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INPEAVNC/IOBHUE

Hacrosiiee nznaHue cTaBUT CBOEA LI€JIbIO ITy-
onukauuio Bcex counHeHuit C. B. PaxmanuHoBa
11t popTenuaHo.

B 1948—1951 romax I'ocynapcTBeHHOE MYy-
3bIKaJIbHOE M31aTeabCTBO (My3ru3) BHITYCTUIIO
yeTbIpEéxTOMHOE [lonHOEe coOpaHue COYMHEHU
st poprenuano C. B. PaxmaHuHOBa 1on 00-
meit pegakuueitr K. H. UrymHoBa (pemakTop
IT1. A. JlamMm). [Ing cBoero BpeMeHU OHO ObLIO
TIIATENbHO TToAroTosieHo. I1. A. JlaMmm — onuH u3
OCHOBOTIOJIOKHUKOB MY3bIKAJIbHOI TEKCTOJIOTUU
B HalllEl CTpaHe, paTOBABIIWI 32 U3YUYEHUE BCEX
HMCTOYHMKOB KaXXI0T0 MyOIMKYyeMOIro COUMHEHMS,
penaktop CoOpaHUsI COUMHEHUN «ITOIJTMHHOTO
M. I1. Mycoprckoro» — mpoBEa OOJIbIIYIO UC-
CJIeI0BaTeIbCKYI0 paboTy Haa JOCTYMHBIM TOTIa
Hacineguem C. B. PaxmaHnuHoBa (M3gaHUSIMU,
PYKOIUCSIMM, CBUAETEILCTBAMU COBPEMEHHUKOB).
Hapsiny ¢ u3BecTHbIMU, HalleuaTaHHBIMU paHee
COYMHEHUSIMU KOMITO3UTOPA, IO PYKOMUCSIM ObLI
onyOJIMKOBaH PsiJi IPOU3BEASHUIA, HE U3JaHHbIX
npu ero xu3Hu. [Tockonbky C. B. PaxmaHuHOB
Bcerma CJAeAuJ 3a BBIITYCKOM CBOUX COYMHEHUIA,
BHUMATEJIbHO YMUTaJl KOPPEKTYPbl, OCHOBOI 13-
nmaHus 1948—1951 ronoB 3aKOHOMEPHO CTalu
TEKCTBI, ONYyOJIMKOBAaHHBIE IIPU €r0 XU3HU'.
Pa3HouTeHUs1 ¢ aBTOPCKUMMU PYKOMUCSIMU OTOBa-
PUBAIUCHh B UCKJIIOYMTEIbHBIX CIy4YasixX, TaK Kak
TUII U3IAHUS HE SBISUICS aKaJeMUYECKUM, a ObLT
npeaHa3HayeH U151 IPaKTU4eCKOro MCI0Jb30Ba-
HUSI, YTO OTHIOAb HE MOBJIUSJIO Ha KaYeCTBO €ro
MY3BbIKATbHO-TEKCTOJIOTUYECKOI MOATOTOBKH.

Bmecre ¢ TeM 3TO u3naHue He CTajo MOJHbIM
cobpanuem counHeHuii C. B. PaxmaHuHoBa mist
¢oprenuano. B HéM, Hanmpumep, OTCYTCTBYIOT
rnepesoXeHus ais AByX (popTernuaHo YeThIpEX

PREFACE

The purpose of this edition is to present Sergei
Rachmaninoff’s piano music in its entirety.

In 1948-51, the State Music Publishing
House (‘Muzgiz’) issued a four-volume complete
edition of Rachmaninoff’s piano music under
the general editorship of Konstantin Igumnov;
the editorial work was done by Pavel Lamm. For
the time, the publication was prepared with great
care. One of the founders of music text studies
in Russia, the editor of Modest Musorgsky’s
‘authentic’ Collected Works, Lamm advocated
the necessity to analyze all the sources of every
composition before its publication. He carried out
a meticulous research work on Rachmaninoff’s
oeuvre available at that time (publications,
manuscripts, recollections of his contemporaries).
In addition to the composer’s well-known works
that had been published earlier, a number of pieces
not issued during his lifetime were printed from
manuscripts. Since Rachmaninoff always kept an
eye on the release of his compositions and used to
read the proofs attentively, the 1948—51 edition
was, naturally, based on the music texts that saw
the light in his lifetime.! The discrepancies with
the author’s manuscripts were indicated but in
exceptional cases, for the edition, being intended
for practical use, was not of a scholarly nature.
This, however, did not affect the quality of the
editorial work.

