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3ameuarenbHblil pycckuit komnosutop Hukomait Kapmouy
Mertnep (1880-1951), 6e3ycnoBHO, 3aHUMAET MECTO PSAOM
CO CBOUMH 3HAMEHHUTBHIMHU COBpeMeHHUKaMH CKpSOWHBIM U
PaxMaHnHOBBIM, 00pa3ys ¢ HUMH KakK OBl CO3BE3IME UMEH.
OTH TpH APKHUX JTMYHOCTH, TPU KPYITHEHIIINX KOMIIO3UTOPA
U MPEKPacHBIX MTHAHUCTA HO-Pa3HOMY, C Pa3HbIX CTOPOH H
TOYEK 3pCHHMS OTPa3UIM B CBOeM TBopuecTBe Poccuio
ronna XIX — magama XX Beka.

CrnaBa CkpsibnHa 1 PaxmMaHMHOBA CBOUMH SIPKUMH JTydaMy
9yTh 3aTMHJIA cllaBy MeTHepa — KOMIIO3UTOpa, BEPOSITHO,
He MEHee JAPOBUTOrO U HE YCTYNAIOIIEro B MacTEpPCTBE
ero BEJINKUM COOTedecTBEHHHKaM. [IpudrHa MeHbIIel mo-
MYJIPHOCTH METHEPOBCKOM MY3bIKH, O4EBHHO, B TOM, UTO
SMOIMOHAIBFHOCTB, €l pHcyIIas, BCeraa OIaropoaHo caep-
JKaHHA. DTOW MY3bIKE UYY>KAbl KAK PaXMaHUHOBCKHE «pa3-
JIMBBI YyBCTBY, TaK U CKPAOMHCKHE SKCTATUYHOCTD HIIH
yYTOHYEHHas HepBHOCTh. MIckyccTBO MeTHepa, Kak oXxapak-
tepuzoBai ero H.S. MsckoBckuii, mo cBoeit cytu rpaduy-
Ho. Co3aarenb N3yMHUTENbHBIX MEIOIUM, MacTep UX pa3Bu-
THUSI U KOHTPAIIyHKTUYECKOIO COEAMHEeHN s, N300peTaTeb
HEOOBIYHBIX, XapaKTEPHBIX PUTMOB, MeTHep TakKe BeJIH-
KOJIETTHO UyBCTBYET U BBICTpauBaeT OPMY CBOUX MPOH3BE-
neHuid. B ero Mysbike mIyOOKUil HHTEIUIEKT BCEra CIUIaB-
JIEH CO CIIEPKMBAEMON CTPACTHOCTBIO, a Belb CACPIKaH-
HOCTb, MHTEIUIEKTYaJIbHOCTh, TPAUIHOCTH (HE OTPUILIAI0-
11as1, KOHEYHO, KPACOYHOCTH, HO OILSITH K€ OUeHb crierudu-
YEeCKOH, MOPOoi Kak ObI MPUTITYIIEHHON) TATIEKO HE Cpas3y
HaXOJAT MPSIMOH IyTh K CEPALLY CITyIIaTes.

Kak xommosutop MeTHep OblT HEOOBIYAHO pabOTOCIIOCO-
O€H ¥ II0JOBUT. byydn MHaHUCTOM, HCKIIIOYUTEIHHBIM 110
MacTepCTBY U JyXOBHOMY OJIarOpO/ICTBY, OH MHCAI, B
OCHOBHOM, (P)OPTEHHAHHYIO MY3bIKY HJIH MY3BIKY C Y4aCTH-
eM ¢oprenuano. Tpu koHIIEpTa A1 (POPTEMHAHO C OpKeC-
TpoMm, 14 coHaT, MHOXKECTBO ITbEC, CPEIN KOTOPHIX ONHCTa-
0T €T0 CKa3KH, COTBOPEHHBIN UM >kaHp (OPTENHaHHON MH-
HUATIOPHI, O0JIee CTa YyIeCHBIX POMAaHCOB, 3 COHATHI H 5
MbeC ISl CKPUIIKH U hopTenrnano, (hOpTeHaHHbIi KBHHTET
— BOT KpaTKH, CyMMAapHBIil Iepe4eHb BCETro, 4To MeTHe-
POM CO3JIaHO.

