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INPEAUCJIOBUE

B nepBom ToMe cobOpaHus ¢opTenuaHHBIX COYMHEHU Mycoprckoro myoJuKyloTCsl 3aKOHYEHHbIe
KOMIIO3UTOPOM (hOpTeIaHHbIE MUHUATIOPHI U KOHIIEPTHBIE ITbEeChl, BKJIIOYAs CYIIECTBYIOIIE aBTOPCKIE
pedakLuy OTAeIbHBIX coOuMHeHM. [1pn k3 Mycoprckuit Mes cllaBy MMaHUCTa, 00JIamaBIIero Impe-
KpacHoi (popTenraHHON TEXHUKON M CBOOOIHO BOILIONIABIIETO CBOEI MIPOIi caMble pa3Hble XydoXKe-
cTBeHHBIe 00pa3bl. 1. Kion, n3BeCTHBINM B3bICKATEIbHBIM M YaCTO KPUTHUIECKAM OTHOIIEHHEM K CBOEMY
KoJIeTe, OTMedaJl, YTO omapEHHOCTh MyCOPIcKOro Kak MMaHMCTa «ObljIa TaK BeIWKa, YTO IIPU JajibHEe -
IIEM YCOBEPILIEHCTBOBAHUM 3TOTO Japa OH MOTI OBl COIepHMYATh Jaxe ¢ AHTOHOM PyOumHINTEIiHOM»'.
B nckyccTBe XKe aKKOMIaHEeMeHTa, 10 IIPU3HAHNIO HEKOTOPHIX COBPEMEHHMKOB, €My M BOBCE HE OBLIO
paBHBIX. OTHAKO 0 OpTENMAaHHOM TBOPUYECTBE MYCOPICKOTo U Y KOJUIET, U Y MY3bIKOBEIOB CIIOXKUJIOCH
ycToituMBOe yoexkaeHue Kak o HauboJjiee ciaaboii CTOpOHe ero TBopueckoro renust. MoprenuaHHbie Co-
YUHEHUS KOMITO3UTOpa BCErda OCTAaBAJIMCh B TEHM €ro OIEPHBIX M KaMEpPHO-BOKAJbHBIX IIEAECBPOB.
EnvHCTBEHHBIM MCKIIIOUEHHMEM CTal UMK «KapTMHKM ¢ BBICTaBKW», IMPOYHO BOUICAIINIA B 30JI0TOM
¢onpa popTenuaHHOro pernepryapa. 3a BeCh COBETCKUIA TTepuo TMOJHOCTBIO (popTenMaHHbIE COUMHEHUS
Mycoprckoro u3naBaanch eqnHoXIsl — B 1939 rooy B cocraBe [lomHoro coopanust COUMHEHUM 101, pe-
makumeit I1. JlTamma. B 1989 rony B m3nmatenberBe «My3bIKa» BBITIIENT cOCTaBlIeHHBIT B. . AHTHIIOBBIM
AHHOTHUPOBAHHBIN yKa3aTellb MPOU3BEACHNIT KOMITO3UTOPA, CTABIIMI MCTOYHMKOBEIUECKON 0a30ii miist
nocienyonmx usnanuii>. B 2020 rony ['ocynapcTBeHHBIM MHCTUTYT UCKycCTBO3HaHMST (MoCKBa) Haval
Beinyck ITonHoro akageMuueckoro coopanust coumHenuin M. I1. Mycoprckoro, B KOTOpoOM OyayT Mpe-
CTaBJIeHbI U (hOpTEeNHMaHHbIE COUMHEHMUS.

Hcnomaurenbckas cyapda popTenrmaHHOro Hacaenuss MycoprcKoro Takke CKJIaablBajach HEIIPOCTO.
JocTaToyHO CKa3aTh, UYTO IJIaBHBIN IIeAeBp KOMITO3UTOpa — «KapTWHKM ¢ BHICTaBKW» — OBLJI BIIEPBHIC
nyoanuHo ucroiaHeH auinb B 1903 rogy. OnHaKo MOCTENeHHO MOJI0XKEeHUe MEeHSIIOCh, U HbIHe, B XXI Beke,
BCE OoJIbIlIee YMCIIO MMAHUCTOB, KaK B Poccuu, Tak 1 3a pyOekoM, BKIIIOUAIOT B CBOM KOHIIEPTHHIE IIPO-
rpaMMbI MaJIOU3BECTHBIE ITpou3BeneHNsT Mycoprckoro. M HacTosIee M3naHue CTaBUT LIE/IbIO TTOIACPXKATh
M YCUJIUTD 3TOT MHTEpeC K (popTernrMaHHOMY TBOPUYECTBY BEJIMKOTO PYCCKOIO KJIaCCUKa.

