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Aoporue konneru!

9dTa KHUTra IJd YUUTEJIs K YUeOHUKY aHTJIUHCKOro a3bika majsa 10 xiac-
ca 00111e00pa3oBaTEbHBIX OPraHMBAIUN U IIKOJ C yIIyOJEHHBIM H3yde-
HUEeM AaHTJUHACKOTO S3bIKa SBJIAETCS OAHUM 13 OCHOBHBIX KOMIIOHEHTOB
YMEK-10, KOTOpbIii IIPOAOJIKAeT JIMHUIO YYeOHO-METOIUYECKUX KOM-
IJEKTOB, CO3JAaHHBIX AaBTOpPCKMMH KoJuiektuBamu: M. H. Bepemmaruna,
K. A. Bougapeuko, T. A.Ilpurteikuua (2, 3 xaaccel), M. H. Bepemiarusa,
O. B. AdanacreBa (4 kJacc), O. B. ApanacreBa, . B. Muxeesa (5, 6, 7,
8, 9 kumaccer). YMK-10 mocTpoeH Ha TeX Ke IMPUHIIUIIAX, UTO U IIPEIBIAY-
mue YMK, u paccumTan Ha 5 yueOHBIX uacoB B Hemeisro. OH paspabGoTaH
Ha ocHOBe TpebGoBaHuii PeepasbHOr0 IOCYyAAapPCTBEHHOTO 00pasoBaTeIbHO-
ro cramgapra cpenuero obmiero obpasosanusa (PI'OC).

YMEK cocTout u3 cienyoIux KOMIIOHEHTOB: padouux mporpamm (10—
11 kaaccel), yueGHUKA, ayAUOKypca K yueGHUKY', paGodeil TeTpamu, KHHU-
TH JJIA YYUTeNdsI, KOHTPOJBHBIX 3aJaHUI M AyIUOKYpPca K KOHTPOJBHBIM
sagaauam. Kpome Toro, 6blyia paspaboTaHa sjieKTpPoHHAs (popMa yueOHUKA
(ODPY) 10 kjacca, mpeagarampIlas yyaCTHUKaM o0pasoBaTeJbHOTO IIPOIlec-
ca COBEpPIIIeHHO HOBBIE BO3MOJKHOCTH.

YMEK-10 umeeT psn OTIUUYUTETBHBIX OCOOEHHOCTEHM, O KOTOPBIX peYb
noiimér gamee. OHU OOYCJIOBJEHBI TpPEXKIE BCETO HOBBIM, 00Jiee BBICOKUM
YPOBHEM 3HAHUMN [ECATUKJIACCHUKOB, MX BO3PACTHLIMU OCOOEHHOCTSIMU, a
TaKk:Ke OCOOEHHOCTAMU OOYUEeHUS B CTApPINUX, BBITYCKHBIX KJaccaxX IMTKOJbI.

Asmopbt

! AyauoKypchl M JOHOJHHTENbHBIE MATepPHANbl PAa3MEIeHbl B 9JeKTPOHHOM
KaTajiore msmaTeabcTBa «IIpocBellleHre» Ha WHTEPHET-Pecypce WWW.Prosv.
ru m Ha caiite www.prosv.ru/umk/vereshchagina.



NMpeoucnoeue

B usMeHUBIIUXCS COIMMATBHO-TIOTUTHYECKUX W 9KOHOMUYECKUX YCJIO-
BUSIX PA3BUTHUA HAIllell CTPaHbl HPOUCXOLAT 3HAUNTEJIbHBIE II€PEeMEHBI
B CHCTEeMe OTeUeCTBEHHOTO obpaszoBanmusa. OHM HaIpaBJeHbI HA MOBBIIIEHUE
KadyecTBa IIOATOTOBKM YyUaIIUXCA 00Ieo0pasoBaTeIbHBIX OpPraHu3alinii,
dopMupoBanre KJIIOUEBBIX KoMIleTeHIuii. Hapsany c BiaagenueM uHGOP-
MAIIMOHHBIMU TEXHOJOTUSIMHU BJaJeHNe MHOCTPAHHBIMU SA3bIKAMU B HAIIA
OHU ABJSETCA HEOOXOAMMOI COCTaBIAIOIIEH cpegHero oOpasoBaHUA, KO-
TOpOE IIOJyYaeT BBIOYCKHUK CPemHel IIMKOJIbI, 3aBeplias IIOJHOe o0Iee
obpasoBaHme Ha 0a30BOM U IPOPUIHLHOM YPOBHIAX.

Crapiiasg cTymeHb — 3aBepIapilas CTYIeHb MOJHOTO CPeaHero oopaso-
BaHus. Ha Hell IpOUCXOIAT 3HAUNUTEIbHbIE N3MEHEHUA B PA3BUTUU ITKOJIb-
HUKOB, TaK KaK y HUX K MOMEHTY HavaJjia OOyUeHUs B CTapIINUX KJaccax
IIKOJIBI YJKe CJIOKUJIOCH O00Illee IMpeAcTaBjeHHe O MHupe, chopMHUPOBAHBI
KOMMYHUKATUBHBIE YMEHHUS Ha WHOCTPAHHOM SI3bIKE€ B UETHIPEX BUAAX
peueBoii NeATEILHOCTH HA YPOBHE OCHOBHOM IITKOJIBI, a TaKiKe o00Ieyues-
Hble YMeHUsI, HeoOXOAUMbIe AJIA M3YyUYeHUS MHOCTPAHHOTO s3bIKA; HAKOILIe-
HBI 3HAHUA O IPaBUJaX PEUeBOTO MOBEIEHUA Ha POJHOM U MHOCTPAHHOM
ABBIKAX.

Ha crapireii cTynmeHM NTOJydYeHHUs CPeIHEro o0pasoBaHUSA COBEPIIEH-
CTBYIOTCS TIPUOOpPETEHHBIE paHee 3HAHUS, HABBIKU, YMEHUA W KOMIIETEH-
UM, YBEJINUYNBAETCS O0BEM WCIIOJNbL3YEeMBIX YUAINMMUCS S3BIKOBBIX W pe-
YeBBIX CPEJACTB, COBEPIIEHCTBYEeTCA KAaUyeCcTBO NPAKTUUYECKOTO BJaJeHUA
MHOCTPAHHBLIM SA3LIKOM, BO3PACTAET CTEHeHb CAMOCTOSTEIHLHOCTU IITKOJIb-
HUKOB ¥ HUX TBOPUYECKON AKTUBHOCTU. YCHUJIWBAETCA POJL IIPUHITUIIOB
KOTHUTUBHOM HaAIPaBJIEHHOCTH Y4YeOHOTO IIpollecca, WHAWBUAYAJIU3AIUN
u auddepeHIIEanuy o0yUYeHNs, OOJIbIllee 3HAUEHNE IIPuoOpeTaeT WCHIOJIb-
30BaHMe COBPEMEHHBIX TEXHOJIOTUHM W3yUYeHWS WHOCTPAHHOTO A3bIKa, Gop-
MUPOBaHUE yUeOHO-UCCIEeI0BATeIbCKUX YMEHUH.

ITesnn maydeHUs MHOCTPAHHOTO sI3bIKA IPEJONpPeAeJUIN 3aJadyu, KOTO-
phle perraioTcAa B TeueHWe yueOHOTO Toja.

OcHoBHBIE IIeJIM, Ha OOCTUKeHHEe KOTOPBIX HAIIpaBJIeHO M3ydYeHUe aH-
TIUHMCKOTr0 sA3bIKA Ha CTapIlleil CTyHmeHu OOyuYeHUs:

— pasBUTHUE CIIOCOOHOCTU K JUUYHOCTHOMY W IPO(ecCuoHaIbHOMY CaMO-

ompesesIeHU0, COIUMAJbHON aJalTallun;

— (dopMupoBaHUe aKTUBHOI KU3HEHHON IMO3UIIMU TpakJaHUHA U IIaT-

puoTa, a TakKe Cy0ObeKTa MeKKYJbTYPHOTO B3aWUMOIENCTBUA;

— COBEepINIeHCTBOBaHME CIIOCOOHOCTH K CaMOOIleHKe uepe3 HabJiomeHUe

3a COOCTBEHHOH peuYbl0 HA POJHOM M WHOCTPAHHOM A3BIKAX;



— pas3BUTHE TAKUX JUUYHOCTHBIX KAUecTB, KaK KYJbTypa OOIIeHUsd, yMe-
HUe COTPYOHUYATH, B TOM UHCJE B IIPOIlecce MeXKYJIbTYPHOTO W IIPO-
(heccroHATBPHO-OPUEHTUPOBAHHOTO OOIITEHMA;

— pasBUTHE CIOCOOHOCTH Y T'OTOBHOCTH K CAMOCTOSATEIHLHOMY HU3YUEHUIO
WHOCTPAHHOTO fA3BIKA, K JaJbHEHIIIeMy camMOOOpa30BAHUIO W PAaCIIU-
PEeHUIo ¢ ero MOMOINBIO 3HAHUI B APYTUX IIPEIMETHBIX 00JIacTAX;

— mpuobpeTeHUe OIMbITA TBOPUYECKOH HesATEJSbHOCTHU, OIBITA IMPOEKTHO-
HCCJIeIOBAaTEeJbCKON PabOThl M y4ueOHO-HCCIeA0BaTEeIbCKUX YMEHUMN
C MCIIOJB30BAaHWEM H3Yy4YaeMOTO fA3bIKA, B TOM UYHCJIE B PYyCJ€ BBI-
OpaHHOT0 TPOPUII.

PaGora mo YMK-10 HameseHa Ha JOCTHUKeHINE JUUYHOCTHBIX, MeTaIlpen-
METHBIX U IPeIMEeTHBIX Pe3yJbTATOB, KOTOPbIe oIlpenaeseHbl Pemaepasib-
HBIM TOCYIapCTBEHHBIM 0O0pPa30BaTEJbHBIM CTAHIAPTOM CpPEeIHEro OOIIero
oOpasoBaHUA.

K auwunoctHbIM pesyabraTaM oOyueHuss mo ¥ MK-10 mMo:XHO oTHecTu
OCO3BHAHNE BAXKHOCTU M3YyUYEHUs aHTJIUNCKOIO SA3bIKa, CTPEMJIEHUE IIPOIO0JI-
JKaTh ero M3ydeHNe W IMOHWMAaHNe TOr0, KaKue BO3MOKHOCTHU HAaéT Bjaje-
HUe MHOCTPAHHBIM S3LIKOM B ILJIaHE HaJIbHEHIero oopasoBaHus, OyayImeil
npodeccunu. MayueHUe aHTIUHCKOTO S3bIKA OyIeT CIIOCOOCTBOBATHL COBEP-
IIIEHCTBOBAHUIO KOMMYHHKATHUBHON KYJIbTYPBI HIKOJBHHUKOB. MaTepuasibl
cTpaHoBemgueckoro xapaxtepa B YMK-10 momoryr crapiiieKJacCHUKAM
B OCO3HAHUU KYJbTYPhI CTPAHBI (CTPAH) M3yUAEeMOTro SI3bIKA U TOJEPAHTHO-
TO OTHOINIEHUWS K €€ MPOSBIEHUSIM, a TaK:Ke MaAyT BO3MOKHOCTDL TIy0:Ke
COIIOCTABUTh Peajuy POMHON M MHOSASLIYHBIX KYJIBTYP.

Copep:xkaHue MaTepruaioB yueboHuKa a1 10 Kjaacca crioco0CTBYeT CTaHOB-
JIEHUIO POCCUMCKOM TIpakJIaHCKOM HIAEHTUYHOCTU YyUAIINXCH, COMEHCTBY-
eT (DOPMHUPOBAHHUIO y HUX HAaTPHOTHU3MA, JIOOBM U yBaskeHus K Poauxe.
B yueOHUKe mpuCyTCTBYIOT MaTepUaJIbl, IIOCBAINEHHBIe Poccuu, e€é ucropuu,
TPaguIINAM, VKJIAAY KU3HU; a TaKsKe B HEro BKJIOUEHBLI pasHooOpasHbIe 3a-
IaHus HA OCHOBE MATEpPHAaJiOB, CBA3AHHBIX C JKU3HBIO Poccuu, comocTasiie-
HUEeM CXONHBIX SABJIEHWH CTPaH M3yyaeMOTro S3bIKa U POJHOM CTPaHbI; Hpem-
JIaraloTCs BOIIPOCHI IJIS OOCYKIEHMUS, CBSIBAHHBIE C YKUBOIIMCHIO, CKYJIBITY-
poii, dpororpadueir (Unit 1), penurueii, BepoBanuamu (Unit 2), sxosmorueit
(Unit 3), nmpobaemamu cuactiausoii Kkusuum (Unit 4) u T. 1.

Matepuayibl yueOHUKA MMEIOT MOJUKYJBTYPHBIN XapaKTep, COmeiCcTBY-
0T (GOPMUPOBAHUIO Y INMKOJbHUKOB TOJIEPAHTHOCTH, CIOCOOHOCTH BECTU
IUAJIOT KYJIbTYP, OCO3HABATEL ce0s rpaskJaHMHOM He TOJIBKO CBOEM CTpPaHbI
nau EBponbl, HO 1 Mupa. ECTeCTBEHHOMY CTPEMJEHUIO yUAIIUXCA 3HATH
0oJibIlle O APYTWX HApPOAax, CTpPaHaxX, KYJbTypaxX B 3HAUUTEJIBHOMN cTelle-
HU CHOCOOCTBYIOT MaTepHUaJibl O PA3JINUYHBIX IMEePUOJaX PasBUTUSI MUPOBBIX
nusuansanuii (Hanpumep tekctsl Old and New Art, Improvisation, Norse
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Mythology, World’s Major Religions u T.x.), 4TO, B CBOIO OUepeqb, BOC-
OUTHIBAET W UYBCTBO MPUUYACTHOCTH K COOBITUAM M MCTOPUU CBOEH CTPAHBI.

ToBopssi 0 MerampeaMeTHBIX pe3yJabTaTax, oTMeTuMm, uTo YMK-10 mo-
CTPOEH TAaKUM 00pasoM, UTO C €ro IIOMOIIBI0 ydallliecs PasBUBAIOT U IILJIU-
dyoT HaBBLIKM W YMeHHA yUYeOHOW UM MBICJIUTEJbHOU AeATEeIbHOCTH, II0-
CTEeIeHHO (QOPMUPYIONINEca IIPU M3YYEHUU BCEeX IIKOJBHBIX IIPEIMETOB.
Cpenu mpoumx MOMKHO BBIIEJIUTH yMeHHe paboraTh ¢ mHpoOpMAaIlueii, ocy-
IIeCTBJATh €€ IIOWCK, aHajiu3, o000IleHWe, BbIJeJeHHUe TIJIaBHOTO U €eTro
dukrcanuo. Briaouenne B YMK-10 yixe ymoMHHABIINXCSA IIPOEKTHBIX 3a-
IaHUM CIIOCOOCTBYET Pa3BUTUIO MCCJIEAOBATEJIbCKUX YMEHUIl; pasmesibl AJIsA
TOBTOPEHUS paHee M3YUEHHOTO MaTepuajia MOMOTaloT yJallluMCA IIPOBECTH
pedJieKCUBHBIN aHa/JIM3 KauecTBa YCBOEHUSA M3YUYEHHOTO MaTepuaja, ydar
aJleKBATHO OI€HWBATh YPOBEHb CBOMX YUEOHBIX JOCTUKEHUMH.

IIpexmeTHBIEe pe3yabTaThl, peanuayiolnuecsa B yuebuuke aaa 10 xiac-
ca, B coorBerTcTBUU ¢ TpeboBanuamMu PI'OC B oCHOBHOM HalleJieHbI Ha (Qop-
MUPOBaHUE WHOS3LIYHONM KOMIIETEHIIUM B €IUHCTBE €€ COCTaBJIAMINUX (pe-
uyeBasi, A3bIKOBAs/JIMHTBUCTUYECKAS, COIIMOKYIbTYPHAS, KOMIIEHCATOPHAA U
yueOHO-TI03HaBaTeJbHAsd KOMIIETEHITUN).

C TouKu 3peHus pasBUTUA pedeBoil kommereHnuu ¥ MK-10 marmenen Ha
pasBUTHE KOMMYHUKATUBHBIX YMEHUI B UETBHIPEX BUAAX PEUEBOH JeATeNb-
HOCTH: ayAUPOBAaHWMU, TOBOPEHUU, UTEHUUW W HmucbMe. IIpenmosaraercs, 4To
o0yJyeHre BCEM BUIAM PEUEBOH AeATEJHHOCTU IIPOUCXOAUT IMapajiaebHO,
omunako B 10 Kjiacce IO CpaBHEHHIO C IIPEALIAYINUMU TIOJaMH OOyUYeHUs
TOBOPEHUIO yessieTcs 3HAUUTEJLHO 0OJblllee BHUMAHIE, UTO BbIPArKaeTcCs
He TOJIbKO B HAJWYUU CIEIMAJILHOTO BechbMa 00BEMHOTO (9—14 3amaHmii)
pasmena SPEAKING B pamMKax KamKAoW ydyeOHOIN cUTyaluu, HO TaKKe
M B TOM, UTO 3aJaHUsA Ha TOBOPEHUE MOBCEMECTHO BKJIOUEHBI B TaKUe
pasgeinbl, kak LISTENING COMPREHENSION u READING. B #Hux ot
yualuxcs OKHAaeTcs PasBEPHYTOe BLICKA3bIBAHME IIO0 ITOBOAY YCJBIIIAH-
HOTO MJIHN IIPOYHUTAHHOTO WMJHU Ke O0CyKIeHue B mapax (Ipymniax) mmpob-
JeM, CBSA3aHHBIX C TeM, UTO M3Jarajoch B TeKCTaX Ha UTeHHe U ayAUupo-
Bauue. Takum o0pasoM, M3ydaeMbIi MHOCTPAHHBIN SA3BIK (AHTJIMHCKIIIN)
HWCIIOJIb3YeTCs YyYalllUMHUCSA KaK CPeACTBO OOIMeHWsS W MOo3HAaBaTeJIbHON
nesiteabHocT. OHH yrayOJsSOT W COBEPIIEHCTBYIOT CBOM YMEHUS IIOHU-
MaTh ayTeHTHUUYHBbIE TEKCTHI Ha AHTJINICKOM sA3bIKe (aygupoBaHUWe, UTe-
HHMe), a TaK’Ke mepemaBaThb WHOOPMAINMI0O B CBA3HBIX apryMeHTHUPOBAH-
HBIX BBICKa3bIBaHUAX (FOBOpEHUE W IIUCHMO). YUaliuecs ILNIAHUPYIOT CBOE
peueBoe 1M HepeueBOe MOBEJeHHE C YUETOM CcTaTyca ImapTHEpa Io oOlIe-
HUIO, WCIIOJIb3YIOT AHTJIMHCKUI SABBIK KAK WHCTPYMEHT MEKKYJIbTYPHOTO
O0IlleHNs B COBPEMEHHOM IIOJUKYJIBTYPHOM MUpPE, UTO HEOOXOAUMO MIJis
YCHEeITHOH COIMAIN3AI[UU 1 caMopeau3allii.
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B pamkax pasBuTus A3BIKOBOW WV JUHTBUCTUYECKOH KOMIIETEHI[UH
B YMK-10 mpoumcxomuT cucTreMaTusanus U YIriyOJieHUe SA3bIKOBBIX 3Ha-
HUM, TOJYyYEeHHBIX B OCHOBHOII IIIKOJIE, a TaKyKe OBJaJleHrue HOBBIMU S3bI-
KOBBIMU CPEJICTBAMU B COOTBETCTBUU C M3yUYaeMbIMH yUYeOHBIMU CUTYAIlU-
AMU. YUalmueca OBJIAJEeBAIOT HOBBLIMU T'PAMMATUYECKUMUN U JIEKCUUYECKU-
MU ABJIEHUSAMU, a TaK)Ke CJIOBOOOpa3oBaTeJIbHBIMU MOAENAMM (CM. pasfel
«IInanupoBanme» KHUTU OJIs YUUTEJsS), YIIAYOJIAOT HABBIKM OIEPUPOBA-
HUA 9TUMU CPEACTBAMU B KOMMYHUKATUBHBIX IEJIAX.

Tembl u curyamnuu obOireHus B HoBoM Y MK oToOGpaHbl Tak:ke B COOT-
BETCTBUU C HOBBIM CTaHJAApPTOM U (HOPMYJIUPYIOTCA CJIEAYIOIIUM o0pasom:

1) Man the Creator;

2) Man the Believer;

3) Man — the Child of Nature;

4) Man — the Seeker of Happiness.

B coorBercTBUU ¢ TpeboBanmaMu PI'OC oueHb 60JBINIOE BHUMAaHUE
B YMK-10 ynenserca pasBUTHIO COIMOKYJbTYPHOW KoMIeTeHItuu. [Ipwu
STOM Uepe3 yueOHBbIe MaTepHaJibl yduallihuecs, ¢ OMHON CTOPOHBI, IPUOOIIA-
I0TCA K KYJbType U TPAAUIUAM aHIJIOASBIYHBIX CTPaH, a C JPYrod CTO-
POHBI, UMEIOT BO3MOIKHOCTDH COIIOCTABUTH 3TU (DEHOMEHBI C aHAJOTUUYHBIMU
ABJEHUAMHN B CBOel poaHou crpaHe. Oxmaxko, momumo sToro, B YMK-10
mpeasarailoTcsa MaTepuasbl Ha W3yueHWe W O0Cy:KAeHUe TpobeM, MMero-
IMX YHUBEPCAJBHYIO 3HAUMMOCTh. K TAKOBBIM MOXKHO OTHECTU KaK BO-
OpoChI, CBsA3aHHBIE C PeIUTHell W WMCKYCCTBOM, TaK W SKOJOTHUYEcKue,
dunocodckme mpobsemsbl. IlocaegHue BKJIOYAOT B cebs, HaAmpuMep, Ma-
Tepuasbl YeTBEPTOUN yueOHOU curyanuu Man — the Seeker of Happi-
ness. Kak sameuaroT cOBpeMeHHBbIE METONWCTBHI, IIPU M3YyUYEHUU AHTJIUI-
CKOTO SI3bIKa KaK A3bIKa MEeKIyHApPOAHOTO OOIIeHUs B KOHTEKCTEe AUajiora
COBPEMEHHBIX KYJbTyp M IuBuiausdanuii 8 10—11 Kjaccax paciimpsoorTcs
BO3MOJKHOCTH BKJIIOUEHUS OOIEeeBPOMeiCKOTO KOMIIOHEHTA B COIITMOKYJIb-
TypHOEe o0pasoBaHMUE IITKOJbHUKOB CPEACTBAMM WHOCTPAHHOTO A3BLIKA, IIO-
3BOJISIOIIET0 PACHINPUTL Y CTapIIeKJaCCHUKOB IIPEACTABJIEHUSA O BKJaIe
AHTJIOA3BIYHOM U POCCUNCKOM KYJIBTYP B €BPOIEHCKYI0 U MUPOBYIO KYJIb-
TypbI, IIOMOYb B OIIPEeAeIeHUU CXOJCTBA W Pa3JINUYUA B €BPOIENCKUX KYJb-
Typax, YBUIETb OOIIEeeBPOIEHCKIEe UePThl B AHTJIOASBIYHON M POCCUMCKON
KYyJIbTypax, OCO3HATH I€HHOCTh KaKI0W M3 HUX B CO3JAHUU KYJIbTYPHOTO
HacJaeIus Mupa.

Taxum ob6pazom, B YMK-10 npoucxoauT pacinupeHue o0béMa 3HAHUNI
0 COIMOKYJIbTYPHOHU crenu@uKe aHTJIOA3BIUHBIX CTPAH, COBEPIIIEHCTBOBAHME
YMEHUHN CTPOUTHL CBOE peueBOe M HepeueBOe IMOBeJeHHe aJeKBaTHO TOH
crenuduKe, B TOM UYHNCJIE€ B CUTyalusaAX OOIMEeHHs B pPycjie BbIOPaHHO-
ro mpodpunas. IIKoAbHUKU TPUOOPETAIOT YMEHHUsS aJeKBATHO MOHWMATDH
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U WHTEPIIPEeTHUPOBATH JUHIBOKYJIbTYPHBIE (DAKTHI, OCHOBBIBAsSICh HA CHOPMU-
POBAHHBIX I[EHHOCTHBLIX OPHMEHTAIIMAX; PAa3BUBAIOT YMEHME BBIJEJIATEH 00Ilee
u cuenudruyecKoe B KYyJbTYypPe POLHON CTPAHBLI 1 CTPaH M3yyaeMOr'o s3bIKa.

Hosriti YMK Tak:ke HallejleH Ha pasBUTHE YMEHUN BBIXOAUTL M3 CO3-
IaBIIErocs IIOJIOMKEHHsS IIPU Iepemadve W IIOJyYeHUH HHGOPMAIUU B TeX
caydasix, KOTrJa ydaIlliecs HCHBITHIBAIOT HEXBATKY S3BIKOBBIX CPECTB,
IJIsT Yero mpeajiaraloTcs 3aJaHNs Ha pPa3sBUTHE KOMIIEHCATOPHON KOMIIe-
teauuu. B YMK-10 3HauuTespHO OOJIbIIIee KOJNUYECTBO €IUHUIL B TEKCTAX
Ha UTeHWEe W ayAupoBaHMe He3HAKOMO yuainumcsa. [Ipeasaraembie B YMEK
yIpaskKHEeHUsS COCTABJIEHBI TaK, UTO B OOJIBIIIMHCTBE CJYUYAEB YyUaIlIMCS
OPUXOAUTCS CAMUM «BBIBECTH» 3HAUEHNS HE3HAKOMBIX CJIOB M JIUIIL 3a-
TeM IIPOBEPUTH CBOIO JOTAAKY.

B YMK-10, Tak xe kax um B mpexabiayinux ¥ MK mammoii cepum, mpo-
UCXOAUT JaJibHelIllee pasBUTHE OOIUX U CIEIUATbHBIX YUEOHBIX YMEHUH.
Yuaiuecs BOBJIEKAIOTCA B CAMOCTOATEIbHOE M3yUYeHNe AHTJIUICKOIO s3bI-
Ka, KYJbTYpPbl AHTJIOSA3BIUHBLIX M HMHBIX CTPAaH MHPA. BBIMOIHAA TPOEKT-
Hble 3agaHusd, npexgaraeMble B YMK, a TaxsKe HeJblil pAn yOParKHEHNHR
u3 yueOHUKA, paboueil TeTpaau, ydalluecs IIPOIOJIKAIOT Pas3BUTHE ydeo-
HO-IIO3HABATEJHbHON KOMIIETEHIIMH, yUYaTCs IIPOBOAUTL 0oJiee TJIyOOKMIt
aHaimu3 (PAKTOB AHTJIMMCKOI'O A3bIKA B CPAaBHEHUU C POAHBIM (a B ciayuae
N3YYEeHUSA HECKOJbKNX MHOCTPAHHBLIX SA3LIKOB — M C HUMI), HCHOJb3YIOT
AHTMJINNACKUM SASBIK B IEJIAX CaMOOOpa30BaHU.

Taxum ob6pasom, B YMK-10 npoucxoauT majabHeiilllee pasBUTUE 1 BOCIIH-
TaHNe MIKOJbHUKOB CPEeICTBAMU AHTJIMHMCKOIO A3bIKa. Yualruecs (popMupy-
IOT CIIOCOOHOCTH K JIMYHOCTHOMY U IIPO(hecCHOHAIHLHOMY CAMOOIIPeLeIeHIIO,
Y HUX IPOUCXOIHUT COIMAJIbHASA afallTal(is, IOABJIAETCA aKTUBHASA JKU3HEH-
HasdA IMO3UINA IpakaannHa 1 narpuora. IIIKoJIbHIKY COBEPIIEHCTBYIOT CBOU
CIIOCOOHOCTH K caMOOIleHKe uepe3 HalOJioJeHNe 3a COOCTBEHHOII peubio,
a TaK/Ke YIJIyOJAT CBOE YMEHIE COTPYAHMYATEL APYI ¢ APYrOM B IpoIlecce
MEXXJINYHOCTHOTO M MEXKKYJbTYPHOTO OO0I[eHtsi. [[eCATUKJIACCHUKU IIPHU-
00peTaroT OILIT TBOPUYECKON AeATeJIbHOCTH, IIPOEKTHO-HCCJIEeI0BATEIbCKON
padoTHhI.

B coBpemeHHOII MeETOOIMUYECKOH HayKe NPOEKTHBIM 3aJaHUAM yIoeJIseT-
cs 0OJIBIIIOe BHUMAHMNE, M 9TO BIOJIHE cOpaBenanBo. IIpoekTHbIe 3agaHUA,
WU TPOEKTHhI, 00JamaioT IeJbIM pAIOM mnpeumylinecTB. OHU MTO3BOJISAIOT
yUaIUMCs IIPOSIBUTH CAMOCTOATEILHOCTh, HHANBUAYAJIBLHOCTL M TBOPUECTBO,
Ha IpPaKTHKe IIPUMEHUTh CBOM 3HAHHUA M yMeHUsa. Kpome Toro, mpoexkTHBIE
3aaHUsI MOYKHO BBINIOJHATL B HEOOJBIINX TIPYNNaX, KOTJa YUYUTEJb pac-
npegessger o0JIACTH OTBETCTBEHHOCTH MEXKIY INKOJbHUKAMK. B IIocjemHem
cayuae mojgo0Has paboTa IIPuOOpPeTaeT BOCIIUTATEIbHBIN XapaKTep, YUUT OT-
BETCTBEHHOCTH, IIPUBUBAET YMeHMre padoraThk B KoMaHge. OQHAKO IPOEKTHOe
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3amaHue TpedyeT HeMAaJIbIX YCHJIMK CO CTOPOHBI VUUTEJISI, KOTOPBIA HOJIMKEH
HE TOJBKO IIOMOUYb IIKOJLHHKAM B €r'o IOJATI'OTOBKE, HO M OPraHm30BaTh IIpe-
3€HTAIlI0 IIPOEKTOB, a TaKsyKe OOCYAUTH C YUeHUKAMHU Pe3yJabTaThl BBIIOJI-
HEHHOM MMU pPaboThI.
ITomoris B IMOATOTOBKE MPOEKTHBIX 3aJaHUU MOJKET 3aKJII0UaTbhC:
e B 00bEIMHEHNN yYaIlNXCA B I'PYNNOBI, I'le, CKOpee BCero, OyaAyT IIpes-
CTaBJIEHBI IMKOJHLHUKKN C PasHBIM YPOBHEM 3HaAHUIA;
e B COBETAX OTHOCHUTEJIHHO IOAXOLAIINX MCTOYHNKOB MH(POPMAIMK U TO-
ro, Kag Jydllle IIOCTPOUTH MIPe3eHTaIlui0, KaKue TeXHUUYeCKHe cpel-
CTBa MCIIOJIL30BATH M KAaKHM 00pasoM;
e B HEIIOCPeACTBEHHOII paboTe HaJ SI3BLIKOM.
IToMmuMoO mmoMoOIIM yuuTeJ s, IIOJEe3HBIM MOMKET OKa3aThbCA M COoaeiicTBUe
CO CTOPOHBI POAHTEJell M UJEeHOB CeMel IIKOJbLHUKOB, KOTOPbIE MOTYT
HOACKAa3aTh, KaK JyUllle OPraHN30BaTh IIPE3EHTAI[NI0 C TeXHUUYECKOM TOUY-
KU 3peHusd, HAWTU AOMOJHUTEJbHbIe MCTOUHMKN MHPOPMAIIUK U T. II.

DopMyaUpysi IPOEKTHBIE 3alaHNsA, AaBTOPbI 0CO00 HAIeIUBAIOT YUAIIUX-
cs Ha HCIIOJb30BaHNEe MHTEPHET-PEeCYpPCOB MOJsd IIOJYyUYeHUA HH(popMaIiuu,
a TaK/Ke CTUMYJUPYIOT UX K HCIIOJb30BAHUIO KOMIILIOTEDHBIX TEXHOJOTHUI
IpU IIPe3eHTaAInl CBOUX IIPOEKTOB. HeKoTopoe KOJMYEeCTBO CCHLIOK Ha II0-
JIe3HbIe MHTEePHET-Pecypchl IIpeJicTaBieHo B yueOHuKe (cMm. c. 48, 100, 146,
189). ITomMmuMoO yKasaHHBIX CAWTOB, MOYKHO IIOPEKOMEHAOBATH YUAII[IMCS
00paTUThCA TaKyKe K CJIAeNYIOIUM WHTepHeT-pecypcam:

1) mo yuebHo#t curyanuu Man the Creator:
http://www.artlex.com

2) mo yuebuoii curyanuu Man the Believer:
http://en.wikipedia.org/wiki/Catholicism
http://www.catholicismseries.com
http://www.catholic.org

3) mo yuebuoit curyanuu Man — the Child of Nature:
http://www.ecology.com
http://en.wikipedia.org/wiki/Conservation_ area
http://www.bbc.co.uk/nature/wildlife
http://www.nsf.gov/news/special reports/disasters
http://en.wikipedia.org/wiki/Disaster

4) o yuebHuoit curyamuu Man — the Seeker of Happiness:
http://www.psychologytoday.com /basics/happiness

Ho sT0 He 3HaumT, UTO CJIeAyeT OTPAHUUYUTHCS TOJLKO WHTEPHET-Pecyp-
camu. Takke ObLIO OBI ITOJIE3HO OOPATUTH BHUMAHNE IITKOJLHUKOB Ha 9H-
MUKJIONEeANN U JHITUKJIONeNWYecKUe CJIOBapU, TaKNe IPOBEPEeHHBIE BpeMe-
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HeM Hu3JaHUA, KaKk «DBpuranckada sHIUKJIONEeAUS», «AMepUKaHCKadA DHIU-
KJjomenusi». IIpu sToM HeJb3s 3a0bIBaTh, UTO IIPOEKTHBIE 3aJaHUA — 9TO
WHIWBUAYyaJIbHAsA TBOpUecKas paboTa M TJIaBHOE CJIOBO 3JeCh OCTAETCA 3a
caMUMU MIKOJbHUKaAMMH.

ITocsie mpeseHTAIIMM TTPOEKTHBIX PabOT MOJIKEH COCTOATHCS Pas3TOBOD,
B KOTOpPOM uM OyaeT maHa olleHKa. IIpm sToM BasKHO, YTOOBI caMu CTap-
IMIeKJAaCCHUKY BBICKA3bIBAJU CBOE MHEHHE O TOM, UTO HOJYYHUJIOChH JIyU-
e, a 4To XysKe, 4TO OBIJI0 OCOOEHHO MHTEPECHBIM M TMOJIEe3HBIM, KaKUX
omubOK He cjlieAyeT AOIyCcKaTh B Oyayiiem. Takas Oecema MO KHA TaBaTh
IIKOJIBHUKAM MO3UTHUBHLIN HAcTpoil Ha pabory, a Job0ble, Jaske HeOOJb-
e yCcIeXW ydYalluxcs cJieyeT OTMeYaTh.

B 1mesom, roBopss 06 OIleHKe U CAMOOIEHKE, HYXHO MOMHUTH, UTO OHU
3aHMMAIOT BasKHOE€ MEeCTO B COBpeMeHHOM ydueOHOM mporecce. Tak, ObLIO
ObI IIPABUJILHO, €CJM Obl IPU 3aBeplleHuy PaboThl HAJ KasKIbIM M3 pas-
IeJIOB yUYeOHUWKA YUYUTENb BBIAEJINJ HECKOJIbKO MHUHYT AJA TOTO, UTOOBI
MIKOJBHUKM IIOCMOTPEJIN Ha MNPOHAEeHHBLINI MaTepuaJ B PeTPOCIEKTHUBE,
BCIIOMHUJIN SA3BbIKOBbI€ SABJIEHUSA, KOTOPbIE OHU W3YUYUJIN U IIOBTOPUJIH,
TeMbI, KOTOPble OHHU OOCY KIAJIM, BBLINMOJHEHHBbIe UMK 3aJaHUA U IIpOaHa-
JU3UPOBAJU dTOT yUeOHBIM MaTepuas. laBasg eMy OIeHKY, ydalluecs MO-
I'yT OTMETUTDH, HACKOJIbBKO OH OBbLJI IIOJIe3eH W HWHTepPeceH, YTO HOBOIO OHU
y3HAJIU W KaK STUMM HOBBIMU 3HAHUAMUN MOKHO BOCIIOJIB30BaThCA.

