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OT ABTOPA

Lukn «Dcku3bpl XpamMa B MapajuleJIbHOM MUpPE
(IIecTh nocTaoanii K «XOpoILIo TeMIEpUPOBAHHOMY
kinaBupy» M.C. baxa)» MoxeT ObITb UCHOJHEH Kak
caMm 10 cebe, TaK M BMECTe C YKa3aHHBIMU B HEM
npemoausimMu u ¢pyramu M. C. baxa. B aTom ciyuyae
HaJJIEXKUT COOIIOCTA TOYHYIO TOCIEI0BaTEIbHOCTD:
Ilpemtonus u ¢yra no maxop, T. I — IToctmonus I;
IMpemtonus u ¢yra ast munop, T. Il — IMoctmonus 11;
UT. I

Bechb 1Mk TmocTIIOOMIA BMeCTe C  MY3bIKOM
baxa MOXeT cocTaBUTH COJIbHBIN KOHIIEPT. B 3TOM
cayvae: I-IV (mpemonust — ¢yra — MOOCTIIOAMS)
SIBJISIIOTCST IEPBBbIM oTaeneHueM, V—VI — BropbiM. T1o
MHEHMIO aBTOpa, KpailHe HexenaaTeJbHO MCITOJHEHUE
MNOCTIIONMIA C MWHBIMU TIpeIIOAMsIMU U (yraMu
. C. baxa (maxe ¢ OMHOTOHATBbHBIMU U3 APYTOr0 TOMA).

Kaxnmas moctmoausi MOXET ObITb HMCHOJHEHa
OTHEJbHO, a TAKXKEe HECKOJIbKO MOCTIIOAUI (B JIIOOOM
nopsake, Hampumep, 2—3 W jgaxe 4) MOTYT OBITb
CBITPaHBI B KOHIIEPTE, OMHAKO IIPY MCTIOJIHEHUH BCETO
nukia (¢ baxom nnm 6e3) MEHATh ITOCIEI0BATETBHOCTh
aBTOpP CUMTAET COBEPIICHHO HEBO3MOXKHBIM.

Baadumup Paboe

0159

FROM THE COMPOSER

This cycle Sketches of a Temple in a Parallel World (Six
Postludes to The Well Tempered Clavier by J.S. Bach) could
be performed separately as well as in combination
with the Bach’s corresponding preludes and fugues.
In the latter case it is extremely important to keep a
strict sequence: Prelude and Fugue C major, vol. I —
Postlude I; Prelude and Fugue A minor, vol. IT —
Postlude I1I, and so on.

The entire cycle of Postludes combined with Bach’s
music could be presented in recital. In this case the
first part of recital should consist of I-IV (prelude —
fugue — Postlude), and the second part of recital
consists of V=VI. On the composer’s opinion it is
undesirable to perform the Postludes with other Bach’s
Preludes and Fugues (even corresponding pieces, but
from a different volume).

Each Postlude could be performed separately, and
two or more Postludes could be performed together in
random order, however in case of the performance of
the entire cycle (with or without Bach) the composer
believes that the order should be kept in the original
sequence.

Viadimir Ryabov
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In memory of Glenn Gould

SKETCHES OF A TEMPLE
IN A PARALLEL WORLD

Hamamu I'nena Tyavaa

JCKHU3bI XPAMA
B ITAPAJUIEJIBHOM MHUPE

[IlecTs mocTiarOaM Six postludes
K «XO0pouo TEMIEPUPOBAHHOMY KIABUPY» to The Well-Tempered Clavier
1. C. baxa by J. S. Bach
Op. 64
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