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Wnes nepenoxenust npousseneHuii A.H. CkpsOuna ast
(hutedTHI 1 pOpTENHAaHO MOXKET Ha TIEPBBIN B3MIISA]] MOKa3aThCs
CTPAHHOM, HO OHa UMEET CBOM OCHOBAHMS.

Kak wusBectHo, CKpsiOMH co31aJl HE TaK MHOTO
CHM(OHIYECKHUX MPONU3BEICHNI TI0 CPAaBHEHHUIO C
(hopTennaHHbIMU OITyCaMH, OHAKO, 0€3 COMHEHHUSI,
HNPUHAATIEKUT K YUCITY KPYTHEHIINX PYyCCKUX CUM(OHUCTOB.
OpxkectpoBka CkpsiOnHa Oorara  caMOObITHA, U (IieiiTe B Hel
BCET/]a OTBOJIUTCS POJIb OUCHB 3aMeTHas. Ee TanHCTBEeHHOMY
cepedpUCTOMY ToJIoCcy HOPYUaroTCs KPaCHBEHIITIE CObHBIE
TEMBI BO BCEX TpeX cMMQoHUsX u B «Iloame skcrazan, oHa
HEM3MCHHO YYaCTBYeT B MHOTOUYHCIICHHBIX STIH30/aX,
B/IOXHOBJICHHBIX IICHHEM, II[e0CTaHbEEM, TIOPXaHbEM MTHII,
4acTO UTPAaeT OPHAMEHTAIBHYIO MIIH COITYyTCTBYIOIIYIO POJIb B
BOCXHUTHTEIBHOHN CKPSIOMHCKOH OPKECTPOBOM MOINPOHUH.

Doprenunanabie counHeHNsT CKpsAONHA, 0COOCHHO CPETHETO U
MO3/IHETO TIEPHUOJIOB €0 TBOPUECTBA, TOKE U300HMITYIOT
00pa3zamMu, 3ByYHOCTSIMH U KpaCKaMHu, XapaKTePHBIMH IS
(refiToBOM MamuTphl. ITO 00pa3bl TOMIICHHS, a TAKXKE U
00pa3bl CKepLO3HbIE, YCKOIb3aOIIHIe, 09apOBBIBAIOIINE CBOCH
MOJIETHOCTBIO MJIH MTPUYYIIMBOCTHIO IITUYBUX TOJIOCOB.
BcroMHUM XOTst Ob1 HEKOTOPBIE 1TO3MBI U3 60-X 0IyCcoB WK
TaK Ha3bIBAEMbIN «IITUYUNA KOHLEPT» KOJbI JlecsTol cCoHaThI
op. 70.

OpUrHHANEHBIH penepTyap Uit GISHTHI ¢ popTeHaHo,
BKJTIOYAs B Ce0sI HECKOIBKO ITO/UTHHBIX IISICBPOB MUPOBOH
KJIACCHKH, BCE K€ He TaK O0orar Mpou3BEICHUSIMH OONBIION
My3bIKaJIbHOI EHHOCTH, M HEXBATKa IbEC POMAHTHUECKOTO U
NIOCTPOMAHTUYECKOI'O [IEPUOJOB OUEHb OLYTUMA.