®oprenuaHHBIT CTUIHL MyCOPTCKOTO B 3peJblii epHOI TBOpPUECTBA — 3TO SAPKUM IpUMeEp IIPo-
rpaMMHO-1300pa3uTeabHOro nuchbma. OmHako rnepBoe counHeHue, «Porte-enseigne. Polka» (mosnbka
«ITopmpamopiuk»), HanrucaHHoe 13-J1eTHUM IOHOIIIEH B TTOpy 00y4YeHUS B IOHKEPCKOM IIKOJIE, eIIE MoKa
JIMIIIEHO CTWJIMCTUYECKOM CaMOOBITHOCTH. B He3aMBICIIOBATOI CaJlOHHOII ITbece MOXHO 3aMETUTh Ha-
JINYME XOPOIIEro BKyca M TATY HAUMHAIOIIEro KOMIIO3UTOPa K M300peTaTeIbHOCTH B TApMOHUHU U daK-
Type. [Ip1 akTUBHOM COAEMCTBUM yuuTest My3bIKM Mycoprckoro A. I'epke, a Takke oTLia KOMITIO3UTOpa
B 1852 romy monpKa ObliTa m3maHa reTepOyprckoit dupmoit M. bepHapna.

B mbece «Souvenir d’enfance» («BocrioMuHaHue aeTcTBa»), HAMMCAHHOM MSITh JIET CITYCTSI, KOMITO3HU-
TOP YK€ OTXOIUT OT CAJIOHHOTO CTUJISI C €r0 MaccaxkKHO-(MUTYpallMOHHOM TEXHUKOM 1 CO3AaET CBOIO MEPBYIO
MY3BIKaJIbHYIO 3apHUCOBKY CEJIbCKOM XXKM3HU: He3aTeIMBhIe TaHIIeBaJIbHbIC HAUTPHIIIN Ha (hOHE OypoOHM-
PYIOIIMX KBUHT aKKOMITAaHEMEHTA MPUAAIOT MYy3bIKe KOJOPUT HapomHoi 1sicku. B. CTacoB BCITOMUHAIT:
«B miepBhIe ke THU CBOEro 3HaKoMcTBa [¢ baakupeBbsiM|, Mycoprckuii mokasaja cBOeMy IOHOMY YUUTEIIO
1 IPyTy CaMOe paHHee CBOE COUMHEHME (110 BBIXOAE U3 IOHKEePCKOM IIKOJbI): «Souvenir d’enfance», mocBs-
meéHHoe O00JIEHCKOMY 1 COUMHEHHOE BCero 3a Mecs1l WM 3a ABa A0 3HaKoMcTBa ¢ banakupeBbiM. KoHeu-
HO, OHO OBIJIO OYEeHb ell€ He3pesio: banakupes crayi TpeOoBaTh Yero-HUOYIb OoJiee JeTbHOI0»>.

U Our. mmo: Jlanwurn U. U. Monect IletpoBru Mycoprckuii // 3Bydamue cMbIcabl: AnbManax. — CI16.: U3m.
C.-ITetep6. ya-Ta, 2007. C. 322.

2 Anmunos B. Y. TlpousseneHust Mycoprckoro 1o asrorpadam 1 ApYyruM MePBOMCTOYHNKAM. AHHOTUPOBAHHBII
ykasateib // Hacinenue M. I1. Mycoprckoro. — M.: Mysbika, 1989. C. 63—144.

3 Cmacoe B. B. Ctatbu 0 My3bIKE: B IIITH BbltycKax. Boim. 3: 1880—1886. — M.: My3sika, 1977. C. 58.



IlepBbIM (popTeNMaHHBIM COYMHEHMEM, HAIlMCAaHHBIM I10J HAacTaBHMYECTBOM banakupeBa, crayio
Ckepuo g0-mue3 MuHop (1858). DTo Mpon3BeneHre IeMOHCTPUPYET UCKYCHOE COUeTaHEe OCBOSHHOI'O KOM-
MO3UTOPOM KOHILIEPTHOTO MUChbMa U HApOAHOTO KojiopuTa. ITbeca Obu1a nocesiieHa JIro6oBu MuxaitnoBHe
Bby6¢, meButie-auiieraHTKe, ¢ KOTOPOii Mycoprckuii To3HAaKOMMIICS Ha TBOPYECKMNX Beuepax y JlaproMbrk-
ckoro. Kak 1 HeKoTOphIe Ipyrue counmHeHusT aBTopa, CKeplo ObUIO BCKOpPE MOABEPTHYTO IepepadoTKe,
MOCKOJIbKY MyCcOprcKuii 3ajymMait BKIIOYUTh ero B coctaB COHATBI 10 MaXKOp Ui (hOpTeNUaHo B YEThIpe
pPyKH. 3aMbIce HAIMCaTh COHATHBIN IIMKJI OCTAJICS HEe3aBEPIIEHHBIM (IBe 3aKOHYEeHHbIe YacTu COHAThI
ITyOJIMKYIOTCSI BO BTOPOM TOME HACTOSIIIIETr0 COOpaHus ), HO MOJIOOMBIIYIOCS ITbecy MyCOPTCKMIA «IIepeno-
K> 1711 OPTEITMAHO B IBE PYKU U BHEC B He€ cepbE3HbBIEC M3MeHEeHMsl. B cpaBHEHMY C IepBOHAYaIbHBIM
BapuaHTOM, cpenHuii pasaesn Ckeplo ObUT 3HAYMTEIHHO paclIMpeH, Ha ero MaTrepuajie CoOYMHeHa Koja,
o0I1Iee U3IIOXKEHME CTajIo bojiee BUPTYO3HBIM, (pakTypa — OoJiee M300peTaTeIbHOM U M3BICKAHHOM. 3aMeT-
HBbIM U3MEHEHMSIM TTOIBEPIVIMCh TAKKE UCITOJTHUTEILCKUE YKA3aHUS: TMHAMUKA, TEMII, INTPUXU.

