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Yanoea Jlapuca BnadumupoegHa,
KaHOudam ricuxosio2udeckux Hayk, oouyeHm kaghedpb! eepmaHckou ¢punosnoauu ['ymaHu-
mapHo20 uHcmumyma ®IAQY BlNO «CeegepHbili (Apkmuyeckuli) gpedeparbHbIl yHU8ep-
cumem umeHu M. B. JlomoHocoga», 2. CesepOO8UHCK

laro4@yandex.ru

AKTyanusau,vm JINHHOCTMU 4epe3 XyAO)KECTBeHHbIﬁ nopTpeT

AHHOMauyus. V3ydeHue pa3nuyHbIX ceMaHmu4yeckux cyuwHocmeu 8 pomaHe «llopmpem
LopuaHa pes», komopbil senssemcs 80nIo0WeHUEM acmemu3ma upraHdcKoe2o nucame-
18 Ockapa ®uHeana O’'®@naspmu Yunnia YauneOa (OH rnocmpousni Kapbepy 8 AHamuu),
110380/1USI0 YMOYHUMb acriekmel U cmaoduu 0egbopmayuu Tud4HoCcmu.

Knroyeenle cnoea: scmemusm Ockapa Yaurnb0a, coomHoweHue eHewHel U 8HymMpeH-
Hel Kpacombi, 0eghopmayus Tu4HoCmu.

JTiobas nuyHoCTb NposaBnsaeT cebs B aeatenbHOCTU. OHa BbICTYNaeT Kak HocuTenb
npeapacnosioKeHHOro BblpaXXeHNA CBOEro BHYTPEHHEro Mupa vepes A3blK, a Takke obna-
AaeT YHUKanbHOM «BbIPAXXEHHOCTbID CBOEro YPOBHS A3bIKOBOM KomneTeHumn» [1].
M. M. BaxTuH yTBepxaan, 4To ecnu «3cTeT bepeTcd 3a poMaH, TO ero 3CTeTU3M NposABna-
eTcs He B (bopMaribHOM NOCTPOEHUN TEKCTA, a B N306paxKeHnnN «A3bIKOBOW JIMYHOCTUY», FO-
BOpSLLEro yernoseka. Migeonor acteTnsama, OH packpbiBaeT CBOe MCroBefaHue, noasepra-
eMoe B pomaHe ucnbiTaHuto. TakoB «[lopTtpeT JopuaHa pesa» [2, c. 144-178]. B cBoem
eauMHCcTBEHHOM pomaHe Ockap Yawunba nocrnegoBaTenbHO OTCTaMBaeT MpUHUMM Hepas-
PbLIBHOCTM BHELUHEN U BHYTPEHHEWN KpacoTbl YenoBeka, UnniocTpypyeT MbICIb O TOM, YTO
OCHOBOW HPaBCTBEHHOCTU SABMSETCHA ACTETMYECKOEe Hadvano, npeaynpexnasi, 4to npeHe-
OpexeHne aTMMKN NPpUHLMNaMn NpUBOAUT K YPOANNBOM aedopMaumm NMMYHOCTMW.

Octetnam Ockapa Yawnbga paccMmaTtpuBarncs Kak siBfieHWe Yyxgoe, B YeM-TO Jaxe
amoparnbHoe. Yannog obHapyxun HexenaHve crnefoBaTb pearnv3mMy, XOTS BbICOKO LEHWUN
TakuUX XyOOXHUKOB, Kak TypreHeB, Toncrtoun, [loctoeBckuin, banb3ak. [MucaTtens yTBepxaan,
YTO OENCTBUTENBLHOCTL nogpaxkaeT UckyccTBy. OH CTaBUI UCKYCCTBO BbiLLE XXWU3HU, Npeano-
yuTan peanbHOM XMU3HW KpacoTy NpomnsBeaeHun nckycctea. lNapagokcanbHoe yTBepxaeHne
Yaunnbga 0 ToM, YTO TBOPYECTBO — 3TO UCKYCCTBO JTKW, BblpaXaeT CyTb ero 3CTETCKOWN U re-
AOHUCTMYECKOM no3uuun. MNpoTnBopeuns Bo B3rnsaax nucatens obHapyxmBaroTcs ocobeH-
HO penbedHo B ero pomaHe The Picture of Dorian Gray, 1891 [3]. NucaTtens cTpouT obpasbl
B COOTBETCTBMM CO CBOMMMW SCTETCKUMM NPeaCTaBNEHUSIMU: UCKYCCTBO BbILLE XXMU3HU, Kpaco-
Ta Bble Mopanu. Ho pasBuTune croxxeTa packpbiBaeT NIOXXHOCTb 3TUX UAEN.

