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INPEAVNC/ITOBHUE

Hacrosiiee nznaHue cTaBUT CBO€A LI€JIbIO ITy-
onukauuio Bcex counHeHuit C. B. PaxmanuHoBa
st popTenuaHo.

B 1948—1951 romax I'ocymapcTBeHHOE MYy-
3bIKaJIbHOE M3IaTeabCTBO (My3ru3) BHITYCTUIIO
yeTbipéxTOMHOE [lonHOEe coOpaHue COYMHEeHU
st poprenuano C. B. PaxmaHuHOBa 1on 00-
meit pegakuueit K. H. UrymHoBa (pemakTop
IT1. A. JlamMm). [Ing cBoero BpeMeHU OHO ObLIO
TIIATENIbHO TToAroTosieHo. I1. A. JlaMmm — onuH u3
OCHOBOTIOJIOKHUKOB MY3bIKAJIbHOI TEKCTOJIOTUU
B HAlllEl CTpaHe, paTOBABIIWI 32 U3YUYEHUE BCEX
HMCTOYHMKOB KaXXI0T0 MyOIMKYeMOIro COUMHEHMS,
penaktop CoOpaHUsI COUMHEHUN «ITOAJTMHHOTO
M. I1. Mycoprckoro» — mpoBEa OOJIbIIYIO UC-
CJIeI0BaTEIbCKYI0 pabOTy Haa JOCTYMHBIM TOIIa
Hacineguem C. B. PaxmanuHoBa (M3maHUSIMU,
PYKOIUCSIMM, CBUAETEILCTBAMU COBPEMEHHUKOB).
Hapsiny ¢ u3BecTHbIMU, HalleuaTaHHBIMU paHee
COYMHEHUSIMU KOMITO3UTOPA, IO PYKOMUCSIM ObLI
onyOJIMKOBAH Psili IPOU3BEASHUIA, HE U3JaHHbBIX
npu ero xu3Hu. [Tockonbky C. B. PaxmaHuHOB
Bcerma CJaeAuJ 3a BBIITYCKOM CBOUX COYMHEHUIA,
BHUMATEJIbHO YUTaJl KOPPEKTYPbl, OCHOBOI 13-
maHus 1948—1951 ronoB 3aKOHOMEPHO CTalu
TEKCTBI, ONYyOJIMKOBAaHHBIE IIPU €r0 XU3HU'.
Pa3HouTeHUs1 ¢ aBTOPCKUMU PYKOMUCSIMU OTOBa-
PUBAIUCh B UCKJIIOUMTEIbHBIX CIy4YasixX, TaK Kak
TUII U3IAHUS HE SBJISUICS aKaJeMUYeCKUM, a ObLT
npeaHa3HayeH 1S IPaKTU4eCKOro MCIO0Jb30Ba-
HUSI, YTO OTHIOAb HE MOBJIUSJIO Ha Ka4YeCTBO €ro
MY3bIKaJIbHO-TEKCTOJIOTUYECKOI MOATOTOBKH.

Bmecre ¢ TeM 3TO u3naHue He CTajo MOJHbIM
cobpanuem counHeHuii C. B. PaxmaHuHoBa mist
¢oprenuano. B HéEM, Hanmpumep, OTCYTCTBYIOT
nepesoXeHus s AByX (popTernuaHo YeThIpEX

PREFACE

The purpose of this edition is to present Sergei
Rachmaninoff’s piano music in its entirety.

In 1948-51, the State Music Publishing
House (‘Muzgiz’) issued a four-volume complete
edition of Rachmaninoff’s piano music under
the general editorship of Konstantin Igumnov;
the editorial work was done by Pavel Lamm. For
the time, the publication was prepared with great
care. One of the founders of music text studies
in Russia, the editor of Modest Musorgsky’s
‘authentic’ Collected Works, Lamm advocated
the necessity to analyze all the sources of every
composition before its publication. He carried out
a meticulous research work on Rachmaninoff’s
oeuvre available at that time (publications,
manuscripts, recollections of his contemporaries).
In addition to the composer’s well-known works
that had been published earlier, a number of pieces
not issued during his lifetime were printed from
manuscripts. Since Rachmaninoff always kept an
eye on the release of his compositions and used to
read the proofs attentively, the 1948—51 edition
was, naturally, based on the music texts that saw
the light in his lifetime.! The discrepancies with
the author’s manuscripts were indicated but in
exceptional cases, for the edition, being intended
for practical use, was not of a scholarly nature.
This, however, did not affect the quality of the
editorial work.

