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M. H. Koweneba

AHHOTauuA

AKTYaNbHOCTb UCCIelyeMOM TeMbI OnpeaenseTcs noTpebHo-
CTbO B3aMMOLENCTBUA 0DYyYatoLLMXCA C ayTEHTUUYHBIMK Ma-
Tepranamm B YC/IOBUSAX OrPaHNUYEHHOTO KOHTAKTa C M3ydae-
MbIM A3bIKOM, B IAHHOM C/ly4ae aHrMcKnm. CydeTom cTpe-
MUTE/IbHOMO POCTa MHHOPMALIMOHHBIX TEXHONIOMUI, A TaKKe
BAMAHMA MYy/IbTUMEAMMHBIX CPEACTB Ha 06pa3oBaTe/IbHbIX
MPOLLECC MOYKHO CKa3aTb, YTO aHM10A3bIYHbIE CEPUAbI Cy-
KaT XOPOLUMM MOACNOPbEM B OBY4YEHUN HEPOLSHOMY A3bIKY.
OHV NpefocTaBNAOT 06YYaOWMMCA BO3MOXKHOCTb MOrpy-
3UTbCA B ayTEHTUYHYIO A3bIKOBYIO Cpeay, MO3HAaKOMUTLCS C
COLMOKY/IbTYPHBIM KOHTEKCTOM CTPaHbl M3y4aeMOoro f3blKa.
Llenblo cTaTbM ABAAETCA KOMIMJIEKCHOE onuncaHune paboTbl ¢
ay/AMoBU3yasIbHbIM MATEPMANIOM Ha MPUMepe 06HOBIEHHOM
Bepcum cepuana “Saved by the bell” 2020 roga B HeasbIKo-
BOM By3e. MccnenoBaHue H6asmnpyeTcs Ha NOMOXEHUAX Teo-
pun MynbTUMeamnitHoro obyueHuna P. Meitepa, noctyamnpyto-
Lwei, 4yto cnctema o0bpPaboTKM MHPOPMALIMKM BKAOYAET ABa
KaHana — ayAManbHbIi U BU3yasibHbIN, KaXKabIN U3 KOTOPbIX
WUMEET OrpaHNYeHHbI 06bEeM, a aKTUBHbIM NpoLecc 0byye-
HWA NpPeAnosiaraeT onopy Ha MMetoLMeca 3HaHuA. Kpome
3TOro B paboTe HaLW/IA OTPAXKEHME rMnoTesa Y3HaBaHWUA UH-
dopmaupm P. LmnaTa, cornacHoO KOTOpoW npenocTaBnise-
MbI 1A U3YYEHWUSA MaTepua yCBaMBaETCA NPU YC/I0BUM, UTO
OH 3ameuvaeTcs obyyatowmmmcsa. HemanoBaxkHyto posib ur-
paeT u runoTesa apPpekTMBHOrO GULTPA, AEMOHCTPUPYHO-
Wan, Kak addeKTMBHble GaKTOPbl OKa3bIBAOT BAMAHWE HA
OCBOEHMe yyebHOro matepuana. MayyeHne npaKkTUYecKux
acneKToB W NOAXOAOB K paboTe C cepuanamv MnosBoUIO
chopmynmMpoBaTh pAL, NPUHLMMNOB LeecoobpasHOCTU Npu-
MEHEHWA CEPVANOB B NPAKTUKE NPenoAaBaHUs aHI/IMMCKOro
A3blKa. TaK, 3TM MPUHUMNbI BbIPAXKAIOTCA B C/eAyHOLLEM:
«BXOAHOM MaTepuan» Ao/KeH 0bpabaTbiBaTbCA B 6O/bLLMX
KO/MYECTBAX, [O/KEH ObiTb MOHATHLIM, YBAEKATE/IbHbIM,
3HAKOMbIM, KOHTEKCTYanM3npoBaHHbIM. Ha ocHoBe Bblae-
JIEHHbIX NPUHLMINOB AEMOHCTPUPYETCA aroputm paboTbl ¢
cepunanom “Saved by the bell”. TeopeTnueckas 3HauMmocCTb
MCCNea0BaHNA 3aKOYAETCA B TOM, YTO KOMIMJIEKCHOE pac-
CMOTPEHWE acreKToB MPUMMEHEHUS CepuasoB B 0ByYeHUn
QHI/IMMCKOMY A3bIKY MO3BOJISET MO-HOBOMY OLIEHWMBATbL MX
0b6pa3oBaTe/IbHbIN MNOTEHLMAN, @ TaKXKe rybyKe NoHUMMaTb
KOTHUTMBHbIE NPOLLECCHI, 33/1eMCTBOBAHHbIE NPU MPOCMOTPE
cepuanos obyyarowmmucs. MpaKkTUyecKas 3HaYMMOCTb pa-
60Tbl COCTOMUT B TOM, YTO OMMCAHHbI KOMMAEKC 3a4aHWI1 MO-
YKET yUMTbIBATLCA MPU CO3LAaHNM PYTMX KYPCOB Mo cepranam
B Pa3/IMYHbIX Y4eOHbIX KOHTEKCTaX, 0becrneynBas Tem cambim
BbIXOZ, 33 PAMKM MPUBbIYHBIX CNOCO60B B3aMMOLENCTBUA C
AYTEHTUYHBIMM Ay AM0BU3YaIbHBIMW MaTeEPUANAMM.

KntoueBble cnosa

ayaMoBu3yanbHbIA MaTepuan, ayTeHTUUHbIA BUOEOKOH-
TEHT, My/IbTUMEAMIHbIE CPeACTBA, aHI/I0A3bIYHbIN cepuar,
MOTUBALMA, KOTHUTMBHAA HarpysKa, IEKCUKa, KOHTEKCT

bnaropgapHocTu

ABTOp BbIpa)kaeT 6narogapHOCTb KONNEKTUBY Kadeapbl
aHrauiickoro asbika Ne 4 MTMMO MU/A Poccum 3a co-
TPYOHWYECTBO, a TakXKe cTygeHTam |l Kypca dakynbteTa
MB 3a BO3MOXHOCTb anpobaunn yuebHoro matepuana.

Abstract

The relevance of the topic under research is determined
by the necessity of the students' exposure to authentic
materials with restricted contact with a foreign language,
namely the English language. Taking into account the
rapid growth in information technology and also the in-
fluence of multimedia on the learning process, the Eng-
lish TV series serve as a good aid in foreign language
teaching. In this way they provide students with the op-
portunity to immerse themselves in the language envi-
ronment, familiarize themselves with the sociocultural
context of the target language country. The article aims
to comprehensively outline the work on the audio-visual
material as exemplified by the TV series reboot of "'Saved
by the bell" of 2020 at a non-linguistic university. The re-
search is based on the tenets of R. Mayer's multimedia
learning theory positing that information processing sys-
tem includes two channels — auditory and visual, each of
them has limited capacity and an active learning process
implies reliance on the existing knowledge. Apart from
that, the work reflects R. Schmidt's noticing hypothesis
according to which language input becomes intake as
long as it is noticed. The hypothesis of affective filter
plays a significant role showing how the affective filters
exert influence on the learning materials intake. The
study of the practical aspects and approaches to the work
on TV series made it possible to formulate a number of
principles of appropriateness of TV series use in the Eng-
lish teaching practice. Hence, these principles are re-
flected in the fact that the input has to be processed in
large quantities, has to be comprehensible, engaging, fa-
miliar and contextualized. Based on the highlighted prin-
ciples the algorithm of work on the TV series ""Saved by
the bell" is showcased. Theoretical implication of the re-
search lies in the fact that a comprehensive consideration
of the TV series use in English language teaching makes it
possible to re-evaluate their learning potential and also
deeper understand the cognitive processes involved in TV
series watching by students. Practical implication of the
article comes down to the fact that the outlined set of
tasks can be taken into account in other TV series course
design in different learning contexts, therefore, providing
going beyond the usual methods of engagement with au-
thentic audiovisual materials.

Key words

audio-visual materials, authentic video content, multi-
media, English TV series, motivation, cognitive load, vo-
cabulary, context
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BBenenme / Introduction

