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IHPEANCIOBHUE

Hacrosiiiee nznanue cTaBUT CBOEHA LIC/IbIO IMy-
onukauuio Bcex counHenuit C. B. Paxmanunosa
JJ1s1 popTenuaHo.

B 1948—1951 romax I'ocynapcTBeHHOE MY-
3bIKaJIbHOE M31aTeIbCTBO (My3ru3) BBIITYCTUIIO
yeTbipéxToMHOE [lotHOe coOpaHue COYMHEeHU
s poprenuano C. B. PaxmaHuHoOBa moa 00-
meit pegakuueit K. H. UrymHOBa (pegakTop
I1. A. Jlamm). /1 cBOero BpeMeHU OHO OBLIO
TIIATEJIbHO MToAroToBieHo. I1. A. Jlamm — onuH u3
OCHOBOTOJIOKHUKOB MY3bIKaJIbHOI TEKCTOJIOTUU
B HalllE CTpaHe, paTOBABIIMI 3a U3YYEHUE BCEX
MCTOYHHMKOB KaXK10T0 MyO0IMKYyeMOIro COUMHEHUS,
penaktop CoOpaHUsI COUMHEHUN «ITOAJIUHHOTO
M. I1. Mycoprckoro» — mpoBE OOJIBIIYIO MC-
CJIeNOoBaTebCKYI0 pabOTy Hal JOCTYITHBIM TOLIA
Hacinenuem C. B. PaxmMaHuHoOBa (M3gaHUSIMU,
PYKOITUCSIMU, CBUETEIbCTBAMY COBPEMEHHUKOB).
Hapsiny ¢ u3BecTHbIMU, HalleyaTaHHBIMU paHee
COYMHEHUSIMUA KOMITO3UTOPA, IO PYKOIUCSIM ObLI
oInyOJIMKOBaH psiJi TPOU3BEAECHUI, HE N3TaHHBIX
npu ero xxu3Hu. [lockonbky C. B. PaxmaHuHOB
BCerma CJaeauJl 3a BBIMTYCKOM CBOMX COYMHEHMUIA,
BHUMMaAaTEJIbHO YUTajl KOPPEKTYPbl, OCHOBOI M3-
nanus 1948—1951 romoB 3aKOHOMEPHO CTalu
TEKCTHI, ONyOJIMKOBAaHHBIE MIPU €r0 XKU3HU'.
Pa3HouTeHUSs1 ¢ aBTOPCKUMU PYKOMUCSIMU OTOBa-
PUBAIUCH B UCKIIIOUUTEIbHBIX CAy4yasix, TaK KakK
TUII U3IaHUS HE SIBJISUICS aKaAeMUYeCKUM, a ObLT
MpeaHa3HavyeH ISl TPaKTUYeCKOTO MCIOJIb30Ba-
HUSI, YTO OTHIOAb HE MOBJIMSIO HAa Ka4eCTBO €ro
MY3bIKaJIbHO-TEKCTOJIOTUYECKOM MOATOTOBKH.

Bmecre ¢ TeM 3TO u3naHue He CTalo MOJHBIM
cobpanuem counHeHuit C. B. PaxmanuHoBa st
¢oprenuano. B HEM, HampuMep, OTCYTCTBYIOT
nepeoXeHUus s ABYyX (popTernuaHo 4eThIpEx

PREFACE

The purpose of this edition is to present
Sergei Rachmaninoff’s piano music in its entirety.

In 1948-51, the State Music Publishing
House (‘Muzgiz’) issued a four-volume complete
edition of Rachmaninoff’s piano music under the
general editorship of Konstantin Igumnov; the
editorial work was done by Pavel Lamm. For the
time, the publication was prepared with great care.
One of the founders of music text studies in Russia,
the editor of Modest Musorgsky’s
Collected Works, Lamm advocated the necessity to

‘authentic’

analyze all the sources of every composition before
its publication. He carried out a meticulous research
work on Rachmaninoff’s oeuvre available at that
time (publications, manuscripts, recollections of
his contemporaries). In addition to the composer’s
well-known works that had been published earlier,
a number of pieces not issued during his lifetime
were printed from manuscripts. Since Rachmaninoft
always kept an eye on the release of his compositions
and used to read the proofs attentively, the 1948-51
edition was, naturally, based on the music texts that
saw the light in his lifetime.! The discrepancies
with the author’s manuscripts were indicated but in
exceptional cases, for the edition, being intended for
practical use, was not of a scholarly nature. This,
however, did not affect the quality of the editorial
work.

