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AHHOTaumA

AKTYaNbHOCTb UCMO/Ib30BAHNA ayTEHTUYHOTO BULEOKOH-
TEHTa B AUAAKTUYECKUX LLeNsX Bbi3BaHA 0OBEKTUBHLIMMU
YCNOBUAMWU PA3BUTUA COBPEMEHHOM 0bpasoBaTeslbHOM
cpenbl, KOTopble BAEKYT 3a coboi HeobxoaAnMMOCTb pac-
LWMPEHUA CoAePKaHUA 1 CPeacTB 0byyeHns 3a cyeT bes-
rPAHUYHbBIX BOSMOXKHOCTEN MHOOPMALMOHHBIX TEXHOO-
rmin. B HacTosAwwee Bpema meToancTbl B obiactu npeno-
AaBaHMA MHOCTPAHHOMO A3blKa HEe OTPULAIOT HanMuma
METOANYECKOro MOTEHLMANA Y MYJbTUMOAA/bHbBIX TEK-
CTOB, TaK KaK OHM MOTUBMPYIOT YYALUMXCA K U3YYEHWUIO
WMHOCTPAHHOrO A3blKa, OAHAKO B COBPEMEHHON MeToauU-
YyecKon iMTepaType HabntogaeTcs HeAOCTaTOK NPaKTUYe-
CKMX PEKOMEHZALMI MO NOCTPOEHWNIO CUCTEMBI 0BYyYeHMUA
Ha ux ocHoBe. Llenb JaHHOro MccnesoBaHUA COCTOMUT B
pa3paboTke MeToAMYECKUX PEKOMEHAALNIN NO ONTUMU-
3auMm 0ByYeHUA aHIIMACKOMY A3bIKY B CTapLUMX Kaaccax
nocpeacTBOM ayTEHTUYHOIO BUAEOKOHTEHTA KaK pa3Ho-
BMAHOCTU MY/IbTUMOAA/IbHOTO TEKCTA U KOMMJIEKCA KOM-
MYHMKaTUBHbIX 3afaHuii Ha npumepe cepuana “Black
Mirror”. TeopeTMKo-MeTo40/10rM4eCKON OCHOBOW Ucc/e-
[AO0BaHUA NOCAYXUAW TPYAbl OTEYECTBEHHbIX U 3apybesK-
HbIX Y4YeHbIX B 06/1aCTV CEPUANBHOIO ANCKYPCA U METO-
ANKKN paboTbl C MyNbTUMOAANbHLIMUM TEKCTaMU. B cTaTbe
paccMaTpuMBalOTCA Pas/iMyHble acneKTbl MCMO/b30BaHUA
QHIN0A3bIYHbIX CEPMANOB B NpoLecce 0byveHUsa aHrnMi-
CKOMY £3blKYy KaK MHOCTPAHHOMY, a TaK¥Ke aHanun3upy-
eTCA PoJib TEXHONOTMMUIA, 3HAYMMOCTb BUAEOKOHTEHTA B
obpasosaTtenbHon chepe. McnonbsosaHme BUAEO B 06Y-
YEHUN MHOCTPAHHOMY fA3bIKY OTKPbIBAeT LIMPOKUE BO3-
MOKHOCTU KaK A1a npenogasaTtens, Tak v ANA ydawmxca
B OCBOEHMM A3blKa M MOHMMAHWUN MHOCTPAHHOW Ky/b-
Typbl. BusyanbHaa MHPOpMaLLMA NOMOraeT nyylle ycBo-
UTb GaKTUYECKYD MHPOPMALMIO M OCOBEHHOCTU peyn
BBMAY TOrO, YTO 3puTe/bHaA MOALEP)KKa cnocobeTeyeT
NONHOMY M TOYHOMY NOHUMAHMIO CMbIC/A, aKTUBU3MPYET
BHMMaHWE M NaMATb, a TaK¥Ke Pa3BMBAET HaBbIKM ayau-
pOBaHUA M roBopeHua. TeopeTmyeckas 3HaYMMOCTb CTa-
TbW COCTOWUT B TOM, YTO OHa KOHCO/NIMAMPYET TeopeTnde-
CKMe MUccNeaoBaHuUA No 3asBieHHOW TeMe, BHOCUT BKNAL,
B M3yyeHWe npobaembl MeToAMYECKOro noTeHumana
MY/NbTUMOZANbHbIX TEKCTOB B NPENOfaBaHUM aHMAUNA-
CKOTO A3blKa, a TaK¥Ke pacliMpseT COBPEMEHHbIe npea-
cTaBneHns 06 apdeKTMBHOM paboTe C aHIN0A3bIYHbIMM
cepuanamu. NpeanoxeHHble aBTOPamM 3a4aHuA, paspa-
6oTaHHble Ha ocHoBe 3nu3oaa “Nosedive” aHrnoAsbly-
Horo cepuana “Black Mirror”, UMetoT NpaKkTUYECKYIO 3Ha-
YMMOCTb U MOTYT BbITb MCNO/b30BaHbI NPY NpoBeaeHUU
3aHATUI B 11-m Knacce B pamKax U3yyeHUsa KOMMYHMKa-
TUBHOW Tembl “Social Media”.

KntoueBble cnosa

AHI0A3bIYHBIA  cepuan, My/AbTUMOZA/IbHbIN  TEKCT,
AyTeHTUYHbIE BUAEOMATEpPUAsbl, BUAEOKOHTEHT, METO-
OMKa npenojaBaHUA MHOCTPaHHbIX A3bIKOB, COBPEeMeH-
Hble o6pa3oBaTeibHble TEXHON0TNN

bnaropapHocTn

ABTOpbI BblpaXKatoT 61arofapHOCTb 3aB. Kapeapoit mex-
KYZIbTYPHON KOMMYHUKALMM U METOAMKN NPenoaaBaHna
WMHOCTPaHHbIX A3blkoB HODY B. A. bOpMCEHKO 3a peKo-
MeHAaUMM NPU HAaNUCAaHUK CTaTbW.
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Abstract

