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Oco6eHHOCTN «CNOHTaHHOM Npo3bi» [hkeka Kepyaka

AHHOmMauyus. B cmambe paccmampuearomcsi OCHO8Hble 0CO6eHHOCMU CrOHMaHHO20
memoda nucbma [xeka Kepyaka Ha mamepuare e2o pomaHa «[1003eMHbie», 8 KOmopom
SPKO eoriomunuch c¢hopmynuposaHHbie camum k. Kepyakom npuHyuUrsi « CrIoHMaHHoU
npo3bi». Aemop 0Oenaem 6bi800ObI O B03MOXHbIX UCMOKax M0os8NeHUsI CroHMaHHO20
mMemoda 6 meopyecmee nucamessd, npueodum Kpamkul 0630p ony6riuKko8aHHbIX
uccrniedogaHuli no OaHHoU meme. BbiseneH obwul npuHyuUn  opeaaHulayuu
rnosecmeosaHusi 8 uccredyeMoM pomaHe — 0xa3080€e corposoxoeHue. [lpoaHanu-
3uposaHbl obpa3 nosecmeosamersis, duanoau Mexoy a2rasHbIMU 2eposiMu, 0CcobeHHocmu
packpbimusi XxyooxecmeeHHoU demaru.

Knro4veeble cnoea: nokoneHue bum, amepukaHckas numepamypa, [Dxek Kepyak,
CIMMOHMaHHOCMb.

Pa3den: (05) gpbunonoaus; uckyccmeogedeHue; Kyribmyposioaus.

Ibxek Kepyak (Jack Kerouac, 1922-1969) — knto4eBass durypa nokoneHus but —
nnTepaTypHOro M MOSMOLEXHOIo ABMXEHUHA, chOpMUPOBaBLLErOCA U YTBEpAUBLLErOCS B
Amepuke B cepeguHe XX B. BTopas mupoBasa BoWHa, nocnegoBasllas 3a HEW xornogHas
BOWHA, PyXHyBLUAsi CMCTeMa LEHHOCTEN, OLlylleHne HeonpeaeneHHOCTU WU MNOroHs 3a
MaTepuarbHbIMW LEHHOCTSAMM — BCE 3TO NPUBENO K OyXOBHOMY Kpu3ucy obuiectBa B
50-x rr. Taknm obpasom, BONpocCkl Bepbl U Npobrema OyXOBHOCTU BbIWAW OS5 NOKONEeHUs
But Ha nepBbit nnaH. [MpeacraButenn MOKOMEHUS aKTUBHO BbICTynanu MpoOTUB
aMepUKaHCKOro KOH(OPMM3Ma U CTPEMUNNCL U3MEHWUTb CHOXMBLUEECS MOMOXEHNEe B
obuiecTBe n B niuteparype.

MepBbin pomaH [xeka Kepyaka, nuaepa nokoneHus, «fopogok n ropoa» (“The Town
and the City”), noasuncs B nedat B 1950 r., HO HacTosALWMI ycnex npuHecna nyénukaums
B 1957 r. «Ha popore» (“On the Road”). PomaH ctan ceHcaumen CBOEro BPEMEHU WU
coenan wnaen nokoneHnsa but msBecTtHbiMM B AMepuke u 3a ee npegenamun. 3a 30 net
nucaTenbckon aestenbHOCTU Kepyakom ObIno HanmMcaHo NoyvTu ABa ecsaTka pOMaHoB U
nosecten, Hanbonee n3BECTHble U3 KOTOPbIX — «Bpoaarn Oxapmbl», «Marrn Kaccuamy,
«lMopsemHblie», «bur Cyp». Nepon GonblumMHCTBa npousBeaeHuin Kepyaka — «OOUHOKUI
Opopasdra, cosepliatowmi nober ot odbLecTBa, BeAb OUEHMBATb OKPYXKaOLLMA MUP HY>KHO
UMEHHO 13 rnybuH cBoero oguHodectea» [1]. Kepyak paccmartpmBan cBOu Npon3BeneHus
KaKk HeYTO BbIXoAsdllee 3a MPMBbIYHbIE PaMKM «UTepaTypbl», CBOM MeTod nMcbMa OH
Ha3Bar «CrnoHTaHHOW Npo3omn» (‘spontaneous prose” — TepMunH camoro Kepyaka).

