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«bpartckoe nommHoBeHuey. YacTb 12, ctpaHuua astorpada. PrASIV (Mockea)
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OT nspnarenbcTBa

lNepBasa MmpoBasa BOMHa...
TonbKko cenyac, cnycTa CTo NeT, UCTOPUKM N OBLLECTBEHHOCTb Ha4YMHaOT OCO3HaBaTb, HACKOMbKO
rny©oku ee criefbl M paHbl B MMPOBOM UCTopun XX Beka, OTMEYEHHOI0 Yepenon BOWH U PEBOMOLUNA.
OtpaBas gaHb NaMsaTu, Mbl Ha4MHaemM 0CO6EeHHO BHUMATENbHO BrNSAbIBaTbCA U BCIYLUMBATLCH B
TNINKN 1 rorioca TOW 3MoXMu.

NsgatenbctBo «[I1. KOpreHcoH» npenctaBnsier O4HO U3 €€ YHUKamnbHbIX XWBbIX CBUAE-
TenbLCTB — oparoputo «bpartckoe nommHoBeHne» Anekcangpa Kactanbckoro (1856—1926).

OHa cosgaHa B 1915 rogy, n B 1917 rogy ogHa 13 ee Bepcun nog HassaHneM «BevHas namaTb
reposiMm» 6bina HanevataHa msgartenbctBom «[1. KOpreHcoH», KoTopoe nybrnmkoBano no4vtu Bce
COYMHEHMS 3TOro 3aMeydaTenbHOro PycCcKoro komnosutopa. BepHoe cBOMM TpaanumsaMm, HblHELLHee
nsnartenbcTBo «[1. KOpreHcoH», Bo3poxaeHHoe nocne 6onee yem 80-neTHero 3abBeHust, BNepBble
BbIMyCKaeT opaTopuio B pefakumu st CONMCTOB, Xopa M opraHa, o yem medtan Kacranbckun.
IMpoekT ocywecTBneH COBMECTHO C MOCKOBCKOW KOHcepBaTopuen Mpu ydacTUWM KOMSeKTuMBa
MY3bIKaHTOB — MPU3HAHHbIX CNeLnanncToB B cBoer obnactn. Ocobas 3acnyra B 3TOM NPUHALNEXUT
My3bikoBegy C. 3BepeBon, KOTopas U3BMEKa N3 apxnea 1 OCHOBaTENbHO NpopaboTana pykonucb
KOMMo3nTopa, U U3BECTHOM POCCUNCKOM OpraHncTke, npodeccopy MOCKOBCKOW KOHCepBaTopumu
J1. WnwixaHoson, oTpeaakTupoBaBLUE OpraHHy NapTuLo.

MosiBneHune opraHa B NapTuType counHeHns A. KacTtanbCckoro cMBonm4Ho, Mbo Hapsgy ¢ Hanesa-
MW pa3HbIX CTPaH, BKIOYEHHBIMU B €€ My3blKanbHY0 TKaHb, €ro rofloc BHOCUT BaXKHYO CMbICIOBYHO
Kpacky B 9TO COYMHEHMe, 3ayMaHHOe Kak CBOEro poaa MeXKOH(eCCOoHanbHbI PEKBUEM.

MponexaBLuas MHOro feT B apxvBax, 3Ta Bepcusa «bpaTckoro MOMUHOBEHMUSI» C BbIXOAOM
HacTosiLen nybnunkauun, 6e3ycrnoBHO, NOYy4YNT CBOE BTOPOE POXAEHME M BOMAET B 30510TOM POHA
PYCCKOWM XOPOBOW MY3bIKU.
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From the publishers

The First World War ...

It is only now, after a hundred years have elapsed, that historians and the general public are begin-
ning to recognise how deep are the traces and wounds it left in the history of the world during the
twentieth century, a century marked by a succession of wars and revolutions.

In paying tribute to the memory of it, we are starting to focus visually and aurally with especial
attention on the faces and voices of that era.

The publishers ‘P. Jurgenson’ present a unique living testimony to that era — the oratorio
Requiem for Fallen Brothers by Alexander Kastalsky (1856—1926). It was composed in 1915, and
in 1917 one of its versions entitled Eternal Memory to the Heroes was printed by the publisher
P. Jurgenson, the firm which published almost all the works of this remarkable Russian composer.
Faithful to its traditions, the present-day publishers ‘P. Jurgenson’, revived after over eighty years of
oblivion, are bringing the oratorio out in the version for soloists, choir and organ, of which Kastalsky
dreamed. The project has been realised in collaboration with the Moscow Conservatoire through
the participation of a team of musicians who are acknowledged specialists in their field. Particular
credit is due here to the musicologist Svetlana Zvereva who extracted the composer’s manuscript
from the archive and carried out fundamental work on it, and the well-known Russian organist Lyu-
bov Shishkhanova, a professor at the Moscow Conservatoire, who has edited the organ part. The
organ’s appearance in the score of a composition by Alexander Kastalsky is symbolic, since, along-
side the melodies of various nations included in the musical fabric, its voice introduces a significant
semantic colour to a composition envisaged as a kind of interdenominational Requiem.