MHe npunIiock B 3TOM YOeINUThCs, TOTOBSCH K KOHLIEPTaM C
M3BECTHBIM (hpaHIily3ckuM ¢ueitncrom Makcancom Jlappse.
ITporpamMmy HaImmMX BBICTYIUICHHIT 3aBEpIIIaia BETHKOJICITHAS,
BCeMy MHpY H3BecTHas coHara [IpoxodseBa, HO BECHL,
JIOCTOHHOM OBITh UCITOJIHEHHOM TIepe/l COHATOW B HavYaJIe
BTOPOTO OT/IEJIEHUs], B perepTyape SIBHO He XBaTalso. Tak
TIOSIBIJIACH MJIEs CO3/1aTh CIONTY U3 Npom3BeneHuid CkpsOnHa,
KOMITO3HTOPA, My3bIKy KoTOporo [Ipoxodses neHnn u mo0m.
Moeii 11enbto ObLIO JJaTh HOBYO JKU3HB KEMUYKHHAM
CKpPsIOMHCKOTO TBOPYECTBA, B KOTOPHIX 3ByYaHne (UICHTHI
€CTECTBEHHO POJKAATIOCH ObI N3 (POPTEMHAHHBIX 3ByYaHUH
opuruHana. [Ipembepa Bocsmu mbec («CkpsOMHHAHBD»)
cocrosutack 16 HOsiOpst 1994 rona B uTanbsiHCKOM ropoje Jpoa,
B KOHIICPTHOM 3ajie My3bIKaibHOH AkajemMuu Ha Buunte [laape
Momnrtn. ITy0mika o4eHb T IPUHSIA 3TY HOBYIO IS
(refiToBOTO penepryapa CIOHTY.

My3bika CkpsiOMHa BIOXHOBJICHA HCSIMH MUCTHYECKUMH. Ee
OTCTPaHEHHOCTD OT BCETO OOBIIEHHOTO, TPUHAUIEKHOCTD K
«UHBIM MHPaMy JUKTYIOT HaM U CTHJIb e¢ ucnoiHeHus. CTHib
9TOT XapaKTePU3yeTCsl 0COOO0M MPHITOAHATOCTHIO,
BOCTOPYKEHHOCTBIO, JIa)Ke IKCTATUIHOCTHIO TOBECTBOBAHMS.
Hcnonaenne My3bIKH 9TOTO KOMIIO3UTOPa MPEIonaraet
OOJIBIIYIO TEMIIOBYIO U arOTHYECKYIO CBOOOY, MAaCTEPCKOE
BIIaJICHHE UTPOIi tempo rubato, TOCTATOYHO CMEIIBII MOIXOM K
BOIDTONIEHNIO puT™Ma. Ero Memoanu coderaror
KaHTaOMJIBHOCTH C JICKIAMallHOHHOCTBIO U JIOJKHBI OBITH
OYEHb BBIPA3UTEIBHO IIPOMHTOHHPOBAHBI, B HUX MOYTH BCET/a
3aJI0KCH 0COOBIH BONEBOIt moTeHman. CKpsOUHCKUIT pUTM —
MPUXOTIIMBEINA, HO 4aCTO BOJICBOH, IEJIEYCTPEMIICHHBI —
HYKJIaeTCs B TBOPYECKON, OUSHB BBITYKJIOW HHTEPIPETALIH
METPHUYECKUX Puryp.

CkpstOMHCKHH 3BYK TpeOyeT yTOHYCHHOCTH, 0COOCHHO ITpH
BOCCO3/1aHUH 00Pa30B TOMIICHUS WM KEITaHUH JJOOUTHCS
a¢hdexTa, Ha3pIBAEMOTO KOMITO3UTOPOM «JTACKO# 3ByKOB». [T0
cioBaM CKpsiOWHA, B TAKOM 3BYKE JIOJDKEH OBITh «MHHUMYM
Marepum». HeoOxoanma Takxke ymemnas reiann3amus,

0OJIBIIMM MACTEPOM KOTOPOH OBbLIT CaM aBTOp, MTMAHUCT
He3aypsAHbIA, 00J1a1aBIINi IPOMaJHON CHJION BO3JCHCTBHS Ha
ciymarens. VcnomHenue My3slki CKpsiOMHA MOXKET OBITh U
HEPBHBIM, M IPUXOTIUBBIM, HO OHO HE JIOJDKHO OBITH
HEPBO3HBIM MJIM UCKYCCTBEHHO BBIYYPHBIM. briaropoansiit
nadoc, yacTo Jaxke OpaToOPCKOE HAJaJlo B ITOH My3bIKE
HUKOHUM 00pa3oM He JTOIDKHBI 3aTMEBATh IPHCYIINE eif
paUHIPOBAHHOCTD M APUCTOKPATHIECKYIO 3TIETaHTHOCTb.

