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INPEAVNC/ITOBHUE

Hacrosiiee nznaHue cTaBUT CBO€A LI€JIbIO ITy-
onukauuio Bcex counHeHuit C. B. PaxmanuHoBa
st popTenuaHo.

B 1948—1951 romax I'ocymapcTBeHHOE MYy-
3bIKaJIbHOE M3IaTeabCTBO (My3ru3) BHITYCTUIIO
yeTbipéxTOMHOE [lonHOEe coOpaHue COYMHEeHU
st poprenuano C. B. PaxmaHuHOBa 1on 00-
meit pegakuueit K. H. UrymHoBa (pemakTop
IT1. A. JlamMm). [Ing cBoero BpeMeHU OHO ObLIO
TIIATENIbHO TToAroTosieHo. I1. A. JlaMmm — onuH u3
OCHOBOTIOJIOKHUKOB MY3bIKAJIbHOI TEKCTOJIOTUU
B HAlllEl CTpaHe, paTOBABIIWI 32 U3YUYEHUE BCEX
HMCTOYHMKOB KaXXI0T0 MyOIMKYeMOIro COUMHEHMS,
penaktop CoOpaHUsI COUMHEHUN «ITOAJTMHHOTO
M. I1. Mycoprckoro» — mpoBEa OOJIbIIYIO UC-
CJIeI0BaTEIbCKYI0 pabOTy Haa JOCTYMHBIM TOIIa
Hacineguem C. B. PaxmanuHoBa (M3maHUSIMU,
PYKOIUCSIMM, CBUAETEILCTBAMU COBPEMEHHUKOB).
Hapsiny ¢ u3BecTHbIMU, HalleuaTaHHBIMU paHee
COYMHEHUSIMU KOMITO3UTOPA, IO PYKOMUCSIM ObLI
onyOJIMKOBAH Psili IPOU3BEASHUIA, HE U3JaHHbBIX
npu ero xu3Hu. [Tockonbky C. B. PaxmaHuHOB
Bcerma CJaeAuJ 3a BBIITYCKOM CBOUX COYMHEHUIA,
BHUMATEJIbHO YUTaJl KOPPEKTYPbl, OCHOBOI 13-
maHus 1948—1951 ronoB 3aKOHOMEPHO CTalu
TEKCTBI, ONYyOJIMKOBAaHHBIE IIPU €r0 XU3HU'.
Pa3HouTeHUs1 ¢ aBTOPCKUMU PYKOMUCSIMU OTOBa-
PUBAIUCh B UCKJIIOUMTEIbHBIX CIy4YasixX, TaK Kak
TUII U3IAHUS HE SBJISUICS aKaJeMUYeCKUM, a ObLT
npeaHa3HayeH 1S IPaKTU4eCKOro MCIO0Jb30Ba-
HUSI, YTO OTHIOAb HE MOBJIUSJIO Ha Ka4YeCTBO €ro
MY3bIKaJIbHO-TEKCTOJIOTUYECKOI MOATOTOBKH.

Bmecre ¢ TeM 3TO u3naHue He CTajo MOJHbIM
cobpanuem counHeHuii C. B. PaxmaHuHoBa mist
¢oprenuano. B HéEM, Hanmpumep, OTCYTCTBYIOT
nepesoXeHus s AByX (popTernuaHo YeThIpEX

PREFACE

The purpose of this edition is to present Sergei
Rachmaninoff’s piano music in its entirety.

In 1948-51, the State Music Publishing
House (‘Muzgiz’) issued a four-volume complete
edition of Rachmaninoff’s piano music under
the general editorship of Konstantin Igumnov;
the editorial work was done by Pavel Lamm. For
the time, the publication was prepared with great
care. One of the founders of music text studies
in Russia, the editor of Modest Musorgsky’s
‘authentic’ Collected Works, Lamm advocated
the necessity to analyze all the sources of every
composition before its publication. He carried out
a meticulous research work on Rachmaninoff’s
oeuvre available at that time (publications,
manuscripts, recollections of his contemporaries).
In addition to the composer’s well-known works
that had been published earlier, a number of pieces
not issued during his lifetime were printed from
manuscripts. Since Rachmaninoff always kept an
eye on the release of his compositions and used to
read the proofs attentively, the 1948—51 edition
was, naturally, based on the music texts that saw
the light in his lifetime.! The discrepancies with
the author’s manuscripts were indicated but in
exceptional cases, for the edition, being intended
for practical use, was not of a scholarly nature.
This, however, did not affect the quality of the
editorial work.

