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OT U3JATEJBCTBA

XaHp HMHCTpYMEHTAJBPHOrO KOHLEPTa, Kak
cienyeT u3 OyKBaJIbHOTO 3HA4Y€HHUS  CJIOBa
«concerto» (OT JaTHHCKOTO concertatio — «co-
PEBHOBaHHE») OCHOBAH Ha NPHHIUIIE COPEBHOBA-
HUSL MEXIY COJMPYIOIIUM HHCTPYMEHTOM (MU
HHCTpYMEHTaMH) U OpKecTpoM. Bosnukmmii B
Hayasie XVII Bexka OapodHbBIi KOHIEPT IIOJIHO-
CTBIO C(POPMHUPOBAJICH JHIIH CTOJIETHE CIYCTS, B
TBOopuecTBe AHTOHMO BuBampau (1678—1741),
YbH NMPOU3BEJICHUS B 3TOM JXKaHpPE YCTAHOBUIIH €T0
HOBBIN ctaHmapt. OH co3pan 6onee 600 xoHIEp-
TOB JUISl Pa3HBIX HHCTPYMEHTAIBHBIX COCTABOB.

Horann CebactpsiH bax (1685—1750) Bbico-
KO IICHHJ TBOPYECTBO BuBaibau, BBIAEISAS €ro
Cpea OPYTruX HTAIBSHCKHX KOMIO3HTOpoB. OH
c/ienan AecATh TPAHCKPUIIMHA KOHIIEPTOB CBOETO
UTAJBSHCKOTO COBPEMEHHHUKA I KIJIABHIIHBIX
MHCTPYMEHTOB: TpHU Ui OpraHa coJio, IIeCTh AJIs
KJIaBHpa COJIO ¥ OJUH I 4-X KJIaBHPOB C OpKe-
ctpoM. B 1713 wiu 1714 rony, B nepuon ciryx0si
B Beilimape, BHuMaHue baxa npuBnexk IuKiI u3
JIBeHaANaTu KoHIepToB BuBanbau mox op. 3 u
Ha3BaHueM «L'Estro armonico» («['apmoHH4eckoe
BIOXHOBEHHE»), ABAXIBl M3TAHHBIA NPH KU3HU
aBTOpa. bax o6paboran nBa mnpousBeneHHS U3
3TOr0 OIyca I OpraHa cojo, H30paB KOHIIEPT JIst
MHHOp Ul ABYX CKPUIIOK U CTPYHHOTO OpKECTpa
Ne 8 (RV 522) u xoHUEpT pe MHHOpP IS IBYX
CKPHMIIOK, BUOJIOHYEJIH U CTPYHHOTO opkecTpa Ne
11 (RV 565). JlaBHO ¥ MPOYHO BOIIEAIIHE B pe-
HepTyap OpraHUCTOB, CETOAHS ATH IIEAEBPHI U3-
BECTHBI Kak KoHUEepTh baxa—Busansau (BWV
593 u BWV 596).

B 1999 rony amepuxanckas nuanuctka JIxy-
must 3unbOepKBHUT crenaga coOCTBEHHBIE TpaHC-
KPHIILIUA JAHHBIX KOHUEPTOB IS COJHPYIOLIETO
¢doprenmaHo ¥ CTpyHHOro opkectpa. [Ipu stom
OHa CTpeMMJIaCh COXPaHUThH OalaHC MEXIy OpHU-
TMHAIbHOM HapTUTypoit BuBanbIu U TEKCTOM,
aJlanTHPOBaHHBIM baxoM Ui KJIaBUIIIHOTO WHCT-
pyMeHTa, KouM siBnsieTcst opraH. OCHOBOHM COJIb-
HOH MapTUH B €€ apaHXXUpPOBKE, 0€3yCIOBHO, SB-
asercss 0axoBCKas TPAHCKPHIILHUSA C YK€ «rOTo-

BOI» BHPTYO3HO-KOHIIEPTHOH (akTypoi, ymo0-

HOH B IIMAHUCTHYECKOM CMBbIcie. B opkecTpoBbIX
K€ TMapTUAX He OBUI0 HEeOOXOAUMOCTH CYILNECT-
BEHHO MEHSATh H3HAYaJIbHOE MY3bIKAJIILHOE H3JI0-
XKeHue BuBanbau, MOCKONIBKY 3/1€CH MOXHO OBLIO
UCIIONIB30BaTh aBTOPCKYIO HapTutypy. Hckmoue-
HHEM SBIJINCH OTIENBbHBIE MecTa, rae Jxymus
3uns0EpKBUT HE MOrja NpPOMTH MHMO 3ameua-
TEJIBHBIX TBOPYECKMX KOPPEKTHUBOB, BHECEHHBIX
baxom B My3bikasibHYIO TKaHb. A B psle ClIy4yaeB
NHaHKUCTKa, HAPOTHUB, BOCCTAHOBUJIA MEJIOAUYE-
CKy10 JMHHI0O Buanbau, xotopyio bax Obu1 BEHI-
HYXIEH pa3pblBaTh U3-3a crenuduyeckoi orpa-
HUYEHHOCTH Juana3oHa OpraHHbIX MaHyaJloB.

