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OT U3JATEJIbLCTBA

XaHp HHCTpyMEHTaJbHOIO KOHIEpTa, Kak
cienyer u3 OyKBaJbHOTO 3HAYEHHs CJIOBa
«concerto» (OT JATHHCKOTO concertatio — «co-
PEBHOBAHKE») OCHOBaH Ha NPHHIUIIE COPEBHOBA-
HUS MEXAY CONUPYIOIIUM HHCTPYMEHTOM (WM
MHCTPYMEHTaMH) U OpKecTpoM. Bo3Hukmmii B
Havae XVII Bexka OapouHblii KOHIEPT IOJIHO-
CTBbIO C(OPMUPOBAICS JIUIIL CTOJIETHE CIYCTS, B
TBOpuYecTBe AHTOHMO BuBampmu (1678—1741),
YbU [IPOM3BE/ICHHS B 3TOM XKaHPE YCTAHOBHIIH €TI0
HOBBbIM cTanaapT. OH co3pan 6onee 600 xoHuep-
TOB JUIsl pa3HBIX HHCTPYMEHTAIBHBIX COCTABOB.

Horann Cebactpsia bax (1685—1750) Brico-
KO LEHWI TBOPYECTBO BuBanbau, BBIAENAS €ro
Cpeo IPYrMX HTAIBSIHCKUX KOMIIO3UTOpOB. OH
cenal JeCiITh TPAHCKPHUIIIUH KOHIIEPTOB CBOETO
UTAJIBSIHCKOTO COBPEMEHHHMKA /I KIaBUIIHBIX
MHCTPYMEHTOB: TpH JJIs OpraHa CoJo, IIECTh IS
KJIaBHpa COJIO U OOWH AJs 4-X KJIAaBUPOB C OpKe-
ctpoM. B 1713 unu 1714 rony, B nepuoa ciyx0Obl
B Belimape, BHuManne baxa mpuBiek mMKI U3
JIBEHaJIlaT! KOHIEpTOB BuBaneau mom op. 3 u
Ha3BaHueM «L'Estro armonico» («['apmoHHYeckoe
BIOXHOBEHHUEY), ABKABI M3AHHBIA MPU JKU3HU
aBTOpa. bax oOpabortanm nBa mpousBeNeHUS U3
3TOTO OIIyca Ui OpraHa coJjo, u30paB KOHIEPT It
MHUHOp 7S IByX CKPHIIOK U CTPYHHOI'O OpPKECTpa
Ne 8 (RV 522) m xoHuepr pe MUHOp i JBYX
CKPHIIOK, BHOJIOHUYENIX U CTPYHHOTo opkectpa Ne
11 (RV 565). laBHO ¥ IpOYHO BOIIEIIINE B pe-
IepTyap OpraHUCTOB, CETOAHS 3TU IIEAEBpPHI H3-
BECTHBI KaKk KOHIepThl baxa—Buanpau (BWV
593 u BWV 596).

B 1999 rony amepuxaHckas nmuaHuctka Jxy-
mis 3wIbOepKBHUT crenana coOOCTBEHHBIE TpaHC-
KPHIILUHN JaHHBIX KOHIEPTOB IUIS COJIUPYIOIIErO
¢dopTenuaHo U CTpyHHOro opkectpa. IIpum 3TOM
OHa CTPEMHJIACh COXPAHUTH OallaHC MEXIY OpH-
TMHAJIBHOM MapTUTYypod BuBampaum u TEKCTOM,
aZlalTHPOBaHHBIM baxoM ISl KJIaBUIIHOTO WHCT-
pyMeHTa, KouM sBisieTcs oprad. OCHOBOH COJIb-
HOM MapTHH B €€ apaHXHUpPOBKe, O0€3yCIIOBHO, SIB-
nsieTcss 0aXxoBCKasi TPAHCKPHUIIIUSA C YK€ «roTo-
BOI» BHUPTYO3HO-KOHIEPTHOH (akTypoii, ymo0-

HOM B MHMAaHUCTHYECKOM CMbICiIE. B opkecTpoBBhIX
e MapTusiX He ObUIO0 HEOOXOOMMOCTH CYIIECT-
BEHHO MEHSTHh M3HAYAJIbHOE MY3BIKAJIBHOE H3JI0-
XeHHe BuBanpay, NOCKONBKY 371€Ch MOXXHO OBLIO
HCIIOJb30BaTh aBTOPCKYIO HapTUTypy. Mckimoye-
HUEM SBWIKCh OTHAENbHbIE MecTa, rae JDxymus
3unsOEepKBUT HE MOIJla IPOWTH MHUMO 3aMeda-
TEJIBHBIX TBOPYECKUX KOPPEKTHBOB, BHECEHHBIX
baxoM B My3BIKaIbHYIO TKaHb. A B psilie CIydaeB
IIHAaHUCTKA, HAIPOTUB, BOCCTAHOBHJIA MEJIOJUYE-
CKyI0 JIMHHIO BuBanpam, kotopyio bax Obul BBHI-
HYX/IEH pa3pblBaTh H3-3a CIEHU(PUYECKON Orpa-
HHUYECHHOCTH IMana30Ha OpraHHbIX MaHyaJoB.