Nevertheless, the mentioned edition is not
a complete collection of Rachmaninoff’s piano
music. For instance, it lacks the two-piano
arrangements of the four piano concertos and the

! 3naunrenpHast yacTb counHeHuit C. B. PaxmannHoBa omy0IMKoBaHa M30aTEIbCTBOM «A. [YTXeb».
' A large part of Rachmaninoft’s works was issued by A. Gutheil’s publishing house.



(bopTenuanHbIX KOHLEepTOB U Parconuu Ha Temy
[TaraHuHu, a TakXe HEKOTOPbIe MPOU3BEICHUSI
0e3 HoMmepa omyca. B TeueHue psna jer Mysrus,
a 3ateM «My3blKa» OCYLIECTBUIU MyOJIUKALIMIO
HECKOJIbKUX MPOU3BEACHMIA, HE U3TAHHBIX MpPU
>ku3HU Komrmozutopa. B 1949 rony M. @. banza
oInmy0JIMKOBaJ Mo pykonucu «Tpu OHOIIECKUX
HokTiopHa» C. B. PaxmanuHoBa. B ToM e romy
B penakuuu I. B. Kupkopa Beinuia “Morceau de
fantaisie” (Ilbeca-panHTasus) g-moll. B coopHukax
«[TonudoHnyeckne Mbechbl PyCCKUX KOMITO3UTO-
pOB», B BbIIIyCcKax 2 U 3, BIiepBble HalleuaTaHbI CO-
otBeTcTBeHHO DyrerTta F-dur (M.: My3bika, 1980)
n Kanon e-moll (M.: My3sbika, 1983).

Takum o6pazoM, uznateabCckuii 1omM «My3bI-
ka — [1. KOpreHcoH» pacrnoJjaraer 10CTaTOYHOMN
0a30ii 1 BbINIycKa AeicTBUTENbHO [lonHOro
cobpaHus poprenuaHHbIX counHeHui C. B. Pax-
MaHMHOBa. Hacrosiiee n3ganve roroBUTCs Ha
OCHOBE TIATeJIbHOI CBEPKU BCEX MOCTYIHBIX
WCTOYHUKOB, — aBTOPCKUX PYKOIMUCEH U MU3aa-
HUIi, a TAK:XK€ KOCBEHHBIX TaHHBIX, UMEIOIIMXCS
B anucToisipun PaxMaHMHOBA, CBUAETEIbCTBAX
coBpeMeHHUKOB?. CounHeHus 11 (HOPTENUAHO
C OPKECTPOM CBEpEeHBI ¢ MapTutypamu. Mananue
MpeaHa3HaYeHOo B IePBYIO OUepeb IJIs TPaKTUIe-
CKOTO MCITOJIb30BaHMs. B HEM ITyOIMKYIOTCS OKOH-
YyaTeJIbHO 3aBEePIIEHHBIC KOMITIO3UTOPOM TEKCTHI,
K UMCITY KOTOPBIX OTHOCSTCSI TaKXKEe M CYIIIECTBY-
I0I1[1i€ aBTOPCKME PENaKIIUK Psiia €T0 COUMHEHMIA.

Rhapsody on a Theme of Paganini, as well as some
pieces without opus number. During a number
of years ‘Muzgiz’, and later ‘Muzyka’ issued
several pieces that remained unpublished in the
composer’s lifetime. In 1949, Igor Belza published
Rachmaninoff’s three youthful Nocturnes from
the manuscript. In the same year, Rachmaninoff’s
‘Morceau de fantaisie’ (‘Fantasy Piece’) in
G minor was issued in Georgi Kirkor’s edition.
Volumes 2 and 3 of the Polyphonic Pieces by Russian
Composers (Moscow: Muzyka, 1980 and 1983)
included, respectively, the first publications of the
Fughetta in F major and the Canon in E minor.

Thus, the ‘Muzyka — P. Jurgenson’ publi-
shing house has at its disposal a sufficient base
for the publication of a truly complete edition of
Rachmaninoff’s piano music. It is being prepared
on the basis of a detailed comparative study of all
the available sources — the author’s manuscripts
and publications, as well as the information found
in Rachmaninoff’s correspondence and in the
evidences left by his contemporaries.> The music
texts of the works for piano and orchestra have
been checked against their full scores. The edition
is intended first of all for practical use. It contains
Rachmaninoff’s finished works, including different
author’s versions.

2 B 2002 rony PoccuiicknM HallMOHAJIBLHBIM My3eeM MY3bIKU U PyCCKUM MY3bIKaJIbHBIM M30aTeIbCTBOM HadaT

Boinyck IToaHoro akagemudeckoro coopanust counHenuii C. B. PaxmanuHoBa.