CyWHOCTb CMOHTAHHOIO MeToAda 3akMi4yaeTcs B M3MOXEHUN Mbicen ©e3 BCAKOM
npaBKu, «yCTPaHWB BCSKOE CrOBECHOE, rpamMMaTmnyeckoe U CUHTakcudeckoe gasreHue» [2].
Mpouecc HanucaHus He AOSMKEH NpepbiBaTbCA Ha Noabop CNoB U BbIPaXEHUW, HYXXHO
cnegoBaTb CBOOOAHBLIM accoumaumsam, MMNpoBu3NpoBaTh. Kpyr nutepaTypHbIX BANAHUI Ha
Kepyaka poctatoyHo Lwmpok. OOHapyxmBaloTCa napanfenn CroHTaHHOro nuMcbMa C
CMMynbTaHHOW no3sven papgauctoB [3]. CtouT oTmeTuTb oOOpalweHve Kepyaka K
€BpPOMnencKon MOLEPHUCTCKOM Tpaguuuu, B YactHoctu K M. [pycty, maHepe KoToporo
Kepyak HamepeHHO yuuncs [4], n k. [>kocy ¢ ero 3HaMeHUTbIM «MOTOKOM CO3HaHUS».
BesycnoBHo, 6onblloe BnusiHMe okasan Ha nucatens ®. M. [loctoeBckuit: Kepyak He pa3
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obpawanca K OyxXOBHbIM WCKaHWSM €ro repoes, a CaMOro nucartens cyutan 3eMHbIM
npopokoM [5]. Kpome Toro, MOXXHO MPOBECTU Napannenu c rnoasnen Y. YuTMmeHa; MHorue
yyeHble (B yactHocTw, P. Xunkucc, [x. TanTten) BugoAatT UCTOKM CMOHTAHHOINO MeToda B
pomMaHTM3Me, a camoro [keka Kepyaka HasbiBalOT npeacraBuTerieM HeopoMaHTU3Mma.
HeopomaHT3m nogpasymeBaeT TpaHCUEHAEHTanbHoe Hayano — Bepy B TO, 4YTO 3a
rpaHuLamMm uU3N4ecKoro Mmpa eCTb MUP [LYXOBHbIW, KOTOPbIA W SBMSETCA KOHEYHOW
pearnbHOCTbIO, MOTOMY YTO AyX, B OTNM4uMe oT Tena, 6eccmepTeH [6]. Ham npeacraensetcs,
YTO WCTOKM «CMOHTAHHOM MpO3bl» [OEWCTBUTENbHO CTOUT WCKaTb B POMaHTU3ME.
XyOOXeCTBEHHbIN TEKCT B MOHMMaHUN POMAHTUKOB HEOTAENUM OT XXU3HEHHOro onbiTa
aBTopa. Kepyak pasBuBaeT 3Ty uaew0 B CBOEM TBOPYECTBE, CTPEMSCbL COKpaTUTb
NMPOCTPaHCTBO MeXay WCKYCCTBOM U XM3HblO. Kpome TOro, cam Kepyak cpean cBOuUX
«NMTepaTypHbIX ydntenen» ocobeHHo Bbigensn eHpu Mwunnepa mn csoero gpyra Huna
Kaccnan, npuBepxeHua OTKPOBEHHOIO, MOHOSTOMMYECKOro, UCMoBeAansHOro nNucbma.

CnoHTaHHOM npo3e [Ixeka Kepyaka nocCBsLWEHbI HECKONbKO 3apyOexHbIX
(Ox. Tanten, Ox. Tpypo, P. YanHpanx v Op.) n otedyecTtBeHHbIX (J. 3. OwuHbLL,
T. 1. Mopo3oBa n ap.) uccnegoBaHun.

B moHorpadum [x. Tantena [7] oTaenbHasa rnasa, MOCBSILWEHHAs CMNOHTAHHOMY
metogy Kepyaka, HasBaHa wum “Jack Kerouac: Eulogist of Spontaneity”
(«dxek Kepyak: naHerMpuct crnoHTaHHOCTU»). Kak yxe oTmedanoch, [x. Tanten
nccrnegyeTr HEKOTOpble BO3MOXHbIE UCTOYHWUKM «CMOHTAHHOIO MUCbMay, a Takke naeT
aHanu3 oCHOBHbIX npousseneHnn Kepyaka. Viccnegosatenb oTMeyaeT 6n1M30CTb TEKCTOB
Kepyaka Kk anoHckum xaunky. k. Tauten npoBoaun napanfienb MexXay CrOHTaHHbIM
nncbMom Kepyaka M AHEBHUKOBbLIMWU 3anncsiMn, nogyepknsasa crivsHue OenUCTBUTENBHOMO
n Boobpaxaemoro, npo3bl U MNO33UU. «ITO BOCTOPXKEHHbIA OTKa3 OT CO3HATENbHOro
KOHTPONS HaA A3bIKOM, UHTYUTUBHBLIN OTBET BHYTPEeHHeMy ronocy» ([x. Tanten).