B pesynprate Takoro cuHTE3a HOBBIE BEPCHH,
HE Tepsis CBS3H C OPUTHHAIOM, NIEPENaloT CTHIIb U
Iyx TBopeHMi baxa, TpaHchopMHpoBaBIIEro
CTpyHHbIE KOHIEpTHl BuBanpau B KIaBHpHEIE.
IIpakTika nepepabOTOK M TPAHCKPHUIIIHMHA B IOJ-
HOM Mepe OTpakaeT TPaJWIIMU 3MOXU O0apoKKo,
KOIJla O/IHU U T€ Y€ MPOHU3BEICHHUS PaBHOIPABHO
CYLIECTBOBAJIM B PA3JIMYHBIX BEPCHSIX IS KJIaBH-
pa ¥ Uil CKpHIIKM (MM JPYroro OAHOTOJIOCHOTO
HHCTpyMEHTa). TeM caMbIM penepryap KJIaBUp-
HOM My3BIKH oOoramaics 3a C4eT TPaHCKpPHUIIIIH
COYMHEHUH A7 IPYTUX UHCTPYMEHTOB, JaBas HO-
BYIO )XXM3Hb M HOBOE 3BY4YaHHE YXX€ CYIIECTBO-
BaBIIMM paHee KoMmo3unusM. Jlpyrum moOynu-
TEJIbHBIM MOTHMBOM, NOABHTHYBIIMM JKyJIuio
3unsOEepKBUT CleNaTh 3TH TPAHCKPHUIILHH, OBUT
TOT MEYalbHBIH U MaJOOOBSICHUMBIA (aKT, 4TO
BuBanbau, co3maBmmif, Kak yX€ YINOMHHAJIOCH,
COTHH KOHLIEPTOB JJISI CTPYHHBIX U JYXOBBIX HH-
CTPYMEHTOB C OPKECTPOM, HE OCTaBHJI HH €IHHO-
ro KOHIIEpTa JUIsl KJIaBHpa ¢ OPKECTPOM.

JIBa xoHuepra BuBanpau baxa — He mepBsiit
onbIT JPxynuu 3uns0epkBUT B 00JaCTH apaHXH-
poBok. Ee tpanckpunuus Kouunepruno op. 93
Jmutpus IlloctakoBHya TMOJIyYHsIa BBICOKYIO
OLICHKY KPUTUKH U ObUIa C SHTY3Ha3MOM IIPHUHSATA
nyonukoi. CouMHEHHOE IepBOHAYAIBLHO IS
IBYX (hopTenuaHo, Npou3BeicHHE 00pesio HOBYIO
XHU3Hb KaK OJHOYACTHBIM KOHIEpPT mius ¢opTte-
IIHaHO U CTPYHHOTO OpPKECTpa.



PUBLISHER’S NOTE

The genre of concerto for instrument with or-
chestra (from the Latin concertatio — ‘contest’ or
‘competition’) is based on the principle of contest
between the soloist(s) and the orchestra. Though
the earliest baroque concertos appeared in the be-
ginning of the XVII century, the mature baroque
concerto came to fruition a century later due to
Antonio Vivaldi (1678-1741), whose works set
the new standard of the genre. Vivaldi wrote over
600 concertos for various forces.

Johann Sebastian Bach (1685-1750) was of
high opinion about Vivaldi and made ten tran-
scriptions of his concertos: three for organ solo,
six for keyboard solo, and one for four keyboards
with orchestra. In 1713 or 1714, while serving at
Weimar, Bach got to know Vivaldi’s opus 3 — the
series of concertos entitled L’Estro armonico
(‘The Harmonic Inspiration’). It was published
twice during Vivaldi’s lifetime. Two pieces from
Vivaldi’s L’Estro armonico — the Concerto in A
minor for two violins and string orchestra op. 3
No. 8 (RV 522) and the Concerto in D minor for
two violins, cello and string orchestra op. 3 No. 11
(RV 565) — were arranged by Bach for organ solo.
Now these masterpieces are widely known as
Bach—Vivaldi concertos (BWV 593 and 596).