Mpobriema COOTHOLLEHNS KPAaCOTbl BHELUHEN U BHYTPEHHEN 3aHMMAaET rMaBHOE MECTO
B poMaHe. 34ecCb AyLeBHOE YpOACTBO reposi HaxXxoOUT afdeKBaTHOE OTpaXeHue B €ero
BHELLHOCTU, KOTOpPYIO B TeveHune 18-Tn net 3amewtan ero noptpet. [lopuaH [pen asnsetca
B pOMaHe BOMJIOLLEHNEM BCEr0 CaMoro ypoasnMBoro, YTo npeanaraet 4eNCTBUTENbHOCTb.
OH nogpaeTcs BNUAHUIO XyOWWX TEHOEHUMA CBOEro MOLUMOro Beka. QroucT, He Crnocob-
HbIA HX K COCTpadaHuio, HN K MUNOCEPONIO, HU K NOOBKU, OH, B KOHLIE KOHLIOB, NPUXOAUT K
npectynneHuto. VickaxxeHust Ha nopTpeTe, oTpasusLuMe ero gedopmMmauuio, ctanm otspaTu-
TenbHbIMN B CBOEM OTTankueawLwem 6e3obpasnn. Beab 6e3obpasne Bcerga B cow3e Co
3nom [4]. ConocTtaBnasa BHELWHO KpacoTy [dopuaHa C ero BHYTPEHHUM YpPOACTBOM,
Yannbg CTPEMUTCHA BbIBECTU 3CTETMYECKYHD OCHOBY HPaBCTBEHHOCTW. B npegucnoBum K
POMaHy OH 3asBuN: «HeT KHUI HPaBCTBEHHbIX UM 6e3HPaBCTBEHHbIX. ECTb KHUMM XOpOoLlO
HanncaHHbIe NN HanucaHHble NNoxo. BoT u Bcey.
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B oTeuectBeHHOM TpaguuMu MOHATUE XYAOXECTBEHHOro obpasa BKM4YaeT npen-
CTaBrieHne aBTopa onpeaeneHHbIX ABMEHUA OKpYXKaloLero Mmpa B KOHTEKCTE OCHOBHbIX
obLevenoBeyYecknx LLEHHOCTEN U NOHATMIA, obnagarowmnx HamBbICLLEN 3HAYMMOCTbIO A1
yenoBe4yeckoro 6biTus [5]. BHyTpeHHsss bopma obpasa NMYHOCTHA, OHa OCTaBNsAET Heus-
rmaguMbli cnep aBTOpPCKOM maenHocTu, bnarogapsa yemy obpas oueHuMBaeTCcs Yenoseve-
CKOW OeATENbHOCTbLIO, BblpaXXeHWEM UCTOPUYECKN OTHOCUTENBbHBIX TEHAEHUNA U naeanos.
XyOoXXeCTBeHHbI 06pa3 AaeT BO3MOXHOCTb CHOpMMpOBaTh LEHHOCTHOE OTHOLUEHME K
ObITUIO M NPeacTaBUTb OTBMEYEHHbIE ObITUNHBIE KaTeropmm Yepes KOHKpPeTHbIe, YyBCTBEH-
HO HarnsaHble NepexusaHus u owylieHns [6].

A. Bexbuukasa onpegensieT obpas, Kak CBOMCTBO 3CTETUYECKON MHpopmMaunn, cno-
COOHbIN C MOMOLLBIO M306pa3nTENbHOCTN NepedaBaTb YYBCTBEHHO-OLEHOYHOE BOCMpUS-
TMe 3aKOHOB BbITUS U HaKknaabiBaTb OCOOLIN OTNEYaToOK Ha BCKO CTPYKTYpPY NepeaaBaemMoro
cMmbicna [7, c. 84-85]. Ha Haw B3rnag, B NOMIHOW Mepe OCO3HaTb 3CTETUYECKYH 3Hauu-
MOCTb S13bIKOBOW IMYHOCTM MOXHO f1LLb NPU YCIOBUM COOTHECEHUS €€ C 3aMbICITOM aBTO-
pa. ABTop nsobpaxaeTt oparMeHT eNCTBUTENBHOCTU C LieNbio BOMMOTUTL abCTpakTHoe B
KOHKPETHOM, 3MOLMNOHAaNbHO-4yBCTBEHHOM. MbICNN O npekpacHOM, O MUPOOLLYLLIEHUN, O
cucTeMe LeHHocTen — Bce obycnasnuBaeT OuanekTndeckoe eAnHCTBO abCTpakTHOro u
KOHKPETHOrO B CTPYKTYpE NIMYHOCTU, €ANHCTBO BCEX aCNEKTOB 3CTETUYECKON (DYHKLUMN.

MaTtepuanbHyto OCHOBY XYyAOXEeCTBEHHOro obpasa cO3[aloT A3blKOBble 3HAKM pPa3HbIX
YPOBHEN, NEpBOANEMEHTOM KOTOPbIX SBNsSeTCA cnoso. CrioxHas, npoTMBopeymBast U MHOro-
nnaHoBas CTpyKTypa obpasa onpedendeT MnosiokKeHne Mexay CrioBOM, COCTaBNALLMM HU3-
LM MaTepuarnbHbI YPOBEHb TEKCTA, U naeen, hopMmpytoLLen onpeaeneHHyo rmyouHHy
CTPYKTYpY. «Cunctema 3HakoB hopMmpyeT MnnaH BblpaXKeHNs nNpou3BeadeHusi, cuctema obpa-
30B COCTaBMsieT aneMeHT nnaHa cogepxaHus. Obpas sBnsaeTcs cneumdmnyeckon TpaHcgop-
MaLuven 3HaKoBOWM MaTepun B CMbICIIOBYHO M NNACTUYECKN OLLYTUMYIO LEeNOCTHOCTbY [8, C. 66].