[bxactnH Tprogo B cBoen auccepTauum [8] paccmatpuBaeT Tpyu pomaHa Kepyaka
(«Ha popore», «Bugenua Kogm» n «[oktop Cakc») Kak NOMbITKY paclMpuUTb rpaHuLbl
nutepaTtypbl M NPOBOAUT napannenn Mexay CrnoHTaHHOCTb Kepyaka M TeXHWKOM
nMnpeccmoHncToB XIX B., YbM paboTbl HAMOMWHAKT HE3aKOH4YEHHbIE 3CKM3bl. Kepyak
nucan, Kak TBOpUin UMNPECCUOHUCTLI, KOrA4a OHU BbIWM U3 CBOUX CTYAWUN, YTOObLI NUcaTb
HenocpeaCcTBEHHO Ha OTKPbITOM BO34yxe, Habniogas 3a npupoaon, n UKCUMPOBaTb
cobBCTBEHHbIE 3pUTENbHbIE BreYyaTreHnsl, MUMOSETHYIO, YCKomnb3awwyw cytb. Ctout
OTMeTUTb, YTO Kepyak cam Ha3sbiBar CBOW TEKCTbI «3CKU3aMu, 3apnUcoBKaMmy.

AmMepuKkaHckas uccnegoBatenbHua butHuyecTea PernHa YanHpanx [9] nuweT, 4to
npounsseneHns Kepyaka — 3TO MOMbITKW cO34aTb HOBYK Mpo3anyeckyro popMmy, a He
KOMMpoBaTb yXe CylecTByloLlme; cornacHo YanHpanx, Kepyak nonaran, 4to B npouecce
CMOHTAHHOIO NMMCbMa MOXHO PAaCKpbITb MOKa eLle HEN3BECTHbLIN ONbIT YenoBevyecTsa.

B awucceptaumm «Metog wn xaHp nposbl [keka Kepyaka» [10] 3. 3. OwwuHbL
nogpobHo aHanusnpyeT 3apybexHble U OTeYeCTBEHHble UCCNeaoBaHWs, MOCBSALLEHHbIE
TBOpYecTBY [X. Kepyaka. NccrnegoBaTesnib NPUXoauT K BbIBOAY O TOM, YTO «CMOHTaHHas
nposa» nossonuna [x. Kepyaky «MakcumanbHO NpubnmnsnTbCst K UCTUHE U NPUOBLWNTD K
Hen cBoero uutatensay». AHanuaupys maHudgect k. Kepyaka «OCHOBbI CNOHTaHHOW
npo3bi», 3. 3. OWKMHbLLI YKa3blBaeT Ha NPu3biBbl aBTOPa «BEPUTb B CBALLEHHOCTb XXU3HWY,
nnucaTb «BO CnaBy JIMMHOCTU B XOMOAHOM, HEYeNnoBEeYHOM OAMHOYECTBE COBPEMEHHOrO
Mupa», OTMeYyaeT ryMaHUCTUYECKYIO HanpaBreHHOCTb CMIOHTaHHOro MeToAa.

AHanunaupysa pomaHbl «Ha gopore» n «loasemHble», T. J1. Mopo3oBa npuxoguT K
BbIBOAY O AOKyMeHTarnbHocTM nposbl k. Kepyaka, o cTpemneHun nucatensa cea3aTb
MaHepy nucbMa Mapcens lNMpycta ¢ TeXHUKOM gka3oBon nmnposusaumm [11].
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HecmoTpsa Ha To 4TOo Ha 3anage TBopyecTBO Kepyaka B LIeSIOM XOPOLUO MU3Yy4eHo, a
CMOHTaHHbIK MeTo4 nNUCbMa sBMsieTCA BedywuMm B TBOpPYECTBE 3TOro asTopa, B
nccnenoBaHMsIX POCCUMCKUX NMTepaTypoBeaoB AaHHas npobnema B LEnoM OcBeleHa
cnabo. 3TOMYy eCTb OObSCHEHME: TeOopeTMYecKoe Hacrnegue aBTopa HEBENUKO,
equHCTBeHHasa cTtaTtbs Kepyaka o BblpaboTaHHOM MM meToae — «OCHOBbI CMOHTaHHOM
npo3bl» — Ha PYCCKMMA A3blKk NepeBedeHa He Obina. [lepeBoabl ero pomMaHoOB cTanu
nosiBNATLCA TONMbKO B KOHUe XX B. TBopyectBO Bcero but-nokonenma n Kepyaka B
YaCTHOCTU A0 CUX NOP OCTaeTCca Marno U3yyYeHHbIM B Hawlen ctpaHe. Takum obpasom, 6e3
BHMMaHNA OCTaeTca OAMH W3 BaXHEWWWX acnekToB TBOpPYECTBa I3TOr0 aBToOpa,
aBnisowerocs, 6e3ycrnoBHO, 3Ha4YMTENBHOM (bUrypor B MMPOBOW NiuTepaTtype.