ITogBemeHre MTOTOB TaKiKe IIPeAIoJaraeT M aHAJIU3 IIKOJIbHUKAMU CO0-
CTBEHHOII pabOThHI: YTO yIaj0oCh, B YéM HaMETUJICA IIPOTpecc, a Hal dyeM
ciaenyer elé mopadboTaThb.

EctecTBeHHO, UTO OUeHBb OOJIBINIAS YaCTh 3aJaHUi mIpeijaraercsa B (op-
mare EI'9 (Bce onu maprupoBaubl cumBoiiom NEF — National Examina-
tion Format), Tak KakK II0 OKOHUAaHUM Kypca MOJHOTO OOIIero cpemgHero
00pasoBaHUs ONUHHAMIATUKJIACCHUKAM IIPEJCTOUT CAABATH COOTBETCTBYIO-
muii sK3aMeH. Bce BUIOBI 3aJaHWiT, KOTOPBIE MOTYT OBITH IIPEAJIOKEHBI
yuamuMcsa BO BpeMs IIPOBEAEHUS T'OCYAAPCTBEHHOM WMTOrOBOI aTTeCTAIlNU
IO OKOHUYAHHUM CPelHeil IIKOJLI, BKJIOYEeHBI B yueOHuK mjasa 10 Kiacca
u pabouyio Terpanb. OHHM TeMaTUUYeCKHN CBS3aHBLI C COAepPKaHUEM yUeOHBIX
CHUTyaIluii U OXBATBHIBAIOT BCe BUABI PEUEBOU HeATEeIbHOCTH, KOTOPBIE IIO-
JexaT IPOBEpPKe.

B mpomecce obyuenuss anraumiickomy sAsbIKy mo YMK-10 pemrarorcsa sa-
Iaum IIPaKTHUUYECKOT0 BJIaJeHUs A3BLIKOM, TaK KaK OHM CaMbIM TEeCHBIM 00-
pasoM CBSBAHBLI C BOCIIHMTATEILHBIMU W OOIIIe00pPas0oBATENIbHBIMU 3aJaUaMU.
Ho, Bmazes aHTIUHCKUM SA3BIKOM Ha JOJIKHOM YPOBHE, ydallliecd TaKsKe
OIproOpeTa0T yMeHNe PasHOOOPa3UTh CPEeICTBA BBHIPAKEHUS CBOUX MBICJE
yepes aJieKBaTHOE YIIOTPeOJeHre PasINUYHBbIX CUHOHUMUYECKUX E€IUHUIL, IIe-
pudpas u T.n. [JlamHble yMeHUS OKAa3LIBAIOT OIpeIeéHHOe BO3[eicTBUe
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HA MBICJIUTEJIbHBIE TPOIIECCHI, PA3BUBAIOT PeUYeBBbI€ CIIOCOOHOCTH YUATIIUXCS
W Ha POOHOM sA3biKe. PaKTUUECKU, M3ydyasd aHTVIMUCKUHN A3BIK, ITKOJbHUKA
OproOpeTaT BO3MOKHOCTD JIYUINle TIOHUMATh POAHOIN A3BIK. OHU TpeHUpY-
0T IaMsTh, PACIIUPAIOT CBOM KPYyrosop, PasBUBAIOT IIO3HABATEJbHBIE CIIO-
COOHOCTHM, (POPMUPYIOT HABBIKM PAOOTHI C PA3JIUUYHBIMU BUIAMU TEKCTOB.

CoryiacHO COBpeMEeHHBIM BO33PEHUAM Ha O0ydyeHUe MHOCTPAHHBIM S3bI-
KaM B IIIKOJIe, BCE 0OJbIllee 3HAUEHNEe IIPHOOpeTaeT MHTErpaTUBHBINA IOM-
X0J, KOTOPBIA IIpeAliojiaraeT pellleHMe 3aJad BOCIUTATEeJIbHOTO, KYJIBTYD-
HOTO, MEXKYJIbTYPHOTO M HParMaTUYecKOro xXapakKTepa Hapsany C pasBU-
THEeM yMEHWA WHOSA3BIYHOIO peueBOro obmieHua. VIMEHHO B dTOM pycJe
U IIPOUCXOAUT oOyueHue 1mo mpernyaraemomy ¥ MK.

PabGouasa Tterpamp sABJIdeTCS HEOTheMJIEMBIM KomIiloHeHToM ¥ MK-10.
OHa CcOCTOUT M3 UYETHIPEX pPas3mesoB, TeMaTHUYECKUW COBIIQAAIOIIUX C COOT-
BETCTBYIOIIMMH YYeOHBIMU CUTyaIlUSIMMN yueOHUKa. Kakabiii pasmeis pabo-
yell TeTpaau HauWMHAETCA C ABYX 3aJaHUU Ha ayguUpPOBaHUE U 3aJaHUS Ha
yTeHue, KOTOphble cocTaBiieHbl B opmare EI'D. ABTopammu Takke paspabo-
TaHA CHCTEeMa JIEKCUKO-TPaMMATUYECKUX 3aJaHUM, MPEeUuMYIeCTBEHHO Ha
cJI0BOOOpa3OBaHUE W CJIOBOU3MEHEHNE, KOTOPhIE CIIOCOOCTBYIOT TPEHUPOB-
Ke U YCBOEHUIO OTPEeAeJEHHBIX ABJEHUIN S3bIKA U MOATOTOBKE YUaIllUXCAd K
BBITIOJITHEHUIO 3amaHuii B (popmare EI'D cexnmuu «I'pamMmaTuka u JeKCUKa».

BaxxkubiM KoMmoHeHTOM YMK saBisgeTcs COOPHHUK KOHTPOJBHBIX 3a-
maHuii. OH COIep:KUT yIpasKHeHWHA, HAIIPpaBJIEeHHBbIEe Ha IIPOBEPKY 3HAHUA
yUYamniuMucsa JIEKCHUYEeCKOTO W TpaMMaTUUYecKOTO MaTepuajga ydyeOHUKAa, a
TaKJKe Ha IIPOBEPKY YPOBHA C(OPMUPOBAHHOCTU KOTHUTUBHBIX CIIOCOOHO-
cTeli 1 KOMMYHHKATUBHBIX HABBIKOB ITKOJHLHUKOB.

ITocobue mpmsBaHO 00JETrYUTH METONMYECKYIO OPTaHMBAIUIO ITOATOTOB-
KUV BBITYCKHUKOB K cJadye ycTHOU u nucbMeHHOU yactu EI'D. Temaruue-
CKU COOPHUK COBIIaZaeT C YYeOHBIMH CUTyaAIUAMU yUYeOHHUKA U COAEPIKUT
yIpaskKHeHHUs IO BCeM BHUAAM PeUeBOil MesATelbHOCTH (IIMCbMO, UTeHHUEe, T'o-
BOpeHUe u ayaupoBanue). Bce s3amaHusa mpexacTaBiaeHbl B popmare EI'D u
B COOTBETCTBUU C JeMOBepcHell sK3aMeHA.

JiIeKTpoHHasA (popMa ydyeOHHMKA

diaexTpoHHaa ¢gopma yueOHHMKaA, co3maHHada AO «MamarenbcTtBo «IIpo-
CBellleHUe», MPEeACTaBJSAET COOOH DJIeKTPOHHOE U3JaHUEe, KOTOpPOe COOT-
BETCTBYET IO CTPYKType U COMEPIKaHWI0 IeUYaTHOMY YUeOHUKY, a TaKiKe
COEPIKUT MYJbTUMEIUNHBIE 3JIEMEHTBI, PACIINPSIONINEe W TOIOJHAIOIIIE
colepsKaHme yueOHUKA.

DY mpencraBaseT co00Oi BIEKTPOHHOE U3AaHNe, KOTOPOe COOTBETCTBY-
€T IO CTPYKTYPe W COAEPIKAHUIO IeYaTHOMY YUeOHUKY, a TaKsKe COAEPIKUT
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My.]II:TPIMeI[HfIHBIe QJIEMEHTBhI, PACIIHPAIOIIINE MW MOOIIOJIHAIOIIME COoaepxa-
HUe yuyeOHUKA.

ODY mpexncraBiieHa B OOIEeNOCTYIHBIX (opMaTax, He HMEIOIUX JIK-
IEH3UOHHBIX OIPAHWYEHUN [JisI YYACTHHKOB 00pasoBaTEJILHOIO IIPOIecca.
9DPY BOCHPOMBBOAUTCA B TOM UHMCJE TPU MOAKJIIOUEHUN YCTPOCTBA K UH-
TEePaKTUBHOM MOCKE JII000TO IIPOU3BOJSUTENIA.

s Havasaa pa6orbl ¢ OPY Ha IJIAHIIET WU CTAIIMOHAPHBIN KOMIBIO-
Tep HEeoOXOQMMO YCTAHOBUTL IIPUJIOKEHUE «YUeOHUK IU(POBOTO BeKa».
CrauaTh IIPUJIOKEHHE MOYKHO M3 MArasMHOB MOOMJILHBIX MPUJIOMKEHUH
WU ¢ caiiTa M3JaTesbCTBAa.

AJeKTpoHHAsA (opMa yueOHHKA BKJOYAET B ce0s He TOJbKO M3JI0MKe-
Hue y4yebHOro Marepuasa (TEKCT MW 3PUTEJbHBIN Psx), HO U TECTOBbIE 3a-
maHud (TpeHakEp, KOHTPOJIb) K KaKAON TeMe yueOHMKA, OOMIMPHYIO 0asy
MyJbTUMeAua-KoHTeHTa. IPY mMmeeT yaoOHYI0O HaBUTAIUIO, WHCTPYMEHTHI
M3MeHeHUs pasMepa IIpudra, CO3TAHUS 3aMETOK U 3aKJIAIO0K.

Hamuas dopma yueOHHMKA MOMKET OBITH MCIOJH30BaHA KaK Ha ypOKe B
KJiacce (Ipu M3yYEeHUM HOBOM TeMbl WJIM B IIPOIlECCE IIOBTOPEHUS MaTepu-
ajla, TIPU BBIMIOJHEHUM KAaK CAMOCTOATEJNbHOM, TaK W MapHOIl UM TPYII-
TOBOM paboThl), TAK U 80 8PEMS CAMOCMOAMENbHOI pabomwvl. doma, npu
nodzomoske K Ypoky, AJid NPOBEAEHUS BHEYPOUHBIX MEPOIIPUSITUIM.

PexomMeHmanmum 1mo pasBUTHIO Y YUAIUXCS
KOMIIETEHIIUM B O0JIACTH MCIIOJIb30BaHUS
nHpopMmanuoHHbIX TexHoJoruii (MKT-koMmereHIum)

B coBpemeHHOM MUpe OCBOEHHE HOBBIX 3HAHUU B NIOJHOM OOBEMe He-
BO3MOIKHO 0e3 aKTMBHOTO HCIIOJIB30BAHUS yUAIIMMUCI WHGOPMAIIMOHHBIX
TexHOJOTUH. [y 3TOr0 HE0OXOAUMO CHOPMHUPOBATH Y IIKOJBHUKOB COOT-
BETCTBYIOIIYI0O KOMIIETEHITNIO. UeMm ualle ydarmimecsa OyAyT KMCIOJIb30BATh
HOBBI€ TEXHOJOTMYECKNe BO3MOYKHOCTH, TeM IIoJHee OymeT chopMmpOBaHA
y HUX yKasaHHas KOMIIETEHI[US, W TeM yCIIelllHee OyAeT OCYIIeCTBJISAThCS
OpoIlecC NOJIyUeHUA SHAHUU.

ITpumenerre WHAOOPMAIIMOHHBIX TEXHOJOTUA B TIPOIlECCE OBJIAAEHUSA
WHOCTPAHHBIMHU SA3BIKAMM, 0e3yCJIOBHO, WHTEHCUDUIIMPYET IIporecc o0y-
YeHUA U JeJaeT ero 0ojiee TPUBJIEKATEJbHBIM AJA COBPEMEHHBIX IMTKOJIb-
HukoB. IIKoapHuKM XXI Beka moCTaTOUYHO CBOOOIHO BJIALEIOT KOMIIBIO-
TePHBIMU TEXHOJIOTUAMHU. ITO IIPUBBIYHAA [AJIA HHUX Cpena, a IIOTOMY,
HWCIIOJIB3YsI COBPEMEHHBIE TeXHUYECKUe paspaboTKU, OHUM MOTYT Oojee ad-
derTuBHO nmocturath Tpedyembrx PI'OC mpeaMeTHBIX PE3yJIbTATOB.
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Kpome Toro, BHempenme mHGOPMAIIMOHHBIX TEXHOJOTUN B y4eOHO-BOC-
OUTATEJbHBIH IIPOIeCC 3HAUYNUTEJIHHO CIIOCOOCTBYET MOCTHKEHUIO yUalllu-
MUCsS 3allJIaHUPOBAHHBIX MeETANPEIMETHBIX Pe3yJIbTAaTOB, (hOPMUPOBAHUIO
Yy HUX YHUBEPCAJBbHBIX YUeOHBIX AercTBuil. MHMOOPMAITMOHHO-KOMMYHUKA-
MUOHHAA KOMIETEHIIUsA o0JierdaeT BBIXOJ yUAIUXCA B WHGMOPMAIMOHHOE
OPOCTPAHCTBO, UTO SABJIAETCA BaKHEUINIUM YCIOBUEM JOCTHIKEHUS WNMU
JUYHOCTHBIX pPe3yabTaToB. IIIKOJBbHUKM aKTHUBHO BKJIIOYAIOTCA B IIPOILECC
o0yueHua B 1eyioM. Mcoosb3oBaHME KOMIBIOTEDHBIX TEXHOJIOTUH YIJIy-
0JisieT UX CaMOpPas3BUTHE, YCUJIUBAET MOTHUBAIINIO, MHTEPEC K IPEeIMETHBIM
3HaHUAM. Bcé 9TO BiIMAEeT HaA I[€HHOCTHO-CMBICJIOBBIE YCTAHOBKH, COIIUO-
KYJbTYPHYIO KOMIIETEHITUIO, JIUYHOCTHBIE KauecTBa, MHIANBUAYATbHO-JINY-
HOCTHYIO U T'Da’KJAHCKYIO HO3UIUU YYaIMXCAH.

Yuurenaio ciaenyerT PYKOBOACTBOBATHCA MPUHITUIIAMU ITPEEMCTBEHHOCTU
He TOJBKO B IIJIaHE MOJauU JIMHTBUCTUYECKUX U (PUJIOJIOTUYECKUX SHAHUU,
HO TaKiKe M B BoIIpoce (popMmupoBanus y yuamuxcsa MKT-xommereHIimnu.
K xonmy o6pasoBaTesibHOTO Kypca B OCHOBHOM IIIKOJE AEeBATUKJIACCHUKU
He TOJBbKO BJIANEI0T KOMIIBIOTEPOM U IPUJIOKEHUAMHN K HeMy, BKJIOYasd
KOMMYHUKATHUBHYIO [eATEeJIbHOCTb B M HTepHeTe, HO M MOI'yT IIPUMEHUTH
NKT-ymenus B yueOHO-TIO3HABATEAbHBIX Iesax. OHU MOTYT MCHOJbB30BATH
SJIEKTPOHHBIE TPEHAKEPHI, BHOCUTh M3MEHEHUSA B TEKCT C IIOMOIIBIO TEK-
CTOBOTO pemaKTopa, HaXOAuTh B MHTepHeTe HY:KHYIO HMH(MOpMAIIUO, pa-
6oTaTh C PeJaKTOPOM IIpe3eHTAIMil, PACCKAa3bIBATh O Pe3yJabTaTaX CBOUX
OPOEKTOB C ITOMOIIbI0 MHTEPAKTUBHON MOCKU UJIU MYJbTUMEIUNHOTO IIPO-
€KTOpa, YYaCcTBOBATh B I'PYNIOBOM ydueOHOM B3ammopaeiicTBuu. OHU MOTYT
TaKsKe BBINOJHSTH SA3LIKOBBIE TECThl HA WHTEPAKTUBHOI MOCKe WJIU Iep-
COHAJBHOM KOMIIBIOTEDE.

NKT-ymenus BBITYCKHUKOB CcTapIieil MIKOJbI 00ecIeunBaioTCA CHUCTEM-
HOII M cucTeMaTu4uecKou paboroii Ha Matepuajse Y MK manHoi juHuu. 9TH
yMeHUsA HeoOXOAMMBI yUalluMCS [JIs PA3BUTHSA YV HUX KOMMYHUKATHUBHOM
KOMIIETEeHIINU 1 JOoCTuKeHusa TpedbyeMbix PI'OC pesybTaToB.

JlJisT TIOBBIIIIEHUSA YPOBHS OCO3HAHHOCTH M IIOCJIEIOBATEILHOCTH Ilefa-
TOTUYECKUX MOeHCTBUII UM IIOBBINIEHUS IIeJaroTWYecKOil Iieiecoo0pas3sHOoCTH
ucnoab3oBanusa UKT caexyer pacmosHaBaTh syieMeHTHI UKT-KoMIeTeHIInm
MIKOJILHUKOB, (OpMUPYyEMBIE, B TOM UYHCJIE, B IIpoIlecce oO0yUeHUS MHOCTPAH-
HOMY A3BIKY II0 manHomy YMEK.

B xome o0yueHuUs ydyamnumecs CTapIIed NIKOJbBI TOJKHBI IMPOTOJIKUTH
pasBuTHE yMEHWUIi:

e paboTaTh ¢ MaKeTOM HPUKJAALHBIX mporpamm Microsoft Office, Inter-

net Explorer (mam mroboro apyroro Gpaysepa);

e IICIIOJIb30BATh PACIIUPEHHbIE BO3MOKHOCTH WH(MOPMAIMOHHOTO IOWC-

Ka B HTepHEeTE;
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e CO3aBaTh T'UIIEPMEAUA-COOOIEeHNs, PA3JIUUYHbIe ITMChMEeHHBIE COO00IIe-
HUdA, cobaionas mpaBuja o(popMJIeHUS TEeKCTa;

e IPMHUMATDL yUYacTHe B OOCY:KAeHUAX Ha (opyMax, B HaTax U T.II. HA
MHOCTPAHHOM SI3bIKE;

e MICIIOJIb30BATh HMPOTPAMMBI JJId OOMeHAa MTHOBEHHBIMHU COOOIIEHUAMU,
TOJIOCOBBIMI COOOITEHUSAMM, [IeJIaTh BUIE03BOHKMN HA WHOCTPAHHOM
s3BIKE.

IIpu moucke u mepemauye UHPOPMAIMH:

e BBIJIEJIATh KJIOUEBbIE CJI0Ba AJA WHAOPMAIMOHHOTO IOUCKA;

e CAMOCTOSATEIbHO HAXOAUThL MHMOPMAIINI0 B MHMOPMAIMOHHOM IIOJIE;

e OPTaHU30BBLIBATH ITOWCK B M HTepHETE C IPUMEHEHUEM PAa3JIUYHBIX II0-
MCKOBBIX MEXaHU3MOB;

e AHAJIM3WPOBATH M CHUCTEMATU3UPOBATh MH(POPMAIIUIO, BBIAEJIATH B TEKC-
Te TJIaBHOE, CAMOCTOSITEJNLHO JAejlaTh BLIBOABI UM OOOOIIIeHUSI HAa OCHOBE
TOJIYYeHHON uHQOpMAaIUN.

IIpu mpe3eHTanuy BBINMOJHEHHBIX PadoOT:

e COCTABJATHh TE3UCHI BBHICTYILJIEHUS;

e ICIIOJIL30BATh PAa3JMUHBIE CPEICTBa HATJIAMHOCTH IIPW BBICTYIJICHWH;

e TOA0MPATh COOTBETCTBYIOIIUI MaTepuas AJIA CO3JaHuA WHOPOPMAI[UMOH-
HOT'O TPOAYKTAa, IPEACTABJIEHHOTO B Pa3IUYHBIX BHUIAX;

e 0hopMJIIATHF MH(POPMAIIMOHHBIA TPOAYKT B BHUJE KOMIBIOTEPHON IIpe-
3eHTanuu cpeacrBamMu mporpamMmbl Microsoft PowerPoint.

Bo BpemMsa coTpyaHMUYECTBA U KOMMYHHKAI[UH:

e IPE/ICTaBJAATh COOCTBEHHBINH WMH(MOPMAIIMOHHBIA HTPOAYKT;

e paboTaTh ¢ JIIOOBIM MApPTHEPOM (YUHUTENb, APYTOH yUaIlimuiics);

e OTCTAWBATHL COOCTBEHHYIO TOUKY 3PEHUS.

Yuamimeca Tak:Ke JOJIKHBI ObITh 3HAKOMBI C IIpaBHJIAMU 0e30IIaCcHOTO
ucnoab3oBauusa cpeacts KT um MurepHeTa, ocBeIOMJEHBI O HEIOIIYCTI-
MOCTHA KOHTAKTOB C HE3HAKOMBIMHU JHUIAMU U HEOOXOJMMOCTH XPAHUTH
B TaliHe KOH(pUIEHIIMAJILHYIO MH@OPMAINI0 0 cebe M CBOeH ceMbe.

YuebHO-MeTOAUUECKHUE KOMIIJIEKTHI HOBOTO ITOKOJIEHUS NAHHOU JIMHUU
HampaBJIeHbI Ha (opMHPOBaHME TOTOBHOCTH POCCUHCKUX IIKOJHHUKOB
K aKTUBHOW ¥ TPOAYKTUBHOMN AeATEIbHOCTH B TJIOOaJbHOM WH(MpOpMAIiu-
OHHOM IIpOCTPaHCTBe. B HUX IociiefoBaTelIbHO pPeayn3yIOTCA TPeOOBaHUSA
PI'OC x dpopmumpoBanuio UKT-komIeTeHInu y oO0ydaroIimuxcAd Kak MeTa-
OpeaMEeTHOTO Pes3yJsibTaTa OCBOEHUSA OCHOBHOM 00pasoBaTeIbHOI IIPOI'PAMMBI.
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CtpykTtypa y4yeOHukKa
M 0COOEHHOCTU pabdoTbl C HUM

CrpyKTypHO yueOHUK ais 10 Kjiacca BO MHOI'OM COBIIQJAaeT C YUeOHM-
KoM mnsa 11 Kigacca mamHON JUHUM, OOJHAKO OH 00JIafaeT IeJbIM PAIOM
ocobenHocTei. IIpesxae Bcero yueOHMK aja 10 Kjacca m Apyrue KOMIIO-
HEHThI Yy4eOHO-MEeTOAUYECKOTO0 KOMILJIEKTAa OTKPhIBAIOT 3aBepIIAIONINil Tall
00yUeHNs aHIINHACKOMY SIBBIKY B CTapIlel ITKOoJe, KOTOPBIM paccunTaH Ha
nBa roga — 10 u 11 kJjaccsl.

Crnenudura yuedbmmra aasa 10 Kiacca cocTouT B TOM, UTO B HEM, BO-
HepBbIX, CUCTEMATU3UPYETCS U 0000IMaeTcs SI3BIKOBOM M KOMMYHUKATUB-
HO-PEeUYeBO#l OIIBIT y4YaIlUXCsd, IIpelcTaBJIeHbl MaTepuaJjbl Ha IIOBTOPEHUE,
3aKkperieHre u o0OOIIeHMe y:Ke M3BEeCTHOTO yUalluMCs JIeKCUKO-TpaMMa-
TUYECKOT0 MaTepHaja ¢ BKPAIlJIeHUSIMU HOBBIX (DAKTOB, UTO JAET yUaI[M-
Ccs BO3MOJYKHOCTh U [JAJIbIlle PasBUBATh MHOA3SBIUHYI0O KOMMYHUKATHUBHYIO
KOMIIETEHIINIO, BKJIOUAs BCe €€ COCTaBJISIOIMe. BoJbIlloe BHUMaHUE yIe-
JISIETCSI CAMOCTOSTEJbHOM paboTe ydaIlluxcsi, KOTOpas IIpeXkje BCero Halle-
JeHa Ha MOUCK HeoOXOmAMMOU WHMOPMAIMU B CJIOBAPSAX, DHITUKJIOTMEIUAX
¥ MHOI CIPaBOYHOII JimTepaType.

Bo-BTOpBIX, YUEOHHNK T'OTOBUT yUAIIUXCSA K cladue SK3aMeHa I10 aHTJINH-
cKoMy #a3bIKYy B ¢opmare EI'Q, mpoBepsdroilleMy BCe BHALI PeUeBOil mes-
TEeJBLHOCTH: ayAUpPOBaHMNE, M'OBOPEHNEe, YTeHHE, IIMCHBMO.

YueOHUK aHIINBcKoro Aabika mas 10 xiacca coctouT us 4 OJIOKOB
(Units), cTpoAIuxcsa BOKPYT CIAEAVIONINX yueOHbIX cuTyamuii: 1) Man the
Creator, 2) Man the Believer, 3) Man — the Child of Nature, 4) Man —
the Seeker of Happiness. IlpuBenéunas TeMaTuKa OTPaKaeT JUIIb KOH-
MeNTyaJbHBIN CTEP:KEeHb KaKI0 KOHKPETHON y4ueOHOII CUTyalluu, BOKPYT
KOTOPOTO CTPOUTCS O0yUeHre BCEM BUAAM PEUEBOM MesITeIbHOCTU C OMOpOii
Ha Ty WiIu HWHYI0 nmpobiaematury. Kammas yueOHasi cuUTyalnusi BKJIIOYAET
B ceba pAn 6ojsiee YBKUX MPOOJIEMHBIX cuTyamuii. Tak, B mepBoM OJiOKe —
Man the Creator — peub uUAET 00 M300pPaA3UTEJIBLHOM HCKYCCTBE, IPEKIe
BCEro O KUBOINCU U CKYJBITYpe. 3[eCh CTABSATCS BOIPOCHI MCTOPUU pas-
BUTUS KMUBOIINCH, yUYalllecs IIOJYYalOT CBEJEHUsI O TOM, KaKKe KaHPbI
CYIIIeCTBOBAJM KAK NPUOPUTETHBIE B pPasHble MEPUOIAbl CTAHOBJICHUS I[U-
Buausanuii. B 9Toil ke yacTu IIKOJbHUKM yUaTCs OMNCHIBATH Pa3IMUHbBIE
KapTUHBI, BEIYT AUCKYCCUU IIO0 IIOBOAY TOTO, MOYKHO JIM PacCMATPUBATDH
doTorpadpuio Kaxk IMPOM3BEAEHUNE MCKYCCTBA, KaKWe KapTHUHBI MaKCUMAaJb-
HO IPUBJIEKAIOT BHUMAaHWE MOJIOAEXKM, KOro M3 KUBOIUCIEB MOKHO CUU-
TATh HACTOSIIUM XYIOMKHIKOM.
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Kamxnmasa us yueOHBIX CUTyaIlluii BBOAUTCA B KAHBY yUEOHUKA C ITOMOIIBIO
HeOOJIBIIIOTO TEKCTAa, PACKPBIBAIOIEr0 aKTyaJbHOCTh M3yuaeMOM TeMbl
M OYepUYMBAIOIIEro KPyr IpobjeM, KOTOpble IpeAmnojaraercs 3aTPOHYTH
B mpoliecce OO0ydYeHUs.

ITocisie HEGONBIIOTO TEKCTA-BCTYIIJIEHUS IO aHAJOTHUU C YUYEOHUKOM A
9 kJjacca ydammMcs IIpejJiaraeTcsa OTBETHUTh Ha Boupockl. B HuxX 3aTpa-
ruBaeTcs OCHOBHAs IMpoOJieMaTHKa KOHKPETHON yueOHON cuTyalnuu, Ipu
5TOM BajlaBaeMble BOIIPOCHI MMEIOT CaMyI0 OOIIyI0 HAIpPaBJIEHHOCTD.

3aBepItaeTcAa ATOT BBOAHBLIN pasies 3aJaHueM, KOTOpoe B oOIeM Buie
IaéT BO3MOKHOCTh yUJaIlIMMCA BCIOMHUTH U IIPOBEPUTH CBOY 3SHAHUSA B IIPE-
MEeTHOII 00J1acTH, paccMaTpPUBAEMOM B TOW MM WHOU UYacTH yUeOHUKA.

Bropoii pasmen xkaxkmoit yueouoii curyanuu — LISTENING COMPRE-
HENSION — mocBAIéH ayaupoBaHWioo. B HEM yuallumMcs OpeajiaraeTcs
OpOCJIyIIaTh TPU TEKCTA UM BBIMOJHUTH COOTBETCTBYIOIIUE 3aJaHUA, IPU
5TOM KasKJoe M3 3aJaHWil MaKCUMAaJbHO Opubiam:keHo kK ¢opmary EIO.
Tax, oguH M3 TEKCTOB B Ka'KI0U y4eOHOH CUTyalluu COIIPOBOKIAeTCsd 3a-
IaHreM Ha yCTaHOBJIEHWE COOTBETCTBUA. 3aJaHue Ha OCHOBE IPYToro TeKC-
Ta COCTOUT B TOM, YUTO y4YaIIMMCS HYYKHO OIPEJeJINTh, KaKue u3 IIpezJia-
TaeMbIX YTBEpP:KIEHUI SABJIAIOTCA BEPHBIMU, KaKue HeT, a KaKue BooOIIe
He YIOMWHAJIIMCh B NIPOCJHYIIaHHOM TeKcTe. IloHMMaHMe TPEThEro TeKCTa
IpoBepseTcs TPU TOMOIIK BbhIOOpPa MPAaBUJIBHOTO OTBETAa M3 TPEX IIPEJio-
SKEeHHBIX.

Pasgen LISTENING COMPREHENSION ma crapiiem srame o0y4YeHMsa
3HAUUTEJBbHO yBeJINYEeH B 00bEME U BKJIIOYAET B ce0sa OKOJIO JecATKAa pas-
HOOOpasHBIX 3amauuii. IIpm sTOM yBeIWMUYEHO HE TOJHKO KOJMUYECTBO 3a-
IaHWii, HO M CJIOKHOCTH TEKCTOB, a TaK’Ke HPOJOJIKUTEJIBHOCTbL UX 3BY-
YAHUS.

Kax ykaswpIiBajioch BBIIIIE, KaiKJOe 3aJaHue HA ayAupoBaHue (Kak U Ha
uyTeHre) B JAHHOM YyueOHUKEe COIPOBOKIaeTcsA 3aJaHUeM Ha pas3BUTUE HAa-
BBIKOB YCTHOU peun. B HEM ydalrmmMcs IIpeajaraeTrcsa B TOM WUJIW MHOM pa-
Kypce OOCYyIUTHh MaTepuasl, KOTOPBIA JIET B OCHOBY HPOCJHYIIAHHOTO WU
OPOYUTAHHOTO TeKcTa. Takum ob6pasom, B TeueHHe yueOHOTro rofa ydariue-
cs UMeIOT BO3MOYKHOCTH IMOCTOSHHO HE TOJBKO 3aHMMAaThCsS COBEPIIIEHCTBO-
BaHMEM yMEHUU B ayAWPOBaHWU, HO M OOCYKIATh IIPOCIYIIIAaHHOE, TeM
caMbIM pa3BUBas YMEHUS MOHOJIOTMYECKOU M IUAJIOTMUYecKoul peum. Bce
TEKCThI HA ayAWpPOBaHWE U YTE€HHE, IIOMUMO TOTO, UTO OHU, KaK IIPABUJIO,
IPOBEPAIOTCA C IIOMOILIO 3amaHuili B (popmare EI'D, mpezcraBiasioT coboit
ayTeHTUYHBbIE TTPOM3BEIEHUSA HA AaHTJIMICKOM s3bIKE IMO3HABATEJIBHOTO CO-
IepsKaHus.

IIpesxkge UueM TPUCTYIUTH K BBINIOJHEHWIO 3aJaHUA HaA ayAuPOBaHUE
U YTeHUWe, YUUTEJI0 MOKHO IMOPEKOMEHI0BaTh OOCYAUTH CO IMTKOJbHUKAMU,
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Kakyio MHPOPMAIIUI0 OHU OXKUIAIOT B HEM OOHAPYKUTH, M3BECTHO JU UM
uyT0-1100 IO 9TOMY IIOBOAY W, €CJIU M3BECTHO, TO UTO MMEHHO, UTO HOBOTO
OHM MOTYT y3HaTh. Tak, K IpPUMepy, B yIpaskHeHuum 48 BTOpoOrTo OJIOKA
MIKOJBHUKAM IIpeAjaraloT CKasaTh, UTO OHU 3HAIOT O KuTaickoM (uJio-
cope Koupyiumu, a 3aTeM IIPOUYECTbh TEKCT, UTOObI Y3HATh, BEPHBI JIU HX
CBeJleHUsI, a TaKiKe HalTH B TeKcTe MHG(OPMAINI0, KOTOPOH OHU MperKIe
He Biagenu. Takme 3amaHusa Ha TaK HaA3bIBAeMYIO0 aHTHUIIMIIAIIMIO MIPU3Ba-
HbI IOBBICUTH MHTEPEC K UYTeHWI0. Kpome TOro, OHM HAIOT YUUTEIO eIé
OHY BO3MOMKHOCTD JJIsI OPTaHM3aIlMU YCTHOM pedum Ha ypoKe.

Tperbum pasgesoMm Kakmoro oOgoka (Unit) yuebuumka anaa 10 kKiacca
apasercsa pasgenl READING. 3xech mpeacTaBiieHbI TEKCThI PA3HBIX JKaH-
poB u TUIOB W 3amaHusa K HuM. Cpeau HUX €CThb XY/I0KEeCTBEHHbIE TeKC-
THI, TIPUHAJIEKAINE TTepy NpudHaHHBIX aBTOPOB (Richard Adams, Philip
Pullman u ap.), mayuHo-momyJasipHble um uH(popMalmoHHbIe TeKcThl (Old
and New Art, World’s Major Religions u np.). B namnom paspgesie mpen-
CTaBJIEHBbI TAKiKe IIYOJUIMCTUUYECKNE TEKCThI B BHUE BBIJEPIKEK M3 raser
U KypHaJoB, Ouwmorpaduueckuii tekct o P.JI. CtuBeHcoHe, OubJelicKue
pacckasbl M CKAa3aHUSA M3 CKAHAMHABCKOIO 5II0CA B IIEPEJIOMKEHUM AHTIJIO-
ASLIYHBIX aBTOPOB. Kpome TOro, IPemuC/JOBHE K KaXIOMY M3 UYEThIPEX
0JIOKOB UM OTHAEJbHBIE 3aJaHUS BHYTPU HUX TaKiKe IIPEACTABIAIOT CO0O0I
MaTepuas I PasBUTUS HABBIKOB UTEHUS.

ITomuMo BhINIIeyKa3aHHON crenu@UKM JaHHOTO pasiesa (IpoBepka 3a-
manuii B ¢opmare EI'D, BBIMMOJIHEHME IOCJ/JIETEKCTOBOIO PEUYEBOr0 3aaHUsd),
B HEro TakK)Ke BKJIIOUAIOTCS TEKCTOBbIE 3aJaHUs, HalleJIeHHbIe Ha o0orarie-
HUe BOKaOyJisgpa ydalmxcs. 3aMeTUM TaKiKe, UTO Cpelu IMpeaiaraeMbIX
IJIsT YTEeHUsS TeKCTOB IIOCJHEIHUM IIPeJCTABJAsAeT cO00Ii XyI0KeCTBEeHHBIN
TEeKCT, U paboTa HaJ JeKCHUKOII STOT0 TEeKCTa IIPOAO0JKAaeTCsd B CJIEIYIOINeM
paszene raxxmou yactu — USE OF ENGLISH.

