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O

Ctunb [IxxoHa NpuHa B pomaHax «BuHoBaTbl 3B€3abl» U « BymaxHble ropoaa»

AHHOmMauyus. Cmambsi nocesw,eHa pacCMOmMpEeHU0 CmMuaucmu4yeckux ocobeHHocmel
UHOUBUOYyarlbHO-a8MoOPCKOU MaHeEPbl COBPEMEHHO20 aMepUKaHCKO20 rnucamerns [koHa
puHa Ha npumepe 08yx e20 rnpousdsedeHul. OCHo8HOe 8HUMaHUe 8 pabome ydernsem-
Cs lumepamypHO-CMUIUCMUYECKUM rpuémam U e8blpa3umersibHbiM cpedcmeam, mu-
nuYHbIM O cmurns asmopa. Cpedcmea co30aHusi obpa3Hocmu aHasu3upyromcs 8
ceeme 3ampoHymbIx 8 pomaHax mem. [poeedeHHbIlU aHanu3 ebisierisem 00HO8PEMEH-
Hoe @byHKUUOHUpOB8aHUe pa3HOoCmusiesbix afiemMeHmos. B nipouecce aHanu3a Ooka3bi-
gaemcsi, Ymo UCronb308aHUe MpPOorioe U 8bipa3umersibHbIX cpedcms, rnpuHadnexauwux K
pasHbIM CMUIUCMUYECKUM rsiacmam, S18/15emcsi KIIlo4oM K ycriexy poMaHucma.
Knro4yeeble cnoea: numepamypHO-cmuucmu4yeckue rnpuémsl, eblipa3umersibHble cpeo-
cmea, memadghopa, XyOoXXecmeeHHOe CpasBHeHUe, UPOHUS, 8yrb2apu3mM, aHagpopa, ars-
JI03Us1, NoUCUHOeMOH, aHadurnocuc, napadokc.

Pa3den: (01) omodernbHbie 8orpockl cchepbl 06pa3osaHus.

CoBpeMeHHbI amepukaHckuin nucatens )koH puH (John Green) XopoLo 3HaKOM
ynTarwen nyénuke Bo BCéM Mupe. Ero nponsseneHusi nepeseaeHbl Ha 4eCATKN A3bIKOB.
Byaoyun ogHMM 13 caMblX yCMELHbIX COBPEMEHHbLIX POMaHUCTOB, [)XOH 'pnH HeoaHOKpaT-
HO cTaHoBwWsCcs obnagatenemM NPecTUXXHbIX NUTepaTypHbIX NpeMunin, B YacTHocTu Michael
L. Printz Award (2006) n Edgar Award (2009). B TeueHne 124 Hegenb umsi nucatens
Haxoaunocb B Tone Gectcennepos rasetbl “The New York Times” n 6bino BKAKYEHO B
CMMCOK CTa cambix BnunATenbHblix nogen 2014 roga (“The 100 Most Influential People of
the World”) no Bepcun xypHana “Time”. PaboTbl ['puHa obpenu KynbTOBbIA CTaTyC y MO-
NOAEXHOWN ayauTopuUn 1 NPoAaTCA MHOTOMUITIIMOHHBIMU TUpaxamu. [1Ba ero cambix no-
nynsipHbix pomaHa «BuHoBaThl 38€3abI» (“The Fault in our Stars” 2012) n «bymaxHble ro-
poga» (“Paper Towns” 2008), skpaHusnpoBaHHble onnueyaom B 2014-2015 rr., ctanu
00BbEKTOM Hallero nccrnegoBaHus.

(maBHOW ayauTopuen aBTopa, TBOpSLLEro B xaHpe ‘young adult fiction’, asnatwTcs
noapocTkn N monoaéxb. B nHtepsbto xypHany “New Yorker” MpyH nogpo6HO KOMMEHTHU-
pyeT CBOK NPUBEPKEHHOCTb TEMaM B3pOCNeHus B CBOEM TBop4ecTse: “I love the intensity
teenagers bring not just to first love but also to the first time you're grappling with grief, at
least as a sovereign being — the first time you’re taking on why people suffer and whether
there’s meaning in life, and whether meaning is constructed or derived. Teen-agers feel
that what you conclude about those questions is going to matter. And they're dead right. It
matters for adults, too, but we’'ve almost taken too much power away from ourselves. We
don’t acknowledge on a daily basis how much it matters” [5].

