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HNPEANCIIOBUE

Brimaromuiicss HEMELKM MHCTPYMEHTAIUCT, KOMIIO-
3UTOP U MY3bIKaJIbHBIN TeopeTnk Morann Moaxum KBaHir
(1697—1773) saBnsercsa aBTopoM okojio 300 ieidToBBIX
KoH1IepToB. [TouTn Bce oHU co3naHbl 11st Kopods [Ipyccun
®punpuxa I Beaukoro — crpacTHOro MejioMaHa U SHTY-
3MacTa UTphbl Ha TornepeuHoii ¢ueiite. K o0yueHuto Oymy-
el aBrycreitieid ocoosl KBani mpuctynun B 1728 romy.
B 10 Bpems cam oH cocrtosin dueittuctoM B CaKCOHCKOM
npuaBopHoit Kanesme (Ipe3neH), a ero OepJIUHCKUI yde-
HUK HOCWJI TUTYI KpoHmpuHua. [locie BocuiecTBusi Ha
npecron B 1740 romy Ppuapux MpeanpuHsUT peLINTEIb-
HbI€ YCUJIMS IS TOTO, YTOOBI €ro KOpoJeBcKas Karlesia
He ycTymaia apesfaeHcKoil. B 1741 rony, 3aKJ1i04MB B BBIC-
11Ie#1 cTereHu BBITOOHBIN KOHTpakT, KBaHIl nepedupaercs
B bepnauH 1 cTaHOBUTCS TPUABOPHBIM MY3bIKAHTOM U KOM-
TMO3UTOPOM (CBO ITOCT OH HEe ITOKMHET IO CaMOi CMEPTH).

ITpu nBope @puapuxa Benmkoro KpaHil HanpszkeHHO
TPYIOWJICS: PYKOBOAMJ TPUIBOPHBIM aHcaMOJieM, 3aHU-
MaJicsl U3roToBJAeHUEM (hJISUT U MPOIOJIKal JaBaTh YPOKHU
kopomo. B 1752 rogy 6bu1 ony0JIMKOBaH MOHYMEHTAallb-
HbIi TpakTaT KBaH1a «OnbIT HACTaBJIEHW B UTPe Ha MO-
nepeyHoii ¢eiite» («Versuch einer Anweisung die Flote
traversiere zu spielen»), oIMH U3 OCHOBHBIX UCTOUHUKOB CeE-
TOMHSIITHUX IPEACTaBICHU 00 NUCTIOTHUTEIbCKOM ITPaKTH -
Ke 1 My3biKasibHOI acteTnke XVIII Beka. Ho BaxkHeiieit
cepoii nestenbHocTr KBaHIIa ObIJIO COUMHEHUE MY3bIKU.
Kopons ®punpux ormaBan 0e3ycJOBHOE IPEANIOYTEHME
JKaHPY KOHIIEpTa M C HEeTEepPIeHUEM KIajl HOBBIX OITyCOB
CcBOEro JoduMIia. 3a KaxI0e Mpou3BeieHe OH OblLJT TOTOB
BBIKJIaJBIBAaTh OYEHb KpYIHY10 cymMmmy — 30 mynnopoB. Tem
HEe MEHee, COIYIaCHO COXPAaHUBIIMMCSI CBUICTEIbCTBAM,
KBaHI11 ¢ 601bI11011 OTBETCTBEHHOCTHIO OTHOCUJICSI K CBOUM
TBOPEHUSIM: 3allMCaHHbIE KapaHOAIllOM MapTUTYPbl KOH-
LIEPTOB MOIJIM KIaTh HEACISIMU, a TO M MeCSILIaMU, TIpexIe
YeM aBTOp, COUTSI HAKOHEI PeIaKTOPCKME MPaBKU 3aBep-
LIEHHBIMU, TIO3BOJISLT ce0e B3SITHCS 3a YEpPHUJIA.

AstorpacdoB KBaHIla CcOXpaHWIOCH CpPaBHUTEIBHO
HeMHoro. OcHoBHasg Macca ero (hJeUTOBBIX KOHILIEPTOB
JOIIUIa 10 HAC B BUAE MapTUii, IeperMCcaHHbIX KOTTUKUCTA-
Mu. Bémblast 9acTh 3TUX MaHYCKPUIITOB XpAaHUTCSI HBIHE
B bepiuHcKoil rocymapcTBeHHOU Oubanoreke (GhoHI
«IIpycckoe KynbTypHOE Hacjieane») B COCTaBe My3bIKalb-
Horo cobpanust JlomalrHeil KOpoJieBCKOi OMOIMOTeKHU
(Koniglichen Hausbibliothek), cokpaineHHo obOo3Havae-
moro kak KHM.

