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INPEANC/ITOBHUE

Hacrosiiee nznaHue cTaBUT CBO€HA LI€JIbIO ITy-
onukaiuio Bcex coumHeHuii C. B. PaxmaHnHoOBa
ISt popTenuaHo.

B 1948—1951 romax I'ocynapcTBeHHOE MYy-
3bIKaJIbHOE MU31aTeabCTBO (My3ru3) BHITYCTHIIO
yeTbipéxToMHoOe [lonHoOe cobpaHue COUYMHEHMA
st poprenuano C. B. PaxmaHuHOBa 1om 00-
meit penpakuueit K. H. UrymHoBa (pemakTop
IT1. A. Jlamm). {511 cBO€TO BpEMEHU OHO OBLIO
TIIaTeabHo moarorosiaeHo. I1. A. JJamMm — oguH n3
OCHOBOITIOJIOXKHUKOB MY3bIKaJIbHOI TEKCTOJIOTUH
B Hallleil CTpaHe, paTOBABIIWI 32 U3YYEHUE BCEX
HMCTOYHMKOB KaXI0T0 MyOIMKYeMOTr0 COUMHEHMS,
penaktop CoOpaHUsI COUMHEHUN «ITOAJTMHHOTIO
M. I1. Mycoprckoro» — TIpOBE OONBIIYIO MC-
CJIe0oBaTeNIbCKYI0 pabOTy Hal JOCTYITHBIM TOLIa
HacineaueM C. B. PaxmaHuHoBa (M30aHUSIMU,
PYKOITUCSIMU, CBUIETEILCTBAMU COBPEMEHHUKOB).
Hapsiny ¢ u3BecTHbIMU, HalleyaTaHHBIMU paHee
COYMHEHUSIMU KOMITO3UTOPA, MO PYKOITUCIM ObLIT
OITyOJMKOBAH psii MIPOU3BENeHUIA, HE U3JaHHBIX
npu ero xu3Hu. [Tockonbky C. B. PaxmaHnuHoB
BCEraa CAeAWJI 3a BBIITYCKOM CBOUX COUMHEHUIA,
BHMMATEJILHO YMTaJl KOPPEKTYPhl, OCHOBOI MU3-
nanust 1948—1951 ronoB 3aKOHOMEPHO CTalu
TEKCThI, ONYyOJIMKOBAHHbBIE TIPU €r0 XKU3HU'.
Pa3zHouTeHus ¢ aBTOPCKMMM PYKOMMCSIMU OTOBa-
PUBAIUCH B UCKIIOUMTEIbHBIX CIy4YasixX, TaK KakK
TUIT U3AAHUS HE SIBJISUICS aKaleMUYeCKUM, a ObLI
MpenHa3HavyeH sl IPaKTUYEeCKOTO UCIOJIb30Ba-
HUSI, YTO OTHIOAb HE MOBJIMSJIO Ha KaYeCTBO €ro
MY3bIKaJbHO-TEKCTOJIOTMYECKOI MOATOTOBKM.

BmecTte ¢ TeMm 3T0 M31aHKME HE CTajIO0 TOJTHBIM
cobpanuem counHeHuii C. B. PaxmMaHuHoBa mist
¢oprenuaHo. B HEM, Hanmpumep, OTCYTCTBYIOT
MepenoXeHUs IJisi IBYX (hOPTENMaHO YeThIpEX

PREFACE

The purpose of this edition is to present Sergei
Rachmaninoff’s piano music in its entirety.

In 1948—51, the State Music Publishing
House (‘Muzgiz’) issued a four-volume complete
edition of Rachmaninoff’s piano music under
the general editorship of Konstantin Igumnov;
the editorial work was done by Pavel Lamm. For
the time, the publication was prepared with great
care. One of the founders of music text studies
in Russia, the editor of Modest Musorgsky’s
‘authentic’ Collected Works, Lamm advocated
the necessity to analyze all the sources of every
composition before its publication. He carried out
a meticulous research work on Rachmaninoff’s
oeuvre available at that time (publications,
manuscripts, recollections of his contemporaries).
In addition to the composer’s well-known works
that had been published earlier, a number of pieces
not issued during his lifetime were printed from
manuscripts. Since Rachmaninoff always kept an
eye on the release of his compositions and used to
read the proofs attentively, the 1948—51 edition
was, naturally, based on the music texts that saw
the light in his lifetime.! The discrepancies with
the author’s manuscripts were indicated but in
exceptional cases, for the edition, being intended
for practical use, was not of a scholarly nature.
This, however, did not affect the quality of the
editorial work.

