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[TPEAVCIIOBHUE

Cobpanne counHeHn A.H. CKpss6uHa ABIIsI-
€TCSI HAYYHO-TIPAKTUYECKHUM U3/TAaHUEM IIPOU3-
BEJICHNH BEJIMKOT'O PYCCKOI'O KOMITO3UTOPA. Lenb
U3/JAHHSI — HA OCHOBE BCECTOPOHHET'O U3YUCHHS
COXPAaHUBIINXCSI MATEPUATIOB TBOPUYECKOTI'O HA-
CJIE/TSI KOMITO3UTOPA IPEACTABUTD KDUTUYCCKU
BBIBEPECHHBIC TEKCThl COYMHEHUN CKpsIOUHA.
Hay4HO-TEKCTOJIOTUYECKYIO 643y UCCIEOBA-
HUSI COCTABIIIIOT YEPHOBBIE HAOPOCKHU, SCKU3BI,
aBTorpa(pr, NPUKMBHCHHDBIC U3JAHWA, 3AITNCHU
ABTOPCKOTO MCIIOJIHCHUS JIISI MEXAHUYECKOT'O
doprenraHo. BAXKHBIM HICTOYHUKOM B U3YUYEHUNU
MCTOPHH BO3HUKHOBEHUS 3aAMbICIIA KAK/IOTO CO-
YMHEHUS, [IPOLeCcCa PabOThl HAJ| HUM SIBJIIOTCS
JINTEPATYPHBIC 3ATTMCH U COXPAHUBIIASCS TIEPE-
IMMCKA KOMIIO3UTOPA, MEMYAPHbBIE CBHETETHCTBA
COBPEMEHHUKOB.

B mpornecce KpUTU4IECKOTO PpaCCMOTPEHHNS
TEKCTOB IPUHUMAIOTCS BO BHUMAHUE TAKXKE N3-
JIAHUS, TTIOJITOTOBJIEHHBIE U BBITYIIIEHHBIE ITOCTIE
CMEPTH KOMIIO3UTOPA PSAOM CHEITUAINUCTOB, 3d-
HHUMAaBIIHUXCS U3y4EHUEM TBOPYECKOTO HACIIETNS
KOMIIO3UTOPA.

TBopueckuit apxus CKpsiOMHA COCTOUT U3
HECKOJIBKHX Y4CTEH, XPAHAIUXCS IPEUMYIIE-
CTBEHHO B MEMOPHAIIBHOM MY3€€ KOMIIO3UTOPA
B MoOCKBe, B POCCUIICKOM HALIMOHAJIbBHOM My3€€
MY3BIKM B MOCKBE U POCCHUIICKOI HAIIMOHAJIb-
HoW bubnmoreke B CaHkT-Ilerepbypre. OTnenb-
HbIE MAaTEPHAIBl HAXOATCS 32 pyoekom. Cy/is
10 UMCIOMUMCS JaHHBIM, CKPSIOUH HUKOT/IA
HE 3200THJICSI O COXPAHECHUHN PYKOIHCEH yKE
HAIlE4YaTAHHBIX CBOUX COYMHEHUU. M pagom
C HUM HE 6BUIO0 HUKOT'O, KTO OBI B35/ HA CEO5 TA-
KYIO MHCCHIO, KOTOPYIO JOOPOBOIBHO BBITIOTHSI
[1. 1. KOpreHCcoH, TIaTeI1bHO COOUPABIINHI U CO-
Xpauasmunu pykonucu IT.M. YanKoBCKOro B CBO-
€M H3/IATENIbCTBE. B CKPAOGMHCKOM TBOPYECKOM
ApXHBE UMEHHO B 3TOM 0OOJIACTU — Hauboee
OIIyTUMBIE YTPATHL

M3BECTHO, YTO NPAKTUYECKU BCE 3aBEPIICH-
HBIE KOMITO3UTOPOM IIPOU3BE/ICHUS, — BO BCS-
KOM CJIy4a€ BCE, KOTOPBIE OH CYUTAII BO3MOKHBIM
ONyOJINKOBATh, — OBLIN U3/JAHBI IIPU €T'0 JKU3HU.
ITepsere ontychl (1, 2, 3,5, 7) U IOCIENHUE IECATD
(orrychl 65—74) BBIIILIN B CBET B U3/IATEIHCTBE

PREFACE

The ‘Collected Works’ by Alexander Nikolaye-
vich Scriabin is a scholarly, practice-oriented
edition of the great Russian composer’s oeuvre.
Its purpose is to present critically verified texts of
Scriabin’s works on the basis of comprehensive
study of extant materials, including sketches
and first drafts, editions that appeared during
the composer’s lifetime, recordings of his
performances on mechanical piano. Important
information on the origins of each work and
on the process of composition can be elicited
from the composer’s literary writings and extant
correspondence, as well as from the memoirs of
his contemporaries.