Ha 060%Ke KaXXmoro KoHliepTa MOXHO OOHapy>XKUTh
€ro HOMEp COMIACHO KaTajIoTy, 3aBeACHHOMY IIPU XXKU3HU
koposiss @puapuxa (ImyoauKyeMoe IepeokeHUe OCHO-
BaHo Ha pykonucu D-B, KHM 4114), HOTHBII# UHLIUIIUT

PREFACE

The outstanding German instrumentalist, composer,
and music theorist Johann Joachim Quantz (1697—1773)
has created approximately 300 flute concertos. Almost all
of them were composed for King Frederick the Great of
Prussia, a passionate music enthusiast who particularly
enjoyed playing the transverse flute. Quantz commenced
teaching the future king in 1728. At this time, he was a vir-
tuoso flutist at the Saxon Court Chapel in Dresden, and
his Berlin pupil held the title of Crown Prince. Upon his
ascension to the throne in 1740, Frederick made a deter-
mined effort to ensure that his royal chapel would not be
inferior to that of Dresden. In 1741, after concluding a
highly lucrative contract, Quantz relocated to Berlin where
he assumed the role of court musician and composer, the
position he would hold until his death.

At the court of King Frederick the Great, Quantz
had to work hard. He conducted the court orchestra,
constructed flutes, and continued to give lessons to the
monarch. In 1752, his fundamental treatise, Versuch ein-
er Anweisung die Flote traversiere zu spielen (An Attempt
of Instruction in Playing the Transverse Flute), was pub-
lished. This work remains one of the primary sources for
modern-day understanding of the performance practice
and musical aesthetics of the 18th century. Yet, Quantz’s
most significant area of activity was the composition of
music. King Frederick definitely preferred the concer-
to genre and looked forward to the appearance of new
opuses. For each composition, he was prepared to pay
a substantial amount, namely 30 louis d’or. According
to the remained documents, Quantz was, nevertheless,
a very responsible author: the concerto scores, written
in pencil, could wait for weeks or even months until the
musician, having considered the editorial changes con-
cluded, finally made a copy in ink.

Only a small number of Quantz’s manuscripts have sur-
vived. Most of his flute concertos have been passed down to
us in the form of orchestral parts made by copyists. These
manuscripts are currently housed in the Berlin State Library
(Prussian Cultural Heritage Foundation) as a part of the
musical collection of the Royal House Library (Koniglichen
Hausbibliothek), abbreviated as KHM.

On the cover of each concerto its number can be found,
according to the catalogue established during King Freder-
ick’s lifetime. The published arrangement is based on the
manuscript D-B, KHM 4114. The musical incipit of the first
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MepBOif YacTH, a TakXe YKa3aHWe PE3UISHIUU KOPOJ,
JUTSI KOTOPOI TIpemHa3HavyasIcsl JaHHBI HOTHBIN MaTepu-
an: pour Potsdam (nns IToTcnaMcKoro roponckoro 1Bopua),
pour Charlottenbourg (1 netHero nopua LllapnorteH-
oypr), pour Sans Souci (1151 3HAMEHUTOTO ABOpLIA B OAHO-
MMEHHOM Tapke, Bo3BeaeHHoro B 1745—1747 ronax), pour
le Nouveau Palais (nns HoBoro aBopla, MOCTPOEHHOTO
B napke CaH-Cycu no okoHuanuu CeMuIeTHEeil BOWHBI,
B 1763—1769 ronax).

[TyGnuKyemblii colb-MUHOPHBIN KoH1IepT KBaH1a yuc-
nures B Katamorax XVIII Beka mox HomepoMm 262. OO6iie-
MPUHSITHIIT HBIHE YKa3aTeslb My3bIK KOMITO3UTOpPA, B KO-
topoM Konuepr 3anmumaet 196-10 mosnmmo (QV 5:196),
OTHOCHUT €ro K TpYIIe COYMHEHUM C OPKEeCTPOM, BKITIO-
YaloIllUM TISITh MapTUil — conupytoueid (eiTel, mepBoit
W BTOPOI CKPUIIOK, ajibTa, 6acco KOHTUHYO. [Ipy sTom
B IOMIICAIIMX JO HAC PYKOIMCHBIX KOMITJIEKTaX TapTHii
TaKUX KOHIIEPTOB, MMOMUMO YKa3aHHBIX MHCTPYMEHTOB,
MPUCYTCTBYET TaKKe 0acCO PUITMEHO, PeXKe TapTUU IPYTHX
MHCTpYMeHTOB: HanpuMmep, B Konnepre Ne 227, conb Ma-
Xop, mapTus harota, yuacTBYIOIIETO B UCIIOTHEHUU TOJIb-
KO BTOPOIi YaCTH 3TOTO KOHIIEPTa.