Nevertheless, the mentioned edition is not
a complete collection of Rachmaninoff’s piano
music. For instance, it lacks the two-piano
arrangements of the four piano concertos and the

! 3naunrensHast yacTb counHeHuit C. B. PaxmannHoBa ony0IMKoBaHa M30ATEILCTBOM «A. [YTXeHb».
! A large part of Rachmaninoff’s works was issued by A. Gutheil’s publishing house.



(opTenuaHHbIX KOHLEepTOB U Pariconuu Ha Temy
[TaraHuHM, a TakXe HEKOTOPbIe MPOU3BEIECHUS
0e3 HoMmepa omyca. B teueHue psnga jer Mysrus,
a 3ateM «My3blKa» OCYLIECTBUIU IyOIUKALIMIO
HECKOJIbKUX MPOU3BEACHMIA, HE U3TAHHBIX MPU
>ku3HU Komrmoszutopa. B 1949 rony M. @. banza
oIny0JMKOBaJ Mo pykonucu «Tpu OHOIIECKUX
HokTiopHa» C. B. PaxmanunoBa. B ToM ke romy
B penakuuu I. B. Kupkopa Bbinia “Morceau de
fantaisie” (IIbeca-panTasus) g-moll. B coopHukax
«[TonmudpoHnyeckre Mbechbl PyCCKUX KOMMOO3UTO-
pPOB», B BbIITyCKax 2 U 3, BIIEpBbIe HalleyaTaHbI CO-
otBeTcTBeHHO PyrerTta F-dur (M.: My3bika, 1980)
n KanoH e-moll (M.: My3nsika, 1983).

Takum o6pa3oM, uznaTeabCcKuit 1omM «My3bI-
ka — I1. FOpreHcon» pacrojyiaraetT 10CTaTOYHOMN
0a30i1 mas BbeIycka aelictButeabHO IlonHoro
cobpanus poprenuaHHbIx counHeHuii C. B. Pax-
MaHuUHOBa. Hacrosiee n3gaHnue roToBUTCS Ha
OCHOBE TIATEJIbHOI CBEPKM BCEX MOCTYIHBIX
MCTOYHUKOB, — aBTOPCKUX PYKOIMCE U U31a-
HUM, a TaKXXe KOCBEHHBIX JaHHBIX, UMEIOIIUXCS
B anucToisipuu PaxMaHMHOBA, CBUAETEIbCTBAX
coBpeMeHHUKOB?. CounHeHus 11 (POPTEMUAHO
C OPKECTPOM CBEpEeHBI ¢ MapTuTypamMu. Mananue
MpeaHa3HayYeHo B IePBYIO OUepeb IJ1s TPaKTUIe-
CKOTO MCITOJIb30BaHMs. B HEM ITyOIMKYIOTCS OKOH-
YyaTeJbHO 3aBepIIEHHbIE KOMIIO3UTOPOM TEKCTHI,
K UMCIY KOTOPBIX OTHOCSTCSI TaKXKe M CYIIIECTBY-
IOI1[1i€ aBTOPCKME PENAKIIUM PsiIa €T0 COUMHEHUIA.

Rhapsody on a Theme of Paganini, as well as some
pieces without opus number. During a number
of years ‘Muzgiz’, and later ‘Muzyka’ issued
several pieces that remained unpublished in the
composer’s lifetime. In 1949, Igor Belza published
Rachmaninoff’s three youthful Nocturnes from
the manuscript. In the same year, Rachmaninoff’s
‘Morceau de fantaisie’ (‘Fantasy Piece’) in
G minor was issued in Georgi Kirkor’s edition.
Volumes 2 and 3 of the Polyphonic Pieces by Russian
Composers (Moscow: Muzyka, 1980 and 1983)
included, respectively, the first publications of the
Fughetta in F major and the Canon in E minor.