B pe3ynpraTte Takoro cuHTe3a HOBBIE BEPCHH,
HE TepAs CBSI3U C OPUTHHAIIOM, IIEPEAIOT CTHIIb U
nyx TBopeHui baxa, TpaHchopMupoBaBIIErO
CTpyHHBIE KOHLEPTHl BuBanpau B KiIaBUpHBIE.
[IpakTHka nepepaOOTOK U TPAHCKPUNIMKA B MOJI-
HOW Mepe OTpaxxaeT TpaJulMH 3MO0XH OapoKKo,
KOTJla OJHU M T€ k€ IPOHM3BEICHUSA PaBHOIIPABHO
CYIIECTBOBAIIA B PAa3IMYHBIX BEPCHUSX HJIS KIIaBH-
pa ¥ I CKpUIIKM (MM JPYyroro OJHOTOJIOCHOTO
HHCTpyMeHTa). TemM cambplM penepryap KiaBUp-
HOM My3BIKHM oforamaics 3a c4eT TpPaHCKpUIILHHA
COYMHEHMH Ui IpYTUX UHCTPYMEHTOB, JaBasi HO-
BYIO JXKH3Hb M HOBO€ 3BYYaHHE YK€ CYHIECTBO-
BaBIIMM paHee KoMIo3uiusM. Jlpyrum moOynu-
TEIbHBIM MOTHUBOM, MOABUTHYBIIMM JDXynuio
3uns0EepKBUT caeNaTh 3TH TPAHCKPUIIMH, OBLI
TOT NEYaJIbHBIH M MalTOOOBACHUMBINA (akT, 4TO
BuBanpay, co3maBIui, KaK yXe YMOMHHAJIOCh,
COTHH KOHIIEPTOB Ul CTPYHHBIX M yXOBBIX HH-
CTPYMEHTOB C OPKECTPOM, HE OCTaBMJ HU €IHUHO-
ro KOHLIEpTa JJIs KJIaBUpa ¢ OPKECTPOM.

JIBa xoHuepra BuBansau baxa — He nepBbIii
onbIT [Diynuu 3unb0epkBUT B 00JIaCTH apaHXKu-
poBok. Ee tpanckpunuus Konueptuno op. 93
HOmutpus HloctakoBuya momy4uiaa BBICOKYIO
OLIEHKY KPUTUKHU U ObLIa C 3HTY3Ma3MOM IpUHATA
nyonukoil. CounHEHHOE MEepBOHAYAIbHO JUIS
IByX (opTenuano, Ipou3BeleHHEe 00peno HOBYIO
KM3Hb KaK OJHOYaCTHBIH KOHLEPT it ¢opTe-
IHAHO U CTPYHHOTO OpPKECTpa.



PUBLISHER’S NOTE

The genre of concerto for instrument with or-
chestra (from the Latin concertatio — ‘contest’ or
‘competition’) is based on the principle of contest
between the soloist(s) and the orchestra. Though
the earliest baroque concertos appeared in the be-
ginning of the XVII century, the mature baroque
concerto came to fruition a century later due to
Antonio Vivaldi (1678-1741), whose works set
the new standard of the genre. Vivaldi wrote over
600 concertos for various forces.

Johann Sebastian Bach (1685-1750) was of
high opinion about Vivaldi and made ten tran-
scriptions of his concertos: three for organ solo,
six for keyboard solo, and one for four keyboards
with orchestra. In 1713 or 1714, while serving at
Weimar, Bach got to know Vivaldi’s opus 3 — the
series of concertos entitled L’Estro armonico
(‘The Harmonic Inspiration’). It was published
twice during Vivaldi’s lifetime. Two pieces from
Vivaldi’s L’Estro armonico — the Concerto in A
minor for two violins and string orchestra op. 3
No. 8 (RV 522) and the Concerto in D minor for
two violins, cello and string orchestra op. 3 No. 11
(RV 565) — were arranged by Bach for organ solo.
Now these masterpieces are widely known as
Bach—Vivaldi concertos (BWYV 593 and 596).