Having lain in the archives for many years, this version of the Requiem for Fallen Brothers
will undoubtedly, with the release of the present publication, undergo a second birth and enter the
golden treasury of Russian choral music.
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«bpaTtckoe nommnHoseHne» A.[l. Kactanbckoro

KaHTaTHo-opaTopuanbHbii uukn «bpaTtckoe nomu-
HoBeHue» cosfasarca AnekcaHgpom Kactanbckum
(1856-1926) B rogwbl Nepson MMpoBoKr BOoWHLI. Co-
YMHEHMe cTano ee cBoeobpasHON NETONUCHIO U OT-
paxaro BCTynfieHne B BOEHHblE AEeNCTBUSA COH3HbIX
Poccun ctpaHn'. Havatoe B 1914 rogy v nepso-
HavanbHO cocTosiBlwee M3 10-TM YacTeun, K KOHLY
BOWHbI «BbpaTckoe NOMUHOBEHNE» NPEBPAaTUOCH B
17-4acTHyto anoneto.

HasBaHve npoussegeHust oTpaxano ero 3ayno-
KOMHbIN XapakTep, a Takke naet CO3HOro anbsiHca?.
CyTb COYMHEHUNA MOSACHAET NPeaucrioBne K U3aaHuio:
«HenpepbIBHO KpenHyLlee 6paTcTBO M eanHeHVe Ha-
pogoB cornacusa [AHTaHTbI], MX KpyroBas Oparckas
NMOMOLLb B HACTOSILLEN BOVHE €CTECTBEHHO poXaaeT
naet GpaTcKoro NMOMMHOBEHMSI BOMHOB, MaBLUMX 3a
obwee peno»®. HekoTopble My3blkanbHbIE KPUTUKK
WHTEPNPEeTUpOoBann naeto bpartctea kak naeto cobop-
HocTu. Tak, JleoHng CabaHeeB ycmOTpen B HOBOM
COUMHEHUWN «3a4aTku TOro rpsgywero cobopHo-
r0 MWCKYCCTBa, O KOTOPOM MHOrvMe medTanu, Mmeud-
Tan CkpsibuH»*. Kak nonaran kputuk, To obLiee, 4To
obbeamHsaet CkpsbuHa n Kactanbckoro, 310 ycTpem-
NEHHOCTb MYy3blKaribHbIX 3aMbICINOB 3a rPaHULbl UCKYC-
CTBa, Ty4a, rAe «KOHYaEeTCH 3CTETUYECKUI KPUTEPUINY.

Ko BpemeHun cosgaHus «bpaTckoro nomMuHO-
BeHMsi» KacTanbCkmin Haxogurnca B 3eHUTe U3BECT-

HOCTU M TBOpYeckon 3penoctn®. OH Obin B uucne
Tex, KTo Ha pybexe BeKOB yCTaHaBnvBan HOBbIN
HauWOoHarbHbIA YXOBHO-MY3bIKanbHbIA CTUIb. (OTOT
CcTMnb Obin CO3BYYEeH CTUNIO XydoXHuka Buktopa
BacHeuoBa®.) MockoBCKMI KOMNO3UTOP NPOCaBu-
CS He TOMbKO Kak 041H U3 OCHOBOMOMOXHUKOB HOBOrO
HanpaBneHnss B PYCCKOW [OYXOBHOW MYy3blke, HO U
Kak HOBaTOp, COCPELOTOYEHHbLIN Ha MoMcKax camo-
ObITHOrO PyCCKOro My3blKanbHOro NyTH, OCHOBAHHOIO
Ha oTedyecTBEHHOM Hacrieouu. byoyuu Takke yde-
HbIM-3THOrpaoM, OH MbITanCa pPacKpbiTb 3aKOHbI
HaUMOHAmNbHOIO CTUNA NyTeM W3Yy4YeHUd PYCCKOro
donbknopa’.

«bparckomy MNOMWHOBEHMIO» MpeaLecTBoBar
psi4 COuMHEeHUN KacTanbCKoro, KOTopble MOryT ObiTb
TpaKTOBaHbl Kak nponor K atomy npoekty®. OgHa m3
Takmx paboT — LMK My3blKarnbHbIX KAPTUH «XpucTna-
Hey, rae aBTop caenan NomnbITKy PEKOHCTPYKLUKN paH-
HexpucTnaHckoro nenns®. Ecnu B «XpuctmaHax» Kac-
TanbCKUA CTaBun Lefb BOCCO34aTb 06pasupbl NeHus
3a 6orocnyxeHvem OpeBHEN Hepa3aeneHHON LepKau,
TO B «BbparckomMm NOMWHOBEHUM» OH CTPEMWUICS OTpa-
3UTb COBPEMEHHYIO 3aymnoKOVHYK GorocnyxebHyto
NPaKkTUKy PasnnyHbIX TPAAMLMOHHBIX XPUCTUAHCKMX
KOHdpeccun.