Nevertheless, the mentioned edition is not
a complete collection of Rachmaninoff’s piano
music. For instance, it lacks the two-piano
arrangements of the four piano concertos and the

! 3naunrenpHast yacTb counHeHuit C. B. PaxmannHoBa omy0IMKoBaHa M30aTEIbCTBOM «A. [YTXeb».
' A large part of Rachmaninoft’s works was issued by A. Gutheil’s publishing house.



(bopTenuanHbIX KOHLEepTOB U Parconuu Ha Temy
[TaraHuHu, a TakXe HEKOTOPbIe MPOU3BEICHUSI
0e3 HoMmepa omyca. B TeueHue psna jer Mysrus,
a 3ateM «My3blKa» OCYLIECTBUIU MyOJIUKALIMIO
HECKOJIbKUX MPOU3BEACHMIA, HE U3TAHHBIX MpPU
>ku3HU Komrmozutopa. B 1949 rony M. @. banza
oInmy0JIMKOBaJ Mo pykonucu «Tpu OHOIIECKUX
HokTiopHa» C. B. PaxmanuHoBa. B ToM e romy
B penakuuu I. B. Kupkopa Beinuia “Morceau de
fantaisie” (Ilbeca-panHTasus) g-moll. B coopHukax
«[TonudoHnyeckne Mbechbl PyCCKUX KOMITO3UTO-
pOB», B BbIIIyCcKax 2 U 3, BIiepBble HalleuaTaHbI CO-
otBeTcTBeHHO DyrerTta F-dur (M.: My3bika, 1980)
n Kanon e-moll (M.: My3sbika, 1983).

Takum o6pazoM, uznateabCckuii 1omM «My3bI-
ka — [1. KOpreHcoH» pacrnoJjaraer 10CTaTOYHOMN
0a30ii 1 BbINIycKa AeicTBUTENbHO [lonHOro
cobpaHus poprenuaHHbIX counHeHui C. B. Pax-
MaHMHOBa. Hacrosiiee n3ganve roroBUTCs Ha
OCHOBE TIATeJIbHOI CBEPKU BCEX MOCTYIHBIX
WCTOYHUKOB, — aBTOPCKUX PYKOIMUCEH U MU3aa-
HUIi, a TAK:XK€ KOCBEHHBIX TaHHBIX, UMEIOIIMXCS
B anucToisipun PaxMaHMHOBA, CBUAETEIbCTBAX
coBpeMeHHUKOB?. CounHeHus 11 (HOPTENUAHO
C OPKECTPOM CBEpEeHBI ¢ MapTutypamu. Mananue
MpeaHa3HaYeHOo B IePBYIO OUepeb IJIs TPaKTUIe-
CKOTO MCITOJIb30BaHMs. B HEM ITyOIMKYIOTCS OKOH-
YyaTeJIbHO 3aBEePIIEHHBIC KOMITIO3UTOPOM TEKCTHI,
K UMCITY KOTOPBIX OTHOCSTCSI TaKXKEe M CYIIIECTBY-
I0I1[1i€ aBTOPCKME PENaKIIUK Psiia €T0 COUMHEHMIA.

Rhapsody on a Theme of Paganini, as well as some
pieces without opus number. During a number
of years ‘Muzgiz’, and later ‘Muzyka’ issued
several pieces that remained unpublished in the
composer’s lifetime. In 1949, Igor Belza published
Rachmaninoff’s three youthful Nocturnes from
the manuscript. In the same year, Rachmaninoff’s
‘Morceau de fantaisie’ (‘Fantasy Piece’) in
G minor was issued in Georgi Kirkor’s edition.
Volumes 2 and 3 of the Polyphonic Pieces by Russian
Composers (Moscow: Muzyka, 1980 and 1983)
included, respectively, the first publications of the
Fughetta in F major and the Canon in E minor.