In 1999 the American pianist Julia Zilberquit
transcribed both concertos for piano with string
orchestra. She tried to preserve the balance be-
tween Vivaldi’s original score and the text
adapted by Bach for such a specific keyboard in-
strument as the organ. In her arrangement, the
solo part is based on Bach’s transcription whose
fully developed virtuoso texture is well suited for

piano performance. As regards the orchestral
parts, they largely follow Vivaldi’s original score,
though in several passages Julia Zilberquit took
into account some wonderful changes introduced
by Bach into Vivaldi’s musical tissue. However,
in some other cases the pianist restored Vivaldi’s
melodic line, which in Bach’s version appears
fragmented due to the specific limitations of or-
gan’s manual keyboards.

As a result of such a synthesis, the new ver-
sions, without losing their relation to the original,
have preserved the style and the spirit of Bach’s
organ arrangements. The practice of arrangements
and transcriptions reflects the tradition of the ba-
roque era, when a single work could exist in two or
more equivalent versions for both keyboard and
violin or some other melodic instrument. Because
of that, the repertoire of keyboard music was sup-
plemented with transcriptions of works originally
written for other instruments, giving new life and
new sound to existing compositions. In her work,
Julia Zilberquit was stimulated also by the strange
fact that no one among Vivaldi’s numerous concer-
tos was intended specifically for keyboard with or-
chestra.

The present transcriptions are by no means
Julia Zilberquit’s first attempt to arrange music by
outstanding composers. Her transcription of
Dmitri Shostakovich’s Concertino opus 93 was
warmly received by critics and audiences. The
work by Shostakovich, originally composed for
two pianos, started a new life as one-movement
concerto for piano and string orchestra.
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KOMMEHTAPHUH

HeMHoro4uciaeHHble IMHAMMYECKHE YKa3aHus, NpUHaaiexalie Busansau v baxy, B HOTHOM TeKCTe NPHBO-
ISTCS TIOJTHOCTBIO — forte, piano, B TPaJMLMK 3aNIUCH OTTEHKOB B My3bIKE 3MOXH 6apOKKO, ¥ HabpaHbl KMUPHBIM
KypcHBOM. B OT/IMYME OT HMX JMHAMHYECKHE HIOAHChI, NPE/UIOKEHHbIE aBTOPaMH 0OpabOTKH M MepeioKeHH s,
0603HaYeHBl COKpAIIEHHO (p, f, cresc., etc.). AHanoruyHas rpaduyeckas nudepeHunanys Boiep)KaHa 1 B OTHO-
IIEHHH TEMIIOBBIX U XapaKTEPUCTHYECKUX 0003HaYeHHH. B conbHOM (opTenraHHOM MapTu COXpaHEeHB! YKa3aHUs
Tutti/Solo, xapakTepHble /U1 XKaHpa concerto grosso. >

O6G03HaYeHHs apTHKYJIALMH, allUIMKATYpbI U Teaii, a B OOJBIIMHCTBE CllydaeB U Gpa3supOBKH MPUHA/UIEKAT
aBTOpaM 06paGoTKH M TepenoxeHus. HeKOTOpble MeTH3Mbl — KaK OPHTHMHAIbHBIE, TAaK M MpeokeHHsie JhK.
3uTLOEPKBHUT, paciM(POBAHBI €10 B TEKCTE: BHIMUCAHBI H PUTMHYECKH ODOPMIIEHBI.

Hivke npuBosTcs HauboJiee CyIECTBEHHbIE Pa3HOUTEHUs MeXIy TekcTaMu BuBanbau u baxa, a Takke Mex-
Jly OPKECTPOBOM BepCHEH M HACTOSAIIMM NEPETIOKEHHEM.

Konuepr i1 MHHOD

OpurunanbHoe Hassanue y Busanbau — Concerto Op. 3 No. 8 Con due Violini obligati.

Yacrs 1. Allegro

P-no II. T. 6-8, 37-42, BepxHss CTPOKA: B OPKECTPOBOM BEPCHU — OKTABOM HHXKE.
P-nilell. T. 8, 82: y baxa B nepBom akkopze (B T. 82 — B TpeTbeM akkopie) pa-bexap.
P-no II. T. 26-29, HwxkHss cTpoka: y BuBanban 6acoBslif rojioc TOT Xe, 4To B T. 19-22.
P-nil eIl T. 32: y BuBanbau Ha BTOpOii fose ga-bexap.

P-ni I e II. T. 33: y BuBanbau Ha nocnenHeii none ga-bexap.

Yacrs I1. Larghetto e spirituoso

O6o3Hauenue Temna y baxa —Adagio.