Bce TexcTnl gia urenusa B yueOHuKe myasa 10 kigacca ayreHTudHbI. OHHI
COOTBETCTBYIOT IIOBBIIIIEHHOMY MJIX BBICOKOMY YPOBHIO IIIKAJI, MPUHATBIX
npu paspaboTke 3amaHmii Ha uTeHue B popmare EI'D. B obsazarenpHOM
HOPSAAKEe OHHU COAEPsKAT HEe3HAKOMYIO yualuMcs JeKcuky (5—6%). Kax
u B 9 KJacce, aBTOPbBI HACTOATEJIBHO PEKOMEHAYIOT YUaIllIMCs UCI0JIb30BaTh
aHTJIO-aHIVINHCKHUN (MeHee KejlaTeJIbHO — AaHIJIO-PYCCKMUI) cJIoBapb. XOTsd
OpHU BBITIOJHEHUU 3aJaHU HA yCTaHOBJEHINE COOTBeTCTBUS B (popmarte EI'O
OT ydaluxcsa He TpebyeTcA IMOJIHOTO IMOHMMAHUA TEKCTa, B MOCIENYIOITUX
3alaHUSgX OHO KpaifHe JKeJlaTeJbHO, a B 3aJaHUU C BBIOOPOM IITPaBUJIBHO-
TO OTBETa M3 UETHIPEX IPEAJIOKEHHBIX ITOJHOEe TMOHMMAHUWE IMTPOUYUTAHHOTO
ABJsIeTCS 00s3aTelbHBIM TpeOoBaHMEeM. VIMEHHO MHOSTOMY HapalluBaHUe
TacCUBHOTO M aKTWBHOTO BOKaOyJsapa, (OpMUPOBAHUWE HABBIKOB PabOTHI
CO CJIOBAPEM SIBJISIIOTCS CTOJIb 3HAUMMBIMHU (PaKTOpaMHU AJIS yUaIllluXcs Ha
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ImaHHOM dTame oOyueHmsA. Tak, Hanpumep, B IEPBOH yuyeOHON CUTyaIuu
3ajlaHVe Ha IOJHOe IOHMmMaHue Tekcra (ynp. 14) compoBoKaaeTcs IOcJe-
TEKCTOBLIMM IIOMCKAMM KBUBAJIEHTOB CJIOB JJA NMOHUMAaHUA Tekcra The
Picture, T.e. samanmem Ha nepu@pas (ymp. 15). Takoro Bumza samaHus
OPOXOmAT uepesd Bech yuebHUK. Hamo ckasaTh, UTO B OIpPeNesIEHHON cTe-
HeHU 5Ta ’Ke JIeKCHMKa YacTHUYHO oTpabaTbiBaeTcss W B paboueii TeTpanu.

Ha crapimem srame o0yueHUs aKTUBHO BBOAATCA 3aJaHUA, IIpeaaarao-
e yJYeHMKAaM JaTh HaAsBAHUS TEKCTY WJIMU ero dyacTaAMm (cM., HanmpuMmep,
ymp. 41, c¢. 37; ymp. 5, c.53—55; yup. 11 B, c. 58; ymop. 48 B, c. 90;
yup. 15, c. 109; ynp. 10, c. 153). IIIKoJIbHUKY IOCTENEHHO yYaTCs BBIAB-
JATH OOIYI0 MAEI0 MHUChbMEHHOTO TEeKCTa, He OTBJEKasCh Ha BTOPOCTEIeH-
HbIe IeTaJiu.

CobcTBeHHO paboTa HaA AKTUBHBIM BOKAOYJIsApPOM HaUYMHAETCS B pas-
nene USE OF ENGLISH (mogpasgen Vocabulary). B oranune ot yueGHU-
Ka naa 9 KJjacca, B JaHHOM yuYeOHHKe ydalliuecs 3HAKOMSATCS C HOBBIMU
CJIOBaMH B TEKCTE, a 3aTeM TPEHHPYIOTCA B YIOTPEeOJeHUU STON JIEKCUKU
B yOpasKHEHUSIX, YaCcTh M3 KOTOPHIX mpenacraBieHa B ¢opmare EI'D. BoJb-
III0e BHUMAaHUE yAeJseTcs IIpeajioraM, CHHOHMMAM, (DPA30BBIM TIJIATOJIAM.
ITocaeguum orBenéu menniii moapasgen — Phrasal Verb. B yuebnuke mo-
saBiasercsa pyopuka Words not to be confused. B Heil mpencraBieHbl CJIO-
Ba, KOTOPBIE 3aYacCTyI0 BBISBIBAIOT CJIOXKHOCTU HNpU uX AuPdepeHIInaIlun.
Cp.: shadow — shade, lump — piece, victim — sacrifice, discord —
accord, affect — effect, affectation — affection u t.n. Ilpu srom gaa
ONHUX Iap pPasaInuyus MMOAPOOHO M3JjaralTcsad B yueOHHKe, a IJA IPYTrux
OHUM yCTaHaBJIMBAIOTCA CaAMHUMHU YyUYaIllUMUCSI, UTO IIOMOTaeT MM BbIpaba-
TBIBATh HABBIK BIYMUYMBOII PabOThI CO CIOBapEéM, yMeHME aHaJIU3UPOBATH
CJIOBaApPHYIO Ne(DMHUIIUIO.

B sTom ke paspesie (moxpaspea Vocabulary) yuammmecs BcTpeuaroTcs
C HOBBIMHU CJOBOOOpPa30BaTEJbHBIMU MOAeaAMEN (Hampumep, oOpasoBaHUe
aI'beKTUBHBIX KOMIIOBUTOB Tulla heartbreaking, easy-going, blue-eyed
u T.n1.). Kak o0a3aTelbHBIA KOMIIOHEHT KaKIOM 4YacTH, STOT Pasnesl Co-
IepsKUuT 3aJaHue Ha cJIoBooOpasoBaHume B (hopmare EI'9.

ITogpasmen Grammar pasgeaa USE OF ENGLISH B yuebnuke masa
10 kJjacca mocTpoeH oTJamdHO OoT mpenbiayiux Y MK. CHavana B rpaMmMmaTu-
YeCcKOM IIoApasjesie MpeijiaraloTcs MaTepuaabl W 3aJaHUs Ha IIOBTOPEHUe,
KOTOpbIe CIPYIIINPOBAHLI BOKPYT OIPEeAeJeéHHBIX MOP(OJOTMUECKUX KaTero-
puii, TakMX KakK MMs CYIIeCTBUTEJbHOE, MMA IIpuUIaraTejbHOe, MeCcTOouMe-
HUe, Hapeume, ryaroj. Tak, B mepBoM 0JIOKe yuyeOHHKAa MaTepuasa AJA TO-
BTOPEHUS MOCBAIINEH MECTOMMEHUAM 1 MMeHaM CYIIeCTBUTEeIbHbIM. Bo BTO-
pom OJIOKe — HapeuumAM U MMeHaM IIpuJjaraTelbHbIM. TpeTuii U 4eTBEPTHIH
O0JIOKU JAIOT yYaIllUMCs BO3MOKHOCTH ITOBTOPUTH TAKYIO IPAMMATHUYECKYIO
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KaTeropuio, Kak rjaroj. IIpu sToM B TpeTbeil uyacTu ydaliuecs MTOBTO-
pAIOT BUAOBpPEeMeHHBIe (PpOpMBI TJIaroJjia, a B UETBEPTOH — WX BHUMaHUE
HapaBJeHO HA TaK Ha3blBaeMble HeJWYHBIE (POPMBI TJiarosia (IpuYacTusd,
WHQUHUTUB, TepyHAUi). 3aMeTuM, YTO B yUYeOHWKAxX NAaHHOW JINHUU Tep-
MUH «TePyHAui» KaK TaKOBOIW He MCHIOJIb3YeTCs, a yJdaliuecd 3HAKOMATCS
U C IIpuYacTHUeM IIEPBBIM, U C TepyHAUMAJbHLIMHU (hopMaMU II0J Ha3BaHUEM
-ing forms.

ITlomumo MmaTepuaJsia Ha IOBTOpPeHME, KaK U B npeapiayinux ¥ MK, moz-
pazmen Grammar BKJIIOYaeT U HOBBIM MaTepmaJ. Tak, B mepBOM yduyeOHOI
CUTyaIlud TAKOBBLIM SBJISETCSI MECTOMMEHUE One m OCOOEHHOCTH ero yIo-
TpebseHusi. KpoMme TOTo, 5TOT MOAPAa3Aes] TaKiKe COMEP:KUT HOBYIO MHOOP-
Malliio 0 TeX aHTJIMHCKUX CYIIeCTBUTEJIbHBIX, KOTOPBIE MOTYT COUYETATHCS
TOJIBKO C TJIaroJIOM BO MHOYKECTBEHHOM umcjie, uMes (popMy eTWHCTBEHHO-
ro (the police, the clergy, the military, cattle m T.[1.) WIU MHOXKECTBEH-
HOTO 4YMCJa, HO KOTOpbIe HEePeBOAATCS Ha PYCCKUIl A3BIK CYIIeCTBUTEb-

HBIM B eJUHCTBeHHOM umcie (brains — unmeanexkm, stairs — JecmHuua,
clothes — o0desxcda, belongings — umywecmeo, outskirts — npuzopod,
looks — enewnHocmv W T.n.), a Takke MHMOPMAIUIO O TeX CYIIECTBU-

TeJbHBIX, KOTOPbIe, nMess (OPMY MHOYKECTBEHHOI'O YMCJIA, B AHTJIMHCKOM
sI3BIKE COUEeTAIOTCA C IJIaroJioM B eIWHCTBeHHOM uwmcie (physics, athletics,
mathematics u T. n.). 3eCh JKe yuall[liecs BCTPEUAIOTCA C TAKMMU MMeHa-
MU CYII€CTBUTEIbLHLIMU, KOTOPBIE MOTYT YIIOTPEOJSATHLCA C TJIATOJOM BO
MHOXKECTBEHHOM U B eIUWHCTBeHHOM uwuciae (family, government, group,
company, committee u T.nA.), a TakKe C TeMU, KOTOPble BO MHOJKECTBEH-
HOM YMCJie MMEIOT MHOe 3HaueHHe, HeXXeJu B eSUHCTBeHHOM (manner —
MaHepa, manners — o00vluau, Hpasvl; custom — obvluail, customs —
MmamodxHcHs).

B GOJIBLIIIMHCTBO BBIIIEOIIMCAHHBIX Pas3fesioB YueOHMKA aBTOPHI BBEJIU 3a-
OaHud, KOTOpble YUEeHNKaM DPEKOMEHAYeTCA BBINOJHATHh B JIMUHBLIX TETPagdX.

Takue ympasKHeHUS OTMEUEHBI 3HAUKOM m

Craenyromuit pasgesa yueonunka — SPEAKING — mzariesieH Ha opraHusa-
U0 OOCY)KIEHUA Pa3IUYHBLIX IIPo0JieM, IMOAHMMAaEeMbIX B OJIOKe. ITOT pas-
IleJl BKJOUaeT B cebs 3aJaHUs Ha ITOCTPOEHME MOHOJIOTMYECKOTO WJIN Aua-
JIOTUYECKOTO BbICKa3bIBaHUA (YacTb u3 HuX B ¢gopmare EI'D), remaruueckuii
BOKaOyJIAp W TEKCTHI, cOoJep:KaHue KOTOPBIX IIpeArojiaraeT ob0Cy:KIeHUe
U IIPOBeieHUe AUCKYCCUU II0 IIPobeMaM H3y4YaeMbIX YUeOHBIX CUTYaI[Ui.
Muorue 3amanusa yueOHUKA, CBI3aHHBIE C YCTHOM peubio, YTEHUEeM, ayaupo-
BaHMEM U OHUChbMOM HOCAT JIMYHOCTHBIN xapakTep. Tak, Hampumep, mocje
OPOCIYIITUBAHUA TEeKCTa O paboTax (PPaHIly3CKOTo XyHOosKHUKa Jarapa llera
yUeHUKaM IIpe[Jjaraercs BbICKasaTh CBOE MHEHHe O TOM, Bcerga Ju IIpo-
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u3BeIeHUA HNCKYCCTBAa MOJIKHBI ObITh KpacuBbl. II03HAKOMUBIINCH C IIPU-
MeTaMU UM CYeBEePUsAMM, KOTOpblIe OBITYIOT B BpuTaHmuy, INKOJBHHUKM pac-
CKa3bIBAIOT O CBOEM OTHOIIEHWHN K IIpUMeTaM MU T. II.

«TBopueckoe nuceMo» — CREATIVE WRITING — cieayoomuii pas-
OeJ KaykIoli yueOHOU cuTyamuu. K sToMy roay oOydeHHs ydaIuecs yiKe
YMEIOT 3allOJHATHL aHKeThl, IIHCATH OTKPBITKM U IIKMChbMa JUYHOTO Xa-
paxTepa, IMOHMMAIOT CTPYKTYPY U IIOCTPOeHUe maparpada m 3HAIOT, Kak
ero gomoaHuTh. B 10 Kjacce Bemércs paboTa IO PasBUTHUIO YMEeHWIH Ha-
OUCAHUSA COUYMHEHUII IIOBECTBOBATEJBHOI'O M ONMCATEJILHOI'0 xXapaxkTepa. B
KOHIle paboThl HaM IIePBOIl M BTOPOIl YUEOHBIMU CUTYAIUAMU ITKOJbHUKU
y4JaTcs ONMCHIBATH HPeAMeThbI, COOBLITISI, MECTO AeHCTBUSA, TPEHUPYIOTCS B
ONMCaHNU Pa3HOOOPa3HBIX KapPTHUH, PeaJbHBIX W BBIMBIIIJIEHHBIX II€PCOHA-
JKeli, cOOBITUI, T.e. ydaTcs co3maBaTh gecKpumnuu. Ilpm pabore ¢ Tpe-
Thell U YeTBEPTON YUeOHBIMH CHUTYaIlUSIMU BHUMAHINE CTAPIIEKJIACCHUKOB
HaIIpaBJIeHO Ha Pa3BUTHE YMEHUS M3JIaraTh COOBITHUSA B IIOBECTBOBATEJILHOMN
dopme, obpallasgs BHMMAaHME Ha JIOTUKY IIOBECTBOBAHUS U HCIOJIb30BaHNE
CJIOB-KOHHEKTOPOB.

B komme kamkmoro 6jsoxa yuebmuka mmeercsa paszena MISCELLANE-
OUS, rae mpejacTaB/ieHbl IIE€CHU, CTHUXHU, IIYTKI, BBICKA3LIBAHNS BEJIUKUX
Jmoneii, TeMaTUUYeCKM CBSI3aHHBIE C COAEepP KaHMEeM BCel IIPOMIeHHON yueb-
HOU curyarnuu. IloMuMO IIepeurcaeHHOr0, CIoJla BBEAEHO 3aJaHNre Ha BBIOOD
OPaBUJBHON PEIINKK B AMAJOre, YTO BO3BPAIAET IIKOJLHUKOB K M3yYeH-
HOMY MaTepuajy W 3acCTaBJIdeT MX 3aJyMaThbCs HAJ YaCTUUYHOMN KJIUIIHPO-
BAaHHOCTBIO HAIllell peduu.

Kak u B npegepigyimux YMK, B KoHIle KasKIoro 0JIOKa yueOHUKA A
10 kmacca B pasgeine PROJECT WORK yuamumcsa mpepJiaraerca BBIIOJ-
HUTH OPOEKTHYI0 pabory. Tax, B mepBoM 0JIOKe ydallumMCs MIpejjaraercs
HalTu mHGOpPMAIMIO 00 OSJHOM M3 AHIMVIMHCKNX XYAOKHHUKOB M IPUTOTO-
BUTH COOOIIeHNE O ero KMU3HU U TBOPUECTBE, a TaKsKe IIPOUJIIIIOCTPUPOBATDH
BBICTYILJICHIE PEIPOAYKIIUAMU ero KapTuH. [[Jd BBIIOJHEHUS IIPOEKTHON
paboTel M3 BTOPOI yUYeOHOI CUTyalMM YUYAIUMCS IIPEIACTOUT HANTH WH-
dopMaIMIO O PEJIUTUAX IIPOIILIOr0 M HACTOSIIEro U IPUTOTOBUTHL COOOIIe-
HUe, CBA3aHHOE C TPeUeCKOM W PUMCKOM Mudosiorueii, pacckasaTh O peJiu-
ruax Kuraa u dnonuu miam o6 1—2 pesurmosHbIX ONpasgHUKaX, KOTOPBIE
OTMEUaloT JIOAW, HNCIOBEAYIOIINe Pa3NdYHbIe PeJIUTNH.

3aBepiraeT y4eOHUK KpaTKuUil rpamMmaTtuuecKuii cunpaBouHuK GRAM-
MAR REFERENCE (c. 190—198 yue6HHKAa), KOTOPLIN BKJIIOUaeT B ce0s
OCHOBHBIE TIOJIO}KEHUA HOBOTO TPAMMATHUYECKOTO MaTepuasia, a TaK:Ke aHT-
JO-PYCCKUM CJIOBApPUK.
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M TOpoMuyeckume pekoMeHaaUUUn
no padéore Hap y4eOHbIMM CUTyaUuUaMu

I monyromue

Marepuaa mepsoro moayroausa B 10 xjacce paccumran Ha 85 yueOHBIX
yacoB (periods), mo namv yueOHvix uwacos B Hememio. Y MK-10 mpepiara-
eT ydalluMCs Ha 3TOT Iepuoj BpeMeHU IBe yueOHbIe curyanuu — Unit
One. Man the Creator; Unit Two. Man the Believer. VIsyyeHue KaK-
Ioii yueOHOI CHUTyaIlIM 3aBepIlaeTcs HalllicaHueM KOHTPOJILHOI padoThI,
Ha KOTOPYIO OTBOAUTCS OTHEJNbHOE 3aHATHE. Kpome 3TOTO, IpeAIioaraer-
Csd, UTO MHapajlIebHO YUYNUTEJh IIPOBOAUT C YUAIMMMCS UYeThIpe 3aHATHUS
IO AOMAaIllHEeMY UTeHWIO, BPeMs U II0co0ume OJisi KOTOPBIX OH BBLIOMpAET 1o
CBOEMY YCMOTPEHUIO.

YuebHasa cuTyanus Man the Creator

Unit One periods 1—42

IlepBoIit Os0K yueOHUMKA Man the Creator TOCBAIIEH CO3UAATEIbLHOU
IesTeJIbHOCTHA dYeJIoBeKa B 00JiacTH W300pas3mMTeIbHBIX MCKYCCTB. 3A€Ch
yyalquecsi 3HAKOMSATCSA C TeM, KaK Ha M3yyaeMOM WHOCTPAHHOM S3bIKe
MOKHO OOCYJKJIaTh BOIIPOCHI, CBA3aHHBIE C KUBOMUCHIO, CKYJBITYPO, (o-
Torpadgueii. 3aMeTuM, 4YTO B maHHOU JuHuu YMK ykasamHasda Tema mon-
HUMaeTCs BIIEPBBIE.

Biok HaumHaeTcsa ¢ HEOOJIBIIIOTO BCTYIUTEIHLHOTO TEKCTA, MIOCBAIIEHHOTO
n300pasuTeIbHOMY MCKYCCTBY, B KOTOPOM B caMOM OOIIleM BUe 3aTparuBa-
IOTCA BOIIPOCHI CTAHOBJIEHUA KUBOIUCU. ¥ YalllUMCS IIpeJjiaraeTcs oIpeaesie-
HUe M300pasuTeILHOT0 UCKYCCTBA, OHU 3HAKOMSATCA C IPUYMHAMU, KOTOPHIE
OPUBOJAT K CO3TAHUIO IIPOM3BEJEHUN WHCKYCCTBA, M C POJbI0 M300pasu-
TeJbHOTO MCKYyCCTBa B oOIiecTBe. [[aHHBIN MaTepruaa MOMKHO MCIOJIb30BATh
I HEeTOATOTOBJEHHOTO UTEeHUsS B KJacce WM 3aJaTh ero Ha AO0M [IJisd
O03HAKOMJIEHUA 1 O0CYKIATh B KJjacce y:Ke 3HAKOMBINT maTepuai. [Ipu sTom
YUUTEJII0 00s3aTeJbHO CJeAyeT OCTAHOBUTBHCS HA IIOJHMCEMAHTUYHOM CJIO-
Be art. Yuamiuecsd 3HAKOMBI C JaHHOU efuHUIlell B 3HAUEHUU UCKYCCMEO,
ymeHue, pemecso, OHU 3HAIOT CJOBOocoueTaHusi a work of art (npousse-
OdeHue uckyccmea); fine arts (usauwyHvle/u300pas3umesbHble UCKYCCMEQ);
applied art (npukaadHoe uckyccmeo), a TakKe the arts (zymaHumapHbsLe
nHayku). TeM He MeHee MCIIOJIb3yeMOE BO BBEIEHUUN UM CYIIeCTBUTEJIHLHOE
art B 3HAYEHUU U300paA3UumMesbHOe UCKYCCME0 MOKeT OBITb HeU3BEeCTHO
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yJaiiumcesa. YUUTeJTIo cieayeT Jmbo IOIPOCUTh YUEHUKOB BBIBECTH 3HA-
yeHue cybcTaHTHUBa art M3 KOHTeEKcTa, Jubo, B Oojee cjaaObIX TrpyHniax,
IpeBapUTh 3alaHNe CBOUM OO0BbACHEHWeM. BO3MOMKHBIM UJIJIIOCTPATUBHBIM
OpUMepPoOM AJsA OOBICHEHUS MOKET HOCIAYKUTh Ipeayo:xxkenue He prefers
art to music (OH npednovumaem u300pas3umenbHoe UCKYCCMB0 MY3blLKe).

Cienyroliiee 3a TEKCTOM BBeIeHUs yIpakHeHme 1 mMeeT CBOel IIeJIbIO
00CYyIUTHh OCHOBHBIE IIOJIOMKEHUS, KOTOPhIe yUalllUMCA M3BECTHBI IIO0 JaH-
HOoii Teme. Ilpm sTOM aBTOPHI HOCTOSHHO alleJIIMPYIOT K COOCTBEHHOMY
onbITy yuaruxcsa. C OmHON CTOPOHBI, 3TO IIONMBITKA IOJYYUTh «IOBEPX-
HOCTHBIN cpe3d» UX 3HaAHHUI 00 m300pasuTeIbHOM HCKYCCTBE, ero mpodJieMax
C TOYKM 3PEHUs yYJaluXCHA, BBIACHUTH, HACKOJBKO KUBOIMUCH, CKYJBITYpa
3HAUYMMBbI, MHTEPEeCHBI nJd HuxX. C APyroil CTOPOHBI, ITOZOOHOE OOCY KIeHIe
IaéT BO3MOKHOCTH YUWTEJI0 ITPOBECTH HEKOe IOBTOPEHME yiKe M3BEeCTHOTO
yJariuMes JeKCUUYecKOoTro MaTepuasia Mo obcyskaaemMoi Tematuke. Ecau He-
KOTOpBbIe M3 JIEKCUUYECKUX eIUWHUII, MCIIOJb3YeMbIX B IEePBOM YyIIPa’KHEHUU,
HesHaKoMbl ydammumMmcsa (landscape, seascape), mX MOXKHO BBECTH IIO XOIY
obcy K aeHns BompocoB. Taxkue ke eqUHUIILI, KaK visual arts, genre (yuure-
JIIO CJIelyeT YTOUHUTH IIPOMSBHOIIEHUE cJIoBa ['3pnra]), portraitist, landscap-
ist, seascapist, TIpeAJlaralOTCA ydallIUMCA Ha Pa3BUTUE A3BIKOBOU JOTAIKU.

YunpasxkHenue 2 HaéT BO3MOKHOCTH ydYallMMCA BCIIOMHUTL WJIX O3HA-
KOMHUTBCSA C JYUYIIUMH paboTaMU M3BECTHBIX XYIOKHUKOB W CKYJIBIITO-
POB, a TaK/Ke ¢ MHAWBUAYAJbHBIMU OCOOEHHOCTAMM CTHUJISI TOTO WU WHO-
ro mMacrepa.

Kak ykasbiBasioch paHbllie, KayKIbIi OJIOK JaHHOTO yYeOHUKA CTPYKTYP-
HO TIOJeJIEH Ha COCTABJIAIOIINE, OPUEHTHUPOBAHHBICE HA BUALI PEUEBOH mes-
TesbHOCTH. IlepBoii ms Hux BbIcTymaeT ayaupoBanme, LISTENING COM-
PREHENSION, sBxjamouarliee B ce0sa TPU TeKCTa, IIpeJHasHaUYeHHbIe IJIsd
npocayinuBaHusA. Bce oHU mpeparaioTca ydaiumcsa B popmare EI'D (Ha-
HOMHKM, YTO YIIPAKHEHHS IIOLOOHOT'O poja IoMeueHbl 3HaukoM NEF —
National Examination Format).

IlepBoIit TekeT (yOop. 3) 3HAKOMUT yUANTUXCA C KPATKUMU ONNCAHUAMU
JKU3HM W TBOPUECTBA BEeJIMKHUX MacTepoB mporriaoro: Jleomapmo ma Bunuwm,
Murenanmxeno, Kaoga Moue, Bau I'ora u PemOpanara. 3aganne mpesio-
JaraeT yCTAHOBJIEHIE COOTBETCTBUA MEKAY 3BYyUAII[IM TEKCTOM, IIOCBAIIEH-
HBIM TOMY WJIU MHOMY XYAOMKHUKY, W OMPeNeJEéHHBIMU UX XapaKTepUCTHU-
KaMu, YIIOMSAHYTHIMU B Hauajie YIPasKHEHWA CIUCKOM (a—e). Yyalmmcs
pPeKoMeHyeTcsI BHUMATEJbHO IIPOUYUTATH STOT CIIMCOK W, CJHYyIIas 3alucCh,
KoTopasd AOJI;KHA IIPO3BYUYaATh ABAaXKIbl, BHIWIEHUTh HYKHYIO MHQPODPMAIIHUIO
u3 ycablanHoro. Eciu yuariuecsa He OUYeHb yIauUHO BBIMOJHSIOT 3aJaHUS
TOog00HOTO Po/ia, YUUTEIIO CJIeAyeT MPOaHAIN3UPOBATh 3ByUaIlllil TEKCT, 10~
KasaTh, KaKUM 00pasoM, HAIIpUMeEp, B TEKCTe, MOocBAMIEHHOM Jleomapmo ma
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Bunum, ropopurcss o ToM, 4YTO OH OBLI HE TOJBKO KHBOIIMCIIEM, & B TEKCTE
o MukesaHIKeJIO O TOM, KaK OH CO3JaBaJl (PpecKr B KATOJMUECKOU IepPKBH,
pacmuchiBasg KameJty B Batmkaue, u T. 1.

OnmHako, ecau yuammecsas B 8 m 9 Kjaccax MIKOJIBI 3aHUMAJUCh II0
YMK paHHOUW JMHUU, TO C 3aJaHUAMHN Ha ayaupoBanme B (opmare EI'D
OHU [IOJI’KHBI OBITH XOPOIIIO 3HAKOMBEI.

ITocnerexkcToBOoe ympaskHeHUWe 4 mpeagaraeT ydallUMCA TOTOBOPUTH
O BBIIIEYIIOMSAHYTHIX XYAOMKHUKAX W UX IIPOUSBENEHUAX, PEIIPONYKIIUU KO-
TOPBIX TOMEINeHbI Ha CTPAHUIAX yueOHUKAa. [Ipu BBIDOJSHEHWU IyHKTa b)
STOrO 3aJlaHMWA ydaluecsd 3HAKOMATCA C HOBBIM JJIsI HUX CJIOBOCOUYETAHUEM
still life — namwpmopm (MHO:KecTBeHHOe uwmcyao still lifes). BoamoxHO,
yuuTeaio morpedyeTrca HMOACHUTH TEePMUH genre painting — kapmuHa HA
0bLmoBvle membol, HAHPOBASL HUBONUCH.

Beinmosnnaa ynpaskHeHMe 5, ydyamiueca OOJIMKHBI IPOCJIyIIATh TEKCT, I10-
CBAIIEHHBIA TBOPUECTBY Jdarapa [lera, m pemuTh, KaKue U3 YTBEP:KIEHU
BEepHBI, KaKWe HeT, a 0 KaKuxX (aKTax B TEKCTe BOBCE HE YIIOMUHAJIOCH.
ITocnenumit MOMEHT MOJKET BBISBATH HEKOTOPBIE 3aTPYAHEHUS Yy yUalluX-
cd, TaK KaK OIIpeJeJIEHHBIE YTBEP)KIEHUSA, IIpeajaraeMble B 3aJaHUAX
mOoM00HOTO TUMA, OTPA’KAIOT peasibHble (PaKThI, OJHAKO O HUX HUUYEro He
roBoputcA B 3ByualeM TeKcTe. COOTBETCTBEHHO 3TU YTBEP)KIEHUA, 3a-
ITaHHbIE CIIMCKOM B YIIPaKHEHWM, CJIeAyeT ITOABECTH mona Kareropuio Not
mentioned in the text. YuuTejaio Ipu HEOOXOAWMOCTH CJIEIyeT HOSCHUTH
momgo0HbIe MOMEHTHI. B03MOKHO, HOTpedyeTcs MOOIMOJHUTEJIbHOE TPeThe
npociymuBanue. IloBropuMesa, OZHAKO, UTO JJIA TeX YUYEHUKOB, KOTODBIE
3aHUMarOTCA II0 sToii JguHuu Y MK He mepBulii roj, mOLOOHBIE 3aLaHUS
BpA Ju OyAyT NPEACTABIATH OCOObIE CJIOMKHOCTH.

Brimonnenue ynpaskHeHusA 6 mpearosiaraeT IIPOBeleHUE MUHU-AUCKYC-
CU1, BO BpeMs KOTOPOH ydYalllMMCs MPEJCTOUT HAWTHU OTBET Ha BOIIPOC:
«Bcerga sm mpomsBemeHUSA HCKYCCTBA MOOJKHBI OBITh HPUBJIEKATEIbHBI-
mu?» Jlymaercs, B OIIPeIeJEHHON CTeIeHM OTBeT Ha 5TOT BOIIPOC 3aJIo-
JKeH B mpocaylianuoM Texcte Ballet Dancers. OueHb X0TeJIOCh ObI, YTOOBI,
TOBOPsA 00 BMOIMOHAJBHOM BO3AENCTBUU KAPTUH HA 3PUTENA, ydallluecs
OPUBOAUIN KOHKpPETHble mpuMepbl. Tak, Hampumep, 3HaMEHUTAs KapTu-
Ha ITa6mo Iluxacco Guernica (a criticism of war and fascism) Bpanx au
MOKeT OBITh OTHeceHa K «KPacUBBIM KapTHWHAM», OJHAKO BO3JelCTBUE eé
Ha 3pUTeJId BechMa 3HAUNUTEJNbHO. HapTwHa 3acTaBisgeT yBUJETH YiKachl
BOMHLI, €€ PaspyIINUTEJbHYIO CHJIY, IPUBOLAIIYIO MUP K Xaocy.

ITocneguuii TekcT Ha ayaupoBaHHe 5TOro OJioKa (ymp. 7) IIpeamoJjiara-
eT TOJIHOe IIOHMMAaH!e IIPOCJYIINAaHHOTO TeKcTa. ¥YdJallluecs, IIPOCJIYIIaB
TEeKCT, MOJYKHBI BHITOJHUTH MOCJIETEKCTOBOE 3aJlaHue C BHIOOPOM IIPABUJIb-
HOT'O OTBETa M3 TPEX NpemoKeHHBbIX. sKesgaTelbHO, UTOOBI ydariuecsa He
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OPOCTO CHEJIaJIM MPaBUJIbHBIN BHIOOP, a MOACHUJIMN, IIOUYEMY, HA UX BITJIA,
UX BBIOOD SABJISETCS BEPHBIM, a ABa APYTruUX OpeaJaraeMblX BapuaHTa s
3aBepIeHNA TPEAJOKEeHUsT — HeT.

ITocse BhIDONIHEHUS 3aJaHUS MOJKHO IIOIIPOCUTH ydalllUXCs HAUTHU Ma-
Tepuail o 3uHauae CepeOpsSKOBOI, IIPUTOTOBUTL COOOIIEHUSI O €€ JKU3HU
W TBOpPUECTBE, TaK KaK HMs DTON B3aMeduaTeJbHON DPYCCKOI XYTOMKHUIILI
MOJKeT OBbITh M3BECTHO JIMIIITb HEMHOTMM ydamiuMmcs. sKeaaTeabHO, UTOOBI
Ha ypOKe OBLIM ITOKA3aHBLI CHAUAbl MM PEHIPOAYKIINU €€ KapTuH. Eciau
y yUYaIuxcsa eCTh 3aTPYAHEHUSA C MOMCKOM HEeOoOXOAMMOTO MaTepuaja s
COOOIIIeHUH, YUNTEJIh MOKET II0COBETOBATh UM BOCIIOJIB30BATHCS JAHHBIMU,
npuBoAuMbBIMU B pasfese CmpaBounbrii marepuaa (c. 139—142) kHuUrm
I yuuTess, wHopMaluel, KOTopas COAEPKUTCS B PA3JIUUYHBIX H3Ia-
HUSAX II0 WCKYCCTBY Ha aHTJIMACKOM $3BIKEe, WU Ke 00paTUThCA K COOT-
BeTCTByIOIUM caditam B MHTepHere (Hanpumep, www.wikipedia.org).

Bropoit pasgen storo 61o0ka — READING — mocBAIméH uTeHuio. 3a-
IDaHUs Ha STOT BUJ pPeUYeBOl AeATEJbHOCTHM BO MHOTUX CIydYasX TaKiKe
co3manbl B (popmare EI'D. B yuebnoit curyamuu Man the Creator mepBoe
u3 HuX (yup. 9) cOCTOUT B TOM, UTO YUAINUMCS HYYKHO HMPOUYMUTATEL IIpeiJia-
raeMbIfi TEKCT ¢ mpobejlaMU U 3aTOJHUTH UX CJIOBOCOUETAHUAMU, KOTODBIE
IaHbl COMCKOM B Haudajie yIIpPakHeHUd.

O0yuas JecATUKJIACCHUKOB BBIMOJHATH 3aQaHUA IOJO0OHOTO pPoga, Heob-
XOAUMO OOBSCHUTH MM, KAKMM 00pa3oM CJIeAyeT 3aIl0JHATH IPOoOesbl B TEK-
cTe, oOpalias BHUMaHMUe, C OJHOI CTOPOHBI, HA cOmep:KaHue, a ¢ APYroi —
Ha (QopMaabHbBIe IMOKaszarenu. Hampumep, MOXXKHO OOCYAUTH C YUAIIMMUCH,
KakKas 4JacTb peum MOKeT ObITh yImoTpebjeHa B KOHKPeTHOM MmecTe (Tak,
npobes 1 MO3BOJISIET WCIIOJIB30BATHL TOJBKO MMS CYIIECTBUTEJIBHOE), YIIPaB-
JeHre KaK!UM IIPeIJ0rOM TUIIMYHO IJIS TOT0 WJIXM WMHOTO TJIaroja, CyIleCTBU-
TeJbHOIO0, IIpUJJaraTeJ;bHOTO U T. A. (Tak, mpobesn 9 Tpebyer ymoTpebJieHUA
mpensora from mocse riarosa to cut away (unwanted material).

IIpepmaraembiit Ha maHHBIN Buj ureHuA TeKcT Handmade Beauty 3a-
CIYy:KUBaeT, Ha B3IJIAJ aBTOPOB, OoJjiee AeTalbHOII pabOThI ¢ HUM, TaK Kak
B HEM HM3JIaralOTCsA OCHOBBLI CO3MAHUA JKUBOIMCHBIX ITPOU3BENEHUN. ¥ Uallre-
cA HAWAYT B TeKCTe HEeMAaJO CJIOB, C KOTOPHIMM OHU MOTJIM HE BCTPEYaThCS
o HacToAIllero BpemeHu. I[Jis BHINOJMHEHUS yIpasKHeHUd 9 HesHaHUE STUX
CJIOB IIOMEeXOi He saBaseTcsa. A BoT yupaskueHue 10 mpeasaraeT ydalimuMcs
BEPHYTHCA K yiKe MPOUYMTAHHOMY TEKCTY M IOpaboTaTh C ero JIEKCUKOM, Tak
KaK BCTpeuamlluecs B TEKCTe eIUHUIBI OyAYT OUeHb HYKHBI IJIs 00CyKIe-
HUsA OpolbJieM 3aTparuBaeMoii B IIepPBOM OJIOKe yueOHHMKA TeMaTuku. Ilpu
STOM 3HAUMNTEJIbHOE MX UHMCJIO BOUIET B Tak HasbIiBaeMmblili Topical Vocabu-
lary, pabGora Hag KOTOPBIM aKTUBHO BeAETCS B cepeAuHe MepBOU yued-
HOM curyanuu. Taxmm oOpasom, ImpenjaraeMblii B yIpaskHeHUU 9 TeKCT
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MHOTOQYHKIIMOHAJIEH, a HapalluBaHUe JIEKCUKHU JJisd paboThl HaJ BHIOpPaH-
HOM TeMOU HIPOUCXOAUT IIOCTEIIeHHO.