VIsydeHne aHIJIMVICKOTO $3bIKa B KavecTBe MHOCTPAHHOIO MOXKET OKa3aThCs JOCTa-
TOYHO HeIIPOCTOM 3ajlauerl B KOHTeKCTe He3HauMTeJIbHOT'O B3aMOeVICTBIS 00y JaroIxcs
C ayTeHTUYHBIM S3bIKOBBIM MaTeplasIoM U OrpaHUMYeHHOI'o paMKaMmy popMaibHOro o0y-
ueHMs. B omoOHBIX ciTydasix OOJIBIINMM IIOACIIOpheM OyayT CIIyXXUTh ayaMoBU3yaJIbHBIE
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cperncTsa Onaromapsi OBICTPOMY PasBUTUIO CTPUMMHIOBBIX IutaTdopm. Tak, oM monmep-
KVMBAIOT JIETKUIL JOCTYTI K OOJIBIIIOMY KOJIMYeCTBY TeJlelporpamm, prIbMOB, CepraioB Ha
AHIJIVVICKOM $I3bIKe, a IX IIPOCMOTP CTAaHOBWTCS aKTyaJIbHBIM B YCJIOBVSIX HEIOCTATOYHOTO
oOIIIeH1sI Ha JaHHOM S3bIKe B OOBIYHOV XXV3HI CPeTHEeCTaTVCTIUeCKOTO UejIoBeKa, IIPOXK-
Bato1iero Ha Tepputopum Poccuvickont Peneparnvi. B cBs3m ¢ 3TVM He BbI3bIBae€T COMHEHIS
TOT (PAKT, YTO ay/AVOBM3yaJIbHbIE MaTepVaIbl, HaIIpVIMep TeJIelIpOoTrpaMMBbl, (DVIIBMBI, CEPI-
aJTBL, IIPEICTABIISIOT COOOVI AeVICTBEHHBIE MHCTPYMEHTHI M3y YeH NS aHTJIMVICKOTO SI3bIKa, IT0-
CKOJIBKY IIPEIOCTaB/ISIOT OOraThIVI, ay TEHTUYHBIN SI3bIKOBOV MaTepuall [1]. B manHOM cTa-
The peub IIOVIeT 00 MHTerpUpPOBaHMUN COBPEMEHHOTO ceprajla B yueOHYIO IporpaMmy B
HEesI3bIKOBOM BYy3e IS CTYJAEHTOB, M3y4YalomIMX aHIJIMVCKUI KaK BTOPOV MHOCTpPAaHHBIV
s3bIK. C yueToM pacrpocTpaHeHs CTPMMMUHTOBBIX CEPBUCOB 1 IIOTpeOJIeHNs CTyIeHTaMM
MYJIBTVIMEINIIHBIX IIPOAYKTOB CepUaIbl CJTy>KaT IIeHHBIM 00pa30BaTeIbHBIM MHCTPYMEH-
ToM. Tak, MOXXHO OTMETWUTB, UTO CepMaIbl, TaK e KaK ¥ (PVITbMBI, BEI3BIBAIOT SMOIIVIOHAITb-
HBIVI OTKJIVIK Y OOyJaroIIyxcsi, IIoOMorasl VIM Jierde oCBauBaTh Ty VIV MHYIO TeMy IIOCperl-
CTBOM MaKCHMaJIbHO HPMOIVDKEHHOV K peaJIbHOCTY pellpe3eHTarny aOCTPaKTHBIX MOHS-
TUVL I XM3HEHHOTO YKJIaZa M KyJIbTYPHBIX peasnit Opyrux crpaH [2]. Kpome storo mpo-
CMOTpP CepMaIOB IIPeAOCTaB/IseT CTyJeHTaM BO3MOXXHOCTb Pa3BUTISL He TOJIBKO HaBBIKOB
ayaVpOBaHMS ¥ TOBOPEHVISl, HO VI Pas/IMYHBIX MBICJINTEIIBHBIX HABBIKOB, HAUMHAs C 3aIlo-
MIHaHVA feTasleli CIokeTa, MH(OPMaIII O TeposiX, 3aKaH4uMBas HaBbIKaMV KPUTIUYECKOTo,
aHaJINTIYIECKOTO MBIITUIEHVIS, BOCHIPVSTUS CUTYyallV VIV OIIpeeJIeHHOro KOHIIeITa IJla-
3aMu gpyroro uesioseka [3, 4]. Takke cOBMeCTHBIV IIPOCMOTP cepuaiia (0ObI4HO ero dpar-
MeHTa) B Kjlacce CIIOCOOCTBYeT CIUIOUEHHOCTM T'PYIIIBI M CHVDKEHUIO YyBCTBA TPEBOTM Y
0OydJaroIyxcsi BO BpeMsi IPYIIIIOBOro oocyxxaeHms [5, 6]. B cBsi3u ¢ 3TMM aKTyasIbHOCTD IaH-
HOVI TeMBbl OIIpellesIsieTCsl BBIIIellepeUunCIeHHbIMI (paKTopaMyl, JeMOHCTPUPYIOMVIMMI
HeOOXOIVMMOCTh MHTETPUPOBaTh COBPEMEHHBIE CcepyalIbl B IIPOTPAMMEI IO M3YYeHUIO 00-
IIIEeTO aHIJIMVICKOTO SI3bIKa B HES3BIKOBOM BYy3e€, a TaKXKe ITOVICKOM 3(PeKTMBHBIX METOIOB
PpaboTHI C ayaMOBM3yaIbHBIM MaTepraioM HeCMOTps Ha OoJIbIlioe KOJIMYeCTBO IyOImKa-
LMV ITO JaHHOU TeMe. Llerbio cTaThy sABJIsSeTCs KOMIUIEKCHOe OIVICaHVie paboTHI C coBpe-
MEHHBIMV MYJIBTVIMEIVUVIHBIMYL CpefICTBaMV Ha IIpuMepe OOHOBJIEHHOV BepCUM cepuala
“Saved by the bell” (2020) mpu oOyueHMM aHIIIMVICKOMY S3BIKY B HesI3bIKOBOM By3e. s
pean3anyy 3TO 1eJIV HaMVI CTaBSATCS CJIeIyIOye 3aHadiL:

— IpoaHAIM3MPOBATh COBPEMEHHOE COCTOSIHIE BOIIPOCa VICIIOIB30BaHMS CepriaioB
B IIPaKTVKe IIperojaBaHs MHOCTPAHHBIX S3BIKOB B TPYAax OTeYeCTBEHHBIX V1 3aPyOeKHBIX
UccIIeioBaTeriers;

~ ommcaTh IIPUHIIUIIBI I1€JIeCO00pa3sHOCTM VICIIONIb30BaHMS CepyayioB B yueOHOM
IIporiecce Kak OHOTO M3 MYJIbTUMEIVITHBIX CPEIICTB, PacKpbIBasi VX 00pa3oBaTe/IbHBIN I10-
TeHIIVaJl IPVIMEHWUTEIIbHO K M3y YeHWIO MHOCTPAaHHBIX 43bIKOB, B YaCTHOCTV aHIJIUVICKOTO;

— IIpeAcCTaBUTb aJITOPUTM paboTsl Hafl cepuasioM “Saved by the bell” (2020).

O030p nureparypsl / Literature review

Vicrionib30BaHVe MyJIbTMMEIUIIHBIX CPeJICTB B 00yUYeHI MHOCTPaHHBIM S3bIKaM I10-
JTy4JIO JIOBOJIBHO IIMPOKOE OCBellleHNe B paboTax Kak OTeUeCTBeHHBIX, TaK U 3apyOeXKHbIX
uccenosaresien. [Ipymenenme My ibTMe/Ia IofipasyMeBaeT obpallleHye K Xy 10)KeCTBeH-
HbIM prIbMaM, KMHO(PWIbMaM, My3bIKaJIbHBIM IIPOrpaMMaM, ceprajlaM U APyIVIM VICTOY-
HVIKaM C UCII0JIb30BaHeM KOMITLIOTePHBIX TeXHOJIOIMI B yueOHEBIX 1esisix. PaccMoTpyM mo-
npobHee, KaKye MeTOIUecKe aclieKThbl paboTEI ¢ ceprajlaMyl HallyIv OTpakeHyie B oTeue-
CTBEHHOV HayYHOW MBICIINL.
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Tak, K. A. 3axapoBa onmicbIBaeT aJITOPUTM pabOTHI C Ay TEHTWYHBIM CEPMAIIOM C IITBIO
dopMmpoBaHMS COIMOIMHIBUCTIYECKON KOMIIETEHIIMY Ha MaTepuasie paHITy3CKOTO
s3bIKa. VlccemoBarelb OTMeYaeT, YTO IIPOCMOTP CepUasioB CIIYXUT 00BeMHOV WITIOCTpa-
LMeNt KyJIbTyPHBIX peaslil ¥ XXM3HEeHHOTO YK/Iaja CTPaHblI M3y4aeMoro sI3bIKa I BMeCTe C
5TVUIM IIPeIOCTaB/IsieT BO3MOXXHOCTD IS PasBUTHMS BCeX BUIOB PedeBOVl AesATeIbHOCTH, a
TaKXe ITOOY>XIaeT K ITOVMCKOBOV ¥ TBOPUYECKOV aKTMBHOCTH [7].

Pa3paboTke 371eKTMBHOIO Kypca 10 MCTOPUKO-AOKyMeHTaIbHOMY cepraiy «Hewmrrer»
B paMKax IIKOJIbBHOTO oOpa3oBaHMs mocsdirieHa cratbst A. C. bygaukosoit 1 O. C. baben-
KOBOVI, T/l aBTOPBI ONVPAIOTCS Ha VHTErPaTMBHBIV IIOXO/I, TEM CaMbIM IIpeIyCcMaTpyBas
coueTaHVe HECKOJIBKVIX y4eOHBIX IVCHMIUIVH — MHOCTPAHHOTO S3bIKa (B YaCTHOCTVI, HEMell-
KOT'0), ICTOPUW M1 MVIPOBOVI Xy 0XecTBeHHO jnTepaTypbl. CornacHo A. C. bygHukoBot n
O. C. babeHKoBOWI, TAaHHBIN MOIXO JleJlaeT BO3MOXHBIM Oosiee T7Ty0OOKOe ycBoeHVe yueO-
HOT'O MaTepuasla OOyYaroIIVIMICS, IOTPYy>Kasl X B HOBbIE YCIIOBVISE KOMMYHVKALIVIN, U IT03-
BOJISeT pelllaTh HOBbIe IIPAaKTIIecKye 3agaun oOmeHms [8].

Bompocer 06yuenms ciieHry Ha Matepuasie cepuaia “Gilmore girls” 3arparusatorcs B
pabote V. A. Abakymoson u D. C. Cmbatan [9]. Tak, aBTOpbI XapaKTepu3yIoT BleoMare-
PpUaITbl KaK HaIJISIHBIV CIIOCO0 IIpeJICcTaBIeHsI HOBBIX SI3BIKOBBIX €IVHMII, YIIOTPeOIIsro-
IITVIXCSL B CBSI3KeE C OIpefieIeHHOV JIEKCUKOVL, TPaMMAaTVKOV VI CTVUIVICTUKOV B TIOTOKE pedn,
KOHKpeTHOM pedeBori cutyarvm. Taxxe V. A. Abakymosa n D. C. CMmbaTsgH oTMevaroT He-
OCIIOPVIMOE IIPEVMYIIeCTBO (PVIIBMOB 11 CEPMaIOB, 3aK/II0OYAOIIeecs: B TOM, 9YTO OHM CIIyKaT
VICTOYHVKOM >XXVBOVI, Pa3rOBOPHON PeYM, a TaKXKe CJIeHTa.

Pa3BuTrie HaBBIKOB MVICEMEHHOV peul IIOCPeACTBOM CEPMaJIOB Ha aHIJIUVICKOM SI3bIKe
paccmaTpuBaetcs B pabote B. C. Opumanukosont 1 H. B. Axmumosoir [10]. AsTops! Bbifie-
JISIOT TIOATOTOBUTEIBHBIE VI peueBble 3aJaHms, 0a30m Il KOTOPBIX KaK pa3 M MOTYT CITy-
XWUTB cepuraIbl. I[Ipu 3ToOM mepBble OpMEHTHPOBaHbI B OCHOBHOM Ha ITOIIOJIHEHVIE CJIoBap-
HOTO 3allaca I TpaMMaTI4YecKVX KOHCTPYKIVTL, a BTOPBIe CBSI3aHBI C COIep KaHMeM TeKCTa.
Kpowme storo B. C. OpunaHMkoBa 1 H. B. AkuMoBa oTMeuaroT MeToaM4ecKui HOTeHIIaIl
cepuaJIOB, CBSI3aHHBIVI C IIOBBIIIEHIEM MOTVBAIIVVI OOYYafoIIVIXCs, a TAaKKe BO3MOXKHOCTBIO
y IpernofiaBaTesieVt HaryIsIHO M3JIaraTh M3y4aeMbIl MaTepyiasl.