Thus, the ‘Muzyka — P. Jurgenson’ publi-
shing house has at its disposal a sufficient base
for the publication of a truly complete edition of
Rachmaninoff’s piano music. It is being prepared
on the basis of a detailed comparative study of all
the available sources — the author’s manuscripts
and publications, as well as the information found
in Rachmaninoff’s correspondence and in the
evidences left by his contemporaries.> The music
texts of the works for piano and orchestra have
been checked against their full scores. The edition
is intended first of all for practical use. It contains
Rachmaninoff’s finished works, including different
author’s versions.

2 B 2002 rony PoccuiicknM HallMOHAJIBLHBIM My3eeM MY3bIKU U PyCCKUM MY3bIKaJIbHBIM M30aTeIbCTBOM HadaT

Boinyck IToaHoro akagemudeckoro coopanust counHenuii C. B. PaxmanuHoBa.

2 In 2002, the Russian National Museum of Music and the Russian Music Publishing House launched the Com-

plete Academic Edition of S. V. Rachmaninoff’s works.
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HPEJIOAUAA, PRELUDE,
I'ABOT U ’KUTA GAVOTTE AND GIGUE
u3 IlapTuTel Ne 3 1UIs1 CKpHIIKH €0J10 from Partita No. 3 for solo violin
H. C. BAX
J.S. BACH
(1685-1750)
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®. MEHJEJIbCOH
F. MENDELSSOHN

SCHERZO
from the incidental music to Shakespeare’s
“A Midsummer Night’s Dream”
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K. BU3E
G. BIZET

(1838-1875)

3% vTave s

MINUET

from the incidental music to Daudet’s

“L’Arlésienne”
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KOMMEHTAPUN

C. B. PaxmanuHoB oOpamajics K XXaHpy
TpaHcKpumnuuu eié B Poccumn, ogHakKo oqHUM
13 caMbIX BOCTpEOOBAHHBIX 3TOT XaHpP CTal
B TOJIbl ASMUTPALIMU. 31€Ch KOMIIO3UTOPOM Ha-
MACaHbl TPaHCKpUITIUU: «MyKkn m06Bu» (1921)
u «Panoctph m06Bu» (1925) no npousBeaeHUSIM
®. Kpeiicnepa, ['omak n3 «CopouynHCcKoOIi spMap-
ku» M. Mycoprckoro (1924), «Pydeii» mo necHe
«Kyma?» ®@. llly6epra (1925), «I[Tonét mmens» u3
onepsl H. Pumckoro- Kopcakona «Cka3ska o 1iape
Canrane» (1929), Tpu ibechl U3 [TaptuThl Ne 3 mist
ckpunku cojio M. C. baxa (1933, 1941), Ckep1io u3
My3bIKU K «CHY B JIETHIOI0 HOUb» ®. MeHaenbco-
Ha (1933), KonbibenbHas niecHs I1. YalikoBckoro
(1941), a Takxe 3HAaUUTENbHO NIepepadoOTaHbl TPH,
HaIlMCaHHbBIE 10 SMUTpaLiu: MeHy3T U3 My3bIK1
K «Apne3unanke» K. buze (1900, 1922) u TpaHc-
KPUIILIMKU IBYX COOCTBEHHBIX poMaHCOB — «Cu-
peHb» (1915, 1941) u «Mapraputku» (1922, 1940).

CBs13aHO 3TO, MpPeXIe BCEro, ¢ aKTUBHOI
KOHIIEPTHOM fesiTeIbHOCThbI0O PaxMaHMHOBA U He-
00XOIMMOCTBIO TTOITOJTHEHUST CBOETO KOHILIEPTHOTO
penepryapa S pKMMU BUPTYO3HBIMU IMbECaMMU.
TpaHckpunyu yauie BCEro UCHOIHsIMCh Paxma-
HUHOBBIM Ha Ouc. MIcKJItoueHuEM MOXHO CUMTATh
ITpemonuio, I'aBot 1 2Kury u3 Ilaptutel baxa —
MMHU KOMIO3UTOP JIOOM HAYMHATh KOHLEPT.

HemanoBaxHbIM (haKTOPOM ObIIIO M AaKTUB-
Hoe B3aumoseiictBue PaxMaHrHOBA ¢ UHAYCTpUE
3BYKO3aMUCH, MOCKOJIbKY XaHP TPAHCKPUIILIUU
OTB€YaJl BKycaM ayIMTOPUU U, COOTBETCTBEH-
HO, ObILT BOCTpeOOBaH 3BYKO3aMKUChIBAIOIIUMU
KOMIaHUSIMU. biiarogapsi 3ToMy Mbl UM€eM BO3-
MOXHOCTb O3HAKOMUTBCS C aBTOPCKOW MHTEp-
MpeTanueil Bcex MpOu3BEeIeHU, CoaepKaIIUXCs
B JAaHHOM TOME€, YTO JAET OOoraThlii MaTepural Iis
WUCTIOJTHUTETIE.