ITosBouM cebe HAMOMHUTL yUuuTeJaAM, uTo mo Y MK-10 sanmummarorcsa
yJalinecs, KOTOPbIe M3yYaloT aHTVIMHCKUN A3BIK yyKe OeBATBLIN I'ol, U II0-
HOoJIHEHWE MX JIEKCUKOHA TpM 5 yacax fA3bIKa B HENEJNI0 B CPedHel ITKoJe
OoCyIIecTBJIAJ0Ch BecbMa akTuBHO. K mauanmy 10 Kjacca y yudaimiuxcs yaKe
IOJXKeH OBbITh cOPMUPOBAH JOCTATOUHO OOIMUPHBIN JIEKCUUYECKUI 3amac
KaK [OJid aKTUBHOTO BJIAJIeHUs, TaK U [Js y3HaBaHus. HesHaKoMbIe e
eIUHUIILI, KOTOPbIe OYAyT BCTPEUYATHCS MOECATUKJIACCHUKAM B ayTeHTUY-
HBIX TeKCTax (4 MMEHHO TAaKOBBIMH SIBJISIOTCS BCe€ TEKCTHI yUeOHHKA s
10 kaacca), ciaemyer oTpabaTbIBaTh, oOpalljasch K aHIJIO-PYCCKOMY WJIH,
YTO MPeAHoUTHUTeIbHee, aHTJIO-aHTJINACKOMY TOJKOBOMY CJIOBapio.

3asepirtaeTca pabora Hag Trekctom Handmade Beauty yupaxkuenuem 11,
B KOTOPOM yualliiecsi, OTBeuasl Ha IpejJjaraeMble BOIIPOCHI, OOCYKIAOT
PasHyI0 TeXHUKY CO3JaHUSA NPOU3BeAeHUII M300pasuTeJSTbHOTO HCKYCCTBA,
pasiInuyHbIe KAaHPLI KapTHUH, MCTOPUIO BOSHUKHOBEHUS KPACOK. 3IeCh Ke
3aTparuBalOTCA BOIPOCHI, CBA3aHHBIE C PA3JIMUYHON TEeXHUKON CO3TaHUSA
CKYJBITYp. JlymMaeTcs, 4TO K OTBETYy HA HEKOTOPbIE BOIIPOCHI YUAI[MMCS
ciaenyeT MOATOTOBUTHCA 3apaHee. K Takoro poma Bompocam, KOTOpPBIE cje-
IyeT CIenuaJbHO 00AyMaTb, OTHOCATCS TE€, UTO CBA3AHLI C TBOPUYECTBOM
XYIOKHUKOB OIPEeNeIEHHOTO KaHpa, CKYJLITOPOB, a TaK:Ke C UX IPOU3-
BeIeHUAMMH.

Bropoit Tekct Ha ureHue B (opmare EI'D maswiBaercsa Old and New
Art. OH TIOCBAIIEH PA3INUYHLIM HAIIPABICHUAM JXHUBOIUCHU. ¥ YAIIIMCS IpPe-
JaraeTcsi YCTaHOBUTH COOTBETCTBUE ME:KIy HAUMEHOBAHUAMU Pa3IUIHBIX
HaIlpaBJIeHU# M300pa3uTeJbHOr0 UCKycCcTBa (a—¢) U ONMUCAHUAMU KapTUH
(1—7), pempoAyKIIUM KOTOPBIX PACIIOJIOKEHBI Ha c. 15 yueOHuUKa. Popmar
BBIIIOJIHEHUSA IIONOOHBIX 3aJaHUM XOPOIIO m3BecTeH ydamumcsa mo Y MK-8
u YMK-9 u Bpsag jium MOKeT BBI3BATH Y HUX CJIOKHOCTH.

B ynpasknenuu 13 mpepyiaraioTcsa OmHcaHUSA ABYX KapTuH. IT0 «Tpu
mysbikaHTa» Ilabmo Iukacco u «Mmnoposusarusa Ne 26» («I'pe6asi») Bacu-
aus KaaguucKoro. YualuMcs: IpeaaaraeTcs BBIUJIEHUTh M3 dTUX TEKCTOB
Te CJIOBOCOUYETAHUS, KOTOPbIe MOTYT IIOMOYb IIPYM OMMCAHUUN WJIIOCTPAITUI
Ha c. 15 yueOnuka. K momo0HBIM JIeKCHUYECKUM eIUHUIIAM MOXKHO OTHECTU
caenyroIue:

Text A.

1. This colourful picture shows ...

2. On the left there is ... (sb doing sth)
3. In the middle is ...

4. ... stands on the right.
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5. In many ways this is a (an) ... picture.

6. The shapes are ...

7. It is hard (easy) to tell where one thing stops and another starts.
8. The space looks ...

Text B.

1. At first glance ...

2. The painting seems (doesn’t seem) to be ...
3. The picture looks like ...

4. ... a colourful pattern made up by ...

5. If you look closely ...

6. The picture contains clues to (about) ...

7. ... to make out sth.

8. ... to hint at sth.

9. ... dramatic splashes of colour, suggesting ...
10. ... (an) equally colourful sth.

ITockoabKy mOZ00HOE 3aMaHMe BBIMOJHSIETCS yJYall[MMUCS BIIepBbIe, YUU-
TEJII0 1eJeco00pasHO COCTaBUTh COOCTBEHHOE OIMCaHUe KaKoii-Tnbo KapTu-
HbI, TAe Obl YIIOTPEOISAINCH BBIIIIEIIPUBEAEHHBIE COUETAHUS, U HIPEII0KUTH
ero CBOUM YyUYeHHKAaM B Buje oOpasiia.

3asepinaercsa pasgea READING texcrom The Picture, 3amaHue K KO-
TOPOMY TaK:Ke COCTABJIEHO B 3HAKOMOM ydammMmcs opmare, IPUOTUIKEH-
HOM K (popmatry EI'D. Oramume 3akJouaeTcs B TOM, UTO B yOpaskHeHuu 14
YUYEHUKHU AOJIIKHBI, IIPOUYUTAB TE€KCT, CAeJaTh BLIOOP B IIOCJIETEKCTOBOM 3a-
IaHUM U3 TPEX, a He M3 UYeThIPEX MpeII0o:KeHHBIX BApHUAHTOB, UTO IIpe-
noJsiaraerca opmarom EI'9.

Vuaruecss JOJKHBI IIPEICTABIATL cebe BCe OeTaan TeKCTa, a IIOTOMY
HOBBIE [IJIf HUX CJIOBA MM CJIeAyeT IIOCMOTPETh B cJoBape. YIparkHeHus 15
u 16 3zaBeprraroT paboOTy HAA STUM PasAeioM U IIOMOTAIT YYAI[UMCS
CKOHIIEHTPUPOBATL CBOE BHUMAHNE HA BaKHOM AJIA OOCYKIEHUSA TeKCTa
JeKCcUuKe, KoTopas IIOHAAoOUTCA B yIpakHeHuu 17.

Kak yikxe ormeuaJioch BBIIIe, MMEHHO B MOAOOHBIX TEKCTaX HA UYTEHUE,
paccuMTAaHHBIX Ha IIOJIHOE MOHMMAHNE IIPOYNTAHHOTO, ydaIl[uecs BIep-
BbIe BCTPEUAIOTCS C JEKCUKOU, KoTopas OyAeT JeTalbHO aHAJIU3UPOBATH-
ca yuammumuca B pasgeae USE OF ENGLISH (moxpaszen Vocabulary)
M M3yYaThbCA B KadyecTBe aKTHUBHOUW. BOJBIMMHCTBO M3 HOBBIX CJIOB SB-
JSIOTCA MHOTO3HAUHBIMMK. YIpaskHeHue 18 mpeamosaraer o3HaKOMJIIEHUE
VUEHHKOB C CEeMaHTHUUYECKOHM CTPYKTYPOM 3TUX CJIOB. 3Aech Ke ydalllnuecs
BCTPEUAIOTCS C TUIIMYHOMN COUETAEMOCTBIO M3YUAEMbIX €IUHUIl U UX YIIOTPeO-
JeHWeM B peaJbHBIX KOHTeKcTax. [ aKTUBHOTO YCBOEHUS yUalllMMCS

34



mpejjaraeTcsa Pl CJIOB, YaCcTh M3 KOTOPBIX OTHOCUTCA K CTUJIUCTUUECKU
MapKUPOBAHHOMW, TaK Ha3bIBaeMOW KHUIKHOU JIEKCUKE.

Yopaxxkneuuss 19—24 momMoryTr ydyamiuMcCs IPaBUJIBHO II0Jb30BAThCA HO-
BOM JIEKCUKOM B peun. BHuUMaHWe yualmuxcs 3Aech HaIpaBJIeHO Ha KOp-
PeKTHOe ymoTpebJjieHWe MPEJ0TrOB, BO3MOKHOCTH WMCIIOJB30BAHUA WHBIX
CPEeCTB BBHIPAMKEHUA, BKJIIOUAIOINX HOBYIO JIEKCUKY AJIA IlepeJadyud CXOJ-
HOTO colep:KaHus, u T.A. Tak, Hampumep, oco00ro BHUMAHHUA TpedyeT
CTPYKTypa to arrange for sb/sth to do sth (ycTpouThb Tak, UTOOBI KTO-
an60/4YTo-1100 BBITIOJHUJIN KaKoe-TO neicTBue). Bo3MOKHO, OJHOTO TPU-
Mepa, IPeIJIOKeHHOT0 B yupaskHeHun 18, yuamiumcsa OyaeT HeIOCTATOUHO
IJIs IOHUMAHUA CTPYKTYPBI. B 8TOM ciiyuae MOKHO O0pPATUTHCA K TAKUM
npumepam: I'd be very grateful if you could arrange for this work to be
carried out. Please arrange for Tom to arrive at school on time. Please
arrange for the twins to be looked after while we are away.

Ocoboe BHUMaHMWE YUUTEJNS XOUeTcs o0paTuTh Ha pyopuky Words not
to be confused (3zecr ymp. 22). B Heé BKJIOUEHBLI Haphbl CJI0B, KOTOPHIE
YaCcTO HMCHOJB3YIOTCSI OJHO BMECTO APYTOTO ¥ BBIBLIBAIOT OIIPEeIEHHBIEe
CJIOKHOCTU IIPU UX YIOTPebJeHun. ITO HPeKae BCEro CJIOBa-CUHOHUMEI,
TOHKUWE pa3Juuus MeXKJIy KOTOPBIMH He BcerJa H3BECTHBI yJall[uMCSs
(cp.: shadow/shade; lump/piece) u cnoBa Ttuma victim u sacrifice, KoTo-
pble CHHOHUMAaMHU He SABJAITCS, HO IMEePeBOAATCA HAa PYCCKUIl S3BIK OMU-
HAKOBO (B JaHHOM cJjyuae — Jcepmea). B aTy pyOpUKY TaKk:ke BKJIIOUEHBI
W COBEPIIEHHO pas3JiMYHbIe IO CBOell ceMaHTHUKe CJIOBA, KOTOPBIE YAaCTO IIy-
TAIOTCS YUYaAIIIMHUCSA B CUIy X (poHeTmuecKoro cxoxcrtsa (discord/accord;
affect/effect; affectation/affection). Haubosee caoKHBIE Caydyaud pPasiu-
YUl B YIPaKHEHUUN O0BSACHAITCA aBTopaMu. C OCTAILHBIMHU HapaMu yde-
HUKAaM IIpeajiaraeTcs mopaboTaTbh CaMOCTOATEIbHO CO CJIOBAPEM U BBISBUTDH
pasiInumnsa MEeXXKIy eIUHUIAMM, COCTABJISIONINMU KaMXAYIO Iapy. YUJUTeJIIo
ciaenyer o0sA3aTelbHO TPOTOBOPHUTH C YYAIIUMUCA Pal3JIUUYUA MEKAY YIIO-
MAHYTBIMK cJoBaMu. Tak, HampuMep, OpeajaraemMble eQUHUILI victim
u sacrifice pasnauuHbl To cBoeil cemaHTuke. (Victim — a person, ani-
mal or thing that suffers pain, death, harm, destruction. Somebody or
something becomes a victim as a result of other people’s actions, or of
illness, bad luck, etc.) UubiMu cjaoBaMu, victim — 3TO mom, Kmo no-
cmpadan uau nozub om KakKozo-iub0 Hecuacmbuvs, CMUXULH020 6edcmeus;
mom, kKmo nodeepzcs cmpadaHusim, HENPUAMHOCMAM U M. N. 8caedcmaue
yezo-1ub60. Sacrifice — 310 000p0B0OJNILHBLI OMKA3, OMpeueHue 8 NOoJb3Y
K020-1U60 UAU Hezo-Aub0, Camonodepmaeosanue uiu xe npedmemot (Hu-
80mHoe, 00blUHO Yybusaemoe), NpuHoOcuUMble 8 dap 6oixecmaey no oopsadam
Herxomopwvlx penuzuil. (Sacrifice — loss or giving up of something of
value, especially for what is believed to be a good purpose or (a) religious
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offering to God (or a god), in the hope of gaining favour or preventing
something bad from happening, especially of an animal by killing it in
a ceremony.)

YceraHoBuTh pasanumnsg MexAy ciioBamu discord u accord odeHBb IPOCTO.
HocraTouno 3arasaHyTh B caoBapb. Ecau discord — 9TO pas3Hozaacue, pas-
nad, pazdop, duccoHaHc, TO accord — dTO cozaacue, coziauieHue. Ilo-
cjenHee yacTo yHmoTpebJsdeTcsa B cjJoBocoueTaHuu to be in accord with sth
(bbimwv 8 coznacuu ¢ uem-mo).

YacTo yuarimuecs 3aMeHAOT CJIOBO affect Ha effect u HaoGopoT, paBHO
Kak IyTaloT cyllecTBUTeJbHBIe affectation u affection.

IlepBasa mapa BKJIIOUaeT B ce0s eTMHUIIBI PA3JIMUYHON YacTepPedHOU mpu-
HAJJIe}KHOCTH.

1. affect — rmaros, umeroiruii 3mauenue 1) deiicmeosamsv HA KO20-/lU-
60, sauamo 2) 3ampazusams, kacamwvcs. The climate affected his health.
Everyone is affected by the rise in prices.

II. effect — wumsa cyulecTBUTedbHOE, ob6os3Hauawinee 1) pesdyavmam
2) enevamaenue, agpexm.

Bropas mapa — affectation u affection — BKJOUaeT B cebs IBa mMe-
HU CYIIEeCTBUTEJbHBIX, IIEPBOE M3 KOTOPBLIX 0003HAUAET NpPumeopcmaeo, ag-
dexmayur, uckyccmeeHHocms, a BTopoe (affection) — npussazaHHOCMD
K KOMY-aub0/wemy-aubo, 10008b.

BrimosiHenue yupaskHeHUs 23 JAaCT BO3MOXKHOCTb OECATUKJIACCHUKAM
TOTPEHUPOBATHCA B MCIOJb30BAHUM IMOJAOOHBIX €IWHUIIIL.

Vopaxkueunue 24 mpeajaraeT ydaliumMcsa CXeMY, B KOTOPOIi IIOKasaHO,
KaKue CpeAcTBa BBIPpAKEHUS MOXKHO MCIOJIb30BATh B aHTJIMNCKOM fA3bIKeE,
4yTOoOBI IIepefaTh HUOAeI0 «HeOOJIBINON YacTu uero-jambo». Kaxk m B pyccKom
sA3bIKe, OHU BechMa pasHoo0pasHbl — Kpowka mopma (a crumb of cake),
doavka anenvcuHa (a segment of orange), naumka wokoaada (a bar of
chocolate), wenomra conu (a pinch of salt), nommur xaeba (a slice of
bread), nommur 6exona (a rasher of bacon), kKycouex usu 00abKa ULOKO-
nada (a square of chocolate) u T. . Cxema mpeajiaraeT pasindyHbIe Bapu-
aHTBI JJEKCUYECKUX EIUHUIl, KOTOPbIe B OIPEIeJIEHHBIX KOHTEKCTaX MOTYT
IO KaKOM-TO CTeIleH! BBLICTYIATh CHHOHMMAaMU cybOcTaHTuBa piece (KYcok,
Kycouek). Ydaluecs, BBIIOJHAA 9TO yOPaKHEHUWEe, NOJIKHBI OyayT mopabo-
TaTh CO CJIOBApPEM, UTOOBI HAUTU COOTBETCTBYIOIIME PYCCKIE SKBUBAJEHTHI.
MoskHO 00paTUTh BHHUMAaHMWE YYEHUKOB Ha TOT (PAKT, YTO B HEKOTOPBIX
caydyasx PyCCKHMe aHaJoTum OYAyT COCTOSTH M3 OAHOTO cjioBa — a grain of
sand (necuunka), a speck of dust (nvirunka), a flake of snow (cHexcuH-
Ka), a scrap of cloth (nockym); B HEKOTOPHIX — PABHATHCSA CJIOBOCOUETA-
HUIO: a scrap of paper (kaouokx 6ymazu), a grain of salt (kpucmaan co-
au), a slab of cake (kycouwex mopma). BaykHo, 4TOOBI yUaliuecsa OTIUYATIUN
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bosibIlivie KycKu MartepuasoB (chunk, lump, clod, block) n manenbkue (bit,
slice, rasher, segment, etc.), KOoTopble, B CBOIO OUepeab, MOTYT, oOJiazas
HeOOJIbIIINM Pa3MepoOM, OTJINYATBCS eIé II0 TOJIMHE U/UIu KOoHpurypa-
nuu (slice, rasher, segment, square, flake). B atux cayuadax ydaliuMcs
ciaeyeT MPOCTO 3aIOMHUTH STH CJIOBOCOUETAHUS.

Pabora magm BokaOyIsapoM B KasKIOM OJIOKe yUeOHHKAa BKJOUAET 3ala-
HUA Ha 0o0pasoBaHNe HOBBLIX CJOB PA3JUUYHBIMU CIOCOOAMU, UTO SBJIAETCS
OCHOBHBLIM MKCTOUHHNKOM TIOMOJIHEHHUS CJIOBAPHOI'O COCTaBa COBPEMEHHOTO
aHraUiicKoro A3biKa. Co MHOTrMMHU crocobaMu oOpasoBaHUSA HOBBIX CJIOB
yuarimuecsa 3HaKOMBI. OTO KOHBEpPCHUs, CJIOBOCIOKeHUe, mepuBaiusi. MHO-
Tve JepuBaIlMOHHBIE MOJEJM yduallluecs XOPOIIo 3HAIT, OJHAKO o0pas3oBa-
HUEe CJO0KHBIX NPUIAaraTe/JbHbIX, SIBIAIOIINXCSI Pe3yIbTaTOM O0beInHEeHU s
IBYX CJIOBOOOPA30BaTEIBHBIX ITPOIECCOB — AEPUBAIIMU U CJIOBOCJOMKEHU,
elé He OBLIO IIPEAMEeTOM u3ydeHus B maHHoUW JguHuu Y MK. Marepuan
B pamke Focus on Word-Building ma c. 25 uamiocTpupyer Tpu BO3MOMK-
Hble MOeJar O00pasoBaHUSA MHOMOOHBIX JIEKCHUUYECKUX EeNUHHIl, a yIparkHe-
HuA 25, 26 gaioT BO3MOYKHOCTL yUaIllMMCA IIOTPEHUPOBATHCA B oOpas3oBa-
HUU MOMOOHBIX CJIOB. YUHTEII0 PEeKOMEHIyeTcs OO0paTUTh BHUMAaHHE HA
OpaBoICaHWe BHOBb OOPA30BAHHBIX €IUHUIl — MOUTH BCE OHU MUIITYTCS
yepes geduc.

B ympasknenuu 26 (B dpopmare EI'O) yuariumecsa MOJIKHBI 3aKOHUUTH
TEKCT O TBOPUECTBE ABYX XYAOMKHUKOB — Ywucrtiepa u TépHepa — cJioBa-
MU, 00pas3sOBaHHBIMHM OT KOPHEBBIX MOpPQdeM, pPacCIoJOKEeHHBIX CIpaBa OT
Texkcra. C mMOMOOHBIMIY 3aJaHUAMU yUalllMecs PeryJsapHO BCTPEUArOTCs, Ha-
ynHadg ¢ YMK-6, mosToMy mX BBIIIOJHEHINE He IOJIXKHO IIPEeACTABJATDH IJd
HUX KaKuX-Ju0o caokHocteli. Ilo KelaHWI0 yUNUTENS MOXKHO O0pPATUTBHCS
K TBOPUECTBY MAHHBLIX XYIOKHUKOB M IOMIPOCUTDH MECATUKJIACCHUKOB IIPU-
TOTOBUTH HEOOJIbIIINE COOOIeHnsT 00 UX CaMbIX M3BECTHBIX IIPOU3BEIEHUAX
UJIU CPABHUTH UX PaOOTHI ¢ IeH3askaMM, KOTOPbIe O0OCY:KIAJNCHL B KJIacce
pauee. Kparkaa mudopmamnusa o6 9TUX MKUBOIMNCIAX MIpPeICTaBJIeHA B pas-
nesie CmpaBoUYHBI MaTepHaJ KHUTU IJis yuuTesda Ha c. 144—145 u 150.

3asepirraer moapasgen Vocabulary pyopuxa Phrasal Verb, wirtoctpu-
pymolias pasJiMdyHble CIydau yIoTpedgeHus (PasoBBIX TJIATOJOB C SIAPOM 10
die m pasHBIMU IIOCJIEJOTaMU, a TaKiKe yupaskHeHuA 27 u 28, BBINOJIHAA
KOTOpbIE CTaPINEKJJACCHUKU yJYaTcs IPaBUJIBLHO MCIOJIB30BATh UX B PEUM.

ITogpasmen Grammar paszgena USE OF ENGLISH nocBAiéH rpaMmMa-
Tuke. Kax yKasbIBajloCh BBIIIEe, OH BKJIOUAET B ce0sd KaK yOpakHeHUs
Ha TIOBTOPEHME OMPENeJIEHHBIX TPaAaMMATUUYECKUX SABJIEHUH, TaK U YIIPaXK-
HeHU!s, IOMOTAIOINe ITOTPEHUPOBATHLCS B YIOTPeOJeHNN HOBOTO IpaMMa-
TUYECKOTO MaTepuaja. B paMKax MHepBOH yueOHON cuUTyaluy BHUMAaHIE
yaeaseTcsa TaKUM IpaMMaTHUYECKUM KaTeTropusAM, KaK MeCTOMMeHUe U UMS
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CYIIleCTBUTEJNbHOE. YTpaskHeHUA 29—31 mgaroT BO3MOKHOCTH yYaITUMCSH
BCIIOMHUTDL JUUYHBIE, NPUTSKATeJbHbIEe W BO3BpaTHbIe MecTomMeHusa. OT-
METUM, YTO IIOBTOPEHUE YiKe M3YYEeHHOTO IpaMMaTHUYeCKOTO MaTepuajia
B 3aJaHUAX OCYIIECTBJISETCS KaK Ha YPOBHE OTAEJBbHOTO IIPeIIOKEeHUd,
TaK WM Ha yPOBHE IIEJIOTO CBSABHOTO TEKCTA.

HoBbIM MaTepHasioM AJA U3YUYEHUS SBJIAETCS HEOIPeAeSIEHHO-JIUYHOE
MecTouMeHnue one. Marepuan B paMKe Ha c. 30 yueOHHMKA HJIIOCTPUPYET
BO3MOJKHBIE CJIyYyau YIIOTPeOJIeHUs 9TOTO MECTOMMEHUSA B PasIUUYHBIX KOH-
TEeKCTaxX, a TaK:Ke IMMOKAa3bIBAeT, B KAKUX CJyUasIX One/ones MOTYT peaibHO
3aMeIlaTh CyOCTAHTUBBI B BBICKA3bIBAHUU (COOTBETCTBEHHO MCUHUCJIIEeMBIE
MMeHa CYIIeCTBUTEJbHbIe B €IUHCTBEHHOM (072¢) U MHOKEeCTBEeHHOM (ones)
ympcJie), a B KaKux HeT (HeucuucjasgeMble cyOcTaHTuBbI). IIpu BBemeHUU
HOBOTO MaTepuaJia, KacarmoIllerocsi MeCTOUMEHHUsS One, IMpeaaaraloTcs aJb-
TepHATUBHBIE CPEJCTBA BBIPDAYKEHUs 3HAUEHUA JA1000il, 8caxuil (Hampumep,
you). Tak, MOKHO BBIPA3UTh OAHY U Ty K€ MBICJb mo-pasHomy. Cp.:

a) If one exercises every day, one will feel a lot better.

b) If you exercise every day, you’ll feel a lot better.

OgHaxKo BO BTOPOM cJjyudae BBICKAs3bIBaHUE 3BYUYUT MeHee (hopMaJIbHO.
Yupaxkuenua 32, 33 maoT BO3MOKHOCTH YYaIIMMCS HTOTPEHUPOBATHCA B
yIIOoTpeOJIeHUU MeCTOMMEHUs one.

IToBTOpEHME KAaTErOpUM MMEHU CYIIeCTBUTEIHLHOTO ITPOUCXOIUT B YIPaAXK-
HEeHUAX Ha oOpasoBaHHe MHOYKECTBEHHOT'O YKCJIA, WCIIOJb30BAHUE apTUK-
Jeii, ycTaHOBJIEHHE COUETAeMOCTHU OIpelesIEHHON TPyIIbl CyOCTAHTHUBOB
C COOTBETCTBYIOIIMMU TIJIATOJbHBIMU (Qopmamu (cp.: potatoes — are,
police — are), ykasaTeJabHbIMU MecTouMeHusmu (this information, this
watch, these clothes), a Tak:Ke Pas3/IMYHBIMU 3HAYEHUAMHU OJHOTO U TOTO
JKe MMEeHU CYIIeCTBUTEJIHLHOTO B €IUHCTBEHHOM U MHOKECTBEHHOM YKCJe
(paper, papers). Bce 9TM MOMEHTBHI SBJSIOTCA HCTOUHHUKOM IIOCTOSTHHBIX
OoIOOK Y PYCCKOTOBOPAIIEH ayIuTOPUU, TAK KaK WHTephepeHIIus PomgHO-
ro s3bIKA OKAa3bIBAETCs BechMa OIYTUMON [gaske HA CTOJb IIPOJBUHYTOM
sTaie O0y4YeHMs.

HawuGosee sKesiaTeabHO IIPU BBIMOJHEHUU YIPAKHEHUI Ha MOBTOPEHUE
aHaAJIM3WPOBATH CHAeJIaHHBbIE OIMMOKM, a 3aTeM HAIIOMUHATDL yUaIlUMCs yaKe
M3BECTHBIM MaTepuaJl, aKIeHTUPYsa UX BHUMAHWE HA TeX MOMEHTaxX, KOTO-
pble HYKIalTcA B KOPPEeKTUPOBKe. J[aHHBIN cIIocO0 MOBTOPEHUSA IIeJIeco00-
pasHO mpenajgaraTh B JOCTATOUYHO MPOABUHYTHIX B A3BIKOBOM OTHOIIEHUU
rpyIax.

Ecnu ke yuarmmecss WMMeEIOT AOCTATOYHO CJa0BIi ypPOBEHb BJANEHUA
SABBIKOM, IIpeACTaBJseTcs 0ojee pasyMHBLIM cHayaja HAIIOMHUTL UM, Ha-
opuMep, Kak o0pasyeTcs MHOMKECTBEHHOE UKCJIO OOJBIIMHCTBA CYOCTAHTH-
BOB (-S/-eS) B aHTJINHCKOM s3bIKE UM KaK IMPOU3HOCATCS JaHHBIE CJIOBOU3MeE-

38



HUTEJIbLHbIE MOpq)eMI:-I, KaK MEHdAETCA HallMCaHre MMEHU CYIIIeCTBUTEJIHLHOI'O
BO MHOMECTBEHHOM 4YlCJie, €CJIM B €IJMHCTBEHHOM OHO 3aKaHUYUMBaeTCdA Ha:

a) -f; leaf — leaves

b) -0; potato — potatoes

C) -y C TpenIecTBYIOINel corsacHoii; berry — berries
d) -ch, -sh, -x u T.na.; box — boxes, bench — benches

3areM cienyeT IMEPEeNTH K CIEeIUaJbHBIM CJOydYasaM oOpasoBaHUSA MHO-
JKeCTBEHHOIr0 umcja THulla:

a) sister-in-law/sisters-in-law

b) ox — oxen, fish — fish, deer — deer

c) cactus — cactuses/cacti, etc.

WM aums moToM IOMIPOCUTH YUAIIUXCA BBINOJHHUTL yIpaskHeHue 34 u
clenyIolye 3a HUM 3aJaHus Ha moBTopeHme (ymp. 35—37).

BesyciioBHO, KejgaTelbHO He IIPOCTO IIPOBEPUTH ITPABUJIBLHOCTH BBIIIOJ-
HEHHLIX yIpakHeHuii 35, 36, a IOIIPOCUTDL ¥ yUAIUXCA O0bSICHEHII, KOM-
MeHTapus II0 IIOBOAY TOTO, IIOUEMY OHH IIPeAJararoT TOT WJIW WHON Bapu-
aHT. B ciayuae ecqu yuarmiuecs 3aTPYAHSIOTCS OaTh HPaBUJILHBIN OTBET,
UM cJIefyeT HAIIOMHHUTL CyllecTByoIlnue npasumia. Ocoboe BHUMAaHUE CJe-
IyeT yIOeJuTh TaKUM HEUCUUCJIAEeMBIM CYIeCTBUTENbHBIM, KaK weather,
information, progress, advice, money, news, KOTOpble He YIOTPEOJAIOTCS
C HEeOIIPeAeJIEHHBIM apTUKJIEM M COTJIACYIOTCSA C TJIATOJIOM B €IUHCTBEHHOM
ypcse, XOTs MHOTHE M3 HUX MMEIOT aHAJOT B POAHOM sI3bIKe B (pOpMe MHO-
JKecTBeHHOTro umcia (Cp.: csedeHus, cogembvl, OeHbzU, HOBOCMU U T. I.).
Heo6xoaumo Taxske caesaTh aKIeHT Ha TOM, UTO B peUYl IIOJO0HLIE CJIOBA
3aMeHSI0TCs MecTouMeHueM it. BasKHO TaK:Ke HAIIOMHUTDL YUAITUMCS, UTO
TaKMe aHIJIMMCKNE CYIIeCTBUTEJbHBIE, KAK MOPKOBL (carrots), Kaprodeb
(potatoes) m T. ., B @HTIUHACKOM S3BIKE MMEIOT (DOPMY MHOXKECTBEHHOTO
ypeaa, TaK KakK 9THU MMeHa CYINeCTBUTEJbHBIE MCUMCcaseMble. Jlekcuue-
CKUe eOUHUIILI a potato, a carrot 0603HAYAIOT OAUH KOPHEIJIOZ.

B yueGHUKe mMeeTCs TOJIBKO OQHO YIIpasKHEHINEe Ha IIOBTOPEHNEe YIIOTPeo-
JIEHUSI apPTUKJA C cymlecTBUTeabHbIMU (yup. 36). OgHako pabouas TeTpangb
COMEPIKUT MHOIO 3aJaHUIl Ha HCIOJL30BAaHNE apTHUKJIel. 3aMeTHM, UTO
WCIIOJIb30BAHME 9TOM KATeTOPUU JIEKCUKHU BCerJa SBJSeTCS HCTOUHUKOM
OIIMOOK PYCCKOTOBOPSAINUX ydamuxcs (TaK KAaK B PYCCKOM sSI3bIKe Ka-
TEeropUs OINpPeneJEHHOCTH/HEeOIPeaeIEHHOCTH BhIPAKaeTCs JIEKCUYECKIH).
WNmenHO mawmuBIN (DaKT BHIBBIBAET HEOOXOAMMOCTH YAEJIATH 0cO00€e BHUMA-
HUe yIpPa’KHEeHUSAM Ha HCIOJIb30BaHHE apTHUKJEH Ha 3aHATHUAX B TeUeHUe
Bcero roga'. ITosiCHEHHA K HOBOMY TPAMMATHYECKOMY MAaTepUALy yda-
muecsa MOTYT HaWTH B KOHIle yueOHuMKa B paszese Grammar Reference

! IToapo6HO Mcmosb30BaHME AAaHHOI KaTeropuu ocperajgoch B Y MK-7.
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(cMm. c. 190—198). EcrecTBeHHO, UTO U yUeOHUK, 1 pabouas TeTpanb Ipen-
JaraioT yJamniuMcs 3aJaHus HAa TPEeHUPOBKY JaHHOTO MaTepuaJa.

Pazmen SPEAKING Bo Bcex 0OsoKkax ydyeOHMKA ITOCTPOEH IO OJHOMY
OPUHIIAIY W COAEPIKUT pPasJUUYHble 3aJaHUsA HA Pas3BUTHE YCTHOM peun
yuammuxcs. YacTh M3 HUX mOpemgaraerca B (Qopmare EI'D. Hampuwmep,
yupaxHeHue 46, rae yyamiuMcs mpejajiaraeTcsa pasbIrpaTh JUAaJIoOT, BO Bpe-
MsA KOTOPOTO HYKHO M3 UETHIPEX MHPEJI0KEeHHBIX BBICTABOK BBHIOpATH IJIs
IIOCeIeHNsA TOJHKO OOHY, OOCYyIMB BCEBO3MOJKHBIE BapUaHTHI, U ODOOCHO-
BaTh CBOM BBIOOpP. Takoro poja s3amaHus ysKe IpeAjarajuch ydalluMCs
B yueOHUKe s 9 Kiacca. TemM He MeHee B yHpasKHEHUSIX DTOrO pasiesia
M3jJaraloTcsa TOAPOOHBIE WHCTPYKIIMHU [OJA BBIMOJHEHUWA IOAOOHBIX 3aja-
Huii. Ilymaercs, 4To B Hauvajie HOBOTO y4YeOHOTO rofia MecsATUKJIACCHUKAM
ciaeqyeT HAaIlOMHUTH, KAK WX BBITIOJHATH. 3IeCh BasKHO 3a0CTPUTH BHUMA-
HUe ydJaluxXcs Ha TOM, YTO UM Heo0XOAUMO OOCYAWTH BCE BO3MOYKHOCTU
0e3 MCKJIOUYEeHUA 1, OTBEPTHYB TPU U3 HUX, HANUTH ONTHUMAJbHBIN BapUaHT
IJas1 000MX YYACTHHUKOB AHMaJiora.

VYiupakHeHUe Ha Pa3BUTHE MOHOJIOTUYECKOH peur TosKe IIPeACTaBIeHO
B popmate EI'D (yup. 43). IIbiTasgchk maTh omuncaHue YIOMSHYTBIX B YIIPaXK-
HEHUU KapTUH U3 coOpaHusA JIOHZOHCKOI HAIlMOHAJLHONI rajepeu, ydarue-
cA MOJKHBI BKJIIOUUTH B CBOE BBICKa3bIBAHME HECKOJBKO CJIOB O CIOMKeTe,
KOMIIO3UIIUU, ITBETOBOM TaMMe U T.J. ONNCHIBAEMOW KApPTUHBI. OTHU MO-
MEHTHI YKa3aHbl B 3aJaHUU K YIPAKHEHUIO. Y UUTEJII0 BasKHO IIOMOYb yua-
muUMcs BBIpabOTaTh yMeHHNe BKJIOYATH B OIMCAHWE BCe IapaMeTphl, 3a-
IaHHbIEe CIIMCKOM B YIPasKHEHUU, TaK KaK OT 9TOr0 B OOJILIIION CTelmeHu
3aBUCUT TPABUJIHLHOCTH BBITTOJHEHUS 3aJaHUsd.