BecnpeueneHTHbIN YMTaTeNbCKUN ycnex pomaHoB «BuHoBathbl 3Bé3abl» (“The Fault
in our Stars”) n «bymaxHble ropoga» (“Paper Towns”), Ha Haw B3rnsa, ydoeantensHo CBU-
AeTenbCcTBYeT O TOM, YTO MHAMBUAOYaNbHO-aBTOPCKas MaHepa nucatens yaosneTsopuna
3anpocbl MoNoAblX YntTatenen. AkTyanoHas NnogpocTKkoBas TemaTuka poMaHOB U Harnpas-
NEHHOCTb KHWUI Ha IOHYK0 ayauTopuio BO MHOIOM npegonpegenvna cneunduky ctung [Ix.
NpmHa. MNMpegmeTom uccrnegoBaHnsa B nNpeacTaBfieHHOM paboTe ABMSTCA NUTepaTypHO-
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SAEKTPOHHbBIA XXYPHBA
CTUANCTUYECKME NPUEMBI N Bbipa3uTenbHble CPeACTBa, XapakTepHble Ansi TBOpYeCTBa Nu-
caTtens 1 3anoXuBLUME OCHOBY YMTaTENbCKOrO yCrexa ero npon3sBeaeHuni.

PomaH «BuHOBaTbl 3BE3AbI» — MUCTOPUS Tparmdeckowm nepBon NOGBM NOLPOCTKOB,
0BpeyeHHbIX Ha CMepPTb TSXKENbIM HeQyroM. OTO He TOSbKO CeHTMMeHTanbHasa nboBHas
NCTOPUS, HO OOQHOBPEMEHHO M 3K3UCTEHUMOHAaNbHaa ApamMa, HanosfIHeHHasa nevanbto, My-
XXeCTBOM W noHumaHuneMm. [naBHble repou poMmaHa «BuHoBaTbl 3BE3[bl», LWIeCTHagUuaTu-
netHaa Xewnsan [panc (Hazel Grace) n cemHaguatunetHuin [ac Yotepc (Augustus
Waters), 6optotca ¢ pakoMm. NoBecTBoBaHWe BEOETCA OT NuLa OHON Xen3arn.

B pomaHe «bymaxHble ropofa» B Ka4yecTBe LeHTparbHbIX NepCoHaXen BbICTynarwT
ctapLieknaccHukn KeseHtuH (Quentin Jacobsen) n Mapro (Margo Roth Spiegelman). B ka-
yecTBe pacckasumka k. [puH Takke BblIGMpaeT ogHOro 13 repoes — HEYBEPEHHOMO U Mo-
CTOSIHHO pednekcupytowero KseHTnHa, 6e3HagexHo BnONEeHHOro B NepByro Kpacasuuy
LWIKOMbI, 3aragoydHyto u anataxHyto Mapro. Ha nepBbin B3rnsag «bymaxHble ropoga» ka-
XyTca 6aHanbHOM NCTOPUEN O NEPBOM HE3PENIOM YyBCTBE, HO MO Mepe pasBUTUSA CloxeTa
npousBeaeHne nepepactaeT B pOMaH-KBECT, pOMaH-NyTeLecTBne, UCTOPUIO B3POCHEHMS
1 NMOWCKOB Camoro cebs.