In 1999 the American pianist Julia Zilberquit
transcribed both concertos for piano with string
orchestra. She tried to preserve the balance be-
tween Vivaldi’s original score and the text
adapted by Bach for such a specific keyboard in-
strument as the organ. In her arrangement, the
solo part is based on Bach’s transcription whose
fully developed virtuoso texture is well suited for

piano performance. As regards the orchestral
parts, they largely follow Vivaldi’s original score,
though in several passages Julia Zilberquit took
into account some wonderful changes introduced
by Bach into Vivaldi’s musical tissue. However,
in some other cases the pianist restored Vivaldi’s
melodic line, which in Bach’s version appears
fragmented due to the specific limitations of or-
gan’s manual keyboards.

As a result of such a synthesis, the new ver-
sions, without losing their relation to the original,
have preserved the style and the spirit of Bach’s
organ arrangements. The practice of arrangements
and transcriptions reflects the tradition of the ba-
roque era, when a single work could exist in two or
more equivalent versions for both keyboard and
violin or some other melodic instrument. Because
of that, the repertoire of keyboard music was sup-
plemented with transcriptions of works originally
written for other instruments, giving new life and
new sound to existing compositions. In her work,
Julia Zilberquit was stimulated also by the strange
fact that no one among Vivaldi’s numerous concer-
tos was intended specifically for keyboard with or-
chestra.

The present transcriptions are by no means
Julia Zilberquit’s first attempt to arrange music by
outstanding composers. Her transcription of
Dmitri Shostakovich’s Concertino opus 93 was
warmly received by critics and audiences. The
work by Shostakovich, originally composed for
two pianos, started a new life as one-movement
concerto for piano and string orchestra.
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KOMMEHTAPHUHU

HeMHorouuciieHHble JUHAMHUYECKHE YKa3aHUs, pHHaiexamue Busanpau 1 baxy, B HOTHOM TeKCTe MPUBO-
JATCS TIOJIHOCTBIO — forte, piano, B TpaAHULIMK 3alIUCH OTTEHKOB B MY3bIKE€ 3MOXH 6apoOKKO, U HabpaHbl )KUPHBIM
KYpPCHBOM. B OTIMuMe OT HHX JMHAMHYECKHE HIOAHCHI, NPENJIOKEHHbIE aBTOPaMH 0OpaboTKH U NepesIokKeHHUs,
0603HaueHbl COKpAILEHHO (P, f, cresc., etc.). AHanornuHas rpadudeckas auddepeHIralys BbIIepKaHa ¥ B OTHO-
IIEHWH TEMIIOBBIX H XapaKTepUCTHUECKUX 0003HaueHUH. B conpHOM ¢opTenuaHHON NapTUH COXPAHEHB] YKa3aHUs
Tutti/Solo, xapakTepHble A )kaHpa concerto grosso. ~

OGo3HayeHHs apTHKYJISALIMH, alUTHKATYpPbI U ey, a B OONBIIMHCTBE CIIy4aeB H (pa3sMpOBKU NPHHAIEKAT
aBTOpamM 00OpaGoTKH M mepeokeHHs. HekoTopble Menu3Mbl — KaK OpPUIMHAIBHBIE, TaK W IPENJIOKEHHBIE
JIk. 3unb0epKBHUT, paciui(pOBaHBbI €10 B TEKCTE: BBIMHCAHBI U PHTMHUYECKH O(QOPMIIEHBI.

Hwxe npuBoasaTcs Hanbosee CyLeCTBEHHBIE pa3HOUTEHHs Mexay TekcTamu Busanpau u baxa, a Taioke Mex-
JIy OPKECTPOBOM BepCHEN M HACTOSILLMM NEPEJIOKEHUEM.

Konuept pe Mmunop

OpuruHanbHoe Ha3Banue y Busanbau — Concerto Op. 3 No. 11 Con due Violini e Violoncello obligato.

B naptutype 31oro koHuepra Busansau usnanus Ernst Eulenburg (2002; EE 7063) uersipe uactu: 1. Allegro.
I1. Adagio e Spiccato — Allegro; I11. Largo e Spiccato; IV. Allegro.

B karanore B. llImunepa (BWYV) yka3zansl nate paznenoB TpaHckpunuuu baxa: I [6e3 o6o3nauenus temnal;
I1. Grave; II1. Fuga; IV. Largo; V. Finale.

Yacrs 1. Allegro — Adagio e spiccato — Allegro. Fuga

P-no II. T. 25: TpeTss U yeTBepTast BOcbMble Y BuBansau cu-b6emons.

T. 33-35. Oror pasnen (y Busanpau Adagio e Spiccato) y baxa umeeT He TONbKO HHOE TEMIIOBOE 0603Haye-
nue (Grave), Ho U ykasanHde Pleno (mofHOe 3By4YaHHe OpraHa), UTo rojpa3yMeBaerT forfe.

T. 36. [ToxzaronoBok Fuga B3aT 13 6aXOBCKO# TPaHCKPHUIILIMK.

P-niIeIl. T. 73, BepXHsisi CTpOKA: TPEThs HOTA B BEpXHEM rosoce y BuBansau 0o-bexap.