Nevertheless, the mentioned edition is not
a complete collection of Rachmaninoff’s piano music.
For instance, it lacks the two-piano arrangements
of the four piano concertos and the Rhapsody on

! 3HauntenbHas yacth counHenuii C. B. PaxMaHuHOBa onyOJIMKOBaHA U30ATELCTBOM «A. [yTXeilb».
1 Alarge part of Rachmaninoff’s works was issued by A. Gutheil’s publishing house.



(boprenuaHHbIX KOHLIEPTOB U Panconuu Ha TeMy
ITaranuHu, a TakkKe HEKOTOpbIE IMPOU3BeaeHMs 0e3
HoMepa oryca. OmHako nepeaoXxeHus (PopTernu-
aHHbIX KOHLEepTOB B penakuuu I1. A. Jlamma 66111
BBIMYLIEHBI OTAEIbHBIMU U3TaHUSIMU. B TeueHue
psaa aet Mysrus, a 3atem «My3bIKa» OCyLIEeCTBU-
JIU TIyOJIMKALMI0 HECKOJbKUX MPOU3BEACHUM, He
WU3IAHHBIX TIPU XKU3HU KoMrno3uTopa. B 1949 rony
N. @. bansza onybaukoBai nmo pykonucu «Tpu
IOHOIIecKUX HOKTOpHa» C. B. PaxmaHuHOBa.
B Tom xe rony B penakuuu I'. B. Kupkopa Belia
“Morceau de fantaisie” (I1beca-daHTtasus) g-moll.
B coopnukax «ITonmndoHnueckre nbecbl pycCKux
KOMITO3UTOPOB», B BBIITyCKax 2 1 3, BIIEpBbIC HaIle-
yaTaHbl cooTBeTcTBeHHO Dyrerta F-dur (M.: My-
3biKa, 1980) u Kanon e-moll (M.: My3bika, 1983).

Takum o6pa3zoM, uznareabCckuit 1omM «My3bI-
ka» — I1. FOpreHcoH» pacrnosiaraeTr 10CTaTOUHOM
0a3oii Aag BeInycKa AedcTBUTENbHO [loaHOTO
coOpaHug poprenraHHbIX counHeHuit C. B. Pax-
MaHMHOBa. Hacrosiee nznaHue roToBUTCS Ha
OCHOBE TIIATEJbHOI CBEPKM BCEX AOCTYITHBIX
MCTOYHUKOB, — aBTOPCKUX PYKOIMUCE U U3aa-
HUM, a TaKXe KOCBEHHBIX JaHHBIX, NMEIOIIUXCS
B NUCTOJISIpUM PaxmMaHMHOBA, CBUIETEIbCTBAX
coBpeMeHHUKOB?. CounHeHus Wi (PopTENnUaHo
C OPKECTPOM CBEpEHbBI C MapTuTypamMu. ManaHue
MpeaIHa3HaYeHo B MEPBYIO Ouepe/ib IJIsl MpaKTUYe-
CKOT'O UCITOJIb30BaHUs. B HEM IMyOIMKYyIOTCS OKOH-
YyaTeJIbHO 3aBEPIIEHHBIE KOMITO3UTOPOM TEKCTHI,
K YMCJTy KOTOPBIX OTHOCSITCSI TAKXKE U CYILIECTBY-
I01111€ aBTOPCKME PeIaKIIUM Psiia €r0 COUMHEHMIA.

a Theme of Paganini, as well as some pieces without
opus number. On the other hand, the arrangements of
the piano concertos in Lamm’s edition were printed
separately. During a number of years ‘Muzgiz’, and
later ‘Muzyka’ issued several pieces that remained
unpublished in the composer’s lifetime. In 1949,
Igor Belza published Rachmaninoft’s three youthful
Nocturnes from the manuscript. In the same year,
Rachmaninoff’s ‘Morceau de fantaisie’ (‘Fantasy
Piece’) in G minor was issued in Georgi Kirkor’s
edition. Volumes 2 and 3 of the Polyphonic Pieces
by Russian Composers (Moscow: Muzyka, 1980 and
1983) included, respectively, the first publications of
the Fughetta in F major and the Canon in E minor.

