RACHMANINOFF

ELEGY. PRELUDE

for Piano
Op. 3
URTEXT & FACSIMILE
Edition prepared by V. Samarin

PAXMAHWHOB

DJIIETA. TTPEJIIOIA

st popTermaHo

Cou. 3

VPTEKCT U ®DAKCUMUIJIE
W3nanwme noarorosui B. Camapur

P. JURGENSON
I1. IOPTEHCOH



BBK 85.314
P27

W3nanne oxpaHseTcst 3aKOHOM 00 aBTOPCKHX IIpaBax.
Hu onHy 4acTb 3TOrO M31aHNUs, BKIIFOYas BHYTPEHHUE MaTepHalIbl  BHEIIHee 0pOopMIIEHHE, Hellb3s BOCIIPOU3BOIUTD
WIIM HCTIOJIb30BaTh B KaKoii ObI TO HI OBLIO (hopMe, [T KaKKuX ObI TO HU OBLIO 11elieil M KaKUMH ObI TO HU OBUIO CPEICTBAMU
(rpaduuecKkiMH, 3MEKTPOHHBIMU WM MEXaHMYECKUMH, BKIIFOUasi CBETOKOITMPOBAHKE, MATHUTHYIO 3aIIUCh, 4 TAK)XKE JI0ObIE CHCTEMBI
XpaHEeHHs U NoKcKa HH(opManun) 6e3 MICbMEHHOTO Pa3pelleHUst H31aTes.
Hapyienne 3TuX orpaHuueHui npecieayercs B cy1e0HOM HOPSJIKE.

This publication is protected by the copyright laws.

Neither part of this publication, including the internal materials or external design, can be reproduced or otherwise used in any
form, for any purpose or by any means (graphic, electronic, or mechanical, including the blueprinting and/or magnetic recording,
as well as any other systems for storing and retrieving information) without written permission of the publisher.

The violation of these restrictions will be punishable by law.

Paxmanunos C.
P 27 Onerus. [pemonus: nst poprenuano. Cou. 3. YprekcT u dakcumuie /M31anne noaroToBuiI
B. Camapun. — M.: I1. FOprencon. — 32 c.

ISMN 979-0-706392-62-2

Hacrositias myonukarms dneeuu u Ilpentoouu 0o-oues munop PaxmanuHoBa u3 1ukia «IIbechi-haHTasumy,
cou. 3, MOATOTOBNIEHA Ha OCHOBE aBrorpada v MepBoro u3naHus mnbec. Vznanue coaepKuT rnepBoHaYaIbHBII aB-
topckuii Teket (Urtext) u hakcummie pyKonucH, CHa0KEeHO KOMMEHTapUsIMU.

IMpennaznavyaeTcst A7 CTYICHTOB My3bIKQJIBHBIX YUMIIUIL U KOHCEPBATOPHil, a TaKkKe AJIsi KOHLEPTUPYIOIINX
IHAHUCTOB.

S. Rachmaninoff

Elegy. Prelude: For Piano. Op. 3. Urtext & Facsimile / Edition prepared by V. Samarin. —
Moscow, P. Jurgenson. — 32 p.

The present edition of Elegy and Prelude in C sharp minor from Fantasy Pieces op. 3 by Rachmaninoff is based
on the composer’s autograph and the first edition of the works. It reproduces the pieces’ original version (Urtext)
and the facsimile of the manuscript. The editor’s comments are provided.

For students of musical colleges and conservatories, as well as for professional performers.

ISMN 979-0-706392-62-2 © 3A0 «My3sikansHOE m3naTenscTBO «I1.FOprencony, 2014
© Edition Jurgenson, 2014
© Copyright 1893 by Hawkes & Son (London) Ltd.
Reproduced by permission of Boosey & Hawkes Music Publishers Ltd.