Crenylonm 11aroM M TBOPYECKOM ymadeil Mycoprckoro, mpu3HaHHOIM €ro APy3bsIMM, CTaja Ipo-
rpaMMHasl Imbeca «Yroaku. Ckepuo» (1859). DTo counmHeHUe, HaMMCAaHHOE B ITYMAHOBCKMX TPagWIIUsIX,
JIOJDKHO OBLIO BOMTH B LIUMKJI «JleTCK1e UTpbl», HO OH TaK U He ObLT co3naH. BriocnencTsuu npecy, Nojy4yunB-
1Iyio Takke Bropoe HazBaHue — «Ein Kinderscherz», kommosutop momeTni Kak op. 1 No 1 B cricke coun-
HEHWUIi, MOATOTOBJIEHHOM I10 TpochOe CTacoBa. «Yronku» ObLu nocBsiieHbl H. A. JIeBalioBy, ToBapulIily
10 FOHKEPCKOM IIKOJIe, a BIIOCIEACTBUU U 10 COBMECTHOMY KUTHIO B «<KOMMYHE». DTa Mbeca CylIeCTBYeT
B IBYyX peIaKIIMsX, HO OTJIMYMS MEXIY HUMU YK€ He CTOJIb BEIMKHU, KaK MexXay penakiusiMu CKepio 10-
nre3 MuHOp. Bropoe m3noxkeHne «YrolkoB» HEMHOTO KOpode MepBOro, a pakrypa B OTHCIBHBIX MECTax
cTaja mpole.

Memnbiiero ycmnexa, mo MmHeHuo B. CracoBa, KOMIO3UTOp JOOMJICS B IIOIBITKE HAIIMCATh IPOU3BEIE-
HUeE TI0[ BIIeYaTVIEHUEM OT JIUTepaTypHOro IpousBencHus. B «Impromptu passionné» («CTtpacTHOM 3Kc-
MpOMTe») Halllla OTpaXkeHue clieHa nouenysl beasroBa u JItoObl u3 pomaHa A. I'epiieHa «Kto BuHOBaT?>».
IIbeca oT Hauana 10 KOHLIA IPOHU3aHAa TOMHOM JIIOOOBHOI TUPUKOIL, UTO HE CBOMCTBEHHO CTUJIIO KOMITIO-
3utopa. MakTypHBII U MEIOOMYSCKUI CTPOM «DKCIIPOMTa» BBISIBIISIET €0 BOKAJIBHYIO IIPUPOIY U ITO3BO-
JISIET OTHECTHU €T0 K 3KaHPY «IIeCHU 0e3 CJIOB». DTy Mbecy MycOprcKuii MOCBITUI OTHOMY M3 CBOMX CAMbBIX
omuskux npy3seit, Hagexne IletpoBHe OMTOYMHUHOIN.

Hawnbonee sipkum popTenmaHHBIM IIPOU3BEICHUEM paHHETO IIepHoa, IIOJYIYUBIINM OO00PUTEIbHEBIS
OT3BIBBI CO CTOPOHBI KoJuler, craso «Intermezzo in modo classico» (riepBast penakuus HamvcaHa B 1862 rony).
B. CracoB BcriomuHan o HEM Tak: «M3 yncia MHCTpYMEHTaJbHBIX COUMHEHUI IIEPBOTO Mepuona oeccrop-
HO caMoe 3aMeuarenbHoe — «Intermezzo». OHO ITOJTHO MOTYYeil CHIIBI M KPacOTHl M CAMUM aBTOPOM Ha-
3BaHO «Intermezzo symphonique in modo classico» (B KJ1accu4ecKoM poJie), YTO U 1eHCTBUTEILHO OMpaB-
JBIBAETCSI OOILIMM CKJIAJI0M M 1aXKe IJITaBHOIO TEMOIO HECKOJILKO B OaxoBckoM cTuiie. Ho 3ameuaTenbHO TO,
YTO, TaKe HECMOTPSI Ha BCIO CBOIO BHEIITHIOI KJIACCUIHOCTh U €BPOIIEU3M, 3TO COUMHEHNE HOCUT BHYTPU
cebst comepkaHre HallMOHATTbHO-PYCCKOE»*,

TomykoM K CO3MaHUIO 3TOrO COYMHEHMS TTOCTYKIIa CLIeHA U3 IePEBEHCKOM XU3HU, CBUIETEIEM KO-
TOPOI CTaJl KOMIIO3UTOP. B oIMH M3 3MMHUX COJTHEUHBIX THEW OH YBHIE B IIOJIe TOJIY KPECThIHCKUX
MYKUKOB, TIpOOMpaBIIMXCs Yyepe3 NyooKuii cHeT. [IpoBanuBasich B CyrpoObl, OHU C TPYIOM MOIJIM OTTYIa
BBIKapaOKaThC.