P-niIe II. T. 105: 3amounTensHblit akkop y BuBaibau — MHHOpPHOE TPE3BYYHE.

YacTts II. Largo e spiccato

CooteetcTByeT paszaeny Largo B 6ax0BCKOH TPaHCKPHIILIMH.
P-no I. T. 4, 12, BepxHas cTpoka: Bropas HOTa 'y Busaneau mu.
P-no I. T. 4, 12, BepxHsis cTpoka: npearnocieqdss BockMas y baxa sis.

Yacrs I11. Allegro

P-no II. T. 28, HixHss CTpOKa: TpeThs YeTBepTh y baxa 6ac mu.

P-no I. T. 31, BepxHss CTPOKa: TPEThs M YeTBepTas PyNIbl IIECTHAALATHIX U NepBas BochbMas B T. 32 y baxa
— OKTaBOW HHMIKE.

P-no I. T. 46, BepxHss CTpoKa: Bropas BOCbMas B TEPLIMH Ha TpeTbel none y Buanbau 0o-6exap.

P-nileIl. T. 47, HrkHsis CTpOKa: NepBas BOCbMasi Ha TpeTbel osne y baxa 0o-oues.

P-no I. T. 65, BepxHss cTpoka: y baxa B TpeTbeii rpynre IeCTHaAUATHIX HUCXOAALIEE ABHXXEHHE IO 3BYKaM
CEKCTaKKOpJa.

P-no I. T. 65-67, BepxHsis CTPOKa: HAYMHAs C MOCJEJHEH IPyNIibl IIECTHAALATHIX B T. 65 y baxa — okraBoi
HIKeE.

P-no 1. T. 74: 3akimrounrenbHOE cO3Byure Y BuBanbaiu — MHHOpHas TepUMs.

C. Yebomapés
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COMMENTS

The original dynamic markings by Vivaldi and Bach, according to the baroque tradition, are given in full in
bold italics (forte, piano), while the nuances proposed by the authors of these transcriptions, are marked in an
abridged form (p, f, cresc., etc.). A similar differentiation works for tempo and character markings. In the part of
piano solo, the directions Tutti/Solo, typical for the genre of concerto grosso, are preserved.

All the markings related to articulation, phrasing, fingering and pedal are by the authors of these transcriptions.
Some ornaments — both original ones and those proposed by J. Zilberquit — are given in their ‘decoded’ form.

Here is the list of the most important discrepancies between the texts by Vivaldi and Bach, as well as between
the version with orchestra and the present arrangement.

Concerto in D Minor

Vivaldi’s original title: Concerto Op. 3 No. 11 Con due Violini e Violoncello obligato.

This concerto by Vivaldi, as published by Ernst Eulenburg (2002; EE 7063), has four movements: 1. Allegro,
1. Adagio e Spiccato — Allegro; 111. Largo e Spiccato; IV. Allegro.

In the catalogue by W. Schmieder (BWV), Bach’s transcription has five movements: I [without tempo indica-
tion]; II. Grave; 111. Fuga; IV. Largo; V. Finale.

Movement 1. Allegro — Adagio e spiccato — Allegro. Fuga

P-no II. Bar 25: in Vivaldi, the third and fourth quavers are B flat.

Bars 33-35: in Bach, this section (Vivaldi’s Adagio e Spiccato) has a different tempo indication (Grave) and is
marked Pleno (full organ), which implies forte.

Bar 36: the subtitle Fuga is borrowed from Bach’s transcription.

P-niI e II. Bar 73, upper line: in Vivaldi, the third note in the upper part is C natural.

P-niI e II. Bar 105: in Vivaldi, the last chord is minor triad.

Movement I1. Largo e spiccato

This movement corresponds to the Largo section of Bach’s transcription.
P-no I. Bars 4 and 12, upper line: in Vivaldi, the second note is E.

P-no I. Bars 4 and 12, upper line: in Bach, the penultimate quaver is A.

Movement II1. Allegro

P-no II. Bar 28, lower line: in Bach, the third crotchet in the bass part is E.

P-no 1. Bar 31, upper line: in Bach, the third and fourth groups of semiquavers, as well as the first quaver in
bar 32, are an octave lower.

P-no I. Bar 46, upper line: in Vivaldi, the second quaver in the third on the third beat is C natural.

P-ni I e II. Bar 47, lower line: in Bach, the first quaver on the third beat is C sharp.

P-no I. Bar 65, upper line: in Bach, the third group of semiquavers moves downwards outlining a sixth chord.

P-no I. Bars 6567, upper line: in Bach, the music unfolds an octave lower beginning with the last group of
semiquavers in bar 65.

P-no I. Bar 74: in Vivaldi, the last chord is minor third.

S. Chebotaryov
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Wb Ne 80
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W3zn. Ne 0080
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