Nevertheless, the mentioned edition is not
a complete collection of Rachmaninoff’s piano
music. For instance, it lacks the two-piano
arrangements of the four piano concertos and the

! 3naunrtenpHast yacTb counHeHuit C. B. PaxmannHoBa omy0IMKoBaHa M30aTEIbCTBOM «A. [YTXeb».
' A large part of Rachmaninoft’s works was issued by A. Gutheil’s publishing house.



(opTenuaHHbIX KOHLEepTOB U Pariconuu Ha Temy
[TaraHuHuU, a TakXe HEKOTOPbIe MPOU3BEICHUSI
0e3 HoMmepa omyca. B TeueHue psna jer Mysrus,
a 3ateM «My3blKa» OCYLIECTBUIU MyOIMKALIMIO
HECKOJIbKUX MPOU3BEACHMIA, HE U3TAHHBIX MpPU
>ku3HU Komrmo3zutopa. B 1949 rony . @. banza
oIny0JIMKOBaJ Mo pykKonucu «Tpu OHOIIECKUX
HokTopHa» C. B. PaxmanuHoBa. B ToM e romy
B penakuuu I. B. Kupkopa Bbinia “Morceau de
fantaisie” (Ilbeca-panTasus) g-moll. B coopHukax
«[TonudoHnyeckne Mbechbl PyCCKUX KOMITO3UTO-
pOB», B BbIIIyCcKax 2 U 3, BIiepBble HalleuaTaHbI CO-
otBeTcTBeHHO Dyrerra F-dur (M.: My3bika, 1980)
n Kanon e-moll (M.: My3sbika, 1983).

Takum o6pazoM, uznaTeabCckuii 1omM «My3bI-
ka — [1. KOpreHcoH» pacroJjaraer 10CTaTOYHOMN
0a30ii o1 BbIIIycKa AeicTBUTEIbHO [lonHOro
cobpaHus poprenraHHbIX counHeHui C. B. Pax-
MaHMHOBa. Hacrosiee n3ganve rorToBUTCS Ha
OCHOBE TIATeJIbHOI CBEPKU BCEX MOCTYIHBIX
WCTOYHUKOB, — aBTOPCKUX PYKOINMUCEH U MU3aa-
HUIi, a TAK:XK€ KOCBEHHBIX JaHHBIX, UMEIOIIMXCS
B anucToisipun PaxMaHMHOBA, CBUAETEIbCTBAX
coBpeMeHHUKOB?. CounHeHus 11 (POPTENUAHO
C OPKECTPOM CBEpEeHBI ¢ MapTuTypamu. Mananue
MpeaHa3HayYeHo B IePBYIO 0Uepeb IJ1s TPaKTUIe-
CKOTO MCITOJIb30BaHMs. B HEM ITyOIMKYIOTCS OKOH-
YyaTeJIbHO 3aBEePIIEHHBIC KOMITIO3UTOPOM TEKCTHI,
K UMCITY KOTOPBIX OTHOCSTCSI TaKXKEe M CYIIECTBY-
IOI1[1i€ aBTOPCKME PENaKIIUM Psiia €T0 COUMHEHMIA.

Rhapsody on a Theme of Paganini, as well as some
pieces without opus number. During a number
of years ‘Muzgiz’, and later ‘Muzyka’ issued
several pieces that remained unpublished in the
composer’s lifetime. In 1949, Igor Belza published
Rachmaninoff’s three youthful Nocturnes from
the manuscript. In the same year, Rachmaninoff’s
‘Morceau de fantaisie’ (‘Fantasy Piece’) in
G minor was issued in Georgi Kirkor’s edition.
Volumes 2 and 3 of the Polyphonic Pieces by Russian
Composers (Moscow: Muzyka, 1980 and 1983)
included, respectively, the first publications of the
Fughetta in F major and the Canon in E minor.