«9T0, — pacckaszbiBasl Mycoprckuii, — ObLI0 BCE BMECTE M KPACUBO, 1 JKUBOMUCHO, U CEPbE3HO, U 3a-
6aBHO. W BOpyr Boasn mokasajaach TOJIIA MOJOABIX 020, IIEAIIMX C TIECHSIMU, C XOXOTOM I10 POBHOM TPO-
NMUHKe. Y MEHSI MeJIbKHY/Ia B TOJIOBE 3Ta KapTHHA B My3bIKaJbHOI (popMe, U caMa cOO0I0 HEOXMIAaHHO
CJIOXXWIIACH TIepBasl «IIaralolnasi BBepX U BHU3» Menonus a la Bach: Becénbie, cMmerommecs 0a0EHKM TIpen-
CTaBUJIMCh MHE B BUJI€ MEJIOINM, U3 KOTOPOI 51 TTOTOM Cleiasl CpeaHIo yacTh win trio. Ho Bc€ aTo —in
modo classico, coo6pa3HoO ¢ TOrIALIHUMU MOMMHU MY3bIKAJIbHBIMU 3aHSTUSIMU».

Jletom 1867 roma Mycoprckuii opkecTpoBall IMbeCcy, OCHOBATEIbHO IepepaboTaB e€. Pasmep mbechl
YBEJIMUMJICS BABOE: ObUI COYMHEH OOJIBIION CPETHMI pa3nen TaHIIeBaIbHOIO XapaKTepa, COCTABIISIIOIINI

* Cmacoe B. B. Cratbu 0 my3sike. Boir. 3. 1880—1886. C. 63.
3 Tam xe.



CWJIBHBIN KOHTpACT KpaltHUM paszaenaM «MHTepMelo», a OCHOBHAs TeMa Moy4yunsia 6osee MpoayMaHHOe
pasButre. OpPKeCTPOBYIO BEPCHUIO COUMHEHUSI KOMITIO3UTOP ITOCBSITHII OMHOMY M3 CaMBIX OJM3KUX CBOMX
ToBapuieit mo myssike A. Il. bopoauny. Bnocnenctsuu «MHTepMeL110» ObLUIO OOPATHO «IMEPEI0XKEeHO»
KOMIIO3UTOPOM JUIs1 (pOPTENMAHO B IBE PYKU — TaK ITOsSIBUJIaCh BTOpasi (hopTelMaHHas peaakiims.

B mapre 1865 roma y Mycoprckoro ymupaeTr Matb. CBeTyible BOCIIOMUHAHUsI 6€33a00THOTO IETCTBA
B poaHoM cejie KapeBo moOyauiu KoMImo3uTopa HarmucaTb hopTenuaHHbIi HUKI « M3 BocmoMUHaHUMA AeT-
CTBa» U MOCBATUTH €0 MaMsTH ropstuo Jroodumoii Mmatepu. Ho u3 Bcero 1ykiia 3akoH4eHa KOMITO3UTOPOM
Obuta JUIb TepBas Inbeca («Hsaa u a»). CoxpaHWIcs Takke He3aBEPILICHHbBIN 3CKU3 BTOPOIl MbeChl —
«ITepBoe HaKa3aHue» c Moa3arooBkoM «HsHs 3anmupaeT MeHs B TEMHYIO KOMHaTy». O6e MbeChl U3 HEeCO-
CTOSIBLIErOCsl LIMKJIa OBUIM M3MaHbl TIocMepTHO Ton penakimeit B. I. KaparbirnHa, KoTopblii 1OCOYMHMIT
3aKJII0YUTENbHbBIC 13 TAKTOB KO BTOPOIA ITheCe.

Jletom Toro xe 1865 rona Mycoprckuii muileT cpasy ABE Pa3HOIJIAHOBBIE MbECHI: COCPENOTOYEHHYIO
«lymy» Ha Temy B. JloruHOBa, OMHOTO U3 IIECTH TOBapUILEH 10 «<KOMMYHEe», 1 UTpUBYIO «La capricieuse»
(«Ianynsio») Ha Temy JI. I'eiimena, yueanka bamakupesa. Bropyro mbecy KOMITO3UTOP CHOBA TTOCBSIIIACT
Hapexne OnoynHUHOMA.