ITpousBenenne cocrout u3 Tpex uactein (Allegro di
molto ma con brio — Larghetto — Presto) u HamucaHo o
BEHELIMAaHCKOM, «BUBabAMEeBCKOW» Moaeau. C 3Toit My3bI-
KajbHOU (popmoit KBaHI1l mo3HakoMmuiics eie B 1714 romy
OJT PYKOBOJICTBOM M3BecTHOro cKkpumada MoranHa ['eop-
ra ITuzeHnens, Haien ee MJIsT ceOsl ONTUMAJIBHOM M Xpa-
HWJI €ii BEDHOCTh Ha MPOTSIKEHUU BCEil CBOEH TBOPUECKOM
ku3HU. KoHIIEpT molien 10 Hac B IBYX PYKOTIMCHBIX KO-
Musix; 00e OHU TMPEACTaBIISTIOT OO0 TTOMHBIN KOMIUIEKT
napTUil U HE UMEIOT MEeXIy COOOI CyIIECTBEHHBIX Pa3jiu-
yuit. Manyckpunt KHM 4113 («pour Potsdam») BbImoJ-
HeH MorarnoM Iommo6om @poiineHOeproM, paboTaBIImM
B [1pycckoii kanemnne ¢ 1743 roga; MICTOYHUKOBEIbI YUCIST
€r0 BTOPBIM OCPIMHCKUM ITePENMCYNKOM My3biku KBaH-
ma. Pyke ®poiineHOepra npuHamiexar Takxke 00JokKKa
u GnaeiitoBas maptus mManyckpunta KHM 4114 («pour
Charlottenbourg»); octaibHast 4acTb PyKOIKMCU U3TOTOB-
JIeHa HEYCTaHOBJIEHHBIM JIMIIOM. [IpenrnosoXuTenbHo,
KOHIIEPT CO3MaH B niepron Mexmy 1742 u 1756 romamu.

KoHuepT coiab MuHOp QV 5:196 OTHOCHUTCS K 4UCTY
Hauoonee 3¢bdeKTHbIX TBOpeHUit KBaHIa, KoTOpoe cMo-
XeT YKpacHuTh perepryap (JIeHTUCTOB — KaK CTYICHTOB
KOJUTEIIXEl 1 By30B, TaK M MPOQeCCUOHATbHBIX apTUCTOB.
[TyGnukanust K1aBupa CylecTBEHHO objierdyaer MmyTh CO-
YUHEHUST Ha COBPEMEHHYIO KOHIIEPTHYIO 3CTpay.

M3naHue conepkuT KOMMEHTapuu peaakTopa, aapeco-
BaHHbBIE HAYMHAIOIIMM MCTIOJTHUTENISIM CTAPUHHOM MY3bI-
KM, a Takxke o0pasibl KaaeHUui. McnomHuTeabcKue pe-
KOMeHJaluu caeiaHbl cortacHo Tpaktatry M. M. KBanua
«Versuch einer Anweisung die Flote traversiere zu spielen»
(bepnuH, 1752). LlutaThl U3 JAHHOTO TPYda CO CChLIKAMU
Ha CTpaHMUIIbI TPUBOISTCS 110 M3IAHUIO PYCCKOTO TTEPEBO-
na Tpakrtara: Keany M. U. ONbIT HacTaBlI€HUI B UTpe Ha
dneitte TpaBepco. CII16.: ®onn Bospoxnennst CtapuH-
Hoit My3biku, 2013.

O. Hsyweiikosa

movement was also indicated on the covers of concertos,
as well as the residence for which the work was intended,
e.g., pour Potsdam, for the Potsdam Palace; pour Charlot-
tenbourg, for the Charlottenburg Summer Palace; pour Sans
Souci, for the famous palace in Sans Souci Park, which had
been built in 1745—1747; and pour le Nouveau Palais, for the
New Palace in Sans Souci Park that was completed after the
Seven Years’ War in 1763—1769.