P-noI. T. 16-17: y baxa nBuw>keHue ECTHAAUATHIMU HECKOJIBKO HHOE N0 MEJIOAMYECKOMY PUCYHKY.
P-no II. T. 25-26, 27-28, 29-30: B OpKecTpOBOi BEPCHH HET NyOIMPOBKH B OKTaBY Ha CThIKaX TaKTOB.

Yacrts I11. Allegro

P-no I. T. 47: Bropas wectHanuatas y baxa cone.
P-no 1. T. 53, HiKHsAs cTpOKa: BTopas LiecTHaauaras y Bupansau gpa-dexap.
P-no II. T. 53, BepxHss CTpoKa: BTOpas LIecTHaaLaTas y Busanbnu ga-bexap.
P-no II. T. 51-52, 55-56, BepXHss CTPOKA: B OPKECTPOBOI BEPCUH — OKTAaBOM HHXKE.
P-no I. T. 59-74: y BuBasnbau 31€ch psA OTAHYHI B paKType U FapMOHHH.
P-no II. T. 80, HikHsist CTPOKA: NiepBas ueTBepTh y baxa cu.
P-no I. T. 87, BepxHsas cTpoka: nosHas pemapka Busansan — Cantabile solo e forte (oTHocHTCs K Teme).
P-no I. T. 91, BepxHss CTpoKa: 4eTBepTas HOTa (1IeCTHaAaTas) y Busansau gpa-bexap.
P-no II. T. 137, BepxHss CTpOKa: ABe MepBbie BOCbMbIe y BuBanbau pe u ga.
P-no II. T. 138-139, BepxHsisi CTpoKa: MepBble BocbMas y BuBajib1u — OKTaBO# HUXKeE.
P-no II. T. 140-141, BepXHsis cTpoKa: nepsas BocbMas y BuBasnbau mu nepBoi OKTaBbI.
C. Yebomapés
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COMMENTS

The original dynamic markings by Vivaldi and Bach, according to the baroque tradition, are given in full in
bold italics (forte, piano), while the nuances proposed by the authors of these transcriptions, are marked in an
abridged form (p, f; cresc., etc.). A similar differentiation works for tempo and character markings. In the part of
piano solo, the directions Tutti/Solo, typical for the genre of concerto grosso, are preserved.

The markings related to articulation, fingering, pedal and (for the most part) phrasing are by the authors of
these transcriptions. Some ornaments — both original ones and those proposed by J. Zilberquit — are given in their
‘decoded’ form.

Here is the list of the most important discrepancies between the texts by Vivaldi and Bach, as well as between
the version with orchestra and the present arrangement.

Concerto in A Minor

Vivaldi’s original title: Concerto Op. 3 No. 8 Con due Violini obligati.

Movement 1. Allegro

P-no II. Bars 6-8, 3742, upper line: in the version with orchestra — an octave lower.

P-ni I e II. Bars 8, 82: in Bach, the first chord (in bar 82 — the third one) contains F natural.
P-no II. Bar 26-29, lower line: in Vivaldi, the bass part is identical with that in bars 19-22.
P-ni I e II. Bar 32: in Vivaldi, there is F natural on the second beat.

P-ni I e II. Bar 33: in Vivaldi, there is F natural on the last beat.

Movement II. Larghetto e spirituoso

Bach’s tempo marking is Adagio.

P-ni I e II. Bars 16-17: in Bach, the movement of semiquavers has a somewhat different melodic
configuration.

P-no II. Bars 25-26, 27-28, 29-30: the version with orchestra has no octave doublings on the borders of bars.

Movement III. Allegro

P-no I. Bar 47: the second semiquaver in Bach is G.

P-no I. Bar 53, lower line: the second semiquaver in Vivaldi is F natural.

P-no II. Bar 53, upper line: the second semiquaver in Vivaldi is F natural.

P-no II. Bars 51-52, 55-56, upper line: in the version with orchestra — an octave lower.

P-no I. Bars 59-74: in Vivaldi, this passage appears somewhat different as regards texture and
harmony.

P-no II. Bar 80, lower line: in Bach, the first crotchet is B natural.

P-no 1. Bar 87, upper line: in full, the performance direction reads: Cantabile solo e forte (this
concerns the theme only).

P-no I. Bar 91, upper line: in Vivaldi, the fourth note (semiquaver) is F natural.

P-no II. Bar 137, upper line: in Vivaldi, two first quavers are D and F.

P-no II. Bars 138139, upper line: in Vivaldi, the first quaver is an octave lower.

P-no I1. Bars 140141, upper line: in Vivaldi, the first quaver is E .

: S. Chebotaryov
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