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OBb ABTOPE
B. A. IloaTopanxkuii (1949—1985)

Buxrtop Anekcanaposuu Ilontopaukuii — KOMMO3UTOp M MHAHKCT, TIOTOMOK JBOPSHCKOIO
pona Ionropauxux — poauscsa B 1949 rogy B r. Toumucu. Ero npanpanen Mapk ®enoposuy
Ionropaukuii, cbiH cobopHOro nporouepes B r. [lonTase, 3a BHICOKHE AOCTHKEHHS B MY3bIKE GBI
nox<ajoBaH umneparpuueid EnuszaBerol IleTpoBHOH MOTOMCTBEHHBIM JBOPSHCTBOM W Ha3HAuyeH
nupextopoM IIpuiBopHOIl MeBUeckod Kamesulbl, KOTOPYIO BO3IJIABJIs1 Oojiee TPUALATH JIET 10
KOHLA >KM3HU. OH ObUT IEPBBIM PYCCKUM apTUCTOM, BBICTYNABIIMM Ha OTIEpHOM crieHe B MTtanuu u
[etepOypre HapaBHE ¢ MPOCIABICHHBIMU UTATBTHCKAMH [EBLIAMH.

HacnenctBenHas My3plKajabHasi OAapeHHOCTh KOMIIO3UTOPA MPOSBUIACh O4YeHb paHo. CaMbIM
IIEPBBIM €ro nejfarorom ObuUla MaTh, 3aMevaTesIbHasi IMAHUCTKA, 3aCTyKEeHHbIH regaror I'py3ud —
Tarbsana BuxrtopoBna Ilonropankas, a yxe ¢ 5-leTHero Bo3pacta HayaJluch 3aHATHA B TOMHC-
cxoif LIMII no knaccy ckpunku y npod. b. Ynaypenu. Ho xorna oOHapyKHIHCH SIBHBIE CIIOCO0-
HOCTH K KOMIIO3UIIMH, POS/Ib BBITECHHI CKPUIIKY, U B 7 JIeT Malb4YMK ObLI nepeBeeH Ha dopremnu-
aHHOE OTJIEJIEHHE B KJlacc 3aciay»keHHoro neaarora I'py3un E. B. UepHsBcko# ¥ O KOMITO3UIIHH B
kinacc Anexcanzpa lllasepsamBunu. Ilocne 3nakomctea ¢ Jl. b. KaGanesckum, KoTopblit GbuI MO-
pakeH He3aypAIHBIM TAJAHTOM IOHOTO MMHAHUCTA M KOMIIO3UTOpA, CeMbs Mepeexaia B MOCKBY, rie
3aHATHA NPOIOJ/LKUIUMCE B Mockosckoi LIMI, u ¢ 1966 roga — B MOCKOBCKOI rocynapcTBeHHOM
koHcepBaropuu y npod. T. I1. Hukonaeoii (¢poprenuano) u JI. b. Kabanesckoro (KOMIo3uims).

Komnosutopckuii aebrot cocrosics B 1968 romy. Beimatommiics aupwxkep b. XaiikuH, mox
yIpaBJjieHHeM KoToporo bosbiuoi cumdonnueckuii opkectp Beecorostoro pamio u LleHTpanbHoro
TeneBHeHUs UCTIONMHWI «CUMGbOHHETTY» B 4-X YacTfX, TaK OXapaKTepH30Bal 5TO BBICTYILUICHHE:
«OTO cCouMHEHHE, CO3aHHOe, KOrJa aBTopy ObUIO Beero 16 yiet, OTMEYEeHO HemoCpeICTBEHHOCTIO U
CBEXKECTBIO MEJIOJMYECKOrO A3bIKa, KOJIOPUTHOCTBIO UCTIOIb30BAHHSA OPKECTPOBBIX KPACOK, H3slile-
CTBOM H IUIaCTHY€ECKOH THOKOCTBIO, HACTOsAMIEH CBOGO/IOH B Pa3BUTHH TEMATHUECKOTO MaTepHaiay.

bnectammii nuanuct-Buptyo3, B. [lontopanxuii Hamcan 24 npemoauu u dyru s dopre-
nuaHo (op. 16, op. 17) — sapkuii Bian B xkaHp nonudonun XX Beka; «My3biKy oTabixa» op. 29,
op. 30 («24 cayoHHbIE NbECH») — CHHTE3 KJIACCHYECKOW (OPMBI H 1Ka3a, COXPaHHUBIIHECS B aB-
TOPCKOM HCIIONIHEHUH, TpeOyIoLIye OT HCIIOHUTENS BBICOYAMIIero TeXHUIECKOro MacTepCTBa.