The critical examination of the texts takes into
accountalso the editions prepared and published
after the composer’s death by specialists who had
studied his legacy.

Scriabin’s archive consists of several parts
retained mainly in the A.N. Scriabin Memorial
Museum (Moscow), the Russian National Museum
of Music (Moscow), and the National Library of
Russia (St Petersburg). Some materials are abroad.
Judging from the available data, Scriabin did not
concern himself with storing his manuscripts
after their publication. And beside him there was
no person who could voluntarily assume such a
mission — as opposed to the case P.I. Tchaikovsky;,
whose publisher P.1. Jurgenson carefully collected
and stored his manuscripts. In this respect
Scriabin’s archive has especially conspicuous gaps.

As is known, all the completed works by
Scriabin — at least those which he considered
worthy of publication — were brought out in his
lifetime. His first opuses (opp. 1, 2, 3, 5, 7), as well
as the last ones (opp. 65-74) were released by
P.I. Jurgenson publishing house. Several works



AH. CkpsabuH. ITepBas cTpaHuila aprorpada napTurypsl «[ 10a3mbl 3KCTa3a»
Memopuansrwiii myseit A.H. Ckpsaouna

AN. Scriabin. First page of the autograph of ‘Poem of Ecstasy’ in full score
A.N. Scriabin Memorial Museum
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KOMMEHTAPUU

Hcropusa npousBeicHUA

ITepsoe ynnomuHaHue o «[loame akcraza»
A H. CKpsIOGUHBIM OTHOCHTCS K BeCHE 1904 rona.
J1o 3/16 anpesist STOTO T'Ofid KOMITO3UTOP ITHUIIET
M.K. Mopo3soso# u3 Besna: «O cebe ne mory co-
o6muTh BaM moxka HUYEro HOBOTO, PA3BE TO, YTO
KpOMe OO0JIBIIOrO COUMHEHU [TpeThert cum@o-
HHU| 4 IIUIITY IOIMY U1 OpKeCcTpa. KaKk »Kajib, 4TO
HE MOI'Y IIOJICJIUTBCS C BaMU 1 IOYHUTATH HOBbBIE
OTPBIBKU TEKCTA» (Crpadbun A. H. Ilucema. M.,
2003. C. 307).

W3 sToro nucema ciaenyer, 9yto «IToama
39KCTA3d» CO3/1aBajIdCh OJJHOBPEMEHHO U KaK
MY3BbIKAJIbBHOE COYMHEHHE, M KAK CTUXOTBOPHBII
TEKCT, C KOTOPBIM CKpsa6uH 3Hakomu1 M. K. Mo-
PO30BY ele 40 OTbe3/a 13 MockBbl B IIIBena-
puio (19 dpespana 1904 roxa).

KoMIIo3uTop npuzaBal 0coboe 3Ha4EHHUE
CTUXOTBOPHOMY TEKCTY IIOIMBI, PACCMATPUBAS
€r'0 KaK HU3JI0KEHUE B XY/IOKECTBEHHOU (hopMe
CBOETO (PHIOCOPCKOro yueHus. O6 3ToM CBUJE-
TENBLCTBYET ero nucbmo H.C. Mopo3osy ot 14/
27 nrong 1904 ropa, rae ONUCbIBACTCA BCTPEYa
c 0. /1, Darenem: «Koe-4To pacckaszai emy O MOEM
OyIyIIEM COYUHEHUM... ...OCEHBIO OyJIET U3/JAHO
KPATKOE U3JIOKEHUE MOET'O YI€HUS (B OTHEIBHON
KHIKKE)» (Tam xe. C. 311). Tekcr «[103MBI 3KC-
Ta3d» KOMIIO3UTOP HAIlEYaTa]I CAMOCTOSTE/ILHO
B 1906 rojy OT/IeIbHOM GPOIIIOPOH Ha PYCCKOM
aspIKe B JKenese!. OguH 3K3EMIULIP OPOIIIOPbI
Cikps161H ntocsiat M. K. MOpO30BOI1 U C yIOBJIETBO-
PEHUEM OTBEYAI HA €€ IIUCbMO I10 3TOMY IIOBOJY:
«..MHE O4€Hb IIPUATHO, YTO MOSI KHIDKEYKA Bam
IIOHPABUJIACH; TEM OOJIEE, UTO B HEI BBIPAKEHO
B IVIABHBIX YEPTAX MOE MUPOco3epLanue» (Tam
xe. C.420).