Pasgen SPEAKING naumnaerca c¢ yupaskHeHusa 40, BKJIOYAIOIIETO
B ce0s BOIPOCHI OOIero mJjaHa, TeMaTUUYeCcKU CBSA3aHHBIE C IIpoGJieMaMu
BOCIIPUATHUA U CO3MAHUSA KUBOIHUCHBIX XYI0KECTBEHHBIX ITPOU3BEIAEHUMH.
OHU (aKTUUYECKU SBJIAIOTCA CBOEOOPA3HBIM 3aUYMHOM IHUCKYCCUU, HEOOJIb-
UM BBeJeHueM B TeMy. ECTeCTBEHHO, UTO [Jisd OOCYKIeHUA XYI0KEeCTBEH-
HBIX TPOU3BeAeHMWII yualluMcs HY:KHa oIpeneéHHas JeKCHKa, KoTopas
BBOAUTCS B OTYy UYACTh yPOKA B BHE CIEIMAJbHOTO CJOBHHKA (pyOopuKa
Topical Vocabulary, yup. 42). To, KaKk HOBBIE CJIOBA II0 Te€Me IIpeJaraimT-
CsA B 9TOM YIPaKHEHWUU, HE ABJIAETCA YeM-TO HEIIPUBBIYHBIM [IJIA yUaIlAX-
cs, KoTopble paboranam nmo YMK mammoii auHum panee. Iloxokmum obpasom
OHU 3HAKOMWJNCH C TeMaTudecKuM BokaOyasapom B YMEK-7, YMK-8 u
YMEK-9, mocisie dero orpabaThiBajy €ro B yIPaKHEHUAX. AHAJIOTUUYHBIM
obpasoM mpenmoJiaraercsa paboratsh Hang roBopeHmeMm u B 10 Kiacce.

ITo:xxanyit, onpene/IeHHLEIM HOBOBBeleHUeM B yueOHuKe aiasa 10 kiac-
ca cjelyeT CUMTATh MMEIOIMecs B dTOM pasjesie TeKCThl. 3IeCh UX TPU
(yup. 41, 45, 47). Kaxablii u3 HUX, ¢ OAJHOU CTOPOHBI, IPEICTaBJIAET cO00M
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OTIIPABHYIO TOYKY, HEKYyI0 0asy [AJA BBICKA3bIBAHUA yYalIUXCA, a C ApPY-
roii — CJIYsKUT CBOEOOpasHOl MOMAeJ b0 MOCTPOEHUS BbICKas3bIBaHusd. Tak,
HeboabIION TekeT (yup. 41), mocBAmEHHBIN KapTuHe «Ilomcomnyxm» Ban
Tora, mokasbIBaeT ydalimMcs, Ha KaKHe OeTalld KapTUHBI MOKHO obpa-
TUTHh BHUMAaHNE NMPU ONMMCAHUU HATIOPMOPTAa, KaKHWe CpPelCcTBa BBIPAKEHUS
(c1oBa, CJI0OBOCOUETAHUS, CTPYKTYPLI W T.d.) HCIOJL3YeT 3Jech aBTOp,
aHaAIMBUPYA XYyAOKECTBEHHOe TMOJIOTHO, W TO, KaK OH 3To mesaet. Ilocie
OPOUTEeHUS TEeKCTa yuallluecs IIpeljararoT CBOUM BapHaHThI ero Ha3BaHUSA
¥, BO3MOKHO, BRIOMPAIOT JIYUINIU W3 MPEAJOKeHHbIX. Kpurepuamu B aToM
caydyae MOTYT CIYsKUTH SSPKOCTh 3arojIOBKa, TaK KaK OH JOJIYKeH IIPUBJIEUDL
BHUMAaHUE YUTATeJd, JeKCuUecKas U rpaMMaThuuecKas KOPPEeKTHOCTh Gop-
MYJHUPOBKM, a IIaBHOE TO, HACKOJIbKO IIPAaBUJIBHO OH OTpaskaeT comeprka-
HEe TeKcra. TexkcT ympaskHeHus 45 maéT mecsaTHUKJACCHUKAM oOpaselr, IIo
KOTOPOMY MOJKHO MOCTPOUTHL CBOE BBLICKA3bIBaHME, IIOCBSINEHHOE KU3HU
U JesATelbHOCTH XYAOMKHUKA. YIpaskHeHUe 47 He IIPOCTO 3HAKOMUT yda-
muxces ¢ ororpadueils Kaxk BUIOM HMCKYCCTBA, a IIpeajiaraeT UM IIOAyMaTh,
IEeMCTBUTEIBHO J OHA ABJSETCS TAKOBBIM, a IOTOM MOMKHO OPTaHM30BATh
OUCIIYT HA TeMYy, CUMTATh Ju (poTorpaduio BHUAOM HMCKYCCTBA, PACCMOTPEB
HOJIO}KEHUSA 3a U IPOTHUB.

3aBepiImaeT JaHHBIN pasjieJ IePBOM yueOHOU cuUTyalum yiupakuenue 49,
B KOTOPOM OT ydYaIUXCs OKMJaeTcsd KOMMEHTApHuil O IIOBOAY WM3BECTHO-
ro BeickasbiBaHusa [[)xoHa Kurca, MOCBAINEHHOTO KpacoTe, KaK PYKOTBOP-
HOII, Tak U NIPUPOLHOII. B maHHOM cJyyuae XOTeJOCh ObI YCJBLIIIIATH MHE-
HUe ydJalllXCsl IIPeXKJe BCero I0 IIOBOAY MNpou3BeneHuii mcKkycctBa. Ilpu
STOM MOKHO 3aTPOHYTH BOIIPOC O TOM, BCeTJa JIU IPOU3Be[eHIe NCKYCCTBA
npejscraBasgeT co0O, Mo BbeIpaskeHuio Kurca, a thing of beauty, BepHO Ju
TO, UTO IMPUTATATEJbHAS CHUJIA IIefeBpa WM HIPOCTO KPACUBOM BeIU BO3-
pacraetr ¢ romamu, IIpaBaa JIKA TO, UTO KpacoTa He HCUe3aer.

IToguepkHEM, UTO 3aJaHUs Ha TOBOpeHUe (haKTUUECKU BCTPEUAIOTCS Ha
npoTa:KeHnn Bcedl yueOHoi cutryanuu (paszeast LISTENING COMPRE-
HENSION, READING, SPEAKING), uTo mpeacTaBJsieTcsd BecbMa OIIPaB-
IJAHHBIM HA 3aBepIIalolleM JsTale O0yJYeHMs.

OuepenHoii pasmes KakAol yueOHOM CUTyaIlU IIOCBAIIEH TBOPUECKOMY
nucbMmy CREATIVE WRITING. Hauano paGoTsl HajJ 3TUM BUIAOM PeUYEBOM
IesATeJbHOCTU OBIIO IOJIOXKEHO B yueOHHKe AJd 9 Kjaacca, Ie ydaluecs
OBLIM O3HAKOMJIEHBI C TeM, KaK cJelyeT CcO3/[aBaTh Ha NHCbME IIPOU3Be-
OeHus HeOOJBIIIOro 00BhEMA.

IIpeamomaraercsa, uro B 10 Kjacce cTapIeKJACCHUKU OYAYT YUUTHCA
nucaTh 0ojiee IIPOCTPAHHBIE ITPOU3BEIEHUS, COCTOSINME M3 HECKOJbKUX
ab3aleB U IIOCBAINEHHBIE IIPEKJEe BCEro COOCTBeHHO ommcaHuaM (descrip-
tions), a Tak)Ke moBecTBOBaHuUAM (narrations).
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B pamikax mepBoii yueOHOI cuUTyaluMd ydalllecs 3HAKOMSATCSI C TeM,
YTO TaKoe ONMWcaHWe MW KaK, [0 KaKWM NOpaBUaM CJIedyeT ero CTPOUTh
Ha nucbMe (ymp. 50). 3mech ke mM mpeayaraercad MHGOpPMANUSA O TOM,
KaKue JeTaji clefyeT BBOAUTH B ONHCAHNE, KAKUMU CTPATETUAMU MOJIb-
30BaThCA, CO3/IaBas OMMCAHUA YeJOBeKa MM KaKoro-iaubo npeamera. Tak,
B II€PBOM cJyuyae IIPAaBUJbHBIM MOPSAKOM BBeAeHHUS AeTajeil B ommca-
HIEe MOKHO CUMTATh IOPSNOK «C T'OJIOBBI OO0 HOT» (a He HaoOOpPOT), B TO
BpeMs KaK OIlMcaHWe JaepeBa WJIMU 3JaHUA 0ojiee eCTeCTBEHHO HAUYMHATDH
¢ ocHoBaHusA. Ecam ke mepen ydali@MHUCSI CTOUT B3ajadya IIOATOTOBUTH
onncaHue KOMHATBI, TO CJeAyeT HAUMHATL C OOIlero BIeUATJIEHUS, KO-
TOpOe OHAa MPOMBBOAUT, ¥ JUIIL 3aTE€M MEePEeXOAUTh K HeTalaM, IPUUEM
0oJiee TPABUJBHBIM MOPSAAKOM OIMCAHUS OyaeT BBeleHNe aeTajeill oT
IBepHW IO KPYTy, caeBa HampaBo. TouHo Tak ke 6ojee eCTeCTBEHHO YIIO-
MAHYTH CHauajia TO, UTO HAXOAWTCS Ha IepelHeM IJiaHe, W JIUIIL 3aTeM
IepexonuTh K 3aAHeMy. Eciu HYKHO IPEIJOKHUTL OIMUCAHNE TOTO, UTO
HaXOOUTCS BHYTPU U CHAPYIKU, NMPEAIOUTHUTEIbHEEe HAUMHATH C IIEPBOTO.
Yuurenb MOKET 3aMeTHUTb, UTO 9TU IIPaBUJa IIPOAUKTOBAHBI €CTECTBEH-
HBIM IIOPAAKOM Berleii. IMeHHO TakK OOBIYHO JIIOAM BOCIIPUHUMAIOT O0h-
eKThI, TJIANS Ha HUX.

3amaHns HA pasBUTHE HABLIKOB TBOPYECKOT'O MHCHbMAa MHpeAaraiT Io-
TOBBbIe 0O0pAa3Ibl ONMMCAHUM, CO3MaHHbIe HAa OCHOBE WMB3JIOKEHHBIX ITPAaBUII
(yup. 51), m ux amanus (ymp. 54), a TaxsKe COOCTBEHHO 3aJaHUA Ha Tpe-
HUPOBKY CO3JaHHUsA IIMCbMEHHBIX omnucanuii (yop. 52, 53).

Pasgen MISCELLANEOUS saBisieTrcad HeOOXOOMMBIM KOMIIOHEHTOM BO
BCceX UeTHIPEX OJokax yuebHmMKA. OH TOCTPOEH OMHOTUIIHO WM BKJIOUAET
B cebs1 ueThIpe-IIATh 3aJaHuil. 34ech yJaluecs HalgyT CTUXU, II€CHU, BbI-
CKa3bIBAaHUA BEJWKUX JIIOAEeH o TemMaM y4ueOHBIX curyanuili m mp. Oco-
0oe BHMMAaHNE YUHTEJIO CJIeAyeT o0paTUTL Ha IIepBOoe U3 HuUX. B mammom
ciayuae 9TO yIpakHeHHe 55. Yuamqumcs cieayeT BbIOpaTh CaMyIO €CTeCT-
BEHHYIO PeILIMKY Ha Ipemjaraemyio ¢gpasy. Ilpu sTom KakeTcs, UTO Bce
YyeThIpe PEIJIUKU HOAXOMAT IJsA OTBeTa-peakiuu. Ho sTo Jjuillhk Ha mep-
BBII B3TJIsAA. PasbepéM [ mpuMepa IepBYyIO cuTyarnuio. IlepBoHauaabHasd
dpasa You’ve eaten my piece of cake, ckopee Bcero, IIPeAIlOJaraeT OTBET-
peakmnuio mmox OykBout ¢) — Sorry (M3sunume). To, uTo mpenigaraerca yda-
muMcsa mox 6ykBoit d) — Pardon, — 3TO TOKe Kak Obl M3BUHEHUE, OTHA-
KO B peuu pardon 3BYYUT OOBIYHO B CIAyYadAX, KOTJA ONWH U3 TOBOPAIIUX
He PacCJIBIIIIAJ CJIOBA cOo0ecelHUKA W XOUeT UTO-JIM00 YTOUHUTH. BapuaHT
non OykBoit a) — My dear!, 6e3yciioBHO, HE MOKET OBITh TOAXOMAIINAM,
TaK KaK IIPeACTaBisgeT co00ii TUIMYHOEe obOpallleHne, HO OUeHb IMOXO0XKe Ha
pennuxky Oh dear!, oObIUHO BBhIpakalollyio yauBjeHue. Pemiuka What a
shame! (Kax ne cmwiono! (BrE), Kax xcanv! (AmE) Bpsaa au MoKeT ObITH
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BbIOpaHa B KauyecTBe OTBETA, AAa’Ke €CJU CHhEBIIEMY TOPT CTBIIHO, IIOTOMY
YTO IMpesKJe BCEero cjeayeT M3BUHUTLCS 3a HeOJIarOBUIHBIN ITOCTYIIOK.

Kak u B mpegpigymiux YMEK, camoii mocienHeii yacTbio 0JIOKA SIBJISET-
cs MIPOEKTHOe 3aJaHue. B maHHOM ciiyuae ydyallluMcs IIpejjiaraeTcs HAUTHU
nHGOPMAIUIO O YKU3HU U AeATeJIbHOCTU OJHOTO U3 M3BECTHBIX OPUTAHCKUX
XYIOKHUKOB U IIOATOTOBUTH COOOIIEHME O ero »KM3HU U TBopuecTBe. Ilpu
5TOM HEOOXOMMMBIM YCJOBHEM SABJIAETCA HATUUYNE PEIPOAYKI[NIT, KOTOpPhIEe
MOTYT CJAY:KHUTh B KauecTBe MJLIIOCTPAINii BO BpeMs BBICTyIJeHHusA. Ilo-
BCEMECTHOE HCIO0JIb30BaHUE KOMIIBIOTEDHBIX TEXHOJOTUIH ITOMOKET COIIPO-
BOOUTL COOOIIleHNEe KPacouHOi M MH(MOPMATHBHOIN IIpe3eHTaIlleld.

Ecam yuurenam morpebyercsa Ta UM WHaA WHPOPMANUSA O KU3HU
W TBOpPUYECTBe YIIOMHWHAMIOIMNXCS Ha CTPAHHUIAX YUeOHHKA XYAOKHUKAX, TO
YacTHUYHO OHU MOTYyT HaliTu e€ B paszgese CmpaBouHBII MaTepHaj, KOTO-
PBIA HAXOOUTCS B KOHIlE KHUTHU IJA yuuteas (cm. c. 114).
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YuebHaa cuTyanus Man the Believer

Unit Two periods 43—85

Bropasa yuebHasa curyanus ydueOHUKa HaswbiBaeTrcsa Man the Believer.
Jlannas TemMa TPAAUIIMOHHO BXOAUT B TeMATHUKY, MCIOJb3YyeMYIO OJs 00-
CY'KIEHHs Ha cTapIieM sTalle o0yueHuA a3bIKy. OZHAKO OYEBUIHO, UTO
00Cy:KJIaTh e€ COBCeM He IIPOCTO, TAK KaK OHA 3aTparuBaeT TIyOOKO Juu-
Hble cephbl UeJOBeUEeCKON AyIM U XapakTepa. 1loaToMy yumTesaio HYIKHO
OBITH B BBICIIIEll CTEIEHW KOPPEKTHBIM M OCMOTPUTEILHBIM, IIOJHUMAS
B KJIacCe BOIIPOCHI KaK PEJIUTUM, TaK M TOT0, BO UTO MbI BEPUM WUJIU He
BepUM B HAllleldl ITOBCEJHEBHOU KM3HU. J[[yMaeTcs, 4TO JaHHYIO TEMY Jierde
W TIpaBUJIbHEe OOCY:KIaTh B IeJIOM, B IIaHe oOMeHa mHpoOpMAalueii, a He
OBITATBCSA HOOUTHCSA OT YYEHMKOB OTKPOBEHHOCTU B CTOJb MHTUMHOM BOI-
poce, KakK Bepa.

Kaxk m B mepBoM 0OJioKe yueOHUKAa, 3aJaHUAM IIPEAIIeCTByeT TEeKCT-
BCTYIJIeHUWE, KOTOPHIA yUYHTeJh MOYKET MCIOJb30BaTh mOo-pasHomy. K mpu-
Mepy, MOYKHO IIOIIPOCUTH YUYAIIUXCA BBICKA3aTh CBOE MHEHUHE II0 IIOBOAY
TeMbl (IpPeACcTaBIAETCA JU OHA MM BAYKHOW 1M MHTEPECHOH M IIoUYeMy) MJIN
JKe II0 IIOBOJy OTAEeJbHBIX acleKTOB TeMbl (Bepa B HMppalluoHaJbHOe, (a-
TaJU3M, BaXHOCTb PEJUTrUU B COBPEMEHHOM MUpe u T.I.). Takum obpa-
30M, ydallmecs IIOJIydaT IpeAcTaBJIeHUE, O UEM IONAET pedub B 9TOM OJIOKe
yueOHUKA, U HAUHYT OO0AYyMBIBATH T€ WJIU WHBIE ACIEeKTHI ITPOOJIeMBI.

Tak ke Kak W YOOMSAHYTBIN BBIIIe TEKCT, 3ajaHue 1 IpemgHasHaYeHO
IJIs TIepPBOHAUAJIBLHOTO 3HAKOMCTBA YUYEHUKOB C IIpejiaraeMbIM UM B ypPOKe
MaTepuajJioMm. Kpome TOTo, OHO MOJYKET IIOCJYKUTH XOPOIIel OTIIPaBHOM
TOUKOM AJIsI OopraHm3anuu ol0Ileil mucKkyccuu. Hampumep, yIUTEJIb MOKET
HOIPOCUTHh HECKOJBbKUX YUYEHHWKOB B TPYIIIIE IIPOBECTHU «COIIMOJIOTUYECKUN
OIpPOC» IIO ITOBOAY TOTO, BO UTO BEPAT OOJBIMTMHCTBO YUAIUXCA, ¥ TPOKOM-
MEHTHPOBAaTh €ro pes3yJbTaTbl. KpoMe TOro, JIOTMYHO IIOIIPOCHUTH IITKOJIb-
HUKOB OOBSACHUTH, MIOUYEMY OHU BePAT B TO WJIU MHOE, WM K€ MOIPOCUTH
UX BCIOMHHUTH CJIyUYau, AJOKas3bIBaIOI[Me CYIIIeCTBOBAHME WJIHN IIPAaBIOIION00-
HOCTh TOTO WMJIM WHOTO SBJIEHUS.

ITockonbky O6OsbIIIasgs YacTh MaTepuaja OJOKA IIOCBAINEHA Pa3INYHBIM
penruruaM, ymnpakHeHNe 2 BBOAUT YUEHHMKOB B 3TOT pasfiesa o0Cy:KIaeMoii
TeMbl U YaCTUYHO 3HAKOMUT UX C OCHOBHBIMU ATPUOYTAMHU TJIABHBIX MMU-
POBBIX PEJIUTHUIH.

Bagmannsa pasgesna LISTENING COMPREHENSION u 3xecsh mpeacTaBiie-
HBI B ocHOBHOM B (popmate EI'D. IlepBriii TekcT Ha ayaupoBaHue (yup. 3)
BBIBOJIUT YUYEHUWKOB Ha PasTOBOD O IpeJpaccyJKaxXx M, B YaCTHOCTHU, O TEX,
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KOTOphIe KacamwTcA CcBaleOHbIX Tpaaunuii. [loHnMaHue TeKcTa IPOBEpPseT-
cA C IIOMOIIBI0 MHOYKeCTBeHHOro BeiOopa. Ilpexcrasisercs, uTo OOJbIIAA
YacTh 9TOU WMHMOpPMAIMM He3HAKOMa ydallluMcAd W JOJIKHA BBISBATH MX
JKUBOUW wWHTepec. B KauecTBe MPOMOIKEHUS AUCKYCCUM MOXKHO CPABHUTDH
OpepaccyqKy, CBOUCTBEHHBIE PA3HBIM MOKOJIEHUAM, MOpacCy:KAaTh 00 UX
MCTOKAX W JKUBYYECTH. 3aKaHUMBAETCS 5TOT HEOOJIBIIION TeMaTU4YeCKUii
0JIOK HECKOJbKUMU 3a0aBHBIMU CTHUXOTBOPeHUAMHU (YIp. H), B KOTOPHBIX
ONMCHIBAIOTCA WM3BECTHHIe B Bpuranmm npumeThl u cyeBepus. Ilomumo
BBIUJIEHEHUSA WX U3 TEKCTOB CTUXOB, yUAIIUMCA HpeaJaraeTcsa IPUAyMaThb
3arjaBue K Ka)KJAOMY CTHUXOTBOPEHNI0. MOKHO, KaK M B IIePBOM yueOHOII
CUTyalluu, IOIIPOCUTh YUYEHWKOB BBLIOPATH JIyUIllWe U3 IIpeAjiaraeMbIX Ba-
puaHTOB M 0OOOCHOBATH CBOM BBIOOP.

Yuureab MOMKET MPENJIOKUTH IMTKOJILHUKAM HPOUYNTATH CTUXOTBOPEHUSA
He TOJBKO PO cebs, HO U BBIPABUTENBHO BCJIYX, ITOJHOCTHIO MU IO He-
CKOJIbKO CTpPOYEK, UTO OyIeT MOJIeSHBIM [IJA 3aKpeIllsieHusA HaBBbIKa TeX-
HUKU YTEeHUA.

Bropoit Texkct ma aymupoBamme Zeus and Europa (yup. 6) racaercs
eIllé OMHOro acieKTa obCy’KaaeMoii TeMbl — BepPOBAHUIl, CYII[eCTBOBABIIUX
BO BpeMeHa ApeBHUX IuBuausdanuii. Ilociie mpocayimuBaHUsa TeKCTA U BbI-
MOJTHeHUs 3aJaHUil 10 HEMY YYeHHKAM IIpenjaraeTcs BCIIOMHUTDH JIereH-
a1y o IIpomeree (ymp. 7) m pacckasaTbh €€ C OIOPOM Ha IpenJjaraembie
B yIPa’KHEHUU CJIOBOCOUETAHUA, a IIOCJE MPOCAYIIIaTh 3alUCh 9TOTO0 Muda
W CPaBHUTH CO CBOUM PaCCKa30M.

Tperuit Tekcr Ha ayaupoBanue The Twelve Gods of Olympus (yup. 8)
IOMOTAaeT ydYalllMMCs pPa3BUBAThL YMEHUE BBIWIEHSTh CIeMu(pUUecKy WH-
dopmanio BO BpeMs HPOCIyHIMBAaHUA, a ynpaskHenus 9 m 10 maroT Bo3-
MOJKHOCTH IIOTOBOPUTH O KaueCTBaX, KOTOPLIMHU O0Jafaln OJUMIOUNCKUE
60r1, M BCIIOMHUTH O 30HAX WUX BAUAHUA Ha chepsl :KusHu. [Ipu Hamuyuu
BPEMEeHU YUYUTEeJb MOKEeT OPraHM30BaTh B KJacce 0ojee OCHOBATeJIbHOE 00-
cy:KIeHre MUMOJTOTUYECKUX CIOKETOB U IMOIPOCHUTDH YYAIIMXCs BCIIOMHUTD,
K IpuMepy, myrtelinecTBue aproHaBToB (The voyage of the Argo), mud
o enane u Nkape (Daedalus and Icarus), HekoTopble 13 HOABUTOB I'epak.ja
(The twelve labours of Heracles). KpaTkoe usiokeHue 3TuX MHGOB MOIKHO
HaliTu B paszaesie CipaBouYHBIil MaTepuaJJ KHUTU A yuurteid, c. 150—156.

HecomuenHo, B MeHee MOATOTOBJEHHBLIX TPyIIaX ydalluXcs Heo0XOo-
OIUMO CHAOOUTH HYKHOW MJIs IIOLOOHBIX AUCKYCCHUII JIEKCUKOII. 3aMeTuM,
YTO OMMCAHHBIE BBIIIE 3aJaHUSA YKPEIJIAIT MeKIpPeIMeTHbIe CBSI3W W Ja-
IOT yYaIMMCs BO3MOYKHOCTDH MBJIOMKUTH IMO-aHTJIUHACKHN TO, YTO OHU Y3HAJU
KOTIa-TO HA YPOKAX MCTOPHUU.

Tak ke Kax U B IMepBoii yueOHOU curyanuu, pasgea READING, mocBs-
HIEHHBIN YTEHUIO, cOAep:KUT Tpu TekcTa. IlepBorit us Hux Norse Mythology
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(yup. 11) sHaKOMUT ydUaIUXCA C JereHaaMu HapomoB ceBepa EBpombl. O
COIIPOBOsKTaeTcs Oecemoit o JyiereHaaxX m Mudax KaK OTPasKeHUU HelicTBU-
TeabHOCTH (ymp. 13). Cam Ke TEKCT O ceBepHBIX Mu@ax MPeACTaABJIAETCS
IaJleKo He MPOCTHIM C TOUKHM 3PEHUS ero CcoJep:KaHus W TOHUMAHUA,
HO W CJIYKUT Pa3BUTHUIO A3BIKOBOW MOTaAKU, UTO OCOOEHHO SIBHO BUIHO
B ynpakHenuu 12 Ha mepmdpas, KOTOpPOe, IOMHMO BCETO OCTAJILHOTO, ITPel-
moJjlaraeT oueHb BHUMATEJbHOE IPOUTEHUWEe caMoro Tekcra. Ilocse mpoure-
HuA Tekcra (ymp. 11) yuarmmummcsa mnpeajiaraeTca OaTh HAa3BaHUSA KayKIOMY
u3 ceMu ero abzaieB. JTO BecbMa HEMNPOCTOE 3aJaHue. YUUTEJTI0 HYIKHO
O0BACHUTH JECATUKJIACCHUKAM, UYTO, BBIIOJHAA €ro, CJIeAyeT CKOHIIEHTPU-
poBaThCs Ha OCHOBHOUW MBICAW KasKgoro m3 abzaimesB. To Ke camoe Kaca-
eTcsa yIpaskHeHHus 48, B KOTOPOM WUAET peub 00 M3BECTHOM KHTANCKOM
dumocodpe Koudyum.

Bropoii Tekct Ha urenue World’s Major Religions (ynp. 14) moJHOCTBIO
TOCBAIIEH YeTHIPEM OCHOBHBIM MHUPOBBIM penauruam. OH BecbMa MHMOpMA-
TUBEH, KPOMeE TOT'0, ero O00bEM AOCTAaTOYHO BeJHK. MOMKHO IIOCOBETOBATH
YUUTEJNIO0 mepes HauajioM paboThl HAJ TEKCTOM C IIOMOIILIO BOIIPOCOB BBISC-
HUTh, UTO YyUYEHUKM 3HAIOT O (paKTax, YIOMAHYTHIX B TEKCTEe, U IIOIIPOCHUTH
WX CPaBHUTL CBOU OTBETHI C MCTUHHBLIM ITOJOKEHUEM Belreili. PeueBnie 3a-
maHudA mocJie Texkcra (yup. 15, 16) nmpeamosararor caMOCTOATEIbHBIN ITOUCK
yuaiquMucsa uH@opManuu 00 OLHONM M3 PeJUruii W IIOATOTOBKY pPasBEp-
HYTOTO BBICKA3bIBaHUS Ha 9Ty TeMy. I[IpOBEPKY IIpeACTaBJIAETCS IIeJIeCO-
00pasHBIM OCYINECTBJIATL B HEOOJBINTUX TPYIIax, O0beIWHUB ydalllUuXCcs,
HOATOTOBUBIINX COOOIMEHUSA O Pa3HBIX PEJIUTHUSIX, IIOCJe UYero OAUH U3
OpeJcTaBUTEJIeN TPYIIbI MOMKET CYMMUPOBATh OJS BCeX, UTO OBLIO CKa-
3aHO BO BpeMs OOCY KIeHU.

Tperuit TekcT sToro paszaena (ymp. 17), mo mpeacTraBIeHUSM aBTOPOB,
00s3aTeJIbHO JOJIKeH ObITh IIPOUUTAH C ayJHUOCOIPOBOKIECHUEM, MOCKOJIb-
KY OH COAEP:KUT MOCTATOUYHOE KOJUUECTBO cIelnpuUIecKol JeKkcuku. Ilpu
paboTe ¢ JAaHHBIM TEKCTOM yUYeHHKAaM IIpeajiaraeTrcsa IPOBEPUTH CBOM 3Ha-
HUS O COOBITHUSAX, ONMCAHHBIX B Bubanu. Tpu penpoayKuuu KapTUH, 1300-
pakaromiue mosaBieHue Xpucrta B HMepycanume, Taiinyio Beuepio m Pac-
naTue XpucTta, AOJKHBI MOMOYb yUYEeHWKAM BOCCTAHOBUTL STU COOBITUS
B IIaMATHU U IPEIBOCXUTHUTH TO, O UEM IIOUAET peub B Tekcre. CaM TeKcCT
mpeacTaBjseT co00OM BapUaHT IlepecKasa bubamu nis gereil, caelaHHBINA
oputanckuM aBTopoMm. IlocierekcroBoe 3amanue (ymp. 18) Ha moucK aHT-
JUNCKUX SKBUBAJEHTOB IIPM3BAHO OOJErYWTh ITOHMMAHUE HEKOTOPBIX JIeK-
CUYECKUX eJUHUI], 0003HAYAIOINX PEJUTHO3HbIE TIOHATHUA. UTO Ke Kacaer-
cs oOcy:xaeHus Texcra Best-remembered Bible Stories, To 37ech BO3MOMK-
HOCTHM YUYUTEJId MPaKTUUYecKU O0e3TpaHMYHbl, W MIPU HAJWYUU BPEMEHU OH
MOKeT, K IIPUMepy, BbIBECTH YUEHUKOB Ha PasToOBOP O APYTUX SIU301aX
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6u0JIeIICKOTO TTOBECTBOBAHMUA, O 3HAUEHUU BUOIUU NI MUPOBOM KYJIBTYPHI,
0 TIOCJIOBUIIAX M IIOTOBOPKAaX, HMPUINEANINX B A3BIKM MuUpa u3 Bubiaumn.
Kak u B mepBom 6sioke yuebHuUKa (Unit One), pasmean USE OF EN-
GLISH sToporo 60J0oka BKJOUaeT paboTy HaJl JEKCHUKON M I'paMMaTHKOM.
ITogpasmen Vocabulary BBOOAUT HOBBIHN JeKcumuecKuit martepuaia (ymp. 20)
u 3akperuisger ero (yop. 21—23). OrzgenbHoe 3amaHue 24 3HAKOMUT yda-
MIUXCA C TPOU3BOMHBIMHU OT HOBBIX CJOB. IIpM 9TOM IIPOM3BOAHBIE CJIOBA
BBOJSATCS B KOHTEKCTE, KOTOPBIH TO3BOJISET M30€:KAaTh BO3SMOMKHBIX OIITNOOK
B IIOHMMAHUU 3HAUEHUU CJOB. 3aJlaHUS HA 3aKpelieHue JeKCUKU HOCAT
IOCTATOYHO TPAAUIIMOHHBIN O 9TON JUHUU YUEeOHMKOB XapaKTep, W, IO
OpPeACTaBIEHUAM aBTOPOB, UX KOJUUYECTBO MOJMKHO OBITH JOCTATOUHBIM JIJIs
BBITIOJIHEHUS IIOCTaBJIEHHOIT 3amauu. Tem He MeHee HeJIb3s 3a0bIBATh, UTO
Te »Ke caMble (PYHKIIMM TPU3BaHa BBLINOJHATL TaKyKe W pabouas TeTpanb.
Emé pas xouercss o0paTUTh BHUMAHNE YUUTENS HA HOBYIO IJIs HAaHHOMN
aunanu pyopury Words not to be confused. Yupakuenue 25 umeer 9BpU-
CTUUYECKUI XapaKTep U TpeOyeT OT YUEHUKOB ONPeNeIEéHHON aHAIUTUYEeCKOH
pa6orsl. CIIOCOOHOCTH K CAMOCTOATEJIbHOMY aHaJAu3y WHQOPMAIIUU JIEKCU-
Korpa)yeCcKUX HCTOUHMKOB — 9TO HABBIK, A0COJIOTHO HEOOXOAMMBIM Ha
OPOABUHYTOM JTalle M3yUeHUsS MHOCTPAHHOTO S3bIKA, KOTJa CTaBKa IejaeT-
Ccs Ha CaAMOCTOSATEIBHYIO PaboTy, MOSTOMY KeJATeIbHO BBIIMIOJHUTL JAHHOE
3amaHMe MMEHHO TaK, KaK OHO 3aJyMaHO B YyUYeOHUKEe: Pasiuuus MeXKIy
HECKOJbKUMU JIEKCUUECKUMHU eIUHUIAMU O0'bsICHEHBI (3eCh 5TO Iapbl in
spite (of) — despite, require — demand, seek (for) — look for), paznuuus
ke Mexxkay apyrumu (feast — holiday, feast — meal, pupil — disciple)
IOJKHBI OBITH HAWAEHBI CAMUMHU ydYaIlMMHCS C TOMOIIBIO cjoBapeii. M3
00bACHEHUN, MPUBOAUMBIX B yIpPasKHEHUU 25, cIeayeT, UTO PasHUIA MeK-
ny in spite (of) u despite nMeeT YUCTO CTPYKTYPHBIN XapaxkTep, B TO BpeMs
KaK pasimuus MeXJy riarojamu demand u require je:xar B o0JIACTH UX
CeMaHTUKU, a pasauuusa mexknay seek (for) u look for — B objacTu CTUIA.

B pesyibraTe jJeKcukorparUueCcKoOro aHaamsa TPEX BBIMIEYIOMAHYTBHIX

map CJIOB ydaIllrecs MOJIPKHBI IPUUTU K CJIEAYIOINIMM BBIBOZAM:

e CeMaHTUUYECKOe pasjnuyme MeKIy Jekcemamu feast u holiday 3akuiio-
yaeTcAa B TOM, 4TO ecau holiday — 9To 000U TpasmgHUK, TO feast —
9TO MPAa3JHUK PEeJIUTHO3HBIN (a day or period of time kept in memory
of some religious event);

e pasanuyue B 3HAUEHUAX CJIOB feast u meal COCTOUT B TOM, UTO
meal — »TO JI00as ema, B TO BpeMs KaK feast — 3To ega oOMJIbHAA
Y POCKOIIHAS WJMW JKe MHUPIIeCTBO KaK OPraHM30BaHHOE MPa3THUYHOE
yromtenue (a splendid meal or a public one);

e cyIecTBUTENbHBIE disciple m pupil pa3iuuamTCcsa TEM, UTO CJIOBO pupil
o3HaUaeT JII00OTO yueHUKa, a disciple — TmocyemoBaTesia KaKoii-nbo
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BBIZJAOIIENCcA JIMYHOCTH, OCOOEHHO B peauruodnoii chepe (follower of
any great teacher, especially a religious one). B xpuctuancTse d3TUM
MMeHeM Ha3bIBalOT MmocjiemoBaresyeil (yueHMKOB) Xpwucra.

3amMeTuM, UTO CAeJaTh JAaHHBIE BHIBOABLI COBCEM HE CJIOXKHO, €CJIU yue-
HUKUN UMEIOT JOCTYII K XOPOIINM cJoBapsaM. Ecau Ke yuyuTeslb He YBepeH,
YTO TAaKHe CJIOBAPH €CTh B HAJUUYNN, TO OH MOJKET BBIIIMCATH TEKCThI CJIO-
BapHBIX Ae(PUHHUIIMI HA AOCKY MM K€ HAa KapTOUKM U IIOCTAPATHLCS IIOL-
BECTU y4YAIUXCS K CAMOCTOSTEJIbHBIM BBIBOJAM.