Bompocs! onrMmsaryii o0y4deHs aHIJIMIICKOMY SI3BIKY TIOCPENCTBOM ay TEHTVYHOTO
BUJIEOKOHTEeHTa paccMaTpuBatoTcs B padote O. A. JXKapwunot u FO. O. 3abasHoson [11]. As-
TOPBI JAIOT MeTOOMYecKre peKOMeHIAIN 110 IIOCTPOeHNI0 3(PeKTUBHOrO ypoKa B cTap-
IIeV1 IIIKojle Ha MaTepuasie cepuasia “Black mirror”. Kpome 3Toro oHu ormMedaroT, 4To mc-
II0JIB30BaHVIE CEPUAIIOB M APYIMX ayTeHTUYHBIX BUIeoMaTepyaoB CO3daeT OIarompusiT-
HbIe yCIIOBVIS U1 IIOBBIIIIEHNS Pe3yJIbTaTMBHOCTY 00pa30BaTeIbHOTO IpoIiecca.

Yto Kacaercs mmyOymKammit 3apy0OeXXHBIX YUeHBIX, TO 34eCh TakKe MOKHO HaMeTUTb
CIJIOXKMBIIIVIECS] TPEH/IBI VICCIIEOBAHIV, B [IEHTPpe BHUMAHMS KOTOPBIX — OOy4eHVe pa3id-
HBIM S3BIKOBBIM CpeZICTBaM, yBeJIndeHle CJIOBAPHOTO 3allaca, pasBuTiie KOMMYHVKATUBHO
KOMITeTeHIIVI ITIOCPeICTBOM CepuaIoB, a TaKXe X BJIVsAHIe Ha CHIDKeHVe TPeBOIM y o0y-
yaromyxcsd v MoTusanyio. OcraHoBuMCs HoApoOHee Ha KOHKPETHBIX paboTax.

ITocKoJIBKY AMasIor B ceprasiax CTajI KITIOUeBbIM 3JIEMEHTOM IS B3aMIMOJEVICTBYIS C
Pa3sTOBOPHBIM aHTJIMVICKMM SI3BIKOM, TO (POKYC VMICCIIEIOBAaHMIL CMeIlleH Ha HeCTaHAapTHHIN
IUIaCT JAHHOTO $I3blKa, ObITOBOe 0obIIeHne Mexy reposmu. Tak, A. 1. @pymycerry nuiieT
O COYeTaHMV COCTABJISIONINX Pa3sTOBOPHOrO M HepOPMaIBHOTO A3bIKa, IOMOPaA ¥ SMOTVB-
HOTO sA3bIKa [IJIA Iepefaydl SMOLMI depe3 OIIpeleleHHble JIMHIBUCTIYECKIe CPeICTBa,
HampuMep obOpallleHus], IIOBTOPbI, HoyMofaiabHble Iy1aroiel [12]. ITomumMo sToro aBTop
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JaeT IIpaKTudIecKre peKOMeHIay [1jI 3HaKOMCTBa OO0Y4aroIIXcsi C FOMOPOM U 3JIeMeH-
TaMI 5MOTVMBHOTIO $3bIKa IIOCPEICTBOM CUTKOMOB (CUTYalIMOHHBIX KOMeNii) KaK JKaHpa
IOMOPUCTIYECKVIX CEpUaJIOB.

Brmanme cepuasnio Ha oOyueHwme JieKcyKe Ha MHOCTPaHHOM s3bIKe ObUIO IpoaHasIu-
suposaHo D. I'm3a 1 V1. Mupasmexkc [13]. VIx mccieqosaHme 1okasaslo, 4TO TO, HACKOJIBKO
pe3yJIbTaTUBHBIM OKakeTcsd yCBOeHVe BoKaOyJIgpa Oarofapsi IIpOCMOTPY cepuaioB ¢ Cy0-
TUTpaMM Ha M3y4daeMOM si3bIKe, I7le BCTpedaeTcs IiejleBas JIeKCMKa (KOTOPOWM yjiesisgeTcs
BHMMaHMe B TOT WIM MHOV MOMEHT), B OOJIBbIIIeNI CTelleHN 3aBUCUT OT yPOBHS BJIalleHVIsd
VHOCTPaHHBIM SI3bIKOM cTyaeHTami. HanbosbItero mporpecca IoCTUTa0T 00y YaroIyecs ¢
GoJ1ee BBICOKMM yPOBHEM I10 CPaBHEHMIO C TeMV, y KOTO OH HIDKe.

Cepuasibl paccMaTpUBaIOTCA M C TOUKM 3peHMs MX II0JI0KUTEIbHOIO BJIVAHMS Ha VIC-
I10JIb30BaHVie 0OYJarOIIMICS VHOCTPAHHOIO SI3bIKa B pasHOOOPa3HBIX COIMaIbHBIX 1 KyJIb-
TYPHBIX cUTyalysix. B ceasu ¢ aTumM akTyaibHO mcatefosanve . P. Omap n O. Pasu, nocss-
IIleHHOe 00y4YeHNI0 KOMMYHVKATUBHBIM CUTYallVAM, a IMEHHO peueBbIM aKTaM IIPOCHObI U
IIpeyIoKeHVIsI Ha OCHOBE TIIATeIbHO OTOOpaHHBIX (pparMeHTOB 113 KMHOMIIIBEMOB 1 Tejlece-
puaioB. ViccrienoBarterm peKOMeH/IYIOT IIPOCMOTP KMHO(MWIIBMOB ¥ CepHaioB HeOOIIBIITMIA
SOV300aMV U1 PasBUTVEL y 0OyUarOIIIXCs IIparMaTiTdecKon KomriereHtym [14].

3HaKOMCTBO C cepralaMyi IToJIpa3yMeBaeT SMOLVIOHAIBHBIVI OTKJIVK Y 00yJarommxcs,
CTUMYJIMpYyeT paboTy BoOOpaXkeHNs, BBI3bIBAe€T eCTeCTBeHHBIe accOlaTUBHBIE CBA3M
MeXy uiesaM, IIponcxXoidiliee Ha 9KpaHe are/uIMpyeT K 4yBcTBaM 3putesient. [To MHeHMIO
M. Baymsapgex, B cily IepeunciieHHbIX IPUYMH cepuaiibl CIIOCOOCTBYIOT 3 PeKTUBHOMY
oOyd4eHMIO, IOBBIIIAs MOTUBALIMIO ¥ CHVDKas HeraTMBHOe BIIVsIHYEe TaKoro adpdeKTBHOIO
daxTOopa, KaK TpeBora, Ipy OCBOEHNI MaTepriasia Ha MHOCTPAHHOM si3bIKe [15].

B cuity oborarmeHHOCTV cepraioB OyajioraMi 13 IIOBCEIHEBHOV XXIU3HY, a CJIefoBa-
TeJIBHO, VI Pa3HOOOPa3HBIMI Pa3sTOBOPHBIMI CJIOBaMM, VI BEIPaXKeHVISIMY, 1 (Ppa3oBBIMM IJ1a-
rojiaMu, HepeKo MeHSIOIIVMI CBOe 3HaueHNe, a TakkXe CJIOBaMU C KyJIbTYPHOV KOHHOTa-
1LIVeVl YMeCTHO YIIeJIsTh IIpUCTaJIbHOe BHUMaHMe KoHTeKcTy. Tak, B pabore IO. JIny ananm-
3UPYIOTCS HpUMepPHI YIIOTpebsIeHns JIeKCMYecKX edMHNII, 3HadeHVe KOTOPBIX 00yC/IoB-
j1eHo KoHTeKcToM [16]. ITo MHeHMIO aBTOpa, Iepel] MPOCMOTPOM IIperofaBaTesIsiM CTOUT
IlaBaThb CTy[eHTaM 3aaHNs Ha JIEKCUKY C LIeJIbI0 IIPMBJIeYeHNs K HeVl BHUMAHS.

ITonsomas uror 0030py Hay4HOV JIUTEpaTy PHI IO 3asiBJIEHHOV IIpo0IeMaTKe, MOXKHO
OTMETWUTH, UTO OTeUeCTBEHHBIE U 3apyOe’KHbIe aBTOPBI CXOIATCS BO MHEHMI 00 3 deKTns-
HOCTV VCIIOJIB30BAHMV CEPAJIOB B YU€OHBIX EJISIX IPVIMEHNTEIFHO K MHOCTPAHHBIM SI3bI-
KaM. B wacTHOCTH, MccrieoBaTesu oOpaliaoT BHUMaHVe Ha MeTOIMYeCcKNII IIOTeHITMall ce-
pUaIoB IPVMEHUTE/IbHO K 00y4YeHMIo JIeKCMKY, Jallle BCero pasroBOPHOV U SMOTUBHOV,
Pa3sBUTHIO IIparMaTU4ecKoy KoMITeTeHIMM oOydaroluxcsa. KpoMe Toro, moguepkusaeTcs
IIOJIOXKUTEJIbHOE BJIVSIHME JaHHOTO BUIEOKOHTEeHTa Ha MOTMBAIIMIO, a TaKXe CHVDKeH!e
TPpeBOTIY 1PV OCBOEHMY HOBOTI'O MaTepuasla, IIpoBe/leH OOIIVX JIVICKYCCUL.