The now published G Minor Concerto by Quantz can be
found in the 18th century catalogues under the number 262.
In the generally accepted index of his works, which places
the concerto at position 196 (QV 5:196), it is included into
a group of works in which the orchestra is divided into five
parts: solo flute, first and second violins, viola, and basso
continuo. At the same time, in the surviving manuscripts
of the sets of parts of such concertos, basso ripieno can be
added to the mentioned instruments and, less frequent-
ly, other instruments. For example, Concerto No. 227 in
G major includes a bassoon part that is only used in the se-
cond movement of the work.

The G Minor Concerto consists of three movements
(Allegro di molto ma con brio — Larghetto — Presto) and
follows the Venetian model that refers to Vivaldi’s concer-
tos. Quantz became acquainted with this musical form in
1714, by the renowned violinist Johann Georg Pisendel.
Quantz found it suitable for his own needs and applied it
throughout his career. The concerto has been preserved in
two handwritten copies, both of which constitute a com-
plete set of parts and do not differ significantly from each
other. Manuscript KHM 4113 (pour Potsdam) was written
by Johann Gottlob Freudenberg, who served at the Prus-
sian chapel since 1743. Musicologists consider him to be the
second Berlin copyist of Quantz’s music. Freudenberg also
authored the cover and flute part of manuscript KHM 4114
(pour Charlottenburg); the rest of the manuscript was written
by an unknown person. It is believed that the concerto had
been composed between 1742 and 1756.

The G Minor Concerto, QV 5:196, is one of Quantz’s
most vivid works, which could enrich the repertoire of both
students and professional flute players. The publication of
the piano score significantly facilitates its path to the mod-
ern concert stage.

The publication contains the editor’s commentaries ad-
dressed to the beginning performers of the 18th century mu-
sic, as well as sample cadenzas. Performance recommenda-
tions were made based on the treatise by Quantz, An Attempt
of Instruction in Playing the Transverse Flute (Berlin, 1752).
Quotations from this work, along with links to relevant
pages, are provided according to the edition of the Russian
translation of this treatise: Kvants I. 1. Opyt nastavleniy v igre
na fleyte traverso (St. Petersburg, 2013).

O. Ivusheykova
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KOHIEPT CONCERTO
COJIb MUHOP in G Minor
1JIs1 (pJ1eMThI, CTPYHHBIX for Flute, Strings
1 0acco KOHTHHYO QV 5:196 and Basso continuo
W. U. KBAHI]
J. J. QUANTZ

Allegro di molto ma con brio (1697-1773)
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KOMMEHTAPUN

Hotbl B mapTun oprenuaHo, HabpaHHbIE MEJIKUM pallTPOM, — MPENJIOKEHHbI PenakTopoM Ba-
puaHT pacn@poBKU LHUGpPOBAHHOTO Oaca.

JnHamMuyeckue yKazaHUs B KBaJpaTHBIX CKOOKaxX MPUHAIJIEXAT PeIaKTOpy W He SIBISIIOTCS eIUH-
CTBEHHO BO3MOXHBIM BapUaHTOM TIpouTeHMs. B ciydae, Koraa B mapTuu haeiThl IMHAMUKA OTCYTCTBYET,
pPaBHO KaK U JJIsl UCTIOJIHEHUS KOHLIEPTA B LIEJIOM, COIUCTY ClieayeT u30opaTh HIoaHcC forte.

YACTb 1

T. 1, remrioBoe o6o3HaueHue. «CiaoBo Allegro, B ominune oT Adagio, MHOTO3HAYHO M MCIIOIb3YeTCS
111 0603HaUeHUs OBICTPBIX TIbEC, Pa3IMUYHbBIX TT0 XapaKTepy, Takux kak Allegro, Allegro assai, Allegro di
molto, Allegro non presto, Allegro ma non tanto, Allegro moderato, Vivace, Allegretto, Presto, Prestissimo
U T. 1. 31eCh 3TO CIIOBO YITOTPEOIISIETCSI BO BCEM €0 MHOTO3HAYHOCTH, ST TOAPa3yMeBalo MO HUM BCE BUIbI
MOABMXKHBIX U IPKUX MTbEC, HE pacCMaTpUBasi KaxKa0€e U3 ero 3HaYeHU i B OTIEIbHOCTH, ITYCTh OHU U GoJiee
TOYHO 0003HAYAKOT XapaKTep MPOU3BEICHUSI. .