OT PEJAKTOPA

Onezus n Ilpenooua oo-oues munop C.B. PaxmaHnHOBa, MpeACTaBICHHbIE B HACTOSIIEM H3JaHUU B BUJE
ypTeKcTa U (hakCUMMIIE, BXOIAT B LMK U3 MSTH (GOPTENHAaHHBIX TbEC, OIyOIMKOBAaHHBIX 0] 0OIIUM 3ar0JIOBKOM
«IIbecwi-panrazun» op. 3 (Oneeus, [lpenodus, Menoous, [onuwunens, Cepenada). IIbecbl COUMHEHBI B IEPUOL
¢ ceHTs10ps 1o aexkadpe 1892 roga, mocesmeHs A.C. ApeHcKoMy.

[lepBoHauaNbHO LMKII OTPAHUYMBAIICS YETHIPbMSI Pa3HOXAPAKTEPHBIMU NbecaMu. Dnecus u [lpenoous Oblan
COYMHEHBI HETIOCPEACTBEHHO APYT 3a APYroM; 00 3TOM CBUAETENLCTBYET HOTHAs PYKONUCH: 3aluCh [Ipentoouu
HaYMHAETCS Ha 000pOTEe TOro K€ JIMCTAa, KOTOPhIM OKaHuMBaeTcs Jnecus. CrenoBaBiuas Bcien 3a Menooueti
neeca [lonuwunens, Spko KOHTPACTHAS 10 XapakTepy U TEMILY, CIyKHJIa €CTECTBEHHBIM 3aBEPIICHUEM [MKIIA.

Cepenaoa Obula HamucaHa NO3ke, B naekabpe 1892 roma, mon BheyamieHHEM OOOIPSIOLIMX CIIOB
II. U. YaiikoBckoro. 3HaMEHHUTHI KOMIIO3UTOP, Ha3biBasi B MHTEpBbIO «llerepOyprckoil razere» 6 mexaOps
1892 roga mMeHa COBPEMEHHBIX TAJAHTIMBBIX KOMIIO3UTOPOB, YIIOMSHYIJI MOJIOZOr0 PaxMaHMHOBa Kak aBTOpa
«IPEKPaAcHOH OIEephl Ha CIOXKET MYIIKWUHCKUX [[{bican». Paccka3wiBas 00 3ToM cBoemy apyry M. A. CioHOBY,
PaxmanunoB B uceMe oT 14 nexadbpst 1892 ropa, nmpusnaetcs: «29T0 ObUIO MHE JEHCTBUTEIBHO MPHUATHOL...>
[Toce Toro kak mpounTal, cein 3a GopTenuaHo U COYMHIII MATYIO Belllb. Tak u Oyly U3naBaTh ISTH Bewen»'.

Eme no nepemaun pyxonucu B nedarb PaxmanuHOB oTnpaBmi ee YalKOBCKOMY, IO-BUAMMOMY, C LENBIO
MOJIY4UTh €r0 OT3BIB 00 3THX Mbecax. BrIcKas3al 1M TOT CBOE MHEHHE O HUX MOJIOIOMY aBTOPY, HE YCTaHOBIICHO.
OpnHako U3BECTHO, 4T0 YalHKOBCKHI1 ¢ OOJIBIIMM HHTEPECOM CIIeANI 32 TBOpYecTBOM PaxmaHnHoBa. Tak, B mucbMe
K A. W. 3unotu ot 3 mas 1893 rona oH otMeuan: «MHe oueHb Takxke HpaBsTcs ero [Paxmanunosa] ¢oprenuan-
HBIE MbEChI, 0COOCHHO [Ipenioduss u Menoous»*. B HoTHOU Oubnuorexe Yaiikosckoro B KiuHy coxpanuics
MIEYaTHBIN JK3eMIULIp Onecuu ¢ JapcTBeHHOW Haanucbio PaxmanmuoBa: «Ilerpy Mnbpmuy YalikoBckoMy OT
IyOOKO yBasKaloIIero ero aBropa. 27-e¢ despaist 1893».