Thus, the ‘Muzyka — P. Jurgenson’ publi-
shing house has at its disposal a sufficient base
for the publication of a truly complete edition of
Rachmaninoff’s piano music. It is being prepared
on the basis of a detailed comparative study of all
the available sources — the author’s manuscripts
and publications, as well as the information found
in Rachmaninoff’s correspondence and in the
evidences left by his contemporaries.> The music
texts of the works for piano and orchestra have
been checked against their full scores. The edition
is intended first of all for practical use. It contains
Rachmaninoff’s finished works, including different
author’s versions.

2 B 2002 rony PoccuiicKknM HallMOHAJIBLHBIM My3€eM MY3bIKU U PyCCKUM MY3bIKaJbHBIM M30aTeIbCTBOM HayaT

Boeinyck IToaHoro akagemuyeckoro coopanus counHenuii C. B. PaxmanuHoBa.

2 In 2002, the Russian National Museum of Music and the Russian Music Publishing House launched the Com-

plete Academic Edition of S. V. Rachmaninoff’s works.
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KAIIPUYYHNO
HA HbIT'AHCKHUE TEMbI

Cou. 12

CAPRICCIO
ON GYPSY THEMES

Op. 12

[lepenoxenue s GpopTeNnUaHoO B YETHIPE PYKU aBTOpa
Arrangement for piano four hands by the composer

MV3bIKA P.JURGENSON
MUZYKA TII IOPTEHCOH
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11. Jloovicerckomy To P. Lodizhensky
KAITPHYYHNO CAPRICCIO
HA IBITAHCKHUE TEMBbI ON GYPSY THEMES
JJISL OpKecTpa for Orchestra
Op. 12

C. PAXMAHHMHOB
S. RACHMANINOFF
(1873-1943)

Iepeno:kenue nJst GpopTennano B YeThIpe PyKH aBTOpa
Arrangement for piano four hands by the composer
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KOMMEHTAPUN

Hacrosmuii Tom IlonHoro coopanust dop-
TenuaHHbIX counHeHuit C. B. PaxmaHuHoOBa co-
JIEPXUT aBTOPCKUE (popTerMaHHbIe TPAHCKPUILIMI
pPaHHUX CUM(POHUYECKUX MTPOU3BEICHUIT KOMITO-
3UTOpa, HaMMCaHHBIX B Iiepuof ¢ 1891 mo 1894 rox.
OCHOBOI1 U31aHUS BCeX TPEX MPOU3BEACHUI SIBJISI-
I0TCSI MX aBTOrpadbl U MEPBbIC U3AAHUS.

Ciouta PE MuHOP (1891)

CioouTta pe MUHOp — CTyIeHYecKoe Ipo-
MU3BeleHUe oHOro PaxmaHuHoOBa, HalMCaHHOE
B paMKax Kypca MHCTPYMEHTOBKM B KJlacce Mpo-
deccopa A. C. ApeHckoro. O padore Hag CiouTtoii
PaxmanunoB coobman B mucbMe K H. JI. Ckanon
oT 6 suBaps 1891 roma: «4 3TH 1Ba ¢ MOJIOBMHOM
ITHST BCE BpeMsI IUCAJl; CIOUTY CBOIO KOHYMJI TOJIb-
KO ceilyac MHCTpyMeHToBaTh» (Paxmanunos C.
JlutepatypHoe Hacienue. M.: My3sbika, 2023.
T. 1. C. 138). 10 auBaps 1891 roga oH nucan e
xe: «Hacuét opkecTpoBOil CIOUTHI MOE 1eI0 He
BBITOpEJIO, €€ He OyayT UrpaTb, MOTOMY YTO 3TO
HAIlMCaHO IJIsSI TTIOJTHOTO CUM(OHUYECKOIO OpKe-
CTpa, a y Hac B KOHCEpBAaTOPUU U UHCTPYMEHTOB
TaKuX, KaKUX MHe TpeOyeTcs, He Halinércs. Tak
YTO 3TO OCTAHETCS A0 OyAYyILIEero roga, TaM s Xouy
caM YCTPOMTh CBOIi KOHLIEPT, TOrAA U ChIrpalo ee.
Teneps g e€ otnan YalikoBCKOMY ITOCMOTPETh: €My
s1 6ecripekocioBHO Bce moBepro» (Tam xke. C. 139).