The relevance of using authentic video content for di-
dactic purposes is caused by the objective conditions of
modern educational environment development, which
entail the need to expand the content and means of
teaching due to the limitless potential of informational
technologies. Nowadays foreign language teaching meth-
odologists do not deny the potential of multimodal texts
as they motivate students to learn a foreign language, but
there is a lack of practical recommendations on how to
build a teaching system based on them in the contempo-
rary methodological literature. The purpose of this study
is to provide methodological recommendations for con-
ducting effective English lessons at high school through
authentic video content as a sort of multimodal texts and
create a set of communicative activities on the example
of the English-language TV series «Black Mirror”. The
works of domestic and foreign scientists in the field of se-
rial discourse and the methods of working with multi-
modal texts served as the theoretical and methodological
basis of the study. The article examines various aspects
of using English-language TV series in the process of
teaching English as a foreign language, and analyzes the
role of technology, the importance of video content in
the educational sphere. The use of video in teaching a
foreign language opens wide perspectives for both the
teacher and students in learning the language and under-
standing foreign culture. Visual information helps better
assimilate factual information and speech patterns as vis-
ual support contributes to full and accurate understand-
ing of meaning, activates attention and memory, as well
as develops listening and speaking skills. The theoretical
significance of the article lies in consolidating theoretical
research on the stated issue, contributing to studying the
problem of multimodal text educational potential in Eng-
lish language teaching, as well as expanding current con-
cepts on effective work with English-language TV series.
Developed by the authors tasks, based on the episode
«Nosedive» of the English-language TV series «Black Mir-
ror” can be practically used when conducting classes in
the 11th grade as part of the study of the communicative
topic “Social Media”.

Key words

English-language TV series, multimodal text, authentic
video materials, video content, methods of foreign lan-
guage teaching, modern educational technologies.
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BBenenme / Introduction

Kaxk 13BecTHO, TeXHOJIOIMUeCKII IIPOrpecc IIPOomM3BeJl peBOJIIOLIIO B pas3IMYHBIX cde-
pax XM3HW YeJloBeKa: B KOMMYHMKaln, TBOpYecTBe, Me[IUIiHe, TPaHCIIopTe 1, HaKOHell,
oOpasosaumu [1]. [IpeTepries psiy cepbe3HBIX M3MEHEHVIN, CJIOKMBIIIASCS OOpa3oBaTeIbHAs
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crcreMa TpeOyeT ydeTa TaKMX peayinil, KaK JOCTYIIHOCTh MH(OPpMAIIM; aBTOMaTU3allys
o0OpasoBaTeJIbHOTO IIpoIlecca; POiIb U CTaTyC IIperofaBaTelIsl B COBpPeMEeHHBIX YCIIOBMSIX; II0-
sBJIeHVIe ICKYCCTBEHHOT'O MHTeJUTeKTa [2].

BertericTBme 3TOTO Ha PerysIIpHOVI OCHOBE ITOSIBJISIOTCSI BCE HOBBIE 11 HOBBIE METO/IBI U
Moze oOydeHMs [3], a OCHOBHOW 3aj1auert IIperiofiaBaTesIs B CyIIeCTBYIOIIeN o0pa3oBa-
TEJIBHOVI IIapajuiTMe SIBJIIeTCS He TOJIBKO paboTa Hal yHVMBEpPCAIbHBIMIU YUeOHBIMU JIeTi-
CTBVSIMM, HO VI pa3BUTHeE Y JIeTell HaBBIKOB KPUTMYECKOTO MBIIIUIeH IS, M300peTaTeIbHOCTI
VI BOCOMTaHe TBOPYECKOV JIMYHOCTY B IIeJIOM [4].

MeTonncramu ObUT IPOBETIeH PSIIT ICCIIEOBAHNT, B XOJIe KOTOPBIX ObUIa JoKa3aHa 3d-
(peKTMBHOCTD MCIIOIB30BAHMS BUIEOKOHTEHTA Ha YPOKaX aHIJIMIICKOTO A3bIKa VIS TOCTU-
JKEHMS BhIIIIeyKa3aHHBIX 3a/1a4, CTOSIIVIX IIepeTt yumTesieM. VIcXoms 113 3TOTro, MOXXHO CMeJIO
3asBUTB O TOM, 4TO paboTa ¢ BueoMaTeprajlaMii B COBpeMeHHOM 00pa3oBaTeIbHOM IIPO-
1iecce BJISIeTCS MOILIHEVIIINM MHCTPYMEHTOM 00y4eHMs sI3bIKY [5].

HaunHast ¢ oueBMIHBIX IIPEeVMYIIeCTB VCIIOIB30BaHS BUIEOKOHTEHTa, XOTUM 00pa-
TUTH BHVMaHVIE Ha TO, YTO II03BOJIseT IOYEPIIHYTh BUIEOPOIIVK JII000V HaIIPaBJIeHHOCTH
CTapIIeKIACCHUKY: He TOJIBKO pedb, BOCIPVMHMMAEMYIO Ha CJIyX, IPOM3HOIIEeHMe 1 IIpa-
BIJIa VIHTOHALVV, HO ¥ BU3yaJIbHYIO COCTaBJISIONIYIO — JKeCThl, MUMVKY TOBOPSIIETo, 00-
cTaHoBKY. OCHOBOVI METOOVKW IIpeIofiaBaHNs MHOCTPAHHOTO SI3bIKa KaK pa3-TaKW SIBJIs-
eTcst cMOMO03 3a/1eTICTBOBAHIS CITyXOBOTO M 3pUTEIIBHOTO KAaHAJIOB, 00JIaYeHHBIX B IIOHSTIE
«CITyXO3PUTEJIbHBIVI CUHTE3» [6], SIBIISIONTNIICS HEOThEeMIIEMBIM KOMIIOHEHTOM MYJIBTVIMO-
JaIbHBIX TEKCTOB, PA3HOBVIHOCTBHIO KOTOPBIX BBICTYTIAIOT CEPUAIIBI.

O0630p nureparypsl / Literature review

O0630p 3apyOeXxXHOM M OTeUeCTBEHHOV HayYHOW JINTEePaTypPhl, CBA3AHHON C M3yde-
HyeM (peHOMeHa BueoMaTepyaIoB PV O0y9YeHNMY MHOCTPAHHOMY S3BIKY, CepUaIbHBIM
IOVICKYPCOM ¥ IeJarorm4ecKrMim 0COOeHHOCTMM paboTel ¢ pruIbMaMy Ha YPOKe, TI03BO-
Jj1seT oOpaTUTh BHMMaHMe Ha 3Ha4MMOCTh MCIIO/Ib30BaHMs BUleoMaTeprasioB B oOpa3oBa-
TeJIbHOM ITIpollecce.