B teuenue nocaenyromux BocbMu JaeT (1866—1874), cTaBimx KyJIbMUHALIMOHHBIMU B TBOPYECKOM ITyTH
Mycoprckoro, KOMIIO3UTOP MOUYTH He oOpamancs K popTernrMaHHbIM XaHpaM, OTIaBIINCh ITOJIHOCTHIO Ka-
MEPHO-BOKAJILHOMY 1 OTIEpHOMY TBOpYECTBY. EAMHCTBEHHBIM UCKIIOYEHUEM CTajla HeOOoIbIIas, HO KOJIO-
puctuyecku sipkas nbeca «IlIBes. CkepuuHo», COUMHEHHAsI KaK Obl MIMOXOJOM Iepen HauyaaoM padOoThI
Haj BTOpoii pemakumeit «bopuca l'omyrnoBa». CkepumHo 66110 M3gano ¢upmoit M. bepnapn B 1872 romy.
HeBeposTHbI TBOpUYeCcKUit pocT MycOprckoro, XyaoXKecTBeHHas 3peJIoCTb U HapabOTaHHOE 3a 3TU TOAbl
MacTepPCTBO — BCE 3TO HAIIUIO CBOE OTpaXkeHUE B 3HAMEHUTOM (opTenraHHOM IiukKie «KapTMHKM ¢ BbI-
CTaBKW», HAITMICAHHOM KOMIIO3UTOPOM B 1874 romy B maMsITh 00 yMepIleM Apyre apXUTeKTOPe-XyI0XKHIKE
BukTope I'aprmane. CaM LUK U UCTOPUS €TO CO3AAHUS TTyOJIMKYIOTCS BO BTOPOM TOME HACTOSIIIEro Co-
OpaHusl.

JletoMm 1879 roma Mycoprckuii mo mpurialieHUIo MpoCiIaBiaeHHOM TeBuIbl Jlapsy MuxaitnoBHbI JIeo-
HOBOI1 coBeplllaeT KOHLIEPTHOE TypHe 1o 1ory Poccuu B KauecTBe akkoMmnaHuaTopa. [Toa BrieyatjieHreM OT
nyTeinecTBus no Kpeimy Mycoprekuii co3naér ase nbechi-Tieiizaxka: «Ha roxknom 6epery Kpsiva» 1 «bims
0xHoro oepera Kpsmva». IlepBoii mbece aBTOp Oaji IOA3arooBoK «M3 ImyTeBhIX 3aMEeTOK», KOTOPBIM BIIO-
CJIEICTBUU, YK€ B U3AATEAbCKOMN MpaKTUKe, 3aKPEMUJICS 1 3a BTOPOI MTbECOIA.

Heszamonro 1o cMepTH KOMITO3UTOP IMUIIET 1€ 1Be MUHUATIOphl — «Méditation» («Pasaymbe») u «Une
larme» («Cie3a»), — cocTaBJISIIOIIME BMECTE C paHHUM «Impromptu passionné» TMpUuecKyo JMHUIO Gop-
TenuaHHOro TBopuecTBa Mycoprckoro. IIpeanonoXXuTeabHO B TOT XK€ NEePUO MOSIBIASICTCS U XKaHPOBasI
noeca «B nepeBHe», Opocaroliiasi B CBOIO o4epelb MOCTUK K IPYToMy paHHEMY COYMHEHUIO C HAapOIHBIMU
MoTuBaMu — «Souvenir d’enfance». Harmmcannas 6oJjiee IpoCThIM SI35IKOM B (hOpMe CBOOOTHBIX BapHUalInid
(YHUKaNbHBINA TpuMep B (popTenuaHHOM Hacjaenuu Mycoprckoro) nbeca «B gepeBHe» SIBIsSIET co00it mpu
3TOM E€MKOE€, 3peJIoe 1 JIJAKOHUYHOE XyT0XEeCTBEHHOE BbICKa3bIBaHUE.

ITpu moaroToBKe HACTOSIIEH ITyOIUKAIIMY OBUTH UCITOIb30BaHbI COXpAaHUBIIIMECS aBTOrpadkbl, IIepBhIe
nsganus, a Takke [lomHoe codpanue counHeHunii M. Mycoprckoro mof pegakuueii Jlamma.

Bce penakropckue BapuaHThl AMHAMUKY, apTUKYJISILIMU M TEMIIOBBIX CIBUTOB 3aKJIIOYEHBI B KBaIpar-
HbIE CKOOKHM, a OOaBJIEHHbIC JIUTYU OTMEUYEHBI ITYHKTAPOM.

C. Moposos



PREFACE

The first volume of Modest Musorgsky’s piano works contains his completed piano miniatures and con-
cert pieces, including the alternative author’s versions. In his lifetime Musorgsky was known as an accom-
plished pianist with excellent technique, able to communicate the most variegated musical images through
his playing. César Cui, known for his exacting, sometimes sharply critical attitude towards his colleague,
noted that Musorgsky’s pianistic gift was ‘so great that if it were perfected, he could compete even with Anton
Rubinstein himself.’! And some of Musorgsky’s contemporaries asserted that he was positively matchless as
an accompanist. However, both his colleagues and music scholars used to believe that the piano music was
the least remarkable part of his oeuvre. Musorgsky’s piano pieces have always remained in the shadow of his
genius operas and songs. The only exception is the piano cycle Pictures at an Exhibition, firmly established in
the international piano repertoire.