O6pasHas cuctema HenocpeacTBEHHO CBsi3aHa C 3CTETMKO-PUITOCO(CKOM KOHLEMN-
umen aBTopa un sBnsieTcs Hanboree NMUYHOCTHLIM KOMMOHEHTOM CTUMSA, UHAMBUAYaNbHOM
MaHepbl aBTopa. Co3gaHHble 06pasbl BXOOAT B OOLLYHO CUCTEMY NPOM3BEAEHNSA, CBA3AHbI
C MMPOBO33pPEHNEM aBTOpa, C ero Bocnpustmem mupa [9, c. 44—-47], n ogHOBPEMEHHO Aa-
0T HOBOE MO3HaHWe Mupa, NepeaarT onpedeneHHoe OTHOLWEeHWE K n3obpaxaemMon nny-
HocTh. OBpas, Kak acTeTMyeckasl KaTeropusi XyaoXKeCTBEHHOro Npou3BedeHusl, ABnaeTcs
MaTepuarbHbIM BOMNMOLWEHNEM aBTOPCKOW MbICIN, OTPaKeHneM AeNCTBUTENBHOCTU, OTBE-
YaeT 3a cOanaHCMPOBAHHOCTb JIMYHOCTHBIX XapaKTEPUCTUK NUTepaTypHOro repos.
HarnsgHoe e npenctaBneHMe O MepcoHaxe MonyvyaeTcss M3 ONUCaHUs ero Mbicren,
4YyBCTB, MNOCTYMNKOB, N3 pe4EBON XapaKTEPUCTUKMN.

Ha paHHuX cTagusx passBuTua nutepaTtypbl NOPTPET repos nogyepkmsan nubo ero
KpacoTy 1 cuny (NonoXuTenbHbIN repoin), nMbo ypoacTeo (oTpuuaTenbHbIn repon). B o60-
nX criydasx umena MecTo nageanusauus, a Tak xe runepbonusaums: Bo3BegeHNe oTaenb-
HbIX YePT N Ka4eCTB B MPEBOCXOAHYHO CTEMNEHb, YTO BblipaXanocb HaHU3bIBaHNEM 3PAEKT-
HbIX aNUTETOB, MeTadop n cpaBsHeHun [10]. bonee cnoxHaa moanukaumna aKCNO3NLMOH-
HOro nopTpeTa — NCUXONOrMYeCcKNin NOPTPET, rae npeobnagatoT YepTbl BHELHOCTU, CBUAE-
TENbCTBYIOLME O CBOMCTBaxX Xapakrepa W BHYTPEHHEro Mmpa M3o0paxaeMow fMYHOCTM.
BbligensoT Takke ctaTM4yeckuin nopTpeT ¢ NnogpobHbIM onvcaHueM 4epT nuua, uBeta BO-
noc, rmas n npo4vee. IKCMPECCUBHOCTb OOCTUraeTCs He TOMbKO AMCCOHAHCOM Mexay
BHELLHOCTbIO repod MU NpeaMeTHbIM aHTypaXeM, HO U ABONCTBEHHOCTbLIO, NPOTUBOPEYMBO-
CTblO BreyaTrieHusi, KOTOpble CBUOETENbCTBYIOT O BHYTPEHHEN OMCrapMOHUN NepcoHaxa.