CornacHo mHeHuto H. A. CMupHOBOTI, IpuMeHeHVe MyJIbTUMeIUIIHBIX CPeICTB IIp-
3HaHO KpariHe 3(eKTUBHBIM B IIOBBIIIIEHNN YPOBHS 3HaHU y4eHMKa, OJHAKO He CTOUT
3a0BIBaTh O BAXKHOVI pOJIVI, KOTOPYIO MI'PaeT B 3TOM IIpoliecce yumTeb [7]. 3a HUM ocTaéTcs
co3jiaHue HanboJlee OIITVMaIbHBIX YCIIOBU U1l yUeHVKa C 11eJIbI0 IIPaKTNYeCcKOoro oBjiale-
HU VIM SI3bIKOM, B 4acTHOCTM aHITmMiickuM. C Ttoukm 3penms 1. K. Mopososo, MMeHHO
y4uTesIb TeHepupyeT 1 popMuUpyeT O1aronpubaTHYIO Cpefly, B KOTOPOV YUeHMK CaMbIM aK-
TUBHBIM 00pa3oM CMOXeT ce0sl ITposBUTS [8].

Kak ormeuaer J1. A. VIBaHHIKOBa, Ha 3Tarte 1o 00pa BieoMaTepyiaia eper], yumTeieMm
OTKPBIBAIOTCA Oe3rpaHivHble BO3MOXKHOCTYM, ITIOCKOJIBKY ceThb VIHTepHeT IpelocTaBiiieT BU-
JIEOKOHTEHT Ha JIFo00V1 BKyC 1 11BeT [9]. Yunrens MoxeT oOparuThest K BcemmpHo nayTiHe n
OTBICKaTh HEOOXOAVIMBIV BreodparMeHT 110 ITpeIiojiaraeMov TeMe, IIpaBiIly 0e3 KaKmx-Jmoo
yewmt. OgHako, cortacHo mcoienosanio H. B. Kapesors, BbiOpaHHOe Bijieo eIré He ToBOPUT
O IpeJICTOosIIeM ycllexe KadeCTBeHHOIO ypoKa, 3Toro HeroctatodHo [10]. 3mech Bo3HVKaeT Ho-
Bas 3ala4a: I'PaMOTHO V1 JIOTMYeCKN BepPHO BBICTPOUTB YPOK C MICIIOJIb30BaHVIEM BUIEOKOHTEHTa,
YTO JaéTCsl He Beera JIeTKO JIake CaMOMY OITBITHOMY ITperiofiaBaTesIio.

Tax, M. V. AnentHukoBa IpuepXuUBaeTcss TPaJUIIMIOHHOV MEeTONVKM BbleJIeHVIs
TPEX 3TAIIoB YpoKa B paboTe ¢ BM3yaIbHBIM KOHTEHTOM, KOTOPbIe CUMTaeT 00s3aTeIbHbIMI
Ipyu IIpOBedeHWNM 3aHSATHS: [OATOTOBUTEIIBHBIN (pre-viewing), IeMOHCTpPalVIOHHBIV
(while-viewing), mociieqeMoHCTpalMOHHEBIN (post-viewing) [11].
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Ha nonrorosuTeIbHOM 3Talle y4uTelIb TOTOBUT YUeHMKa K BOCIPUATIIO MHPOopMarumn
rocpenicTBoM Byzeo. OOBIMHO yUmMTe b HacTparBaeT YUalllxcs Ha padoTy, 3a7aBasi HaBOJIs-
II/ie BOITPOCHI IO TeMe, aKTUBU3MPYsL HeOOXOAVMBIV CJIOBApPHBIN 3arlac M M3yUeHHYIO paHee
JIEKCVIKY, 1, Kak oTMeuaeT Y. b. bosrraes, HaripasiisteT oOcyXeHve B Hy>KHOe pyciio [12].

JeMOHCTpalIOHHBIN 3Tall MOXKHO OIIMCATh TpeMs CJI0BaMU: M3BjleueHvie HeoOXOoau-
mont mHdopmanym. [To mueruro E. I1. TromeHeBOI, 11e71b 00YUYarOIIMXCS 3aK/IFOYAETCS B
YCBOEHMM CIOXKeTa BuieodparMeHTa, BBISIBIIEHMV IIPOOJIEMBI V1 BBIITOJTHEHV YIIPaKHEHWT,
HaIlpaBJIeHHbIX Ha IIOHMMaHVe BIIeooTpbIBKa [13].

3axmounTeibHas dasa IpoBepKy MOHMMaHMsA peansyetcs, 1o MHeHmo TO. C. 3ai-
11eBOV1, Ha ITOCIIeZIeMOHCTPALIIOHHOM 3Talle IIOCPeICTBOM yIIpakHeHWI1, O0CYy KIeHMs, 3cce
U T. 1. [14] 1719 y4eHMKOB ¢ HU3KMM YPOBHEM BJIaJIeHNs SI3bIKOM Yallle BCero yumTesIeM 3a-
JAr0TCs OOIIMe VIV pasfesnTeIbHble BOIIPOCHL. boslee IpoABMHYTOMY YPOBHIO ITpefyiara-
I0TCH 3aJlaHNs TBOPUYeCKOro xapakTrepa. Ha 3Tom sTarie MoXXHO maBaTh IIpOeKTHbIE 3aJaHi,
IIPOBOAMTH aHAJIN3 YBUAEHHOrO, 1ebaThl, HallpaBjleHHbIe Ha 00CyXeHle OIpeeIeHHO
TeMBI ¥ apTyMeHTalIVIO CBOer0 MHEHMS.

CrreyeT Taxke IMOHMMAaTh, KaKMMM OCOOEHHOCTSIMM 00J1aiaeT BUIEOKOHTEHT, YTOOBI
VICIIOJIb30BaTh €r0 B KauecTBe CpeficTBa 00yueHMs.

I'To muenwo C. C. 2)KnaHoBa, BUI€OKOHTEHT SIBJIe€TCA MOTVBVIPYIOLIVIM 3B€HOM B [IJIVI-
TeJIbHOM, IIOPOVI M3HYPSIOIIeM M3yYeHUM MHOCTPaHHOIO SA3bIKa, IIOCKOJIBKY ay[IVOBU3Y-
aJIBHBIV PAJT 3HAaUMTEIBHO YIIPOIaeT HOTOK MHQOpMaIIu, IIOCTYHaIOIINI YUeHUKY Yepes3
CJIyXOBOVI VI BU3yaJIbHBIVI KaHAJTBI [15].

