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Bnaoumup Heanosuu Pebuxros (1866-1920) 3a-
HUMaeT 0ocofoe MeCTO B HCTOPHM PYCCKOH My3bIkH. B
CO3BE3[AMH €ro BEIHKHX COBPEMEHHHKOB, TaKMX Kak
CkpsabuH, Paxmannnos, TaueeB, ¢urypa PeGuxosa
BBIIVIAZMT He cTonb MacwirabHo. Ho maHopamy pyc-
ckoit My3biku pybexa XIX-XX BexkoB HEBO3MOKHO
npencrasuTh cede 6e3 PebikoBa, Tak Kak B €ro npous-
BEJEHUNX OTPAa3HJIMCh MHOPHE 3CTETHYECKHE TEHIAEH-
HHHU TOT'O BPEMEHH.

MysbikanbHoe obpa3oBaHHe PeOuKOB nosyuun B
Mockse, a 3arem 3a rpanuueit (B Bene n Bepnune),
KyAa OH HampaBHJCH i Oonee riy0oKOro u3yueHus
KOMITIO3ULIMH, Pa3BUTHUA ¢oprenuaHHoil texuuku. Ilo
Bo3spauleHud B 1893 rony B Poccuto PebGukoB Hanm-
cajl psjJl COYMHEHHH, cpasy oOpaTHBLIMX Ha ce0d BHU-
manue. Cpean HUX (opTenuaHHbie UMKILL Op. 2, 5, 6,
8. B Hux sBHO ouyuaercs BiusHue YaiikoBCKOro, HO
TaKKe NpPOSABIAIOTCS XapaKTepHbie CTOPOHBI AapoBa-
HHS KOMIIO3HTOpa: CTPEeMJIEHHE K Iepelave TOHKHX
JIMPHYECKUX TMEPEKUBAHHM, HHTEpEC K CBEXHM, He-
OOBIYHBIM I'apMOHHSM, MPEANOYTHTENLHOE HCIIOJIb30-
BaHHE MOMY/ISPHBIX KAHPOB — BaJIbC, Ma3ypKa, dJerus,
konbibenpHas. OcobeHHo mokasaresneH Lukn «OceH-
HHe rpesp» op. 8, nmocpameHHbIH namatu Yaiikoscko-
ro. B nbecax umpxiia HCKPEHHOCTh, HHTHMHOCTD BBICKa-
3bIBAHMA COYETAaeTCAd C JIAKOHHYHOH, Jaxe adopu-
CTHYHON MaHepoH M3/IOKEeHHA, XKEeNaHHeM TOYHO 3a-
(bHKCHpOBaTh B My3bIKE ONpPENENIEHHOE HACTPOEHHE, a
npoctora GopMsl, (HakTypsl FOBOPUT 06 OpHEHTAUMH
Ha noMaiuHee ucrionHenue. MHtepec PeGukosa k dop-
TENHAHHOH M BOKAJIbHOH MHHHUATIOPE, a TaKXKe K cle-
HHYECKOH My3bIKE ONPEACIHT €T0 XaHPOBbIE NPHCTPa-
CTHS Ha MPOTHKEHHH BCETO TBOPYECKOTO MYTH.