[dnHamunka nopTpeTta — nepefaya YyBCTB Yepe3 MeHsLWmecs, B 3aBUCMMOCTH OT CU-
Tyaumn, getann MUMUKK 1 XeCToB. [lopTpeT MoxeT ObiTb MakCMMaribHO HaleneH Ha Bbl-
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SBfIeHMEe He TOMbKO CcounanbHO-UHAMBMAYANbHOMW OrnpeaesieHHOCTU Tuna JIMYHOCTMU,
YCTOMYMBbLIX CBOMCTB NM306paxxaemMoro xapakrepa, HO U NCUXONOrM4ecKkorn N3MEHYMBOCTU U
HenoBTopuMOCTU. Ob6LLas KapTuHa n3obpaKeHUsa CKnaablBaeTCsl U3 OTAENbHbIX XyOoXe-
CTBEHHbIX JeTanen — MenbyYyanwmnx M3obpasvTenbHO-BblpasuTEeNbHbIX XYLOXEeCTBEHHbIX
noapobHOCTEN, KOTOpble CneayeT «y4nmTbiBaTb Kak MUKpOOOpas, kak YaCTb XyOOXKEeCTBEH-
Horo uenoroy» [11, c. 33-112]. deTtanu, o6beanHeHHble B BNOKN, COCTaABNAIOT MO3aNYHYHO
KapTuHy 6onee kpynHoro obpasa. PasnuyaloT gBa BMaa XyLOXXECTBEHHOMW AeTanu: BHeLU-
HIOI0 M BHYTPEHHIOK (ncuxonornyeckyro). K BHeWHUM getansMm, Kak npasBuio, OTHOCATCA
nopTpeTHble, Nen3axHble, BeleBble; OHU CnyXaT AN co34aHus KOSIOPUTHOro noprpeTta
repos. lNcuxonornyeckue getanu NO3BONAT NPUOTKPbLITL 3aBECYy BHYTPEHHEro mupa re-
posi: ero MbICNnn, YyBCTBA, XenaHusa. BHeWwHne n BHYTpeHHWe aeTanu He pasfeneHbl He-
NPOXoAMMON rpaHuuen. Tak BHELWHAS geTanb CTaHOBUTCS MCUXOSIOrMYecKomn, ecnu nepe-
AaeT AyleBHOe COCTOSIHME UMW BKIKOYaeT onncaHue pasMbllieHUA U NepexuBaHumn re-
pod. [eTanb, TakuMm 00pa3oM, akTyanuanmpyeT JIEeKCUYECKYH0 eQUHULY, CTAaHOBUTCSH MOLL-
HbIM curHanom obpasHocTu: “Once, in boyish mockery of Narcissus, he had kissed, or
feigned change to kiss, those painted lips that now smiled so cruelty at him” (p. 144). Je-
Tanb NpobyXaaeT He TONbKO conepeXxuBaHue C NUYHOCTLIO repod, HO U co3gaeT cob-
CTBEHHble TBOpYECKME ycTpeMrneHunda. He crnyyamHO KapTuHbl, BOCCO3[4aBaeMble yutaTte-
fieM Ha OCHOBaHWWM OOHOMW AeTanu, XOTb U He pasnunyaloTca B OCHOBHOM HarpasfeHun u
TOHE, 3aMeTHO pasHATCHa no rnybuHe npopucoBkn. DyHKUMOHaNbHAA Harpyska getanu
BecbMa pa3HoobpasHa. OCHOBHOE ee Ha3HavyeHne — co3gaHne uMnankauum, noaTekcTa.

Kpome Toro, getanun co3garot ocobbin 06pa3 BHELIHOCTU, Jaxe Npu eANHUYHOM Yno-
TpebneHun. OHM NpmusBaHbl co3gaBaTh 3pUTESbHLIN 00pa3 onuckiBaemMoro. [NopTpeT BbIUr-
pblBaeT OT UCMOMb30BaHWSA AeTanu: UMEHHO OHa NpuaaeT MHAMBUAYANbHOCTb BHELLUHEMY
0bnunky. B ee BbIbope nposiBNsSieTCA TOYKa 3peHusl aBTopa; OHa Bcerda cybbekTMBHA U
npugaeT BCEMY OMUCAHMUIO AMOLIMOHAsbHbIE U OLLEHOYHbIE KOHHOTaUUK. [letanu yTouHsAT,
nomMorarT co3[aTb BHELLHIOK OBCTAHOBKY W, Kak NpaBumio, fokanu3oBaHbl Ky4yHO. OHuM
OUKCUPYIOT He3HauuTenbHble NOAPOBGHOCTKU, CO3daloT BneyaTneHue peanbHOCTU. Jlnu-
HOCTb, CTOSILLAs B LLEHTPE 3TON AeATENbHOCTU, TOXe npuobpeTaeT YepTbl 4OCTOBEPHOCTW.
Hanpumep: “He procured from Paris no less than nine large-paper copies of the edition,
and had them in different colours, so that they might suit various moods and the changing
fancies of a nature over which he seemed, at times, to have almost entirely lost control”
(p. 173). — «OH ebinucan u3 lNapuxa He MeHee 0esIMmuU POCKOWHO U30aHHbIX 3K3EMI/is-
pos, 3aka3sars O HUX rieperisiemsl pa3HbixX Uygemos; ugema 3mu O00/HKHbI bbiniu 2apMOHU-
posamb C €20 HacmpoeHUsMU U NMpuxomsmMu u3mMeH4yu8ou ¢haHmasuu, ¢ Komopou OH r10-
4mu He Moz cosnadamb»”. BeccnopHo, Belm «Ao6aBnsOT KoNopuUTa» cBoeMy obnagare-
M0; YTOYHSAOLWAs BeLHada geTanb CyWweCcTBEeHHa A48 Co34aHns LernoCTHOM KapTuHbI N306-
pakaeMow fIMYHOCTW.