I'. H. MaxmyToBOVI BbIZleJIsIeTcs CIeAyIolast OCOOEHHOCTB: IIPOCMOTP BijleoMaTeprajIoB
Ha ypoke popMIMpyeT SMOLMOHAIBHYIO CTOPOHY JIMYHOCTY O0yJaroIerocs, rmomorast cpoxy-
CMPOBAaTBCS Ha 9YyBCTBAX T'epoeB, COOBITIISIX, ITpo0IIeMe 1 miiee BUeOOTphIBKa [16], To ecTh B yue-
HVIKe 3aK/IaJIbIBaeTCsl SMIIATHsA, Yy TKOCTh, BHVMATEJIbHOCTD K CJI0BaM V1 IIOBEEHIIO JIFOeTL.

I[cvxyrgeckvie IIpOIIeCCHl TaKXKe BKJIIOYAIOTCS B 00pa3oBaTeIBHBIN IIPOIIeCC YUeHVKa,
Kak coobmraer M. C. @omMuH: aKTUBU3UPYeTCcs IIaMATh, BHMMaHNe, MbIIIUIeHVe, BOCIIPIs-
TV, IIOCPEICTBOM KOTOPBIX 00y UYarOIIMTICS IIPOBOANT [Ty OOKMIL aHaJIN3 YBUAEHHOTO, Pop-
MUpyeT coOCTBEeHHOe MHeHMe o cutyarmm [17].

Hesnp3a He oOpatuTh BHMMaHMe Ha nccenoBanue J1. A. Ilerpenko n M. H. ®Owmmr-
II0Ba, KOTOpbIe B HEM BBIIBUTAIOT IMIIOTE3y O XOPOLIer AMHAMUYecKOV HaIJIAJHOCTI BU-
ImeodparmMeHTa, CIIOCOOCTBYIOIIENI IIPAaKTHKe OOIIeHIsI Ha APYTOM SI3bIKe V1 CO3MaHMIO CU-
TyalIuv TaKOro oOIIeHs B ayguTopui. Tak, MOXXHO pasbIrpaTh AVaIOT MEXIy YIeHVIKaMI,
3aKpeIVB HOBYIO JIEKCUKY MJIV FpaMMaTidecKye KOHCTpyKumu [18].

Crourt ckasars, UTO B IOCTIe[THee BpeMst 0c000e BHMMaHWe B JIMHIBUCTVIKE CPOKYCHPOBAHO
Ha cepyaJIbHOM JIVICKYPCe, IIpeJICTaBIISIoIIeM OO0V peyb, 3ariedaT/IEHHYIO B TOM VIV IHOM Ce-
puaie. B TaHHBII MOMEHT cepyasIbl CTAHOBSITCS Bce DoJlee TOMYJIApHBIM 1, Kak cunraer C. M.
Crapuiea, 3 peKTMBHBIM MHCTPYMEHTOM I ITperoaBaHs aHIJIUIICKOTO si3bIKa [19].

M. [I. TlandwioBa noguepKuBaeT 3HAUMMOCTb cepmayioB. OHI IIeCTpsIT pasHOOOpas-
HBIMV TeMaMV, PeaJINCTVYHBIMY JMajIoraMil M KyJIbTy PHBIMIM KOHTeKCTaMM, KOTOpble IIOMO-
rafoT yUall/IMCs JIy4llle [IOHSTH 1 VICTIOIB30BaTh aHIJIVVICKIU SI3bIK B peastbHOV XXn3HM [20)].

Tax wm mHave, 0030p OTeUeCTBEHHOV JIMTEpaTyPhl IIOATBEP)KIAaeT BBICOKO3(ddek-
TUBHOCTb M IPOIYKTMBHOCTD BUleOMaTepraJIOB B MCIIOJIb30BaHMUM Ha ypoke. [TocpencTsom
IIpOCMOTpa BraeodparMeHTOB co3/iaeTcs aTMocdepa peajIbHOro A3bIKOBOTO OOIIeHM.

M. A. ToropkysioBa paccMaTpuBaeT BO3MOXXHOCTb MCIOJIb30BaHMs BUIEOKOHTEHTa,
Ormaromapst KOTOpPOMY OIHOBPEMEHHO Pa3BUMBAIOTCS HABBIKM ayIVPOBaHMS Y TOBOPEHMS
[21]. Takovt MeTor OOyUeHMs TTO3BOJISIET IIPOAYKTUBHO VICIIONIB30BaTh BpeMsI 3aHATHS, I1a-
paJUIesIbHO pa3ByBasl HECKOJIBKO HaBBbIKOB.
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OueBMIHBIM gBIISIETCS TOT (PAKT, YTO MOTEHIIMaI, KOTOPBIM 00JIaziaeT ayTeHTUYHBIN
BUIEOKOHTEHT, OTPOMEH BBULy TOT'O, YTO BIIIe0 MOTUBMPYeT M3y4aTh 43bIK, Be[leT K JOCTM-
KEHUIO 1 peasM3ally y4eOHBIX IieJIeV] 1 3aad4, 1, Kak yreepxaaer K. M. AxmeT3sHOB, K
OBJIaJIeHMIO KOMMYHMKATVBHOV KOMITeTeHIIen [22].

B cBoro ouepenp, Camanex IOcedu cumraet, 4To npenogaBaHyue aHIIIUVICKOTO S3bIKa
y>e He CBOAUTCS K TpaauLMoHHoMYy o0yuenuo [23]. Ha ypokax HeZtocTaTOUHO MCIIOIIB30-
BaTb JIMIIIb KHUTY ¥ JIVIIb TeTPajb, Be[lb OPMEHTHPHI 1 1IeHHOCTV COBpeMeHHOTo pebeHKa,
yeJloBeKa M3MeHWIVCh. VI3MeHMIca 1 MUp BOKpPYT. I103TOMY BIIEOKOHTEHT 1 BCE, UTO CBSI-
3aHO ¢ IpVMeHeHVIeM TEXHOJIOTMII Ha yPOKe, MCIIOJIb30BaTh HEOOXOAVIMO.