Metononornueckas 6a3a mncciaemosanns / Methodological base of the research

Mertoposoraeckort 6a30v McciiefoBaHMs CIIy>KaT TPYIIbl OTeYeCTBeHHBIX U 3apy0ex-
HBIX VICCIIe[IoBaTelIerl B 00JIacTy MYJIBTVIMEIUIIHBIX CPeICTB 00y YeHs MHOCTPaHHBIM S3bl-
KaM. B HIX Halwlo oTpakeHMe coBpeMeHHOe COCTOsIHMe BOIIpOca VICIIO/Ib30BaHMs ayTeH-
TUYHOTO BUI€OKOHTEHTa, B YaCTHOCTM CepuaioB, B IpaKTVKe ITperiojjaBaHus MHOCTpaH-
HBIX S3BIKOB. [laHHasg paboTa ommpaeTcs: Ha IIOJIOKEHNsI TeOPUM MyJIBTVIMEINTHOTO 00y-
uenns P. Meviepa B pamkax HarpassleHus: KorHuTismsMa [17]. Takum oOpasoM, mamHas
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TeOpWsi COCTOUT M3 Tpex acIeKTOB, KOTOpEIe ITIOMOraioT OOydJarommMcsl ocBamBaTh MaTe-
puai 6ostee apdpexTrBHO. [TepBbIt CBOOMUTCS K TOMY, UTO CYIIIeCTBYeT Ba KaHaJla, OTBeva-
IOIIVIX 32 00pabOTKy MHpOPpMAaLIML: ayAraIbHBIN 1 BU3yaTbHbI. CTyAeHTH JIydllle yJaTcs
IIOCPeZICTBOM 00pa30B (BU3YasIbHOTO Psifia) U CJI0B, HEXKeJIV OHMX CJIOB. Bropor acrexT 3a-
KITFOYAeTCsl B TOM, UTO KaXK[IbpIV1 KaHaJI MIMeeT OrpaHMYeHHBII o0beM 11t 00paboTKM MH-
dopmarim. CriemoBareslbHO, MBI MOXXeM 0OpabaTeiBaTh MHQPOPMAIIMIO B OTPaHMYEHHBIX
KOJINTYEeCTBaXx, a TAK>Ke IIbITaeMCs yCBOUTBD ee ITyTeM CO3IaHVs MeHTaJIbHBIX Pellpe3eHTalNil
Ha OCHOBE VICTOYHWKOB MH(oOpMammm. [JaHHBIV aclieKT CBsi3aH C Teopuer KOTHUTVBHOM
Harpy3ku [x. Ceesuiepa o TOM, 9TO IpoIiecc 00yUueHs IIIaBHEIM 00pa3oM orpaHydeH paM-
KaMy Hallleyl pabouert TaMaTy, KOTOpasi MOXXeT BMeIllaTh OrpaHIYeHHOe KOJIMIeCcTBO VH-
dopmaryni 3a orpaHmdeHHBIV Hepuof BpeMeny [18]. TpeTuit mpuHIMII TTOApa3yMeBaerT,
uTO 0OyUeHe - aKTMBHBIN IIpollecc PWIbTpOBaHMs, OTOOpa, OpraHM3aluy 11 MHTerpupo-
BaHVISA MH(OPMAaIINY, OCHOBAHHBIVI Ha VIMEIOIINXCS 3HAHVISIX.

Taxoke MBI TpUHVIMaeM BO BHMMaHVe TMIIOTe3y y3HaBaHMs nHPopManyu P. [lImmaTa,
COITIaCHO KOTOPOVI BBOIVMMBIV MaTepual ycBauBaeTcsl TOJIBKO TOIfa, KOrja OH 3aMedaeTcs
oOyuatormmuics [19]. B 3ToM oTHoOIIeHMM ayTeHTUYHBIV BUIEOKOHTEHT IIpeficTaBIIseT Co-
6011 popMy yCII0)KHEHHOTo MHGOPMalIMOHHOTO BBOla MaTepuaila, KOTOPHIV alle/uIupyeT
K OCHOBHBIM OpraHaM 4yBCTB, 9YTO CIIOCOOCTBYeT y3HaBaHWIO U OBJIaJIeHNIO HOBBIMU JIEKCH-
YeCcKMMM eOVMHUIIAMY VIV TPaMMaTUIeCKMMI KOHCTPYKUysAMiu. Takum oOpa3oM, MBI BU-
Ay O0JIBIIIOe IIPEeVMYIIIeCTBO 3aIaHN, CO3IaHHbBIX Ha OCHOBE ayTEHTWYHBIX BUIEO, B IIPU-
BJIeYeHVI BHIMAHNS K OIIpeieJIeHHOMY KOHTEKCTY, B KOTOPOM yTIOTPeOJISIOTCS JIeKCIde-
CKVi€e eIVIHUIIBL.

Kpome Toro, B ocHOBe paboThl 1exXuT m rvmoresa adpdextmsHoro dpwisrpa C. Kpa-
meHa [20]. OnHa npenmosnaraet, uto adpdeKkTrBHbBIe PaKTOPHI, TaKMe KaK MOTUBAlINs, YBe-
PEHHOCTb B CBOMIX CMJIaX, CIIOCOOCTBYIOT y4eOHOMY IIPOIlecCy, B TO BpeMs KaK TpPeBOIa,
CTpax, HEpBO3HOCTb, CKYKa, COIIPOTVBIIEHE M3MEeHEHVISIM MeIIaioT YCBOEHMIO MaTepaia.

[TepeunciviM MeTOIBL, C MCIIONIH30BAHVIEM KOTOPBIX BHIIIOJTHEHO HalIle VICCIIeIOBaHMe:

— aHaJIM3 Hay4YHOV JINTEePaTyPhl IO TeMe, IIO3BOJISIONINTI COCTAaBUTh IIpefICTaB/IeHIe
O COBpeMEeHHBIX MOAX0max K paboTe Hayl ayayMoBU3yaJIbHBIM MaTepualaMyi, B YaCTHOCTU
cepuaamu;

— CMHTe3 IOJIyYeHHBIX JIaHHBIX, O0ecrieunBaroIiil [1eJIOCTHYIO KapTUHY B UCCIIemy-
emMor 0bs1acTy 1 J1arolIuil HanboJlee IOJIHOe IIpeJicTaB/ieHle O IMPYHIIUIIax Iiejecooopas-
HOCTM VMHTeTPUPOBaH CepUaIoB B IIPaKTMKY IIpeIlofaBaHsl MHOCTPAHHBIX S3BIKOB;

— pedrtekcusi Haf, COOCTBEHHBIM II€ArOTMYeCcKVM OITBITOM, OTPakaroIlasicsi B IIO-
IpoOHOM aHaIM3e 3aaHMI Ha ocHOBe cepuasia “Saved by the bell” (2020) mys ctynmenToB
Hes3bIKOBOI'O By3a C YPOBHEM BJIafleHVs aHIIMVICKUM s13bIKoM Bl - B2 mo mikane CEFR.

PesynbTaTsl nccenoBadmsa / Research results

OrmmicaB OCHOBHBIE HaIlpaBJIeHMSI MICCIIEOBAHMTL B 00J1acTy IIpVIMEeHeHMs ay TeHTUY-
HOT'O BUJIEOKOHTEHTa, B YaCTHOCTV CEPUAJIOB, IIOSICHMM, UYTO MBI IIOHVMMAaeM II0J HVIMUA.
Bcerten 3a M. begHapek, saHMMaroIericst BOIIpocaMyl TejlecepuaibHOTO AVICKY Pca, IO, cepu-
aJlaMy MBI IIOJIpa3yMeBaeM CHSTBIe I10 OIlpeieJIeHHOMY CLieHapuIo IIpuayMaHHbIe ICTOPUN
VTV IPOM3BEIEeHMS C TePOSIMY 1 CIO)KeTHBIMU JIMHMSIMM, KOTOPble BKJIIOYAIOT B ceOsi aIm-
3071b], IIpeIHa3HaueHHbIe [JIs II0Ka3a B TeueHre HeCKOJIbKMX ce30HOoB [21]. K cepmanam oT-
HOCSIT KaK CHSTble TeJIeKOMITaHVSAMM II0 CIIeHapuIO IIOBeCTBOBaHMs, TaK W JOCTYIIHbIE B
CTPUMMHIOBBIX CEpBICax IIPOV3BeeHNs, TaKux Kak, Harrpumep, Netflix, Amazon, Peacock.
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Hayuno-memoduueckuii asexmponnsiil xypHas «Konyenm»

Hasee, onmpasick Ha cpopmysmmposaHHble I1. HerirrieHoMm yciioBus, orpenesstonie
IIpefiCTaBJIeHNe «BXOIHOT0» SI3bIKOBOTO MaTepuaiia [22], pacCMOTPpVM IPUHIIAIIBI 11eJIeco-
00pa3HOCTN MCIOIB30BAHNMS CepUaioB B YUeOHBIX 1IeJIsAX, a VIMEHHO B IIpelioflaBaHuy aH-
IJIMVICKOTO SI3bIKa B By3e. Ilom «BXOIHBIM» MaTepuasIoM MBI IIOHVIMaeM SI3BIKOBOVI Mare-
Va1, IpeaoCTaB/IIeMBbIVT 00y JaromymMcs. AKTyaIn3alis JaHHOTO BOIIPOcCa CBsI3aHa C OCBe-
IIIeHVIeM TeX 0COOeHHOCTeV ay TEHTIYHOTO BUIEOKOHTEHTA, TO €CTh CeprajIoB, KOTOPBIE fie-
JIAIOT €T0 OCTYIHBIM 1 3(pPeKTMBHBIM MaTepPMAJIOM B IIPAKTVIKe IIPeIoaBaHNs aHTIIN-
CKOTO s3BIKa.

1. «BxooHou» mamepuas dosxern obpabamuvibamucs 8 borvuiux xosunecmbax. Tak, ceprarmb
IIPeIOCTaBISIOT 3HAaUNTEIIbHBII 00beM KOHTeHTa Ha MHOCTPAHHOM SI3bIKe 32 KOPOTKUI IIPO-
MEXXyTOK BpeMeHV. DTO SIBJISIeTCS BAYKHBIM ITOZICTIOPhEM B YCIIOBVISIX OTPAHITYEHHOTO B3ayMO-
JEVICTBMSL ¢ aHIJIMVICKVM SI3BIKOM Ha ITOCTOSTHHOM ocHoBe. Kak cripaBemymBo ormeuarot C.
Be66 m Il. Heyms, ecyi Ob1 oOyuvaromyecss JOJDKHBI ObUIM CMOTPeTh ayTeHTUYHBIN BU-
JIEOKOHTEHT Ha MHOCTPAHHOM S$I3bIKe Paiyl yIOBOJILCTBYSL, XOTS OBl €r0 4acTh, OH CMOT OBl
CTaThb LIEHHBIM VICTOYHVIKOM SI3bIKOBOT'O MaTeprUla, OPMEeHTMPOBAaHHOIO Ha IOCTVDKEH e 3Ha-
YeHIs Pa3JIMUHBIX BUIOB JIEKCMUECKIX eIVIHUII, HalIpyMep IeHOTaTMBHOIO, KOHHOTATVB-
HOT'O, TpaMMaTI4ecKoro, mmparmarndeckoro [23]. IlosgsieHne m pasBuTHe CTPVUMMHIOBBIX
wiaTpopM obecrieurBaeT 0OyUAIOIIVIMCS JOCTYII K OOJIBIIIOMY pa3sHOOOpas3uio cepriaioB B
OPWUIMHAIIBHOV BePCUY Ha aHITIMVICKOM si3bIKe. JlaHHbIe TU1aTdOpMBI M3MeHWIV 00pas Ipo-
CMOTpa BUIEOKOHTEHTAa B TOM CMBICJIe, YTO OHM CIIOCOOCTBOBAJIVI BO3HMKHOBEHVIIO SIBJIEHVIS
«OunoxB6omuune» (0T aHITL. binge watching) - mpocMoTpa HECKOIBKMX 3MM30I0B ceprasia
ronpsn. Tak, B cTydae ¢ cepyajiaMyl SIIM30/IbL PEIKO CMOTPSITCS IO OTAEIBHOCTY, OCOOeHHO
KOI7Ia BIIEOKOHTEHT BBI3bIBaeT SMOLIVIOHAIBHBIN OTK/IVK. CIlemoBaTesTbHO, ueM OoIbIire 31Ivi-
30710B IIOCMOTPEHO, TeM OOJIbIIIe TIOSBIIAETCS B3aVIMOIEVICTBYIA C SI3bIKOBBIM MaTePIaIoM.