B ocHoBy KOMMO3uLMM Oblfl MOMOXEH >XaHp
PUMCKO-KaTONMMYECKOM 3ayMOKOMHOM CryXObl, pek-

' B xoae BOWiHbI K AHTaHTe, B COCTaB KOTOPOW nepBoHavanbHo Bxoaunu Poccusi, dpaHums n AHrnuvs, npucoegmHmunucet benbrus,

Bonueug, Bpasunnus, MNautn, MBatemana, Mpeuwns, Nongypac, Utanua, Knutan, Ky6a, INlnbepus, Hukaparya, MNanama, Mepy, MNopTy-
ranus, PymbiHua, Cepbusa, Cnam, CLUA, Ypyrean, Xvgkas, Sksagop, AnoHus.

Vpoes BpatcTBa KpaCHOM HUTBIO NPOXOAMT Yepe3 psaa paboT u TBopyeckux 3ambicrioB Kactanbckoro. B kayecTtBe ogHoro u3 npu-
mMepoB npueegem codmHeHune «K 3apybexHbim 6paTtbam. To foreign brethren. Aux fréres lointains». [ins 6acos ¢ conpoBoxa. xopa
(nnm gng 6aca cono ¢ conpoBoXA. rapMoHnyma). M.: Foc. My3. n3a-so, 1921. 310 coumHeHune BbINo HanucaHo Mo cny4ato ronoga
B Poccumn n aBnsnock obpalleHmemM 3a NOMOLLBIO K ObIBLUNMM BOEHHbBIM COO3HMKaM.

Kacmanbckut A.[. Bpatckoe nommHoBeHne. Commeémoration fraternelle. na cono, xopa n opkectpa. [[lepenoxeHune ansa neHus
n p-n.] M.: FOpreHcoH, [1916].

Cabanrees J1.J71. My3sbika B Mockse // XpoHuka xypHana «MyabikanbHbin coBpemeHHnk». 1916. Ne 21. C. 36. Cxoxve mbicnu
BbickasbiBan b.B. AcadbeB B cTtatbe «Camoe coBpeMeHHoe coudnHeHue. o noeBogy Requiem’a A.[l. Kactanbckoro» (Pycckas
OyXOBHas My3blka B AOKyMeHTax n matepuanax. T. V. AnekcaHgp Kactanbckuii: ctaTeun, MaTepuarnsl, BOCMOMUHaHNS, nepenucka /
Cocrt., BcTyn. ctatbsa n KoMmMmeHT.: C.I[- 3gepesa. M.: A3bikn cnaBaHckomn kKynbTypbl, 2006. C. 276-279).

Bornee nogpo6Ho o A.[l. KactanbCkom 1 ero TBOPYECKOM Hacneauy MOXHO NpoYvecTb B kHurax: 3eepesa C.I. AnekcaHap Kactanb-
CKU: naen, TBopyecTBo, cyabba. M.: Bysosckas kHura, 1999; Svetlana Zvereva. Alexander Kastalsky: his life and music. Transl.
by Stuart Campbell. Ashgate, Aldershot, 2003.

B nckyccTBoBeaeHunn k aBTopckomy ctunto B.M. BacHeLoBa, a Takke APYrnX XYOOXHUKOB N apXUTEKTOPOB, CTOABLUMX Ha CXOAHbLIX
3CTETUYECKMNX MO3MLUSX, NPUMEHSIETCA OnpefeneHne «Heopycckun ctunby». OH paccmaTpyBaeTcs Kak pycckas HauuoHarnbHas
pa3sHOBMAHOCTb MOAEPHA.

Cwm.: Kacmanbckut A.[. Oco6eHHOCTM HapoAHO-PYCCKOM My3blkanbHon cuctembl. M.; Mr., 1923. 2-e n3ga., nog peg. T.B. MNonoson:
M., 1961; Kacmanbckul A.[4. OcHoBbl HapogHoro MHororonocusa / Ped. n Betyn. ctates B.M. Bensesa. M.; J1., 1948.

Hy>xxHo 0o6aBuTh, 4TO B rogpl HanucaHus «bpatckoro nommHoBeHua» Kactanbsckui 66in gupektopom MockoBckoro CMHoganbHoOro
yunnviia LepKoBHOIO NEHns.