Yopaxxkueunune 25 obpalljaeT BHUMaHNE yUall[UXCs Ha pasjnyre B 3HAUE-
HUU W YIOTPeOJeHUUN PsSga CJIOB, OJU3KHX II0 CMBICIY, OAHAKO, €CJAN YUu-
TeJIb COUYTET 9TO BO3MOJYKHBLIM II0 HAJWYNIO BPEMEHHU W CTEIleH! IIOATOTOB-
JIEHHOCTHU TPYIIBI, OH MOMKET IIPOAOJIMKUTEH IIOLOOHYI0 PadoTy M OO0BACHUTH
yUaIMCA WX IPEAJOKUThE UM CAMOCTOATEJIbHO BBIABUTH PASHUILY MEMXKIY
TAKMMM CJIOBAMHU aKTHBHOIO BOKaOyisapa, Kak awe — fear, claim — de-
clare, deny — refuse, menace — danger.

Pasnnums Mexxoy HUMM, KaK ObLIO MOKA3AaHO BBIIIE, JIETKO BBIABJISIOTCS
C IIOMOIIILIO COIIOCTABJIEHUs CJIOBapHBIX meduuuiuii. Tak, cimoBapb Macmil-
lan English Dictionary gaér BbIllIeHa3BAHHBIM CJIOBAM CJIEAVIOI[ME OIIpe-
IeJIeHn:

Awe — a feeling of great respect and admiration, often combined
with fear.
Fear — the feeling you have when you are frightened.

TaxuMm o6pasoM, pasHHUIIa MeXKIYy JeKceMaMU OueBUAHA: awe He CTpax,
a TpemeT, 6JJaroroOBeHNE, T. €. POOOCTh, TPOUCXOAAIIAA OT OIIYIIeHUs IIpe-
BOCXOJICTBA TOTO, K KOMY WJIM YeMYy HCHBITHIBAEINIb II0J00HOE UyBCTBO.

Egmauna to claim npepcrasiaeHa caeAyIOMIMM IIOACHeHUEM: to say that
something is true or to say that something is yours (OCHOBHOe 3HAUEHUE).
Tmaron xe to declare ompenensercsa ciefyiommuMm o0pasoMm: to announce
officially that something is true or happening, or to state officially how
much you have earned or how much property you own; also to state
officially that you have brought goods into a country. I3 saTux ompeje-
JeHuii BUAHO, UTO TJIATOJIBI ABJSAIOTCS CUHOHHMMAaMMP TOJBKO B OJHOM U3
cBOMX 3HAUeHuilT — 3aseumb (to claim that one is right, to declare that
one is right). OgHako ecau TJaros to claim mokerT 0003HAUATH 3AA6UMD
c8ou npasa Ha umo-mo, To raaroa to declare mompasyMeBaeT OPUITHAIL-
HOe IIpU3HaHUe Kakoro-jmbo daxra.

ITo oupepnenenuio ciaoBapa to deny — 1) to say that you did not do
something that someone has accused you of doing; 2) to refuse to admit
to yourself or to other people that you have a particular feeling, illness
or problem; 3) to not allow someone to have something.

48



To refuse — 1) to say that you will not do something that someone
has asked you to do; 2)to say that you do not want something what
someone has offered to you; 3) to not give someone what they ask for,
or not let someone do what they ask to do.

Ilo mpuBenEéHHBIM BBIIIE OHPeAeIEHUAM BUIHO, UTO TJIATOJBI SIBJISIOTCS
CUHOHMMAMM TOJIBKO B ABYX cBoux 3HaueHuaAX (1 m 3). IIpu sTom B TpeTh-
eM 3HAaYeHUU OHU OUeHb OJu3Ku. Tak, He MeHssd CMbICJIa BbICKA3bIBAHUA,
MOXKHO ckKasaTh: He was denied the right to appeal. He was refused the
right to appeal.

Yro :Ke KacaeTcs IIEPBOr0 3HAUYEHUSA, TO pasjuyMe B IjaroJjiaxX BIIOJHE
OUeBUIHO: 0 deny — 0OMKaA3bl8AMbCA NPUSHAMb BUHY 8 COO0CIHHOM, tO
refuse — omkasamuvcsa desamob ¥mo-mo, ¥mo mebe npedaazarm coenams.

ITocnenusasa w3 mpeajaraeMbIX TAap CJIOB — CYIIECTBUTEJILHBIE menace
u danger — OIpPeNeJIaIOTCA CJIOBAPEM CJIEIYIOINIUM 00pasoMm:

Menace — someone or something that is dangerous and likely to
cause harm or someone or something that annoys or threatens you.

Danger — 1) a situation in which harm, death, damage or destruc-
tion is possible; 2) a person or a thing that might harm someone or dam-
age something.

CiioBapHble He(PUHUIIUYN TOBOPAT O CEMAHTHUYECKOM CXOJCTBE DTUX CY-
mecTBUTENbHBIX. OZHAKO CJIOBO danger daiie OTHOCUTCA K ONMHCAHUIO
CUTyallii, B TO BpeMs KaK menace dalile OIIMCHBIBaeT uejoBeKa. Kpome
TOTO, CJIOBO Menace CIOoCOOHO OMMCHLIBATHL KOTO-TO MJIU YUTO-TO He KaK pe-
aJbHYIO OIIACHOCTh, a HeUTOo mocaskaaloiree. EIME oaHO OoTJIMUME 3aKJIIO-
yaeTcsa B TOM, UTO CJOBO menace ropasgo MeHee YacTOTHO, UeM CJIOBO
danger.

Omnpene/IeHHBIM HOBIIIECTBOM B yUeOHUKe sABJsSETCsS 3aJaHue, oOpalraio-
IIee BHUMAaHNE YUYEHHKOB Ha CJIOBA, M3BECTHBLIE KAK «JIOMKHBIE IPY3bs IIepe-
BOOUUKA», T.€. CJI0Ba, CO3BYUYHBIE C ONPEIEJEHHBIMH JeKceMaMU POIHO-
ro s3bIKa, HO OTJHUYAIOIHecsd OT HUX II0 CEMAaHTHUYECKOMY COIEepP:KaHWUIo.
VYupaxkaenune 27 yueOHUKA TPUBOAUT TOJHLKO TPU TaKue JeKceMbl — agi-
tator, accurate u extravagant. OgHaKO CIIMCOK 9TOT MOXKET OBITH IIPOJOJI-
JKeH TaKUMU eIWHUIaMU, KaK, K IpuMepy, conservatory (B GpUTAHCKOM
BapHaHTe aHTJIMKCKOTO A3bIKA 9TO CJIOBO O3HAYAaeT 3uMHUlL cad), conductor
(B aHTIUUCKOM fA3BIKE CJIOBO MMeEET IBa 3HAUEHUS — KOHOYyKmop u oupu-
x#cép), physician (cjoBO mMeeT 3HaUYeHUWe gpai-mepanesem), delicate (obaa-
darnwuil crabvim 300posdvem) U T. 1.

Becbma BasxHOI mpencraBiserca cexnusa Word-Building sropoit yue6-
HO#l curyanuu. Peub 3mech UAET O mpeduUKcax — TexX CJIOBooOpasoBa-
TeabHBIX adpdUKcax, KOTOPbIe YacTO OCTAlTCA 03 BHUMAHUA yUJaIlUXCH.
B pamke Focus on Word-Building (c. 74) npuBoasTcss BoceMb mpeduKCOB,
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yeThbIpe U3 KOTOPhIX HMEIOT OTpuIlaTejibHOoe 3Hauenue (anti-, dis-, mis-
u un-). Ilpepukc un- oramyaerca OT IPOUUX CBOEH ropasngo 0oJiee BbBI-
COKOM YaCTOTHOCTBIO yIorpebsienusi. Ilpum sToM 3HaueHHe HEraTHUBHOCTU
HpeJoMIISeTCa B KaJAoM mu3 IpeduKcoB mo-pasHomy. Tax, anti- roso-
PUT O TPOTUBOAENCTBUU KaKOMYy-Imbo axTy uiam aABjeHuio (an anti-war
coalition), dis- u un- TpUAAOT CJOBY (OCHOBE) MPOTHUBOIIOJIOXKHOE 3HAUE-
HUue, a mnpeduKc mis- CBUAETEJILCTBYET O HAJUYUU B CJIOBE OI€HOYHOI'O
KOMIIOHEHTAa NJ10X0, naoxoii (misbehaviour — naoxoe nogedernue). Taxoii
CPAaBHUTEJBbHBLIA aHaiu3 IPe()UKCOB YUUTEJb MOJKET IIPOBECTH BMECTe
¢ yuammumucs. Ilpu KeJlaHUM YUUTENb TAKyKe MOMKET PACIIUPUTHL HIPUBO-
OUMBIIEI B y4eOHMKE CIIMCOK IIPMMEPOB CJIOB, O0PA30BAHHBIX C IIOMOIIBIO
OPUBENEHHBIX Npe@UKCOB (MX MOXKHO B OOJBIIIOM KOJHUYECTBE HaNTU
B Ji00oM cioBape). Bojsee TOro, yueHMKOB MOJKHO IIOIIPOCUTH «IOUTPATD»
CO CJI0BAMH U CAMOCTOSITEJIBHO «CKOHCTPYMPOBATBH» CJIOBAa C U3yUAEeMBIMIU
IpHcTaBKaMM, a 3aTeM IPOBEPUTH, KaKMe M3 HUX CYIIeCTBYIOT Ha CaMOM
nese. YacTb mepedyMCIEHHBIX B Tabauile Ipe)UKCOB HCIOJL3YETCS IJIs
obpasoBanus ciaoB B samaHum Complete the text with the derivatives,
cnemanHoMy B (popmare EI'9 (yup. 29).

I'pammaruueckuii nmogpasgen paszgena USE OF ENGLISH stopoii yue6-
HOM CHUTyaIlMi IIOCBSAINEH cpasy ABYM YacTsIM peuyn — KWMeHaM IIpHJa-
raTeJbHBIM U HapeumaM. YIIpakHeHUs 32—35 Ha TOBTOpPeHUEe IIPOMIeH-
HOrO MaTepuaJia 3aTparuBalT PasJUUYHbIE ACHEKTHI HCIIOJNb30BAHUS STUX
YyacTell peur, BbI3LIBAIOIINE CJAOMKHOCTH Y M3YUAIOIIUX AHTJINMCKUNA SI3bIK.
K HUM MOKXHO OTHECTH U CTEIIeHUW CPaBHEHUS ITpUJIaraTeJbHBIX U HAPEUU,
U pasanyusag B YOOTPeOJIeHHM TaKUX CYIILJIeTUBHBIX (opM, Kak farther —
further, u BbIOODP MeXKIy MNpUIaraTeJbHLIM W HapeuueM B OIpeaesIEHHBIX
KOHTEKCTax, M MECTO Hapeuus B IPEAJOKEHNN, a TaKyKe Pasjnudus B yIIO-
TpebJeHUW CXOAHBIX I10 (hopMe Hapeuwuii.

IIpu BBRIOTHEHUU 9TUX 3aTaHUU YUUTEJII0, BO3MOIKHO, IIPUIETCS HATIOM-
HUTH yUyalllIMCs HEKOTOpbIe 13 MIPOUAeHHBLIX paHee IIpaBu. B uacTHOCTH,
KaK IIOKAa3bIBAeT IIPAKTHUKA, TPYAHO yCBAMBAETCA IIPABUJIO YIOTPEOJIeHM!s
OpujaaraTeJbHOr0, a He Hapeuwus IIocje riaaroJos be, look, feel, taste, smell,
seem, a TakiKe 3a0BIBAIOTCA Pa3JUUYNSI MEXKIY TAKHMU HapeuUsIMU, Kak
right — rightly, wrong — wrongly, high — highly, wide — widely, xKorga
mepBoe M3 HApPeuWil B KaKIOH mape ymoTpebdisercda B IIPAMOM, (PU3UUe-
CKOM CMBLICJIE, a BTOPO€ — B IIEPEHOCHOM.

Yro ke KacaeTcs HOBOT'O I'PaMMAaTHYECKOT'0 MaTepuasia, TO 34eCh BHU-
MaHNe yJall[uXCcs IPUBJIEKAETCS K OMpeAeJIEHHBIM HI0AHCAM MCIIOJIb30BaHUS
OpuIaraTeJbHBIX M Hapeumnii, 0 KOTOPBIX IIPe)kAe Ha CTPaHUIaX YUEOHUKOB
IaHHOM JWHHKN HEe NOBOPMJIOCH. IIpe)kie Bcero sTo Tak HasbIBaeMble Stative
adjectives (statives), KOTOpble 0003HAYUAIOT COCTOSHMNE W O0JIAJAIOT PSIAOM
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crenu(PUUEeCKUX XapaKTepPUCTUK. B YacTHOCTU, OHU HE YHOTPEOIAIOTCA
B aTpuUOYTUBHON IIO3UINU K CYIIECTBUTEILHOMY ¥ HUMEIOT OTPAaHUUYEHHYIO
couetaemocThb (cm. maTepuas More Facts about Adjectives, c. 79). Bropas
paMKa IoJ TeM ke 3arjgaBueM Ha c. 81 mpepyiaraeT MHTEPECHBIN MaTepUall
0 TOi HEMHOTOUYWCJIEHHO! T'pyIilie IIpUJjaraTejlbHbIX, KOTOPbIe PEeaJnu3yioT
pasHble 3HAYEHWSA B 3aBUCHUMOCTH OT TOTO, KaKOe MEeCTO OHU 3aHUMAaIoT
O OTHOINIEHWIO K CYIIecTBUTEJbHOMY (Ccp.: a concerned woman — obec-
NOKOeHHAA JHeHWuna; the woman concerned ... — JHEHWUHA, UMEOULAA
omrouwenue ...; a responsible teacher — omeemcmeeHHbLIL Yyuumeav; the
teacher responsible ... — yuumenv 6uHO8HYLIL ... 1 T. 1.). OcoOOro BHUMA-
HUA 3aciy:KuBaeT MHpOpMAaNusa O TUIHUYHOM MOPSAAKE CJIeJOBAHUA MPU-
JaraTeJibHBIX B TaK HasbIBaeMoil aTpuOyTuBHOI menouke (tabauma Word
Order, c. 82). 3xech mIpeAcTaBAsIeTCA MPAaBUIBHBIM HOJUEPKHYTh, UTO PEUb
UIET MMEHHO O TUIIMYHOM IIOPSAAKE CJOB, KOTOPBIA HepegKO HapyIlaer-
cs, eCJIM TOBOPSAINUM XOUeT BBIJEJUTHh TO WJIM WHOE KauecTBO IIpeaMera.
Tax, omfMHAKOBO IPaBUJIBHO cKasaTb She had long beautiful hair u She
had beautiful long hair, HO B TUX CJIyyasX TOBOPSAINUNA OejaeT aKI€HT
Ha pasJMUYHBIX KayecTBaX OIMCHIBaeMoOro oobekrta. OOBIUHO OJIMIKE BCETO
K CYIIIECTBUTEJIBHOMY CTOUT TO IIpHJATraTeJbHOe, KOTOPOe OIpeesseT Mpen-
MeT [0 MaTepuaay, M3 KOTOPOro OH craesaH. Haumbojsiee yAaiéHHBIMU OT
HeTro OKal3bIBAaIOTCA OIleHOUHBIe IIpuJjaraTteiabHble (good, wonderful u T. n.).

OueHb aKTyaJbHBIM IIPEJCTABJIAETCA HOBBIA MaTepuas, MPeACTaBJICH-
HBI B pamke More Facts about Adverbs (c. 83), o Hapeuusax tuma hope-
fully, evidently, KoTOpBIe IIPEACTABJIAIOT COO0OM KaK OBl CBEPHYTHIE IIPEX-
aoxeHusa: hopefully — as I hope, evidently — as it is evident u T. n.
Wcnosb3oBanue MOMOOHBIX €IUHUIL BeCbMa XapaKTePHO IJisi COBPEMEHHOTO
AHTJIMUCKOTO S3bIKA U [leJaeT Peub IOBOPSAINETr0 eCTEeCTBEHHOW UM IpPubJIm-
JKeHHOII K pasTOBOPHOMY CTHJIO. YIpaskHeHue 41 moMOMKeT ydaniuMcs
B ynoTpebJeHnuM MOMOOHBIX Hapeuymnid.

Pazmen SPEAKING B paMKax BTOPOM y4YeOHOI CHUTyalluUd HTOCBAIIEH
IPEeuMYyIleCTBEHHO TeMe peauruu. IloMuMO 5TOM OCHOBHOM TeMBbl, 3/eCh
mpeajiaraeTca OOCYIUTh TaKue 3araJovyHble ABJIEHUs, KaK, Hampumep, Bep-
MYACKHUII TPEeyroJIbHUK WJIW CHEKHBIM UeJOBeK, B KOTOpPbIe BePSAT MHOTHE
JIOON, a TaKiKe TeMy CHOB M MX BO3MOJKHOTO TOJIKOBaHUA. Bcé aTOo macT
YUUTEJII0 BO3MOYKHOCTH OPTaHM30BATH B BHAUUTENBHON CTEIIeHU YCTHYIO
peuYb yualmuxcs Ha YPOKe, IMOCKOJbKY KaMKIbIA M3 HUX CMOKET BBLICKA-
3aTh CBOE MHEHUEe II0 STHUM BOIIPOCAM HJIM BCIOMHUTH CJAydYaud U3 CBOe-
TOo COOCTBEHHOTO OMbBITA, CBA3aHHBIE CO CHOBHUAEHUAMU. TaKue HCTOPUU
OOBIUHO eCcThb ¥ KaKkmoro. Takum oOpasom, HNPU KeJaHUN YUNUTEJb BCermaa
MOJKeT BBIATHU 3a PaMKHU 3aJaHUil yuyeOHUKAa, eCJau COUYTET B3TO Heo0XOo-
JUMBIM.
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Kax npuuATO B JaHHOW JUMHUN yUYeOHUKOB, TeMATUYECKHII BOKAOYJIAD
mpejjaraeTcs He CIMCKOM CJOB U CJIOBOCOUETAHUI, IIpeqHa3HAUeHHbBIX IJIs
3allOMWHAaHUA, a CKopee pedepaTWBHBIM MAaTEPUAIIOM, TPEACTABIAIOITAM
coboit KJoueBble (hpasbl, KOTOPHIE IIOMOTalOT YyUYAIMMCA OPTaHM30BaTh
CBOIO peub, a B pdAMe CJAyUYaeB U CHAOKAIOT UX HAEAMU, KOTOPHIE MOXKHO
pPasBUTH HNPU OOCYKAEHUU TOT'O WJIM WHOTO BOIpPOCA. 3aMETHM, YTO JIEKCUKA
IaHHOTO pasfiesia BPAM JU MOTJIA BCTPEUATHCS yUalllUMCA IIPeKIe, U IIOTOMY
OHa JOJIXKHA OBITH OCOOEHHO TIMaTeJbHO HpopaboTaHa Kak B ILJIaHe CMBbIC-
JIOBOTO COJlep:KaHufA, TaK U B ILIaHe (POPMBI — MNPOUBHOIINEHUS U IIPABO-
OUCcaHus.

XoueTcs IMOAUYEPKHYTH €II€ pas, UTO TeMa PeJUruu TpedyeT 0oco0oro Tak-
Ta B eé oOcy:kaeHun. VIMeHHO IMOSTOMY B JaHHOI y4eOHOI CHUTyaIlul Pedb
uUOET He TOJBKO O Hambojiee pPacIpOCTPaHEHHON B HAIeH CTpaHe XPUCTU-
aHCKOIl penuruum, HO U 00 wmciaamMe, mygamsMme, OyaamaMe W KOHQYIUAH-
CKOI (purocopum, a IMPoeKTHas paboTa B KOHIle 0JIOKa IpedjaraeT coopaThb
nHGOPMAIIUIO W IIOATOTOBUTL COOOIIEHNE O PA3JUUYHBIX HEXPHUCTHAHCKUX
peauruAax IMPOIIJOTO0 W HACTOSAINero. B pesyjabTaTe y ydalimxcs TOJKeH
chopmMupoBaTLCS 0ojiee IMTUPOKUIT B3IJIAL Ha HPOOJEeMbI PEJIUTHMH U IIPO-
OyaAUThCS MHTEPEC K PA3JIUYHBIM PEJTUTUO3HBIM TPALUIIUAM MUpPA.

Paznen CREATIVE WRITING BTOpo#i yueOHOU CUTyalluu HOCBAIIEH
COUMHEHUAM ONMCATEJNLHOTO XapakKTepa. Hallle Bcero HaM B JKH3HU IPU-
XOAUTCS MPUOEraTh K OMMCAHUSAM JIOAeN U pPasindYHBIX MECT, II03TOMY ABa
3amaHusa AaHHOTO paszeina (ymp. 51, 52) mocBsaIeHsl uMeHHO saTomy. OmnHa-
KO YUYHTEJb MOXKET PACIINPUTh TEMATUKY 3aJaHUN U YBEJIUYUTh UX KOJIU-
yecTBO. B WacTHOCTH, ydalllMXCsS MOXKHO IIOIIPOCUTH COCTABUTHL OMUCAHUE
KapTUHBI WK CKYJBITYPhI, YTO OyAeT BeCcbMa AKTYyaJIbHO II0CJIe M3yUYeHMs
OPeabIAYIed TeMBI.

Pasgenr MISCELLANEOUS npepyiaraetr momoJIHUTeIbHBIEe 3amanusa. OT-
JUYUTESbHON! OCOOEHHOCTBHIO 9TOTO pasiesa JaHHOTO OJIOKa sBJISeTCS TO,
YTO MATEPUAT B HEM YAaCTHUUYHO OPUEHTHPOBAH HA IPUOJIMMKAIOIINECS HOBO-
rogHue npasnHuKU. 3 nByxX meceH B maHHOM pasfeie onHa (Happy New
Year) (yup. 56) ouens momyadapHa W yAoOHA OJd XOPOBOTO MCHOJHEHU,
a Bropasa (Twelve Days of Christmas) (yup. 55) ABiseTcA IIUPOKO W3-
BECTHO! B aHTJIOA3BIUHBIX CTPAHAX TPAAUIIMOHHON POXKAECTBEHCKOU Iiec-
Helt. OHa mpuMeuaTejibHA TeM, UTO €€ MOYKHO MCHOJHSATH II0 CTPOUKAM,
T. €. KJIacC MOKHO PasOMTh HAa HECKOJIbKO T'PYHIl U IIOIPOCUTH KaXKIYIO U3
HUX IIeTh TOJIBKO OOHY CTPOUKY, Hampumep Two turtle doves mnau Three
French hens, B ny:xuoM mopsanke. Torma mecHs mpespailiiaeTcs B 3a0aBHYIO
UTpy, IPU KOTOPOII HEOOXOAMMO COCPEIOTOUUTHLCS U He IMPOIIYCTUTHh CBOIO
cTpouky. W Ta, m apyras mecHA MOTYT CTAaTh yKpallleHueM IITKOJbHOTO
HOBOTOJHEro KOHIepPTa MJU Ke IIPOCTO IIOPaJoBaTh ydall[UXCs.
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IT moayroaue

Marepuaa Broporo moayrogus B 10 kiaacce paccumran Ha 90 yueOHBIX
yacoB (periods) paborsl. Ha aToT mepmon BpeMeHM ydaluMcd IJId U3yde-
HUuA mpepyararorca aBe yueOHbie cutyanuu: Unit Three. Man — the Child
of Nature u Unit Four. Man — the Seeker of Happiness. N3yuenue
KasKoll yueOHOUW cuTyanuu, Kak W B IIEPBOM HOJYTOAUM, 3aBepIaeTcs
HamMcaHWeM KOHTPOJbHOI pab6oTbl. Taxk Ke KaK W B IEePBOM IIOJIyTOAUU,
YUUTEIh MIPOBOIUT YEThIPe 3aHATUSA, MOCBAIIEHHBIE JOMAIITHEMY UTEHHUIO.
ITocoe saBepieHus Kypca ooyuenus mo ¥ MK-10 mpezamosiaraercsa mpoBe-
JeHIe YPOKOB IIOBTOPEHNS, HaIMCAHMWE MTOTOBOM KOHTPOJIbLHOII pPadoThI,
eé pas3bop U KOPPEKIUS MOIMYINEeHHBIX yJYaI[UMUCSA OIINOOK.

VuebHas cuUTyalus Man — the Child

of Nature
Unit Three periods 86—128
Tperuit 60K yueOHHMKA IIOCBAIEH yueOHOII curyauuu Man — the

Child of Nature, KoTopasi paccCMaTpPHUBaeT UYeJOBeKa KaK YacThb IIPUPOIbI.
Marepuanbl 6J0Ka IPEAIOJaralT aHAJIW3 B3aWMOOTHOIIEHUN dYelIoBeKa
M IIPUPOALI HAa IIPOTSAMEHNU PAa3BUTUSA UYejJOoBeuecTBa. Ecim B IIepHOn
CBOETO0 CTAHOBJIEHUS UYeJIOBeK 0e30rOBOPOYHO B3aBUCEJ OT IIPUPOABLI, TO
B Hayajie TPEThero ThICAUEJETUsA, NMPUOOPETS OIBIT M 3HAHUA, MHOTUE
JIOOY TO0JaraiT, YTO OHU CTaJW X03seBaMU IIPUPOABI, KOTOpas MOJIKHA
00CIy:KUBaTh HYKIBI UYeJOBEUECTBA, a OHO MOJKET 0e30TJIATHO MOJbh30-
BaThCs IIPUPOIHBIMU OOraTCTBAMM, HHUEro He ormaBas B3ameH. XXI Bek
YeJI0BEYEeCTBO BCTPETHUJIO C HEOOBIUAWHO OOJBIITMM KOJWUYECTBOM PasHO00-
pPasHBIX IIPOOJIEM, IIPU STOM OOJBIIHMHCTBO M3 HUX CO3MaJI CaM UYeJOBeK.
ITorpeGoBaiichk MHOTHE TOAbI, YTOOBI JIOAM HaUYaJan 3aAyMBLIBATHLCS BCEPHE3
HaJ 5TUMHK IpobJeMaMM, a IIOTOM MHPHUIILJIA K OCO3HAHMWIO TOTO (paKTa, UTO
momo0HOe OTHOIIIeHHEe K cpele OOMTaHNs BeNET K HEeIOIPaBUMBIM IIOCJIEN-
CTBUSM.

B mammm gH®M BCE uallle CJOBIIIIHBI I'OJIOCA YUYEHBIX, IIOJUTHUKOB U CAMBIX
OOBIKHOBEHHBIX JIIOJEH B 3aIl[UTy OKPYKaIoIleil cpeabl, IIPU3BLIBEI CO3UAATD,
He paspylias OpUPOAHBbIE d9KocucTeMbl. OUeHb BajKHO, UTOOBI MOJIOJBIE KU-
TeJIW IIJIaHEeThl IMOHWMAJU BCIO CEePLE3HOCTL MOAOOHBIX MHPOOJIEeM U ObLIN
B COCTOSTHUHU Ball[UTUTH IPUPOAY, YACTHI0O KOTOPOM OHU CaMU SBJSIOTCH.

IlepBoe ympaskHeHme OJIOKA IIpeAjaraeT CTapIIeKJACCHHKAaM OOCYIUTh
HanboJiee CYIIeCTBEHHBIE SKOJOTMUYECKHe IIPo0J/ieMbl HAIMIUX gHeil. dacTb
u3 HUX yJKe Obliaa mpeameroMm obcyskimenus B YMK-5 u YMK-6. Tak,
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B yueOHUKe /i 6 KJjacca ydalquMcs ITpeAJaraeTcsi MaTepuas Ha TOBTOpe-
HUe yueOHOI CUTyaIluu II0 TeMe «IJKOJIOTUS», KOTopas M3HAYaJIbLHO BBOIU-
aack B 5 kjacce. IIpesxne Bcero aTo sexcukra (dump, damage, poison, pro-
tection of the environment, pollute, waste, endangered species u T.n.),
HO TaK/Ke M caMHu IIPOO0JIeMbI: IJIO0AJIbHOEe IIOTeIlJIeHNe, IIapHUKOBBIN (-
deKT, 3arpsAsHeHNe OKpPY KaloIlel cpenbl. Bompochkl ynpaskHeHusa 1 yuebd-
HuKa ajaa 10 KJjacca JaioT BO3MOYKHOCTH YUAIMMCS OCBEKHUTH B IIaAMATU
W CpeAcTBa S3BIKA, KOTOPbIE HEOOXOAMMBI MJIS OOCYKIEeHUS SKOJOTUYe-
ckoii Tembl. Eciu yumTesnb paboTaeT B TpyIlle, T'le IO KaKUM-JIUOO TPU-
yyHAM JaHHAs JIEKCUKA He OYeHb XOPOIIo oTpaboTaHa, cJIeqyeT BCIIOM-
HUTH JEKCUKOH, C KOTOPBHIM ydalliuecsad 3HAKOMWJIUCHL paHee, W JIUINb 3a-
TeM IIePeXOJUTh COOCTBEHHO K OOCYKIEeHUI0 BOIIPOocoB. Iloyie3sHO TaK:Ke
B IIeJIOM IIOTOBOPHUTHL O IIpobJjieMax HapHUKOBOro sd@dexra, O CKOMIJJICHUU
rasoB W SHepruu B aTmMocdepe, ueMy IOCBAIIeHO ynpaskueHue 2. Cam ke
MeXaHu3M 9TOr0 SBJIEHHSA yoKe 3HaKoM yuaiquMmca mo Y MK-5, mo Ha HéEM
HeJUIITHE eIlé pas CIeI[UaJbHO OCTAHOBUTHCH.

B pasgene LISTENING COMPREHENSION yuaimuMmcsa IpeznJjaraert-
cs IIPOCJYIIIATh TEKCThI, KOTOPbIe 3aTParuBalT IIPOOJIEMBI JECHBIX IMOXKAa-
poB (ymp. 3), OMACHOCTH 3arpA3HEHUs OKpPY:Kalolleill cpeabl AJjs (ayHBI
(yup. 5), a Tak:Ke mpobaeMy BO3MOXKHOTO MCUE3HOBEHUS TPOIHUYECKUX Jie-
coB ¢ moBepxHOoCcTU 3emuu (yop. 7). Bece stu yuparkHeHHus, Kak u pamee,
npepyaraiorcsa B ¢opmare EI'9.

OTHOCUTEJIHHO IIEPBOT0 TEKCTA HEOOXOAMMO CKas3aTh cienyioiiee. OObIu-
HO JIeCHBI€ MOYKaphl BOCIPUHUMAIOTCA KaK HeKoe 370. OHM yHUUTOMKAIOT
PacTUTEeNbHOCTD, BO BpeMs MOXKApOB T'MOHYT KUBOTHBIE, Joau u T. A. Ox-
HAKO, KaK IMOSICHSET TEKCT, JeCHbIe IIOXKapbhl — 5TO CBOEOOpa3HbIE JIeCHBIE
caguTapsl (natural cleaning agents), HaIu4YMe KOTOPBIX HEOOXOAMMO IJIS
CYIIIECTBOBAHUA HOPMAaJbHOU sKocucTeMbl. Cyxme JIMCTbsS, BETKHU, IIOBa-
JeHHbIe NepPeBbsA CKAILIMBAIOTCS B JieCaX, BBHICTyHasd B POJU €CTECTBEHHOTO
TOILINBA, KOTOPOE TaKiKe MPOBOIMPYET PACIHPOCTPAHEHNE JIECHBIX IIOXKAa-
POB Ha BeChbMa 3HAYUMTEJIbHBIX TEPPHUTOPUAX HapaBHEe C OJIUTEJbHBIMH 3a-
CYHIIUBBIMU IlepuozamMu. Ho BasKHO cKasaTb, UTO JIIOACKAas 0eCIeuHOCTHb
TaKKe BeJET K YBEJIUUYEHUI0 OIMaCHOCTU BO3TOPAHUA.

JJia BBINOJSTHEHUA 3aJaHUA Ha OOCYy:KIeHue maHHOo mpobsembl (ymp. 4)
U YUUTEeJIb, COCTABJSAS CBOeOOpasHbIe IIPOTUBOIIOMKAPHBIE IPABUIA, MOIKET
CHAOOUTH yUallluXCcs JEKCHUKOM, KOoTopad OKaKeTcsd II0Jie3Hou: destructive
natural force, to be caused by lightning, human-caused wildfires, un-
wanted or unplanned shrub/grass burning, to maintain healthy ecosys-
tems, human carelessness, to accumulate fuel.

O6cyskmeHMe, KOTOpOe IIPejIiojiaraeTcsA IIPOBECTH IIOCJie BTOPOTO 3a-
maHUs Ha ayaupoBanue (ynp. 6), KeJgaTeabHO IIPEIBAPUTL KPaTKUM
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CYMMKPOBAHHEM TOT'0, UYTO ObIJIO O3BYYEHO HPU BBIIOJHEHUU YIIPAKHEe-
Hua 5. Ilpexacrasisercd 1esiecoOOOPa3HBIM IIOJBECTH KMTOI TOT'O, KAKKUM 00-
pasoM 3arpssHeHNe OKpPYsKalollell cpenbl BANAET HA JKU3HEAEATEeILHOCTH
KUBOTHOI'O MMpPA, a TaKsKe OTBETUTL Ha BOIIPOC, IIOUEMY IIOHLO00HOEe 3arpsis-
HeHMe KpaliHe OIIaCHO MMEHHO IJA KUBOTHBIX (Oojee, ueM OJis JIIOZEH).

ITpu BHIDOJHEHNN YKa3aHHBLIX 3aJaHUN YUHTEIIO JKeJIaTeJIbHO CHAOOUTH
MIKOJbHIKOB KapTOUKAMM, COAEPIKAIIUME JeKCHUYeCKHe eIMHUIbI, Heo0X0-
JUMBble IJIs BeJeHUs OUCKYCCHUM Ha SKOJIOTMUYECKYIO TeMY, WM Ke IJIaHBI
BO3MOKHBIX BbICKasbIBaHuii. Hanpumep, KucaoTHble mo:xkau (acid rains)
KpaliHe HeraTHBHO BJHUSAIOT Ha »KHUBOTHBIX. KapTouka [ BHICKA3LIBAHUA
IO 3TOK IIpo0jieMe MOrJia ObI BBITVISAAETH CJAEAYIOIIMM O0pasoM:

to suffer from acid rains to cause acid rain

to burn fuels to get into rivers

to produce sulphur dioxide to cause genetic defects
to mix with rainwater to be poisoned

CospaTh MOMOOHBIE KApPTOUKM YUYUTEJb MOMKET Ha OCHOBE CaMUX TeK-
CcTOB A ayaupoBaHuA (cMm. c. 86—88).

ITocie mpoBepKM MOHMMAHUS TEeKCTa W3 YIPAKHEHUA 7 II0 YKeJaHUIO
YUUTEJIA MOKHO OOCYOUTh U IIPO0JIeMY MCUEe3HOBEHUS TPOIHMYECKUX JIeCOB,
KOTOpbIe YUE€HbIe O0pPa3HO HAa3LIBAIOT «JIETKHE ILJIAHETHI».

BoeimosnHeHue ke caMoro yIpasKHeHuS 7 MOKeT IIOoTpeboBaTh OT yUu-
Tead OOBACHEHUSA ydYaIllUMCA TAKOTO ABJEHUWA, KaK Tpomnuku (tropics).
B Texcre ymomumuaercsa Tponumk Paka u Tpomuk Kosepora (the tropic of
Cancer u the tropic of Capricorn) u o60bACHAETCS, UYTO Jeca MEXKIAY HUMU
M3BECTHBI IIOJ TEPMUHOM «TpoIuuecKme Jjeca» (tropical forests). Yuure-
JII0, OYEeBUIHO, HEJUIIIHe O0yaeT O0bACHUTH, UTO COOOM IIPEACTABJAIOT YIIO-
MAHYTBIE BBIIIIE TPOUIUKU — either of the two imaginary lines drawn
round the world at about 23.5°' north (the tropic of Cancer) and south
(the tropic of Capricorn) of the equator.