2 In 2002, the Russian National Museum of Music and the Russian Music Publishing House launched the Com-

plete Academic Edition of S. V. Rachmaninoff’s works.
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I1. Y. Yaiikosckomy 1o P. I. Tchaikovsky

CIOUTA Ne 1 SUITE No. 1

nJis AByX opTenuaHo for Two Pianos
Op. 5

C. PAXMAHUHOB
S. RACHMANINOFF
(1873-1943)

bapkapoJaa 1 Barcarolle

Crynénast BeuepHsst BOJIHA
EnBa mrymut mon BéciamMu TOH/I0IBI

...BJIaJIi TO TPYCTHBIN, TO BECENBIN
Paznancs 3Byk oObIYHON GapKapoJIb:
«l'oHI0MA 11O BO/IE CKOMB3MHT,
A BpeMs 110 T00BH JICTHT;
OnsTh cpaBHSETCS BOJIA,
CrpacTb HE BOCKpECHET HUKOTa!»

M. Jlepywonmos *
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*) Us CTUXOTBOpeHUS «Benenusy.
From the short poem “Venice” by M. Lermontov.
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N Houb, U JIIO0O0Bb... 2 Oh Night, Oh Love

To gac, xorga B TCHH BETBEH
[Toét BIIrOONEHHBIN CONOBEHA,
Korma 3Byuar mo0BH 00€THI,
Oraém KUBUTEITHHBIM COTPETHI,
U BeTpa 1rym, 1 TII€CK BOJIHEI
Kakoii-To My3bIKH TIOJHBL...
Howc. I batipon *
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From the poem “Parisina” by Lord Byron. Translation by N. Gerbel.
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Caésnl 3 Tears
Cné3bl JI0ICKHUE, O CIIE3BI JIFOACKUE,
JIbéTech BBl paHHEW U O3AHEN MOPOH...
JIn€Teck Oe3BEeCTHBIC, ILETECh HE3PUMBIE,
Hewncrommmele, HEHCUHUCIIMMEBIE, —
JIbéTech, KaK JBIOTCS CTPYH JOKICBBIC
B ocenn riryxyro, moporo HOYHOH.
. Tromyes *
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From the short poem “Tears of People” by F. Tyutchev.
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KOMMEHTAPHUN

B nactostiuit Tom 1 Tom 12/2 BXOnST aH-
camoOneBble counHeHus C. B. PaxmaHnuHoBa, Ha-
MUMCaHHbIE UM JIJISI OMHOTO (POPTENMAHO B YEThIpE
1 1IECTh PYK WJIU 71 A1BYX (hopTenuaHo. B ocHOBY
MyOJIMKaLIMY MOJIOXKEHbI MPUKU3HEHHbIE U3AAHUST
U TIepBbIE U3JAHMS MTbEC, BBIIIEAIINX B CBET MOC/E
cMepTu Komrosurtopa. [IpoBeneHa Takxke cBepka
TEKCTOB ¢ aBTorpadamu, xpaHsimucs B Poccuii-
CKOM HallMOHaJIbHOM My3ee My3biku (PHMM).

B nopesomounonHoit Poccun coBMecTHOE
My3UlLIMpOBaHue ObLIO (pOpMOIl JoCyra, a Takxke
CocoOOM 3HAKOMMTBCSI C HOBOM (B TOM 4ucClie
cuMpoHnuecKkoii) my3bikoil. Hepenko ancambian
MOSIBJISIIMCh M Ha KOHIIEpTHOM acTpane. Pop-
TeMUAaHHBIM Jy3TOM C YCIIEXOM BBICTYMNAIU KOH-
cepBaropckue yuutensi PaxmanuHoBa A. 3U10TH
n C. TaHeeB. AHcambOJieBast urpa Oblja 4acThblO
00pa3oBaTeILHOTO ITpolLIecca eIIE BO BpeMs o0yJe-
Husg PaxmannHoBay H. 3BepeBa (TmpakTukoBajach
Jaxe urpa B BoceMb pyK). Co CBOMM COYYEHUKOM
JI. MakcuMoBBIM B rofibl 00y4eHusI B MOCKOBCKOI
KoHcepBatopuu PaxmMaHMHOB HEOTHOKPATHO BbI-
CTylajJ B KOHLEpPTax, UCHOJIHSISI TPOU3BEAECHUS
1151 IBYX (popTenuaHo, HarmpuMep, Bapuauuu cu-
6eMonb Maxop lllymana, «KocTioMupoBaHHbIN
0am» A. PyOouniuteiiHa. B nanpHeliem ero napr-
Heépamu ctanu U. JIesuH, A. 3unotu u A. T'oabaeH-
BEi3ep, a B nocJieqHue roabl Xku3Hu — B. [opoBull.
AHcam0OieBblii penieptyap PaxmMaHuHOBa ObLI
obmupeH. Tak, A. I'oabaeHBeli3ep BCIIOMUHAI:
«MbI ¢ PAXMaHMHOBBIM UTPaJIM B... KOHLIEPTaX €ro
[TepBy1o clouTy U psia APYTUX KPYIMHBIX U METKUX
npousBeaeHuit misi 1Byx oprenuaHo: COUTY
Apenckoro, ,,ITnsacky cmeptn® Cen-Canca, Me-
HY3T buse u npyrue» (BocmomuHanus o Paxma-
HuHoge. T. 1. M.: My3sika, 1988. C. 415).