Bropas nonosuna 1890-x romoe ~ Bpems ¢opmu-
POBAHHUs 3CTETHYECKUX NMPHHUMIIOB XYINOXKHHKA, KOTO-
poe MPOHCXOAWIO NOJ BO3AeiCTBHEM MHOTHX (akTo-
poB. PeGuxoB xuBO wuHTEpecoBalics ¢unocodueit
(®. Wennunr, @. Hupne) sxusonuceio (. Lltyk,
M. Knunarep u B ocobenHoctd A. B&knun). B Poccun
PebGukoB obpaiaercs K COYMHEHMSAM MO3TOB-CHMBO-
quctoB B. bpiocosa, K. BanbMoHTa, 4bH MOITHYECKHE
o0pa3pl GBUTH CO3BYYHbI JYyXOBHBIM MOHCKAM KOMIIO-
3MTOpa, M MHUIET BOKAIbHBbIE INPOM3BEACHHS Ha HX
ctuxn. Ocoboe BnusHHe Ha PeGukoBa OKa3bIBAIOT
Barnsaael Ha wuckycctBo JI. Toncroro. BeipabateiBas
COOCTBEHHYIO XyI0XKECTBEHHO-OHIOCOPCKYIO KOHLIEN-
uHio, Peb1KkoB onmupaercs Ha ero Te3uc 0 NEPBHYHOCTH
4yBCTBEHHOTO BOCHIpUATHS MHUpa. Ero BRoxHoBiseT
noaxoa JI. Toncroro k My3sbike Kak S3bIKy AyuiH. Pe-
6HKOB JEKJIAPHDPYET B CBOMX BBICTYIUIEHHAX: «My3bika
UIs MEHS JMIIb CPEACTBO NepelaBaTh MOH YYBCTBA
ciymarensM. Mysbika — a3sik 9yBCcTBY. Ero crpemie-
HHE ONHpaThCd B TBOPUECTBE HA WHTYWTHBHOE, a HE
PaLHOHANBHOE BBHI3BATO M ero ocoboe OTHOLIEHHE K
TPaAMLMOHHbIM opMam: «JIO/DKHO 1M YYBCTBO ObITH
3aKTIOYEHO B 3apaHee YCTaHOBJIEHHYIO fopmy? Hmeer
JiH 4yBCTBO kajeHumio? VMmeer i 4yBCTBO 3apaHee
YCTAHOBJNEHHYIO TOHAABHOCTH?» [l0 MHEHUIO KOMIIO-
3uropa, 4ToOBl HOOHTBCH FiIy0OKOro INCHXOJOFH3MAa,

NpaBAMBOM Nepeiaud 4yBCTBA, CICAYET NEePeCMOTPETh
OTHOLICHHE K Jiafly, PHTMY, DPENPH3HOCTH (OPMBI,
B3aMMOOTHOLICHHUIO KOHCOHAHCAa M JMCCOHaHca. Bce
3T uaen PeGUKOB CHEMIUT BOTUIOTHTD B CBOMX [POM3-
BEICHUAX, OTMEUCHHBIX TIIOMCKaMH HOBBIX CPEACTB
MY3bIK&TbHOM BBIPa3HTENLHOCTH.

IepBoe necatnnerre XX Beka sBWIOCH Haubosee
TUIONOTBOPHBIM B TBOpueckod Ouorpaduun PebGukosa.
OH MHOIO COUMHSET U C YCIIEXOM BBICTYNAET KaK Mua-
HHUCT C HCIMOJHEHHEM CBOMX npousBeneHHii. Ero my-
3bika 3By4HT B Ilpare, ®nopexuun, [Maprxe. bonpmoii
PE30HAHC BbI3BaJA MOCTAHOBKA €ro MoHoonepbt «Ej-
Ka», OCyLIECTBIEHHas B pa3Hbix ropogax (Mocksa,
Ilpara, bepaun). O. I'pur B nuceMe k PebukoBy npu-
3HaBalcAd: «Sl HaxoXy 3TO NMpPOMU3BENCHHE OYEHb Ta-
JIaHTIMBBIM H HE COMHEBAIOCh, YTO BIMEHYATIEHHE OT
Hero Oyzet muTensHbIM». Banse w3 «Enku» U 10 Ha-
UIMX JHEeH ocTaeTcsi OAHHM H3 CaMbIX HOMYJSAPHBIX
COYMHEHHH KoMmo3HTopa. KpuTuky ormevanu B ero
COYHMHEHHSX TapMOHMYECKYIO HOBH3HY, CMENOe Hc-
N0/1b30BaHHE LIEJIOTOHHOTO 3BYKOpsija, aKKOpIOB, MO-
CTPOEHHBIX HA KBapTO-KBHHTOBBIX CO3BYYHMSX, NpH-
Jarolux obpazaM MMIPECCHOHHCTCKH 3bI0KYIO HEOom-
peneneHHocTs. PopMa cTaHOBUTCA Dojiee OTKPHITOH, H
COYMHEHHMA YacTO 3aKaHYMBAIOTCA Ha HEYCTOHYHBOH
rapmorus. Cpeau QoprenyaHHbIX NPOU3BEAEHHIT CTO-
UT BBIACUTH LMKIIBI «B cymepkax» op. 23, «Ocennue
JucThs» op. 29, «BeuepHue orxmy», «Ha ux pogune,
«IlpaznrectBo» op. 38, «Mmunnuu» op. 50. IMoucku
HOBBIX CPEICTB BLIPA3HTENILHOCTH NMPHBOASAT K YCIOXK-
HEHHIO JIaJOrapMOHMYECKOro fA3blKa: MOABIAIOTCH
3/1EMEHTHI MOJIMTOHATBHOCTH, ORHUM H3 [IEPBBIX B MH-
poBo#i npaktuke PebukoB ucronms3yer kiactepsl. Ha
HEKOTOPBIX Mbecax ABHO JIEKHT [eYaTs SKCIIEpUMEHTa
(TaxoBa, kK NpHMepy, YeTBepTas nmbeca u3 nuia «fare
TaHUeB» op. 51, HanucaHHas Ge3 TaKTOBBIX YepT, Npa-
Bas pyka B (a-aue3 Maxope, ieBas — B 0 Maxope). B
CBOMX CMeIBIX ornblTax PeGuKoB mbITasics onepesuTh
BpeMs, OJHAKO, NAJeKO He BCeraa Xyl0)KeCTBeHHBbIH
pe3yNbTaT COOTBETCTBOBAJ CMEJIOCTH 3THX JKCIEPH-
MeHTOoB. OTYaCTH MpHYMHA 3aKJII0YaeTcs B TOM, YTO
KOMIO3HUTOp abCOMOTH3UPOBAT pe3yJabTaThl CBOHX
TIOMCKOB, CUHTas HX BIOJIHE CAMOLICHHBIMH, & HATH4HE
OPHFHHAJIBHOTO TIPHEMa — JOCTATOYHBIM /IS OCYIlie-
CTBJICHHSA MY3bIKaIbHOH KOMIIO3HLIMH.