HMuTtepec PaxMaHMHOBA K CO3IaHUIO TPAHC-
KPUMLMI B ONpeaeaeéHHON CTeIeHN MOXHO OTHE-
CTHU U K HacJIeIOBaHUIO (DOpTeNMAaHHOMN TpaaulIuu,
B KOTOPOIA MPOIILIO €ro CTAHOBJIEHUE KaK MTMaHUCTa
B KOHCEpBATOpPCKHUeE rofibl. B KOHILIEpTHOM penep-
Tyape PaxmaHuHOBa ObLJIO MHOTO BUPTYO3HBIX

TpaHCKpUMNUMI Apyrux aBTopoB — JIucra, Tay3ura,
by3oHu.

Kpome Toro, omopa Ha 4yxXoil maTepuan
noMoraja PaxMaHMHOBY clipaBUTbCSI ¢ TBOpYE-
CKMM KpU3HUCOM 3apyOexHoro nepuoga. OmHako
Jaxke co3/1aB TaK1e 3HaKOBbIE IPOU3BEICHMS, KaK
Tpetbst cuMdonus, Pariconust Ha Temy [larannHu
u «CuM@pOoHUYECKrEe TaHIIbl», KOMIIO3UTOP MPO-
JIoJIKaeT oOpallaThCs K XKaHPY TPaHCKPUITLIMU.
O6pabotka KonbioenbHoii necHn YaiikoBcKoro,
co3paHHag uMm B 1941 roay, crana ¢pakTUYECKU
MOCJIEIHUM OITyCOM KOMITO3UTOpA.

OTInenbHO CTOUT YIIOMSIHYTh 00 M3JaHUSIX
TPaAHCKPUIILIUI, OCYIIECTBAEHHBIX MPU KU3HU
Kommo3uTopa B amurpauuu. Y. Doim cran He
TOJbKO KOHLEPTHBIM MeHemxepoM PaxmaHu-
HOBa, HO M €ro uaaaTejeM: eMy MpUuHaaaexkKaaIu
npaBa Ha MyOJIMKAlLMIO COUMHEHUIT KOMIIO3UTO-
pa B CIIA. ITo 3aka3y ®ojgu HOTHI NTeYaTaJIMCh
BusnareabcTBe K. @uiiepa. B EBporie xe HoBbIe
counHeHus1 PaxmMaHuMHOBa BBIXOIWJIM TIOJ Map-
KO COOCTBEHHOTrO u3nareabcTBa «Taup», mpo-
cyuiectBoBaBiiero ¢ 1925 mo 1935 roa. Takum
06pa3oM, OOJIBIIMHCTBO MNPOU3BEIECHUIN UMEIO
«IBOMHOE rpaxaaHCTBO». B ogHOM M3 mucem
E. ComoB, cekpetapsr PaxmMaHuHOBa, npeajaras
eMy JaBaTh aBTOrpadbl TOJBKO Ha MJIACTUHKAX U
HOTax, yImoMMuHaeT o6a BapuaHTa: «CaMo co0010
pa3yMeeTcsl, UTO HOThI JOJXKHBI ObITh U3AaTE/Ib-
crBa “Taup” UM Tex, 4YTo MpeAcTaBIeHbI ,,yBa-
>KaeMbIM MIo3uKnaoauiiepoM Yapiabzom Doy ““»
(Paxmanunoe C. JlutepatypHoe Hacaeaue. T. 3.
M.: My3sika, 2023. C. 245).

B ocHoBY HacTosgmeil myoJauKanuu Io-
JIOXKEHBI MPUXU3HEHHBbIE U3JaHUSI U TepPBbIe
U3IaHUS MbeC, BHILIEAIINX B CBET IIOCTE CMEp-
T KOMMOO3UTOpa B paMkax IlomHoro cobpaHus
(bopTenuMaHHBIX COUYMHEHUI oA peaakluei
I1. Tamma. TeKcTbl ObLIU IEPECMOTPEHBI C YYETOM
coxpaHuBIIKUXCS aBTorpadoB u3 Poccuiickoro
HallMOHAJbHOTO My3esl My3blKU U bubiuoreku
Konrpecca CIIA, a Takxke aBTOPCKMX ayauo3a-
MUCe MMPOU3BEICHUN.