PomaH «lMoasemHbie» (“The Subterraneans”) — oanH 13 apkmux o6pasLoB CNOHTaHHON
npo3bl, BMECTE C TEM aHanu3 Hay4yHOM NuTepaTypbl Nokasan, YTo UCCreAoBaHUSA NO3TUKN
CMOHTaAHHOCTN pomaHa «[lloasemHble» He npoBoAUNUChL. HOBM3HA Haluero uccnegoBaHns
3aKknoyaeTcsa B MOMbITKE BOCMNOSIHEHUSA 3TOro npobena nyteM pacCMOTPEHUS aBTOPCKOM
dopMbl, TEXHUKM N CPEACTB B UX B3aMMOOENCTBUKN Ans Gonee nosHoro NOHMMaHUs CyTu
CMOHTaHHOro MeToaa aBTopa.

PomaH «[lMNogsemHblie», noBecTByowmi o ntobsm monogoro nucatens Jleo NMepcnbe m
acppoamepukaHkm Mapgy dokc, sbiwen B 1958 r. Ha npoTsxkeHun Bcero npounsseneHuns
OMNUCBLIBAIOTCA CMOXHblE OTHOLLEHMSI TepoeB, MX BCTPEYM U paccTaBaHWUs, MyyYnTenbHas
PEBHOCTb M cTpacTb Jleo, HenpocTtoe ncuxmyeckoe coctosiHme Mapgy (oHa ©6onbHa
wmnsogpeHnen). MHOXeCTBO CTpaHuUL MOCBALWLEHO APY3bsSM reposi, TakuMm Xe OUTHUKaMm,
Kak 1 OH caM; OHM NPOBOAAT HouM B Bapax u pkas-knybax CaH-PpaHuMCKo, HanMBaroTCs,
CMopAT, CAyLaoT Axas.

B pomaHe [xek Kepyak BonfoTun cpopmynmpoBaHHble UM NPUHLMMNBI CMOHTAHHOIO
meToga. Bot HekoTopble n3 Hux: “Composing wild, undisciplined, pure, coming in from
under, crazier the better. No pause to think of proper word. Never afterthink to improve’ or
defray impressions, as, the best writing is always the most painful personal wrung-out
tossed from cradle warm protective mind-tap from yourself the song of yourself”’ [12].

PomaH HanucaH oT nepsoro nvua. B cBa3n ¢ aTuM uMHTepec npeacrtasnseT obpas
noBecTBoBaTesnsl B poMaHe. Pacckas BegeTcsa OT nimua Moroaoro nucatena-éutHuka Jleo
Mepcnbe, 3a 0bpa3zom KoToporo, 63 COMHEHUS1, CKpbIBaeTCA cam aBTop. ABTOPCKUI rofioc
crnbiweH BO BCeM, Kepyak C roTOBHOCTbIO BCKPbIBAET nepepn untarenem rrnybuHbl cBOero
co3HaHus. PomaH aBTobuorpadumyeH, ncnoseganeH.

“This is the story of an unself — confident man, at the same time of an egomaniac,
naturally, facetious won't do — just to start at the beginning and let the truth seep out, that's
what I'll do —. It began on a warm summernight — ah, she was sitting on a fender with
Julien Alexander who is... let me begin with the history of the subterraneans of San
Francisco.” (3aecb n ganee uut. no [13].)