Thus, the ‘Muzyka — P. Jurgenson’ publi-
shing house has at its disposal a sufficient base
for the publication of a truly complete edition of
Rachmaninoff’s piano music. It is being prepared
on the basis of a detailed comparative study of all
the available sources — the author’s manuscripts
and publications, as well as the information found
in Rachmaninoff’s correspondence and in the
evidences left by his contemporaries.> The music
texts of the works for piano and orchestra have
been checked against their full scores. The edition
is intended first of all for practical use. It contains
Rachmaninoff’s finished works, including different
author’s versions.

2 B 2002 rony PoccuiicknM HallMOHAJIBLHBIM My3eeM MY3bIKU U PyCCKUM MY3bIKaJbHBIM M30aTeIbCTBOM HadyaT

Boinyck IToaHoro akagemudeckoro coopanust counHenuii C. B. PaxmanuHoBa.

2 In 2002, the Russian National Museum of Music and the Russian Music Publishing House launched the Com-

plete Academic Edition of S. V. Rachmaninoff’s works.
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10. Opmanou u Qunadenvuiickomy oprecmpy To E. Ormandy and the Philadelphia Orchestra
CUMO®OHMNYECKHUE TAHIIbI SYMPHONIC DANCES
Op. 45
IMepenoxenne s AByX oprenuano apropa C. PAXMAHHUHOB
Arrangement for two pianos by the composer S. RACHMANINOFF
I (1873-1943)
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KOMMEHTAPUN

«CuMpoHnYecKre TaHLbl» — TOCJIEAHEE
kpymnHoe npousBeaeHue C. B. PaxmanuHoBa'.
Komro3urop Hanvcan ero Ha naye B JIOHT-AliieHae
Jerom 1940 ropa. BriepBbie HapyIIuB CBOI 0ObIvaii
pa3nensiTh 3aHSITHS KOMIO3ULIMEN U TOATOTOBKY
K KOHLIEPTHOMY C€30HY, PaxMaHMHOB HAIIPSIZKEHHO
paboTai ¢ yTpa 10 Beuepa ¢ HEOOJbIIMMU Tepe-
peiBamu. H. A. PaxmaHnrHoBa BcriomuHana: «He
MOTY 3a0bITh, UTO 3TO ObLIa 32 paboTa. Mbl Xunu
Torga Ha Oepery Mopsi, Ha Jade Hegajieko oT Hblo-
Nopka. B 8 yacos yrpa Cepreii BacuibeBuy m
Kode, B 8 1/2 canuiicst 3a counHeHue. C 10 yacoB oH
urpajl iBa yaca Ha (hopTernuraHo, TOTOBSICH K Ipe/I-
cTosileMy KoHLepTHOMY ce30Hy. C 12 yacoB 10
yaca onsTh padbotan Han ,, TaHuamu“. B yac nHs 3a-
BTpaKaJl 1 JOXKUIICS OTAbIXaTh, a 3aTeM C 3 YaCOB IHSI
C TIepepbIBOM Ha 00e1 paboTas HaJl COUMHEHUEM J10
10 yacoB Beuepa. OH HENpeMEeHHO XOTe KOHYUTD
,, TaHLIBI“ K HaYaly KOHLIepTHOTO ce30Ha» (Bocmo-
muHaHus o PaxmanunoBe. M., 1988. T. 2. C. 313). U
3TO €My yIaJ0Ch: COIIACHO JaTe, IIPOCTaBJIEHHO B
aBrorpade, 10 aBrycra 1940 rona PaxMaHMHOBBIM
OBbLII 3aBEPIIEH YETHIPEXCTPOUHBII 9CKU3 MAPTUTY-
pbI ¢ pa3aMeTKoii THCTpyMeHTOB ( bubnmoreka KoH-
rpecca CILIA. ML31. R33. LCCN: 2009536980).
A 21 aBrycta 1940 rona oH coo6mma FO. Opmanau
0 TOM, YTO ITPUCTYITAET K OpKecTpoBKe «DaHTaCTH-
YeCKUX TaHLEB» — TaK IMepBOHAYaJIbHO 3ByYaslo
Ha3BaHUEe HOBOro npousseneHus (Paxmanurnos C.
JIuteparypHoe Hacnenue. M.: My3sbika, 2023. T. 3.
C. 166). Ho yxe 28 aBrycra 1940 roga B mucbme
TOMY K€ KOPPECHOHIAEHTY OH Ha3biBaeT ux «Cum-
(poHnueckumu TaHaMmn». B nuHTEepBHIO «MascTpo
coobmaer» (The New York World-Telegram), omy-
osmkoBaHHOM 17 okTs6ps 1940 rona, PaxmaHrHOB
mytuit: «CHayvaza s1 ;yMana Ha3BaTb MO€ HOBOE CO-
YUHEHUE NpocTo ,, TaHubl, [...] HO mobosIcs, He
rnomaymaiia Obl IyOJIMKa, 4YTO 51 Halucasl TaHLeBajlb-
HYIO MY3bIKY JIJIs IXKa3-opKecTpa» (Paxmarnunos C.
JIuteparypHoe Hacnenue. T. 1. C. 120).