COMMENTS

Sergei Rachmaninoff wrote several piano
transcriptions while still in Russia, but his most
sought-after works in the genre were composed
abroad: Liebesleid (‘Love’s Sorrow’ 1921) and
Liebesfreud (‘Love’s Joy’ 1925) after Fritz Kreis-
ler, Hopak from Modest Musorgsky’s opera
Sorochintsi Fair (1924), ‘Brooklet’ after Franz
Schubert’s song Wohin ? (‘Which Way’?) (1925),
‘Flight of the Bumblebee’ from Nikolay Rimsky-
Korsakov’s opera The Tale of Tsar Saltan (1929),
three movements from Johann Sebastian Bach’s
Partita No. 3 for solo violin (1933, 1941), Scherzo
from Felix Mendelssohn’s music for A Midsummer
Night’s Dream (1933), Pyotr Tchaikovsky’s
‘Cradle Song’ (1941). To these should be added
the revised versions of three transcriptions written
before the emigration: Minuet from George
Bizet’s music for L'Arlésienne (1900, 1922) and
Rachmaninoff’s own ‘Lilacs’ (1915, 1941) and
‘Daisies’ (1922, 1940).

Rachmaninoff’s special interest in the genre
was related to his activity as concert pianist and
the necessity to enrich his repertoire with brilliant
virtuoso pieces. The transcriptions were usually
played by him as encores. The only exceptions were
Prelude, Gavotte and Gigue from Bach’s Partita:
Rachmaninoff used to begin his recitals with these
three pieces.

Another important factor was Rachmaninoft’s
active collaboration with recording industry. The
genre of transcription appealed to the tastes of large
audience and, therefore, was in demand by record
companies. As a result, the author’s interpretations
of all the pieces included in the present volume are
available as recorded documents, providing a rich
material for contemporary performers.

The genre of piano transcription was cultivated
within the tradition to which Rachmaninoff belon-
ged as a pianist since his conservatoire years.
A number of virtuoso transcriptions by other
composers — such as Liszt, Busoni, and Tausig —
featured in his concert repertoire.

The reliance on other composers’ material
helped Rachmaninoffto cope with the creative crisis
of his emigration years. However, Rachmaninoff
continued to write piano transcriptions even after
having composed such important works as his Third
Symphony, the Rhapsody on a Theme of Paganini,
and the Symphonic Dances. The arrangement of
Tchaikovsky’s ‘Cradle Song’ (1941) became actually
his final piece.

The editions of Rachmaninoff’s transcriptions
issued during his lifetime deserve a special mention.
Charles Foley was not only Rachmaninoff’s concert
manager, but also his publisher. He owned the
rights to publish the composer’s works in the USA.
On Foley’s orders, the music was printed in Carl
Fischer’s publishing house. As regards Europe,
Rachmaninoff’s new works were issued under
the label of his own publishing firm ‘Tair’, which
functioned from 1925 to 1935. Hence, most of
Rachmaninoff’s works held ‘dual citizenship’. In
one of his letters Rachmaninoff’s secretary Yevgeniy
Somov, proposing him to sign autographs only on
records and music scores, mentions both variants:
‘It goes without saying that the music must be
by “Tair” or by the “respected music publisher”
Charles Foley’ (Rachmaninoff S. Literary Heritage.
Moscow: Muzyka, 2023. Vol. 3, p. 245).

The present publication is based on the
editions that appeared in the composer’s lifetime,
as well as on the first publications issued after the
composer’s death as parts of his Complete Works
for piano under the editorship of Pavel Lamm. The
music texts have been compared with the autograph
manuscripts stored at the Russian National Museum
of Music and the Library of Congress, as well as
with the audio recordings of Rachmaninoff’s own
performances.

SERGEI RACHMANINOFF. ‘Litacs’. Op. 21 No. 5

The romance ‘Lilacs’ to words by Yekaterina
Beketova was composed in April 1902. According
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