[MepBOe 3HAKOMCTBO C rMaBHbIM repoemM pomaHa — [JopnaHom [peem npoucxoauT B
MacTepckon xyaoxHuka basuna Xonnoypga. lNepen Hamu KpacuBbiA MOMOLOW YerIOBEK C
YyepTaMmn ovapoBaTernbHoro aHrena: “.. a wonderfully handsome, with his finely-curved
scarlet lips, his frank blue eyes, his crisp gold hair” (p. 24). UMeHHO Takum nsobpasun ero
XYOOXHUK Ha KapTuHe. Puamnyeckoe obasiHue roHowmM ctano gnga basuna gopmon, koTopas
nomorna nepegatb yXOBHOe coepXaHue ero nckaHum. B noptperte He TONbKO KonvpyeT-
CSl BHELIHUA 0BNuMK nNnYyHOCTU. BrnsigbiBasicb B 4epTbl CBOEr0 reposd, Xy4OXXHUK pa3MblLu-
ngeT 0 HeM, CTPEMUTBLCHA NOCTUYb €ro BHYTPEHHUM MUP, BbipasnTb CBOE OTHOLlleHne. Ho

! 3peckb v Aanee nepeBo aBTOPCKUIA.
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CO3[aHHbIN NOPTPET He Bbin oTpaKeHNneM NMYHOCTK ['pes, Tak Kak COBCTBEHHO NMMYHOCTbIO
Monoaown vyenosek He aBnsaetca. Mima cobetBeHHoe Grey (docsi. cepbin, 6€3nnknii) He cTa-
HOBUTCH «TOBOPALLNM MMEHEMY. XyOOXHUK, BOCneBasi kpacoTty [lopmaHa, He abcontoTman-
poBan paspbiB Mexay CBOMMU maeanamu U peanbHOCTb. [103ToOMy B Havane noBecTBO-
BaHWs MOPTPET BOCNPUHUMAETCH Kak npegMeT n3obpasvTenbHOro uckycctea. Tematunde-
CKasi ceTKa JIeKCUKN COOTBETCTBYET cdpepe xumBonucu: the sitter (p. 11); a model (p.17); the
lines of a fresh school (p. 17); a life-sized portrait (p. 23); standing on a platform (p. 25);
was on the platform and resumed his pose (p. 35). Co3gaHHbIM NOPTPET nepecTtan npu-
HagnexaTtb XyAOXHUKY 1 BoobLe cdepe XnBonucu ¢ Toro MOMeHTa, Koraa [lopuaH npo-
N3Hec cBOe cTpaluHoe 3aknuHaHue: “If it were | who was to be always young, and the pic-
ture that was to grow old! | would give my soul for that” (p. 37). — «Ecnu 6bl nopmpem
cmapern, a 1 ocmasarsicsi MonoObim! [ywy omdan 6bi 3a amo». PaHTacTnyeckum obpasom
NopTPEeT B35AN Ha cebsa yHKUMM OyLun HaTypLyuKa, caMom Xu3Hu. MNopTpeT HaunHaeT cy-
LLleCTBOBATb Kak caMoCTOATESbHOE, AMHAMNYHOE HEYTO; OH HauYnHaeT MeHATbeA. [lokasa-
TENbCTBOM CMY>XUT MHOFOYMUCIIEHHbIA KOPMNYC JIeKCEM, OMUChIBaOLWNA CTPEMUTENbHbIN
npoLuecc «CTapeHus nopTpeTa» Ha NPOTSXKEHUU criegyowmx net. JOMUHMPYIOLLY NOo3u-
UMIO B OMMCaHUM 3aHMMAlOT rnarofbl ABMXEHUS: to sear — 6opo3auTb; to gleam — BbICTY-
naTb; t0 Spot — kanaTb; to creep — pacnpocTpaHaTbca U Ap. OHM yKa3blBalOT HA aBTOHOM-
HOe «(PYHKUMOHMPOBaAHME» U3MEHEHUIN HOBOrO nepcoHaxa — noptpeTa. [ocneaHnn Havum-
HaeT gencTBoBaTb NOAOOHO camocToAaTenbHOMY repoto: the hideous lines that seared his
forehead (p.174); loathsome red dew that gleamed (p. 236); the scarlet dew that spotted
(p. 300); to be crept like a horrible disease (p. 301).

Mo yBepeHnsim A. BUKOBUTCKOM MMSI «4eroBEeK» CKPbIBAET [BE pasfvyHble CeMaHTuye-
CKMe CYLLHOCTU, OOHY M3 KOTOPbIX CredyeT onMcaTb Kak «Teno YernoBekay, a Apyryto Kak To,
4YTO «He ABMSeTCs TONbKO ero Tenom» (gywa) [12, c. 86—87]. B MOMEHT NponsHeceHus 3aknu-
HaHWS1 CeMaHTU4YecKkas CyLLHOCTb, MMEHYEMas KaK «Teno 4YerioBeka» ocrtaeTtcsi BMecTe ¢ [o-
puaHoMm, a gpyrasi — gywa — dpaHTacTM4eckum obpasom «rnepeHocutcsa» B noptpeT. [oseae-
HME HOHOLLK, KapaAMHANbHO MEHSSICb, HAXOAUT OTPaXKEHME B €ro nopTpeTe: aBTop CpaBHMBaET
ero B3rnsag ¢ paspsagamm monHum: the pupils of his eyes were like disks of blue fire (p. 154).
Korga k [lopvaHy npuwisnio OCO3HaHMe CBOEW YHUKANbHOCTU, BHELUHASA KpacoTa oKasanacb
rMaBHOW LIEHHOCTbIO €ro XusHu. [opTpeT Bce Yalle HanoMWHaeT O ero ObIfToN BHYTPEHHEN
KpacoTe. [NoHMMaHue 3Toro Kak peanbHOCTM ByauT B HEM YyBCTBa U AMOLMK, KOTOPbIE OH HE
B COCTOSIHMM KOHTpONuMpoBaTb. HacTynaeT HeoTBpaTUMoe, Marmyeckoe BO3AenCcTBue noprpe-
Ta Ha HaTypmka: ‘It will mock me some day — mock me horribly!” (p. 39). HekoTopble ero us-
peyeHns okaxyTcsa npopodeckumu: ‘It would be a murder” (p. 40).