...OcHoBHOI1 xapakTtep Allegro — Becenbe M XXKMBOCTh, Torga Kak Adagio, Ha000pOT, — HEXHOCTb
U TPYCTh.

...beicTpbIe maccaxu B Allegro Hy>kHO UTPaTh O3ByYEHHO, TOYHO U OTYETIMBO, MTPU 3TOM MOIBUKHO
W apTUKYJIUPOBAHHO. ..

...3aJIMTOBaHHbIE HOTHI TOJKHBI UTPAThCs UMEHHO TaK, KaK HalMCaHO, TTOCKOJIBKY YacTO B 3TOM 3a-
JIOXEH 0COOBI cMBICI. Te Xe, UTo clieAyeT apTUKYIUPOBaTh, HAIIPOTUB, HE JOJKHBI OBITh 3aJIUTOBAHHI. ..

...Ecnu mectHaanaTeie SIBISIIOTCS CAMbIMU OBICTPBIMU JJIMTEIBHOCTIMU B Allegro assai, TO BOCbMbIE
MOKHO UTPpaTh 110 OOJbIIIEH YACTH KOPOTKUM SI3BIKOM, YETBEPTH Ke CIIEAYET UTPaTh B MPOTSIKHOM U Te-
ByYell MaHepe...

...HexoTopbie UMITPOBU3UPOBAHHbBIE TOMOJHEHNS TTO3BOIUTENIBHEI U B Allegro, XoTst 0OBIYHO OHO CO-
CTOWT W3 TaKMX MEJIOAMI U IMaccaxeil, KOTOpbIe 3HAUNTETbHO M3MEHUTh HEBO3MOXHO...» (c. 126—131).

T. 36. 31ech 1 B aHAJIOTUYHBIX CIIyYasiX TPEJIM UCITOTHSIIOTCS C 3aBepPILICHUEM.

oJ

«Kaxnast Tpenb HauMHAETCs CO CTOSIIEro repel OCHOBHON HOTOM, UIPaeMOro CBEpXy WM CHU3Y
(opirnara. 3aBepieHue Kaxknoit TPEIr COCTOUT U3 ABYX HOT, KOTOPBIE CICAYIOT 32 TPEJIbIO M MCTIOTHSIOT-
csI CTOJIb ke ObIcTpo. OHM Ha3biBatoTcs Haxuiar» (c. 100).

T. 38. Ha TpeTbeii 1 yeTBepTOii 10J151X — KOPOTKHE aKLIEHTUPYEMbIE HOTBI: 3ByYaHUE COCTABJISIET OIHY
TpeTh OT JUIUTEJIbHOCTU HOTHI, a Tlay3a — JBE TPETHU.

«Ecnu Ham 4eTBEepTSIMU CTOSIT BEPTUKAIbHBIE YEPTOUKM, TO ocTaeTcs fi» (c. 72). Cnorom ti KBaH1
0003HavaJl KOPOTKUIA ynap s13bIKa.

T. 42. BocbMble UCIOJIHSIIOTCSI KOPOTKO.

T. 43. Tpesib UCTIONHSIETCA C 3aBeplICHUEM (CM. MpUMeYaHue K T. 36).

«MHorna ¢opiuuiar K Tpeau Urpaercsl Tak e ObICTPO, KaK U caMma Tpejb; HalpuMep, Koraa HoBas
(bpaza HaumHaeTcs ¢ Tpesu nocie nay3bl. OJHaAKO HE3aBUCUMO OT TOTO, IJTUHHBINA MU KOPOTKUiA (hop-
IIJ1ar Bbl MTPaeTe, ero Bcerma HyXKHO apTUKYJIMPOBATh S3bIKOM; TOTIA KaK caMmy TpeJib M ee HaxIaar
cjenyeT MIaBHO MPpUBSI3aTh K HeMy Ha Jierato» (c. 101).

T. 47. B myHKTUPHOM PUTME IepBasi HOTa UCIIOJIHSIETCSI KOPOTKO.

T. 47, 51. Ha TpeTbeii 1 4eTBEPTOI MOJISIX, BO3MOXKHO, KOPOTKME HOTHI, KaK B aHAJIOTUYHOM CiIydae, HO
He TTOMEUYeHHbIe aBTOPOM 3HAKaMU aKIIEHTOB.