2. «Bxoonou» mamepuan dosxer 0vims nowsmusim. OCBOeHVIE MTHOCTPAHHOTO SI3bIKa IIPO-
McXoguT Oraromapsi IMOHMMAHMIO IIOJIydaeMoit WMHGopManuy, ¥ BuaeoMaTepuasIbl
JIOJDKHBI OTOMPaThCS B COOTBETCTBUM C YPOBHEM BIIafleHMs SI3bIKOM oOydJarormucs [24].
Uccneposarenn C. Be66 1 M. Pomxepc npoanamsuposain 6ostee 300 CKpUIITOB, fleTalb-
HBIX 3aIlVICeVl IVaJIOTOB JIEVICTBYIOIIMX JIVI] M BBISIBVJIV, UTO 3HAHME CaMbIX YaCTOTHBIX
3000 cemericTB cj10B yXe obecrieunBaeT 95% MOHVIMaHWS IIPOVICXOASAIETO B ceprasie [25].
OpHako, 110 MHEHMIO aBTOPOB, 3HaHMe JaXe TaKOTO KOJIMYIeCcTBa JIEKCITIeCKIX eIVIHI] He
rapaHTUpyeT IIOJIHOTO IOHMMAaHMA. B TakoM ciIydae BM3yasIbHBIV psifi OyzeT obserdartsb
BOCIIPMSITIE COfEPKaHMs, a AOCTYII K MOHSTHOMY S3BIKOBOMY MaTepuasly MOXeT OBITh
YIIPOIIIEH 3a CYeT VCIIOJIb30BaHVISI CyOTUTPOB.

3. «BxodHoi» mamepuas dosxen bbims ybiexkameavHsiM. B cyviTy IOy ISpHOCTY CepHaIoB
KaK 0COOOVI TOCyTOBOVI €SI TEIIBHOCTM MOYKHO YTBEPXKIATh, UYTO VX IIPOCMOTP 3aHMMAaTelIeH
VI II03BOJISIET pacciIaOuThCs U pasBileubcs. B moaTeep kiieHme JaHHOV MBICTII OTMETVIM pa-
OOTBI, T7Ie MICCIIeIOBAIIOCh OTHOIIIEHVIE O0YYAOIIVIXCS K IIPOCMOTPY BUEO C IIEJIBIO M3yde-
HVISI MTHOCTPAHHOTO $13bIKa, I OBLIO BBISIBJIIEHO, YTO OHM PacCMaTpPMBAIOT TAKOV BUIEOKOH-
TEHT KaK VHTEPEeCHBIVI, BBI3bIBAIOIINI ITIO3UTVIBHBIE SMOIIMVI BPEeMSIIPEIIPOBOXIeH [26,
27]. CTouT OTMeTUTD, YTO B IOCIIefHee BpeMs POKYyC BHMMAaHMS MCcileloBaTesierl Hallpas-
JIeH Ha M3ydeHle OTHOIIeHNs MeXy passiiedeHueM 1 oOydenuem [28]. Cama mpupona
3TOrO pasBJleueHs CTajla B IIeHTpe U3bICKAHWI 10 TeMe «3BIeMOHIUeCKOTo pa3BiledeHNs»,
oIpelieIIeMOro KaK peaklysl WIM OTKIVK, BO3HMKAIOIIVe B pe3ysIbTaTe IIepeXWUTOro
OIIBITa, KOTOPBIE TIOJIPAa3yMeBaIOT YIOBOJILCTBYIE V1 IIPOSBIISIOTCS Yepe3 OITyIIeHe TIPSIT-
HBIX 4yBCTB [29]. B cBOIO ouepenp 3BIeMOHMUYECKOe pasBjledeHue IIPOTUBOIIOCTaBIIIeTCs
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«TeJIOHVCTUYeCKOMY pas3BJIeueHNI0», OpMeHTPOBaHHOMY Ha Becelbe, YI0BOJIbLCTBIE, 3CKa-
V3M 1 peko BeayleMy K oOyuenmto [30, 31]. Takum o6pa3oM, coBpeMeHHbIe cepiasIbl Ha
AQHIJIUVICKOM SI3BIKE C X pasHOOOpa3HOM IIpo0IeMaTIKON IIPeOCTaBIIsA0T Oe3rpaHITuHble
BO3MOYKHOCTY IIJISI Be[IeHVsI AVICKYCCUT Ha caMble aKTyaIbHbIe TeMBbI: B3pOC/IeHNs, B3aIMO-
OTHOIIIEHWS T10JIOB, YUeOBl B CTApIIeN IIIKOJIe VUIM YHUBEPCUTETE, CEMEVHBIX [IEHHOCTEV],
TOJIEPAaHTHOCTY K 3THINYECKOMY pasHOOOpasuio B COBpeMeHHOM MUpe, IPUBIIeIIPOBaH-
HBIX CJI0eB OOIIecTBa 11 TOMY II0ZI00HOe, eciIvt peub MAeT 0 MOJIOAeXHbIX cepranax (“Saved
by the bell”, “The summer I turned pretty”, “Life sentence", "The unlisted”, “The A list” u
apyrue). B monosHeHve K 3ToMy 00ydarolecs IposIBIIAIOT BBICOKI yPOBEeHb MOTVBALIV
PV IPOCMOTpe ayTeHTUYHOTO BUIEOKOHTeHTa B yueOHBbIX 1lesisx. Hepenko norpyxeHue B
cepuaJIbl SIBJISIeTCS OJIHOV M3 CTpaTernil aBTOHOMHOTO M3y4eHMsI MHOCTPAaHHOTO SI3bIKa.

4. «BBoowviii» mamepuas 0osxeH Obims sHakomsim. OOyJaroIyiecs: JOTDKHBI OBITH OCBETOM-
JIeHbI O cofepKaHWUV IpeCcTaB/IsseMOro MaTepuasia C LIeJIbl0 JOCTVDKeHWS ITpreMJIEMOIo
yposrs noHvManvs. OmHa 113 0coOeHHOCTeT ceprasioB, KOTOpasi 00s1erdaeT BOCHPVISITIE YBYU-
JIeHHOT'0, 3aKJIF0YaeTCs B TOM, YTO OHM OT/IMYAOTCS ITOC/IEI0BATeIbHOCTBIO II0 CPaBHEHMIO ¢
APYIVIMM ayAVOBM3Y aJIbHBIMV MaTepralaMy, HallpyMep oOyJaromymy Buseo. Vl, Kak yxe oT-
MeyqaJIoch paHee, O0yJaloIIecss HepeIKo CMOTPAT OoJIblile offHOro 31m3071a. COOTBETCTBEHHO,
oH O0J1ee TIOAPOOHO 3HAKOMSITCS C MECTOM JIEVICTBVISL, TepOsIMU U JaKe OIIpefie/IeHHBIM S13bI-
KOM IIPY ITPOCMOTpe HeCKOJIbKIX 3IM30/0B HOAPS/, a TakKe IIPUBBIKAIOT K TOMY VIV VIHOMY
aK1IeHTy repoes. [IpocMOTp cepraioB OTHOTO 11 TOTO JKe XKaHpa CII0COOCTBYeT YCBOEHMIO OCO-
6oro BokalyIsapa, B TO BpeMsi KaK 3HAKOMCTBO C Pas3/IMIHBIMM KaHpaMVI IIPEOCTaBISeT CTy-
JeHTaM BO3MOKHOCTb OCBaBaTh HOBBIE JIEKCUYeCKye I10JI.

5. «BBoowwiii» mamepuan 0oaxer 0bims Konmekcmyaiusupobartsim. OOydaroIyecss MOTYT
pacIIIpUTh CJIOBAPHBIV 3aI1ac, OMpasich Ha KOHTEKCTyaJIbHble TTOICKa3KV VIV CUTHAJIBL U Po-
HOBBIe 3HaHVs. V1300pakeHNs 11 IMaJIOTY, COCTABIISAIONINIE HeOTheM/IEMYIO UacTh BUIEOKOH-
TeHTa, 00eCIIeunBalOT KOHTEKCTYyaJTbHYIO «Cpey», B KOTOPOVI 00ydaroIyecs: BCTpedaloT HO-
BBI€ CJI0BA M1 BeIpaykeHst. OHV HAOJTIOAAIOT VX yHIOTpeOsIeH e B CUTYalIVsIX PeaTbHO XKV3HIA
OrcyTcTBrIe KOHTEKCTyaJIbHBIX 3HAHUI MOXKeT 4BJIATbCS IIOMeXOV U IIOHMMaHWs, IO-
CKOJIBKY B XKVMIBOM B3aVIMOZIEVICTBVIVI JIFOJIEVI B IIOBCETHEBHOVI JKV3HVI OHVI OOBIYHO MIMEIOT ITpe]I-
CTaBJIeHVe O CUTyalluy 1 coOece[THMKax Ieper] TeM, KaK BCTyIIaThk B pasrosop [32].