Tenepb NOPTPET «HE ABMSAETCA TOMbKO €ro TENOM» OH BbINOMHAET PYHKUMN «OyLLIny —
BTOPOro «si» Yyenoseka. bopbba ¢ UcKyLeHns MK ncyesaeT, Tak Tonbko [lopnaH 0Co3HaeT, YTo
NnopTpeT cTan OTpaXXeHMeM ero CoBecTu, U obragaeT cnocobHOCTLIO HabngaTh 3a ero no-
BELlEHNEM CO CTOPOHbI, OTpaXaTb BCe NPOCTYMKN, COXPaHSAsA ero COBCTBEHHYIO kpacoTy: “The
picture, changed or unchanged, would be to him the visible emblem of conscious” (p. 125).
HopwvaH nocturaet cesoncteo noptpeTta: ‘But here was a visible symbol of degradation of sin’
(p. 131); “Portrait was to bear the burden of his shame: that was all” (p. 144). «bpemsa ero no-
30pay CTaHOBMUTCS MYCKOBbIM MexaHu3MoM. [lopmaH ocBOOOAMMCA OT «3CTETUYECKON OCHOBBI
HPaBCTBEHHOCTUY, KOTOPas AOSPKHA Oblna cTaTb «TOPMO3OM» Ha MYTU €ro PacTieHns.

lMepBoe n3meHeHne 6bino 3amedeHo B 18 net, cnegytowee: “Curious stories became
current about him after he had passed his twenty-fifth year” (p. 193). NosBneHne HOBbIX
M3MEHEHNN «Ha Nuvue» nopTpeTa CBA3aHO C coBeplleHHbiMU rpexamu. Ockap YawnnbAg
n3obpasunn gywy [opuaHa ypoanvBbiM CTapUKOM Kak pesynbTaT ero narybHoro BrvsiHUA
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Ha 3HaKoOMbIX, 6nM3kux. HecmoTpsa Ha Bce naMmeHeHuns “It was true that the portrait still pre-
served, under all the foulness of the face, its marked likeness to himself” (p. 192). Cneay-
oLasa cTagusa n3MeHeHns NopTpeTa XxapakTepuayeTcst kak NoBopoTHas. MNMapagoke cocTomT
B TOM, 4YTO Tenepb NOpPTPET, N, COOTBETCTBEHHO, AyLia [lopnaHa, HaxogaTca Ha Nnopore co-
BepLueHHoneTus. “It was the ninth of November, the eve of his own thirty-eight birthday”
(p. 200). 38-neTHMK BO3paCT xapakTepuadyeTcsi onpegersieHMem nytu, BbIGOPOM HYXKHOMo
HanpaBneHus B XU3HW. He yamMBUTENbHO, YTO ANs onpedeneHus nocneayrowen cyabobl
nopTpeta (ayww JopuaHa) Ockap Yannbg Bbibpan noytn Tex xe yvyacTHukoB. OavH 13
HuX — Basun Xonnyopn, NnpeAacTaBneH B poMaHe 6naropogHbiM, NOPSL0YHBIM YENOBEKOM.
OH He BepuT yxacHbIM criyxam o csoeM apyre [lopuaHe [pee: “Sin is a thing that writes
itself across a man’s face” (p. 203). Ho nocnegHssa BCTpeda XyLOXXHUKA C «FEHUEM YMCTOMN
KpacoTbl» NocTaBura Bce Ha CBOM MecTa: nepe XonnyopAoM OTKPbIBAETCH UCTUHHOE «S»
pes. ®nHanbHbIe onucaTernbHble XapakTEPUCTUKM XYAOXKHUKa 3ByYaT Kak npurosop: vile
and degraded (p. 203) — nopoyHbIN 1 onycTuBwKMncs; bad and corrupt, and shameful —
BeccoBeCTHbIW, BecyeCTHbI U BeccTbigHbI (p. 209). BTN aNUTETbI yKasbiBalOT Ha MO-
panbHoe pasnoXeHue monogoro yenoseka. basun xouem sudems dywy Mosi00020 Yerio-
eeka — “I should have to see your soul” (p. 213). [lopnaH peluaeT nokasaTb CBOK AyLly, TO
ecTb nopTpeT — oTpaxeHune ero gywwu: “| keep the dairy of my life from day after day”
(p. 209). [JHeBHMKOM *13HM [JopmaH Ha3bIBaeT NOPTPET, TOYHEE ITO LJHEBHUK €r0 COBECTH,
KoTopasi, Habntogasi 3a HUM CO CTOPOHbI, PUKCUPYET Kaxabin ero npoctynok: “It is the face
of my soul” (p. 211) — «310 nuuo moen aywmn». “There was still some gold in the thinning
hair and some scarlet on the sensual mouth. The sodden eyes had kept something of the
loveliness of their blue, noble curves had not yet completely passed away from plastic
throat. Yes it was Dorian himself’(p. 213). — «B nopedeswux gosniocax ewé brecmesio 30-
Jlomo, 4yecmeeHHble 2ybbl 6binu no-npexHemy anel. Omyrneswue om ycmasnocmu uniu
nMbsIHCMea a1a3a ew,e CoxpaHusiu c80K oYyaposameribHy CUHe8y, U He cosceM euje uc-
yesnu 6na2opo0HbIe NUHUU cmpolHol weu. [a amo 6bin cam [JopuaH». COXpaHUB YepTbl
ObINION KpacoTbl, NOPTPET COeanHAET B cebe NpoLunoe U HacTosilme, SBNSASCbL CUMBOSIOM
npoTuBocTosiHuA. danbHenwaa cyabba [JopmuaHa 6bina B ero pykax: basun, HecMoTpa Ha
NMofiIHoe pasovapoBaHWe B CBOEM maearne, rotoB NnoMoydb [lopnaHy npeofoneTb 3TOT yxac,
npusbiBaeT ero MonuTbcs. MonuTBa, No croBaMm XyAOXHWKA, eQUHCTBEHHasl Hagexaa Ha
crnaceHve, eANHCTBEHHbIN NyTb UCKYMNNEHNSA FPEXOB.