O6e kHMrn nM3obunyoT meTachopamMm 1 XyAO0XKECTBEHHbIMU CPaBHEHUSIMU, pac-
KpblBalOLLMMN BHYTPEHHEE COCTOSIHME repoeB. B 04HOM M3 BHYTPEHHMX MOHOMOroB Xeu-
3351 13 «BuHoBaTtbl 3BE€3abl» Mcnonb3oBaHa MeTtadopa ‘a professional sick person’, nHo-
ckasatenbHoe obo3HauyeHue pebéHka, cTpagatowero ot paka. Oco3HaBasi BClo Gecnep-
CNeKTUBHOCTb 60pbObl CO cmMepTenbHOM 60MNe3HbI0, FEpOMHA TEM HE MEHEee B Mepy CUI
pagyeTcs XU3HU U MedTaeT ocTaTbCA B NaMsatn 6nun3kmx kem-to 60nblunM, Yem npocTo
«npogreccuoHanbHom 60NbHONY

[] ... she seemed to be mostly a professional sick person, like me, which made me
worry that when | died they’d have nothing to say about me except that | fought heroically,
as if the only thing I'd ever done was Have Cancer [1, p.100].

Ctpax nepen 3abBeHnem 6nM3KMMM U 0OCO3HaAHME COBCTBEHHOW HECOCTOSATENBHOCTU
My4aloT nepcoHaxen «BuHoBaTbl 3BE34bl» CUNbHEe cTpaxa cmepTu. B peuun Maca [Ox.
'pyH npuberaeT K XyaoxectBeHHOMY cpaBHeHuto flike the proverbial blind man’, 4Tobbl
TOYHee nepeaaTtb BHYTPEHHIO HEYBEPEHHOCTb NEepPCoHaxa:

“I fear oblivion,” he said without a moment’s pause. “| fear it like the proverbial blind
man who is afraid of the dark” [1, p.12].

lMocTosiHHaa cxBaTka C pakoM He npeBpaTuna repoeB B 3rouctoB, HE CMOCOBOHbIX K
conepexuBaHumio. YnotpebneHne xygoxectBeHHoro cpaBHeHusa Jike a grenade’ n me-
Tadopbl 1'm a grenade’ B 6Geceae reponHn ¢ poanTensmMu AokasbiBaeT OYLUEBHYI YyT-
KOCTb Xen3an n eé o0b6ecnokoeHHOCTb cyabbon poautenen:

“'m like. Like. I'm like a grenade, Mom. I’'m a grenade and at some point I'm going to
blow up and | would like to minimize the casualties, okay?” [1, p. 99].

B 3akntounTenbHOM Yactu npuabiBa Xensan K poantenam npoH3uMTenbHOCTbL obpasa
rpaHaTbl OMeBMAHA:

“I'm a grenade,” | said again. “I just want to stay away from people and read books
and think and be with you guys because there’s nothing | can do about hurting you; you're
too invested, so just please let me do that, okay? I’'m not depressed. | don’t need to get out
more. And | can’t be a regular teenager, because I'm a grenade” [1, p. 99].

PaspywutensHas Metadhopa ‘a grenade’, K KOTOPOM AEBYLUKA M3HAYarbHO npupas-
HMBana TONbKO cebsl, BHOBb MOSIBMSIETCA BO BHYTPEHHEM MOHOSOre Xemnsasn, C y>Kacom
y3Hawowen o nocnegHen cragum 6onesHy nobuUmMoro YenoBeka, kasaBLUErocs en BbI3Ao0-
paBnuBarowmmMm. MeTtacpopa ‘a grenade’ obpeTtaeT ewwé Gonee Tparnyeckyrdo TPaKTOBKY
obpey€HHoCTHU:
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| couldn’t be mad at him for even a moment, and only now that | loved a grenade did
| understand the foolishness of trying to save others from my own impending fragmenta-
tion: | couldn’t unlove Augustus Waters. And | didn’t want to [1, p.214].

MepBas noboBb Xensan, Nac Yortepc, 6oproLwmMNca ¢ OCTEOCAPKOMON, He yTpaTun
CMOCOBHOCTN K CaMOMPOHMM Aaxe Nocre aMmnyTaumm YacTu Horu. Tspkenenwyro onepa-
LU0 OH MeTadpopUyeCcKU HasbiBaeT BCEro Nnb «60pbOoN C NULLIHUM BECOMY:

‘I didn’t cut this fella off for the sheer unadulterated pleasure of it, although it's an ex-
cellent weight-loss strategy. Legs are heavy!” [1, p. 83].