B wvccneposanuu JIymrypu bartpamu v Mepwutbl VicManiiy MOXKHO HaWTU MHTepec-
HYIO TOUKY 3peHMs Ha TO, B KaKMX CUTyallMsixX 1iejlecooOpa3Hee MCIIOJIb30BaTh BUjeoMaTe-
pvaJibl, 3aHMMAasCh aHIJIMVICKVIM sI3bIKOM. BO-TIepBBIX, BUIEOKOHTEHT ITpeKpacHO MOAOVIeT
IUIA Hadala ypoKa B ILIKOJIe [IJIsl IpeACTaBIeHNs OIIpeleJIeHHOV TeMbl VI MHULIMVPOBaHVI
avckyccum. Kpome Toro, B curyarmm, Korga peOeHOK 3aHMMaeTcs caMooOpa3oBaHEM B
CBOOOJTHOE OT IIIKOJIBI BpeMsl, BUIEOKOHTEHT TaKXe MOXeT o0IerdnTh oOpa3oBaTesIbHBIN
IIpOLIecc, IIPUBUTH MHTEPeC U IIPVBBIUKY K aHTTIMIICKOMY SI3BIKY U peun [24].

Herp3a He cormacurbest ¢ MaenveM FO-/Ixy JIvna n Xynr-Yyn Bana, kotopere cunraror,
YTO pas3/IMIHbIe TEMBI, 3aTPOHYTHIE B BBIOpPAaHHOM ydMTelIeM BreodparMeHTe, MOT'YT TIO3HA-
KOMMTB OOy HYaIOIIVIXCA C IITMPOKVM CIIEKTPOM IIPpOo0JIeM peayIbHOro Mypa [25]. DTo mokasbiBaeT
y4eHVKaM, KaK BeyT ceOs JIIOMV B TOVI VUIVI IHOVI KyJIbTY Pe, C KaKVMV TPYAHOCTSIMV OHM CTaJT-
KuBatoTcs. TakviM 0Opa3oM, pa3BrBaeTcs MEXKYJIbTYpHasl KOMIIETeHIIVIS.

3HauUMMOCTb BIIe0, 0COOEHHO B 00yUeHMV MHOCTPAaHHBIM g3bIKaM, HeJIb3sd OTPULIATh.
B nccrtenoBanmy betronte bast-I'esernH roBopurcs 0 TOM, UTO, IIOMMMO AVICKyCcuit o0 1ic-
TTOJIb30BaHMY BU/IE0 B KOMMYHVKATVBHOM OOYUYeHVIV VI MEXKYJIbTYPHOVI KOMMYHVKAIIN,
B TIOCJIe[THEee BpeMs IIPeVIMYIIeCTBO VCIIOIb30BAaHNS BUIEO0 B y4eOHOM IIpoliecce CBsI3aHO C
€ro ayTeHTUYHOCTbI0. CUnTaeTcs, 4To BUleoMaTepuaIbl 00ecIieunBaoT yUallyxcsl COOT-
BETCTBYIOIIVMMM BU3YyaJIbHBIMU U 3BYKOBBIMV [JAHHBIMM, KOTOpPBIe IIOMOTalOT MM IIp1oope-
TaTh HOBBIEe 3HaHWMS [26].

Buneo xak MHCTpyMeHT 00ydeHMsI OTHOCUTCS K IIMPOKOV OOJIaCTV MYJIBTUMEINI-
Horo ooydenmsi. CTOUT OLIeHUTB I10JIe3HOCTh IIPVIMeHeHVIs BrleoMaTepraIoB Ha ypoKe I
IOCTVDKEHMS 1eJIelt yaeOHO IIpOorpaMMBbl — MCIIONIb30BaHVIS Hay9YHBIX 3HAHVI VI HABBIKOB
IJIS IPVHATYA ToBcegHeBHBIX pelteHnit. [1o muenviro 1. Xurrunc, A. Mowp u P. Vigena, c
Ppa3BUTVIEM TEXHOJIOTUV PacTeT MHTepeC K VICIOIb30BaHMIO MYJIbTMeIVIa B KauecTBe y4eO-
HOT'O MHCTPYMEHTa, SIBJISIOIIErocsi HeoTheMJIEMOV YacThio yueOHO ITporpaMMsl [27]. Bu-
JleoMaTepyaIbl MOXKHO VICIIOJIb30BaTh B «II€peBEPHYTHIX» WJIV «MHBEPTUPOBAHHBIX» KIIac-
cax, IJle ydallyecs II0JIy4aloT JOCTyI K BujeoMarepuaiaM A0 Hadala 3aHATUI. MOoXXHO
clleJlaTh BBIBOJI, YTO BUIEOKOHTEHT 0OsIafiaeT MHOrO(YHKIIMOHAJIBHOCTBIO U C €r0 IIOMO-
IIBIO BO3MOXKHA HanboJtee apdeKTrBHas pean3alins 1iejiet o0yueHvs.

BaxHO He 3a0bIBaTh O cTpaTermy oOy4eHMs: JII000e BIIeO TO/DKHO OBITh VCIIOJIb30-
BaHO C OIIpe[leJIeHHOV 11eJIbI0, FPaMOTHBIM 00pa3oM. ToIbKO B TaKOM cily4ae Oy[eT JOCTUI-
HYT 3ddekT. Tak, B rccireqoBaHMUM TaKMX aBTOPOB, Kak uan Actytn, Myxammaz 3yxpu
Hu-mxent, Mycdmpa, mpocMoTp Bueo paccMaTpuBaeTCsl KakK IIaCCUBHBIN BUJL JlesiTeJIbHO-
ctut. VIMeHHO 03TOMY ero HeoOXOAMMO VCIIOIb30BaTh JIMIIB KaK YacTh YPOKa, KOMOVHM-
PY$ BUABL JesTeJIbHOCTI. B 9T0 OTHOCUTCS K IIOHATUIO CTpaTerny ooyuenms [28].

V HakOHell, HOMVMO SBHBIX IIPEVMYIIECTB B PasBUTUV HaBbIKOB TOBOPEHM U ay V-
pOBaHMA cJleyeT YIOMSIHYTh O TOM, KaK IIJPOCMOTP BUIEO BIIVIAET, B YaCTHOCTY, Ha ITPOWS3-
HolleHne rosopsiero. B nconenosanmum Kamapysuiel, A. Myciiema 1 A. MaHaHa MOXHO
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HaWTY [IeHHBIE MBICIIV O TOM, UTO IIPeICTaBIIsIeT ceOov JII000m BrIeodparMeHT, VICIIOIIb3Y-
€MBIVI Ha YpOKe. B mepByro odeperib 3TO Ki1aze3b VICTOPUT, KMBBIX [IMaJIOrOB U PasrOBOPOB
HOCHUTeJIe S3bIKa, VI IIOTOMY IIpVIMeHeHVie y4eOHBIX BUIeOMaTepUaIOB II0 aHTTIUVICKOMY
SI3BIKY TPV OOy U€eHMI ITPOVIZHOIIEHNIO CKaXKeTCS CBEPXITO3UTMUBHO [29].