H3BectHO, uTo I1. M. HalikoBcKuii pyKONuch
MapTUTYPhl 1€WCTBUTEIbHO MOJYYMJI, OJHAKO
B mpoliecce oTnpaBku YailkoBCKUM JIPYyrux py-
KoIuceit pa3HbIM aapecataM naptutypa Paxma-
HUHOBa ObLJIa OTAaHA MO OIIMOKE TPEThbeMY JIUILY.
Pykonuch Obl1a yrepsiHa (cM.: Awmunoe B. U.
O 1ByX KOHCEPBATOPCKUX COUMHEHUSIX PaxmaHu-
HoBa // HoBoe o PaxmanunoBe. M.: /leka-BC,
2006. C. 135—146).

B nauaine 2000-x ronoB B pyKOIMCHOM OTAE/e
Poccuiickoro HaliMOHAIBHOTO MY3€51 My3bIKU ObLIT
HalimeH aBTorpad Heo3arjaBJIeHHOTo (opTenu-
AHHOTO MPOM3BEIECHUSI B YETHIPEX YACTIX HEU3-
BectHOro aBropa (PHMM. @. 274. Ne 68). [Tocie

TIIATEILHOTO M3YYeHUs PYKOIMCh OblIa aTpuoy-
TMpOBaHa Kak (hopTernuaHHas BepCUsl yTepssHHOM
CrouTtsl s opkectpa pe muHop C. B. Paxma-
HUHOBA. BriepBblie 3Ta Bepcus Oblia OIyOJIMKO-
BaHa «PycckuM My3BIKaJIbHBIM U31aTeIbCTBOM»
B 2007 rony nox penakiueii B. M. AHTumnosa.

DAHTA3MA JUISI OPKECTPA «¥YTiEC». Cou. 7

CuMmdonnyeckas paHrasus «YTéc» Oblia
HanucaHa PaxmMaHuHOBBIM jieToM 1893 roma Bo
BpeMsI MPeObIBaHUSI KOMITO3UTOPA B XapbKOBCKOM
nmeHuu A. H. JIsicukoBa. IlepBoHayanbHo Paxma-
HUHOB Ha3BaJ cBo¢ counHeHue «PDaHTazuei s
OpKecTpa», HO 3aTeM Jajl eMy APyroe Ha3BaHUe —
«¥YT1éc», n306paB anurpadoM nepBbie CTPOKU OTHO-
nMEHHoro ctuxotBopeHust M. 1O. JlepmoHTOBa:

Houesana myuka 3on0mas

Ha epyou yméca-eeauxana.

B neyaTHOM 3K3eMIUIIpE TAPTUTYPHI, OTIIPAB-
JieHHoM KommosutopoM A. I1. YexoBy B 1898 romy,
PaxmaHnHOB Hanuca:

«/loporomy u rinybokoyBaxxaeMoMy AHTOHY
ITaBnoBuuy YexoBy, aBTOpy pacckasa ,,Ha mytu®,
colepXaHUe KOTOPOro C TeM Xe smurpadom
CITY>KIJIO TIPOTPaAaMMOI 3TOMY MY3BIKAJIbHOMY
COUMHEHUI0. 9 HOsIOPsT 1898>».

B oxts16pe 1893 roma «Y1éc» OBLI MoKa3aH
I1. 1. YaiikoBCKOMY 1 MOJIyYUJT OJ0OPUTEIbHBII
OT3bIB. YallKOBCKUI MPEAI0XKUI BKIIOYUTh CUM-
¢doHmnueckyo ¢aHtaszuio PaxMaHuMHOBa B IpoO-
rpaMmy CBOMX OYAYIIMX KOHILEPTOB, OJHAKO
CKOPOTNOCTMKHAsI KOHUMHA BEJIMKOTO KJIacCUKa
25 OKTSIOpsI TOTO Xe rofia He ajia OCYIIEeCTBUTHCS
oTuM miaHaM. [IpeMbepa aHTa3uu cocTosiach
20 maprta 1894 rona B cuM@pOHUYECKOM COOpaHUU
MockoBckoro otaesieHust Pycckoro My3blKaabHOTO
obmecTBa nox ynpasieHueM B. Y. CadoHona.