XynoxecTtBeHHoe cpaBHeHue flike a Christmas tree’ ucnonb3yeTcsi B onnMcaHum re-
poem pesyrnbTaToB ob6cnegoBaHUs, BbISBUBLLErO MeTacTasbl U (bakTU4ecku nognucasLue-
ro Yotrepcy CMepTHbIA NPUroBop:

“I'lit up like a Christmas tree, Hazel Grace. The lining of my chest, my hip, my liver,
everywhere” [1, p.214].

B ocHoBe moHonora [aca, packpbiBawouwiero Xensan O6ecnepcnekTMBHOCTb CBOEN
6opbbbl ¢ NocnegHen craguen 6onesHun, NexuT pasBépHyTaa metadopa ‘a civil war’.

‘What am | at war with? My cancer? And what is my cancer? My cancer is me. The
tumors are made of me. They are made of me as surely as my brain and my heart are
made of me. It is a civil war, Hazel Grace, with a predetermined winner” [1, p. 216]. dans-
Henwee pa3suTne GonesHn reposi metachopmyeckm ynogobnsercs noesgke Ha MCNop-
YEeHHbIX aMePUKaHCKUX FOpKax, CTPeMUTESNbHO HabnpatoLLmx BbICOTY:

“I'm on a roller coaster that only goes up,” he said [1, p.218].

XynoxecTBeHHOe cpaBHeHMe ‘as a one-legged fat man’ nepegaéTt ocTpoTy U WH-
TEHCUBHOCTbL Bonun, nepexmsaemon lacom YoTepcom:

Later, he would describe it as a one-legged fat man wearing a stiletto heel standing
in the middle of his chest [1, p. 221].

MeTtachopa ‘star-crossed love’, ncnonb3oBaHHas B Mpu3HaHUK Xen3as, CO3BYy4YHa
camMoMy Ha3BaHUO KHUMM «BunHoBaTbl 3B€3abl» (“The Fault in Our Stars”). OHa npeacTae-
naet cobon umtaty u3 neecobl Wekcnmpa «HOnun Llesapby», oTcbinas yntaTenst Ko BCeM
Tparmn4ecknm UctTopusm fnobeun, ONUCaHHbIM BENUKUM aHTITIMYAHUHOM:

“[] Augustus Waters was the great star-crossed love of my life” [1, p.259].

B pomaHe «BbymaxHble ropoga» mMetacdopa 1 XyaoxecTBeHHOe CpaBHEHue Mos-
BONAOT aBTOPY CO3[4aBaTb PEYEBYH XapaKTEPUCTUKY repoeB, pasampaemblx NpoTUBope-
YNAMWU N HE NPUHMMAIOLLMX PYTUHY noBceaHeBHOCTU. OBpa3 BymMaxHbIX ropoLoB U NOAEWN,
BOMoLwawmx BCé panbmMBOE N HAHOCHOE BO B3POCIION XU3HU, ABNSETCA CTEPKHEBbLIM
ANSA KHATU N HaxXo4uMT CBOE BblpaXXeHUe Kak B MeTadpopmuyeCcKoM Ha3BaHUM poMaHa, Tak u
B peuun OyHTapkm Mapro, He xenawLien B3pocneTb U C Npe3peHmeM OTHOCALENCS K cob-
CTBEHHOCTU U MaTepuarnbHbiM Graram:

1) "Look at all those cul-de-sacs, those streets that turn in on themselves, all the
houses that were built to fall apart. All those paper people living in their paper houses,
burning the future to stay warm. All the paper kids drinking beer some bum bought for
them at the paper convenience store...All the things paper-thin and paper-frail” [2, p.58];

2) "It's a paper town...all those paper people living in their paper houses, burning the
future to stay warm...Everyone demented with the mania of owning things...I've lived here
for eighteen years and | have never once in my life come across anyone who cares about
anything that matters" [2, p. 63].