ITpexme ueM oOpaTUTHCS K aJITOPUTMY PabOTHI Ha/l cepuasiaMy Ha IIpyUMepe CUTya-
yoHHOM KoMenum “Saved by the bell” B o6roBIIeHHOM Bepcun 2020 roa, 000cHYyeM ee BbI-
60p 1 onmireM ee mpoOiemaTrKy. Cepuiasl siBjIsieTCs IPOIOoJDKeHeM IPeIbIIyIIX cepumt
1989 roma, roe mpexxHye repou B3pOCJIelOT U CO3al0T COOCTBEHHBIe ceMbl. A IOB3POCIIeB-
ITTVie IeTVI VI3 3TVIX CeMeVl 3aHVMAIOT BeJlyIIyIO poJIb B CEOXKeTHOVI JIMHVY OOHOBJIEHHOVI Bep-
cvm. Cepmiasl COOTBETCTBYeT IlepednCIIeHHBIM ITPVHIINIIAM [1eJIeCO00Pa3sHOCT €r0 VICTIONb-
30BaHMA B y4eOHOM IIpollecce ISl CTyJeHTOB YPOBHS BilafleHNsl aHIJIUVICKMM si3bIKoM Bl -
B2 no espomnenickon mkaie CEFR. Cepuait coctonT m3 gByx ce30HOB, 110 10 am130/10B Kax-
AbINL. B paMKax ImporpamMmbl o0IIIero si3bIKa 1jIs CTYII€HTOB, M3yYaloIX aHIJIMICKUI KaK
BTOPOVI THOCTPaHHBIV, ObUIO IIpeyIo)keHO IIOCMOTPeThb IIePBBIVI Ce30H, YTO KOppeJIpyeT C
KOJIMYeCTBOM Y4eOHBIX YacoOB M YKJIaJbIBaeTcsd 110 BpeMeHU B ofyuH ceMecTp. I1pu Beibope
ayTeHTUYHOI'O KOHTEeHTa MBI CYMTaeM, YTO HeMaJIoBaXKHOe 3HaueHVe MIMeIOT TeMa ¥ cofep-
XaHMe. Taxke BaXkKHa COOTHeCeHHOCTb TeMbI ¥ KOHTeKCTa cepuala ¢ XXU3HbIO, MHTepecaMm
CTYI€HTOB, TO eCThb peJIeBaHTHOCTD MX OMBITY. “Saved by the bell” B 171aHe KOHTeHTa He CO-
JAep>XUT CIIeH arpeccuy WIN IPYIuX ClleH, KOTOpble MOI'yT OCKOPOUThH YesloBeuecKoe JOCTO-
VHCTBO, B HeM MHOTO JIeVICTBIS, VI AMajIoTy IIpeoOsIagaloT Hall MOHOJIOTaM, YTO o0Jieryaer
BOCIIPUSITIE COflepKaHVIs.
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Urak, gevictBue cutkoMa ripovicxonut B Kasmdopaum, crrycrs 26 j1eT mocsie cBagbObl
IJIaBHBIX TepOeB IIePBOTro ce30Ha. I TTaBHBIMM IeTICTBYIOIITVIMY JIMIIAMV CTAHOBSITCS IITeCTHa-
AlATWIeTHVe JeTV OBIBIINMX CTY[AeHTOB IIPeCcTVDKHOV CTapliell IIKOJIbI Bayside, KoTopasd
CITy>KUT OOJIBIIIe IUIOMIAKOV [JTs OOIIIeHIsI feTevi OOTaThIX poaMTesIeV:, HeXKeJIu [1JIs y4eObl.
Oreny m1aBHOTO Teposi, rybepraTop Kaymdopanm 3ak Moppric, 3aKkpbiBasi IIKOJIBI C HU3KVM
J0XOIOM B OeqHBIX parioHax, coOvpaeTcs OTPaTUTh VMEIOIecs: CpeficTBa Ha pasBUTHe
6msHeca. ITo mporpamme “Bayside buddy” yuenukn nniepesopsitces B npyrie yueOHbIe 3aBe-
AeHVs. 371ech Y KaKIOro HOBMYKA IIIKOJIBI TIOSIBJISIETCS CBEPCTHUK-CcOIpoBoXkaaromyit. Ha
TIepBBIV B3IJISALL TaKas OpraHmn3aIys mporiecca Irepesoja OyzeT criocodcTBoBaTh OoJlee J1er-
KOVI aflalITallV YYeHMKOB 13 OeIHBIX IIIKOJI, I7le, KaK IIPaBWIo, y4aTcs AeTH MMMUTPAHTOB.
Kaxmas cepust mmrenpHOCTBIO B 24-30 MMHYT ITOKa3bIBaeT OIIpeesIeHHBIN 3MM301 13
KVI3HV IIIKOJIBI V1 [leJIaeT aKIIeHT Ha B3aVIMOOTHOIIIeHIX. TeMbl, TOAHAThIe B JaHHOM Cepu-
ajle, aKTyaJIbHBI I OOCYXKIeHMS CO CTyHdeHTaMI. DTO BIIVAHVE OIeKV poauTesieVt Ha
B3POCJIEIONINX [eTe VI ee IIOCIIeNICTBYIS, BOIIPOCHL O0YUeHVs JINAEPCTBY, POIIb TBOPUYECKIMX
VI CIIOPTMBHBIX KIyO0B B yuyeOHOM mporiecce, BIVsHIE TejlepOHOB Ha XM3Hb MOApPacTaro-
IIIeTO OKOJIeHMs, OTBETCTBEHHOCTD IIeper], CBoel ceMbert 1 Apyrue. ObcyxaeHne 1omoo-
HBIX BOIIPOCOB II03BOJISIET CTYAE€HTaM IO3HAKOMUTBCS C peaInsaMy OOyUueHs B aMeprKaH-
CKOVI CTapIIIe IITKOJIe U IIPOBECTH MapajuIeIvi C OCOOEHHOCTSIMU VX XXM3HEHHOTO YKIIaza.

[lepexoms K oIMCaHNIO aJITOPUTMa pabOTHI Hafl cepyajioM, OTMETVM, UTO MBI OpMeH-
TUPOBAJIVCH Ha COUeTaHNe ABYX IIOIXOI0B K €r0 IIPOCMOTPY — HeOobIMMy (pparMeHTaMu
VIV CIIeHaMW VI IeJIMKOM B 3aBVICMIMOCTH OT IIOCTaBJIEHHBIX HaMy Liesiert. Tak, Ipenmyltiie-
CTBO IIPOCMOTpPA OIHOTO 3MM307a (OAHOV CepuN) IMOTHOCTBIO MBI BUAVIM B TOM, UTO CTY-
JE€HTHI MIMEIOT BO3MOXXHOCTD IIOTPY3UTHCA B COLVIOKYJIBTY PHBIVI KOHTEKCT IIpOCMaTpuiBae-
MOTO 3MI130/1a, IOTy9YUTh O0JIbIIIe MHAOPMALIVL O JEeVICTBYIOIIVIX JIVIIIAX, JIyYIlle IIOHSTh X
B3aVIMOOTHOIIIEHNS, YBUIETh PasBUTHe CIOKeTHOV JvHMN. OITHAKO MBI IPUIIUIV K BEIBOLY
O TOM, UTO IIPOCMOTP IIOJIyIacoBOVI CEpM B KJIacce Bo3jlaraeT Ha OOyJaroIyxcsi OOJIBIITyIO
KOTHUTVBHYIO Harpy3Ky IIO KOJIMYECTBY TOV MHMOpMaIi, KOTOPYIO OHM JIOJDKHEI yIep-
Xatb B pabodert mamsaT. [103TOMYy ecTh Bce OCHOBaHMS IIpefjlaraTh IIPOCMOTP 11€JI0T0 3IIN-
3071a ToMa, KOIZia KaXXIBIVI CTYAEHT MOXKeT CaMOCTOSITEJIbHO pacIipeiesnTh 3Ty Harpy3Ky B
yIoOHOM 11715 Hero/ Hee pexxnMe. B Ki1acce jtydiire yennTs BHUMAaHVE IIPOCMOTPY OIIpeie-
JIEHHOTO pparMeHTa IIpOAoJDKUTeNIbHOCTBIO 10-13 MUHYT, pelllasd BOIpoc oOyueHMs JIeK-
cvKe, HaOmOmeHMs ee (PYHKIIMOHVPOBAHMS B MUKPOKOHTEKCTe WIV PacliO3HaBaHMS CJIOB
B MuHMUPparMenTe. [Jaxe eciam KTO-TO W3 CTYIEHTOB He CMOTpeJI SMOM30[ [OMa, TO Y
Hero/Hee Bcerzia eCTh BO3MOXXHOCTb IIOCMOTPETh €r0 YacThb B KJIacce ¥ IIPVHATH yJacTyie B
o0cy>XmeHmm.

TpagyimonHO paboTta ¢ BUIeoMaTepuaIaMy IIpeIioyiaraeT TPV dTarla: npedoeMoH-
CMPAYUOHHBLI, 0eMOHCTPAYUOHHBLI U nociedemoHcmpayuontsii [33]. Tax, Ha IepBoM, npedde-
MOHCMPAYUOHHOM, 3Talle BaXXHO IIPOBECTV ITOATOTOBUTEIIBHYIO AVICKYCCUIO O TeX KYJIbTYP-
HBIX 3JIEeMeHTaX WIV peasIVisiX, pacKpblBaeMbIX B 3IIV3071e, I JIyUIllero IOHMMaHMs colep-
KaHms. OOyuarolyecs: 9yBCTBYIOT ce0sl HAMHOT'O YBepeHHee 1 MeIoT OoJIblllee JKeJlaHue
o0cy>XIIaTh 311301, eCJIV OHV 3HaKOMBI C IIPeJIbICTOpIe] IJIaBHBIX TepOoeB, VIV MMEIOT I1ep-
BOHava/IbHOe IIpeficTaBjleHye O TOM, KTO OHM, WIN XKe O3HaKOMJIEHBI C OOIIVMMY TeMaMu,
IpeficTaB/IeHHBIMI B 31m3ofe. Tak, Iepes] IPOCMOTPOM IIepBOro 3IM30/a MbI IIpeIoCTaB-
JIsieM CTyZleHTaM cilefyromryto nHdopmarimio: The series takes place 26 years after Zack and
Kelly got married, and the main characters from the original show are now in their 40s and
trying to navigate their lives. A new group of students come to Bayside High School, but
there's tension because Zack Morris, who is now the Governor of California, closes down
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all the high schools in low-income areas and moves the students to richer schools that have
better academic performance, including Bayside. Takke MbI JaeM KpaTKoe oIlVicaHVie IJIaB-
HBIX JeVICTBYIOIINX JINL, HanpuMep: Daisy Sofia Jiménez is one of the main characters, she is
a transfer student from Douglas High and the best friend of Aisha Garcia, Aisha Garcia is a
transfer student from Douglas High, Daisy's competitive best friend and Bayside High's
new starting quarterback, Mac Morris is the handsome, charming, privileged son of Gover-
nor Zack Morris and Kelly Morris, a Bayside student [34]. lastee crymenTam mpemjiaraeTcs
BBOJIHOE 3a/]aHIe:

Lead-in

Answer the following questions:

1. Do you think your school days are the best days of your life?

2. What comes to mind when you hear the "high school"?

3. Read the text and compare high schools in the US and in Russia [35].

Ha ocHoOBe IIpeyI0’keHHOTO TEKCTa CTYIeHTHI 3aII0THSIOT TabJINILy, OpMeHTPYICh Ha
HPUBEIEHHBIVI IIPVIMEP.