Thus, the ‘Muzyka — P. Jurgenson’ publi-
shing house has at its disposal a sufficient base
for the publication of a truly complete edition of
Rachmaninoff’s piano music. It is being prepared
on the basis of a detailed comparative study of all
the available sources — the author’s manuscripts
and publications, as well as the information found in
Rachmaninoff’s correspondence and in the evidences
left by his contemporaries.”> The music texts of the
works for piano and orchestra have been checked
against their full scores. The edition is intended first
of all for practical use. It contains Rachmaninoft’s
finished works, including different author’s versions.

2 B 2002 rony PoccuiicknuM HallMOHAJIbLHBIM My3eeM MY3bIKU U PyCCKUM MY3bIKaJIbHbIM M30aTeIbCTBOM HadyaT
BoInyck ITonHoro akageMuuyeckoro coopanust coumHeHuit C. B. PaxmaHuHoOBa.
2 In 2002, the Russian National Museum of Music and the Russian Music Publishing House launched the Com-

plete Academic Edition of S. V. Rachmaninoff’s works.
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KOMMEHTAPUN

IlepBblii KOHLEPT AJIs1 GOPTENUAHO C Op-
KECTPOM OTHOCHUTCSI K UMCIY T€X COUMHEHMU It
C. B. PaxmannHOBa, KOTOphIE CYIIECTBYIOT B HE-
CKOJIbKMX aBTOPCKUX penakiusax. Kommno3utop
00BIYHO paboTaa HaJl CBOMMU IIPOU3BEACHUSIMU
OYEHb TIIATEJIbHO, U 3a4aCTyI0 TBOPUYECKUI Mpo-
LIECC Y HEro He 3aKaHYMBAJICS Jaxe ¢ X IMyOany-
HBIM MCHOJHeHueM. HampoTuB, UMeHHO CcO0-
CTBEHHOE MCIOJIHEHME MHOTAA BBISBJISLIO IJIsl HETO
KaK1e-TO OrpeXd HOTHOTO TeKCTa, HY>KIaBIINECS
B KOoppekTuBax. PenakTupoBaHus, a momyac u 1e-
pepaboTKM, M0 MHEHUIO aBTOpa, TpeOOBAJIM U €T0
paHHUE COYMHEHMS, KOTOPhIE C TOAaMU Ka3aJuCh
€My HEIOCTAaTOYHO COBEPIIECHHBIMU MO (opme.
Tak, B 1908 rony on nucan H. C. Mopo3oBy: «EcTb
y MEHS TP BEIIM, KOTOPbIE MEHS IyralT. DTO
[lepBriii koHLEPT, Kanpuuuno u 1-9 Cumdonusi.
MHe oueHb XoueTcsl BUAETh 3TO B UCTIPABJICHHOM,
npuinaHoM Buae» (Paxmanunos C. Jluteparyp-
Hoe Hacienue. M., 2023. T. 1. C. 390). 3aHsThCs
penaktupoBaHueM KoHiiepra KOMIIO3UTOP CMOT
quib B 1917 romy. Tak BO3HUKIIM ABE pedaklUu
Konmnepra No 1.