N xots CKkpsabuH B ogHoM 3 nuceM A. K. JIg-
JOBY HAa3bIBAJI TEKCT «I102MBI 9KCTA34» €€ IPO-
I'PAaMMOM, OH HE IIOKEJIAJI BKJIIOYHTD €I'0 B OJHO
U3/IAaHHE C TAPTUTYPOIL. OOCYXAASA TOT BOIIPOC
¢ H.B. Apuipi6ymieBbiM, Anekcasip Huxkonaesuy
nmican emy 10/23 nexkabpsa 1907 roga: «Tekcra
A IyMalo HE IIe4YaTaTb Ipu naprurype. Jupu-
JKEPaAM, KOTOPBIE 3aXOTAT IOCTABUTH “IToamMy
AKCTA32”, BCEI'’Ia MOKHO COOOIIUTD, YTO TAKO-

1 JIODMA DKCTA3A | cioBa 1 My3bIKa | A. CKpsIOHHA.
| Co6crsennocts apropa. | JKEHEBA 1906 | LE POEME DE
LEXTASE |le texte et 1la musique| par|A. SCRIABINE | propriété
de lauteur | Prix: 1 Fr. | GENEVE | Imprimerie Centrale,
Boulevard James-Fazy, 17| 1906».

BOII UMEETCsI, BOOOIIE K€ 5T XOTEJI Obl, YTOOBI
OTHOCWJIMCh CHA4a/1d K YUCTOHU My3bIKe» (Tam
xe. C.491).

PaboTa Hax mapTUTypou 3aHana y CKps-
ouna 6oJsee AByX jeT. COUMHEHHUE UMEJIO He-
CKOJIBKO Ha3BaHuu. B muceme K B. M. CKpsa6uHOI
or 21 mrona /3 asrycra 1905 roga KOMIIO3UTOD
HA43BIBA€T €ro «4-u cuMponuen». Mecdry CIry-
CTd, OKMJasd OCEHBIO npuesna M.K. Mopo3osor
B BombACKo, uieT ei: «K TOMy BDEMEHH 51, MOJKET
OBITB, YK€ OKOHYY CBOIO “Poeme Orgiaque” u ChI-
rpaio Bam ee» (Tamxe. C. 392). TTo3sxe NOSABHUIOCH
HaspaHue «[Joama a3KCcTasa».

OpHako HU OCeHbIO 1905-T0, HU ABA rojga
CIyCTsA COYMHEHHE 3aKOHYEHO He ObLIO. M3-32
3TOI'0 HE COCTOSIACH IIpeMbepPa «[103MBbI» B IIPO-
rpamMme PyCCKMX MCTOPHUYECKUX KOHLIEPTOB
B ITapuxe B mae 1907 roga, OpraHu30BaHHBIX
C.I1. JarunesbiM. Pa60Ta HAJ COUMHEHUEM ITPO-
JIOJIKAJIACH IPAKTUYECKH 10 fiIcKa6psa 1907 roja.
O6bpacusag H.B. ApubplbymeBy odepegHYyIO
33JIEPKKY (HA 3TOT pa3 — MHOCJIEJHION) C OT-
MIPABKOM NapTUTYPHI, CKPAOUH MUCAT: «MHE
OECKOHEYHO CTBITHO, YTO 51 HA HECKOJIBKO JJHEH
3ajiepsxan napturypy “Iloamsl akcTasza”. Bor
KaK 3TO BBIILJIO: B TOT AE€Hb, KOIA s JOJKEH
OBLJI €€ TOC/IATh B JICHIIIIUMI U OTIIPABUJI YK€
Teserpammy Asiekcanapy Koncrantunosuuy
[[ma3yHOBY] “expédie partition™?, s1, HepeIUCTHI-
Bas, C Y2KACOM YBUJEJL, YTO LEJIbIA OTIE/ MEHSA
HE YAOBJIETBOPSET IO UHCTPYMEHTOBKE. 5 ObLI
YBEPEH, YTO IEPEJENAI0 €O B HECKOJIBKO 4a-
COB, 4 HA CAMOM [IEJIE DTO 3ATAHYIOCh I'OPA3/10
poublie. <..> Teneppb g, HAYYEHHBII OIBITOM,
HUKOIJA HE Oyly Ha3HA4YATb TOYHBIX CPOKOB.
B TBOpYECTBE 3TO COBEPHIEHHO HEMBICIUMO»
(Tam xe. C. 482-483).