CoBeTyI0 UCIIOTHUTEISIM 03HAKOMHTBCS C QBTOPCKAMH
OpHUTHHAJIAMU ITEC, TIONTPATh WX, IIOCIYIIATH IPEKPACHEIC
3anmcu B.B. Codponnikoro (1M 3anmucaHsl BCe TPOU3BEICHUS,
BXOJIAIIHE B ITyOJIMKYEMYIO CIOUTY). DTO TIOMOXKET HAUTH
00pasHbIe PeIICHNUS, TOHATh PUTMHYECKHE 0COOCHHOCTH
CKPAOWHCKOTO CTHIIA, pa300paThesl B CTPYKType MEPETIOKCHHUS.
OtcytcrBue y Qaeitsl addekra nemanu TpedoBaio
yBEIMYEHHs MacChl 3ByKOB B MapTuH (HOPTENUaHO IS
JOCTHKEHHS OOJBIIEH HACKIIIICHHOCTH 3BYKOBOTO
npocTtpaHcTBa. CrapaliTech UCIOJIHATD BECh COILY TCTBYOLIMIH
MaTtepHan Jeryainmm 3ByKOM, Toraa OyneT JOCTUTHYT
HEOOXOIMMBIH OanaHC MEX/Ly 3By4aHHEM ITOJIMHHOTO
CKPAIOMHCKOTO TEKCTa U JOMOJIHHUTEIBHBIM, 00PaMIISIONIIM €T0
TaPMOHUYCCKUM (POHOM.

[Tosma, oTkpbIBatoImas coboil CIoUTY, OIH3Ka 110 00pa3HOMY
crpoto Yerseproit poprenmannoii conare op. 30 ¢ ee
YCTPEMJICHHOCTBIO K IIPEKPACHON JaJIeKOH 3Be3/1€ U MEUYTOH O
(baHTacTHUECKOM TOJETE. «3arajika» BOCCO3/1aeT MaHSALIMNA 1
YCKOJTB3AIOIINH, KAaPU3HBIA W HECKOJIBKO KOKETIMBBIN 00pa3.
B meece «Kenanue» He O0HTECHh BEIPA3UTh IEPEXO]T OT
TOMHOTO COCTOSIHUSI K CTPACTHOM 9K3aI6THPOBAHHOCTH, a
«Jlacka B TaH1e», Oylyud HEOObIYaliHO W3BICKAHHOW U
YTOHUYCHHOM, MyCTh HE YTPATUT 3aJ0KCHHOW B HEW HIIeH
BaJbCOBOCTH. «VIpOHHI) CBOMM TPOTECKHBIM XapaKTepPOM U
YyTh HEUCKPEHHEW BBIPA3UTENBHOCTHIO HATIOMHHAIOT
HEKOTOpbIe MOMEHTBI «CaTaHHYecKoi o3Mbl» op. 36, a
OTI0N, OMU3KUIT M0 00Pa3HOCTH CKPSIOMHCKHAM CKEPIIO3HO-
TIOJIETHBIM, MIOPXAIOIIUM IIbeCaM, TIpU BCeil cBOeH
CTPEMHTENBHOCTH, HE IOJDKEH OKa3aThCsl HU METPUYHBIM, HH
rapMOHHYECKH HENpOoCaymaHHbIM. COBEPLICHHO PA3IMUHBIM
THUTIOM TaHIIEBATBHOCTH OTMe4eHBI «[ upistHap» U « TemHOE
miamMspy. [lepBast mbeca UMeeT YepThl MEUIEHHOTO U TOMHOTO
BaJbCa, IJIe TUPISHABI 3BYKOB PaIy>KHO CIIETAIOTCS U
YCTPEMJISIIOTCSL BBBICH, YTOOBI XPYIIKO PACCHINATHCS, HCUE3HYTh
1 BO3HUKATh CHOBA U CHOBAa. BTopas nbeca, 3ajyMaHHast Kak
«IJISICKA YEePHBIX IIAMEH», IMEET XapaKTep MpauyHo-
pUTyasIbHBIN. MHTOHAIMM W IBHIKEHMUSI, TTOJTHBIC OOJIE3HEHHOM,
YYBCTBEHHOM I'palluy, IpeoOpaxatoTcs 31eCh B He0O0y31aHHbII
OPTHACTHYECKUI TaHell, ONU3KUI CBOCH OEPKUMOCTBIO HJIee
IUTSICKA CMEPTH.