[TonBoas nTor 0030py OTEUeCTBEHHO 1 3apyOeXXHOVI JIMTepaTy Phl, MBI IIPVIXOIVIM K
YMO3aKIIOUEHMIO O TOM, UTO IIPOCMOTP BUIEOPOJIVKOB, (PVMIIBMOB, CEpMAIIOB M PasHOTO
poa BUAEOKOHTEHTA TPV M3YUeHM aHTJIMIICKOTO SI3bIKa €CTh He YTO MHOe, KaK MHCTPY-
MeHT (POPMMPOBAHMS He TOJIBKO HABBIKOB TOBOPEHWS M ayAMPOBaHMs, HO U XapaKrepa
oOydaroryixcsi, nx cucremsl 1ieHHOCTeN [30].

Metononornueckas 6a3a ncciaemosanms / Methodological base of the research

B pamkax rumoTessl mcciieqoBaHMs MOXKHO IIPeIIOJIOXUTD, UTO IIpVIMeHeHVe MHPOp-
MAaIIVIOHHBIX TeXHOJIOIMV, B YaCTHOCTY BUJICOKOHTEHTa, Ha ypOKaxX aHITIUMICKOTO S3bIKa B
IIIKOJIe TIPVBHOCUT B 00pa3oBaTeIbHBIN IPOLecC YHUKAIBHYIO BO3MOXXHOCTD 3PUTEILHO
OIIOPHI IIPU M3yYeHNMM MaTepuasia JII000To Bra, a TaKXKe 3aKpeIvleHns PaKTUIecKOV MH-
dpopmarm 11 SI3bIKOBBIX OCOOEHHOCTETL.

Vcxops v3 BblIlecKa3aHHOr0, 0ObeKTOM Halllero VCCIIeIOBaHMs SIBJIIOTCS ay TeHTIUY-
HbIe BUeoMaTepuasbl.

ITpenmert nccrteoBaHMs — METOMKA PaOOTHI C aHIJIOSA3BIYHBIMY CeprialaMi IIpY 00y-
YeHWV VMHOCTPAaHHOMY S3BIKY B CTapIIMX KJlaccax.

[TpaxTiaeckas 11e/1b HACTOSIIETO VCCIIEAOBAHMS COCTOUT B paspaboTKe MeTOdude-
CKMX peKOMeHAIIMM 1 KOMIUIeKca KOMMYHMKATVMBHBIX 3aJaHUI II0 paboTe ¢ ayTeHTIY-
HBIMU CepraJlaMy Ha ypOKax aHIJIUVICKOIO A3bIKa.

B craTbe ncriosib3oBaHbl METOIBI KPUTUYECKOTO aHasIv3a COepKaHms HayYHbIX TPY-
JIOB OTEYEeCTBEHHBIX 1 3apyOeXHBIX aBTOPOB, CMHTe3a II0JIyUYeHHBIX Pe3yJIbTaToB, a TakKXe
KpeaTVBHBIE METOVKY TPV CO3aHMM YIeOHbIX 3aaHUI.

Pe3ynbrarsl ncciienoBanms / Research results

OcHoOBBIBasICh Ha METOOJIOTYIeCKOV Oase vccIeqoBaHvIst, MbI IPUITUIM K BBIBOLY O TOM,
YTO IS IOCTPOEHVS Ka4eCTBEHHOTO YPOKa Ha OCHOBE BII€OMAaTePUaIOB YUMTEII0 HeoOxo-
JVIMO OIIpeIeITNTh 1IeJIV yPOKa, TIIATeJIbHBIM 00pa3oM IIpOoIyMaTh IUVIaH VI CTPYKTYPY YpoKa
11 BITOCJIEZICTBIN COITOCTABUTh Pe3yJIbTaT ¢ HaMeUeHHBIMV paHee IIeJIsIMV, IIPOBECTVI aHaIV3.

Hammt Gpu1 paspaboTaH ypoK C MCIIOTIb30BaHMEM BUIEOKOHTEHTA Ha Oase cepmasia
“Black Mirror” (smm3oxm “Nosedive”, 3-71 ce30n, 1-s cepist). LlereBast ayguropus - y4eHUKI
11-ro xiacca. KommynmkaTtusHas TeMa - “Social Media”.

Llerrp ypoka - pa3BuTiie KOMMYHWMKATVBHBIX HAaBBIKOB B paMKaX 3asBJIEHHOV TE€MBI
(Social Media). 3amaun BKIIIOUArOT B ce0sl IIPaKTIYeCcKOe COBEPIIIEHCTBOBAHVIE YMEHMII MO-
HOJIOTMYEeCKOV 1 AUaJIOTUeCKOVI peun, pa3BuUTVie KOMMYHMKATUBHOV KOMIIETEeHIII Ha OC-
HOBe TOBOPeHVIs, ayIMpOBaHNs, YTeHs 1 I1CbMa ¥ II03HaBaTeIbHBIX CIIOCOOHOCTe y4a-
mnxcs. OboraimeHre sHaHMAMM O CTpaHe M3y4aeMOro s3blKa OTpaXkaeT pa3BUBAIOIIYIO 3a-
fady ypoka. VI HakoHell, BocIiTaTe/IbHas 3a/lada BK/IIoYaeT B ceOsI pa3BuUTVe HABBIKOB pa-
60THI B KJIacce, BOCHIUTaHMe YBaXMTEJIbHOTO OTHOIIEHN K B3ITIsaM APYTHX.

[T1aHVIpyemble pe3ysIbTaThL:

- IIpeJIMeTHbIe: YMeHIe OIlepVpOoBaTh M3y UYeHHBIMI JIEKCYECK/MI eVHIIaMI 110 TeMe
“Social Media” Bo Bcex Bupiax pedeBoVI IesITeJIbHOCTY; Pa3BUTVE HABBIKOB ayIVIPOBaHVI U 13-
BJIedeHIs1 HeoOXoIMMov MHGOpMAaIIY 13 BrgeodparMeHTa ¢ BLIOOpOUYHBIM ITOHVIMaHVEeM;
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- MeTaITpeIMeTHBIE: Pa3BUTHe JIMYHOCTHBIX (OCO3HAIOT JIMUHOCTHBIE 0COOEHHOCTY Be-
JeHVIsI KOMMYHMKAIIUY Ha aHTJIMVICKOM $I3bIKe), PeryJIITUBHBIX (yMeIOT paboTaThk B KTacce
Y YCHEITHO B3aVIMOAEVICTBYIOT C OIHOK/IACCHMKAMM ¥ YYMUTeleM) M II03HaBaTeTbHBIX
(YMeIOT aHaJIM3MPOBaTh, eJIaTh BBIBOJIBI IT0 IPOCMOTPEeHHOMY BueoMarepuainy) YYI.

