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INPUMEYAHUA

1) bax octaBua Mano AMHAMUYECKUX yKazaHUil B maptutype CouTbl
No 3, 1 B HOTax TpaHCKPUIILIMY OHU BCE BOCIIpOM3BeneHkl. I1pemnaraemebie xke
3HAKW OJUHAMMKU MPUBOISTCS B KPYIIIBIX cKOOKax. IloskcrepuMeHTUpYyiiTe
Y peLIuTe 18 ce0s1, HACKOJIBbKO IPOMKO BbI OyJIeTe UCTIONIHSATD f° U HACKOJIBKO
TUXO — P.

2) ITockoabky maptutypsl ciouT Ne 3 1 No 4 BKIIOYAIOT TapTUU TPYObI
¥ JINTaBp, HOTHBIM MaTepuall 3TUX MHCTPYMEHTOB MMEET CMbBICI MCITOIb30-
BaTh UISI BapbMpPOBaHHBLIX IMOBTOPOB. OCTHMHATHAsI puUTMHMYecKast urypa
B JIeBoit pyke nmaptumu Secondo mepemaeT Tpemoso nutaBp. Eciu Bbl Oynmerte
MOBTOPSITh HAYAJIO YBEPTIOPHI, BBl MOXETE B IIEPBBIi pa3 B3ATh OKTaBy D—d,
JJISLIYIOCS 1BA TaKTa, a BO BTOPOIi pa3 ChIrpaTh GUTYPY «TPEMOJIO».

3) [T03a60TETECH O TOM, YTOOBI BOCXOJISIIEE TBUKEHUE TEMBI ITPU KaxkIOM
e€ IPOBEICHUH 3By4aio SHEPTUYHO.

4) B TakTtax 51—56 Ha Kaxayl0 HOBYIO TApMOHUIO (F#7, H7, E7 u A7)
WCIIONIb3YiTe Tefanb IJisd co3naHus Oojiee aTMocgepHoro 3BydyaHus. To ke
caMO0€ OTHOCHUTCS U K TakTaM 82—87.

5) IMoBTOpHI B 3THX raBoTax BhInMucaHbl. B I'aBote 1 B maptuu Secondo
B A IOSIBJISIIOTCSI HOBBIE rojioca, a B A u C B mapTuu Primo — anmomkuaTyphl,
KOTOpbIE UTPalOTCsl HAa CUJIbHBIX J0s1X TakTa. B I'aBote 11 B maptuu Secondo
B E u G HavanbHbIe (hpa3bl 3ByYaT ABAXKIbI; B mapTuu Primo B TakTax 79—80,
100—101, 104—105, 108—109 u B KoHIIe TOOABISAIOTCI MHTOHALINY U3 TTAPTUU
TpyOBbI.

6) IToBTOpHI B Byppe Tak:ke BhIIIMCAHBI U 3By4aT rpoMue, 6aaromapst 10-
0OaBJICHHBIM MOTHBaM 13 MapTUii TPYObI U JINTABP.

7) DTy OXXKMBJIEHHYIO XXUTY UrpaTh Ha (popTEeNraHO OIHO YAOBOJbCTBUE!
O0s13aTesIbHO MOCIyLIANTe 3aIMCh, YTOOBI TPOYYBCTBOBATH €€ XapakTep. BbI-
OepuTe yIOOHbIN JIJIs1 BAC TeMII.

Kax u npu ucroaHeHUu 1100010 MepeoXeHUs, 111 UCTIOTHUTENS BaXKHO
03HAKOMUTHCS ¢ OpuruHaioM. I1poiry mocmymaTte 3ammuch OpKeCTPOBOIl Bep-
cuu crouT baxa, 4ToObI OLIEHUTH O0Iee 3By4aHue, TeMOPbI, TEMITbl U XapaK-
Tep MY3bIKM. 3aTeM MPOCIIyIIaiiTe 3aucCh JAaHHOTO MepeoXeHUs (BBITYIIEHO
¢dupmoit Grand Piano, 2022), 4ToOBI TTOJYYUTH TIpEACTaBICHUE 00 yKpale-
HUSIX, CMEHE PETMCTPOB U IMHAMWYECKUX KOHTpacTaXx.