Penakmua 1891 rona

[TepBoe ymomuHaHue o pabote Haa KoHuep-
TOM OTHOCHTCS K 26 MapTa 1891 rona: «CounHsio
s Terepb (hopTenUaHHbIN KOHLEPT, — nuineT Pax-
manuHOB H. 1. CkanoH. — JIBe yacTh HamucaHbl
YK€, TTIOCTIEIHSS HE HalMCcaHa, HO COUMHEHA, KOHUY
BECh KOHLIEPT, BEPOSITHO, K JIETY, a JIETOM €ro Oyay
UHCTpyMeHTOBaTh» (Paxmanunoe C. JlutepatypHoe
Hacinenue. T. 1. C. 141). Kak u mjiaHupoBaiocCh,
K MHCTPYMEHTOBKE KOMIO3UTOP MPUCTYIIUI Jie-
TOM U 18 MIOHS 3aKOHYMI TIepByI0 YacTh (Tam ke.
C. 145). B nucome k M. A. CinoHosy ot 20 utoss
3ahuKcupoBaHa JaTa 3aBeplleHUsI paboThl Hal
naptutypoii: «lllectoro uios 1 KOHYMI COBCEM

MnucaTh U MTHCTPYMEHTOBATh CBOI (DOpTEeNMaHHbIi
KoHuept. Mor 661 Topa3ao paHbllie KOHYUTD,
HO mocJie repBoii yactu 3toro KoHiiepra s1 oueHb
JOJITO JIEHWJICS M Hayasl MucaTh Ceayloliue ya-
CTU TOJIbKO 3 uiojis1. Hamucan u MHCTpyMeHTOBa
NB€ MOCJeIHUE YacTH B JBa C MOJOBUHOM THS.
MoxeTte cebe mpeacTaBuUTh, Kakas Obljla padoTa!
ITucan ¢ msaTH YyacoB yTpa 10 BOCbMM Beuepa, Tak
YTO MOCJIe OKOHYAHMS pabOThI yCTaa CTPALLIHO. |...]
Konueprom s nososnen» (Tam xe. C. 151).

17 mapta 1892 roga cocTosI1I0Ch UCITOJIHEHUE
nepBoii yactu KoHiiepta aBTOpOM U yYYeHUUECKHUM
CUM(MOHUYECKUM OPKECTPOM KOHCEPBATOPUU
non ynpasieHueM B. M. CadpoHoBa B KoHLIEpTE
MOCKOBCKOI KOHCEpBATOPUU B MOJIb3y HEIOCTA-
TOYHBIX YUAILIMXCS.

15 oxkTs10pst 1892 roga PaxmMaHuMHOB coo01LIaeT
JI. 1. CkanoH: «...I'yTxeiiJib TTOKyIaeT Moit ¢op-
TenuaHHbIi KoHLIepT, 3HAYUT, y MEHS ITPEICTOUT
neHexxHas rmoiyaka» (Tam xe. C. 171).

Konuepr ob11 n31aH A. I'yrxeiinem B 1892 ro-
1y B BUZIE aBTOPCKOTO TepeIoKeHUsI 17151 ABYX (hop-
TeNUaHO C MOCBSILIEHUEM AJieKCaHIpy 3UJIOTH,
JNBOIOPOAHOMY OpaTy M yuyutento PaxmaHnHoBa
no kjaccy ¢goprernuaHo B MOCKOBCKOI KOHcep-
Batopuu. Ilapturypa xe KoHuepra B penakuuu
1891 roma npu >Xu3HU aBTOpa HE MyOJMKOBaNIaCh.
IlepBoe n3naHue €€ OBLIO OCYIIECTBIEHO JUIIb
B 1971 rony (M.: Mysbika) B penakiiuu M. Mopnan
u I. Kupkopa, ocHoBaHHOI1 Ha aBTOrpadax u aB-
TOPU30BaHHBIX Konusx KoHiepra, XpaHsuxcs
B PoccuiickoM HallMOHaJbHOM My3€€ MY3bIKU
(PHMM): @. 18. Ne 31-34, 1051. Cpenu MmaTtepua-
JIOB, OTHOCSIIIIMXCS K MepBoii penakiiu KoHiepra,
PYKOTIUCH TepeoXeHus 1 AByX (hopTenuaHo
(c maptueit conbHOro ¢opTenruaHo, BIIMCAHHOM
Yy>KOi1 pyKoii) 4 1Ba aBTorpada rnapTuryphbl, 3aMeT-
HO oTiIMyarolmecs no Tekcry. IlepBrblii aBTorpad,
¢ OOJIBIIIMM KOJMYECTBOM IPaBOK, B TOM 4YUCJIE
yyxoit pykoii (A. M. 3unotu u B. U. CacdoHoBa),
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OYEBMIHO, MCIIOJb30BAJICS BO BPEMSI MPEMbEPDI
counHeHus. Bropoii, yncroBoii aBTorpad mnap-
TUTYPbl, B OCHOBHOM COOTBETCTBYIOIIUI TEKCTY
MEePENoXEHUsI, HE COAEPXKUT MapTUU COJIbHOTO
¢dopTenuaHo; Ha HEM MMEIOTCS CJiebl U3aTelb-
CKoM pa3MeTku. BeposTHo, ['yTxeiinb codupancs
WU31aTh U MapTUTYPY, HO HAMEPEHUS CBOEro HE
ocyiiecTBu'. JlaHHAast YUCTOBAsI PYKOITUCH IMOCITY-
>KUJ1a OCHOBOM MyOJIMKALMW MapTUTYPHI IEPBOHA-
yanbHoM penakuuu Konuepra B 1971 rony.