Tabauya 1

USA RUSSIA
Instruction is typically in English, but in some | Instruction is typically in Russian, but in some
schools, options for instruction in other languages | schools, options for instruction in other languages
such as Spanish are available. The better your Eng- | such as Tatar or Chechen are available. The better
lish, the higher your chance for success your Russian, the higher your chance for success

Taxym oOpasoM, cTygeHTaM CTaHOBUTCS OJIVDKe COIMOKYJIBTYPHBII KOHTEKCT Cepu-
aj1a, KOTOPBIV IIOMOTaeT ITOHSTh KaK CIOKeTHYIO JIMHUIO, TaK U [eVICTBIS T'epOeB.

Haxownerl, Ha OpengeMOHCTPAIIMIOHHOM 3Tarle BBOAWTCS JIEKCMKa, aKTyaIbHAs I
ompenerteHHoro smmsona. [Ipu ee oTOoOpe mperomaBaTerTio cilefflyeT pyKOBOICTBOBATHCS
yPOBHEM BJIa/IeHIs SI36IKOM CTYJIEHTaMVI, a TAK)Ke TeM, HACKOJIbKO OHa BakKHa IS [IOHVIMa-
HVS [JIaBHOM (-HBIX) TeMbl (TeM) cepunt. Ha Harit B3Ii1sAz, He CTOMUT BKJIIOYATh B 3TOT CIIVICOK
penKye MAMOMBI IV CJIEHT. DTO CBSI3aHO C TeM, YTO HepPeaKO MIAMOMBI HOCST pervioHaIb-
HBIVI XapaKTep, a CJIEHIOM IIOJIb3YIOTC y3Kue Ipynisl . OgHaKo ecs 3HaKOMCTBO C
3TVM IUIACTOM JIEKCUKM OIIpefiesIsieT 11eJIb 3aHSTH, TO VX BBelleHVe BIIOJIHEe OIIpaBIaHHO.
['maBHAs Tema mepBoro smm3opna “ Pilot” cBs3aHa ¢ BBIOOpaMm B IPe3MIeHTHI CTYAeHIeCKOTO
COBeTa IIKOJIbI, IIO3TOMY MBI BBIOpasIVt [IjI IIPOCMOTpa B Kjlacce (pparMeHT, Hanbosiee SIpKO
ocseraronuii 3Ty Temy (16:19-29:41). Taxoke 1o 3TOMy HPUHINITY MBI OTOOpaIvt OOJIBIIYIO
JacTh JIEKCMUIECKVX eIVIHI] 113 dparMeHTa C IIOCITIeAYOIIVIM ee BKIIIOUeHVeM B 00Cy KIeHe
TeMbI BEIOOPOB Ha IOC/Ie[IEeMOHCTPAIIMOHHOM 3Tarie. Takke Mbl YUMUTBIBAJIV BOSMOXXHOCTD
VICIIOJIb30BaHVIS 3TOV JIEKCUKI U 3a IpefierlaMiy 00CYy KIeHs IJIaBHOVI TeMbI CePUL.

Hawm nipepicTaBrisieTcs 1esiecoo0pa3sHbIM BBOOWUTH JIEKCVIKY 171 31I130/1a, 3HaKOMsI 00y-
JaloIIMXCH C ee yIIoTpeOsleHeM B KOHTeKcTe. Tak, M3BecTHO, UTO CJIOBO MOXeT MMeThb pas-
JIMYHBbIe 3HaUeHMs B 3aBUCVIMOCTY OT CUTYalluK, Harpumep, to rig the car for manual control /
to rig the race during the elections. Baxxayto poJib IIpu 3alIOMMHaHWMM CJIOB UT'paeT BHMMaHIe,
COOTBETCTBEHHO, 3HAKOMSICh C HOBBIMM JIEKCMUECKMMI eqMHUIIaMI, oOyuJaroliyecs: oOpa-
IIIAl0T BHYMaHMe Ha coyeTaHe CJIOB, TeM caMbIM pa3BuBasi HaBbIK y3HaBaHVs. VIMeHHO ITo-
3TOMY MBI JJaeM IpUMephl MCIIOIb30BaHVs TOV MJIV MHOV JIEKCYeCKOV eVHUIIbI KaK 13
caMoro 3Mm130/1a, TaK U U3 cJIOBapers, JIMHIBUCTIYeCcKoro novickosmka Ludwig.guru. Kpome
TOTO, 3a OAVH pa3 He CTOUT HaBaThb Oosiee 10 jleKcUecKMX eIVHMII, IIOTOMY YTO I1aMATb
BBITECHUT OOJIBIITYIO YacTh 3TOrO BOKaOyJIsIpa.
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Tabauya 2

Word or phrase

Meaning

Examples
from the video

Example of usage from
dictionaries,
ludwig.guru

to enter the race

to go into the situation in
which people or organi-
zations compete with
each other for power or
control

Is it too late to enter the
race?

Candidates must gather
1000 signatures by Mon-
day afternoon to for-
mally enter the race

to make a difference

If a person makes a dif-
ference, they make a sit-
uation better because of
their good actions

It's easy to get discour-
aged in this job when
you're trying to make a
difference

What she showed is that
one person can make a
difference

to run for (class) presi-
dent

to compete as a candi-
date in an election for a
position of authority and
responsibility in a gov-
ernment or other organi-
zation

I need these 'cause I'm
running for class presi-
dent

She declared today her
intention to run for pres-
ident in the next national
election

to put up a poster

to place a poster some-
where so that it is on dis-
play for people to see

I'm still gonna put up my
posters

We've put posters up all
over the neighbourhood
and are hoping that
someone finds our cat
soon

to want sb's voices to be
heard

to want sb to express
their opinions, feelings,
etc. so that other people
hear or notice

I want everyone's voices
to be heard

Over the last several
days, we've heard from
members of Congress
who want their voices to
be heard

to win the right way

to win decently

...but I wanted to win the
right way

You're going to have to
win the right way to get
full support

to rig the race

to control the results of
the election dishonestly

No need to thank us for
rigging the race

He accused the govern-
ment of rigging the race

Yo KacaeTcst 0eMOHCHPAYUOHHO20 1mand, TO 371ech 11eJIb 3aJjaHni HallpapjleHa Ha aK-
TUBAIVIO BHUMAaHMSI, YTOOBI yepXaTh KOHKPETHYIO MH(OPMAIIUIO O COfiepKaHUM 3MIN-
3071a: IMeHax IJIaBHBIX JIeVICTBYIOIIVIX JIVII, VIX OTHOIIIEHUM JIPYT K JIPYTY, a TaKKe ITIaBHBIX
CIOXKETHBIX JIMHMSX. TpaguIvIOHHBIMM SBJISIOTCS 3a7laHs Ha IIOHVMaHVe 3TUX COCTaBIISIo-
IITVIX B BUJIE OIIpesie/IeHNsl BePHBIX U JIOXKHBIX YTBEPKII€HU, OTKPBITBIX BOIIPOCOB, BOIIPO-
COB C MHOXKeCTBEHHBIM BEIOOPOM, COOTHEeCeHWsI M300paskeHs ¢ ONVcCaHeM 1 TOMY I10100-
Hoe. B HaItleM cjIy4ae 3a OCHOBY B3SITBI OTKPBITEIE BOITPOCHI, TaK KaK 3aHSTHE IMeeT KOMMY-
HVIKaTVBHYIO HaIIPaBJIeHHOCTb M OXMIAeTCs, YTO CTYAEHTHI Jal0T OTHOCUTEIJIFHO pas3Bep-
HyTble OTBeTHI. [laHHEBIV BU pPabOThI IpeIioaraeT rpyIIIoBYIO IUCKYCCUIO, TO eCTh 00y-
YaroIyecs IIOMOTaloT APYT IPYTY B BOCCTAHOBJIEHUV CMBICTIA, TlepefjaBaeMoro B 3IIM3071e
(ero dparmeHTe). A mperiofiaBaTesib BBICTyTIaeT B poJiv paciyIMTaToOpa, 3a7aeT yTOUHSIO-
ITTyIe BOIIPOCHI, TeM CaMbIM ITPOKJIa/IbIBasi IIyTh K ITIOHVMAHWIO CyTV IIPOVICXOISAIIETO B 3IIN-
3ope. Tak, K mpocMaTpuBaeMoMy B Kilacce pparMeHTy 13 IIepBOTro 3I130/1a MbI IIpejylaraeM
CTyJleHTaM CJIeIyIOoIIyie BOIIPOCH], Ha KOTOpPbIe OHV MOTYT OTBETUTE, VCIIOJIb3Y sl BBEIEHHYIO
10 3TOTO JIEKCUKY:

1. Why was Daisy determined to become a student council president?
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2. What is a main condition for running for school president? Why didn't Daisy know
about it?

3. What were Daisy's plans on becoming the student council president?

4. How did Daisy win the race? Was it fair?

5. How did Mr Toddman, the principal, support her?

Taxoke HaM IpercTaBIIsieTCd BaXKHBIM Ha IAHHOM 3Talle IIpefijlaraTh 3aJaHns Ha JeKo-
AMpoOBaHVe CJIOB 3 COBCeM HeOOJIBIIIOro pparMeHTa, IIOCKOJIBKY B PasTOBOPHOV CBSI3HOW
peun 3ByKM MMeIOT TeHAEHIIVIO acCMIINPOBAThCS IO, BIIVMSAHEM APYTMX 3BYKOB TV XKe
CJI0Ba IIPOM3HOCSITCA TOBOJILHO OBICTPO, 11 3TO HEPeIKO OCIIOXKHSeT IToHMMaHMe. [TpuBenem
IpuMep 3a7laHMs Ha MaTepuasle pparmeHTa (26:13-27:45):

Daisy: Thanks, but... I can't be class president. I mean, I don't deserve it. That wasn't me
giving the speech this morning.