ITocneguum samanmem B pasgeine LISTENING COMPREHENSION sas-
asgeTcAa yupaskHeHue 8 Ha ropopenHme. OT yyammxcsa OMKHUIaeTcs BBICKA-
3bIBAHME, B KOTOPOM OHM [TOJIKHBI OTTOBOPUTH IIOCETUTEJIEH pecTopaHa
Maxkgornannac ot ymorpebjeHus ramMOyprepoB C TOBAAUHONM B paMKax MHU-
POBOI aKIMU IIPOTUB BHIPYOKU TPONUUYECKUX JIECOB APreHTUHBI, HA MeCTe
KOTOPBIX TACJANCh KOPOBBI. PaKTUUECKN HEOOXOAMMO BHIPAOOTATH ITOJIOKE-
HUs, KOTOpPbIe MOKAa3bIBAIOT, MOUYEMYy OIACHO BBIPYOaTh TpPOIMYEcKUe Jeca,
K KaKUM HEeTATUBHBIM IIOCJEACTBUAM 5TO MOKET IPUBECTH.

! 23.5° = twenty-three point five degrees
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Kak u B mpegpiayminx 6iokax yuyeOHuKa, pasges READING Bkioouaer
B ce0sa samanus Ha ureHme B (opmare EI'O (ymp. 9, ynp. 13). Beimonusasa
yupaskHeHue 9, yyammMmcsa cjaeqyeT HaXOAUTh B TEKCTaxX MapKepsl (cJo-
Ba, CJOBOcoUeTaHUs, (hpasbl), KOTOPble MOTYT CJYKUTh OCHOBaHHEM MIJIs
OTHECEHUS TOT'0 MJM MHOTO TeKCTa K oIIpelaeséHHON pyOpuke. Tak, ycra-
HOBJIEHIE COOTBETCTBUS MEXKIAy TeKcToM 1 m opraHusaliueil moj OYKBOI c)
0asupyeTcs Ha YacTU IIOCJeNHEero mpemyioxkeHus — Membership is free
for children ... . JKenaregabHo, 4TOOBI B TE€UEHNE BCEro Iepuona O0yUYeHUus
yuuTeJab He IMIPOCTO (PUKCUPOBAJ IIPABUJIBHOCTH BBIOODPA, HO M OOCYKIaJ
C yJaluMucs KOHKPETHbIe UacTU TEKCTa, KOTOphbIe JIesKaT B OCHOBE ycCTa-
HOBJIEHUS TOJO0OHOTO COOTBETCTBUA.

Kax u B mpeApIAyIinx y4ueOHBIX CUTYyaIlUsIX, IpeagaraeMble OJIs UTe-
HUS TEKCTHI MHOTOPYHKIMOHAJLHBI. IloMMMO pPasBUTHA yMEHUS UYUTATH,
OHU CJIysKaT OJIs paciiupeHusa BokabOyasapa yuaruxcsa (yup. 10) m aBasa-
IOTCSA OCHOBOII /I OOCY:KAEHUA 9KOJIoTUUecKuxX mpobsem (ymp. 11, 12).

Tekcr ynpaskHenus 13 mpeamoJiaraercs oOCyIUTh HA OCHOBe 3amaHusa 14.
O6a ouu mpexcraBieHbl B popmare EI'D. IToCKOJIBKY TEKCT O ByJKaHaX II0-
CBAIIEH €CTEeCTBEHHBIM IIPHUPOAHBIM KaTaKJIU3MaM, B paMKax H3ydaeMoi
yueOHOIl CcUTyallMy MOMKHO 3aTPOHYTH TaK:Ke IIPO0JIeMbl aHAJIOTHUUYHOTO
HOpAIKA — B3eMJEeTPSACeHUs, [IyHaMU W T.O. YUUTEJII0 CJeAyeT 00paTUTh
BHUMAaHMNE yUYalliuXCcs Ha BTOPYIO YACTh 3amaHus 14, B KOTOPOM JIeCATHU-
KJIACCHUKOB IIPOCSAT OIEHUTHh BBICKA3LIBAHUS CBOUX TOBapUIIEil, HIPUBO-
IS COOTBETCTBYIOIIYIO apryMeHTaruio. IlapaMeTpbl OOCY:KIeHUS 3adaHbI
B yIpaskHeHnn. MOXXHO IIOPeKOMEH0BATh YUNTEJNSIM IIPOBOIUTEL MOMO0HBIE
o0CyKIeHNs M Ha 0ase MHBIX 3aJaHWi aHAJOTMYHOI'O THIIA.

OCHOBHBLIM K€ TEKCTOM [JAaHHON YacTh YUYeOHMKA SBJSETCS OTPLIBOK
13 M3BEeCTHOro poManHa Puuapma Amamca «¥YOTepIIHUIICKUE XOJIMBI» | (Wa-
tership Down) (yup. 15). ¥YKe camMo Ha3BaHWEe Ha AHTJIMHACKOM A3BIKE
M ero IepeBOJ HA PYCCKUU B OIPENEIEHHOM CMBbICJTE MOJI’KHBI BBI3BATH
HEKOTOpbIe BOIIPOCHI y yUalllUXCsd, KOTAAa OHUW Y3HAIOT OPUTHMHAJIbHOE HAa-
3BaHue pomauna. Ilouemy down — 3TO X0/M, €CIU 9Ta €IUHUIIA TaBHO
UM u3BecTHa B 3HaueHuum 8Hu3? Hamo 0OGBACHUTH, YTO B JajiéKue Bpe-
MeHa KeJbTCKUEe IIJIeMeHa HaceJdaJN YacThb TEePPUTOPUU COBPEMEHHOM
AHraum u MHOTHEe reorpauuecKre HasBaHUS 3TUX MecT B BerukobGpura-
HUU COXPAHAIOT CJeIbl KeJIbTCKUX CJIOB. TaKOBBIM ABJIAETCA, HAIPUMED,
Has3BaHMe XOJMHCTON MECTHOCTHM Ha IOTe CTPaHbl, KOTOpas Ha3bIBAeTCs
the Downs (ot KeabTcKoro dune — xoam). CoOCTBEeHHO M Ha3BaHUE CTO-
aunbl BenukoOpuranuum London uMeeT TOT Ke KOPEHb WM MOMKET OBITh

! Ha pycckom s3BIKe pOMAaH HSBECTEH TaKKe HOf HasBaHmeM «OBGHTATeNIN XOJI-
MOB».
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mepeBeieHO KaK Kpenocmv Ha XoJame (CPpaBHU C PYCCKUM CJIOBOM OOHA —
necuaHuvlii xoam).

YueHUKOB MOKET 3aMHTEpPecoBaTh WHCTOPUA CO3JaHUA pPOMAaHA U €ro
aBTOP, MOSTOMY MOJKHO [OaTh KPATKYI0 COpaBKy. Puuapa Amgamc poaom
u3 ropoga HpobepH B rpadctBe Bepkimup. ITo OoKOHUaHUM KOJJIEM:Ka OH
CIYKUJI B apMHMU, a 3aTeM Yy4YacTBOBaJI B BOIHE IIPOTUB THUTJIEPOBCKOI
T'epmanuu. Ilocae BoiiHBI AmaMc IIOCBATHUJI ce0sS TOCYZAPCTBEHHOM CIIYIK-
O0e cHauasa B MUHUCTEPCTBE KUJIUIIHOTO CTPOUTEJLCTBA, a 3aTeM B Mu-
HHUCTEPCTBE MO BOIpocaM OKpy:KaroIiei cpeabl Beaumkobpurauuu. C sToro
BpeMeHHU OXpaHa OKPYJKalIlell cpeabl CcTajla IJIAaBHBIM [eJOM ero KWU3HU,
YTO, HECOMHEHHO, OTPakeHO B poMaHe.

IlepByio uCTOPHIO HPO KPOJUKOB C YOTEPIIUICKOTO xXojJma Puuapn
ApmaMc COUMHMJ IJis CBOUX ABYX JOoUuepeil M paccKasajl €€ BO BpeMdA UX
COBMECTHBIX IIPOTYJIOK. ITO OUeHb HAIIOMUHAET HUCTOPUIO0 BO3HUKHOBEHUS
3HaMEHUTOTO0 TOJKMEHOBCKOTO «X000uTa», COUMHEHHOTO aBTOPOM [AJIA CBO-
ux cblHOBeli. Jla m caMa KHUra B UEM-TO IIEPEKJUKAETCI C «X000UTOM>».
B o6Goux pomamax aBTOpPBHI He IIPOCTO PACCKA3BIBAIOT MCTOPUIO CBOWX Te-
pPoeB, HO U CO3JAIOT IIEJBIH MUP C €ro coOCTBEHHOU Mu@OJIOTrHeii: repou
Apmamca o001agaioT COOCTBEHHBIM SA3BIKOM, OOBIUYaAMMN, TpagunusaMu. «Pe-
aJIbHOCTBb» WX MHPA IOATBEPIKAAETCS «IOKYMEHTAJIBHO» KapTaMH MECT-
HOCcTH. [lelicTBUEe MPOMCXOAUT B MeCTaxX He BBIMBIINIJIEHHBIX, a PeaJbHO
CYIIeCTBYIOINX.

Kpoauku, repou Agamca, BegyT ceds Kak JIIOAW, HO IPU STOM OCTAIOTCH
JKUBOTHBIMHU, KaK, CKaykeM, repou KuUILIuHra, 4To AejiaeT UCTOPHUIO O HUX
WHTPUTYIOIIe WHTepecHO. PaboTas Ham Hell, aBTOP CHEIUATbLHO M3ydaJl
HoBe/leHre KPOJUKOB C IIOMOIIBI0 HAYYHOM JuUTepaTypbl. KHMra mpoumusa-
Ha JI000BBIO KO BCEeMY KUBOMY, (puigocodueii yBaKUTEJIBLHOTO U B TO Ke
BpeMS TPENeTHOr0 OTHOIIEHWS K IIPHUPOE.

Houepu ybemunau Apmamca IepeHECTH HUCTOPUI0 O KPOJUKax ¢ Yorep-
MIMICKUX XOJIMOB Ha Oymary. B 1972 romy xHura BHepBble Oblja M3JaHa
¥ 3aBoeBaJjla OTPOMHYIO IIOMYJISPHOCTh. POMaH «YOTepIIUICKUE XOJIMBI»
HOJIYUMJI HECKOJbKO Harpajg Kak JIydlllas KHura aias gereii. Hexkortopnie
KPUTUKHU Jake CUMTAIOT, UTO OHA MOJIOXKWJIa HAYaJo HOBOMY KaHPY B JIU-
TepaType — (oHTe3u O KUBOTHBIX. Ilocsie mepBoro ycmexa Puuapa Amamc
HamucaJs eIé IecTh POMAaHOB, aBTOOMOrpaduio, Pl CTUXOB M PAcCKasOB.

ITpuBenénusniii orpriBOK u3 pomana Watership Down B XyJZOKeCTBEH-
HOU (hopMe TOKa3bIBaeT Te Ke IIPo0JIeMbl, KOTOPbIe ydalliuecs OOCy:Kaa-
JU B IPEIBIAYINUX YIpasKkHeHUsIX. Udepe3 cBouxX repoeB (KPOJIUKOB) aBTOP
mepemaéT HapacTallllee UyBCTBO TPEBOTHU, BO3HHKAIOIlee, BO3MOIKHO, He
coBceM ocosHaHHO. Ho mpemuyBcTBUE TpUOIMIKalolieiicss 0eabl M OIAcHO-
CTU SBHO OIIYTUMO Ha CTPaHHUIIAX 9TOTO OTPBLIBKA.
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Paboras Hanm comep:kaHHEeM TeKCTa, YUUTEJb MOJYKET IIONPOCHUTDL yua-
MUXCcsA HAWUTU B HEM eIWHUIIBI, OJjlaromapsa KOTOPBIM aBTOP IIEpemaéeT 3T
omymieansa. K mogo0HBIM cpeacTBAM BBIPAMKEHUSI MOIKHO OTHECTH CJIeIyIO-
I[1e cJoBa U CJOBOCOUYeTaHus: not at ease, a kind of nervous tension, to
move continually (about his nose), to jump and spin round with a start,
there’s something queer about the warren, I feel like clearing out of this
warren, it isn’t safe, it’s safe enough, dangerous, not exactly danger,
something oppressive, like thunder, I can’t tell what, worry, disturbed,
to wrinkle their noses, the smell of a dead cigarette end, shiver, to cover
down, something very bad, some terrible thing, to be covered with blood,
to frighten, to sit trembling and crying, to be driven beside himself, to
be terrified, to run for safety, to grow more distressed. Ilaxxe moronma
mocJjie IPOTyJAKN KPOJMKOB BeChbMa HeOJJIaromnpusaTHa. ABTOP ONUCHLIBAeT €€,
yrmorpebssasa coueraunus: the wind turned colder, a scatter of rain, all
colour had faded, to creak slightly.

YyBCTBO OMACHOCTH SBCTBEHHO YBEJMUYMBAETCSA K KOHIIY OTphIBKa. He
3ps JKe KPOJUKY KasKeTcs, UTO II0Jie 3aJIMTO KPOBbIO, OHO KaK ObI paHeHO.
3aBeplilaeTcsi OTPLIBOK TEKCTOM Ha JOCKEe, KOTOPBIN IIOKAa3bIBaeT, UTO HAa
TOM CaMOM MeCTe, I'le JKUBYT KPOJUKIU, OyJeT PasBEPHYTO CTPOUTEILCTBO,
YTO HNPUPOAHAS cpema oOuTaHus OyaeT HapyllleHa WJIMN Laske paspyllleHa,
YTO B JKM3HU KPOJUKOB HACTYIIAIOT TSYKKIE BpPeMeHa.

IlymaeTrcsi, BIOJIHE YMECTHO, OOCY KJasi dTOT TEKCT, IPOBECTH AaHAaJO-
TUIO C TeM, YUTO IIPOMCXOAUT B HAIIW OHW U CO CPEION OOUTAHUSI CaMOTO
yejgoBeka. Ilociie MpoUTeHUs TEKCTa, CleayeT oOCYIUTh BO3MOXKHBIE Bapu-
aHTHI 3aryaBuii Kk Hemy. IlociieTeKkcToBoe yipakHeHue 18 gaér yuammMmcs
BO3MOJKHOCTL 3aJyMAaThbCsA HaJA STHUMHU MIpobjgeMaMy U BBICKA3aTh CBOE OT-
HOIIIEHIE K HIM.

Kak u B mpeabigyimux 6goxax yueouuka (Units 1, 2), mocaeqHuil TeKCT
Ha 4YTeHNe B 9TON yueOHOII cuTyaluu IIpejliojaraer paboTy HaJ He3HaKO-
MO JIEKCUKOII, KoTopas BcTpeuaercda B Texcre (yup. 16, 17). ITo xeia-
HHUIO YYUTEJS MOMKHO JOOABUTHh K 9THUM YIPaAKHEHUAM 3aJaHKe Ha IIOHCK
B TEKCTe CYIIECTBUTEJbHBIX, 0003HAUAIIUX pacTeHusa (primroses, oak
tree, dandelions, cowslip, wild cherry, thistle), a TakXe 3aJaHUA U3 CO-
OTBETCTBYIOIIIETO pasieisia paboueil TeTpamu.

AXKTUBHBINT BOKAOYyJIAp JaHHOI yueOHO# curyaruu (ymup. 19) orpabaTsiBa-
eTcs B HOCJeNyIoImux yrpakHeHuax (20—25). AHanusupysa ¢ ydaiumMUICS
IIepBOe aKTHBHOE CJIOBO board, yuuTejab HIMeeT BO3MOKHOCTH II0OKA3aTh, KaK
pasBUBaeTCs MHOTO3HAUYHOE CJIOBO M KAaKMM O0pasoM CBA3AHBLI MEXKOY CO0O0it
pasjnuHble ero sHaueHusa. Tak, B IpeKHNe BpeMeHa UM CYIIeCTBUTEJILHOE
board umesio 3HaueHue cmoJ (KOTOpPOe HCUEe3JI0, KOTAa B A3bIKe MOSBUJIOCH
dpanirysckoe 3ammcTBoBaHue table). imenHo Osaromaps 9TOMY 3HAUYEHUIO
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cyocranTuB board pasBuBaeT aBa apyrux — the board of directors (co-
BeT OUPeKTOpoB) U board and lodging (muTaHme W IIPOKHWBaHWE), TaK KaK
U TIpUEM TUIIHM, W 3acCeJaHUA COBeTa IIPOUCXOAAT 3a CTOJIOM. B HacTosIee
BpeMs 5TU 3HAUECHUS PeaTU3YIOTCA MPAKTUUYECKH TOJbKO B BBIIIEIIPUBEAEH-
HBIX CJIOBOCOUYETAHUSAX, HO MOHATH, IIOUEMY 5TO TaK, MOKHO, TOJbKO 3Had,
KaK M3MEeHsJIOCh 3HaueHHUe cJioBa. B Hacrosimee BpeMmdA cybcTaHTuUB board
OpeskJe BCETO BOCIIPUHUMAETCSA AHTJIOTOBOPAIIEN ayauTopueil B 3HAYEHUU
docka. Yupaxaneunue 24, pasBuBasg KOMIIEHCATOPHYIO KOMIIETEHIIMIO yua-
MUXCA, AAET UM BO3MOKHOCTHh ITOBHAKOMUTBHCA C YIOTPEOJEHUEM 3TOTO
CYIIIECTBUTEJIHLHOTO B PasjINUHBIX KOHTEKCTaX.

JIOBOJIBHO CJIOKHBIM [IJI YCBOEHUSA SABJSETCA CYIECTBUTEJIbHOE decen-
CY, aHaJIOT PYCCKUX CJIOB npuJuiue, nopsadouinocms. Jleso B ToM, YTO B THU-
OUYHBIX IJS 9TOTO CyOCTAaHTUBA coueTaHUAX a sense of decency (uyscmeo
npuauuus), common decency (nw0dckas nopsadouHocmbsv, obuienpuHsmbLe
npasuia NPuIULUsL, YYECME0 NPULULUSL, CE0UCMEEeHHoe N100M), a TaKKe
to have the decency to do something (umemsv coeecmuv cdesamsb LMo-AUO0)
u3ydvamwInyme aHIJIUHCKUUA S3BIK YacTO He MOTYT HAWTH aJeKBaTHBIE PYyC-
cKue sKBUBaJeHTbl. O0bACHEHUA B aHIJIOA3BIYHBIX CJIOBaApAX, 0€3yCJIOBHO,
CIIOCOOCTBYIOT OOIeMY IIOHMMAHNIO, HO AYMAETCs, UTO IIOMOIIL YUUTEJA
B 9TOM cJy4uae, CKOpee BCero, ydaluMcs IIoTpebdyercs.

s raarosa to hesitate xapaKTepHO €ro MCIIOJb30BaHUE C PA3JIUUHBI-
MU IpeajoramMu. B yueOHUKe AaHbI IPUMEPHI YIIOTPEOJIeHUA 3TOTO TJaroJa
¢ mpemyoramu between, about, over. JKemaregabHO, 4TOOBI yUUTEJIL OOpa-
TUJ BHUMaHWEe ydamuxcsa Ha 9ToT GakT. CoGCTBEHHO, MpPaBUJIbLHOE IIPes-
JOKHOEe yIIpaBJieHWe BCerJa BBIBBIBAET 3aTPyAHEHUS y YUalllUXCs, €CJIU
OHO He COBIIaJaeT C PYCCKUMHU aHaJoTraMu. OTU TPYIHOCTU IIOMOTAeT CHATH
yrapaskaenue 21, a Takske COOTBETCTBYIOIME 3aJaHNs m3 paboueil TeTpaiu.

BecbMa MHTEpPECHBIM B 9TOM OTHOIIIEHUU SBJISIETCS MHOTO3HAYHBIN IJia-
roJ to treat, TaKk KaK ero CoueTaHusa C Pa3JUYHBIMU IIpeajioraMu IIOMO-
ralT IIOHATh, B KaKOM 3HaUeHUU ymoTpedJieHo cyioBo. Cp.: to treat sb
for sth — aeuumwv Ko0z20-AUO0 om Kakozo-iubo 3abonesanus, to treat sb
to sth — yzocmumbv K020-1UO0 Yem-mo.

Emé pas mamoMHUM, UTO HOBasA JIEKCUKA OTPa0ATLIBAETCS HE TOJIBKO
B YIPAKHEHUAX yueOHHWKAa, HO U B COOTBETCTBYIOIUX 3aJaHUAX paboueil
TeTpamu.

Pyopuka Words not to be confused B ganuoii yueGHOH CHUTyaIuu II0-
cBdIlleHA paboTe ¢ JIEKCUKOM ABYX CUHOHUMUUYECKHX pPAXOB: 1) smell —
scent — aroma — reek u 2) strange — queer — odd. quddepennuanus
CHHOHMMOB He [TOJIKHA BBIBBATH 3aTPyAHeHUH y yuamuxcd. Cremmbuue-
CKUe YepThl Ka'KIOM eIWHUIBI M3 O00MX CUHOHUMHUECKUX PSAJOB JOCTa-
TOUHO MOAPOOHO M3JOKeHbI B yupaskHeHuu 26. Ilo cBoemy KeJgaHUIO,
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ocobeHHO paboTasg B CHJIBHBIX TIPYIIaX, YUYNUTEIb MOMKET PACIIUPUTHh I'pa-
HUIBI M3yYaeMbIX CHHOHUMUUYECKUX PAJOB M BKJIIOUNTH B IIEPBBIM M3 HUX
Takue cyOCTaHTUBBI, KakK perfume, stink, stench, a Bo BTOpOI, HaIpumep,
npuiarateabHoe quaint. IIpum 9TOM y HEKOTOPBHIX IBITJIWBBIX YUAITHUXCS
MOJKeT BO3HUKHYTH BIIOJIHE 3aKOHOMEPHBIN BOIPOC, HE ABJISAIOTCA JU CY-
IIecTBUTEJIbHEBIE perfume, aroma, scent ckopee aHTOHUMAMU JieKceM reek,
stink, stench, Tak KaK OHHM YETKO IIPOTHBOIIOCTABJIEHBLI APYT APYTYy IO JIU-
HUU <«IPUSATHBIE — HENPUATHBIE 3amaxXxu». ITO, 0e3yCJOBHO, TaK, HO TOT
daKT, 4TO KayKJoe M3 PacCMaTPUBAEMBIX CYIIeCTBUTEJIbHBIX Ha3LIBAET TOT
uan mHOU 3amax (smell), mo3BoOJIAeT paccMaTpPUBATh UX B KadeCTBE €IUHMUIL
OTHOTO CHHOHWMHUUYECKOTO psfAJa. BIojiHe MONYyCTMMO TaKyKe ITO3HAKOMUTDH
yJamimuxcsa ¢ ©MeHeM cyirecTBuTeqbHbIM odour (odor (AmE), xKotopoe, Tak
JKe Kak u smell, MmoxkeT o003HaUaTh KaK NPUATHBLIE, TaK U HETPUATHBIE
3amaxu, oJHaKO odour 4acTo XapaKTepuayeT 3allaXu CUJIbHbIe, pPe3Kwue,
a caMoO CYIIeCcTBUTEJbHOE, YyCTyIlas II0 YacTOTHOCTH Smell, datie yIio-
TpebjsgeTcs, ¢ OQHOUM CTOPOHBLI, B aMePUKAaHCKOM BapHaHTe aHTJIUNCKOTO
A3BIKA, a C APYroii — IJOBOJIBHO YacTO BCTPEUYaeTCs B TEKCTaX HAyYHOTO
xXapakrepa.

CiroBooOpas3oBaHre 3aHHMAET CYIIeCTBEHHOEe MEeCTO M B TpPeThbeill yueb-
HOU cuTyalnuu. B ompeneéHHON cTemeHW Mpo6JsieMbl CJI0BOOODPAa30OBaHMS 3a-
TparuBaoTcA B yupakuenuu 22. Ilpu sToM MCIIOIb3yeTCs yiKe 3HaAKOMBIN
yuaimmuMca (opMAaT, KOTJga MM IIpeajiaraeTcda II0 KOHTEKCTY BBIABUTHL 3HAa-
yeHWEe HEeW3BECTHBIX IJIs HUX JePUBATOB M KOHBEPCUBOB. [lajee, B pamMke
Focus on Word-Building, yuarimecss 3HakoMATCA C HOBBIMH CJIOBOOOpA-
30BaTeIbHBIMU MOJEJSIMU, KOTOPbI€ MCIIOJBL3YIOTCA IJIs CO3MaHUA HOBBIX
cioB. IIpu sTOoM BHOBL OOpadyeMble CJIOKHBIE CJIOBA BKJIIOUAIOT B ce0sd Kak
IepBYIO OCHOBY KoJiuecTBeHHEIe (a three-year-old child) nam nmopagKoBbIie
(a second-hand coat) yuciuTeabHLIE.

OmpeneéHHBIN MHTEPEC Yy yYalllIXCs MOKeT BLI3BATh IIepeueHb KOH-
BEPCHUBOB, PACIOJOMKEHHBIN IMocjie yIpaskHeHUs 27, KOTOPBIN MJLJIIOCTPU-
pyeT oOpasoBaHHEe TIJIaroJbHBIX €IUHUIT OT CyOCTAHTHMBOB, 0003HAUAIOIIUX
JKUBOTHBIX. AHaJIN3UPys ero, YUYNUTEJII0 CTOUT OOpaTUThL BHUMAaHUE yUYEHU-
KOB Ha TOT (PAKT, UTO MEKAY HNMEHEM CYIIeCTBUTEJbHBIM 1 HOBBIM IJIa-
roJIoM, KOTOPBIII 00pasoBaH OT HEro Mo KOHBEPCUU, CYIIECTBYeT CeMaH-
TUYeCcKas CBaA3b. VIMs CyIecTBUTEJIbHOE — 3TO Ha3BaHWE KMBOTHOTO,
a ryiaroj obo3HauaeT [eliCcTBUEe, XapaKTepHOe OJIs dTOT0 KuUBOTHOro. Ilpm
5TOM CcJieyeT OTMEeTHUTh, UTO BHOBL OOpasoOBaHHAA JEKCHKA OTHOCHUTCS
K eJUWHUIIaM PasTOBOPHOTO CTHUJIA.

VYopaskaenus 27, 28 maroT BO3MOMKHOCTH yYall[UMCS ITOTPEHUPOBATHCA
B WMCIIOJB30BAaHWM HOBBIX JIEKCUYEeCKUX eauwHuIl. llocisie maHO 3amaHme Ha
cioBooOpasdoBanue B popmare EI'9 (yop. 29).
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3asepirraer paboTy Haa HOBBIM BOKaOyaapom moapaszen Phrasal Verb,
Te paccMaTpuBaeTcs ymoTpebeHre (PpasoBBIX IJIATOJIOB C SAPOM fo rub u
PasHBIMU ITIOCJIEJIOTaMM, a TaKsKe YIpaKHEeHUA Ha TPeHUupoBKy (ymp. 30, 31).

IToapasmen Grammar mpejjaraeT AJsS IIOBTOPEHHUS TAKYIO UYacTb pPedyw,
Kak riarosi. HecMoTps Ha TO YTO 5TOMY MaTepHay yAeJAaJa0Ch, IMOMKAIYIH,
00JIbIIle BCEr0o BHUMAHUS B IIPEIBLIAYIINE TOABI 00yUeHU A, TJIaroJbHble op-
MBI BCeT/la OCTAIOTCA KaMHEeM IIPETKHOBEHUS IJIdA M3YYAIOMIUX aHTJIUUCKUN
A3bIK. Jlymaercs, 4TO 9TOT (paKT OUEBHUJEH IJis BCEeX, KTO IIPEIogaéT JaH-
HBIN mpeaMer. VIMEHHO CJIOMKHOCTL MaTepuaja WM mo0yauia aBTOPOB yued-
HUKa BEPHYThCA K IJIaroJbHBIM (opmMaMm elé pas. B Hacrosaliem moapas-
IeJie TJaarojbHbIe (QOPMBI MOBTOPAIOTCA B COIOCTABJEHUU APYT C APYTIOM
BHYTPU OOJBINNX TPyIn: ()OPMBI HACTOAIIETO BPEeMEHU aKTUBHOTO 3aJiora,
¢dopMBI TIPOIIIEAIIIeT0 BPpeMEeHU AKTUBHOTO 3aJjiora, (popMbI OyAyIIlero Bpe-
MeHU aKTHBHOI'O 3ajiora WM TaKue Ke (OopMBI ITaCCUBHOTO 3ajora. Kpowme
TOTO, B CEKIIMI0O MOBTOPEHUS BXOMUT 3aJaHre Ha MHOYKECTBEHHBIH BBIOOP
(yup. 34) B dpopmare EI'D u 3amanue Ha pacKpbiThe CKOOOK (ymp. 35), Ko-
TOpbIe IIOABITOKWBAIOT pPaboOTy, HaOpaBJIeHHYIO Ha IIOBTOPEHUE TJIaroJib-
HBIX (POpPM.

Cexnusa New Material mogpasgenra Grammar mocBAIleHa TaKOMY SAB-
JeHUI0, KaK IJarojl ¢ ABYMs OOMOJHEHUAMHU. YdUalluMCA ysKe M3BECTHO,
YTO PsAA TJIarojioB B aHTJIUHACKOM $3bIKe 00JIaJlaeT CIIOCOOHOCTHIO MMETh
KaK IpsMble, TAK U KOCBEHHBIE (IIPeIJIOKHbIE) NOMOJiHeHusA. B saTomM ciay-
Yyae PYCCKOA3LIUHBIE yuallllecs, KaK MPAaBUJIO, WCIBITHIBAIOT TPYAHOCTU
C ompefiesieHEM IOPAIKA CJIOB B MpeajoKeHuu. K 3TOMy MOMEHTY IeCATHU-
KJIACCHUKAM YiKe MOJI?KHO OBITh 3HAKOMO ITPaBUJIO, KOTOPOe TJIACUT, 4YTO,
€CJI [OIIOJIHEHUS BBIPAKEeHBI MECTOMMEHUAMHU, OAHO M3 HUX (KOCBEHHOE)
IOJI’KHO OBITH MCIIOJIB30BAaHO C MpeajoromM (u# cjaegoBaTh 3a HPAMBIM 0-
noaneHnuem). CiaenyeTr ckasaTh He give it me, a give it to me; He show her
that, a show that to her (BOBMOKHO, 37eCh K 9TOMY IIPABUJY CJeOyeT Bep-
HyTbCA elré pasd). OgHAKO 40 CUX IOP He OBLIO PeY’d O TOM, KAKUM MMEHHO
IOJI:KeH OBITh IIPeIJIOT C KOCBEHHBIM JIOMOJIHeHHeM. YacTo maske OueHb
XOPOIIIO 3HAIOI[Ne aHTJIUHACKUN S3BIK JIOAU 3aAal0TCA BOIIPOCOM O BBIGOpE
Mexay mpepgoramu for u to. Ha camom mesie, KaK HPaBUIBLHO CKA3aTh:
prepare the papers to me unu prepare the papers for me? OxaswviBaercd,
BBIOOD IIpeAJioTa 3aBUCUT OT IJjaroja, 3a KOTOPBIM OH cJjexyer. Coucku
caMbIX YHOOTPEOUTENbHBIX TIJIATOJIOB, MCHOJB3YIOIIUXCA C OpexjgoraMu to
u for, mpuBogATCSA B yueOHMKe Ha c. 129, a ymnpakHeHue 36 maér yuya-
MIIMCS BO3MOYKHOCTH IIOTPEHUPOBATHLCSA B WX yIOTpeOsieHUn. BHuUMaHMe
yuamuxcs obpaljaeTcs TaK:Ke Ha TOT (PaKT, UTO, €CJAU KOCBEHHOE IOIO0JI-
HeHNe BBIPA’KEHO MECTOMMEHWEM WJU CYIIeCTBUTEJbHBIM C 3aBUCUMBIMU
cJIOBaMM, OHO IIPEJIIecTBYeT ImpsamMoMy momoaHenwuio. Cp.: Sid gave me a
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pen. I promised my parents another visit to my Granny. CuenuaibHOTO
BHUMaHUuA Tpebyer mpumeuanre Note B pamke Focus on Grammar Ha
c. 129. Jlemo B TOM, YTO NPaKTUUYECKU TOCJIE BCeX YHIOMAHYTHIX B Tab-
JUIle TJIaroJiOB BO3MOXKHO yIIOTpeOJieHme mpenpsora for, ofHAKO B WHOM
3HAYEHUMH.

I’ll give this lecture for you. A npouumatr amy JeKyuio gmecmo meos.

Can you read Jenny a bedtime story for me? Tvl He nowumaews [xicen-
HU neped CHOM 8Mecmo MeHa?

Bropoii HOBOI My ydyammmxca TrpaMMaTHYECKOl TeMOM pasnesia fAB-
JSAI0TCS TaK HasblBaeMble dpPraTUBHBIE TJIaroJjbl, CIOCOOHBIE OBITH OIJHO-
BPEMEHHO KaK TepPexXOomHBLIMHU, TaK U HemepexomubiMu (pamka Focus on
Grammar, c. 130—131). Bo BTOpoM cayuae ((PyHKIIMOHHPYS B KadecTBe
HeIlepexXoqHbIX) SPTAaTUBHBIE TJIATOJbI, KAK IIPaBUJI0, MCIOJL3YIOTCA B aK-
TUBHOM 3aJI0T€ TaM, I'Jile MOYKHO OBIJI0 Obl 0KHIATH IMACCUBHYIO CTPYKTYPY:
The cake is baking Bmecto The cake is being baked. IMmeHHO ¢ 3TOIl TOUKH
3peHUs OHHU IIPEACTABJISIOT OINPEAEJEHHYIO CJIOMKHOCTDL [JIsI IIPEIofaBaHUsd
u ycBoeHusA. Kpyr sTux TIJiarojioB 4éTKO oUyepueH B yueOHUKe, oO0O3HaUe-
HBI M CeMaHTHUYeCKue 00JIacTH UX MCIIOJIb30BaHUA. YIIpaskHeHus 38, 39,
a TaK:Ke COOTBETCTBYIOIIME 3aJaHusa paboueii TeTpaau IIpeajaraloT yda-
I[IMCSI IOTPEHUPOBATHCSA B MCIOJb30BAHUMN STUX TJIATOJIOB.

Pasgen SPEAKING mpogoJiikaer paboTy HaJ peueBoil cuTyarueil «Ye-
JIOBEK U MPUPOJa», IIPU STOM YUYeOHUK MpejsaraerT AJsS OOCYKIEHUs ca-
Mble pasHble aCIeKTHhI TOTO BOIMPOCA: KpacoTa IPUPOALI U €€ Bo3IelicTBUe
Ha UYeJIOBeKa, IPUPOAHBIE KATAKJM3Mbl M BO3MOYKHOCTb MX IIPEeNCKA3aHUSI
W TIPeoJoJieHus, 3arpsas3HeHue OKpYsKaiollell cpeabl W ApPyrue OpobIeMbl
srojJorun. YacTh IepeurcJIeHHBIX TeM yiKe O0CYsKIajiach B JAaHHON JUHUU
YMEK, u pasgen SPEAKING saBisercsi B KaKOM-TO CMbICJe 00O0OIIeHHEM
TOro, UTO M3y4YajJoCh paHee, HO Ha 0oJiee BLICOKOM YPOBHE, 00eCIIeueHHOM
HOBBIMM S3BIKOBBIMU BO3MOJKHOCTAMU ydYAIIUXCAd U WX 00Jee B3POCIIBIM
B3TJIAOM Ha KM3HL. Tema B3aMMOAENCTBUS UYeJIOBEKA W IIPUPOILI CTOJIL
aKTyaJibHA, UTO BO3BpaAT K Hel IIpeACTaBJISETCA BIOJHE OIPaBIaHHBIM.