Cpenu 1MKIIOB (hOPTENUAHHOW MY3BIKH BBIICISCTCS IPaH-
JIMO3HBIA TPUNTHX IHUKIOB «3a0bITEIE MOTHBEIY, Op. 38, 39
u 40. «Y1pennss mecus» (“Canzona matinata) — mpeca u3
BTOPOTO, MATHYACTHOTO IUKJIA «JIMpHUIeCcKre MOTHBED», Op.
39, HanMCaHHOTO, KaK U BECh TPUIITUX, OKoJi0 1920 rona.
[Ibeca TemaTu4ecKy CBA3aHA C HETIOCPECTBEHHO CIIEYIO-
et 3a Heit puHanpHOU « Tparnueckoit conaroi» (“Sonata
tragica”), rJe TUBHAs 110 CBOCH TPOraTeIbHOCTH U UCKPEH-
HOCTH MUHOpHAs TeMa U3 « Y TpeHHEU MeCHU» BHICTYIAET B
KadecTBe BTOPOH MOOO4YHOI. MeTHep axke HacTamBall Ha
TOM, 9TOOBI B CITydae OTJEIHHOT0, HE B paMKax ITUKJIA UC-
nonHeHus « Tparudeckoil COHaThI», ee Urpajiy Obl BMECTE C
«YTpeHHei necueit». OnHaKoO UCIOIHEHHE MbECHl BHE COUe-
TaHUS C COHATOM TOXKE BO3MOXKHO, O YeM CBUIETEIHCTBYET
€€ 3aIiCh, OCYIIICCTBICHHAS CAMHM aBTOPOM.

IIpeca ynuBHUTENBHO CBEXKA M YUCTA, OHA MTOJTHA HAUBHBIX,
Oyaro OBl MeTCKUX 9yBCTB. JleTcTBO — yTpo xu3Hu! Jler-
KyI0 IPyCTh BHOCUT MHHOPHAasI TeéMa KaK BOCIIOMUHAHUE O
MUHYTaX JIETCKUX rOpecTel WM MeYalbHbIX Pa3MBbIIIie-
HUit. Ho... BCE mpoXoauT, ¥ omsITh BOCCTaHABIMBAETCS Oe3-
MSTEKHOE CBETJIOEC yTPEHHEE HACTPOCHHE.

Urpas my3siky MeTHepa, HY>KHO MOJTHOCTBIO JOBEPUTHCS
aBTOPY U €70 HOTHOMY TEKCTY, HCITOIHATH €ro THOKO, BBIpa-
3UTENBHO, HO 0€3 Ype3MEepPHOro MCIIOIB30BaHMs tempo
rubato. He ciienyet yKJIOHSATBCS OT OOLICH TMHUU TEMITa
(ecnu 3TOTO HE MPOCUT aBTOP) WIH MOTUPHUITPOBATE PUT-
MHUYECKUM PUCYHOK, TIOMHS, YTO CTHJIb MeTHepa Kiaccu-
YCH U TapMOHHNYCH.

Bort Heckonbko ykazanuit MeTHepa-mejarora cBoem yue-
HUIIE, aHTIMUCKON MUaHUCTKe DIHE AW3, IPUBEICHHBIX B
ee BOocIoMHHaHUsAX. «TOH HUKOT/IAa HE JOIKEH OBITh PE30K,
rapMOHHYECKUH (OH AOIDKEH OBITH TIOJTHBIM M HACHIIIEH-
HBIM, a He HaOpOCaHHBIM Koe-Kak. Ho He maBaiiTe akkoMmIia-
HEMEHTY 3arntymarb TeMy». [lo cioBam MeTHepa, meaanu-
3anus JOKHA OBITh TOYHOH M TOHKOM, HO BCET/Ia BAYKHO
YIOTPEeOJIATh TTeATb TaK, 9TOOBI MPUAATh 3BYKaM OOJIbIIe
TeIyIa U KPacoThlL.

Xouercs BCIOMHUTH uyzAecHble cioBa [.I. Heiliraysa: «Jly-
Maro, 4YTo MHE JTUYHO MeTHep JOpor U OJIM30K... TTIaBHBIM
00pa3oM IOTOMY, 4TO JIFOOITI0 YHACIIEJOBAHHYIO HAMU Y-
XOBHYIO KyJIBTYpY Ipouuioro. A MetHep — feTule 3Toi
KyJBTYpBI, UCUUCIIeMoil Bekamu. 1 MbI Bcerna c Gmaronap-
HOCTBIO U JTFOOOBBIO OyZIeM BCIIOMUHATH O HEM...».

Penakuyst maptiu QUIeHTH IPUHAAICKUT AaHTITUHCKOMY
KOMIIO3UTODY, GICHTUCTY, MY3bIKOBENY, IEAATOry U My3bl-
KallbHOMY KpUTUKY Ctroapty CkoTTy. OH sIBIsSIETCS 3HATO-
KOM PYCCKO#M MY3BIKH, B 0COOCHHOCTH My3biku CKpsiOmHa,
W Harucaja MHOTO pabot 00 ucropuu (UIerThl U GIIeHTOBO-
ro uckyccrBa. O3HaKOMUThCS ¢ 3TUMH pabotamu C. Cxorra
MOKHO Ha cairax: http://www.flutehistory.co.uk u
www.dwsolo.com/flutehistory/index.html/.ITomyanTs HOTBI
€ro My3bIKaJIbHBIX IIPOU3BEICHUI — Ha caiiTe
http://www.archive.org/ .