M BOT — UCTUMHHBIV repon OEeTEKTUBHOMO ctoxeTa — noptpet: “Dorian glanced at the
picture, and suddenly an uncontrollable feeling of hatred for Basil Hallward came over him,
as though it had been suggested to him by the image on the canvas, whispered into his ear
those grinning lips” (p. 214-215). — «[opuaH e32r5sHyn1 Ha ropmpem, U 80py2 8 Hem
8cribIxHyna Heykpomumas 3r1o0ba npomue basuna Xonnyopda, crio8HO 8Hywaemasi obpa-
30M C xoficma, HalwenmaHHasi e2o ycMmexaruwumucs 2ybamuy. MNopTpeT «Tonkaet» Oopu-
aHa Ha ybuInCcTBO, OH He NPOoCTO ybuBaeT yenoBeka, B nuue XyJoXXHWKa OH fiMwaeTcs no-
cnegHen Hagexabl Ha BO3BpaT K MPeXHen XusHu. [ponutas KpoBb SAPKMM OTREYaTKOM
nerna Ha nonoTtHo nopTpeTta: “What was loathsome red dew that gleamed, wet and glisten-
ing, on one of the hands, as though the canvas had sweated blood?” (p. 236) — «4Ymo 3a
omepamumerbHas 8rnaea, KpacHas u brnecmsuwas, ebicmyrnurna Ha 0OHOU pyKe ropmpe-
ma, kak 6ydmo nos10mHO MOKPbIIOCh KpoBasbiM nomomy. NokasiHne He BO3MOXHO: yOui-
CTBO OKa3anocCb MMMNyMbCOM K CaMOyOUNCTBY.

N3meHeHnss B nopTepe npoucxoadatr 6e3 BmellaTtenbCTBa Xo3duvHa un3obpaxeHus,
He3aBucMMO OT ero Bonu. MoaTomy 1 Bo3HMKatOT Bonpockl: “And why the red stain larger
that it had been? It seemed have to be crept like a horrible disease over the wrinkled fin-
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gers. There was the blood on the painted feet, as though the thing had dripped — blood
even on the hand that had not held the knife” (p. 301). — «A noyemy kposagoe rsiMHO
cmarno 6onbwe? OHO pacrons3focb Mo MOPWUHUCMbLIM nanbyaM, pacrpocmpaHsiocs,
no0obHo Kakou-mo cmpawHou 6onesHu. Kpoeb bbina u Ha Hoz2ax ropmpema — He Karnana
Jlu oHa ¢ pyku? OHa bbina u Ha Opyaol pyKe, mol, Ymo He depxana Hoxa, ybusuwezo ba-
3unay». HaTypLumKy CTaHOBUTCS SICHO, YTO NOPTPET Kak OTNnevaTok NpoLUnbIX rpexoB byget
A0 KOHLA XM3HW npecrnefoBaTb €ro, BE4YHO TAroteTb Hag HUM. OH peluaeTcs n3baBuTbCa
OT rpy3a NpoLUsioro, YHUYTOXUB €AMHCTBEHHOIO CBUAETENSA ero rpexonageHust — nopTper.
Ha ero rmasa nonagaeT HOX, KOTOPbIM OH YOun apyra, OH BOH3aeT ero B XOJICT, pasgaeTcs
KPUK CMEPTHOM MYKW, YTO-TO TsKeroe nagaeT Ha non. BoH3MB HOX B NOPTPeT, HAaTypLUUK
ybrBaeT CBOO COBECTb U AyLlY; OAHAKO OH NMOKOHYUI HE C NOPTPETOM, a C COBOW.