Asrorpad Ilvec-panmasuii xpanutcs BO BcepoccuiickoM My3eHHOM OOBEAMHEHMH MY3bIKaIbHOU
Kyn1bTypbl iMeHH M. U. I'muaku B Mockse (¢. 18, Ne 80-81, 82, 83, 84). IIbecsl HanMcaHbl Ha JIMCTax HOTHOM
oymaru ¢opmara 38x25,5 cm. CkBO3Has MarvHanus PyKOIUCH ([BAALATh IIECTh CTPAHHWII) CHETIaHa ITO3XKE
pasHBIMH YepHUIaMH. B pykonucu meechl He IMEIH CaMOCTOSATENbHBIX Ha3BaHHUM, @ ObLTM 0003HAYEHBI TOJIBKO
MOPSIIKOBEIMUA HOMEpaMH. 3ariiaBusi OTACNBHBIX MBEC MPHUIMCAHbI MO-()PaHIy3cKH, COOKY WM Haj unudpamu,
YaCTUYHO APYTUMH YEPHUIAMH.

B pyxomucu mmerorcs Takxke OOO3HAUCHMS, YTOUHSIOIIWE IITPUXH M JIMTAaTypy, OCOOEHHOCTH HOTHOM
rpa UKy, KOTOpbIe BHECEHBI YSPHUIIAMH KPACHOTO IIBETA M KapaHAaIIoM.

[lepBas nmyonukanus [lvec-ghanma3suii ocymecTBiIeHa HOTOM3AATENbCKOH pupmoii A. I'yTxeiins B Hauaie
1893 roma. Coyctst MHoro jet B 1938 romy koMmo3uTop caenai nepenoxkenue llpentoouu 0o-oue3 MuHop Ais
¢dopTenuano B yeThIpe pyKu. Pykonuck xpanutcs B bubnmuoreke konrpecca CIIA (BK, ML, 30.55. Omy0nukoBano
u3narenscrBamu «Taupy B [apike u U. ®omu B Hero-Hopke (1938).

PaxmMaHMHOB yacTo BKJIIOYAN B CBOM KOHLIEPTHBIN pernepryap nbechl U3 nukia. Tak, 26 centsops 1892 roga
B KOHLIEPTE Ha DJIEKTPUUYECKOH BBICTaBKE BIEPBBIC IPO3BYyYalia B HCIIOJIHEHUH PaxmannHoBa [Ipentoodus 0o-oues
MuHOp, OBICTPO 3aBOEBaBILIAs NOMYISIPHOCTb. Beck mukn Ilvec-ghanmasuii PaxmMaHMHOB MEPBBIN Pa3 UCIOIHUII
28 nexabps 1892 roma B XapwkoBe. Briocnenctsum /lpenodus ucnonHsuiach B KnaBupabenaax PaxmanuHoBa
Ha MPOTSHKEHUU BCEW €ro MUaHWCTUYECKOH nestenbHocTH (o 1943 ronm BKiIrOUMTENHHO). Takke OTpOMHYIO
MOIYIAPHOCTD MPHOOPENH IpamM3anucy /Ipentoouu B UCTIONHEHUH aBTOpa — OHA TPWIKIBI ObUIA 3amMcaHa Ha
rpaMiuiacTueKy B 1919, 1921 u 1928 rogax’.

Onezus u [pentodus myOMUKyYIOTCS 10 TEKCTy aBTorpada u nzganus A. I'yTxeis.

B. Camapun

' Paxmanunos C.B. Jluteparypuoe nacienue. B 3-x 1. T. 1: Bocomunanus. Crareu. Uutepsbto. [Tucema. — M., 1978, —
C. 205.

2 Anekcanap 3unotu. 1863—1945. Bocriomunanus u ucbMa. J1., 1963. — C. 146.

3 Cwm. pasmenst «I'pamzammcu C.B. PaxmanunoBa» n «Konreprasie ce3onst C.B. Paxmannaosa (1909—1943)» B kH.: Paxma-
nurnog C. B. Jlurepatyproe Hacienue. B 3-x T. T. 3: [Iucema. — M., 1980. — C. 431-467.



