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Ot aBTOpa

Jlerckmii anpOom 119 (popTenmaHo OBLI HaIMcaH IO 3akKasy JIIOOMUTENsI M 3HAToKa
CcoBpeMeHHOI My3bIKM Anekcanapa KymBupa mist mouepu JIM3bl M BIIEpBBIE MCITOJHEH
ero 25 mapra 2000 roma B koHLepTHOM 3aiie My3sest umenu H. K. Pepuxa B Mockse. LIuki
CTPOUTCS TI0 TIPUHLIMITY BO3pacTaHUsI CIOXHOCTU, KpOMe TepBOI U TIOCIIeAHEN MbecChl,
BBIMOHSIOMUX (YHKIIUIO oOpamieHus. B ocHOBe 3BYKOBBICOTHOII OpraHM3alluU IThec
JISKUT COYeTaHME U B3aUMOIIPOHUKHOBEHME TOHAJIIBHOIO, MONAJIBHOIO M CEPUIHOIO
npuHuunoB. HecMoTpst Ha pa3ianunre 3MOLUMOHAIBHBIX OTTEHKOB MEXIY MbecaMU, IIUKII
B LIEJIOM JIMIIIEH Pe3KUX CTUIMCTUYECKUX KOHTPACTOB, UTO AEaeT BO3MOXHBIM UCITOJIHEHUE
KaK OTIEJbHBIX IheC, TaK M BCEro ILIMKJIa KaK €IMHOTO COUMHEHMSI, a TaKXkKe CO3daHue
HEOOIBIINX MUKPOLIMKIIOB T10 BKYCY M TEXHUUECKUM BO3MOXHOCTSIM UCITOJTHUTEIS.

From the author

The Children’s Album for piano was commissioned by an amateur and connoisseur of
contemporary music, Alexander Kushvid, for his daughter Lisa and was first performed by
her on March 25, 2000, in the concert hall of the Nicholas Roerich Museum in Moscow. The
cycle is built on the principle of increasing complexity, except for the first and last pieces,
which serve as a frame. The pitch organization of the pieces is based on the combination and
interpenetration of tonal, modal and serial principles. Despite the difference in emotional
shades between the pieces, the cycle as a whole is devoid of sharp stylistic contrasts, which
makes it possible to perform both individual pieces and the entire cycle as a single composition,
as well as to create small microcycles according to the taste and technical capabilities of the
performer.

Kansipun, 1. 1O.
K20  Herckmii anpoom : st poprenuano / J1. KansipuH. — Mocksa : My3sika. — 20 c.
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. 10. Kansipua (p. 1960) — coBpeMeHHBIIT KOMITO3UTOP, apaHKUPOBIINK, TIEAAror, aBTOp cCUMGbOHUH,
KOHIIEPTOB, MHOTOUMCJIEHHBIX OPKECTPOBBIX, BOKAJTbHO-XOPOBBIX, KAMEPHO-UHCTPYMEHTAIBHBIX COYMHEHUI,
TeaTpajibHOM MY3bIKHU.

«Jlerckuii anbOoM» BKJIOUaeT 12 opTenuaHHbIX MbeC pa3inyHoi TpyaHOCTHU. [1yOnrKyemble MUHMA-
TIOPbl HECCOMHEHHO MPUBJIEKYT IOHBIX MY3bIKAHTOB CBOUM MEJIOAU3MOM U HEOOBIYHBIMU TAPMOHUYECKUMU
KpackaMM, pOXIAOLIUMU SIpPKUE My3bIKaJIbHble 00pa3bl.

[1penHa3zHayaeTcs WIS y4aluxcsl IeTCKUX IIKOJI UCKYCCTB U IE€TCKUX MY3bIKaTbHbIX IIKOJT.

Capyrin, D. Yu.

Children’s Album : for Piano. — Moscow : Muzyka. — 20 pp.

Dmitri Capyrin (b. 1960) is a contemporary composer, arranger, music teacher, author of symphonies,
concertos, numerous orchestral, vocal and choral, chamber and instrumental works, as well as theatre music.

The Children’s Album consists of 12 piano pieces of varying difficulty. The published miniatures will attract
young musicians with their melody and unusual harmonic colours that give birth to vivid musical images.

For students of children’s art schools and children’s music schools.
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