®oprenuaHHbIii aHCaMOJIb B TBOpUECTBE
PaxMaHuHoBa 3aHuMaeT Oosibliioe mecto. [lepBoe
oOpallleHre KOMITO3UTOpa K TOMY KaHpPY COCTOSI -
Jock B 1890 romy, Korma 1o mpoTeKIIMKU CBOETO ABO-
I0POIHOTO OpaTa 1 yuuTensi A. 3UI0TH OH MOJTYyUMIT
3aKa3 Ha CO3JaH1e YEThIPEXPYIHOTO MEPEIOKEHMS

' Haranbeit CKayoH.

2 Takoe npo3suile PaxmanuHoB nan Hartanbe CKanoH.

0anera «Crsias kpacaBuua» I1. YaiikoBckoro.
[TpaBna, cnenanHoe PaxMaHMHOBBIM ITEPEIOXKEHUE
aBTOpa HE COBCeM yAoBJeTBOpuI0: YallkoBCKuUii
OTMETUJ B HEM «OTCYTCTBHUE CMEJOCTHU, MacTep-
CTBa, MHMIIMATUBBI; CIUIIKOM pabCKoe MOaYM-
HEeHHWE aBTOPUTETY KOMIO3UTOpPA, BCIEACTBUE
yero HeT cuibl u Ojecka» (A. M. 3unotu: Boc-
nmomMuHaHus u nucbma. JI., 1963. C. 121). OnHako
najibHelias padoTa KOMIO3UTOpPa B 3TOM XKaHpe
CO BpeMeHeM IpuBeia K MacTepCTBY U SIPKOCTU
(bopTenmaHHOroO MMCchbMa ero AByXpOsIIbHBIX CIOUT,
a paxMaHMHOBCKME MepPeI0XEeHNsI COOCTBEHHbBIX
cUM(pOHUYECKUX MPOU3BEINECHUN, HATIpUMED
«CuM@doHNUYECKHNX TaHLIEB», BBHILLJIM Ha YPOBEHb
CaMOCTOSITEJIbHBIX KOHLIEPTHBIX MbEC.

JIBE IIBECBI 1151 ®OPTEIIMAHO B IECTb PYK
(1890—1891)

1. Basibc / Valse
2. Pomanc / Romance

I1epBasg nbeca nukiia, Banbc, 6bu1a HanMcaHa
jgetoM 1890 roga B MiBaHOBKe, rie PaxmaHMHOB
MPOBOIWJI KAHUKYJIBI BMecTe ¢ ceMeiicTBamu CaTu-
HbIxX, 3unotu u CkanoH. JI. PoctoBueBa (CkaioH)
BcnnomuHana: «B UBaHoBke ke K 15 aBrycra Cepé-
>Ka 3aKOHYMJI TIbeCy IS (pOPTENMaHoO B 1IECTh PYK,
OCHOBAHHYIO Ha TeEMe Bajibca, COUMHEHHOTO MOEi
cectpoit Taryueit!. OH MOCBITUII 3Ty MbECy HaM,
TpéM céctpam» (BocrtomrHanus o PaxMaHuHOBe.
T. 1. C. 235). PaxmaHnHOB yKa3aJ B TapTUsIX UMEHa
rnojapasymMeBaeMbIX UCTIOJIHUTeNei: «Valse. Primo.
Bepa CkanoH. Valse. Secondo. Jlrtonmuia CkanoH.
Valse. Terzo. Hatanbst CkajioH». A Ha TUTYJIbHOM
JIUCTE MapTUM TPEThEro MCIIOJHUTEISI HaIucal:
«[TocBs1am 3TOT BajbC aBTOPY T€MbI, KOTOPYIO
s B3s171. Jloporoit MeHTOp?, MPOCTUTE 3a HaXajlb-
cTBO». ABTOrpad naptuii xpanurcas 8 PHMM
(. 18. Ne 2127).