During the whole Soviet period, Musorgsky’s piano compositions were published in their entirety only
once, in 1939, as a part of his Complete Works edited by Pavel Lamm. In 1989, the publishing house Muzy-
ka issued the annotated catalogue of Musorgsky’s works compiled by Valentin Antipov, which became the
source base for subsequent editions.? In 2020, the State Institute for Art Studies (Moscow) started publishing
the Academic Edition of Modest Musorgsky’s Complete Works, which will contain his piano music.

For some time, Musorgsky’s piano music failed to attract the interest of performers. Suffice it to say that
even his greatest masterpiece, Pictures at an Exhibition, was first heard in public only in 1903. However, the
situation was changing gradually, and now, in the 21 century, Musorgsky’s less known piano pieces feature
in the repertoire of a number of Russian and foreign concert pianists. The present edition aims to support and
reinforce the interest in the great Russian composer’s piano oeuvre.

Musorgsky’s mature piano style is a striking example of programmatic picturesque writing. However, his
first piece, the Porte-enseigne. Polka (‘Sub-Ensign’ Polka), composed by a 13-year-old pupil of the Military
Cadet School, is stylistically derivative. The simple salon miniature testifies to its author’s good taste and to
his penchant to distinctive harmonies and textures. With the active help of Musorgsky’s music teacher Anton
Gerke, as well as of the composer’s father, the piece was issued in 1852 by Matvey Bernard’s publishing firm
in Saint Petersburg.

In the piece Souvenir d’enfance (‘Souvenir of Childhood’), written five years later, the composer departs
from the salon style with its obligatory passageworks and creates his first musical picture of countryside life.
Simple dance tunes against the background of a drone on fifths sound as a stylized folk dance. Vladimir Stasov
remembered that ‘in the very first days of his acquaintance [with Miliy Balakirev] Musorgsky showed to his
young teacher his earliest piece (composed after his graduation from the Cadet School), Souvenir d’enfance,
dedicated to Obolensky and penned only one or two months before his first meeting with Balakirev. To be
sure, it was still very immature, and Balakirev began to demand something more substantial.’

Musorgsky’s first piano work composed under Balakirev’s guidance was the Scherzo in C sharp minor
(1858). Here the composer succeeds in combining the mastered art of concert writing with folk music
motifs. The piece is dedicated to Lyubov’ Boubé, an amateur singer whom the composer met at a soirée at
Dargomizhsky’s. Not unlike some other works by Musorgsky, the Scherzo was reworked shortly thereafter,
since the composer intended to include the piece in his Sonata in C major for piano four hands. Though the
idea to compose a sonata did not come to fruition (two completed movements of the Sonata are published
in the second volume of the present edition), Musorgsky arranged the piece, with which he was obviously
satisfied, for piano two hands, introducing some important amendments in the music text. As compared

' Quoted after: Lapshin, Ivan. ‘Modest Petrovich Musorgsky.” In The Sounding Meanings: Almanac. (Saint Peters-
burg University Press, 2007), 322 (in Russian).

2 Antipov, Valentin. ‘Musorgsky’s Works after the Author’s Manuscripts and Other Primary Sources: Annotated
Catalogue.” In Modest Musorgsky’s Heritage. Collection of Materials, ed. Evgeniy Levashev (Moscow: Muzyka, 1989),
63—144 (in Russian).

3 Protopopov, Vladimir, ed. Stasov V. V. Articles on Music. Issue 3: 1880— 1886 (Moscow: Muzyka, 1977), 3:58 (in
Russian).



with the initial version, the middle section of the Scherzo was considerably enlarged, and a coda was
composed on the basis of its material; the music grew more demanding in terms of virtuosity, the tex-
ture became more ingenious and refined. The performing instructions related to dynamics, tempo, and
articulation were also modified.

Musorgsky’s next success, recognized by his friends, was the programme piece Puss in the Corner
(1859), named after a children’s game. The miniature, composed in Schumann’s tradition, had to be
included in the cycle Children’s Games, which remained unwritten. In the list of Musorgsky’s works
compiled by the composer himself much later on Stasov’s request, the piece features as Ein Kinder-
scherz (‘A Children’s Scherzo’) Opus 1 No. 1. It was dedicated to Nikolay Levashov, Musorgsky’s
classmate at the Cadet School and later his roommate in the ‘commune.’ The piece exists in two ver-
sions, which differ from each other much less considerably than the versions of the Scherzo in C sharp
minor. The second version of Puss in the Corner is slightly shorter than the first one, its texture in some
places is simpler.