Penakuua 1919 rona

B 1908 romy, Kak yxe orMedaynioch, y Paxma-
HUHOBA IOSIBUJIOCH XeJlaHWEe TlepepadoTaTh CBOM
[TepBolit KoHLepT; 30 MapTa/12 anpenst oH ucasn
H. C. MoposzoBy u3 JIpe3neHa: «Tenepb 3aBTpa
coOUparoCh B3STh B pyKu cBoIi 1-it KoHLepT 1 ripo-
CMOTPETh €ro, a 3aTeéM PEellUTh, CKOJbKO Tpyaa
1 BpEMEHMU 3aiiMET ero HoBasl penakiusi U CTOUT
JI1 3T0 BooO111e... KoHeuHo, Ipuaércs repenucarb
3aHOBO, TaK KaK OPKECTPOBKA TaM XYyXe €IlIE, YeM
My3biKa» (Paxmanunoes C. JIutepatypHoOe Hacaenue.
T. 1. C. 390).

OmHaKO OCYIIECTBUThH 3TO KEJIaHUE KOM-
MO3UTOP CMOT JIMIIb A€BITh JIET CIIyCTS, Iepen
caMbIM oThe310M U3 Poccun. B aBrorpade Bropoii
pemakiuuy uMeeTcs aBTopckas aata: «10 Hos10ps

1917». DToT aBTOorpad NapTUTyphl U 3CKU3bI K HEMY
xpaHaTrcsa B PHMM (@. 18. Ne 35, 36).

bonee rona cniycts, 29 auBapsa 1919 rona,
PaxmanuHoB ucnonnui B Heio-Mopke KoHuept
B HOBOIi penakiuuu, Kyaa OH BHEC ellé HEeKO-
TOpbIE JTOMOJHUTEIbHbIE U3MEeHEHU. TaK BO3-
HUKJIa OKOHYaTe/IbHAsl BepCHsl BTOPOI pedaKIu
Konuepra Ne 1. OHa 6bl1a 3apKcupoBaHa B BUe
MapTUTYPhI, NEPEJOXKEHUS U TOJOCOB, OMyOJIM-
KOBaHHBIX B Hos10pe 1919 roga msgateabCcTBOM
«A. T'yrxeitnp» 3a pyoexxom?. Torma xxe Paxmanu-
HOB 3aperucTpupoBajl aBTOPCKUE IpaBa Ha 3TO
COUMHEHUe>.

ITo BocniomuHanusm A. u E. CBaHos, Pax-
MaHMHOB ObLI JOBOJIEH HOBBIM BApUAHTOM COUM-
HeHwMs; B 1931 rony oH nnpusHaBasics: «f nepenenan
Mmoii [1epBblii KOHLIEPT, TENEPb OH AEHCTBUTEIbHO
xopoiil. Bes 1oHo1eckast ¢cBeXecTb ocTajlach, HO
urpaeTcst oH ropasnao jerdye» (BocnmomunaHus
o PaxmanuHoge. M., 1988. T. 2. C. 189).