«Jloama aKcTaza» OblIad OTOCAAHA B THU-
norpacuro B Jlernuur 20 HOAOps/3 AEeKAOps
1907 roza v Harie4yaTaHa usaaTeIbCTBOM berrs-
eBa B auBape 1908-ro. 27 Hoabpsa /10 gexadps
1908 roga cocroanacey ee npembepa B Hpbio-
HMopke (muprxep M. Ansrinysep). B Poccuu co-
YHMHEHME OBbLIO BIIEPBBIE UCIIOJHEHO B [letep-
Oypre nox yrpasiaenueM Iyro Bapiuxa 19 ausa-
psa/1 dpespana 1909 roga.

B Tom xe rogy 3a «I[Toamy 3akcraza» CKps-
Ouny 6bUTA IPUCYKAECHA [TTMHKUHCKASA IPEMUSL.

2

? «BbICBIIAIO NAPTUTYPY> (PPariy. ).
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NCTOYHUKU
CokpatneHus
MMC — MemopuanbHbIi My3ert A H. CkpsionHa
PHMM  — POCCHMHICKUIT HAITMOHAJIBHBIN My3€d MY3bIKU (paHee Bcepoccnii-
CKO€ MY3€HHOE OOBEIUHEHUE MY3BIKAIBHOM KYJIBTYPbl HMEHU
M.MN. Inunkn)
1. — JIUCT(BL)
H. JI. — HOMEPA JOCOK
006. — 0obopoT
00 — OONOXKa
OIL — OIIHUCh
C. — crpaHunLa(bl)
T. — TaKT(bI)
THT. — TUTY/JAbHAA CTPAHMIIA
. — (onp

ITepeuyeHb UCTOYHUKOB

HI Ha6pocku B mapTuTypHOM U310keHUU. T. 71-98.
3anuch IPOCTBIM KaPAHJALIOM.
PHMM, ¢. 31, Ne 22. 2 11.

HII Habpocku, 60bIIEN YACTBIO B IIAPTUTYPHOM M3JIOKEHUH, B TETPAAM C YEPHOBBIMU HAOPO-
ckamu [1905-1900].
3a1uch IPOCTHIM Kapanaamom. 10 Ji.
PHMM, ¢. 31, Ne 92.J1. 8 06.—10.

HIII  HabGpoOCKH B MAPTUTYPHOM HU3JIOKEHU.
3aIIMCh IIPOCTBIM KaPAHAAIIOM.
PHMM, . 31, Ne 24. 1 1BOMHOM JIUCT.

HIV ~ Habpocky, 4aCTUYHO B HAPTUTYPHOM HU3I0KECHUH.
3anrch IPOCTBIM KAPAHJAIIOM. 2 JL.
PHMM, ¢. 31, Ne 118.JI. 1, 2 06.

HV Habpocku B Y4EPHOBOU TETPAAH, YACTUYHO B IIAPTUTYPHOM UBJIOKEHHUMU.
3a1mMCh IPOCTHIM KAaPAHAAIOM U YEPHBIMU YepHMIaAMU. 20 JL.
PHMM, ¢. 31, Ne 108. ]I 4, 16—20.

C) DCKU3BI B TAPTUTYPHOM U3JIOKEHHH.
3aIMCh IPOCTHIM KapaHnaamom. 18 1.
PHMM, ¢. 31, Ne 23.JI. 1-15.

A Asrorpad. M3gaTenbCKuil OpUTrHHAIL
3aIMCh Y€PHBIMU YEPHWUIAMH. FICTIPABIEHNA KPACHBIMHM YEPHUTAMU. TUITOTrPAMPCKUE TTOMETKHU
IPOCTBIM, CHHUM U KPACHBIM KaPaHIAIIOM.
ABTOpCKAs IOCTPAHNUYHAS TATMHAINA YEPHBIMH YEPHWIAMH B BEPXHEN YaCTH CTPpaHULL (6€3
ydeTa TUTYJIbHOI'O JIMCTA, CKIEEHHBIX U ITYCTHIX CTPpaHuIl) 1-87; myseriHaa 1-102. B HiokHEM
IIPAaBOM YIVIy TUTYJILHOI'O JIMCTa PyKo Jlanubepre nomera: “Propri€té Alfred Lalibert€ pianiste”.
MMC, o 26098/302.

b Wzpanwue: Jleumur: M.IT. Benses, 1908. H. 1. 2795.
Tur. «A. CKPSIBMH | ITTO®MA DKCTA3A | st 6071611010 OpKecTpa | cod. 54 | A. SCRIABINE | LE
POEME DE L'EXTASE | pour grand orchestre | op. 54 | Partition d’orchestre | 1908 | 2795 | Edition
M.P. BELAIEFFE, Leipzig».

O Opxkecrtposbie rosoca. Jlewrnur: M. I1. Bessies, 1908. H. 1. 2796.