OpkecTpoBKa NpOM3BeIeHHUSI Oblla 3aBeple-
Ha JIMIIb K KOHILY OKTSIOpsi. DTO SIBCTBYET U3 JaT
B aBTOorpape maptutypnl (bK CIHA. ML31.R33.
LCCN: 2009536981): «22 IX—8 X 1940» B KoHI1Ie
nepBoii yactu, «27 IX 40» B KoHIIe BTOPOI1 YacTH,
U B KOHIIE BCEro IMpou3BeneHus PaxMaHHOB 3a-
nucan: «29 oktsa6ps 1940. New York. biarogapio
tebs, ['ocrionu!»

ComnacHo BocrioMmuHaHugM C. A. CaTuHOIA,
PaxmaHuHOB npeanoJiaraa gaTh 4acTsSIM MHpOr-
paMMHBIe TToA3arodoBKu: «JleHb», «CyMepKu»
u «IlomHOUYB», HO BMOCIEACTBUM OTKa3ajcs OT
atoit ugeu (cM.: BocnomyHanus o PaxmaHuHoOBe.
T. 1. C. 102).

B npouecce counHeHuss PaxmaHMHOB OpueH-
TUPOBAJICS HA OIpeaeéHHbI UCITOJIHUTEIbCKUMN
kosiekTuB. UM 0611 Punanenbduiickuii opkectp,
C KOTOPBIM KOMMO3UTOP COTPYAHMUYA Ha MPOTS-
>KeHUU TPUALATH JIET U B UCTTIOJTHEHUU KOTOPOTO
MPO3ByYaJn MpeMbepbl BCeX CUM(POHUUYECKUX
npou3BeneHui 3apyoexHoro nepruoaa. Macirab-
HbIi (pecTuBab U3 Mpou3BeneHUt PaxMaHHOBA,
OpraHM30BaHHbIN IJTaBHBIM IUPUKEPOM OpKECTpa
0. Opmanau B HossOpe-nekabpe 1939 roma, BO
MHOTOM TTOCJTY>KWJI UMITYJIbCOM K co3aaHnI0 «CUM-
(poHmyeckux TaHleB». [loaTomy, e1ig He 3aKOHYUB
paboTy Hag napTuTypoi, PaxMmaHuHOB XoTen no-
kazatb OpMmaHau cBO€ HOBoe mpousBeaeHue. Ho
B CBsI3U ¢ 60s1e3HbI0 OpMaHIu BCTpeuy NPUILLIOCH
oTIOXUTH Ha 21 nekadps 1940 roga. B My3bikanb-
Ho-Mmenua-1eHTpe 0. Opmanau YHuBepcurera
[TeHcunbBaHMM, KOTOPpOMY OBbLI 3aBelllaH apXUB
nupuxkeépa (oH ymep B 1985 roay), coxpaHuiaach
ayauo3aruch 3Toit Bctpeuu. biaaromapsi eit MoxKHO
YCJIBIIIATh aBTOPCKYIO TPAKTOBKY MPOU3BENCHMUS,
€TI0 TEMITbI M TMHAMUKY?,

Kak BcmomuHan OpMaHAM B MHTEPBbIO
xypHany «The Russian Orthodox Journal» (1944,
No 11), PaxmaHMHOB IpUCYTCTBOBAJ ITPAKTUYECKHU
Ha Bcex perieTulusix. Ilo okoHYaHUM TocaeaHeil

' Tlocne «CuM(MOHUYECKUX TAaHLEB» KOMIIO3UTOP CO3[aj TOJBKO HOBYIO penakuuio YerBéproro doprernrnaHHOToO

koHuepta (1941) u rpanckpurmio «KomxpideapHoit mecHn» [1. YaiikoBckoro (1941).
2 JIMCK C DTOM 3aMKUChIo ObUI BBIMYILIEH aMEPUKAHCKOM 3ByKO3aluChiBaoleil KoMnaHnueir Marston Records: https://

www.marstonrecords.com/products/rachmaninoff.