«XpucTraHe», B CBOI oyepeb, SBMAI0TCA OOQHON M3 YacTen 6onbLuoro umkna: M3 muHyBLunx BekoB. OnbIT My3biKanbHbIX pecTaB-
pauunn. Tetp. |. 1. Kutan. 2. Unagusa. 3. Erunet. ing d-n. (unv nenus ¢ d-n.). M.: KOpreHcoH, [1904]. Tetp. Il. 4. Wyaes. 5. Onnaga.
6. Ha poamHe ncnama. Anga d-n. (unun nenns ¢ d-n.). M.: KOpreHcon, [1906]. Tetp. lll. Xpuctnane. Ang d-n. (unun nenns c d-n.).
M., [1910]. Tetp. IV. Pycb. TopxuLie B cTapuHy Ha Pycu. [Ing BokanbHOro CnonHeHus Ha cueHe, ¢ d-n. M.: KOpreHcoH, [1914].



Kastalsky’s ‘Requiem for Fallen Brothers’

The cantata-oratorio cycle Requiem for Fallen
Brothers was created by Alexander Kastalsky (1856-
1926) during the years of the First World War. The
composition became a kind of chronicle of the war
and a reflection of the entry upon military operations
of countries allied with Russia’. Begun in 1914 and
originally comprising ten movements, by the end of
the war Requiem for Fallen Brothers had turned into
a seventeen-movement epic.

The work’s title reflected its funeral character as
well as the idea of a union of allies?. The preface to the
publication explains the essence of the composition:
“The unbroken brotherhood and unity of the nations in
the alliance (the Entente) and their mutual fraternal help
during the present war naturally give rise to the idea
of a fraternal service of remembrance for the soldiers
who have fallen for the common cause™. Some music
critics interpreted the idea of brotherhood as the idea
of sobornost’[a kind of spiritual collectivism (SC)]. For
example, Leonid Sabaneyev discerned in the new
composition “the beginnings of that impending art
of collective spirituality about which many dreamed,
including Scriabin™. As the critic supposed, the
common factor uniting Scriabin and Kastalsky was
the yearning for musical ideas reaching beyond the

frontiers of art to that place where “the aesthetic
criterion comes to an end”.

At the time when he composed Requiem for
Fallen Brothers Kastalsky was at the height of his
fame and creative maturity®>. He was one of the
people who at the turn of the century established a
new Russian national style in sacred music. (This
style was in harmony with the style of the artist Victor
Vasnetsov®.) The Moscow composer was celebrated,
not just as one of the founders of the New Direction in
Russian sacred music, but also as an innovator with a
focus on seeking a distinctive Russian musical path,
one founded on the nation’s heritage. Being also a
scholar of ethnography, he strove to reveal the laws
of the national style by studying Russian folklore’.

Requiem for Fallen Brothers was preceded by
a series of compositions by Kastalsky which may be
interpreted as the prologue to this project®. One of
these works was the cycle of musical pictures entitled
The Christians, where the composer made an attempt
to reconstruct early Christian singing®. If in The
Christians Kastalsky set himself the aim of recreating
specimens of the music at services of worship in the
ancient undivided church, then in Requiem for Fallen
Brothers he strove to reflect the present-day funeral

" During the course of the war the Entente, which initially comprised Russia, France and Britain, was joined by Belgium, Bolivia,
Brazil, China, Cuba, Ecuador, Guatemala, Greece, Haiti, Hejaz, Honduras, ltaly, Japan, Liberia, Nicaragua, Panama, Peru,

Portugal, Romania, Serbia, Siam, the USA and Uruguay.

2 The idea of brotherhood runs through a number of Kastalsky’s works and creative concepts like a red thread. We cite as one
example the composition To Foreign Brethren. Aux fréres lointains. For basses accompanied by choir (or bass solo with harmonium
accompaniment). It was published in Moscow by the State Music Publisher in 1921. The writing of this work was occasioned by the
famine in Russia, and it represented an appeal for aid to former wartime allies.

3 A.D. Kastalsky: Bratskoye pominoveniye. Commémoration fraternelle (‘Requiem for Fallen Brothers’). For soloists, chorus and
orchestra. [Arrangement for voices and piano] Moscow, Jurgenson, [1916].

4 L.L. Sabaneyev: ‘Music in Moscow’. Chronicle of the journal The Musical Contemporary, 1916, No. 21 p. 36. Similar thoughts
were voiced by B.V. Asafyev in his article ‘A most contemporary composition. The Requiem of A.D. Kastalsky’ (in compiled and
with introductory article and commentary by S.G. Zvereva: Russian Sacred Music in Documents and Materials. Vol. V: Alexander
Kastalsky: Articles, Materials, Reminiscences, Correspondence. (Moscow, Languages of Slav Culture, 2006) pp. 276-279.

5 You can read about Kastalsky and his artistic legacy in more detail in the books: S.G. Zvereva: Aleksandr Kastalsky: idei, tvorchestvo,
sud’ba (Moscow, Vuzovskaya kniga, 1999); Svetlana Zvereva: Alexander Kastalsky: his life and music. Transl. by Stuart Campbell

(Aldershot, Ashgate, 2003).

6 In the literature of art history the definition ‘neo-Russian style’ is applied to the style identified with V.M. Vasnetsov as well as
with other artists and architects who held to similar aesthetic positions. It is considered to be the Russian national species of Art

Nouveau.