HHCcTpyMeHTanbHblE COYMHEHHS CBSA3aHbl ¢ UMEHAMH ApY3ei U KOJUIEr KOMIIO3HTOPA, 110 3aKa-
3y KOTOPBIX OHU NUcanich. CKpUNMYHBIA KOHLEPT i BrnaguMupa CrivBakoBa; BHOJIOHYESIBHBIE H
CKPUIIMYHBIE COHATHI, hopTenuaHHOe TpHo s GpaTbeB Banentuna u I'puropus MelruHepIX, ¢ Ko-
TopsiMHU B. TTonToparikuiit MHOro KOHLIEpTHPOBaJ 0 Poccuu H 3a py6esoM B KauecTBe MHAHKMCTA M
3amMcall MHOXKECTBO aHcaMOJleil Ha CTyJuu rpam3anicu «Menoausy; anbTOBBIM KOHIEPT IS CBO-
el sxeHpl — Jlapucel LLnmok, y4eHULBI OCHOBATENs PyCCKOH aJIbTOBOM LIKOJBI, mpodeccopa Mo-
CKOBCKOH koHcepBatopuu B. B. bopucosckoro (1900—1972), mo npoér:6e KOTOpOro ObLIM Hamu-
CaHbl aKKOMITaHEMEHTBI K TpeM ctoutam M. Perepa (op. 131) nns aneta cono, a 1-a Croura crieru-
anpHO opkecTpoBaHa 1A FOpus bamiMera; koHuept mis TpoMOOHa M KaMEPHOro OpKecTpa Jjis
«AHcambuis conuctoB bosbioro TeaTpa» u T. .

Penxue nyuieBHble KayecTBa — He3aypsAHas dpyAMLHs, OIaropofHeli yM B COYETaHHH C
YAMBUTEILHOH MPOCTOTON MPHBJIEKAIN CEpALA K JUYHOCTH KOMITO3UTOPA U SPKO MPOSBIISIIUCH B
ero TBopuecTBe. LIMKIIBI Mbec A1 AeTel OTMEYEHBI SCHOCTBIO M YUCTOTOM SI3bIKa, «OMCOBKHY IS
KOHLIEPTUPYIOLIMX ApYy3ed OCTPOYMHBI U ApkH. [locieqHue rofpl )H3HU U TBOPYECTBA CBA3aHBI C
KaMepHBIM opkecTpoM «BupTyo3sl MOCKBBI», OTHUM U3 co3/aTeliei KOTOPOro oH ObLI M I KO-
TOPOrO NMHUCajl KOHUEPTHBIE MbECHI, MOTYYUBIIHE IIHPOKYIO MOMYIIpHOCTD («CyBEHUPY» — CIELH-
anpHo 11 B. CniBakosa). Komnosurop caenan 6onee 100 o6paboTok, B ToM uucie 24-x mpestto-
aui J1. llocrakoBuua, koTopble OblIM HCNOIHEHB! B bosblioM 3ame MockoBCKo# KOHCEpBATOPHH
B 1996 rony, o6bsainennom FOHECKO rogom IllocTakosuua.

Bukrop ITonTtopaukuii ckoH4ascs BO BpeMsl ractpoJeii B r. bymaneiure Ha 37-M roay »H3HH.