Ha sT10ii Xe cTpaHulle CIyCTsI MHOTO JIET,
B 1939-m, H. Banbrapar (CkanoH) onuvcana aaib-
Helimue coObIThs: «JleT uepe3 nBammath Cepéxa



COMMENTS

Volumes 12/1 and 12/2 include Sergei Rach-
maninoff’s ensemble works for piano four and six
hands, and for two pianos. The publication is based
on the editions that appeared in the composer’s
lifetime, as well as the earliest editions issued after
his death. The music has been verified against the
autograph manuscripts stored in the Russian Na-
tional Museum of Music (RNMM).

In pre-revolutionary Russia, ensemble music-
making was a widespread form of leisure activity,
as well as a way of making acquaintance with new
music, including works for symphony orchestra.
Piano ensembles were also often heard in concerts.
For example, Rachmaninoff’s conservatoire teach-
ers Aleksandr Siloti and Sergey Taneyev formed a
successful piano duo. Playing in ensembles was a part
of educational process at the time of Rachmaninoff’s
studies with Nikolay Zverev, in whose class even
eight-hand playing was practiced. During his years
at the Moscow Conservatoire, Rachmaninoff more
than once appeared in public with his fellow student
Leonid Maksimov performing two-piano works,
including Schumann’s Variations in B flat major
and Anton Rubinstein’s Bal costumé. His subsequent
partners include losif Levin (Joseph Lhévinne),
Aleksandr Siloti, Aleksandr Goldenweiser, and (in
his final years) Vladimir Horowitz. Rachmaninoff’s
repertoire as a member of piano ensembles was wide.
According to Goldenweiser, Rachmaninoff and
he ‘...used to play in recitals Rachmaninoff’s First
Suite and a number of other large-scale and shorter
works for two pianos: Arensky’s Suite, Saint-Saéns’s
Dance macabre, Bizet’s Minuet, etc.’ (Recollections
of Rachmaninoff. Vol. 1. Moscow: Muzyka, 1988,
p. 415).

Music for piano ensembles occupies an im-
portant place in Rachmaninoff’s creative output.
His first attempt in this genre goes back to 1890,
when he, due to the patronage of his cousin and
teacher Aleksandr Siloti, was commissioned to make
a four-hand arrangement of Tchaikovsky’s ballet 7he
Sleeping Beauty. True, the older composer was not

' Natal’ya Skalon.

entirely satisfied with Rachmaninoff’s arrangement,
pointing out its ‘lack of audacity, skill, initiative;
too slavish obedience to the composer’s authority,
depriving the work of force and brilliance’ (A. I. Si-
loti: Recollections and Letters. Leningrad, 1963,
p. 121). Be that as it may, Rachmaninoff’s further
work in this genre led to the virtuoso piano writing
of his two-piano Suites, while Rachmaninoff’s ar-
rangements of his own symphonic works, such as the
Symphonic Dances, can be considered autonomous
concert pieces.

Two PIECES FOR PIANO SIX HANDS (1890—-91)

1. Valse
2. Romance

The cycle’s first piece, Valse, was written in the
summer of 1890 in Ivanovka, where Rachmaninoff
spent his holidays with the Satin, Siloti, and Skalon
families. Lyudmila Rostovtseva (née Skalon) re-
membered that ‘by 15 August in Ivanovka Seryozha
had completed a piece for piano six hands, based on
the theme of a waltz composed by my sister Tatusha'.
He dedicated his piece to us, three sisters’ (Recol-
lections of Rachmaninoff. Vol. 1, p. 235). In the
piano parts, Rachmaninoff marked the names of
the performers he had in view: ‘Valse. Primo. Vera
Skalon. Valse. Secondo. Lyudmila Skalon. Valse.
Terzo. Natal’ya Skalon’. Rachmaninoff’s inscription
on the title page of the ‘Terzo’ part reads: ‘I dedicate
this waltz to the author of the theme I’ve used. Dear
Mentor,? excuse me for my impudence’. The auto-
graph manuscript of the parts is stored in RNMM
(Fund 18. No. 2127).

After many years, in 1939, Natal’ya Walgardt
(née Skalon) wrote on the same page: ‘Around
twenty years later Seryozha asked me to return
these pieces wanting to destroy them, but I felt
sorry — they reminded me too much of Verochka
and our youth; I did not return them, but promised
that they would not be printed. Please keep my
word’. However, after Walgardt’s death in 1943,

2 A nickname given by Rachmaninoff to Natal’ya Skalon.
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