JmrenbHOCTh ypoka — 40 MUH.

CTpyKTypy ypOKa MOXKHO ITPeJICTaBUTh MOCPEACTBOM CJIEIYIOIIVX ITATIOB:

Part 1. Pre-viewing (ITOATOTOBUTEIbHBIN 3Tall), BKIIIOYAIOIINI B Cce0s CIlemyrolye
KOMITOHEHTHI:

1) Warm-up (discussion on social-media).

2) Lead-in (reading comprehension).

3) Vocabulary focus (new vocabulary introduction through matching the phrases with
the same meaning).

Part 2. While-viewing (ipocMOTpOBBITI 3Tam):

Listening comprehension (watching an excerpt from the series, true/false assignment).

Part 3. Post-viewing (TtocjieneMOHCTPaIIVIOHHBIVI 3Tar):

Cognitive comprehension (determining the sequence of the events).

Speaking stage (discussion on “Nosedive”).

Homework (writing).

PaccMoTpuM mtoripoOHee cotepKaHve KakKIOTo M3 IIPeI0KeHHBIX 3TalloB:

PART 1. PRE-VIEWING

WARM-UP

Task 1. Answer the questions:

1. How long do you think you could make it without social media?

2. How do you feel when something you post on social media gets very few or no likes?

3. Have you ever deleted and reposted something because it did not get enough likes?

Task 2. Underline any words that describe how you feel using social media. Circle one word
that most describes how you feel.

Happy Friendly Unpopular
Popular Tired Stressed
Relaxed Jealous Petty
Angry Bored Nothing
Mad Overwhelmed Fake
Authentic Listened to Ignored

Explain why you circled the word you did.

LEAD-IN

JTaHHBIV BUIT akKTMBHOCTY HaITpaBJIeH Ha IIOTPY KeHVe yJallmxcs B CloxeT cepum [31].
HeobxommMocTh KOHTEKCTYaJIbHOTO IOTPYKeHMsI 00ycIoBIIeHa OTpaHMYeHHOCTHIO Bpe-
MeHM Ha ypoke. [ToaToMy ¢ MeToam4eckovi TOUKM 3peHMs CUMTaeM I1e/1eCO00pasHbIM Mpo-
CMOTP Ha YPpOKe JIMIIIb (pparMeHTa cepum, PV 3TOM IIPU JKeJIaHUM CePUIO IIeJIMKOM yde-
HUKM MOTYT ITOCMOTPETH JIOMa.

Task 3. Read the brief summary of a TV series episode. Is it true-to-life or imaginary? What
future does it describe? What is Lacie like?

The episode provides an insight of the world, not far from the real one, where people rate each other
from one to five stars for every single interaction and communication, which can impact
their socioeconomic status. The main character, Lacie, is an office worker who is painfully addicted to likes
on the social media. She is dreaming about the luxurious house but as to achieve this goal she has to smile
at everyone, be extraordinary polite, even if you feel bad, be a convenient and non-problematic person,
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demonstrate a perfect life on social media. Lacie wishes to achieve a high social media ranking, she believes
this will make her more popular and happier but, at the same time, Lacie wants to express her true feelings

about the world, be sincere, to cry,

to laugh if she feels the necessity in it.

TTosHakoMuB Y4YaImxcsi ¢ rJIaBHOV T€pOMHEN, IIepexoarM K BBeIeHMIO HOBOW JIeK-
cuku (target vocabulary, Ta0s. 1) Ha ocHOBe yIpakHeHMs Ha COIIOCTaBJIeHIe.

Tabauya 1

Target Vocabulary *

nosedive

HBIPOK, KPYTO CITa/,

landlord

apenaoaaTeib, XO354MH

to be not an option

He BapMaHT

Lease is up in 4 weeks

Apenpia KoH4aeTcsd dyepes 4 Hefesm

to take a job

HHOJIyYUTh paboTy

to be a slow poke

OBITE TOPMO30M

Catch you later YBunmmMcs mo3xe
I bet brrock 00 3aKiaf (=yBepeH)

jasmine tea >KaCMMHOBBIVI Uan
Brushed Suede BUI, Kodbe XOJIIOTHOM BapKI

to be on the house

3a CYeT 3aBeJeHVIsA

He is something!

OH HeuTO (=HeBepOSITHHIN)!

an eye implant

JIa3HOM MIMIUIaHT

to upload successfully

YCIIETITHO 3arpy3uTh

to be raten

OBITE OLIeHeHHBbIM

to giggle

XUXUKaTb

* CocTapjieHO aBTOpaM.

VOCABULARY FOCUS

Yuenukam 1ipejiaraeTcsi COOCTaBUTh CMHOHVMMYHEBIE CJI0Ba 1 dpasel (cM. TaoIl. 2).
Task 4. Match the words and phrases with the same meaning.

other people for the use of it

Tabauya 2 *
Match the phrases **
1. nosedive A. to be ranked in a particular class
2. landlord B. toaccept an offer of employment or accept a contract to do a piece
of paid work
3. to be not an option C. I'm fairly sure that something is true
4. Lease is up in 4 weeks. D. to access something on a computer, tablet, or smartphone
5. to take a job E. tolaugh lightly and repeatedly in a silly way
6. to be a slow poke F. something that has just been suggested is not acceptable to you
7. Catch you later. G. an ocular prosthesis, artificial eye or glass eye
8. Ibet. H. I'm very impressed by him.
9. jasmine tea I. a person who owns a building or an area of land and is paid by

10. Brushed Suede

J. to be given something in a restaurant or bar free, without money

11. to be on the house

K. acoffee crema (long espresso) with steamed milk, finished with a
dusting of cinnamon.

12. He is something!

L. the fact of getting smaller or becoming less

13. an eye implant

M. The rental contract ends in four weeks.

14. to upload successfully

N. See you later.

15. to be raten

O. someone who is walking or doing something too slowly

16. to giggle

P. atype of tea, usually green tea, that is popular in China, with jas-
mine flowers added to give a sweet flavour and smell

* CocraBiieHO aBTOpaMmL.