O6pa3 ayLlweBHbIX CTPYH, NO3BOMSKLWMX 4YenoBeKy ocTaBaTbCsl camum cobown, He
npeBpawascb B GymaxHoe HUYTO, pedpeHOM 3By4nT B «BbyMakHbix ropogax», Hangsa ot-
pa)keHne B COOTBETCTBYIOLLMX MeTadopax:

a) "Maybe all the strings inside him broke" [2, p.8].
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b) "We play the broken strings of our instruments one last time" [2, p.305].

OnucaHue 6e3ycriewHbIx rnouckoe cbexaswel u3z 2opoda Mapeao 3aHUMaem sb8u-
Hyto dosto nogecmeosaHusi «bymaxkHbix 20p0008». TorbKO briuxe K KOHUY 3mo20o Herpo-
CmMo20 8HymMpeHHe U3MeHusWez20 2eposi nymewecmeusi K KeeHmuHy rnpudém oco3HaHue
moeo, 4mo obpa3 0e8oYKU, 8 KOMOPbIL OH bbin 8/1t06/IEH € paHHe20 demcmea, He umeem
Hu4e20 obwezo ¢ peanbHol Mapzo, nomepsHHoOU u HeysepeHHoU 8 cebe u ceoém bydy-
wem. Cmunucmuyeckull npuém XyoOo)XecmeeHHO20 CPaBHeHUsl, UCMo/Ib308aHHbIU as-
mopom, 0eMoHcmpupyem AUYHOCMHBIU pocm 2eposi U rnepemMeHbl 8 €20 MUpOo8OCIpUsI-
muu:

a) "l feel like this is an important idea, one of those ideas that your brain must wrap
itself around slowly, the way pythons eat" [2, p.257].

b) "The human tongue is like wasabi: it's very powerful, and should be used sparing-
ly"[2, p.213].

Ucnonb3oeaHue synb2apusmoe ‘goddamned’, ‘bullshit’, ‘bullshitty’, ‘hell’, ‘fucking’ &
peyu 2epoes 0boux pomMaHO8 OOBSCHSeMCs a8moOpPCKUM CmpeMieHUeM MaKkKcuMaribHO
npubnusumscsi K Hopmam nodpocmKo8oli KOMMYyHUKayuu:

a) “It's not fair,” | said. “It’s just so goddamned unfair’ [1, p. 214].

b) “It’s just bullshit, the whole thing,” | said [1, p. 215].

c) “Read me something,” he said as the goddamned ambulance roared right past us
[1, p. 246].

d) | hadn’t been to Memorial since visiting Isaac. It didn’t have any of the cloyingly
bright primary color-painted walls or the framed paintings of dogs driving cars that one
found at Children’s, but the absolute sterility of the place made me nostalgic for the happy-
kid bullshit at Children’s [1, p. 231].

e) One of the less bullshitty conventions of the cancer kid genre is the Last Good
Day convention, wherein the victim of cancer finds herself with some unexpected hours
when it seems like the inexorable decline has suddenly plateaued, when the pain is for a
moment bearable [1, p. 253].

f) It's hard as hell to hold on to your dignity when the risen sun is too bright in your
losing eyes, and that’s what | was thinking about as we hunted for bad guys through the
ruins of a city that didn'’t exist [1, p. 238].

g) "We bring the fucking rain, Q. Not the scattered showers." [2, p.49].

Oco3HaHre cobBCTBEHHON 0BpeYeHHOCTN Ha cmepTb («BrvHOBaTbl 3BE34bI») U HEWU3-
BexHoe B3pocneHue («bymaxHble ropoaa») o6beAMHSET rMaBHbIX repoesB AaHHbIX NPOoun3-
BEOEHWI, BO MHOTOM onpeaenss ux unocodcknin B3rnag Ha MMp U COOCTBEHHYHO CyAb-
Oy, HE TUNUYHBLIN ANS UX CBEPCTHMKOB. MHOroyncneHHble napafaoKcbl B peyn nepcoHa-
Xen — apkoe TOMY CBUAETENbCTBO:

a) But, in fact, depression is not a side effect of cancer. Depression is a side effect of
dying. (Cancer is also a side effect of dying. Almost everything is, really) [1, p. 3].