[Ipu moaroToBKe K IeyaTu HACTOSIIErO
toMa [TCDOC 6bUIM paccMOTPEHBI BCe JOCTYITHBIE
MevyaTHbIe M PYKOIMCHBIE MaTepualibl HOTHOTO
tekcta Konuepra Ne 1. B Tome npeacraBieHbl 1B
OCHOBHBbIE, YCTOSBIIMECS B MCIIOJHUTEIbCKOM
MpakTuke Bepcuu mnepenoxeHuss Konuepra s
IBYX (popTenuaHo, 3apMKCUpOBaHHbIE B U3TAHUSIX
pupmbl «A. T'yrxeitnb» 1892 roga (repBast penak-
nus1) u 1919 roga (BTopast penakums).

U A. TyTxeiijb orpaHMYMIICST U3TOTOBJICHUEM HECKOJIBKUX PYKOIMCHBIX KOIMWI MApTUTYPHI, a TaKKe JIUTOrpachupo-
BaHHBIX KOITUIA TOJIOCOB (3K3eMIUISIPbl TAKMX KOMUI coxpaHuiauch B poHae Paxmannnosa B PHMM).

2 ®upma I'yrxeitns ¢ 1914 rona npunamiexana C. A. KyceBuiikomy, oqHaKO IpexkHee Ha3BaHUE COXPaHSIIOCH U TTO3XKeE.

3 TTouytn omHOBpeMeHHO ¢ uzganueM A. I'yrxeiing 1919 roma, B 1920 rony l'ocmysusgatom B MockBe Obljla HareyaraHa
naptutypa Bropoii penakunu 1917 rona (xpanusiuasics B Poccun). Dta pegakius CIIy>XUT UCCAEI0BATENSIM MaTEPUAIoM TS
TEKCTOJIOTMYECKOTO aHAJIM3a U CPAaBHEHUSI ¢ TEKCTOM penakimu 1919 rona.



COMMENTS

The Concerto No. 1 for piano and orchestra
by Sergei Vasil’yevich Rachmaninoff exists in sev-
eral author’s versions. The composer used to work
on his compositions meticulously, and the creative
process quite often continued even after the first
public performance of a piece. Moreover, the first
performance sometimes revealed to him some
shortcomings in the music text, which needed to
be corrected. According to Rachmaninoff, his ear-
ly works, being rather imperfect in terms of form,
had to be edited and sometimes even reworked.
For instance, in 1908 he wrote to N. S. Morozov:
‘Three of my pieces scare me: the First Concerto,
the Capriccio, and the First Symphony. I really
want to see them in a corrected and decent shape’
(Sergei Rachmaninoft’s Literary Heritage. Mos-
cow, 2023. Vol. 1. P. 390). The composer was able
to begin the editorial work on his Concerto only
in 1917. As a result, the Concerto’s second version
came to light.

The 1891 version

The work on the Concerto was first men-
tioned on 26 March 1891 in Rachmaninoff’s letter
to N. D. Skalon: ‘I’m composing now a piano
concerto. Two of its movements are already written,
the last one is composed, though still not written
down; I’ll finish the whole concerto, probably, by
the summer, and during the summer I’ll orches-
trate it” (Sergei Rachmaninoff’s Literary Heritage.
Vol. 1. P. 141). The composer embarked on the in-
strumentation, as planned, in the summer, and fin-
ished the first movement on 18 June (Ibid. P. 145).
The date of the completion of the work’s full score
is mentioned in a letter of 20 July addressed to M. A.
Slonov: ‘On July 6, I finished writing and orches-
trating my Piano Concerto. I could finish it much
earlier, but after the Concerto’s first movement

I felt lazy for a very long time and began writing
the next movements only on July 3. The last two
movements I wrote down and orchestrated in two
days and a half. You can easily imagine, what a work
was that! I was busy writing from five in the morning
until eight in the evening, and after having finished
the work I felt terribly tired. [...] I feel happy with
the Concerto’ (Ibid. P. 151).