Teopueckoe Hacnenne PebukoBa gocraTouHo 06-
wpHo. OH aBTOp onep, HaneToB, XOpOBBIX, BOKAIb-
HBIX COUMHEHHH, «MEJIOMHMHK» (TEPMHH, NMpPUIyMaH-
HbI KOMNO3UTOPOM Ui 0603Ha4YEHHs XKaHpa, B KOTO-
poM o0beaMHEeHBl My3bika M IUIACTHKA (MIAHTOMHMA).
Oco60 xouercs cka3aTh 0 JeTckoi My3bike Pebukosa,
3aHHMMAIOLIE} B €ro TBOPUECTBE BAXKHOE MecTo. SIpkue,
obpasHble mbeckl U3 GopTEeNMaHHBIX HUMKIOB «Bokpyr
ceetan op. 9, «Cumyarel» op. 31, «AnsbomMa Jierkux
nbec A IOHOLIeCTBa», U3 cOOpHHKOB «Mrpymiku Ha
enke», «MICKopkH» TIPOYHO BOLUIM B NeJaroru4ecKyio
NPaKTHKY M COCTaBHJIM, HapAxy € NpPOU3BEACHHAMH
Yaiikosckoro, JlsnoBa, I'peyannHoBa, 3010TOH QoHA
PYCCKO# IETCKOMN My3BIKANbHOM NUTEPATyPhI.



Viadimir Ivanovich Rebikov (1866—1920) has a
special place in the history of Russian music. As com-
pared with such great contemporaries as Skryabin,
Rakhmaninov and Taneyev, he seems to be a rather
second-rank composer. Without him, however, the
landscape of Russian music would be incomplete, since
his works have reflected many important aesthetic ten-
dencies of his epoch.

Rebikov studied music first in Moscow, then
abroad (in Vienna and Berlin). He was sent there to
improve his knowledge in composition, as well as to
develop his technique of piano playing. Shortly after
his return to Russia in 1893, Rebikov composed sev-
eral noteworthy works, including piano cycles Opp. 2,
5, 6 and 8. Being strongly influenced by Tchaikovsky,
they, all the same, reveal distinctive features of Re-
bikov’s talent, especially his penchant for delicate lyri-
cism, fresh and unusual harmonies and such popular
genres as waltz, mazurka, elegy and lullaby. The cycle
Autumn Dreams Op. 8, dedicated to Tchaikovsky’s
memory, is especially indicative. In its pieces, the sin-
cerity and intimate charm of expression are combined
with a laconic, one might say aphoristic, manner of
musical statement and with a striving for the most ex-
act mode of communicating a definite mood; the sim-
plicity of form is conditioned by the orientation to-
wards domestic performance. During whole his crea-
tive life Rebikov composed mainly piano and vocal
miniatures, as well as music for stage.