Nleo Harpaxpaet ceba TakMMm  anuTeTamu, Kak «HeyBepeHHbIn B cebevy,
«Pa3HOCTOPOHHUM» WU «3roUCT», OH XOYeT MNPOCTO pacckasbiBaTb CBOK WUCTOPUIO, TeEM
caMbiM MO3BOMASA, MO €ro CrioBaMm, «npocounTbCa» UCTUHEe. Mbicnn nepebuBatoT gpyr
apyra, Tak Kepyak HaunMHaeT CBOK COMBYMBYKO MCMOBEAb U UCTOPUIO CBOEro KOPOTKOrO
noboBHOro pomaHa ¢ acppoamepukaHkon Mapay Pokc.

lMocnenoBaTenbHOCTb B OpraHM3aumm XyOoXKeCTBEHHOrO BpeMEHM U MpoCTpaHCcTBa
HapyweHa. OTO Xy[OXeCTBEHHas MOoMblTKa «pacliataTb» CTPYKTYpy MOBECTBOBAHUS,
noaToMy 3aecb npeobnagaeT accoumaTMBHBLIA MpUHUMN. Accoumaumm poxgarTcs B
CO3HaHUKM repos N OKa3bIBalOTCA Ha CTpaHMLAX poMaHa, KapTUHbI CMEHSIIOT Apyr Apyra.

=
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Yawe Bcero npegMeTbl wWnu cobbiTMS npeactalwT B NamMAaTU reposi, 4TO OH
He3amennuTenbHo ukenpyet Ha Bymare. MNMOTOK MbICcnen 3axBaTbiBaeT Jleo, 1 Nopon oH
BO3BpaLlaeTCcs K pearnlbHOCTM TOMbKO CNYCTS HECKOSTbKO CTPaHuL,.

AbG3auHoe 4neHeHue crnabo BblpaxeHo: oAuH ab3au o0beanHAET KpYMnHbIN 6ok
WHpopmauun, Moxet gocturaTb Gonee gecatm ctpanuy. OgHO npennoXeHne MoXeT
pacTArMBaTbCs HA HECKOJSTbKO AECATKOB CTPOK.

HecmoTpsas Ha TO 4TO CnoOHTaHHas opma noBEeCTBOBaHMA MoapasymesBaeT
paspyLlleHue CTPYKTYpbl, OBLLMA NPUHLMM OpraHn3aunmn Bce e MOXeT OblTb OBHapyKeH.
B pomaHe «[lMoasemHble» 3TUM NPUHLMNOM CTAHOBUTCH Ka30BOe conpoBoxaeHue. [1o
CBOEN CYTW CMNOHTaHHbIM MeToh Onu3oK K [1KasoBOW WMMNPOBU3ALMM — COYMHEHMIO
npoun3BeaeHNsi B MOMEHT MUCMOMHEHMS.

Bo BTOpOM 4acTu pomaHa ecCTb SPKUA MNoKasaTemnbHbIA 3MM30[4, HanoMUHaoLWMn
AXXa30BYyl0 MMMNPOBM3aLMIO, B OCHOBE KOTOopowm nexut obpa3d Mapay. [lNepen Jleo
BO3HUKAIOT pa3HOObOpasHble KapTWHbI, TaK UK MHA4ve CBs3aHHble C 3TOW AeBylukon. B
cepeavHe oTpbiBKa curypmpyeT ums [bxkappu MannuraHa, nnacTMHKY KOTOPOro OHU
cnywatoT. Kaxxabii HebonbLuon ab3al, 3akaH4nBaeTCsl ANMMHHBLIM TUPE:

“Our little pleasures at home at night, she eats an orange, she makes a lot of noise
sucking it —

<...>

Her little eyes moving like cats —

When she smokes she raises the cigarette to her mouth and slits her eyes —

She reads till gray down, head on one arm, Don Quixote, Proust, anything —

<...>

When [ catch her in the house, small, squeeze her, she yells out, tickles me furiously,
| laugh, she laughs, her eyes shine, she punches me, she wants to beat me with a switch,
she says she likes me —

<...>

The light is out”.,

BaxHO OTMETUTb, YTO Cpeau BCEX 3HAKOB MNpenuHaHus npennodteHve oTAaeTcd
UMEHHO ANuHHOMY Tupe. Kepyak HasbiBaeT ABOETOUUS «danbluMBbIMUY», @ 3ansTble —
«HEHYXHbIMNY». B «OcHOBax CNOHTaAHHOM MPO3bl» OH MMcarn, YTO TUpEe pas3MedaeT «PUTM
AblXaHUs1 TOBOPALLEro, CMOBHO [)Xa30Bbll My3blKaHT HabupaeT B NnerkMe BO3gyx Mexay
BbloyBaeMbIMU (ppasamm».