7 See: A.D. Kastalsky: Peculiarities of the Russian folk musical system (Moscow and Petrograd, 1923). Second edition, edited by
T.V. Popova (Moscow, 1961); A.D. Kastalsky: Fundamentals of folk polyphony. Edited and with an introductory article by V.M.

Belyayev (Moscow and Leningrad, 1948).

8 One should add that during the years when Requiem for Fallen Brothers was being written Kastalsky was director of the Moscow

Synodal School of Church Music.

% The Christians, in turn, is one of the parts of a large cycle: From past ages. An experiment in musical restorations. Book | No. 1
China. No. 2 India. No. 3 Egypt. For piano (or voice and piano), Moscow, Jurgenson [1904]. Book Il No. 4 Judea. No. 5 Greece.
No. 6 In the homeland of Islam. For piano (or voice and piano), Moscow, Jurgenson [1906]. Book Il The Christians. For piano (or
voice and piano). Moscow, [1910]. Book IV Rus’. A bazaar in ancient times in Russia. For vocal performance on stage, with piano.

Moscow, Jurgenson, [1914].
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In order to end the introduction without the bass monologue (in the instrumental version), proceed from bar 9 to bar 13 (Editor’s note).
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The tenors may hum until the basses enter (The composer's note).

* TeHopa MOTYT NMeTh ¢ 3aKPbITHIM PTOM A0 BeTymuienusi 6acos (Ilpumeu. agmopa).
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OT penakTopa XOpOBOM NMNapTUTYpbI

B ocHoBe gaHHOW BepcuM XOPOBOW MApTUU NEXMUT
nepeasi aBToOpcKas pedakuus; nocregylolwmne pe-
Jakumm (opkectpoBad u ans xopa a cappella) yuun-
TbiBaNUCb B TeX Criyvasx, Korga My3blKalbHbli Ma-
Tepyan ocTaBancd HEU3MEHHbIM MO CpaBHEHUIO
C nepBoW pedakuuen, HO aBTOPOM BBOAUMUCL OT-
AenbHble HOBble yKa3aHUA — C LEerbio NPOACHEHUS
Unu getanusaumm CBOUX HaMepPEHUN.

PepakTopckuMe yTOMHEHUS Kacanucb OUHAMUKW,
apTUKynNsaumm, pasmMpoBKK, rorIOCOBEAEHNS, arormku.

3HaKu CMeHbI AbIXaHUA 1 Lie3ypbl 4ONONHUTENb-
HO MPOCTaBRSAMNUCb, Kak NpaBuno, Tam, rae OHWU He
BbI3blBanu COMHEHUNA.

OT pepakTopa opraHHOW

Pornb opraHHoM naptum B «bpaTtckom nomu-
HOBEHUM» BeCbMa 3HauuTenbHa. JTO He MnapTus
TMna organo continuo, UMetoLLas Lenblo nogaepxatb
rapMOHMYECKM XOPOBbIE rof10ca, a CaMOCTOSATENBHbIN,
MOSHOMPaBHbIA y4acCTHUK aHcambns, obnagatoLnii
GoraTon 3BYKOBOW ManuTpoW, a WMHOrA4A — CUSION U
MoLpbto. o cyTn, opraH MCMONHAET 30eCb PYHKLMIO
opkectpa. Otctoja n nogpobHas perncTpoBka,
npeanoXeHHasa B HaACTOsLWeEN pedakumMm OpraHHOM
napTuu.

A.[. Kactanbckuii OTKPOBEHHO Mpu3HaBarcs B
TOM, YTO HEOOCTAaTOMHO XOPOLUO 3HAET MHCTPYMEHT.
N cam TekcT ero pykonucu o6 3TOM CBUAETENbCTBY-
eT: BO MHOrMX crniyyasix cpaktypa n cnocob 3anucu
PasfMyHbIX COCTaBMSIOWNX MYy3blKanbHYO TKaHb
SMEMEHTOB BbIJAIOT «HEOpraHHoe» MpPoucXoXxaeHve
My3blKW. PUCKHEM NpeanonoXutb, YTO 3TO OAHa U3
MPUYMH, NO KOTOPOW nepBas pedakumns «bpatckoro
NMOMWHOBEHUSI» — AO11S1 COMNUCTOB, XOpa W opraHa —
ocTanacb HensgaHHOWN.

C uenblo npuaatb COMPOBOXAAKOLLEN napTum
Bornee «opraHHbI» XapakTep, HEKOTOPbIE 3IEMEHTbI
aBTOPCKOrO TekcTa ObinvM aganTMpoBaHbl C YYETOM
0COBGEHHOCTEN WHCTpPyMEHTa. Hwke nepeuncneHbl
rmaBHblE U3BMEHEHNS.