b) “Easy comfort isn’t comforting,” | said [1, p. 145].

c) “That’s the thing about pain... It demands to be felt” [1, p. 80].

d) “Even cancer isn’t a bad guy, really: Cancer just wants to be alive” [1, p. 246].

e) Thinking you won’t die is yet another side effect of dying [1, p. 265].

f) Funerals, | had decided, are for the living [1, p. 273].

g) “The world,” he said, “is not a wish-granting factory” [1, p. 214].

h) “Did you know that for pretty much the entire history of the human species, the av-
erage life span was less than thirty years? You could count on ten years or so of real
adulthood, right? There was no planning for retirement, There was no planning for a ca-
reer. There was no planning. No time for plannning. No time for a future. But then the life
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spans started getting longer, and people started having more and more future. And now
life has become the future. Every moment of your life is lived for the future--you go to high
school so you can go to college so you can get a good job so you can get a nice house so
you can afford to send your kids to college so they can get a good job so they can get a
nice house so they can afford to send their kids to college” [2, p. 33].

"epoun 'prHa KPUTUYHO BOCMPUHUMAIOT cebsa 1 okpyxarLwmx. [lJokazaTenbCTBOM 3TO-
ro CrnyXmt HEOAHOKpaTHOE UCMOSb30BaHME B UX peyn Npuéma UPOHUM:

a) "That’s always seemed so ridiculous to me, that people would want to be around
someone because they're pretty. It's like picking your breakfast cereals based on colour
instead of taste" [2, p. 41].

b) "My parents always liked it when | cursed in front of them. | could see the pleasure
of it in their faces. It signified that | trusted them, that | was myself in front of them" [2,
p. 106].

3ayacTyo BHYTPEHHME MOHOSIOMM MU Ananorn nepcoHaxen 'puHa HanoMuHalT opa-
TOPCKYIO peub, MOMHY nctopndecknx annr3um (Aristotle or Cleopatra), NOCTpOEHHYIO Ha
CUHTaKcmndecknx npuémax aHadopbl ‘There will come a time’, ‘I liked’, ‘She was’, aHagn-
nnocwuca ‘all of us’ v nonncuHAeToHa cot3sa ‘and”

a) “There will come a time,” | said, “when all of us are dead. All of us. There will come
a time when there are no human beings remaining to remember that anyone ever existed
or that our species ever did anything. There will be no one left to remember Aristotle or
Cleopatra, let alone you. Everything that we did and built and wrote and thought and dis-
covered will be forgotten ... and all of this will have been for naught” [1, p. 13].

b) "I liked routine. | liked being bored. | didn’t want to, but | did" [2 , p. 26].

c) "Margo was not a miracle. She was not an adventure. She was not a fine and pre-
cious thing. She was a girl” [2 , p. 230].

JlutepaTypHble ann3un, K KOTOpbIM nNpuberaet nucatenb B 06enx KHUrax, HOCAT
YTOHYEHHbIA XapakTep W XapakKTepu3ylT repoeB Kak BeCbMa HauuMTaHHbIX U CBOBGOOHO
opueHTUpyrLmxcss B obpasax Kraccuieckom nutepaTtypbl. Tak, B pomaHe «bymaxHbie
ropoga» [X. [pnH npoBOAMT napannenu mexay ogepXumoctoto KBeHTMHa Mapro u noro-
Hen 3a benbim Kutom B pomaHe Nepmana Mensunna “Moby Dick”:

"You never see Ahab wanting anything else in the whole novel, do you? He has a
singular obsession. You can argue...that Ahab is a fool for being obsessed. But you could
also argue that there is something tragically heroic about fighting this battle he is doomed
to lose" [2, p.159].

CtnxotBopeHue Yonta Yutmana "Song of Myself", B Tekcte koToporo repovHs «by-
MaXHbIX rOpOJOB» OCTaBMNa CKPbITOE MocraHue, npeBpallaeTcss B CBOeoOpasHyo «go-
POXHYIO KapTy», B KOHEYHOM CHETE NO3BONUBLLYIO APY3bsaM pasragartb MHOrOYUCHEHHbIE
3aragkun Mapro n oTbickaTb €é€:

"l celebrate myself, and sing myself,

And what | assume you shall assume,

For every atom belonging to me as good belongs to you.

| loafe and invite my soul, | lean and loafe at my ease observing a spear
of summer grass.