[epon pomaHa MHOro BpeMeHU NpoBOAAT B mkas-knybe «KpacHbih GapabaH», roe
cobupatoTca MecTHble OGUTHMKKM. My3bika, KOTOPYH OHM crnywawT, — 6ubon, 4Ka3oBbin
CTWUMb, XapakTepuayrLMNCa ObICTPbIM TEMMOM W CROXHbIMW uMmnpoBusaumsmn. Ha
CTpaHMuax poMaHa MNosiBASAITCA MMEeHa TakuxX U3BECTHbIX [4Xa3-My3blkaHTOB, kak Yapnu
Mapkep, bunnn OkctanH, Apt Bbnenkun, TenoHumyc MoHk. Csot Bo3nbneHHy Jleo
Ha3blBaeT €QUHCTBEHHOMW 3HAKOMOW €My [AEeBYLLKOW, KOTopash No-HacToswemy noHnmana
6on n ymena neTb ero, OHN He pa3 BMECTE MMMNPOBU3NPYHOT.

B Havane pomaHa My3blka, KOTOPYH WrpaeT OAWH M3 My3blKaHTOB, Ha3BaHa
Kepyakom Kak «Tenepb-yxe-ynopsgodeHHble-B-pa3MepeHHbIN-pUCYHOK cymacluelne
HOTbI», YTO, Ha HaL B3rNs4, O4EeHb CXOXEe C NPUMHUMMNOM NMcbMa camoro Kepyaka:

“...as he blew his now-settled-down-into-regulated-design “crazy” notes”

Mo3xe J1eo npomnsHeceT: «A 6onosbIv nucatens!» A npo Mapay ckaxeT: «Tbl — guta bonay.

Kepyak paboTtaeT ¢ XygoXeCTBEHHOM [eTanbio, AeTanb Bcerga CroHTaHHa, OHa Kak
OyaTo cnyyarHo HangeHa. 3a4acTyo UMEHHO C NMOMOLLbIO KaKOM-TO AeTanu, Tak Unn nHadve
CBSI3aHHOW C HACTOSILLUM, FepOI «BbIHbIPMBAET» U3 CBOUX MbICINEN B pearnbHbI MUP.
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CornacHo ogHomy M3 npuHUMNoB Kepyaka, HauMHaTb MMcaTb HYXHO «M3 LEeHTpa
obpasa», T. e. BHa4ane nepepn yuMraTenemMm nosABnseTcs Heknin obpas, KoTopbIn Mo Mepe
YyTeHust «obpacTtaeT» HOBbIMW NOAPOBHOCTAMM.

OaHMM 13 KMYeBbIX 3MEMEHTOB poMaHa sBnsetca nucbmo Mapay Kk Jleo, nepepn
yuTaTtenem BO3HMKAET Hadano nMcbMa, KOTOPOE YXKe C MepBOW CTPOYKM NpepbiBaeTcs
pasMbILLNEHNSMN repos HaZ NPOYMTaHHbIM. Jleo cTapaeTcs OObSACHUTbL KaXayl MbICTIb,
coAaepxallytocs B nNMCbme, 3TO HanoMMHAeT KOMMEHTUPOBAHHOE YTeHue BCnyx. M ecnu
BECb pOMaH MOXHO Ha3BaTb MCMOBEAbI0 MU «AHEBHUKOMY» [MaBHOrO reposi, T0 NUCbMO
Mapay 3gecb BCTynaeT BO B3aMMOCBSI3b C HUM Kak eLle OAMH UCnoBedanbHbIN XaHp.

[MMcbMO copepXXUT HEKOTOpble UCnpaBneHus, caenadHble Mapay, n Jleo oTmevaer,
YTO €My He TaK MHTEPECHO NepennucaHHoe, CyTb ANs Hero 3aknto4aeTcsl B U3Ha4arbHOM,
CMOHTaHHOM, a He ucrnipasneHHoM (“...which is not as interesting to me, naturally — the
rewrite being”). 3gecb MOXHO SBHO ycnblwatb (POPMYNUPOBKY OAHOMO M3 MPUHLMMNOB
CNOHTaHHOW Npo3bl Kepyaka, NOMELLEHHYO UM B XyOXXECTBEHHbIN TEKCT.