Hapnetock, uto paborta Hag «YTpeHHEH ecHei» 1 ee uc-
MOJIHEHHUE B IPOrpaMMe KOHIEpTa WK Ha OMC TOCTaBUT
BaM M BaIllM CIIYIIATENSIM MTOJUTMHHOE HACIaKICHHE.

bopuc bexmepes



The outstanding Russian composer Nikolay Karlovich
Medtner (1880—-1951) certainly ranks as one of the 'great
three' of his generation, side by side with his famous con-
temporaries Scriabin and Rachmaninoff. The legacy of
these three brilliant personalities, eminent composers and
remarkable pianists can be described as a portrait of the late
19th and early 20th century Russia seen from different
points of view.

The renown of Medtner was somewhat overshadowed by
the fame of Scriabin and Rachmaninoff, though Medtner,
apparently, was not less gifted and skilful. The reason for
his lesser popularity is clear: the emotionality of his music
is always nobly discreet. Medtner's art has nothing to do
with Rachmaninoff's 'overflows of feelings', as well as with
Scriabin's exaltation and refined nervousness. The com-
poser Nikolay Myaskovsky, who felt great admiration for
Medtner's music, compared his art with graphic art (which
means that the outward brilliance is not among its most
conspicuous features). Creator of wonderful melodies, ex-
pert at their development and polyphonic combinations,
inventor of unusual, peculiar rhythms, Medtner possessed
also an unerring feeling of form. In his music, deep intel-
lect always fuses with restrained passion. Such qualities as
reserve, intellectualism, and penchant for understated emo-
tions and subdued colours, indeed, are not always close to
the heart of large audience.

As composer, Medtner was extremely hard-working and
prolific. A distinguished pianist, whose playing was notable
for its noble spirituality, he composed either for piano
alone, or for piano with other instruments, or else for voice
with piano. His output includes three piano concertos, 14
piano sonatas, numerous pieces, especially skazki (‘fairy
tales' — the genre of piano miniature created by Medtner
himself), more than a hundred wonderful romances, 3 sona-
tas and 5 pieces for violin and piano, a quintet for piano
and strings.

Outstanding among his piano cycles is the great triptych 'For-
gotten Motifs' opp. 38, 39 and 40, composed around 1920.
The 'Morning Song' (Canzona matinata) is from the trip-
tych's second, five-movement part (opus 39), entitled Lyrical
Motifs'. The piece is thematically related to the Sonata
tragica that follows it and closes the cycle. In the latter work,
the lovely and touching minor tune from the 'Morning Song'
appears as the third theme. Medtner even insisted that if the
Sonata tragica is performed separately, i. e. not as a part of
the whole cycle, it has to be preceded with the 'Morning
Song'. And yet, the performance of the piece alone rather
than in combination with the sonata is also possible; this is
attested by the composer's own recording.

The piece is wonderfully fresh and pure, full of naive, as if
childlike feelings. Childhood is the morning of life! The
minor theme introduces an element of light melancholy, as
if a reminiscence of childish grief or sad reflections. Then
everything is over, and the serene 'morning' mood is re-
stored.

The performer of Medtner's music has to trust in the author
and his text, to play the music flexibly, with expression,
though without an exaggerated use of tempo rubato. It is
not desirable to deviate from the general line of tempo (if
this is not required by the composer) and to modify the
rhythmic pattern: Medtner's style is classically balanced
and harmonious.

According to Medtnet's pupil, the English pianist Edna Iles,
he required that the tone must never be harsh; the harmonic
background has to be full and rich, though the accompani-
ment must not drown the theme. In Medtner's words, the
pedalization must be exact and refined and, most impor-
tantly, the pedal has to be used in order to add warmth and
beauty to the sound.

Let us remember the beautiful words by Heinrich Neuhaus:
'l suppose that Medtner is so dear and close to me person-
ally... because I love the spiritual culture of the past, of
which we are heirs. Medtner is an offspring of this centu-
ries-old culture. And we will always remember him with
gratitude and love...'

The flute part has been edited by Stuart Scott, British com-
poser, flutist, musicologist, teacher and music critic. He is a
connoisseur of Russian classical music, especially that of
Scriabin and has written much on the history of the flute
and flute playing. His website for flute history is:
http://www.flutehistory.co.uk or
www.dwsolo.com/flutehistory/index.html. Printable scores
available at http://www.archive.org (or UK publishers).

I hope that the work on the 'Morning Song' and its perfor-
mance in the program of your concert or as an encore will
give real pleasure to you and to your listeners.

Boris Bekhterev
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