K [Tepenoxenue it poprenuaHo B yeTblpe pyku JI. Kontoca. Jlennmur: M.I1. benses, 1908.
H. 1. 2797.

IT Wznanue: A. Ckpsa6uH. [Toama akcraza. [Taprurypa. M.; J1.: Tocy/1apCTBEHHOE MY3BIKATBHOC M3-

J1aTenbCTBO, 1947, Pepakrop usgarenbcrsa C.D. [TaBUMHCKUT.
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[TOTAKTOBBIE ITPUMEYAHUA

[TpeaBapuTeIbHBIC 3AMCYAHUA

Hacrosmee u3ganue, BIIEPBLIE ITOCJIE NPIDKU3HEHHOU IYOIMKALIMH, CBEPEHO C €I'0 aBTOrpadoM
(M3ATETBCKUM OPUTUHAIIOM). MHOTHE rOfibl OH ObLT HEAOCTYIIEH. A. H. CKpAOWH ITOJapHJT PYKOITHCh
«[T03MBI IKCTA3A» BMECTE C aBTOrPadoM [TATOI COHATBI U ITbeC Op. 506, 57, 58 KaHAJCKOMY ITHAHUCTY
Anbdpeny JTanubepre. KOMIIOZUTOP MO3HAKOMUIICS C HUM 32 Py6exkoM, B Hpro-Hopke. Jlammbepre rpu-
ezxan K A H. Ckpabuny nerom 1908 ropa B JIozanny, a 3atem B bproccens (1908—1909), 6pan y Hero
YPOKH. AjleKcanap Hukomaesnd npoxoauI ¢ HUM CBOM COYMHEHUA, UOO B YUCJIEC HEMHOTHUX LICHWT
KaHA/ICKOT'O IMMAHUCTA KaK UX UCIIOJTHUTEIA.

B 1971 roay Brosa Jlanub6epre, MajyieH, moosiBasia B MOCKBE U IIEPE/iaia PyKOIIUCH, TTIO/IAPEH-
HbI€ KOMIIO3UTOPOM €€ MYXY, B MeMOpHabHbIH My3er A. H. CKpsAOHHa, TAe OHU CEUYAC U XPAHATCSL.

[TOMMMO NPYZKU3HEHHOH ITyOIUKAITUYU TAPTUTYPHI «[1039MBI 9KCTa34», HEOOXOAHUMO OTMETHUTD
€Ille OJHO €€ U3/JAHNUE, HA KOTOPOE Y HAC JAAIOTCA CCBIJIKU U KOTOPOE B 1947 rojty 6bU10 BBIITYIIIEHO
TocyaapCTBEHHBIM MY3bIKAJIBHBIM U31aTENLCTBOM (My3rus). Ero roroBul pegakTop U3faTe/bCTBa
C.9.TTaBYMHCKNH, UCIPABUBIINN PAJ HETOYHOCTEN. ABTOIpada OH HE BUEI, HO, BO3MOKHO, EMY ObLI
U3BECTEH MEYATHBIN SK3EMIUIAP MTAPTUTYPLL, NPpUHAIEKABIINI M. C. MUKIameBCKoMy (1894-1942),
JUPDKEPY U UCTIOTHUTEIIO BCEX CUM(POHNYECKUX cOunHeHn! A. H. CKkpsadnHa. B cBoe Bpemsa Mukiia-
IIEBCKOMY YaJI0Ch IIPOCMOTPETD UX IO U3[JAHUAM BMECTE C KOMIIO3UTOPOM, KOTOPBII BHEC B ITAP-
TUTYPBI LIEJIBIA PAJL ITONIPABOK. M3BECTHO, YTO BO BTOPOH NOJIOBUHE 1940-X TOJOB BAOBA JUPUKEPA
NPEIAraId My3€AM M APXUBAM IIPHOOPECTU y HEE KOMIUIEKT 3TUX IAPTUTYP. YACThb 3TUX MATEPHUAIOB
HAXOIUTCA ceryac B MemopuanbHOM My3ee A. H. CKpa61Ha, OIHAKO «[1039MBI 3KCTA34» CPEAN HUX HET.
Jpyrue Mmecra BO3MOXKHOIO XPAHEHUA JaHHBIX MATEPUAIIOB HAM HEM3BECTHDL

B namem u3ganmuu BCe yTOYHEHUA OTOBAPHUBAIOTCA B IIOTAKTOBBIX KOMMEHTAPUAX. JJOOABICHA
I10 AHAJIOTHH ITPONYIEHHBIX OOO3HAYEHUM JUHAMHKH U IITPHUXOB JAI0TCA 0€3 KOMMEHTAPHEB B KBa-
JIPATHBIX CKOOKAX.