WMoxaH XeiianHra B cBOem TpakTaTe «Yenosek urparoLluity paccmaTpusan My3blKy
Kak WrpoByt0 OpPMY MWCKycCTBa W nuUcarn, 4YTO OHa «NexuT BHe 6naropasymus
npakTU4eckom XnsHmy». Mysbika 1 urpa CTpoaTcsa No onpeaeneHHbIM 3akoHaM, KOTopble He
MoryT ObITb onpefeneHbl «HOpMamu pasyma, onra U UCTUHbIY. «Jluwb COBCTBEHHbIE,
cneunduyeckne MmeHa mMornm 6bl NOAOUTU 3TUM HOPMaMm — PUTM U rapMoHusa» [14].
[MoHATME puTMa BO3HUKAET M B U3yv4aeMoM pomaHe. Jleo, yutas nucbMo Mapay, aBaxabl
oTMeYaeT pUTMUYHOCTb ee criora:

1. “and feeling the cold and the quietude even in the midst of my foreboidings and
fears — which clear nights soothe and make more sharp and real — tangible and easier to
cope with

— said indeed with a nice rhythm, too, so | remember admiring her intelligence even then.”

“l am going to sleep to dream, to wake

2. <...>-—yetl also like the rhythm of to dream, to wake, and flatter myself | have a
rhythmic girl in any case.”

Kpome TOro, urpor MOXHO HasBaTb W Amanorn mexgy reposmu. B 6onblumHcTBE
CryyaeB pasroBOp He MpUMXOAuT K obLlemy pesynbTaTy, HET utora Awanory: oHn 6yato
nmnposusnpyoT. VX guanorm npuHuunuanbHO pPasOMKHYTbl, CTUXUWHBI, B 3TOM TaKxke
MOXXHO HaWUTK CXOACTBO C My3blKoW. Hanpumep:

“Are you sincere?” — (“God you frightened me,” she said later, “you make me think
suddenly I've been two people and betrayed you in one way, with one person, and this
other person — it really frightened me —”) but | ask that, “Are you sincere?” <...> “Are you
sincere?”— “Baby, let’s go home.”

“— you’re so transparent.” “Jesus,” as we’re walking along the benches of the church
park sad park of the whole summer season, “‘now you’re calling me names, transparent.”

“Well that’'s what it is, you think | can’t see through that, at first you didn’t want to go
to Adam’s at all and now that you hear — well the hell with that if it ain’t transparent | don’t
know what is.” —“Calling me names, Jesus” (shnuffling to laugh) and both of us actually
hysterically smiling”.

Takke repor pomaHa ogHaxabl 06monBuncs, 4To oHn ¢ Mapay 3anucbiBatoT CHbl U
pacckasblBalOT UX Apyr Apyry — 34ecb obHapyxusaeTcs cBsA3b ¢ ydyeHnem Ppenga. Cam
Kepyak nucan, 4to npuBbIMHON QOPMbl BONblLUEe HELOCTAaTOMHO AS1 CaMOBbIPaXEHUS,
No3TOMY OH XO4eT nonpoboBaTh caenaTb 3TO B COBpeMeEHHOM ayxe dpenga (YanHpanx).
[encrtBntenbHO, CNOTaHHOE NMUCBbMO MOXOXe Ha MeTod cBoboaHbIX accounaumn Ppenga.
Mo ®pengy, npn aHanmse OyLEBHbIX ABMXEHWA UMEHHO Te MbiCn KU obpasbl, KOTOpble
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HaxogATca Ha nepudepum M BO3HMKAKOT BeccosHaTenbHO, MOryT okasaTbCsl Hambornee
BaxHbiMn. [na Kepyaka Takke Hambonee BaXHbIM OKasblBaeTcd ©Oecco3HaTenbHoe.
«Ecnn cymeelwb, nuwn “6e3 cosHaHus”, B NOAyTpaHcey», — 3adBNsN OH.

KoHeuHO, Henb3s B MONHOM Mepe YTBepxaaTb, YTO CNOHTaHHOCTb Kepyaka
AENCTBUTENBHO SABMNSETCA «abCOMOTHOM CMOHTAHHOCTLIO». CTOUT YNOMSAHYTb, YTO Ha
bonee no3gHUX atanax CBOero nurepaTypHoro TBopyecTBa [k. Kepyak oTkasancsa or
ncrnonb3oBaHus ceoero Metoda. Mbel npugepXuBaemMca MHEHWUHA, YTO CMOHTAHHOCTb
Kepyaka — aTO ckopee «urpa B CNOHTAHHOCTbY, HO Cevac HEBO3MOXHO YTBEpPXXaaTb 3TO C
NMOMHON yBepeHHOCTbI0. Bcem 6bIno usBectHo, 4To «Ha gopore» Kepyak Hanucan ¢ Hyns
3a Tpu Hegenn B anpene 1951-ro Ha orpoMHon GymaxkHon neHte. Ho Tonbko B 2004 r.
3T0T MU ObIN pasBeHYaH B CBA3M C NybnukauMen GHEBHUKOB aBTOpa. BbiACHMNOCH, YTO
paboTa Hag pomaHoM Obina JONron v KponoTnueown, 3agonro ao anpensa 1951 r. y Hero
yXe Obll roTOB MOCTPaHMYHbIN NOAPOOHBLINM NMaH KaXXZoW rMaBbl, a Takke HanucaH psg
AnanoroB. CuntaeTtcd, 4To pomaH «[lloasemHble» Obin HanucaH 3a TPU HOYM, HO,
BO3MOXHO, OQHaXbl N 9TO OKaXXeTCcs MUOM.