1.A3  [OBYXCTPOYHOIO U3NOXEHUsT TekcTa B
aBTorpacpe ©OacoBbii ronoc Obin BblgeneH B ca-
MOCTOATENbHBIM W 3anucaH Ha OTAENbHOW, ne-
OanbHON CTPOKe C MOCMeayLWMMN KOpPEKTMBaMK
TekcTa. VicknioueHne — nepeHeceHne B nefarnbHbIN
rorioc  TemMaTuyecKkoro Martepuana, 3anuMcaHHoro
aBTOPOM Ha [OOMOMHUTENBHOM CTPOKE B CeObMOWM
yactn («Annunymss n nybuHoio Myapoctuy»). 3OTa
JonornHuTenbHas cTpoka B astorpade (fremolo B

B Tex cnyyasx, korga HM OOUH U3 UCTOYHUKOB
He coaepxan HeobxoaMMmbIX yKasaHwui, HegocTato-
e obo3HaYeHUst NPOCTaBNSANUCL B KBaApaTHbIX
ckobkax — B COOTBETCTBUM C MCMOSNHUTENbCKUMMU
TpagMumMsamu, a Takke € y4yeTom cneundukm 6oro-
cnyxebHOoro Tekcta U xapakTepHbiX 0cOOeHHOCTeN
xopoBoro ctuna Kactanbckoro v wkonbl CuHoganb-
HOro y4ymnuiia B LIerioMm.

Anekcen PyaHeBckui

napTum

caMOM BLICOKOM Perucrpe), ckopee Bcero, 6bina
BNMCaHa noxe — npu paboTe Hag OpPKECTPOBOM
BEpCMEN MNpou3BedeHnss W npegHasHavanacb Ans
WCMOMHEHNS BBbICOKUMM CTPYHHbIMW. Mbl  counm
BO3MOXHbIM BKMAOYUTE B  HACTOALLY pegakumio
Takoe aBTOPCKOE [OMOfHEHMe — 00pasHO SApKui
KOHTPanyHKT, CUMBOSTU3NPYIOLLIMIA CBET.

2.0na ygobcTtBa  4TeHMA  TekcTa  OByX-
WTWUAbHAA 3anucb B psige CriydYaeB 3aMeHeHa Ha
OOHOLUTUIbHYHO.

3.Yacto BCTpevawLmecas B PyKONUCU MOB-
TOpbl HOT Ha OOHOW BbLICOTE NPWU  OBYXTONOCHOM
WM aKKOPAOBOM  ABWXXEHUW  (3NEMEHT  CcKopee
dopTENNAHHOIO U3NOXEHWs1) B psade Ccryvyaes, B
COOTBETCTBUN CO CNeundmnKkon opraHa, 3aMeHeHb!
HOTamMu OonblUen ANUTENbHOCTU NUOO 3anuroBaHbl;
ayonupylowme HOTbl B akkopgax — COBCEM He
XapakTepHoe ANs opraHHOM (hakTypbl N3NOXeHne —
3a pedKkMM UCKINYEHNEM yaaneHsbl.

4.B HeKkoTOpbIX 3nM3odax aBTOPCKME [OUHa-
MUYECKME YKa3aHWs 3aMeHeHbl Ha ©Oonee cooT-
BETCTBYKOLLME pearlbHOMY 3BYYaAHUIO W XapakTepy
NPeAnoXeHHbIX PerucTpoB, a yKkasaHua dim. n cresc.
(1 nx rpacouyecknin BapuaHT — BUIIKK), HepearbHble
01151 UICNOSMHEHMS Ha opraHe, — nMbo onyLueHbl, Mbo
3aMeHeHbl MoCcneaoBaTeNnbHOW, TeppacoobpasHom
CMEHOW perncTpos.

5. AKLEHTbI, HE UCNOMHMMbIE Ha opraHe Oobbly-
HbIM ANg APYrMX MHCTPYMEHTOB CNOCOOOM, COXpaHe-
Hbl YACTUYHO B KQ4eCTBE CMbICITOBbIX OPUEHTUPOB, TaK
e KaK 1 YepTouku tenuto: oHM MoryT ObiTb peanm3osa-
Hbl APYIMMW CPEACTBAMMU apTUKYMSLMN.

6.CneuunanbHOe BHMMaHME B HaCTOALWEN pe-
Jakuun 6bino obpaileHo Ha gudbdepeHumnaumio
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From the editor of the choral score

At the basis of this version of the choral score is
the composer’s first version; subsequent versions (the
orchestral one and that for a cappella choir) have been
taken into account in those cases when the musical
material remained unchanged in comparison with the
first version, but the composer introduced individual
new indications with the aim of clarifying or providing
more detail about his intentions.

Editorial refinements have concerned dynamics,
articulation, phrasing, part-writing and agogics.

Indications of breathing and caesuras have been
inserted additionally, as a rule, in places where they
raised no doubts.