JI. Ilonmopaykas



OT PEJAKTOPA

doprenuaHHbli LUK «24 npentoand U ¢yru» Obut cozaad Bukropom [lonTopauxkum B ne-
puoa ¢ 1967 no 1971 r. HecMoTpst Ha MOJIOAOCTb aBTOPA, NMbEChl HAMKUCAHbI C HE3ayPAAHBLIM Mac-
TEepCTBOM M OsieckoM. My3bika npemoauid u ¢yr — sipkast 1 pa3HOXapaKTepHas: 3[4eCb U HCKPO-
METHBIH IOMOp, ¥ JpamMaTUuecKhe MOMEHTHI, JIMpHKa ¥ napoaus. Komnosutop aob6un Bkpar-
JIMBaTh B CBOM COUMHEHMs! My3blKaJbHble LIMTAThl. Tak, Hanpumep, B ¢pyre Ne 6 oH Mcnosb30Ban
«netMoTuBy DaHTOMaca U3 My3bIKH K 3HAMEHUTOMY KUHOcepuaiy; Gyra Ne 9 3akaHuuBaercs
cojiaTckol noxonHo# necHeit «ConoBeH, conosel nrameykal»; METbKHYJI HAMEK Ha apreHTHH-
ckoe Tanro B [Ipemoauun Ne 11; B npemoauu Ne 13 ucnonb3oBaH ofecckuil neceHHblit GosbKIIOp;
B Gyre Ne 15 purupyeTcs receHka «AHTOLIKA» W3 MOMYJIIPHOrO B CBOE Bpems MyJbThHIbMA; B
koHLe (yru Ne 18 mbl ycnplliiM 3HaMeHUTOro «Yrkuka-nbbkUka»; a Hayaso Gyru Ne 23 gBHO
accouuupyetcs ¢ HayasioM Conatbl Ne 1 JI. Ban berxoBeHa.

I{uKa cOCTOUT W3 ABYX uacTeii: op.16 (aue3Hble TOHATBHOCTH) U op.17 (6emosbHble TOHAb-
HocTH). ToHaNbHBIN MJ1aH BBICTPOEH MO KBUHTOBOMY KpYTY.

B 0ocHOBY HacTOsILUEro M3JaHMs MONOXKEHA PYKOMHUCh KOMMO3UTOPA; UCKITIOUEHHE COCTABNIAIOT
ormyOnMKOBaHHbIE MU XkU3HU aBTopa [Ipemonus u dyra Ne 9, pykonuch KOTOpbIX Obina yTepsHa.
Bce nuHaMuueckye M TEMNOBbIE YKa3aHUS, LUTPUXH, 3HAKH U PEMApKH, HE NMPUHAUIEKALIHE aBTO-
py, 3aKJIIOYEHb! B KBaapaTHble ckoOku. [lobaBneHHble penakTopom (hpa3sdpOBOYHbIE JIMTH HaOpaHbl
ITYHKTHPOM.

ABTOpCKas anmniyMKarypa | nefaib UMEOTCs JIMIb B MPWKU3HEHHOM u3naHuu [pemoauu v dyru
Ne 9. Kpome Toro, neganb npocTasiieHa asTopom B [pemonuu u ¢yre Ne 24, B nmocnenHem TakTe
[Mpemtoguu Ne 21, a taxxe B ¢pyre Ne 7 (6—10 TakThl OT KOHIla). B ocranbHbIX (penkux) ciy-
Yasx Mefaib U aniuiiKaTypa — Y>Ke UCTIBITAaHHBIE B UCTIOJIHUTENBCKOH MPAKTHKE — MPOCTaBJIEHbI
penakropoM. EMy jxe npuHaaiexar Bce NOACTPOYHbIE TPHMEUYaHHs B HOTAX.

MeTtpoHoMHUECKHE YKa3aHHs N00aBIEHbI JUIIL TaM, Ie BO3HUKaJIA OMAaCHOCTh HEBEPHOIO
TOJIKOBaHHMs TeMNa TOH WM WHON mbeckl. Penakrop mompobHO obcyxnam 3Ty mpobiaeMy c
JI.B. IlonTopaukoii — BAOBOH KOMMO3UTOpPA, KOTOpast XOPOLIO MOMHHUT aBTOPCKOE HCMOTHEHHE
npentonuit U ¢yr. Kak oxazanoch, OH TpakTOBal OJWH M TOT K€ pa3mep, Hanpumep 3/8, mo-
pa3sHOMY: B HEKOTOPBIX Cllyuyasx Ha «pas», a B ApyTrHX — Ha «Tpu» (MPU OJHOM W TOM e 060-
3HaYEHUU TeMIIa).

B naiem M3gaHuM Mbl CTPEMHIIMCh MaKCUMAJIbHO COXPaHUTb OCOOCHHOCTH HOTHOH 3arucu
Buxropa ITontopaukoro.