Pemakiust napTun GIedThl IPUHAUICKUT aHTITHICKOMY
KOMITO3HUTOPY, (GICHTHCTY, My3BIKOBEY, [IEarory u
My3bIKaTbHOMY KpUTUKY CTi0apTy CroTTy. OH SIBIsIeTCS
3HATOKOM PYCCKOH KIIACCHYECKOH MY3BIKH, B 0COOCHHOCTH
My3bIkH CKpsOWHa, I MHOTO Harucai 00 HCTOpHH (GIeHTHI 1
¢rnetitoBoro MckyccTBa. CaliThl B HHTEPHETE, I7Ie MOXKHO
O3HAKOMUTHCS C €ro padoTaMu MO UCTOPHH (IICHTHI, a TAKKe
HOJIYUTh JOCTYIIHBIC HOTBI €0 NPOU3BEICHHIA:
http://www.flutehistory.co.uk wm
www.dwsolo.com/flutehistory/index.html u
http://www.archive.org/.

JKemaro HCTIOITHUTEISIM IITIOIOTBOPHOI PabOTHI HaJ| STOH
CIOUTOM (pa3zymeeTcs, BRIOOPOYHOE HUCIIOTHEHUE OTASIbHBIX
MIbEC U3 HEE TOJKE BO3MOXKHO) U TBOPUECKOM paJoCTH, a
CITyIIIaTeIISIM — HOBBIX SMOIIMI IIPU HEO)KUJIAHHON BCTpEYe C
MY3bIKOH BeTHKoro CKpsOHHa, MCIONHACMOHN Ty3TOM (DIIeHTEI
u (opTenuano.

bopuc bexmepes



Though at first glance the very idea to arrange Scriabin's pieces
for flute with piano can seem strange, it has its reasons.

As is known, Scriabin's works for symphony orchestra are not
numerous in comparison with his piano compositions. In spite
of this, however, he was one of the greatest Russian
symphonists. Scriabin's orchestration is rich and individual,
with the flute often playing a prominent role. Some of the most
beautiful solo themes in his three symphonies and Le Poéme de
l'extase are entrusted to the flute's mysterious silvery tone; it
takes part in all the numerous episodes inspired by the birds'
songs, twitter, and flitter; it often performs a decorative or
accompanying function in Scriabin's fascinating orchestral
polyphony.

Scriabin's piano works, especially from his middle and late
periods, also abound in images, sounds and colours reminding
of the flute's palette — such as the images of languor, as well as
scherzo-like, elusive images, which charm by their inspired
drive or by their fancifulness resembling the birds' voices.
Remember, for instance, some of his late poems or the 'bird
concert' in the coda of the Tenth Sonata opus 70.

Though the original repertoire for flute with piano contains
several classical masterpieces, it is not especially rich in works
of great musical value. The lack of romantic and post-romantic
music is felt especially strongly.

I had an occasion to get an evidence of this while preparing for
concerts with the well-known French flutist Maxence Larrieu.
The program of our concerts ended with the splendid and
popular Sonata by Prokofiev, but we needed a piece deserving
to be played before the Sonata at the beginning of the second
half. Hence the idea to create a suite of the pieces by Scriabin,
a composer whose music was so dear for Prokofiev. My aim
was to give a new life to the gems of Scriabin's output, so that
the sounds of the flute arise in a natural way from the original
piano sounds. The premiere of the Eight Pieces ('Scriabiniana')
took place on November 16, 1994 in Erba, Italy, in the hall of
the Music Academy at the Villa Padre Monti. The new suite
was cordially received by the audience.