COMMENTS

The Symphonic Dances is Rachmaninoff’s last
major composition.' It was written in the summer
of 1940 at a residence on Long Island. Having for
the first time departed from his custom to sepa-
rate composition from preparing to the concert
season, Rachmaninoff worked hard from morning
to evening with short breaks. His wife ‘could not
forget, what a kind of work it was. We lived then
at the seaside, at a summer residence not far from
New York. At 8 in the morning Sergei Vasil’yevich
would drink coffee, and at half past 8§ would get
down to composition. From 10 o’clock he played
the piano for two hours, preparing for the upcom-
ing concert season. Between 12 and 1 p. m. he
continued working on the Dances. At one o’clock
in the afternoon he took his lunch and went to rest,
and then, from 3 p. m., with a break for dinner, he
worked on the composition until 10 in the evening.
He wanted to finish the Dances by all means before
the beginning of the concert season’ (Recollections
of Rachmaninoff. Vol. 2. Moscow, 1988, p. 313).
And he succeeded. According to the date in the
autograph manuscript, on 10 August 1940 Rach-
maninoff completed the four-stave short score
with indications for instrumentation (Library of
Congress. ML31. R33. LCCN: 2009536980). And
on 21 August 1940 he wrote to Eugene Ormandy
that he was going to embark on the orchestration of
the Fantastic Dances — such was the work’s original
title (Rachmaninoff S. Literary Heritage. Moscow:
Muzyka, 2023. Vol. 3, p. 166). On 28 August 1940,
in another letter to Ormandy, he already referred
to his work as Symphonic Dances. In a newspaper
interview published under the title ‘Maestro An-
nounces’, Rachmaninoff said half-seriously: ‘|My
new composition] should have been called just
Dances, but 1 was afraid people would think I had
written dance music for jazz orchestras’ (The New
York World-Telegram, 17 October 1940).

The work’s orchestration was completed
only by the end of October, as is attested by the
dates in the score’s autograph manuscript (Library
of Congress. ML31. R33. LCCN: 2009536981):
22 IX — 8 X 1940’ at the end of the first movement,
‘27 1X 40’ at the end of the second movement, and
29 October 1940. New York. I thank Thee, Lord!’
at the end of the whole work.

According to Sophia Satina, Rachmaninoff
planned to give the movements programmatic titles:
‘Noon’, ‘Twilight’, and ‘Midnight’. Ultimately,
however, he abandoned this idea (cf. Recollections
of Rachmaninoff. Vol. 1, p. 102).

While composing, Rachmaninoff had in mind
the Philadelphia Orchestra, with which he had col-
laborated for thirty years. It was the Philadelphia
Orchestra that gave the premicres of all of Rach-
maninoff’s symphonic works of his émigré period.
The large-scale festival of Rachmaninoff’s music,
organized by the orchestra’s principal conductor
Eugene Ormandy (1899—1985) in November-De-
cember 1939, served for Rachmaninoffas an impor-
tant incentive to compose the Symphonic Dances.
Rachmaninoff wanted to show his new work to
Ormandy before having finished the work on the
full score, but because of the conductor’s illness
the meeting had to be postponed until 21 December
1940. The audio recording of that meeting is stored
at the Eugene Ormandy Music Media Center of
the Pennsylvania State University, to which the
conductor’s archive was bequeathed. The recording
allows to get an idea of the author’s interpretation
of the work, especially of his tempos and dynamic
nuances.’

According to Ormandy’s interview given
to The Russian Orthodox Journal (1944, No. 11),
Rachmaninoff attended almost all rehearsals. After
the last rehearsal, on 3 January 1941, the composer
expressed his gratitude to the orchestra and the

U After the Symphonic Dances Rachmaninoff wrote only the revised version of his Fourth Piano Concerto (1941) and

transcribed Tchaikovsky’s Lullaby (1941).

2 A disc with the recording was issued by the American company Marston Records: https://www.marstonrecords.com/

products/rachmaninoff.
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