B pykomnucu BeTpeuatoTcest HEKOTOpble OyKBEHHbIE 0003HAUEHUsS (CHMBOJIbI), KOTOPbIE TAKXKE
coxpaHenbl: T — Tema (cootBercTBeHHO: Ty , T3 — Tembl BTOpas, TpeTbs W T. 1.), L — Tema B
obpawennn, T, — Tema B yBenuuenuu, I1 — nporusocnoxenue, K — kontpanyHkr, A —
3epKajibHbIH KOHTpamyHKT. Pemapka «solo» ykasblBaeT Ha TO, YTO 3TOT ojIOC ClIELyeT Bblie-
auth. BeTpewaroiuecss B pykonucH CTpenkH psgom ¢ cumsosiamu T wiu [T ykaseiBator, mno-
BHIUMOMY, Ha TO, YTO TeMa (MJIM MPOTUBOCIIOKEHHE) H3JIaraloTCsl He MOMHOCTBIO, a JIMIIb YaCTHY-
HO: 100 neppas e MoJoBHHA (€C/IH CTpeJKa PacrosioXKeHa Iocjie CUMBOIa), JIH0o BTopas (ecnu
CTpeJKa — Mepes CUMBOJIOM).

PenaxTop BeIpakaeT Hafex Iy, YTO HAcTOsIee U3AaHue «24 npemoauii U Gyr» BbI30OBET HHTE-
pec MCTIONIHUTENEH, a TaloKke MpUBIEYeT BHHUMaHUE uccrnenopaTeneidl k TBopuecTBy B. Iloaropau-
KOT0 — TaJlaHTJIMBEHIIEero KOMIMO3UTOpa U MuaHucTa, 6e3BpEeMEHHO yllIeAlero oT Hac B ca-
MOM DacLIBETE TBOPHECKUX CHIL.

Anexcanop Mnoosny



ABOUT THE AUTHOR
Viktor Poltoratsky (1949-1985)

The composer and pianist Viktor Aleksandrovich Poltoratsky, an offspring to a well-known
noble family, was born in 1949 in Tbilisi. His great-great-grandfather Mark Fedorovich Poltorat-
sky, son of an archpriest from Poltava, was ennobled by the Empress Elizabeth Petrovna for his
achievements in music. For more than 30 years, until the end of his life, he directed the Court
Singing Chapel. Among the Russian musicians he was the first to appear on operatic stage of Pe-
tersburg and Italy with famous Italian singers.

Viktor’s inherited musical talent became apparent very early. His very first teacher was his
mother Tat’yana Viktorovna Poltoratskaya, a fine pianist, Honoured Teacher of Georgia. At the age
of five he was enrolled in Professor B. Chiaureli’s violin class at the Tbilisi Central Musical
School. When his capacities for composition became obvious, the violin was replaced with the pi-
ano, and at the age of seven he entered the piano class of E. V. Chernyavskaya, Honoured Teacher
of Georgia. By the same time he began studying composition with Aleksandr Shaverzashvili. After
meeting D. B. Kabalevsky, who was greatly impressed by the teenager pianist and composer’s re-
markable gifts, the family moved to Moscow where he continued his studies at the city’s Central
Musical School. In 1966 he entered the Moscow State Conservatoire to study with Professors T. P.
Nikolaeva (piano) and D. B. Kabalevsky (composition).

Poltoratsky made his debut as composer in 1968, when the Grand Symphony Orchestra of the
All-Union Radio and Central TV under B. Khaykin performed his Sinfonietta in four movements.
The famous conductor praised the work in following terms: ‘The sixteen-year-old composer’s Sin-
fonietta strikes by frankness and freshness of melodic invention, by vivid orchestral colours, by
elegance and suppleness, as well as by graceful ease of thematic development.’

A brilliant virtuoso pianist, Poltoratsky wrote for piano the cycle of 24 preludes and
fugues (op. 16, op. 17) — a dazzling contribution to the 20™ century polyphony — and the cycle of
salon pieces ‘Relaxation Music’ (op. 24). The latter cycle, preserved in his own interpretation,
unites classical forms with jazz and requires outstanding technical skills from the performer.