Principal Toddman: Oh, I know. Mac and Lexi locked me in a dark supply 1. so they
could use the PA. I was very scared. But you don't have to bow out! You did technically win!

Daisy: Yeah, but I wanted to win the right way. I wanted it to be fair.

Principal Toddman: Oh. Have a seat. Listen, it was never 2. to be fair. Was it fair
you only 3. about the election yesterday? And Mac's campaign jingle was written by Migos?
Was it fair these kids were born in the Palisades and you weren't? Daisy! The universe got one right
today. You're here, and you're the president. And you certainly proved to me... that you deserved it.

Daisy: Where did you get those?

Principal Toddman: Oh, I have a deal with the 4. He just gives me all the cool stuff
the kids throw out. I got a Gucci 5. and a necklace. That smells. Listen. These kids... they can
be 6. and clueless. But there's one thing they get right. They never feel guilty about taking
their seat at the table. And I know you deserve a seat there too. And if you don't take it, Daisy... how
else are we gonna make this place a little more fair?

Daisy: Yeah. Thanks, Principal Toddman.

KEYS: 1. closet, 2. going, 3. heard, 4. janitor, 5. hat, 6. sheltered.

C y4eTOoM KOTHUTMBHOV Harpy3Ku Ha 00y4JaroIINXcs BO BpeMs IIPOCMOTpa, KOT/Ia OHM
IIBITAIOTCS IIOHATD CIOXKETHYIO JIMHUIO (-11), MOTMBBI IEVICTBIS TepOeB, ABYX 3afaHuM OyIeT
JOCTaTOYHO, YTOOBI He CcO3[jaBaTh CUTYALVIO II€peHACHIIIEHHOCTH, B KOTOPOM CTyAeHTaM
npupeTcs yOepXuBaTb OoJIbIlIoe KOJIMYeCcTBO MHGOpMAIIUM, paclpeneiaTh BHUMaHMe
MeXIy KOHKPeTHBIMM AeTasIsaMmu. bosiee Toro, 3amaHme Ha HeKOAMpPOBaHVe IIperjlaraeTcs
BBITIOJIHSTH OTAEJIBHO OT IIEPBUYHOIO IIPOCMOTpa, IepeMOTaB Hasaf, ClIeHy, YTOOBI KOH-
KPeTHO eV1 ObUIO yIIeJIeHO BHVMaHVIe 00y JaroXcs.

B 3aBucmMMoOCTH OT Iiesiert Kypca Ha 1noc1e0eMOHCMpayuOHHOM 3Tarle BHUMaHVe MOXeT
OBITH yIeJIeHO KaK SI3bIKOBBIM CHICTEMaM, HallpyMep M3ydaeMovi JIeKCHKe, TpaMMaTyKe, TaK
I HaBbIKaM: ayIVpOBaHMIO, IVICEMEHHOVI pedr, TOBOPeHMIO. B HarlreM ciTydae MbI MICXOIVIIN
U3 OPVMEHTMPOBAHHOCTY 3aHSATHMA Ha pa3BUTHE KOMMYHMKATVBHBIX HaBBIKOB. Cierosa-
TeJIbHO, MBI IIOCTPOWIIN 3ajaHNs TaKUM 00pa3oM, UTOOBI CTyI€HThI, IIOCMOTPEeB 3IM307, U
O3HAKOMWMBIIIVICh C TEMOVI BBIOOPOB B IIPe3UJIeHThI CTYAeHYeCKOI'O COBeTa, BhICKa3aJIvi CBOe
MHeHVe, CPaBHWIVI CUTyallny, IIpeficTaB/IeHHbIe B CePUN, VI OOpaTIINCh K CBOEMY OIIBITY,
aKTVBVPOBaB HaBBIKI TBOPUECKOro MbIuteHvs. [IprBenem mpumep:

Discussion questions: do you agree with these?

e Schools should have president’s elections every year, and students should take re-
sponsibility for their school education.

e To win any election, you always have to rig the votes. You can’t win the right way

Continue the sentences:

e [ would be an excellent school / university / college president because ...
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e On my election poster, I would ...

e If I were a governor of my region or a major of my city, I would ...

Kax BuayM, nmocitereMoHCTpaIioHHbIe 3a/IaHMS CJIyXKaT AeVICTBEHHBIM MHCTPYMeH-
TOM JISl TOTO, YTOOBI ITOPA3MBIIIUTATH Hall Pa3sHOTO poJia CUTYyallMsIMM, BEICKa3aTh CBOe MHe-
HVle, OCO3HATh CBOV LIEHHOCTV VI CPAaBHWUTb X C MHEHVISIMU M IIEHHOCTSIMI IPyIX oOyda-
FOITIVIXCSL.

3akrouerme / Conclusion

B ycroBmsix orpaHYeHHOTO KOHTAKTa OOYYaIOIIIXCS C SI3bIKOBOVI CPEIOVE TPV M3y de-
HVIVI QHIJIVIVICKOTO SI3bIKa BCIIOMOTATETHHBIM CPEICTBOM CITy>KaT ay TEeHTVYHBIE MaTePUaIbL.
C BBemeHmMeM WMHQPOPMALVIOHHBIX TEXHOJIOIMI B IIpOIlecC OOydeHmsI oOpasoBaTesIbHAas
Cpella IIpeTepIiesla 3HAUNTEIIbHBIE MI3MEeHEeHs, IIPV3BaHHbIE yIOBJIETBOPSTH IOTPEOHOCTHI
1 poBoro ob1iecTBa. AyTeHTUYHBIE ay/IVI0BU3yaJIbHbIe MaTepyaIbl, OHVIMU 113 KOTOPBIX
SIBJISIFOTCSI CepalIbl, IIPEICTaBIISIIOT cOO0VT HOBBIE MYJIBTVIMEIVIIHBIE CPEICTBA IS M3yde-
HVSI HEPOJIHOTO si3bIKa. B mamHOM paboTe paccMOTpeHbI MPWHIINIIBL 11e71eCO00pasHOCTI
HIpUIMeHeHs cepraioB B yueOHOM mporiecce. [IpuBemeHsr apryMeHTBI COOTBETCTBIS aMe-
puKaHckoro cepuasia “Saved by the bell” (2020) stvm mpuHIMIIAM: «BXOTHOVI» MaTepual
J0JDKeH oOpabaThIBaThCs B OOJIBIINX KOJIMUECTBaX, JOJDKEH ObITh IIOHSTHBIM, YBJIeKaTelIb-
HBIM, 3HAKOMBIM, KOHTEKCTy /I3 poBaHHbIM. Hamu1 ipoieMoHCTprpOoBaHBI STaIlbl PabOTEI
C TAaHHBIM BUJIECOKOHTEHTOM B ITPAaKTHMKe IIpertojiaBaHs aHIJINVICKOTO SI3bIKa B HESI3BIKOBOM
By3e. CilemyeT OTMeTUTD, YTO, HECMOTPSI Ha TPaAMIIMIOHHBIVI aJITOPUTM palbOTHI C BUIIEO,
HaMmy ObUIM yYTeHBI acHeKThl 3PPeKTMBHOTO yCBOeHMs MHQOPMAaINUN, B YaCTHOCTH, C
TOYKM 3peHVsI KOTHUTMBHOV Harpy3Kn. Taxoke MbI ITpeIJIOXKIUIN BBeeHVe HOBOTI JIEKCUKM
I10 KJTIOUeBOVI TeMe 3M13071a, IIPUHMMasi BO BHMMaHIe ee KOHTeKCTyaJIbHOe YIIoTpeOrIeHe,
YTO CIOCOOCTBYeET OoJTee IeTICTBEHHOMY OBJIafIeHIIO elo. ['paMOTHO BrICTpoeHHas paboTa ¢
ayOMOBM3yaIbHBIM MaTepuajIoM II03BOJIAeT YBjIeUb CTY[IEeHTOB, [elas Oojlee TOCTYIIHBIM
3BJIEMOHIYECKOe pa3BjiedyeHlie, BbI3bIBalOIIlee IIPVSTHBIE YyBCTBA U IIpeIosiararolee Ipmu-
oOpeTeHVIe OCMBICJIEHHOTO OIbITa OJ1aropapsi oOCYXIeHWMIO MHTEPEeCHBIX ¥ aKTyaIbHBIX
TeM. DTO, B CBOIO OYepeflb, IIOJIOKIMTEIPHO CKa3bIBaeTCs Ha MOTVMBALI OOYYarOIIVIXCs, a
TaKKe CHYDKaeT adppeKTMBHBIN (PWIBTP IIPU M3yUeHUV aHTTIUVICKOTO S3bIKa. B momorHe-
HVIe K CKa3aHHOMY OTMETVM, YTO IIPOCMOTP CepraIoB o0ecIieunBaeT yCTaHOBIIEHVIE 3HAUN-
MOTI CBSI3VI MEXAY IIperofaBaHyeM MHOCTPAHHOIO SI3bIKa Y IIOIPYKEHMEM B COIIMOKYIIb-
TYPHBIVI KOHTEKCT CTPaHBI 3TOTO $I3bIKa, YTO, HECOMHEHHO, J00OaByIsIeT ayTeHTUYHOCTI B
OIIBIT B3aVIMOJIEVICTBYISI C THOCTPAHHBIM SI3BIKOM. | lepCcrieKTMBHBIM HaITpaBJIeHVIEM I10 3asiB-
JIEHHOVI TeMe MOKHO CYMTaTh aJlallTalliIo 3a/JaHui Ha MaTepuasie cepuaiia “Saved by the
bell” (2020) my1st 6os1ee HM3KOTO MM OOJIee BLICOKOIO YPOBHS € yueToM HoTpebHocTel 00y-
YJaIoIIVIXCsl, IX MHTepecoB. Takke BO3MOXHO co3laHMe CIIelVaIbHO pa3paboTaHHOTO OH-
JIavH-Kypca ISl CAMOCTOSTEIbHOTO OOyYeH s, TO eCThb ISl aBTOHOMHBIX CTYJI€HTOB, C aK-
IIeHTOM Ha (pOpMMpPOBaHVIe HABBIKOB MHAVBVIYJILHOV PabOTHI, I7le JOCTYITHO M3JI0KEHBI
QJITOPVITMBI BBITIOJTHEHVIS 3aJaHVITL
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