*Answers: 1L; 2L 3F;,4M;5B,6 0; 7N; 8C 9P;10K; 11 J; 12H; 13 G; 14 D; 15 A; 16 E.
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PART 2. WHILE-VIEWING

ITpocMOTp BUIEOOTPBIBKA 1 BBIIIOJTHEHVE 3aaHs.

Task 5. Define true and false statements.

00:01:36 Lacie is giving only high marks (True)

00:02:14 Lacie is rehearsing her laugh to be liked by everyone (True)
00:03:01 The lease is up in 4 months (False)

00:03:54 The cookie costs $1 (False)

00:04:32 Lacie is very addicted to the rating (True)

PART 3. POST-VIEWING

Ha nocrrepeMoHCTpaliioHHOM 3Tarie paboThl C BUIEOKOHTEHTOM ydJallliiecsl BBIIIOJI-
HSIOT YIIpa)XHEHVs Ha IIPOBEePKY IOHMMaHMS 00Cy kKIaeMOV TeMbI C IIOMOIIIBIO PacIIoJIo-
JKeHMsI S1IN30/I0B B XPOHOJIOTMYECKOM MOPsIKe, a TaKXKe YCTHO PacCy XIAlOT II0 OTHOMY 13
HPeIIOKEeHHBIX YTBEPXKIEHUIA.

Task 6. Determine the sequence of the plot through the screenshots.

a) A short talk with the coffee worker;

b) Rehearsing Lacey's laugh in front of the mirror;

c) Taking a new photo of the brushed suede;

d) Conversation with Lacie’s brother about the lease;

e) Lacie’s run.

Answers: e, b, d, a, c.

Task 7. Nosedive theme

Choose one theme from “Nosedive.” Describe three events from the story that show
the theme. Share your ideas with your partner.

1. People experience increased happiness as a result of using phones.

2. Expressing anger is crucial for avoiding unhappiness.

3. Social media makes people less authentic.

4. Gaining a high social media rating does not lead to genuine happiness.

5. In a superficial world, it’s possible to lose your status very quickly.

6. Happiness is most commonly found among the wealthiest individuals.

7. People always want more than they have.

HOMEWORK

B xauecTBe JoMaIIHero 3a1aHMs CTapIIeKIacCHMKaM IIpejlaraeTcsl HalvcaTh 3cce Ha
teMy: “What is more important: to be sincere but not perfect or to seem perfect but not a
genuine person?”

3axrouenue / Conclusion

PesysibTaThl JaHHOTO VICCIIefIOBaHMA ITOKa3bIBalOT, YTO MHTerpalus MHMOpMaIoH-
HBIX TeXHOJIOTMW B IIpollecc 0OydeHMs 1 MperiojiaBaHysl aHITIUVICKOIO sI3bIKa MeT ObICT-
pbiMu TeMitamu [32]. OHa 1103BOJIIIIA CO3IaTh ay TEHTUYHYIO A3BIKOBYIO cpery [33] 1 MoxeT
OCYIIIeCTBJIATbCS PV IIOMOIIM IIpVIMeHeHWs BUJEOKOHTeHTa Ha ypoOKax aHIJIUVICKOTO
g3bIKa IS CTapIMX KJIacCoB, UYTO, HeCOMHEHHO, JiejiaeT IIpollecc oOyueHms Oosee addex-
TUBHBIM U HTepeCHbIM Oj1arofiapsi pasHoOOpa3HbIM popMaM pabOThI, IIPVBIIEYEHNIO BHU-
MaHW yUalixcsl yepes BU3yaIbHYIO COCTaBISAIoNTy0 MaTepuaia. OIBIT IperioiaBarTesiei
" MiccIlefioBaTesIelt II0Ka3bIBaeT, UTO VCII0/Ib30BaHMe (PMILMOB B ITperiojiaBaHy MHOCTpaH-
HOTO #3bIKa /JaeT BO3MOXXHOCTb OOyUaIOIIIMCs BEIyYMTh HOBbIE CJIOBA, HOBYIO T€PMIMHOJIO-
rviio U paszeosIornio, a Takke IIPaKTUKOBATh SA3bIK Ha 3aHATUSAX B XOJIe JIVCKYCCHUVI, OCO-
OeHHO Ha IIPOABMHYTOM ypoBHe [34].
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DddekTBHOE MCIIOIb30BaHNMe ayTeHTUYHBIX BUIeoMaTepuasoB Ha 3aHSTUAX IO
VHOCTPAaHHOMY SI3BIKY II03BOJISeT JOCTIYb YUeOHBIX I1eJIeT] U 3aa4, CO3daeT IIPeaIIOCbUIKA
VIS IHTeHCIPVIKAITY 00pa3oBaTeJIbHOTO IIpoliecca: MaTepuasl yCBanBaeTCs jierde 1 ObICT-
pee, CTapIeKIIacCHVIKY IIOTPY>KAIOTCS B peasTbHble CUTYAIMy OOIIEeHMS VI BOCIIPUHVIMAOT
He TOJIbKO pedb, HO ¥ HeBepOaIbHbIe CUTHaIIBI, TaKle KaK XeCThbI ¥ MUMVIKA.

Taxvm 06pazom, KOMITTEKCHOe cOueTaHVIe BUIeOTEXHOIIOI VIV M IPaBIIILHOTO, cOaaHCH-
POBAHHOTO ITOZIXO/IA TIeflarora K ypOoKy MOXKET IIPMBECTVI K JKeJTaeMbIM pe3yJsIbTaTaM ¥ BBIIIOJI-
HEHIIO OJHOTO V3 OCHOBHBIX TPeOOBaHMT KOMMYHVKATVBHOV METOAVKIL: «IIPeCTaBUTh IIPO-
11eCC OBJIAJIEHVISI SI3bIKOM KaK ITOCTVDKEHME KMBOVI MTHOSI3BIYHOV JTEVICTBUTEITBHOCTA...» [35]

[TepcriekTVBBI JaIbHEVIIIVIX VICCIIEOBAHMTI aBTOPBI BUIST B pa3paboTKe 3J71eKTUBHOTO
Kypca Ha OCHOBe aHIJIOSI3bIYHOro cepuasia B popmarte “Speaking Club”, narmpasienHoro Ha
Ppa3BUTVIE MHOS3BIYHOVI KOMMYHMKATVIBHOV KOMITETEHIIVIV CTAPIIIEKJIACCHUKOB.
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