Paccmotpum onucaHune BHelwwHocTu [JopuaHa nocne cmeptu: “Lying on the floor was
a dead man, in evening dress, with the knife in the heart. He was withered, wrinkled, and
loathsome of visage. It was not until they had examined the rings that they recognized who
it was” (p. 303). Takum HdopuaH Npen npuwen k pydexy csoen xum3Hn. Korga-to ero gywa
YyygecHblM obpa3om nepeHecnachb B NOPTPET U Ha NPOTSXKEHUN MHOIMX NeT «Habnoganay»
32 HUM CO CTOpPOHbI. Tenepb OHa BepHynacb B Teno [lopuaHa, «npuxBatuBy 6Garax ero
XuU3HW. TlopTpeT, Kak U 4YernoBeK, MNPUHAN CBOM NoanuHHbIM obnuk: “When they entered
they found... a splendid portrait of the master as they had last seen him, in all wonder if his
exquisite youth and beauty” (p. 303).

AsbikoBOW MaTtepwuarn, npeAacTaBfieHHbIM ANa onucaHna rHanbHON cTagun U3MeHe-
HUA nopTpeTa ckygeH: withered (usHypénHbilt), wrinkled (MopwuHucmeil), loathsome of
visage (omep3umernbHbilt eHewHul sud) (p. 303). ATpnbyTbl (NpunaratenbHoOe unn npuya-
ctue Il) ykasblBalOT Ha KayeCTBEHHble U3MEHEeHUs, npousoLweallne ¢ npekpacHon BHeLu-
HocTbto [lopmnaHa, AokasbiBas hakT ero MmopanbHOW Aerpagaunm.

MHTepecHO, 4YTO Ha nNepBon CTaguMM M3MEHEHU NOPTPEeTa B ONMCaHUM OBHapYyXeHbI
3Ha4YMMble YacTn peyn — CyLLeCcTBUTENbHbIE (Ha3biBaOT NOHATUSA, NpUHaAnexawme K cge-
pe >XMBOMNUCK), rnaronbl (HanpaeneHbl Ha nepegayy TpaHcdopMauuin Ha NonoTHe). 3aech
NMOpTPET BbICTyNaeT Kak 06bEKT, Ha4 KOTOPbIM COBepLUAloT LENCTBME, OH MAacCUBEH U CTa-
TnyeH. Bapmauun BTOpon ctaguu npencrasneHbl 60MbwmMM HabopoM 3HAYMMbIX YacTen
peun. 'HTEHCMBHOCTb M3MEHEHNA MOPTPEeTa COOTBETCTBYET YBENMYEHUIO XapaKTePUCTUK;
HacTynaeTt pasnoxeHuve «gywm [[pea» — nopTtpeta. Ha nocnegHen ctagun BUOOU3MEHe-
HWSA NOPTPET BHOBb CTAHOBUTCS CTATUYHbLIM: BbICOKMI MPOLIEHT ynoTpebneHns cylecTBu-
TenbHbIX, NpUnaraTenbHbIX, NPUYACTUN ANA ONUCaHUSA NPEeKPacHOro nopTpeTa u MepTBOro
ypoanueoro [JopuaHa. Mopdonormyecknin aHanua fnekcem BbISBUI YPe3BbIYaHO HU3KWIA
MPOLEHT penpe3eHTaunm Hapeumin: Ans rmaBHOro repost He BaXXHO Kak NPOUCXOAST u3Me-
HEeHWs1 NOPTPeTa, He BaXXHa OLEHKA M3MEHEHUS1, er0 UHTEPECYIOT TONbKO pesynbTaTtbl; 06-
Hapy>xmBas KOTOpble, OH WCMbITbIBAET HACnaxAeHuwe, YTO yKasblBaeT Ha amMopasibHbIN
cknag ero nuyHoctu. Habnogas nosiBNeHne n3amMeHeHun B NOpTpeTe, Kak CBMAETENbCTBO
rPEXOB, OH NEPEXMBAET yXKac, TONKHYBLUNA ero Ha camoybuincTBO.

XapakTepusys BHELLUHME AaHHble NUTEpPaTypHOro reposi, aBTop ynotpebnsaet nmeHa
Mucbonorndeckux kpacasues: This young Adonis (p. 7); he is a Narcissus (p. 7). 3Tu aHTO-
HOMa3UNHbIE COMOCTAaBMNEHNS HaBOAAT Ha MbiCflb 06 aHamnormyHom duHane. MogobHo
Mudgonorndecknm npototunam Hapumccy n AgoHucy, 'pen He TONbKO HaeneH KpacmBom
BHELLHOCTbIO, OH NOBTOPSIET UX cyabby: normdaeT oT nbdeu k cebe.
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