EDITOR’S NOTE

‘Elegy’ and ‘Prelude in ¢ sharp minor’ by Sergei Vasil’evich Rachmaninoff, presented in this edition as
Urtext and facsimile, are included in the cycle of five piano pieces which were published under the general title
Morceaux de fantaisie (‘Fantasy Pieces’) Op. 3. All the pieces have French titles: Elégie (‘Elegy’), Prélude
(‘Prelude’), Mélodie (‘Melody’), Polichinelle (‘Polichinelle’) and Sérénade (‘Serenade’). The composer wrote
his ‘Fantasy Pieces’ between September and December 1892 and dedicated them to A. S. Arensky.

At first, the number of pieces was four. The ‘Prelude’ was composed immediately after the ‘Elegy’. This is
attested by the manuscript: the ending of the ‘Elegy’ and the beginning of the ‘Prelude’ are written down on two
sides of the same sheet. The ‘Polichinelle’ followed the ‘Melody’, creating a striking contrast of character and
tempo and serving as a spectacular completion of the cycle.

The ‘Serenade’ was composed later, in December 1892, under the impression of P. I. Tchaikovsky’s
encouraging words. In his interview to Peterburgskaya gazeta (‘The St Petersburg Daily’), the famous composer
mentioned the young Rachmaninoff among several talented contemporaries, describing him as ‘the author of an
excellent opera after Pushkin’s The Gypsies.” Rachmaninoff commented upon Tchaikovsky’s opinion in a letter
to his friend M. Slonov, dated December 14, 1892: “This, indeed, was very nice [...] Having read this, I sat at the
piano and composed the fifth piece. Now, I’ll publish five pieces.’!

Before giving his manuscript to the publisher, Rachmaninoff sent it to Tchaikovsky. Obviously, he wished to
know the older composer’s opinion about his freshly completed morceaux. Tchaikovsky’s answer to Rachmaninoff
is unknown. Be that as it may, Tchaikovsky followed Rachmaninoff’s development with great interest. For
instance, in a letter to A. Ziloti, dated May 3, 1893, he wrote: ‘I’m fond also of [Rachmaninoff’s] piano pieces,
especially of the “Prelude” and the “Melody.”’* Tchaikovsky’s music library at Klin contains a printed copy of
the ‘Elegy’ with Rachmaninoft’s inscription: ‘To Petr II’ich Tchaikovsky from the author, with high respect.
February 27, 1893.”

The autograph of the ‘Fantasy Pieces’ is kept at the Glinka National Museum Consortium of Musical
Culture in Moscow (fund 18, Nos. 80-81, 82, 83 and 84). The pieces are written on folios of music paper, 38x25,5
cm. The through pagination of the manuscript (26 pages) was made later with ink of various colours. In the
manuscript, the pieces were untitled and marked with numbers. The titles of separate pieces were subsequently
inscribed in French either next to the numbers or above them, partly with different ink. The manuscript contains
also some marks specifying slurs and articulation, made with red ink and with pencil.

Rachmaninoff’s ‘Fantasy Pieces’ were first published by A. Gutheil at the beginning of 1893.

Over the years, in 1938 Rachmaninoff transcribed the ‘Prelude’ for piano four hands. The manuscript is kept
at the Library of Congress, USA, ML, 30.55. This version was published in Paris by Tair and in New York by
Ch. Foley (1938).

Rachmaninoff often included pieces from the cycle in the programs of his recitals. On September 26, 1892
he gave the highly successful premiere of the ‘Prelude’ at the Electrical Exhibition. He first performed the whole
cycle of ‘Fantasy Pieces’ on December 28, 1892 in Kharkov. The ‘Prelude’ remained in Rachmaninoft’s concert
repertoire until the end of his performing career in 1943. Rachmaninoftf’s recordings of the ‘Prelude’ enjoyed an
immense popularity. He recorded the ‘Prelude’ thrice — in 1919, 1921 and 1928.}

‘Elegy’ and ‘Prelude’ are published after the autograph and A. Gutheil’s edition.