The Concerto’s first movement was first
heard on 17 March 1892 at the benefit concert for
the indigent pupils of the Moscow Conservatoire;
the solo part was played by composer himself, the
orchestra of the Conservatoire’s pupils was con-
ducted by V. 1. Safonov.

On 15 October 1892, Rachmaninoff wrote
to L. D. Skalon: ...Gutheil buys my Piano Con-
certo; hence, I'll get some money’ (Ibid. P. 171).
The Concerto was published by A. Gutheil in
1892 in the form of the author’s two-piano ar-
rangement with a dedication to Alexander Siloti,
Rachmaninoff’s cousin and piano teacher at the
Moscow Conservatoire. As regards the full score
of the Concerto’s 1891 version, it remained un-
published in the composer’s lifetime. For the first
time it was issued in 1971 (Moscow: Muzyka)
under the editorship of 1. Iordan and G. Kirkor;
the edition was based on the Concerto’s autograph
manuscripts and authorized copies stored at the
Russian National Museum of Music (RNMM),
Fund 18, Nos. 31—-34, 1051.

The materials related to the Concerto’s first
version include the manuscript of the arrangement
for two pianos (with the part of the solo piano writ-
ten down in another’s hand) and two autograph
manuscripts of the full score, which considerably
differ in terms of notation. The first manuscript,
containing numerous corrections, some of which
were done by A. I. Siloti and V. 1. Safonov, was
used, obviously, for the work’s premiere. The fair
second manuscript, on the whole conforming to the
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text of the arrangement, does not contain the solo
piano part and bears traces of publisher’s marks.
In all probability, Gutheil planned to publish also
the full score, but in the final account did not realize
his intention.! The publication of the full score of
the Concerto’s original version in 1971 was based
on this fair manuscript.

The 1919 version

As was noted above, in 1908 Rachmaninoff
expressed his desire to rework his First Concerto.
On 30 March / 12 April he wrote to N. S. Morozov
from Dresden: ‘Now, tomorrow I’ll take my 1st
Concerto and browse it, and then I'll decide, how
much work and time will take its new version, and
whether it’s worth it at all... Of course, it will have
to be rewritten anew, since the orchestration there is
even worse than the music’ (Sergei Rachmaninoft’s
Literary Heritage. Vol. 1. P. 390).

The composer could fulfill his desire only after
nine years, shortly before his emigration from Rus-
sia. The autograph manuscript of the second version
is dated 10 November 1917°. This manuscript of

the full score and sketches related to it are stored in
RNMM (Fund 18. Nos. 35, 36).

More than a year later, on 29 January 1919,
Rachmaninoff performed in New York City the
Concerto’s new version with some additional
amendments. This was the work’s final version; in
November 1919 it was issued by the ‘A. Gutheil’
publishing house abroad?, and at the same time
Rachmaninoff registered his copyright for it.?

According to the recollections of A. and
E. Swan, Rachmaninoff was happy with the work’s
new edition; in 1931 he said: ‘I have reworked my
First Concerto, now it’s really fine. The youthful
freshness is entirely there, but now it’s much easier
to play’ (Reminiscences of Rachmaninoff. Vol. 2.
Moscow, 1988. P. 189).

In preparing the present volume of the Com-
plete Piano Works, all the available printed and
manuscript materials of the music text of the First
Concerto were taken into account. The volume
contains the two principal versions of the Concerto’s
two-piano arrangement, established in performance
practice and documented by the publications of
‘A. Gutheil’ issued in 1892 (first version) and in 1919
(second version).

I A. Gutheil confined himself to the production of several manuscript copies of the full score, as well as of lithographed
copies of orchestral parts (several of them are in Rachmaninoff’s fund in RNMM).

2 Though since 1914 Gutheil’s firm belonged to S. A. Koussevitzky, it retained its original name.

3 Almost simultaneously with A. Gutheil’s edition of 1919, the State Music Publishing House (Gosmuzizdat) printed in
1920 in Moscow the full score of the second version of 1917 (which was stored in Russia). This publication is used by researchers

for comparison with the music text of the 1919 edition.
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