Takum o06pa3oM, B M3y4aeMoM Hamu pomaHe «lloaszeMHble» ipKO BOMMOTUINNCE YepTbl,
npucyLme crnoHTaHHOMY MeToay nucbMa k. Kepyaka: poMaH CTpOUTCHA Ha accoumaTMBHOM
npuHUMNEe, a CBA3YIOLWMM 3BEHOM CTaHOBUTCH [DKa30BOE COMPOBOXAEHME, TEKCT O4YeHb
My3blKaneH, pPUTMWYEH, HanNoMuUHaeT [HKas3oByl  uMMmnpoBu3aumo. 3a  obpasom
noBecTBOBaTeNsl CTOUT caM aBTOpP, POMaH HOCUT UCMoBeAasibHbIN XapakTep, bonbLias porb
oTBedeHa BOCMOMWHAHWAM repos. BosepalleHne K peanbHOCTU NPOUCXoauT npyv MOMOLLM
Kakon-nmbo petann, Takke CMNOHTaHHO ObHapyXeHHoW. CnOHTaHHbl M Onanorn repoes, B
uenomM auanoroBas pevb — MepBUYHAA W ecTecTBeHHas opmMa XMBOro OOLeHUst —
CMOHTaHHa NO CBOeW cyTn, noatoMmy Kepyak adpdpeKkTMBHO Mcronb3yeT ee, u3basnsas OT
KHEHYXHbIX» dopmansHocTen. Kepyak akTMBHO WCNOSb3YeT CHEHrOBble BbIPaXeHWs,
pasroBopHble 000POThbl. YHMKANbHOCTb CMOHTAHHOTO MeToda B pomaHe «[loasemHble»
BonnoTunacb B obpase rnaesHowm repouHn — Mapgy. [keky Kepyaky yganocb yrnoBuTb U
3admKcMpoBaTh MenbYanwme getanu ee MaHepbl obLeHUst U co3gaTb Mo-HacTodAwemMy
«Ka30BblN» TEKCT. KpoMe Toro, poMaH OTNn4aeTcs eLle 1 KpaTkum NpOMEXYTKOM BPEMEHM,
B TeYeHMe KOTOPOro MPOUCXOAUT AEeUCTBUE, YTO OpraHU4yHO MepeKknMKaeTcss ¢ uaeen
«CMOHT@HHOW MNpO3bl»: CO34aeTCA MOMHOe BreyaTfieHMe TOro, YTO AEWCTBUE MPOUCXOAUT
3gecb n cendac. CnoHTaHHbIM MeTon Kepyaka cnocobCTBYyeT AOCTMXKEHUIO MakCUMarbHOW
CTEMEHN NPaBOUBOCTU, COKPALLEHMIO OUCTaHUMW MeXOy aBTOPOM W uutaTenem, Mexay
NUCKYCCTBOM W XW3HbIO. XKM3Hb NpeacTaeT Kak Cepust CMEHSIIOWMX Opyr Apyra BCTpeu,
pa3roBopoB, YyBCTB. OHM NOKa3aHbl bparMeHTapHO, CKa4koobpa3HO, HO BCE OHM Haxo4ATCH
B nepenneTeHnn, B GECKOHEYHOM W1 CITIOXKHOM B3aMMOAENCTBUN OPYT C OPYIrOM.
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Jack Kerouac's “Spontaneous Prose” (based on the novel “The Subterraneans”)

Abstract. The author discusses the main features of Jack Kerouac’s spontaneous oML RN [ R R A Y

method, vividly exemplified in his novel “The Subterraneans”. The author

analyzes possible origins of the “spontaneous prose” method, provides a brief overview of the published

studies on this topic. The author identifies the jazz principle as a general principle of the narrative structure.

Furthermore, the author examines the image of the narrator, the dialogues between the main characters, and

the characteristics of the detail in the novel.
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