V. Samarin
Transl. by L. Hakobian

I'S.V. Rachmaninoff. Writings, vol. 1. — Moscow, Sovetskiy kompozitor, 1978, p. 205.

2 Aleksandr Ziloti (1863—1945). Memoirs and Letters. — Leningrad, 1963, p. 146.

3 Cf. the ‘Rachmaninoff’s Recordings’ and ‘Rachmaninoff’s Concert Seasons (1909—1943’ in the book: S.V. Rachmani-
noff. Writings, vol. 3. — Moscow, Sovetskiy kompozitor, 1980, pp. 431—467.
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KOMMEHTAPUHA
COMMENTS

B ocHoBy nyOmukaunu neec Orecus u [lpentoous mno-
noxensl aBrorpad n wm3manme A. I'yrxeitnsa. Tekctsl aB-
TOPCKUX PYKONHCEH W NMPHXHU3HEHHBIX ITyOIUKAUA HMEIOT
HEKOTOPbIE PA3HOUTEHHUS], B OCHOBHOM CBUJETENbCTBYIOLINE
0 BHECCHHMU aBTOPOM H3MEHEHUH Ha CTaJUU U3JaTeNIbCKON
KoppekTypsl. HoTHast rpaduka npuBeseHa B COOTBETCTBHE C
COBpEMEHHBIMH IIpaBuiIaMy. He3HaunTeIbHbIE PEeIaKTOPCKHUE
YTOYHEHHMS U JIOTIOJHEHHMS, KacaloInecs 3HAKOB ajlbTepalui
1 apTUKYISIAHN, TOMEIEHBI B KBaIPAaTHBIE CKOOKH.

Aaerns

T. 14. Crpoxka 1. B aBrorpade:
[Tybmukyercs mo m3nanuio A. ['yTxeitns.

T. 35. Crpoxka 1. B aBTorpade:
[Tybmukyercs mo m3nanuio A. ['yTxeiins.

T. 60. B aBrorpade 3metika arpeggiato
orcyTcTByeT. [lyOnukyeTcs no u3ganuio
A. T'yTxeiins.

T. 104. B m3paunu A. I'yrxeiins (kak U
B aBTOrpade) obo3HaueHue pasMepa He
BBICTABJICHO; HE MCKITIOUYEHO, YTO 31€Ch
IECTUYETBEPTHOM TaKT.

Ipenronus

T. 48. Crpoka III. B aBTorpade:
[Tybmukyercs mo m3nanuio A. ['yTxeiins.

The present edition of the pieces Elegy and Prelude are
based on the autograph and A. Gutheil’s edition. The texts
of the composer’s manuscripts and lifetime publications
have some discrepancies, which mainly mean that the
composer made several changes in the proofs. The notation
has been brought to accord with the contemporary practice.
Minor editorial corrections and additions of accidentals and
articulations marks are put in square brackets.

Elegy

Bar 14. Stave 1. In the autograph:
Published after A. Gutheil’s edition.

Bar 35. Stave 1. In the autograph:
Published after A. Gutheil’s edition.

Bar 60. In the autograph there is no
arpeggiato ‘zigzag’. Published after A.
Gutheil’s edition.

Bar 104. In Gutheil’s edition (as well as

in the autograph) there is no indication of
time signature to 6/4 for this bar.

Prelude

Bar 48. Stave III. In the autograph:
Published after A. Gutheil’s edition.

T. 49. Crpoka III. B aBTorpade: s

[Ty6mukyercs mo m3nanuio A. ['yTxeiins.

|
% Bar 49. Stave III. In the autograph:
Published after A. Gutheil’s edition.

T. 50. B aBrorpade:
[Tybmukyercs mo m3nanuio A. ['yTxeitns.

Bar 50. In the autograph:
Published after A. Gutheil’s edition.

T. 53. Crpoka III. B aBTorpade:
[Tybmukyercs mo m3nanuio A. ['yTxeitns.

Bar 53. Stave III. In the autograph:
Published after A. Gutheil’s edition.
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