My tongue, every atom of my blood, form'd from this saill,
this air,

Born here of parents born here from parents the same, and
their parents the same,

I, now thirty-seven years old in perfect health begin,
Hoping to cease not till death.
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H3Y4HO-METOANHECKUA

SAEKTPOHHbBIA XXYPHBA
Creeds and schools in abeyance,
Retiring back a while sufficed at what they are, but never
forgotten,
| harbor for good or bad, | permit to speak at every hazard,
Nature without check with original energy" [4].

B pesynbTaTe npoBeaeHHOro B AaHHOW paboTe aHanua3a CTUIMCTUYECKUX 0COBEHHO-
cTen pomaHoB «BuHoBaTbI 3B€3abI» N «ByMaxHble ropoga» nNpeacTaBnAeTcs BO3MOXHbIM
caenartb BbIBOA O NPEMMYLLECTBEHHOM MCMOSIb30BAHUN aBTOPOM NIEKCUYECKUX CTUINUCTU-
4Yecknx nNpMémMoB Metadopbl U XyA0XKEeCTBEHHOro cpaBHEHUA, 06nagaroLmnx BbICOKUM
3MOLIMOHAITbHO-OLEHOYHbIM MOTEHLUMANoM 1 ABSKOWMXCS CpeacTBaMn CO3gaHus OOCTYn-
HOW yMTaTento obpasHocTu. YNoTpebneHne B peym NepcoHaXem CUHTaKCUYECKMUX NPUEMOB
NOCTPOEHHbIX Ha Pa3HOro Tuna NOBTOPax, HOCUT PErynsipHbIN xapaktep. Hapsay ¢ Bynb-
rapusmamm, TUNUYHLIMKM ANA Pas3rOBOPHOrO CTUNS U MOAPOCTKOBOM KOMMYHWKaUMW, B
TEKCTE POMaHOB LUMPOKO MPeACTaBriEHbl TAaKME TPOMbl, KAK UPOHUA, NapagoKe 1 annko-
3us, ABNAKLWMECS MapkepamMu OpaTOpPCKOro CTUNS U CTUNSA XyOOXEeCTBEHHOW nutepary-
pbl. [JaHHass 0COBEHHOCTb NO3BOMSAET aBTOPY HE TONbKO CO3[4aBaTb PEYEBYH XapakTepwu-
CTUKY repoes, HanaHCMpyoLWmx Ha rpaHmn XXM3HU U CMEPTUN NN NEPEXNBAIOLLMX TPYOHOCTM
B3pPOCIIEHNSA, HO N NepefaBaTb UX BHYTPEHHEE COCTOAHWE N U3MEHEHUS B MUPOBOCNPUS-
TMn. Takum obpas3om, ogHOBpeEMEHHOE (OYHKLUMOHMPOBAHME Pa3HOCTUIEBbLIX 3f1EMEHTOB,
XapakTepHoe Ang nHanBnayanbHO-aBTOPCKOM MaHepbl ['puHa, BO MHOroM npegonpeaenseT
nonynsipHOCTb €ro POMaHOB Y YMTaOLLEN NYyONnKK.
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John Green'’s style in the novels “The Fault in Our Stars” and “Paper Towns”

Abstract. The article deals with the peculiarities of J. Green’s style in his bestsellers “The Fault in Our Stars”
and “Paper Towns”. The novelist’s stylistic devices and expressive means are viewed within the context of
his imagery and themes. The writer comes to the conclusion that the novels under analysis abound with
tropes and expressive means coming from seemingly opposing stylistic layers. Green’s target audience
comprises teenagers and young adults. Frequent use of stylistically heterogeneous elements typical of dif-
ferent function styles accounts for the novelist’'s popularity with the reader.
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