In Stasov’s opinion, Musorgsky’s attempt to compose music inspired by a literary work turned out
less successful. The source of inspiration for Impromptu passionné was the kissing scene between Beltov
and Lyuba from Alexander Herzen’s novel Who Is fo Blame? The piece is in a languorous lyrical mood,
which is rather alien to Musorgsky’s style. The music’s texture and thematic material testify to its vocal
nature; it is not out of place to attribute the piece to the genre of song without words. Musorgsky dedi-
cated it to one of his closest friends, Nadezhda Petrovna Opochinina.

Especially remarkable among Musorgsky’s early piano works is Intermezzo in modo classico, which
was favourably received by his colleagues. The piece’s first version was written in 1862. According to
Vladimir Stasov, ‘the Intermezzo, undoubtedly, is the most significant instrumental work of the first peri-
od. Full of power and beauty, it was titled by the author himself Intermezzo symphonique in modo classico,
and this, indeed, is confirmed by the work’s general appearance and even by its principal theme, which
has something Bachian in it. It is especially notable that even in spite of its classical and European aspect
this composition is deeply Russian in terms of its inner content.”

The impetus for the creation of this piece was a scene from countryside life observed by the com-
poser. On a sunny winter day, he saw in a field a group of peasant men making their way through deep
snow. Falling into drifts, they could barely get out. In Musorgsky’s words, ‘all that was at the same time
fine, picturesque, serious, and funny. And suddenly in the distance a crowd of young peasant women
appeared, marching with songs and laughs along a smooth path. This scene in a musical form flashed
through my mind, and then unexpectedly came the first melody a la Bach, “marching upwards and
downwards”: the merry laughing women appeared to me in the shape of a melody, out of which I would
later make the middle section or the trio. All that, however, was in modo classico, according to my musical
preoccupations of those times.”

In the summer of 1867 Musorgsky reworked and orchestrated the piece. The new version is twice
as long as the initial one: a large dance-like middle section was composed, strongly contrasting with the
outer sections of the Intermezzo, while the principal theme was developed in a more thought-out manner.
The composer dedicated the piece’s orchestral version to one of his closest musical companions, Alek-
sandr Borodin. Later the Infermezzo was ‘rearranged’ by the composer for piano two hands; as a result,
the second piano version came to light.

In March 1865 Musorgsky’s mother died. Bright recollections of happy childhood in his native vil-
lage Karevo inspired the composer with the idea of a piano cycle Remembrances of Childhood, dedicated
to the memory of his beloved mother. From the whole cycle, however, only the first piece, Nanny and
Me, was completed. An incomplete sketch of the second piece, The First Punishment, subtitled ‘Nanny
Shuts Me in a Dark Room,’ is also extant. Both pieces from the might-have-been cycle were published
posthumously under the editorship of Vyacheslav Karatigin, who wrote the final thirteen bars for the
second piece.

* Protopopov, Vladimir, ed. Stasov V. V. Articles on Music. Issue 3: 1880— 1886, 63.
5 Ibid.
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In the summer of the same year 1865 Musorgsky composed two very different piano pieces: the se-
rious Duma (‘Thought’) on a theme of Vyacheslav Loginov, one of Musorgsky’s six companions from
the ‘commune,” and the playful La capricieuse (‘The Naughty Girl’) on a theme of Balakirev’s pupil
L. Heiden. The latter piece is also dedicated to Nadezhda Opochinina.

During the following eight years (1866—1874), which turned out to be the culminating period of
Musorgsky’s creative life, he was concentrated mainly on chamber vocal music and opera. His only piano
work of those years is the short and colourful The Seamstress. Scherzino, written as if in passing, before
starting the work on the second version of Boris Godunov. The Scherzino was published by M. Bernard’s
firm in 1872. Musorgsky’s unbelievable creative growth, his mature mastership acquired during those
years, — all this was reflected in his famous Pictures at an Exhibition, written in 1874 in memory of his
friend, architect and artist Viktor Hartmann. The cycle, together with a survey of its compositional his-
tory, is published in the second volume of the present edition.

In the summer of 1879 Musorgsky toured the southern regions of Russia with the famous singer
Dar’ya Leonova as her accompanist. Impressed by views of the Crimea, he wrote two landscape pieces:
On the Southern Shore of the Crimea and Near the Southern Shore of the Crimea. The author gave the first
piece the subtitle ‘From Travel Notes,” which later, in publishing practice, was assigned also to the second
piece.

Shortly before his death, Musorgsky penned two more piano miniatures, Méditation and Une larme
(‘A Tear’). Together with the earlier Impromptu passionné they form the lyrical line in Musorgsky’s piano
oeuvre. Probably from the same period dates the genre piece In the Village, which, in its turn, continues
the ‘folkish’ line represented by the earlier Souvenir d’enfance. Composed in a rather unassuming style in
the form of free variations (a unique example in Musorgsky’s piano oeuvre), In the Village is at the same
time a sapid, mature, and concise artistic statement.

The present publication is based on Musorgsky’s extant autograph manuscripts, the first published
editions, and Musorgsky’s Complete Works edited by Pavel Lamm.

All dynamic, articulation and tempo marks added by the editor are placed in square brackets; the
editor’s slurs are indicated by dotted lines.

