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EDITOR’S NOTE

‘Elegy’ and ‘Prelude in c sharp minor’ by Sergei Vasil’evich Rachmaninoff, presented in this edition as 
Urtext and facsimile, are included in the cycle of  ve piano pieces which were published under the general title 
Morceaux de fantaisie (‘Fantasy Pieces’) Op. 3. All the pieces have French titles: Elégie (‘Elegy’), Prélude
(‘Prelude’), Mélodie (‘Melody’), Polichinelle (‘Polichinelle’) and Sérénade (‘Serenade’). The composer  wrote 
his ‘Fantasy Pieces’ between September and December 1892 and dedicated them to A. S. Arensky. 

At  rst, the number of pieces was four. The ‘Prelude’ was composed immediately after the ‘Elegy’. This is 
attested by the manuscript: the ending of the ‘Elegy’ and the beginning of the ‘Prelude’ are written down on two 
sides of the same sheet. The ‘Polichinelle’ followed the ‘Melody’, creating a striking contrast of character and 
tempo and serving as a spectacular completion of the cycle.

The ‘Serenade’ was composed later, in December 1892, under the impression of P. I. Tchaikovsky’s 
encouraging words. In his interview to Peterburgskaya gazeta (‘The St Petersburg Daily’), the famous composer 
mentioned the young Rachmaninoff among several talented contemporaries, describing him as ‘the author of an 
excellent opera after Pushkin’s The Gypsies.’ Rachmaninoff commented upon Tchaikovsky’s opinion in a letter 
to his friend M. Slonov, dated December 14, 1892: ‘This, indeed, was very nice […] Having read this, I sat at the 
piano and composed the  fth piece. Now, I’ll publish  ve pieces.’1

Before giving his manuscript to the publisher, Rachmaninoff sent it to Tchaikovsky. Obviously, he wished to 
know the older composer’s opinion about his freshly completed morceaux. Tchaikovsky’s answer to Rachmaninoff 
is unknown. Be that as it may, Tchaikovsky followed Rachmaninoff’s development with great interest. For 
instance, in a letter to A. Ziloti, dated May 3, 1893, he wrote: ‘I’m fond also of [Rachmaninoff’s] piano pieces, 
especially of the “Prelude” and the “Melody.”’2 Tchaikovsky’s music library at Klin contains a printed copy of 
the ‘Elegy’ with Rachmaninoff’s inscription: ‘To Petr Il’ich Tchaikovsky from the author, with high respect. 
February 27, 1893.’ 

The autograph of the ‘Fantasy Pieces’ is kept at the Glinka National Museum  Consortium of Musical 
Culture in Moscow (fund 18, Nos. 80–81, 82, 83 and 84). The pieces are written on folios of music paper, 38x25,5 
cm. The through pagination of the manuscript (26 pages) was made later with ink of various colours. In the 
manuscript, the pieces were untitled and marked with numbers. The titles of separate pieces were subsequently 
inscribed in French either next to the numbers or above them, partly with different ink. The manuscript contains 
also some marks specifying slurs and articulation, made with red ink and with pencil.

Rachmaninoff’s ‘Fantasy Pieces’ were  rst published by A. Gutheil at the beginning of 1893. 
Over the years, in 1938 Rachmaninoff transcribed the ‘Prelude’ for piano four hands. The manuscript is kept 

at the Library of Congress, USA, ML, 30.55. This version was published in Paris by Tair and in New York by 
Ch. Foley (1938).

Rachmaninoff often included pieces from the cycle in the programs of his recitals. On September 26, 1892 
he gave the highly successful premiere of the ‘Prelude’ at the Electrical Exhibition. He  rst perfor med the whole 
cycle of ‘Fantasy Pieces’ on December 28, 1892 in Kharkov. The ‘Prelude’ remained in Rach ma ninoff’s concert 
repertoire until the end of his performing career in 1943. Rachmaninoff’s re cor dings of the ‘Prelude’ enjoyed an 
immense popularity. He recorded the ‘Prelude’ thrice — in 1919, 1921 and 1928.3

‘Elegy’ and ‘Prelude’ are published after the autograph and A. Gutheil’s edition. 

V. Samarin
Transl. by L. Hakobian

1 S.V. Rachmaninoff. Writings, vol. 1. — Moscow, Sovetskiy kompozitor, 1978, p. 205.
2 Aleksandr Ziloti (1863–1945). Memoirs and Letters. — Leningrad, 1963, p. 146.
3 Cf. the ‘Rachmaninoff’s Recordings’ and ‘Rachmaninoff’s Concert Seasons (1909–1943’ in the book: S.V. Rachmani-

noff. Writings, vol. 3. — Moscow, Sovetskiy kompozitor, 1980, pp. 431–467.
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The present edition of the pieces Elegy and Prelude are 
based on the autograph and A. Gutheil’s edition. The texts 
of the composer’s manuscripts and lifetime publications 
have some discrepancies, which mainly mean that the 
composer made several changes in the proofs. The notati on 
has been brought to accord with the contemporary practi ce. 
Minor editorial corrections and additions of accidentals and 
articulations marks are put in square brackets.
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Elegy

Bar 14. Stave I. In the autograph:
Published after A. Gutheil’s edition.

Bar 35. Stave I. In the autograph:
Published after A. Gutheil’s edition.

Bar 60. In the autograph there is no 
arpeggiato ‘zigzag’. Published after A. 
Gutheil’s edition.

Bar 104. In Gutheil’s edition (as well as 
in the autograph) there is no indication of 
time signature to 6/4 for this bar.

Prelude

Bar 48. Stave III. In the autograph:
Published after A. Gutheil’s edition.

Bar 49. Stave III. In the autograph:
Published after A. Gutheil’s edition.

Bar 50. In the autograph:
Published after A. Gutheil’s edition.

Bar 53. Stave III. In the autograph:
Published after A. Gutheil’s edition.
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