T.4 Arpal CKpUIIMYHBIN KII0Y IPONYIIEH B A, b.
T.9 Cor. 1 3HaK dim. no6asneH 1o anaioruu ¢ Ob. I, CL I, I1.
T.13 Tr-be I B AunmMmeerca pemapka dolce, HO fanee B T. 15 HET peEMaPKU i1713Derioso.

T.19u ganee V-nill, V-le Bnaprurype coumHeHnus divisi CTPyHHBIX (JE/ICHHUE HA 3 TPYIIIIbI)
HEOJHOKPATHO 3aIIMCAHbI HA ABYX HOTOHOCLAX. B paje usganumi
HAaJi BTOPBIM M3 HUX, COACPKAIIMUM 2 I'OJIOCA, AAETCA OOO3HAYEHHE
divisi, 9TO BBOJUT B 3a0JIyK/ICHUE OTHOCUTEIHHO ITOBTOPHOT'O
JleJIeHN IPYIIIBL B HameM u3ganny, Ha OCHOBE aHA/IN34 3AIIUCHU
B A, TOYHO YKa3bIBACTCSA [JI BCEY I'PYIIIILL: 72 3 WIN in 2.

T. 59 FL 1T 3Haku tenuto, dim. no6aBneHbI 110 aHajoruu ¢ Ob. 11

T.67 V-nill TekcT HaYas1a TaKTA YTOYHEH MO A: /IBE IMECTHA/IIIATBIX BMECTO
(1-a rpynmna divisi) BOCbMOM.

T.111 Arpal [ues K /7, IponymeHHbli B b, umeercs B A.

T. 156 CLII Bekap K ¢is? OTCYyTCTBYET BO BCEX UCTOYHUKAX.

T.156-157  Cor.1 Berymnenune Cor. IBA, B, O — ¢ 1-f1ueTBepTu T. 157, B HEKOTOPBIX

MTOCTIEYIOIIUX U3IAHUAX, HauuHas ¢ [T, — co 2-11 uetBepTu T. 156.
Mui citeryeM uctouHuKkam A, B, O.

T. 158 V-c. Jues k fiponyieH B b.

T. 162 Caroro Takra B A, b HaunHaeTrcs oobiee crescendo, TTPUBOJISIIEE
K 3307y Presque en delire B T. 169 (1tudpa 8).

T. 165-167 V-nil, V-nill B 3TUX TakTax, NONaJa0MNX B A, b Ha Pa3HbIC CTPAHULIBL, diVISE
OOO03HAYEHO HAMU, UCXO/II U3 OOIIETO NPUHIUIIA (CM. IPHMEY.

KT. 19).
T.175-176  Cor.III PpasupoBOYHAs IUT'A JOOABICHA 11O aHaoruu ¢ Cor. L.
T. 182 FL 1 Bunka cresc. yrounena o ananoruu ¢ Ob. 1.
T. 182 V-nil DpPasupoOBOYHAA JIUTA, IPOIYIEHHAA B b, BHECEHA 13 A.
(1-a rpynma divisi)
T. 183 V-le 3Hax fremolo cHAT Ha 1-11 YeTBEPTH IO aHAJIOTHUM C T. 181, 182.
T. 191 Ob.1I 3HaK fenuto BHECEH U3 A.

T. 198 CLI B b ommbxa: 6eMoib K fis! BMeCTO 6€Kapa; B A BEPHO.
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COMMENTS

History of the Work’s Composition

A. N. Scriabin first mentioned Le Poeme de
Pextase (‘Poem of Ecstasy’) in the spring of 1904.
Shortly before 3 /16 April of that year, the com-
poser wrote to M. K. Morozova from Vésenaz:
‘I cannot tell you anything new about myself,
except from the fact that besides a major work
[the Third Symphony] I am composing a poem
for orchestra. What a pity that I cannot share with
you and read for you new excerpts of the text’
(Scriabin A. N. Letters. Moscow, 2003. P. 307).

Judging from this letter, Le Poéme de I'extase
was created at the same time as a musical work
and a poetic text, parts of which A.N. Scriabin had
shown to M.K. Morozova before his departure
from Moscow to Switzerland on 19 February 1904.

The composer attached special importance
to the work’s poetic text, treating it as a declara-
tion of his philosophical conception expressed
in an artistically accomplished form. This is
attested by his letter to N.S. Morozov of 14/
27 July 1904, in which he describes his meeting
with Yu.D. Engel: ‘I told him a little bit about my
future work... ...In the autumn, a short summary
of my doctrine will be published (as a separate
book)’ (Ibid. P. 311). Scriabin published the
text of Le Poeme de I'extase at his own expence
in 1906 in Geneva as a separate brochure in
Russian.! One copy of the brochure he sent to
M.K. Morozova and later answered with satis-
faction to her letter written on this occasion: “...I
feel greatly pleased that you have liked my little
book — the more so as it expresses the principles
of my world outlook’ (Ibid. P. 426).