S. Morozov
Transl. by L. Hakobian
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Tosapuwjam no 10HKepcKou uKone To my comrades in the Junkers’ School
HOIITPAIIOPIIIUK PORTE-ENSEIGNE
IMoabka (1852) Polka

M. MYCOPI'CKUM
M. MUSORGSKY

INTRODUCTION (1839-1881)
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Csoemy opyey H. Obonenckomy To my friend N. Obolensky
BOCIIOMMHAHMUME JAETCTBA SOUVENIR D’ENFANCE
(1857)
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KOMMEHTAPUN

ABBPEBUATYPbI

A — aBTorpad

IIN — niepBOe U3naHuUeE

IICC — Mycoprckuii M. I[1omHoe coOpaHue counHe-
HUM

JI — uzmanue non penakuueii I1. Jlamma: IICC. T. 8.
M.; J1.: My3rus, 1939.

PHB — Poccuiickagd HauuoHalbHasi OMOIMOTEKA
(Cankr-IletepOypr)

PHMM — Poccuiickuit HallMOHaIbHBIA My3eil My-
3p1kM (MockBa)

CII6oI'K — Cankr-IlerepOyprckast rocymapcTBeHHas
KOHCepBaTOPUsI

BK — bunommoreka Konrpecca (BammHarToH)

np. p. — NapTus IpaBoil pyKu

A. p. — HapTusl JIEBOIl pyKu

IIOJITPAITIOPIITUK

ITonbka

Jarta HanucaHug: 1852.

ABtorpad: yTepsH.

IlepBoe nznanue: CI16.: M. bepuapn, 1852.

BOCIIOMMWHAHUE JETCTBA

Hara HancaHus: 16 okta6pst 1857,

Astorpad: PHB. ®. 502. Ex. xp. 135.

ITepBoe uznanue: CII6.: B. beccens u Ko, 1911; B pe-
nakiuu B. T. KapaTeiruHa.

TakTtel 3—5 (v aHajmornyHblie MecTta). B A HesicHoe
obo3HaueHue: 2 Ped.-------- #%. BeposiTHee Bcero, 310
yKa3aHue UCI0Ib30BaTh JEBYIO Tenab.

TaxkTel 7-9. B A:
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COMMENTS

ABBREVIATIONS

A — Autograph

FP — First publication

L — Lamm’s edition (Muzgiz, Moscow, Leningrad,
1939)

NLR — National Library of Russia (Saint Petersburg)
RNMM — Russian National Museum of Music (Mos-
Cow)

St. PSC — Saint Petersburg State Conservatory

LOC — Library of Congress (Washington, D. C.)

r. h. — right hand

. h. — left hand

PORTE-ENSEIGNE

Polka

Date of writing: 1852.

Autograph: lost.

First publication: M. Bernard (St. Petersburg, 1852).

SOUVENIR D’ENFANCE

Date of writing: October 16, 1857.

Autograph: NLR.

First publication: W. Bessel & Co (St. Petersburg,
1911); edited by V. Karatigin.

Bars 3—5 (and similar places). In A, there is an unclear

designation 2 Ped.-------- #. This is most likely an in-
dication to use the soft pedal.
Bars 7-9. In A:

14

f) u
p” A
7\ 1L - -
| fan ) hal y 2
ANV 4 PN
[y}
ra O - T T
e #1 I I
V4 11 Iy — uﬂ
kil 11 1l
T__] 1 i
e 2 4
. —
In L:
—
A u Eﬂi
o # I I
y AN 11 - - |
[ M an ) hal B |
ANIV4
e
Y &
e #
4 o)
v

(\YHE\



HotHoe uznanue
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COBPAHUE COYMHEHUMN
s hopTernuaHo

Towm 1
IIbechl

Penakrop C. Mopozos
JIut. penakrop B. Myovroeuna
Jn3zaiin oonoxku C. Karunun
Ha6op u BépcTtka HoTHOTO TekcTa C. Mopo3os
Texu. penakrop C. Jleonosa

®opmar 60x90 1/8. O6bEM 1ieu. 1. 17,5
Wzm. Ne J 1043

000 «MysbikanbHoe u3narenbceto [1. FOpreHncon»
123056, Mocksa, yi. Kpacuna, 1. 27, ctp. 2
Ten.: +7 (495) 609-07-93
E-mail: sales@jurgenson.ru
www.jurgenson.ru

Musical edition

MUSORGSKY MODEST PETROVICH

COLLECTED WORKS
for Piano

Volume 1
Pieces

Editing and proofreading of the music text S. Morozov
Literary editor V. Mud’yugina
Designer S. Kalinin
Typsetting and layout of the music text S. Morozov
Layout S. Leonova

LLC Music Publishing House P. Jurgenson
27, Krasin Str., bld. 2, Moscow, 123056, Russia
Tel.: +7 (495) 609-07-93
E-mail: sales@jurgenson.ru
www.jurgenson.ru



	Пустая страница