In those instances when none of the sources
contained the necessary instructions, the missing
indications have been inserted in square brackets —
in conformity with performing traditions as well as
considering the specific features of the liturgical text
and the typical features of the choral style of Kastalsky
and the music composed in the tradition of the Syno-
dal School as a whole.

Aleksei Rudnevsky

From the editor of the organ part

The role of the organ part in Requiem for Fallen
Brothersis highly significant. Itis not a part of the organo
continuo kind whose aim is to lend harmonic support
to the choral voices, but is an independent participant
enjoying full rights in the ensemble, possessing a
rich palette of timbres, and sometimes strength and
power. The organ is here essentially discharging the
function of the orchestra. Hence the detailed scheme
of registration proposed in the present edition of the
organ part.

Alexander Kastalsky confessed frankly that
he did not know the instrument well enough. And in
itself the text of his manuscript bears witness to this:
in many instances the texture and manner of notating
the various elements which constitute the musical
fabric betray the “un-organ-like” origins of the music.
We venture to suggest that this is one of the reasons
why the first version of Requiem for Fallen Brothers —
that for soloists, choir and organ — has remained
unpublished.

With the aim of lending the accompanying part
a more “organ-like” character, some elements of
the composer’s text have been adapted, taking into
account the qualities peculiar to the instrument. The
main changes are listed below.

1. The bass part has been detached from the two-
stave layout of the text in the autograph and written on
a separate pedal line with the resulting adjustments
in the text. An exception is the transfer to the pedal
part of thematic material notated by the composer on
an additional stave in the seventh movement (“Alliluia
and With profound wisdom”). This additional stave in
the autograph (fremolo in the two octaves starting one
octave above middle C) was probably inserted later,

in the course of work on the orchestral version and
was intended to be performed by violins. We thought
it possible to include this addition by the composer in
the present edition — it is a colourful counterpoint rich
in imagery, symbolizing light.

2.Double-stemmed notation has been replaced
by single-stemmed notation in a number of cases for
ease of reading.

3.Repetitions of notes of the same pitch
which arise in two-part writing or chordal movement
(something more typical of the layout of piano music
but often found in this manuscript) have been replaced
in a number of cases by notes of longer duration or ties
in accordance with the specific character of the organ;
notes doubled in chords — completely untypical of the
manner of presenting organ texture — have with rare
exceptions been eliminated.

4.In a number of episodes the composer’s
indications of dynamics have been replaced by ones
more in accord with the real sound and character of the
registrations suggested, and the indications diminuen-
do and crescendo (and their graphic equivalent, the
“hairpin” symbols), which cannot realistically be per-
formed on the organ ) are either omitted or replaced by
a consistent interchange of terraced registrations.

5. Accents, which cannot be performed on the
organ in the way usual on other instruments, have
been partially retained as semantic reference points,
as have tenuto dashes: they may be achieved by other
means of articulation.

6.In the present edition special attention has
been paid to differentiating ways of performing legato
and marcato. The appropriate indications have been
inserted by the editor, including in the pedal part. In
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Auncnosnuyusa opraHa pupmbl «W. SAUER» opus 2014,1974
KoHuepTHbI 3an nm. J1.B. CobnHoBa Apocnasckon hunapmoHum

Specification of the organ by the firm W. Sauer, opus 2014, 1974
Leonid V. Sobinov Concert Hall, Yaroslavl Philharmonic Society

HW (I Man)

17. Pommer 16' 6. Nachthorn 4'

18. Prinzipal 8' 7. Blockflote 2'

19. Rohrfl6te 8' 8. Terz 13/5'

20. Spitzgambe 8' 33. Quintan 1 /3" + 8/¢'

21. Oktave 4' 34. Spitzflote 1'

22. Kleingedackt 4' 35. Mixtur 5-7 Fach

23. Gemsquinte 2 ?/3' 36. Dulzian 16"

24. Oktave 2' 37. Oboe 8'

49. Waldflote 2' 38. Franz. Trompete 8'

50. Mixtur 5-6 Fach 39. Tremolant

51. Zimbel 3 Fach 40. Superkoppel SCHW./HW

52. Trompete 8'

54. PQS./HW Pedal

55. Schw./HW o

56. Schw /Pos. 25. Prinzipalbass 16'
26. Subbass 16'

Positiv (Il Man) 27. Gedacktbass 16'
28. Quintbass 10 2/4'

9. Holzgedackt 8: 29. Oktavbass 8'

10. QL.un’Faden'a 8 30. Pommer 8'

1. Prinzipal 4' 31. Choralbass 4' + 2"

12. RohrflGte 4 32. Hohlfl6te 4'

13. Oktave 21 ' 57. Hintersatz 4 Fach

14. Sifflote 1 /3' 58. Posaune 16'

15. Oktavlein 1 59. Bombarde 8'

16. Sesquialtera 2 %/s'+1 ¥/’ 60. Trompete 4'

41. Scharff 4 FaCf'\ 62. HW/Pedal

fé- ?rrgnf:‘;?:r?tm 8 63. Pos./Pedal

44. Subkoppel BW/HW 04. Schw/Pedal

Schwellwerk (Ill Man) «Zungen ab»
«Man. 16' ab.»