The development of Rebikov’s aesthetic principles
during the second half of the 1890s was influenced by
a multitude of factors. Rebikov was vividly interested
in the philosophy of F. Schelling and F. Nietzsche and
in the art of such painters as F. Stuck, M. Klinger and,
especially, A. Bocklin. Back in Russia, Rebikov be-
came enthusiastic about the poetry of symbolists V.
Bryusov and K. Balmont, whose poetic images were
consonant with his spiritual searchings, and composed
vocal music to their words. Further, Rebikov was
greatly impressed by L. Tolstoy’s views on art and en-
thralled with his vision of music as language of soul.
Rebikov’s own conception of art philosophy was based
on Tolstoy’s thesis about the primacy of sensual per-
ception. The composer declared that ‘for me, music is
but a mode of conveying my feelings to listeners. Mu-
sic is a language of feelings.” Rebikov’s predilection
for intuition, rather than rationality, conditioned his
special attitude to traditional forms. ‘Why should the
feeling be put in a predetermined form? Is there any
cadence for feeling? Is there any predetermined key for
it?” According to Rebikov, deep psychological insight
and genuine emotionality can be achieved if the atti-
tude to tonality, rhythm, architectonics of musical

form, and the interrelation of consonance and disso-
nance are reconsidered. He did his best to materialize
all these ideas in his works, seeking for new means of
musical expression.

The first decade of the 20" century turned out to
be the most productive in Rebikov’s creative life. He
composed abundantly and appeared successfully as
pianist, performing works of his own. His music was
heard in Prague, Florence and Paris. His one-character
opera The Christmas Tree, staged in various cities (in-
cluding Moscow, Prague and Berlin), was received
warmly. In his letter to Rebikov E. Grieg confessed
that he considered it ‘a work of great talent’ and had
‘no doubt that the impression of it will be long-lasting.’
The waltz from The Christmas Tree has remained one
of Rebikov’s best known pieces. The critics praised his
works for their harmonic novelty, for a bold use of
whole-tone scale and chords based on fourths and
fifths; due to these devices, the musical imagery has
something impressionistic and ‘uncertain’ about it. To
conclude his shorter pieces, he often used unstable
harmonies, thus creating an effect of ‘open form.” No-
table among his piano works are the cycles In the Twi-
light Op. 23, Autumn Leaves Op. 29, Evening Lights, In
Their Homeland, Festival Op. 38, Idyls Op. 50.
Searching for new means of expression, he arrives at a
more complex harmonic language with elements of
polytonality; he was among the first composers to use
tone clusters. Some of the pieces are obviously ex-
perimental; one of these is the fourth piece from the
Five Dances Op. 51, written without barlines, its right-
hand part being in F sharp major, while its left-hand
part — in C major.

In his bold experiments, Rebikov tried to pass
ahead of his time, but the attained artistic results were
most often rather modest, hardly corresponding to his
ambitions. One of the reasons was his tendency to
make a fetish of the experiments themselves, consid-
ering them a self-sufficing value; he was sure that the
presence of an unusual device is sufficient to appreci-
ate a musical composition.

Rebikov’s compositions are numerous. They in-
clude operas, ballets, choruses and ‘melomimics’ (term
devised by the composer himself to label a new genre
combining music and pantomime). His music for chil-
dren is of special importance. His lively, picturesque
pieces from the piano cycles Around the World Op. 9
and Silhouettes Op. 31, the Album of Easy Pieces for
the Young, the collections Toys on the Christmas Tree
and Sparklets are widely used in educational practice
and have enteded the ‘gold fund’ of the Russian chil-
dren’s classics side by side with works by Tchaikov-
sky, Lyadov and Grechaninov.
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