Though in one of his letters to A.K. Lyadov
A.N. Scriabin referred to the poetic text of Le
Poeme de l'extase as the work’s programme, he
did not want to include it in the edition of the
full score. Discussing this issue with N.V. Artsi-
bushev, Aleksandr Nikolayevich wrote to him on
10 /23 December 1907: I do not intend to print
the text together with the full score. The con-
ductors who would like to perform the “Poem of

! [In Russian:] POEM OF ECSTASY | words and music | by
A. Scriabin | Property of the author. | GENEVA 1906 | [In
French:] LE POEME DE L'EXTASE | le texte et la musique | par
| A. SCRIABINE | propriété de Pauteur | Prix: 1 Fr. | GENEVE |
Imprimerie Centrale, Boulevard James-Fazy, 17| 1900.

Ecstasy” could be informed at any time that such
a text exists, while in general I would prefer if
people consider first of all the pure music’ (Ibid.
P.491).

It took more than two years to complete the
score. The work had several titles. In a letter to
V.1 Scriabina of 21 July/3 August 1905, Scriabin
referred to it as his ‘Fourth Symphony’. A month
later, expecting M. K. Morozova’s visit to Boglias-
co in the autumn, he wrote to her: ‘By that time
I'will probably complete my Poéme Orgiaque and
play it for you’ (Ibid. P. 392). The title Le Poéme de
Pextase appeared later.

The score, however, was not completed in
the autumn of 1905. It remained unfinished even
two years later. Therefore the premiére of the
“Poem” during the Russian Historical Concerts,
organized by S.P. Dyagilev (Diaghilev) in Paris
in May 1907, could not take place. Actually, the
work on Le Poéme de 'extase continued until De-
cember 1907. Explaining to N. V. Artsibushev the
next (this time the last) delay with dispatching
the full score, A.N. Scriabin wrote: ‘I feel infinitely
ashamed of delaying the score of the “Poem of
Ecstasy” for several days. That’s how it came out.
On the very day when I had to dispatch it to Leip-
zig and had already sent a telegram to Aleksandr
Konstantinovich [Glazunov] expédie partition,?
I noticed with horror that a whole section did
not satisfy me in terms of orchestration. I was
sure that I would rework it in a couple of hours,
but this took me much longer. <..>Now, taught
by experience, I will never set exact deadlines.
This is absolutely impossible for a creative work’
(Ibid. P. 482-483).

Le Poeme dle I'extase was sent to the printer’s
office in Leipzig on 20 November /3 December
1907 and was issued by Belyayev’s publishing
house in January 1908.1ts premicre took place on
27 November /10 December 1908 in New York
with Modest Altschuler conducting. In Russia, the
work was first performed in St Petersburg under
Hugo Wahrlich on 19 January /1 February 1909.1n
the same year Scriabin was awarded for Le Poeme
de l'extase with Glinka Prize.

2 ‘[’m)] dispatching [the] score’ (in French).
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SOURCES

Abbreviations
SMM — A N. Scriabin Memorial Museum
RNMM — Russian National Museum of Music, formerly The Glinka National
Museum Consortium of Musical Culture (Moscow)
p.-n. — plate number
rev. — reverse
inv. — inventory
p. — Ppage(s)
f. — fund

List of Sources

Sketches of full score. Bars 71-98.

In lead pencil.

RNMM, f. 31, No. 22. 2 folios.

Sketches, forthemost part of full score, in a sketchbook of 1905-1906.

In lead pencil. 10 folios.

RNMM, f. 31, No. 92. Folios 8 rev.—10.

Sketches of full score.

In lead pencil.
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Sketches, partly of full score.

In lead pencil. 2 folios.

RNMM, f. 31, No.118. Folios 1, 2 rev.

Sketches in a sketchbook, partly of full score.

In lead pencil and black ink. 20 folios.

RNMM, f. 31, No. 108. Folios 4, 16—20.

Drafts of full score.

In lead pencil. 18 folios.

RNMM, f. 31, No. 23. Folios 1-15.

Autograph manuscript. Publisher’s original.

In black ink. Corrections in red ink. Printer’s marks in lead, blue and red pencil.

Author’s pagination in black ink on the upper part of each page (apart from the title page, glued
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SMM, main fund 26098,/302.

Edition: Leipzig: M. P. Belyayeyv, 1908. P. n. 2795.