Many of Poltoratsky’s compositions were written for and first performed by his friends and
colleagues. Thus, the Violin Concerto was composed for Vladimir Spivakov. The cello and violin
‘sonatas, as well as the Piano Trio, were written for Valentin and Grigoriy Feygin with whom
Poltoratsky gave many concerts and made several records at the ‘Melodiya’ studio. The dedicatee
of the Viola Concerto is the composer’s wife Larissa Shilyuk, pupil of the founder of the Russian
viola school, Professor of the Moscow Conservatoire V. V. Borisovsky (1900-1972). At the in-
stance of Borisovsky the composer wrote an accompaniment for three suites by M. Reger for viola
solo (op. 131); in addition, he orchestrated the first of these suites for Yuriy Bashmet. The Con-
certo for trombone and chamber orchestra was composed for the Bolshoy Theatre Chamber En-
semble, etc.

Man of great erudition, noble spirit and warm heart, Poltoratsky attracted universal sympa-
thies. His music reflects his human qualities. His cycles of pieces for children are finely structured
and charming; the ‘encores’ written for his friends are witty and lively. In the last years of his life
Poltoratsky was particularly active with the ‘Moscow Virtuosi’ chamber orchestra. He was one of
the orchestra’s founders and wrote for it a number of concert pieces which gained considerable
popularity (for instance, the Souvenir intended specially for V. Spivakov). The composer arranged
for the orchestra some a hundred pieces, including the 24 preludes by D. Shostakovich, performed
at the Grand Hall of the Moscow Conservatoire in 1996 (that year was announced by UNESCO
‘Shostakovich year’).

Viktor Poltoratsky passed away in 1985 while on tour in Budapest, aged 36.

L. Poltoratskaya



EDITOR’S PREFACE

The cycle of 24 preludes and fugues for piano was composed by Viktor Poltoratsky in
1967—71. The young composer’s outstanding mastership is undeniable; his writing is brilliant
and variegated, ranging from humour and parody to tenderness and drama. He liked to
intersperse his music with quotations. For instance, in Fugue No. 6 he used the ‘leitmotif® of
Fantomas from the well-known French serial; Fugue No. 9 ends with the marching song
Solovey, solovey ptashechka (‘Nightingale, nightingale, you little bird’); Prelude No. 11
contains a hint at the Argentinean tango, while Prelude No. 13 quotes an urban song from
Odessa; Fugue No. 15 uses the popular song Antoshka from the children’s cartoon film of the
same name; at the end of Fugue No. 18 the famous song Chizhik-Pizhik is heard; the beginning
of Fugue No. 23 reminds of the beginning of the First Sonata by Beethoven.

The cycle consists of two parts: op. 16 (in sharp keys) and op. 17 (in flat keys). The pieces
are ordered in an ascending circle of fifths. The present edition is based on the composer’s
manuscripts, the only exception being Prelude and Fugue No. 9 published in the composer’s
lifetime (its autograph is lost). All the tempo and dynamic markings, articulation signs and
performing directions added by the editor are enclosed in square brackets. The editor’s slurs are
set up in dotted lines.

The author’s pedal marks and fingerings are found only in the lifetime publication of
Prelude and Fugue No. 9. Besides, the composer provided pedal marks for Prelude and Fugue
No. 24, the final bar of Prelude No. 21, and the Fugue No. 7 (bars 6—10 counting from the
end). In the rest of the pieces the editor added the pedal marks and fingerings already tested in
performing practice. All the footnotes, too, are by the editor. Metronome marks are provided
only for those pieces whose tempo risks to be interpreted incorrectly. The tempo problem was
discussed in detail with the composer’s widow L. V. Poltoratskaya who remembers his
performance. It turned out that he tended to treat the same time — for instance, 3/8 — in
different ways, counting either in triplets or in whole bars (the tempo being the same in both
cases).

The peculiarities of the composer’s writing are preserved in the present edition as far as
possible. In particular, the following symbols found in the autograph are reproduced: T —
theme (accordingly T,, T3 — themes second, third, etc.); L — inversion; T, — theme in
augmentation; I1— counter-subject; K — counterpoint; 2l — mirror counterpoint. The
indication solo means that the respective part must be emphasized. The arrows beside the
symbols T and IT seem to suggest that only a part of theme (or counter-subject) is presented:
either its first half (if the arrow follows the symbol), or its second half (if the arrow precedes the
symbol).

The editor hopes that the present publication will attract both performers and musicologists
to the work by V. Poltoratsky — a highly talented composer and pianist, untimely deceased in
the prime of his creative life.

A. Mndoyants
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24 PRELUDES AND FUGUES

B. MOJITOPALIKU
V. POLTORATSKY

(1949-1985)
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