Scriabin's music is inspired by mystical ideas. The style of its
performance is predetermined by its detachment from anything
ordinary, by its connections with the realm of 'the beyond'.
This style is characterized by a special animation and
exaltation, by a rapturous, ecstatic manner of narration. The
performance of Scriabin's music supposes great flexibility of
tempo and phrasing, masterly use of fempo rubato, a rather
bold approach to rhythm. His melodies, songful and at the
same time declamatory, must be articulated with powerful
expression, they are loaded with strong energetic potential.
Scriabin's rhythm — though often fanciful, but at the same time
determined and goal-oriented — requires an ingenious and vivid
interpretation of metrical figures.

Scriabin's music must be played with subtle sound, especially
while reproducing the images of languor or while creating the
effect referred to by the composer himself as 'sound caress'.
According to Scriabin, such a sound ought to be as immaterial
as possible. The pedalization, too, has to be very skilful — let us

remember that the composer himself was a great master of
pedal and, indeed, an extraordinary pianist, whose impact on
his listeners was irresistible. The performance of Scriabin's
music can be excited or capricious, but it should not be
hysteric, unbalanced or mannered. The music's noble, quite
often even rhetoric pathos must not overshadow its refinement
and aristocratic elegance.

My advice to the performers is to make acquaintance with the
original versions of the pieces, to play them, to listen to the
excellent recordings by Vladimir Sofronitsky (he recorded all
the pieces included in this suite). This will help to find
interpretative solutions, to grasp the peculiarities of Scriabin's
rhythmic style, to understand the structure of the arrangement.
Since the flute has no pedal effect, the mass of sound in the
piano part had to be increased in order to get a more saturated
sound space. Try to play the accompanying material with light
tone — this will allow you to obtain the necessary balance
between the sound of Scriabin's original and the added
harmonic background.

The Poem, which opens the Suite, has something in common
with the Fourth Sonata opus 30 — both express an urge towards
some beautiful distant star, a dream of some fantastic flight.
The character of the 'Enigma’ (Enigme) is alluring and elusive,
whimsical and somewhat coquettish. In the piece 'Desire’
(Désir) do not hesitate to express the transition from languor to
passionate exaltation, while the 'Danced Caress' (Caresse
dansée), refined and subtle, must retain its waltz-like quality.
The grotesque miniature 'Ironies', with its somewhat insincere
expressiveness, reminds of some moments of the Poéme
satanique opus 36. The scherzo-like, as if flittering Etude
should be played quickly, but in a rhythmically unconstrained
manner; the harmonic fabric must be clearly intelligible. Both
the 'Garlands' (Guirlandes) and the 'Sombre Flames' (Flammes
sombres) are dance-like, though in different ways. The former
piece resembles a slow and sensual waltz; fragile garlands of
sounds intertwine and fly upwards, then go to pieces,
disappear, and come into existence again and again. The latter
piece, conceived as a 'dance of black flames', is sombre and
ritual-like. The intonations and movements, marked with a
certain morbid grace, transfigure into an unbridled orgiastic
dance reminiscent of the idea of danse macabre.

The flute part has been edited by Stuart Scott, British
composer, flutist, musicologist, teacher and music critic. He is
a connoisseur of Russian classical music, especially that of
Scriabin and has written much on the history of the flute and
flute playing. His website for flute history is:
http://www.flutehistory.co.uk or
www.dwsolo.com/flutehistory/index.html. Printable scores
available at http://www.archive.org (or UK publishers).

I wish the performers a productive work on this suite (needless
to say, the pieces included in it can be performed separately)
and creative joy. I hope also that the encounter with Scriabin's
great music played by the flute and piano duet will touch the
listeners, giving rise to new emotions.

Boris Bekhterev
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