Cumponnueckas panrtasust «YTéc» nepBo-
HavyaJlbHO HE MMeJia MoCBsleHus. BriepBbie OHO
MOSIBUJIOCH HA MEYaTHOM 3K3eMILISIpe MapTUTY-
PHL B BUAE CIAENYIOMIEN PYKONMMCHON HAANUCH:
«CenbMoOii opus MOCBSIIAETCSI aBTOPOM B 3HAK



ITy0OKOI¥ 61aronapHOCTH 32 UCTIOJTHEHUE eTo Bellu
yBaxkaemomy Hukonaro Anapeesuuy Pumckomy-
Kopcakosy. C. PaxmaHnuHoB. 4 sHBapst 1895 I.».
B 5TOM mocBsIIeHMM KOMMOO3UTOP CChLIAJICS Ha
Pycckuit cumpoHnYecKriit KOHLEPT, MpOLIeIII i
noxa ynpasiaeHueM H. A. Pumckoro-KopcakoBa
B [letepOypre 7 nexka6pst 1894 roma, Ha KOTOpOM
npo3Byyaia «Iisicka XXeHILH» U3 oIlepbl «AJIEKO»
PaxmanuHoBa.

ABTOrpagd aBTOPCKOTO TEPETOXEHUS IS
(poprennaHo B yeThipe pykKu xpaHutcss B PHMM
(®. 18. No 40). IlepBoe M3maHue MepeaoXeHUs
obu10 BeImyiieHo I1. KOprenconom B 1894 rony.

KarmmPryumo HA IBITAHCKUE TEMBI. Cou. 12

IlepBoe ynomuHaHnue «Kanpuyymo Ha LibI-
raHCKUE TEMbl» BCTpeUYaeTcsl B Mepernucke KOM-
nosurtopa co cBouM apyrom M. A. CI0OHOBBIM.
B nucbme ot 2 aBrycrta 1892 roga PaxmaHuHOB
coobmman emy: «fA nuiry teneps Kanpuuuno s
OpKecTpa, He Ha MCMaHCKNe MOTUBHI, Kak y Pum-
ckoro-KopcakoBa, He Ha UTalIbsIHCKME, KaK y Yaii-
KOBCKOTO, a Ha LIbIraHCKK1e TeMbl» (Paxmanuros C.
JIutepatyprHoe Hacnenue. T. 1. C. 169—170). On-
HaKO B MUCHbME K TOMY Xe aJipecarty OT 3 CEHTSIOpsI
1894 roma koMmo3uTop CHOBa yrmoMuHaeT o «Kar-
PUYUMO» U TIPU3HAETCS, UTO «€1IE He HAYMHAJI €TO
nucatb» (Tam xe. C. 203). PaboTa Hai couHEeHEM
ObL1a 3aBepllieHa, MO-BUIUMOMY, B CEHTSIOpE TOro
Ke rojia, 10 Bo3BpalleHus: B MOCKBY, TaK KaK BITO-
caeactsuu B nucbMe K b. B. AcadreBy PaxmaHu-

HOB yKazaJl «JieTo 1894» Kak BpeMsl HalMcaHUs
«Kanpuuyuno» (Tam xe. T. 2. C. 88).

OOpaleHue K bITaHCKOMY (hOJIBKIIOPY POII-
HUT «Karnpuuuno» ¢ orepoi «Ajeko», HaluCaH-
HOI KOMITO3UTOPOM BecHOM 1892 roga B kauecTBe
TUTIIIOMHOI paboThl B MOCKOBCKOIT KOHCEpBATO-
puu. Llpiranckas tema B TBOpuecTBe PaxmMaHHOBaA
MOSIBJISIETCS MOCJIe 3HAKOMCTBA MOJIOAOTO KOMITO-
3uTtopa ¢ ceMbeil Iletpa 1 AHHBI JIOIbIKEHCKUX,
a TakxKe ¢ cectpoit AHHbI — Hanexnoit AnekcaH-
JIPOBOIA, IILITAHKO T10 IIPOUCXOXIAEHU IO, CTaBILIEN
MU3BECTHOM UCITOJTHUTEIbHUILIEH TAOOPHBIX MECEH.
«Kanpuyuno» komnosutop nocesatuil [lerpy Jlo-
JIBIKEHCKOMY, KOTOPBII ObLT O0JIbIINM JTI0OUTENEM
LILITAHCKOTO TIeHMUSI.