Title page: [in Russian:] A. SCRIABIN | POEM OF ECSTASY | for grand orchestra | op. 54 | [in
French:] A. SCRIABINE | LE POEME DE L’EXTASE | pour grand orchestre | op. 54 | Partition
d’orchestre | 1908 | 2795 | Edition M.P. BELAIEFF, Leipzig’.

Orchestral parts. Leipzig: M. P. Belyayev, 1908. P. n. 2796.

Transcription for piano four hands by L. Konyus (Conus)/ Leipzig: M. P. Belyayev, 1908.
P.n. 2797.

Edition: [In Russian:] A. Scriabin. Poem of Ecstasy. Full score. Moscow and Leningrad: State
Musical Publishing House, 1947. Edited by S. E. Pavchinsky.
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BAR-BY-BAR COMMENTS

Preliminary remarks

Apart from the work’s publication that appeared in the composer’s lifetime, the present edition
is the first that was collated with the autograph manuscript (the publisher’s original). For many years
the original in question was unavailable. A.N. Scriabin gave the autograph manuscript of Le Poéme de
Pextase, together with the holographs of his Fifth Sonata op. 53 and pieces op. 56, 57 and 58, to the
Canadian pianist Alfred Laliberté. The composer met Laliberté in New York; Laliberté visited A. N. Scriabin
in the summer of 1908 in Lausanne, then in Brussels (1908-1909), taking private lessons from him. The
pianist studied with AleksandrNikolayevichthe latter’s piano works, for he was one of not numerous
performers of Scriabin’s music who was highly valued by the composer himself.

In1971, Laliberté’s widow visited Moscow and presented to the A.N. Scriabin Memorial Museum
the holographs given by the composer to her husband.

Apart from the edition of Le Poéme de I’extase that appeared in print during the composer’s
lifetime, it is necessary to mention one more edition, which is also referred to in the present volume.
Issued in 1947 by the State Musical Publishing House (Muzgiz), it was prepared by the house’s staff
editor S.E. Pavchinsky, who corrected a number of inaccuracies. Though he had no chance to see
the autograph manuscript, he could be acquainted with the copy of the work’s full score owned by
L.S. Miklashevsky (1894-1942) — a conductor who had performed all of A.N. Scriabin’s orchestral
works. At one time Miklashevsky examined their full scores with the composer, who made a number of
corrections in the published editions. It is known that in the second half of the 1940s the conductor’s
widow proposed to museums and archives to purchase the set of these scores from her. Some of
these materials are kept now at the A. N. Scriabin Memorial Museum, but Le Poéme de 'extase does
not figure among them. We have no information about other places at which the scores in question
are possibly stored.

In the present edition, all the corrections are mentioned in bar-by-bar comments. The dynamic
and articulation marks missing in the sources and added here by analogy are given in square brackets
without additional comments.

Bar4 Arpal In A and B, the treble clef is missing.

Bar9 Cor.1 The mark dim. is added by analogy with Ob. I, Cl. I, II.

Bar 13 Tr-be In A, a mark dolce is seen, but below, in bar 15, the mark imperioso
is missing.

Bar 19 onward V-nill, V-le Inthe full score, the strings divisi (into three parts) are more than
once notated on two staves. In a number of editions, the mark
divisi figures above the lower stave that contains two parts; this
makes a false impression about a further division of the group. In
our edition, based on the analysis of the notation in A, the marks
for the whole group are given accurately: either in 3 or in 2.

Bar 59 FLII The marks fenuio and dim. are added by analogy with Ob. IL

Bar 67 V-nill The beginning is corrected in accordance with A: two semiquavers
(upper part) instead of a quaver.

Bar111 Arpal In A, there is a sharp sign to /7, which is missing in B.

Bar 156 CLII The natural sign to ¢ sharp? is missing in all sources.

Bars 156—157 Cor.1 In A, Band O, Cor. I enters on the 1% crotchet of bar 157; in some

of more recent editions, beginning with P, Cor. I enters on the 279
crotchet of bar 156. The present edition follows A, B and O.

Bar 158 V-c. In B, the sharp sign to fis missing.

Bar 162 In A and B, a general crescendo begins from this bar, leading to
Presque en delire in bar 169 (fig. 8).

Bars 165-167 V-nil,V-nill In these bars, which in both A and B are found on different pages,
the divisi is marked in accordance with the general principle
specified in our comment to bar 19.

Bars 175—-176 Cor. 11T The phrasing slur is added by analogy with Cor. L.
Bar 182 FL. 1 The fork cresc. is adjusted in accordance with Ob. 1.
Bar 182 V-nil The phrasing slur, missing in B, is added from A.

(upper part)
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