1. Burdon 16' Pleno

2. Prinzipal 8' Tutti

3. Gedackt 8' Walze

4. Weidenpfeife 8' Schweller (1l Man)

4 cBob60gHbIE KOMOUHALIUK
2 cBoOoAHbIE KOMOMHaLUMK Ansa neganu

4 free combinations
2 free combinations for the Pedal
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TekcTbl ((BpaTCKOFO NOMWHOBEHUA» B COOTBETCTBUA C napTMTypon
M B nepeBoge C LepKOBHOCITaBAHCKOIo Ha aHITIMACKNIA A3bIK

The texts of Requiem for Fallen Brothers in accordance with the score
and their translations from Church-Slavonic into English

REQUIEM ATERNAM

Requiem eternam dona eis, Domine,
et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,

et tibi reddetur votum in Jerusalem.
Exaudi orationem meam:

ad te omnis caro veniet.

Requiem eternam dona eis, Domine,
et lux perpetua luceat eis.

KYRIE ELEISON

Kyrie eleison.
Christe eleison.
Kyrie eleison.

1

CO CBSITBIMHU YIIOKOM

Co cBATBIMU YIIOKOM, XpHCTe,
nyu pabd Towux,

UJIEKE HECTL 00JIC3Hb, HU ME€Yab,
HHU BO3JbIXaHUE,

HO JKHU3Hb OE3KOHEYHas!.

EKTEHUA

Kupwue aneiicon.

Tocnionu, momMuinyi.

ITomonumcs.

T'ocnonu, momunyi.

Becs xxuBot nHamt Xpucry bory npenanum.
Tebe, ['ocnoau.

AMUHB.

CAM EJIMH

Cawm equn Ecu bescmepTHBIid,
COTBOPMBBIN U CO3/1aBbIi YEIOBEKA,
3eMHHHU YOO OT 3€MJIH CO3aXOMCs,

U B 3€MJIIO TYIOXKE MOUJIEM,

SIKO2KE IIOBEJIET €CH,

Co3n1aBblIif Ms M peKHil Mu:

SIKO 3€MJIS €CH, U B 36MJIXO OTBIICIIU:
aMOYKE€ BCH YEJIOBEILIbI TTIOMIEM,
HaJArpoOHOE PhIJaHNE TBOPSILIE IECHB!
Annutyust, alauiIyds, ATy usl.

WITH THE SAINTS GIVE REST

With the Saints give rest, O Christ,
to the souls of Thy servants,
where there is neither sickness,
nor sorrow, nor sighing,

but life everlasting.

LITANY

Kyrie eleison.

Lord, have mercy.

Let us pray.

Lord, have mercy.

Let us commit our whole life
to Christ our God.

To Thee, O Lord.

Amen.

THOU ONLY

Thou only art immortal,

O our Maker and Creator;

but we are made from dust

and are mortal indeed.

To this very dust we shall return
once more,

for this Thou didst command

when Thou didst make me, saying:
“Dust thou art and to dust shalt thou
return.”

To the earth we mortals all shall go;
yet as our dirge we shall sing

this hymn of praise:

“Alleluia, alleluia, alleluia!”
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M3paHne oxpaHsieTca 3akoHOM 06 aBTOPCKMX MpaBax.
Hu ofHy YacTb 3TOro M3gaHus, BKIYas BHYTPEHHWE MaTepumanbl U BHelHee opopMieHune, Hemb3s BOCMPOV3BOANTb
U UCMOMb30BaTh B Kakow Gbl TO HU BbINo hopMe, ANst Kakmx Obl TO HK GbINO Lenew unm kakumm Gbl To HU BbINO cpeacTBamMu
(rpacbnyecknumMm, SNEeKTPOHHLIMU UM MEXaHUYECKUMM, BKITlOYas CBETOKOMMPOBaHME, MarHUTHYIO 3aMucb, a Takke Ntobble CUCTEMbI
XpaHeHusi 1 noucka nHopmMauum) 6e3 MMCbMEHHOTo pa3peLleHns naaaTens.
HapyLueHune aTux orpaHuyeHnin npecneayetcs B cyaeGHOM nopsiake.

This publication is protected by the copyright laws.

Neither part of this publication, including the inner material or external design, can be reproduced or otherwise used
by any other means (graphic, electronic, or mechanical, including the blue printing and/or magnetic recording,
as well as any other systems of storage and searching for information) without written permission from the Editor.
The violation of those restrictions would be punishable by law.

Mo BOMPOCY UCMNOoJSib30BaHUA XOpOBOM napTnuTypbl n napTun ConucToB
np00b6a o6pau_1aTbc;| B N30aTESIbCTBO.

Please call the publishers if you are going to lease
the choral score and soloists' parts.
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