B Tex cayyasix, Korma pykKyd MCIIOJTHUTENEH HaXOAATCS HA HEKOMMPOPTHO
OJIM3KOM PACCTOSSHUU WM BOBCE ITEPEKPEIIMBAIOTCS, MCIOJHUTEIIO I1ap-
i Primo HeoOXoauMo MPUMOMHSITE 3arMsCThe JEBON PyKU U TepPeMeCTUTh
PYKy OsivKe K YEPHBIM KJIaBUILIAM, B TO BpEMs KakK ITpaBasi pyKa MCIOJHUTES
naptuu Secondo A0XKHA CMECTUThCS K Kparo 0esbix kjaaBuil. Ho Bo3aMoXHO
1 00paTHOE pacIojioKeHUe pyK — K IIPUMEPY, B clIydasx, Koraa BTOpoil mua-
HUCT UrpaeT Ha YEpHBIX KJIaBUIlax. VICIIOJIHUTENSAM CIIEAYET 3apaHee OIpe-
JIEIUTh TIOJIOKEHNE PYK B MOJOOHBIX MECTaX U CAelIaTh COOTBETCTBYIOIINE
MOMETKHU B HOTaXx.

CTtpaHulbl OOBIYHO MepeBOpaurBaeT UCHOMHUTENb NapTuu Primo, mo-
CKOJBKY OH cUaMT cripaBa. OmHaKo eciau MCTIOTHUTENb napTun Secondo Me-
Hee 3aHAT, TO TTIepeBepHYTh CTPaHUIL ynooHee eMy. Bo n3bexkanne myTaHuIIbI
Ha KaXXJI0W CTpaHUlEe B HUXKHEM IMPaBOM YIIy JIydlle cAeaaTh COOTBETCTBYIO-
1I1e TTOMETKH.

WcTtuHHOE yI0BOIBLCTBYE — BOT CaMOe IIaBHOE B ucnonHeHuu! He 3a0b1-
BaiiTe ynpioaThes!

Dneonopa bunoman
Aneaps 2024



NOTES

1) Bach left very few dynamic markings for Suite 3. They are indicated
here and some additional suggested dynamics are in parentheses. Feel free to
experiment and decide how loud or soft you want any of this to be.

2) Since Suites 3 and 4 are scored with trumpets and timpani, it makes
sense to use those parts for variety in repeats. This recurring dotted triplet
rhythm in the LH of Secondo is meant to convey a timpani roll. If you repeat
the beginning of the Ouverture, you can hold a D octave the first time around
and play the “rolls” the second time.

3) Make sure to convey the energetic upward motion of the subject every
time it occurs.

4) Measures 51—56 benefit from some pedal to create a more atmospheric
sound for each chord area: F#7, B7, E7 and A7. The same goes for the
corresponding part in mm. 82—87.

5) The repeats in these Gavottes are written out. In Gavotte I, section A has
new voicings for Secondo while sections A and C have appoggiaturas (played
on the strong beat) for Primo. In Gavotte II, Secondo doubles the opening
statements in sections E and G and Primo adds the trumpet parts in mm.
79—80, 100—101, 104—105, 108—109 and at the end.

6) The repeats of the Bourrée are also written out and voiced differently.
Due to added trumpet and timpani parts, the repeats will be louder.

7) This lively Gigue is very satisfying to play on the piano. Do listen to
a recording to get the feel for it and choose a manageable tempo.

As with any arrangement, it’s important to get to know the original source.
Please listen to orchestral recording of the Suites for overall sound, timbres,
tempi and character. Then listen to the recording of this transcription (Grand
Piano label, 2022) for repeat strategies like embellishment, register changes and
contrasting dynamics.

When the partners’ hands have to cross or get “too close for comfort,” the
primo LH usually assumes a higher-wrist position, into the black keys while the
Secondo RH goes toward the lower edge of the white keys. Or Secondo can go
higher and Primo lower if that seems better: whoever plays more black keys will
be more comfortable in a high position. Decide on high/low hand positions and
mark them in your scores.

Page turns: Primo is closer to the page on the right and usually turns the
page but it may be more convenient for Secondo to turn if the lower part is less
busy. It helps to mark the lower right corner of each page in the score, to avoid
confusion.

Enjoyment: this is the most important part of it all. Remember to smile!

Eleonor Bindman
January 2024
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