B npoussenennn PaxmaHnHOBa LIMTUPYIOTCS
HAaIleBbl ABYX IOMYISIPHBIX IIBIFTAHCKUX TeCEeH —
«Mansipkn» n «lIpIraHCKOM BEHIEepKU», a TaKXKe
TeMa «lbITAHCKOUN BOJIM» («IelTTeMa LibITaH»),
OTKPBIBAIOLLAS OIepy «AJIEKO».

ITpembepa «Kanpuuuno» cocrosuiack B Mo-
ckBe 22 Hos0ps 1895 roga nmon ynpasjieHUeM ca-
Moro PaxmanuHoBa. BriocienctBuu KOMITIO3UTOP
pa3oyapoBaJiCsl BCBOEM COUMHEHUU U HaMepeBaJl-
csl ero nepepaborarb. OJHAKO 3TUM 3aMbIC/IaM TaK
U HE CYKIEeHO ObLIO COBIThCS.

ABTOpcKoe nepenoxeHue « Kanpuauno» ajs
(bopTenuaHo B YeTbIpe pyKH ObLIO BHIMYILEHO 13-
naTebcTBOM «A. ['yTxeitinb» B 1896 rony. ABTorpad
xpanutcsa B PHMM (®. 18. Ne 41).

Cepeeii Mopo3oes
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COMMENTS

The present volume of Sergei Rachmaninoff’s
Complete Piano Works contains the author’s
arrangements of his early symphonic works
composed between 1891 and 1894. The editions
of all the three pieces are based on their autograph
manuscripts and first publications.

SultE IN D miNoR (1891)

The Suite in D minor is Rachmaninoff’s
student composition, written as an assignment in
Professor Anton Arensky’s instrumentation class.
Rachmaninoff informed Natalia Skalon about his
work on the Suite in a letter of 6 January 1891: ‘For
these two and a half days I’ve been busy writing; I’ve
just finished orchestrating my suite’ (Rachmaninoff'S.
Literary Heritage. Vol. 1. Moscow: Muzyka, 2023,
p. 138). On 10 January of the same year he wrote to
her: ‘As regards the orchestral suite, the affair went
awry. It won’t be played, since it is written for a full
symphony orchestra, and the instruments I need
are unavailable in our conservatoire. Hence, it will
remain as it is until the next year, and then I’d like
to arrange a concert of my own and play it there.
Now I’ve given it to Tchaikovsky to look it through;
I trust him absolutely’ (Ibid., p. 139).

It is known that Tchaikovsky, indeed, received
Rachmaninoff’s manuscript score, but while
sending various manuscripts to different addressees
he dispatched it by mistake to another person.
The manuscript was lost (cf. Antipov V. I. On
Rachmaninoff’s Two Conservatoire Compositions //
New about Rachmaninoff. Moscow: Deka-VS,
2006, pp. 135—146).

In the early 2000s, an autograph of an untitled
four-movement piano work by an unnamed
composer was discovered in the manuscript
department of the Russian National Museum
of Music (RNMM. Fund 274. No. 68). After a
careful examination, the document was identified
as the piano version of Rachmaninoff’s lost Suite
for Orchestra in D minor. This version, edited by

Valentin Antipov, was first published by the ‘Russian
Music Publishing House’ in 2007.

FANTASY FOR ORCHESTRA THE Rock. Op. 7

The symphonic fantasy 7The Rock was com-
posed by Rachmaninoff in the summer of 1893
while at the Kharkiv estate of Yakov Lisikov.
Originally Rachmaninoff titled his work ‘Fantasy
for Orchestra’, but later renamed it 7he Rock, using
the first lines of Mikhail Lermontov’s eponymous
short poem as its motto:

The little golden cloud spent the night

On the chest of a giant rock.

