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HasznaueHune naHHOTO M3IaHUS — MOATOTOBUTH CTYAEHTOB K MUCITOJTHEHUIO PO 3-
BEICHUI pa3HbIX 310X U CTUJICH, B TIEPBYIO OUYEPENb 3aIIaTHOCBPOMEHNCKON MY3bIKH,
Ha s3blke opuruHazna. Ilpennaraemble BoKaau3bl MEpedalOT MWHTOHALIMOHHBIE OCO-
OEHHOCTMU pa3JIMYHBIX HALIMOHAJIBbHBIX MY3bIKAJIbHBIX IIIKOJI, HAIMCAHBI B JyXe TOTO
WJIM UHOTO XaHpa Y MPeAHAa3HAYEHBI VIS PELIECHUS ONPEICIEHHBIX CTUIMCTUYECKUX
U TEXHUYECKUX 3a/1ay4.

OnHUM U3 BaXXHEUIIMX YCIOBUM MCIOTHEHUS BOKAJIbHOM MY3bIKM Ha MHOCTPaH-
HOM $I3BbIKE SIBJISIETCS KaK MOXHO 00Jiee TOYHOE BOCIIPOM3BENCHUE OPUTMHAIBHOTO
TeKCTa. B OTOENbHBIX ClIy4yasix Mbl MpemiaraéM MeThb CONbMEIKUPYs WU TTPOU3HOCS
cJI0Ba (3BYKOCOUETaHMsI), HauboJee XxapakTepHble 1151 JaHHOTO s3bika. [lonarato, 4to
5TU BOKAJIU3BI U OYAYT TEM MEPEXOIOM, KOTOPBIN MOMOXET CTYACHTY B CAMOM Havaje
IYTU MOAOMTU K OCHOBAM UCIOJIHEHUS 3allalHON MY3bIKHA B OpPUTHUHAJIE.

Py6en IMCULIMAH

The purpose of this publication is to prepare students to perform works from
different eras and styles, primarily Western European music in its original language.
The proposed vocalises convey the intonation features of different national musical
schools, are written in the spirit of a particular genre and are intended to solve certain
stylistic and technical problems. One of the most important conditions for performing
vocal music in a foreign language is to reproduce the original text as faithfully as
possible. In some cases, we suggest singing solfege or pronouncing the words (sound
combinations) that are most characteristic of the language. I believe that these vocalises
will be a transition that will help the student get to the basics of performing Western
music in the original.

Ruben LISITSIAN



(MranbsaHCKUi)

Moeii ogicene Upene, camotii nyuuteti Ha cgeme
To my wife Irene, the best in the world

25 BOKAJIM30B

AJIsl PAa3BUTUA 1YBCTBaA CTHJISA

1

25 VOCALISES

for developing a sense of style

(Italian)

I[J'Dl Pa3BUTHUA KOJOPATYPHI U 3AlIOMUHAHUA UTAJIBAHCKUX MY3bIKaJIbHBIX TCPMHUHOB

To develop the coloratura and to memorize the Italian musical terminology

P. JUCULINAH
R. LISITSIAN
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(MranbsaHCcKuit) 2

J71s pa3BUTHS HABBIKOB UCIIOJIHEHUS KaJICHLIMI
To develop the skill of singing cadenzas

(Italian)
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(MranbsaHCcKkuit) 3 (Italian)
JIyis COBEpIIICHCTBOBAHHUS 3BYKOBEICHUS
To develop the skill of voice leading
Allegro moderato
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