In the copy of the printed full score, sent to
Anton Chekhov in 1898, Rachmaninoff wrote:

‘To dear and highly esteemed Anton Pavlovich
Chekhov, the author of the story “Along the Way”,
the content of which, with the same motto, served
as the programme for this musical composition.
9 November 1898°.

In October 1893, The Rock was shown to
Tchaikovsky and received his approval. Tchaikovsky
proposed to include Rachmaninoff’s symphonic
fantasy to the programme of his forthcoming
concerts, but the great classic’s sudden death on 25
October of the same year prevented this plan from
coming to fruition. The piece was premiered on
20 March 1894 at a Symphonic Gathering of the
Moscow Branch of the Russian Musical Society,
with Vasiliy Safonov conducting.

Originally, the symphonic fantasy The Rock
had no dedication. For the first time the dedication,
written in Rachmaninoff’s own hand, appeared
on a copy of the printed full score: ‘The seventh
opus is dedicated by its author, as a sign of his
deep gratitude for the performance of his piece, to
esteemed Nikolay Andreyevich Rimsky-Korsakov.
S. Rachmaninoff. 4 January 1895°. This text refers
to the Russian Symphonic Concert that took
place under Rimsky-Korsakov’s direction in Saint
Petersburg on 7 December 1894; the programme of



that concert included the ‘Women’s Dance’ from
Rachmaninoff’s opera Aleko.

The autograph manuscript of the composer’s
arrangement for piano four hands is stored at the
Russian National Museum of Music (Fund 18.
No. 40). The arrangement was first published by
P. Jurgenson in 1894.

Cuapriccro oN Gypsy THEMES (CAPRICE
BouEmIEN). Op. 12

The Capriccio on Gypsy Themes (Caprice
Bohémien) was first mentioned in the composer’s
correspondence with his friend Mikhail Slonov.
Rachmaninoff’s letter of 2 August 1892 reads: ‘I am
writing now a Capriccio for orchestra, which is
neither on Spanish motifs, as Rimsky-Korsakov’s,
nor on Italian ones, as Tchaikovsky’s, but on Gypsy
themes’ (Rachmaninoff S. Literary Heritage. Vol. 1,
pp. 169—170). In a letter to the same addressee,
dated 3 September 1894, Rachmaninoff mentions
the Capriccio once more, but confesses that he
still hasn’t ‘started writing it’ (Ibid., p. 203).
The composition was completed, apparently, in
September of the same year, before Rachmaninoft’s
return to Moscow. Subsequently, in a letter to Boris
Asaf’yev, Rachmaninoff indicated ‘the summer of
1894 as the time when the Capriccio was finished
(Ibid., vol. 2, p. 88).
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As an evidence of Rachmaninoff’s interest
in Gypsy folklore, the Capriccio is related to the
opera Aleko, composed in the spring of 1892 as a
Conservatoire graduation work. The Gypsy subject
matter appeared in Rachmaninoff’s oeuvre after
his acquaintance with the family of Pyotr and
Anna Lodizhensky, as well as with Anna’s sister
Nadezhda Aleksandrovna Aleksandrova — a Gypsy
by birth, who became a well-known performer of
Gypsy camp songs. The Capriccio is dedicated to
Pyotr Lodizhensky — a great amateur of Gypsy
singing.

In Rachmaninoff’s piece, two popular Gypsy
tunes are quoted: ‘Malyarka’ and ‘Tziganskaya
Vengerka’ (‘The Hungarian Gypsy’). Another
quotation is the theme of the ‘Gypsy freedom’ that
opens the score of Aleko.

The Capriccio was premiered on 22 November
1895 in Moscow, with the composer conducting.
Later Rachmaninoff got disappointed with his work.
He wanted to rework it, but his project remained
unrealized.

The author’s arrangement of the Capriccio on
Gypsy Themes for piano four hands was issued by the
‘A. Gutheil’ publishing firm in 1896. The autograph
is stored at the Russian National Museum of Music
(Fund 18. No. 41).

Sergey Morozov
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