Kak m B apyrux 6JioKkax HaHHOTO y4eOHUKAa, B TpeThbeil yueOHOUN cu-
Tyaluu TOpejjaraioTcs MOIMOJHUTEJIbHbIE TeMBI AJA O0CY:KIEHUSA, TaK KakK
VIpasKHEeH!s Ha Pas3BUTHE YCTHOM peur 3aHNMAIOT B YUeOHHKE IeHTPAJb-
HOe Mecto. IIpenmosaraercs, UTO 3aJaHUA HA YCTHYIO PeUYb MOJIKHBI JIEK-
cuuecKku 0asmpoBaThCcs Ha TematuueckoMm BokaOyJsape (Topical Vocabulary,
c. 133—134). Bce egquHuUINBI 31eCh CBeIeHBI B YeThbIpe IMOATPYIIIBI U MO-
TYT CAYKUTH OCHOBOM IJisi OOCYKAEHUA CJHEAYIONIMX IIPOOJeM: MpUuATHAS
moroja W MNPUPOIHBIE KATaKJIM3MbI, PE3yJbTaThbl BO3AENCTBUSA UYeJIOBEKa
Ha OKPYJKAIOIIYI0 cCpely W HeoOXOAMMOCTBL PeIllaTh 3KOJOTUYecKue IIpoo-
JemMbl. YnpaxkHeuuda 43—45 B gopmare EI'D, a Taxke ymnpa:xkHenus 47
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u 48 mpexsaralT ydyalliuMcCSA pas3jdvYHbIe 3aJaHKUs Ha TOBOPEHUHEe, B KOTO-
PBIX B TOH MM HMHOHN CTEIleHN 3aTParuBalOTCsS BBIIIEYIIOMAHYTHIE TEMbI.
OpHOM M3 HUX ABJAETCA TeMa, PacKpbiTas B OTPLIBKE M3 M3BECTHOI'O pac-
ckasa Poanbpa [Hansa The Sound Machine (yup. 49). Peubr B HEM uaeT
0 TOM, CHOCOOHBI JIM PAacCTeHUs UYBCTBOBATh W pearmpoBaTh Ha 00Jib. ITa
TeMa, KOCBEHHO CBsI3aHHAas C OCHOBHOI, MHTEpecHa caMa II0 cebe M MOKeT
OpuBecTu K 0oJjiee HMIMPOKOMY OOCYKIEHUIO 3araJoK IIPUPOALI, K IPUMEpPY,
KaK OPUEHTHUPYIOTCA B BO3AYyXe MepeJIETHBIE IITUIIbI, K KaKOMy MUDPYy —
¢opbl mau payHbl — OJMIKEe HAXOOATCS PACTEeHUA-XUITHUKN, YMEOT JIU
KUBOTHBIE MBICJIUTH U MHOTOe apyroe. IIoMuMO 5TUX OTBJIEUEHHBIX TEM,
OuUeHb Ba)XHO OPTaHM30BaTh PasTOBOP O TOM, KaK KaKIbIM 13 HAC MOJKET
BHECTH CBOII BKJaJ B COXpaHEHNEe NPUPOJALI KaK Ha OBLITOBOM, TaK U Ha
00IITeCTBEHHOM yPOBHE.

Pasgen CREATIVE WRITING yuuT HIIKOJBHHUKOB HHNCATH COUNMHEHUS
IIOBECTBOBATEJBbHOIO XapaKTepa, MIOAPOOHO OIMChIBAsA TEXHUKY CO3JaHUs
nomobHoro Tekcra. Takasa mHMoOpMAIUsA OYeHb Ba)KHA, IIOCKOJBbKY ITO3BOJISA-
eT HAYYUTH JIOTHUKE IIMChMa JII00OT0, JasKe He OUeHb CKJIOHHOTO K IHCHMEH-
HOMY TBOPUYECTBY yuyeHUKa. Vcioab3oBaHNe KJIOUEBOW (pasbl B KaiKIOM
absalie, cocTaBjieHHe UETKOTO IJIaHA COUMHEHWSA C BBEJEHUEM U 3aKJIIO-
YyeHMeM, WCHOJIb30BaHWE TaK Hal3bIBaeMbIX time words — JIeKCUYeCKUX
eIUHUII, IIO3BOJAIOIINX IPABUJILHO OPraHM30BaTh IIOCJIEJ0BATEJIbHOCTDL II0-
BECTBOBAHUA, — BCE 3TU IPUEMBI IIOMOTAIOT IIPABUJIBHO WBJIOYKHUTH CBOU
MbICJIM Ha Oymare. BpLio ObI OUeHBb MOJIE3HO HANTH BpeMsdA IS OOCYIK-
IeHns COUYMHEHUU B KJjacce, oTMeuas caMble yJauHble BCTYILJIEHUS, 3a-
KJIIOUYeHUA, Hanbojiee MHTEPECHbIE CIOMKEThl W T. [., C TeM UYTOObI YVUEHUKU
uMeJan Iepen cob0oii HATJIAAHBIN IIPUMEP XOPOINMX IIMChMEHHBIX PadoT.

B pasgenre MISCELLANEOUS co6panbl mOmyJasapHas IIECHS TPYIObI
ABBA, HecKOJIbKO BBICKA3LIBAHWI M3BECTHBLIX JIOAeH O MpPUpode U IBa
CTUXOTBOPEHUSA O BIMAHUYN HNPUPOALI Ha UejoBeKa. X0TeJoch OLI 00paTUTh
BHUMAaHMUE y4YalluxXcAd Ha OUeHb M3BECTHOEe B BeJlMKOOpUTAHUU CTUXOTBO-
peuue The Lake Isle of Innisfree, KoToOpoe MOJKET MOCJHYKHUTL IIOBO-
IooM mJjsd pasroBopa o0 Yuiabame Batiepe WeiiTce, ogHOM u3 IYXOBHBIX
JUAepoB B O00pbbe 3a HesaBucuMocTh Mpianauu u cosganne MpiaaHICKOI
PecnyOiuku m 3aMedyaTeIbHOM II09TE, OCTABUBIIEM SPKUNA cJel B aHIJIO-
A3BIYHON JIUTEepaType.
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Man — the Seeker

YuebHaa cuTyanus )
of Happiness

Unit Four periods 129—175

YuebHada curyamnus deTBEpTOro 0soka yuedouuxa Man — the Seeker of
Happiness npeajiaraetT yUuTeJ 0 IIIUPOKME BOZMOMKHOCTH JJIA OPraHU3aIUuu
ycTHO¥ peum Ha ypoke. IIpobisiema momcka cUuacThA W MOHUMAHUA CUACTDS
KaabIM 4YeJIOBEKOM CTOJIb MHOI'OACII€EKTHa M B TO e BpPeMdA CTOJIb 6J'II/IBKa
KasKJIOMYy, UTO He OOJYKHA OCTABUTL PABHOAYIIMHBIMHU CTAPIIEKJIACCHUKOB,
a, HAIPOTUB, MOJYKET HOOYIAUTh MX K AUCKYCCHHU, K paccKasy o cebe, CBO-
UX MeuTaxX O CUacThbe. AKTHBHOE OOCY KIeHNe MOXKeT BBI3BATH YK€ caMoe
epBoe yIIpasKHeHNe YPOKa, IIPU3BAHHOE OPraHM30BATH AUCKYCCHIO O TOM,
YTO BaYKHO [JIA CUACTBA M M3 Yero OHO CKJIagbiBaeTcsda. He MeHBINWI WH-
Tepec, IO HAIIUM IIPEeJCTaBJIECHUAM, BbI3bIBaeT yupaskHeHume 2 (c. 148),
IIpeACTaBJsAollee cO0OM ragaHue II0 PYKe, ONPENeIéHHYI HHTepIpera-
U0 XapaKTepa JYejioBeKa U IIpeacKasanme OyayIimero. B TexkcTe mpakTu-
YeCKM HeT WHMOpMAaIuM, KOTOPasd MOYKET OTOPUYHUTh YUYaIllUXCA, HO €CJIU
KTO-TO OTHECETCA K 3aJaHUI0 CJIUIIKOM CEePbE3HO, YUUTEJIb BCErJa MOJKET
npeacTaBUTh 3aJaHUE B (I)opMe UIrpbl NJIM IIIyTKA. TaK NI nHayve 1iepBad
YacTh YIPaKHEeHWs IIOABOIUT KJiacCc K OOIell AUCKyCCUU O Mpenolrpeje-
JEHHOCTHU HAaIllero OYAYIIEero u 0 TOM, B KaKOIi CTeIleHU YeJOBEK SBJISeTCS
TBOPIIOM CBOEr'0o CUacThbsA. UTOOBI OOCY:KAeHMe HOCUJIO 0ojiee IpeaMeTHBIN
W UHTEPECHBIN XapaxkTep, IIOIPOCHUTEe YUEHWKOB BCIOMHUTH HPUMEPbI U3
WCTOPUM, COOCTBEHHOI JKW3HU, PACCKA30B 3HAKOMBIX O TOM, KaK HEKUH
YeJ0BEeK CyMeJ WJIM He CyMeJ IIPeolojieTh TO, YTO eMy IIpeaollpenesiuja
cyanoa.

Bce zamamums ma aymuposaHme pasgena LISTENING COMPREHEN-
SION moctpoennl B ¢opmare EI'O B pasimuHbIX Bapumamuax. Temaruue-
CKU BCe OHHM yBsSI3aHBI C OCHOBHOM TeMO#l MOMCKA CUACThsA, a IOCJIeIHIUe
oBa samaHus pasgena (yop. 8, 9) HOCBAIEHBI IIyTEIIECTBUAM — OIHOI u3
dopM UeslOBEUECKOH MOesATeIbHOCTH, KOTOPAas MOXKET COeJIaTh dYeJOBeKa
CUACTJIMBBIM. OTHU YIPaKHEHUS MOABOLAT yUAIIUXCA K UTEHUIO TeKcTa 00
W3BEeCTHeHIIeM mucaTejie BUKTOpHaHCKOI smoxu Pobepre JIniorce CTtuBeH-
coue (yup. 10, pasgzesnr READING). IlpeaBapss caMo 3agaHiue yIIpaskiHe-
HUSI, MOXXHO CIPOCHUTH, Y3HAIOT JM ydallluecs 4YejJoBeKa Ha (dororpadun,
IIOMHTEePEeCcOBaThbCs, Kakue IpousdBemeHnss CTUBEHCOHA 3HAKOMBI IITKOJIb-
HUKaAM WJIN Kakue (PUJIbMBI, CHATHIE II0 IIPOU3BEIEHUSIM MHCATENS, OHU
BHUOEJIN, U TAKUM 00pPasoM IIOATOTOBUTHh MX K UTEHMIO TeKcTa. Kak maBecT-
HO, CTUBEHCOH OBLT YAMBUTEJHLHO PA3HOCTOPOHHUM IIHMCATeJIeM U IIPo0o-
BaJI ce0sa B caMbIX PasHBIX JUTEPATYPHBIX WM TYOJUIMCTUUYECKUX KaHpaxX.
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IIIkosmbHUKAM HWHTEPECHO OyIeT y3HaTh, YTO OH eIlé mucaj IIpeKpacHbIe
cruxu. K coskajleHHIo, B HAIlell CTpaHe OH M3BECTEH IIPerMYIIeCTBEHHO
KaK JEeTCKUH MucaTejab MPUKJIUYEHUECKUX POMAHOB. BBIJIO OBI ITOJIE3HO
MO3HAKOMUTh YUYEHUKOB C HA3BAaHUSAMU €ro IIPOM3BeJeHUl, TaK KaK B ca-
MOM TeKCTe peub HIAET JUITb O HeMHOTUX u3 HuX. CTUBEHCOH OBLI IIO
HaType POMaHTHUKOM u MeurareseMmM. OH cTpajaj oT TyOepKyJaésa U PaHO
yMep, HO IPU 9TOM YyCIeJ OCYIIECTBUTH CBOUM caMble 3aBeTHbIE MeuThI. 11o-
HATHO, YTO 3HAKOMCTBO ¢ Omorpadmeii Takoro ueyjoBexka, Kak CTUBEHCOH,
MOKHO JIETKO IIepeBeCTHM B AUCKYCCHUIO O MeuTaX M O TOM, KaK IOMOYb
uM peanmsoBaTbcsa. Kpome Toro, ympaskHeHme 13 mociie TeKcTa IpPU3bIBA-
eT ydJalliuxcs paccKasaTh O APYTUX JIOAAX, UYbW MEUTHI COBLIUCH, YIIOMU-
Hasg O ToM, OJslarogapda 4yeMy 5TO mnpousoniiao. Ilocsie mpouTeHmsa TeKcTa,
BBITIOJIHAA 3aJjaHUe YIPasKHEeHUdA, ydaluecs IpeajsaraioT CBOUW 3arJaBud,
OIIeHMBAIOT UX W BBIOMpAIOT HauboJiee yIadyHbIE.

Yrenune, HaOpaBJeHHOE Ha IMOUCK cHenu(pUUIecKOd mHMoOpMAIUU, Ipem-
CTaBJIEHO B 3TOM pasjiesie UeThIPbMA TeKcTaMu ynpaskHeHus 14. OHu oc-
HOBaHBI Ha PeaJbHBIX BOCIIOMUWHAHUAX UUTATEJEH OJHOTO M3 AHTJIMNCKUX
JKYPHAJIOB. ITU TEKCThI, KaK M TeKcT o CTUBEHCOHE, IIOCJIE BBIIIOJHEHUS
OCHOBHOT'O 3aJaHWus PEKOMEHIyeTCs IIPOYeCTh 3aHOBO, UTOOLI OOPATHUTH
BHUMAaHINE Ha OIpeJe/IEHHbIe JeKcuuecKkue enmHuilbl (yup. 11, 15). ITomo6-
Hble YyHOpakKHEeHUs MIPUYyYaioT IMTKOJILHWKOB BHUMATEJIBHO UYUTATh TEKCT,
obpaliasd BHMMAaHWE Ha $3BIK, KOTOPBLIM OH HamucaH. TeKCThl ympakHe-
HUA 14 gafoT yYUTETI0 BO3SMOYKHOCTH OPTAaHM30BATh YCTHYIO peub Ha ypo-
Ke, OPENJOKUB yUYaIllUMCA BCIOOMHHUTH O CUACTJIMBBIX MOMEHTaX CBOeH
JKU3HHU, MOPA3MBINLIATL O TOM, UTO MOMKET CIejlaTh YeJIOBeKa CUACTJIU-
BBIM B pPasHble IIEPUOABI KUB3HU, CKA3aTh, OTJINYAIOTCA JUM, HA UX BITJIA,
OpeJCTaBJIeHUS O CUACThE CEerOMHANIHNX IMOAPOCTKOB OT MpeACTaBIeHUN UX
CBEPCTHUKOB IIATBHAECAT JeT Tomy Hasazn (ymp. 16).

CaMpbIil 00JIBIIION TEKCT O0JIOKa COCTaBJIEH II0 paccKasy Yuabama Comep-
cera MosMa ¢ mOgXOgAIINM IJisd 00cy:KaaemMoi TeMbl HasBauueMm The Hap-
py Man (yup. 17). B pacckade aBTOp pa3BUBaeT OLHY W3 CBOUX JIIOOMMBIX
uIe o0 TOM, UTO Yy KaKJAOTO YeJOBEeKa eCTh JIMIIbL OJHO MECTO Ha 3eMJie,
rIe OH MOXKeT UyBCTBOBATH Ce0s MO-HACTOSINEeMY CUYACTJIUBBIM, U, €CJIU
Tebe IIOBE3JI0 HAWTU BTO MECTO, HEeOOXOAMMO OIIPeJeIEHHOE MYIKEeCTBO,
yTOOBI OCTABUTH BCE, K uUeMy IIPUBBLIK, a WHOTJAa W YIaYHYIO Kapbepy,
u Kom@opT, U ImepedpaThcda TyAa, Kyaa 30BET Teba aymia. Taxkasa ¢uio-
copussi KOCMOIIOJHUTHU3MA COBCEM HETUIHWUYHA [AJSI PYCCKON JUTepaTyphl
M MOXKET TOKasaThCA CTPAHHOM MM Aa’sKe CIIOPHOI, a BOT MBICIL O TOM,
YTO cUacThbe He 3aBUCHUT OT OorartcTBa, Komdopra, yciexa, HaobopoT, Ipes-
CTaBJISIETCA BIOJIHE TIPUBBIUYHON IJIsI POCCUICKOTO MEHTaJuTeTa. JTU IIPO0-
JeMbl MOYKHO TaKiKe OOCYIHUTHh CO CTapIleKJaCCHUKaAMMU.
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Ilepen uTeHMEM TeKCTa MOKHO PEKOMEHJIOBATH YUNTEJII0 OPTraHU30BaTh
pasroBOp O TOM, UeMYy MOJKET ObITh IMOCBAIIEH TEKCT. [JIAAA Ha KapTUHKH,
Ha Ha3BaHWE TEKCTAa W MMs aBTOPAa, MIKOJBHUKMW MOTYT BBICKa3aTh OmIpe[e-
JE€HHBbIe TPEIOJIOKEeHNA O COAEeP:KAaHUM TEeKCTa, a MocjJe IIPOBEPUTHh CBOU
moranku. IIpoBepka MOHMMAaHUA TEKCTA OCYIIECTBJISIETCSA C MOMOIIBIO IIO-
CJIETEKCTOBOIO 3aJaHus, cocTaBjleHHOro B popmare EI'Q. Kak u B apyrux
cay4yasx, TEKCT COIIPOBOMKIAETCA 3aJaHUAMU, ITO3BOJIAIOIUMU YUUTEIIO
OopraHm3oBaTh AUCKYCCHUIO II0 ITOBOoAy sToro Tekcra (ymp. 19, 20, 21).

Pazmen USE OF ENGLISH (moxmpasmen Vocabulary) mociemaero 6.Ji0-
Ka yueOHUKA COMEPIKHUT JEeKCHUUeCKUe eIWHUIILI, OTJINYAIINecs BBICOKOI
YACTOTHOCTBIO YIIOTPEOJIEHUSA M OTHECEHHOCTHIO K HENTpaJIbHOMY WJIU He-
dopMaIbHOMY CTHUJIIO PEUMH.

CJI0XKHBIM B yIOTPeOJeHNN SABJISETCA TJIarojl aKTUBHOTO BOKaOyJasapa
risk. CJIOKHOCTb, KaK 5TO B YIPOIIEHHOM BUIAe CKa3aHO B IIPUMEUYaAHUU
Note (c. 164), cBasama ¢ TeM, UTO PYCCKUI TJIATOJ PUCKOB8GAMb B OTJIHU-
ype OT aHIJIMHCKOro risk He sIBJIsSeTCs MePeXOAHBIM, a IIOTOMY He Tpe-
OyeT 1mocJie ceb0sa 00A3aTeJbHOT0 AJId AHIMIUHCKUX MePeXOAHBIX IJIaroJioB
momosHeHusi. Iloromy mpaBujbHAsI OJIS PYCCKOro s3bIKa (ppasa S 0bL He
puckosas upespamiaerca B I wouldn’t risk it ¢ 00sa3aTeIbHBIM JOTOJHE-
HueMm it. MOXXHO HOpPeKOMeHIOBaTh 0oJjiee IIMPOKO HCIIOJb30BaTh (ppasy
C CYIIeCTBUTENbHBIM risk — to take a risk, KoTopas ouyeHBb XapaKTepHa
IJIs aHTJIUHMCKOrO S3LIKA, M €€ HCIOJb30BaHMNe M30aBJIseT OT BBIIIEYIIO-
MAHYTOH OIMTUOKH.

Cpenu yupasKHeHUI Ha 3aKpelljieHNe JeKCUKH X0ueTcs Oo0paTUTh BHU-
MaHUWe Ha yupaskHeHue 27. @aKTHUYECKU OHO IIPEACTaBJIsgeT co0oil 3amaHMe
Ha pacIlMpeHNe TeKCTa C OJHOBPEMEHHBLIM MCIIOJb30BAHMEM HOBOM JIeK-
cuku. CroKeT B3AT M3 M3BECTHON HAPOAHON CKA3KM O IOHOIIEe IO MMEeHU
Dick Whittington. KcraTu, sT0 X0poliuil mIoBOJA IIONOBOPUTH O HAPOSHBIX
CKasKax BOOOINe M aHTJIUHACKWX HaPOAHBIX CKasKax B YacTHOCTH. MOKHO
HAIIOMHUTL YUYEHMKAM TOT WHTEPECHBIH (PAKT, YTO MHOTME CKAa3KH pas-
HBIX HApPOJOB BechMa CXOIHBI MeKAy c000M, HampuMep cKaska o 30JyINKe
(Cinderella), kak cUMTAIOT HCCJENOBaTeJId, CYIIIeCTByeT Oojiee UeM y cCTa
HapOJO0B, BKJIIOUAS aMepUKaHCKUX MHAelIeB. O IpUUYMHAX dTOTO SIBJIEHUS
CYII[eCTBYeT MHOMKeCTBO Teopuii. HecoMHEHHO, CKas3KM IIyTeIIeCTBOBAJIU
IO CBEeTy BMECTe C TOProBIlaMHU, BOMHAMH W IlepecejieHIlaMi U HPU ITOM
HECKOJIBKO BHAOM3MeHsanch. Ho Takike ecThb MHEHNe, UTO JIOAU PA3HBIX
CTPAH COUYMHSIOT IIOXOYKHWEe HCTOPUU, IIOTOMY UTO 39TO SBJISIETCS IIOTPes-
HOCTBIO YeJIOBEUEeCKOT'0 pas3yMa, OIpeneéHHOII BceoOIlell yHMUBepCaJIMUe.
Mo:xHO cmpocuTh ydalmuxcs, Kakue Apyrue aHTJINICKUe CKasKW OHU 3Ha-
0T, U HAIIOMHHUTL UM, uTo «Kpacuasa IIlamouxa» um «KoT B camorax» Io-
ABUINCH HA (HPPAHI[Y3CKOM IMOYBE, a BOT MCKOHHO AHTJIMHCKUMMU, ITOMIMO

66



ckasku npo uka YUTTHHITOHA, CUUTAIOTCA CKa3Ka O TPEX MOpocATaxX
u ckaska npo [»xeka u 0000BbIN cTeOesab. MOMKHO IIOTOBOPUTHL C yYalllu-
Mucsa m 00 OUapoOBaHUUM CKa30K, M O MIPUUYMHAX TOTO, UTO OHU JKUBYT MHO-
r0 BEKOB, HO HO-TIPEsKHEMY IIPUBJIEKAIOT KasKJ0oe HOBOe IOKOJIeHIe IeTe.

Kak u B mpempiaymiux paszeisax, yupakaenume 28 paszena USE OF
ENGLISH (pyopuxka Words not to be confused) paccumrano ma TO, YTO
C IIOMOIIBIO CJIOBapell yduamiuecs 3aiiMyTCA HEKOTOPOM MCCJEeI0BATEIbCKOM
paboroii. Ha nmpumepe OBYyX Ilap CJOB very U pretty, a TakKe IJIarojoB 10
reflect u to brood B yueOHUKe IIOKa3aHO, KaK CJOBapHasa Ae(pUHUIUSI MO-
JKeT BBIABUTH PAl3inuus B MX ceMaHTUKe. TakuMm Ke o0pasoM yUalllMCs
mpenjiaraeTcss CaMUM OIIPeNeJIUTh Pa3aIndusa MeXAy ciaoBaMmu to stay — to
remain, fee(s) — salary u fat — stout. Ilocyie usyuenus neduUHUIIUNA OHUI
IOJIKHBI CIIeJiaTh BBIBOI O TOM, UTO TJaroJyl Stay UCIOJb3yeTcsa OOBIUHO
B CBOEM (DMBUUYECKOM 3HAUEHUU He MEHAMb NOJONEHUSL 8 NPOCMPAHCMmEe,
ocmasamsvcs 8 00HOM Mecme, B TO BpeMs KaK TJaroy remain MOKeT
03HAUaTh U 0CMABAMbCA HA 00HOM Mmecme, U 0CMaA8amuvcsi 8 00HOM Ka-
yecmaee.

Orauure UMEHU CYIIECTBUTEJNHHOrO fee (0OBIYHO MCIOJIB3YeTCsI BO MHO-
JKeCTBEHHOM dYmcJie fees) oT cyOCcTaHTUBA Salary 3aKJiOUaeTcs B TOM, UTO
enunuita fee(s) obo3HauaeT cKopee rOHOpap, €AMHOBPEMEHHYIO BBIILJIATY,
eINMHOpPa30Boe BO3HATrpasKIeHUe 3a OKasaHue IIPO(PecCuoHaJbHBIX YCIYT
O0OBIUHO TAKUM CIIeI[MAJIMCTaM, KaK aJBOKAThI, IOPUCTHI, BpauuW; B TO Bpe-
MaA KakK salary (3apnaama) — 9TO PeTyJiApHBIE, OOBIUHO e€)KeMeCSIUHBIe
BBIILJIATHI PAOOTHUKAM KOMIAHUN U YUPEIKIeHUIA.

Pagnuune mexay mMeHaMu IpujaaraTelIbHBIMU fat u stout 3aKkJaOvaeT-
cAd B CTENEeHW MHTEHCUBHOCTH KadyecTBa, 0003HAYAEMOIO STUMU AABEKTUB-
HBIMM eIUHUIIaMU, IIPU 9TOM fat (HUpHbLiL) UCTIOIb3yeTC AJISA OMHUCAHUS
0ojiee TyUYHBIX JIOAei, Hexkeau stout (noaHwiit) (stout = rather fat and
heavy), 1 UMeeT SBHO BBHIPA’KEHHYIO HETaTHUBHYIO KOHHOTAIIMIO. Biaromapsa
9TOMY IIpUJIaraTeJbHOE Stoul YacTO WCI0JIb3yeTcs KaK sBheMucTuuecKas
3aMeHa CJOBY fat, TaK KakK 3BYYHT 9TO CJIOBO MeHee OOUIHO.

IToMuMO yHOOMAHYTBHIX B yIpaskKHeHUU 28 CUHOHUMHUUYECKUX Iap IIOJ-
pasgen Vocabulary maéT BO3MOKHOCTH BBIIEJIUTL W APYTHE CJAydaw CHUHO-
HUMUYECKUX OTHOIIMEHUHN MeKAy JeKCUUYeCKUMHU eauuuinamu. Tak, momu-
Mo ommo3unuu fee(s) — salary mHTepecHa TaKiKe ONNO3UNUSA Salary —
wage(s). Ecau salary — s10o durcupoBaHHad MJaTa 3a MeCsAI, UJIU 3a TOJ
(a fixed amount of money that you earn each month or year from your
job), To wage(s) — »To cmenbHasa omygara Tpyxa (an amount of money
that you earn for working usually according to how many hours or days
you work each week or month), uro 6oJjiee XapaKTepHO IJA HaliMa IO
KOHTPAaKTY, OCOOEHHO Pa0OTHUKOB (hU3UUECKOTO TPYHAA.
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B comocTraBuMBIX 3HAUEHUAX OUYEeHb OJIMBKU IIpujaararejbHble shabby,
KOTOpOe IIPUBOAUTCS B CIMCKE HOBBIX CJIOB, ragged m worn out. Ia Tpéx
CJIOB TpujaraTejibHOe ragged ABISIETCA CTUJIUCTUUYECKU MaPKHPOBAHHBIM
U OTHOCUTCS K (hopMasibHOI JieKcuke. IIpuaaraTrenbHoe worn out, UCIOJb-
30BaHHOE IJIA XapaKTepPUCTUKU UesioBeKa, O3HauaeT ycmadJavlii (cp.: Some-
one who is worn out is extremely tired after hard work or a difficult
or unpleasant experience: She was as worn out as a horse ... You look
worn out). XapakTepusdys Bellud, OpujaratejlbHoe worn out TOgYEp-
KuBaeT KPaAWHIO CTeIeHb WX U3HOIIeHHocTu (cp.: Something that is
worn out is so old, damaged or thin from use that it cannot be used
any more: a worn out sofa, a worn out hat, to replace worn out diesel
trains).

ITIpunararenbHble Ke shabby u ragged, xapaxkTepusys Jioaei, o3Hada-
0T odemulit 6 cmapy, usnoweHuyw (shabby) u zpasnyio peanyio (rag-
ged) oldexcdy. Ilpm ymoTpebieHUM STUX ENWHUI, AJA OUUCAHUS ONEKIbI
JaHHbIe HpUJaraTeJbHbIe TaK:Ke MMEIOT HEeCKOJbKO pasjnyalolnuecs 3Ha-
uyeHus. Tak, ecsu mpuiarareinbHoe shabby OOBIYHO XapaKTepU3yeT Ipen-
MeT, ¢ KOTOPBIM BechbMa HeaKKypaTHO obOparmianuck (Something that is
shabby looks old and in bad condition, because it hasn’t been properly
cared for; cp.: a shabby little coat), To TpeaMeT, KOTOPBIII XapaKTepu-
3yeTcsa eguHUIEH ragged, MOKeT OBITL PBAHBIM W 3aMbI3TaHHBIM, HO HeE
o0s3aTesbHO cTapbIiM (Someone who is ragged is rather dirty and is wear-
ing clothes that are torn).

ITpu obcy:xaenuu riaaroJia twinkle MOMKHO BCIOMHUTH TaKWe CHUHOHU-
MBI BTOTO CJIOBA, Kak sparkle, glitter m shimmer. Eciu mocMoTpeTh, Kak
oImpejessgeT 3HAUEHUSI STHUX IJIATOJIOB CJOBaph (B maHHoM caydae Macmil-
lan English Dictionary), To MOXHO IOJYYUTH CJAEAYIOIIYI0 KapTUHY:

twinkle — to shine becoming brighter and then weaker in a continu-
ous way

shimmer — to reflect a gentle light that seems to shake slightly

sparkle — to shine with small points of reflected light

glitter — to shine with a lot of small quick flashes of light

W3 nmpuBenéHHBIX BBINIe Ae(GUHUINI CTAHOBUTCS IOHSATHON HEKOTOpas
pasuuila Me:xay rJarojgamu. lleficTBue, obo3Hauaemoe riarojamu twinkle
u glitter, — 9T0, KaK IpaBUJIO, COOCTBEHHOE CBeueHUe mpeamera (Cyasd IO
KOHTEeKcTaM yIIOTpeOJieHus, ryaroj glitter Mmo:xer o00o3HAUaTh 1 CBeUEHUE
OTpaKEHHBIM cBeTOM). I'iarosibl shimmer u sparkle o603HAUAIOT CBEUEHUE
OTPaYKEHHBIM CBETOM, IIPDU dTOM Sparkle 3HAYUT UCKPUMbCA 6 JYy4ax cee-
ma, shimmer o3HauaeT ompaxcambv KoJaebaiwuilca caadvlii ceéem, B TO
BpeMsA KaK twinkle osHauyaeT cgeyeHue, nepuoduiecku U3MeHAU,eecs no
cgoell unmencueHocmu. KakoBbI ke HanboJiee TUITUYHbIE COUETAHUA BTUX
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raarosoB? Kakue 00'beKTHI MOTYT CBETUTh TAaK, UYTOOBI HOMUHUPYIOIIUE UX
CcyOCTAHTHUBBI MOTJIM COUYeTaThCA C mHamHBIMHU rJarogamu? Cp.:

twinkle — a star, a light
shimmer — the sea under moonlight, a haze of heat, velvet, silk
sparkle — a diamond, ice under sunlight

glitter — jewellery, a star, a Christmas tree

Oco0eHHO MHTEePeCcHO CPABHUTH HCIOJb30BAaHMNE STUX IJIATOJIOB IJA Xa-
paKTepucTUKHU TJia3 yejioBeka. O riaasax MOKHO cKasaTh W Shine, u twin-
kle, n sparkle, n glitter. Eciiu mepBble TpHW TJiaroja WCIOJb3YIOTCA IJIA
ONMCaAHUSA TJIa3, CUAIOINX OT CUACThSA, BeCeJbs, JKUBOIO MHTEpeca K UeMy-
amubo, To Taaros glitter ncmoabp3yeTrcsa OOBIUHO TOTJA, KOTJa MBI TOBOPUM
0 TJla3axX, CBEPKAaIoIMX OT I'HeBa WJIU HEeHaBUCTH.

Kax u B mpegpigyinux 0JoKax yueOHMKA, YeTBEPTAs yueOHAs CUTyaI[Ud
TaK:Ke BKJIOUaeT B ce0s ympasKHEeHUs, IMOCBSAINEHHBIE CJIOBOOOPA30BATEb-
HBIM Iporieccam. CioBooOpas3oBaHMe SBJISETCS OSHUM 13 OCHOBHBIX HyTei
HOIIOJHEHUS CJIOBApPHOTO 3allaca COBPEMEHHOT'O aHTJIMMCKOIO s3bIKa. ¥da-
muecs y’Ke XOpOIIIOo 3HaKOMBI C TpeMsA HamboJiee BasKHBIMU CJI0BOOOPas3o-
BaTeJIbHBIMU IIPOIleCCaAMM COBPEMEHHOTO AHTJIMHACKOTO A3bIKa — JepuBa-
nuer (adpdpurcanusa), KOHBepCUE, CIIOBOCJJIOMKEHUEM.

Hapsaay ¢ HumMu mporliecc cokpalieHus cjgoB (shortening) B Hauaje
XXI BeKa CTaHOBUTCSA BeCbMa IIMPOKO MCIIOJb3yeMBIM CIIOCOOOM 00paso-
BaHUs HOBBIX CJIOB B AQHTJIMHACKOM sA3bIKe. VI3BECTHBIM M B HPEAbIAYIIHe
HIepUOAbl PA3BUTHUA S3bIKA, JAHHBLIA CIIOCO0 CJI0BOOOPA30BAHIS CTAHOBUTCS
Bcé OoJjiee MPOAYKTUBHBIM B HaIllu OHU. HecoMHEHHO, 37lech HAOJIIOZaeTcs
BJIUSHUE S3KCTPATUHTBUCTHUUECKUX (PaKTOPOB U IPeKIe BCETO YCKOPSAIOIIe-
I'OoCd TeMIla XU3HHU JIIO,Z[GIZ. Ho u juHrBucTHUYECKHNEe OCHOBAHUSA (aHa.TII/ITI/I'
YeCKMUI CTPOM AHTJIMHCKOTO A3BIKa, 00MJIe KOPHEBBIX CJIOB B ANEePHOM ero
YacTH, OTCYTCTBUE COTJIACOBAHUSA KaK OCHOBHOTO BHIAa CHHTaKCHUYECKON
CBA3U) TaKiKe HaKJIAQALIBAIOT CBOII OTIIEUAaTOK HAa 3TO SABJEHUE.

XoTa yuaniuecsa paHee BCTPEUYAJUCh C OTIAEJbHBIMU COKPAIEHHBIMU
cJIOBaMM, a TaK’Ke pasJIUYHBIMH ab0peBHMATypaMu, NAaHHBIA MaTepuaa He
mpeajgarajcAd UM [IJIS CIeIMaJibHOTO u3ydeHuUudA. B HedopMaabHOU peuwn,
0COOEHHO Ccpeay MOJIOAEKU, IMOJOOHBIE CJIOBA IMTUPOKO WCIIOJb3YVIOTCSA U, He-
COMHEHHO, OOJIKHBI BOUTH B AKTUBHBIN CJIOBaph y4dallquXcCdd.

Mmuorue jJekcuuecKune eSUHHUIIBI, KOTOPbIe 00pa3oBaHbl B PE3yJbTaTe CO-
KpalleHusa, uMeoT B (puHaje -ie uau pexe -y. Cp.:

nightgown — nightie

wellingtons — wellies

cardigan — cardie

lipstick — lippy

butter — butty
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B macrosiee BpeMAa MHOTOUYMCJIEHHBIE HAMMEHOBAHUA IPOIYKTOB HC-
HOJIL3YIOTCS B COKpAaIllEHHOM Bune: veggies (vegetables), tatties (potatoes),
caulie (cauliflower), biscies (biscuits).

3aBepiIraerT padboTy Haj CJI0BOOOpasoBaHMEM B yueOHUKe yipakueHue 31,
KoTopoe mpeaigaraerca B (opmare EI'9, ogHako u B paGoueil TeTpaau yda-
myecs HAWAYT pasjuyHble 3aJaHUA HA TPEHUPOBKY 0OpasoBaHUS CJIOB IIO
TaHHOU MOJEeJIN.

HogBsblii JeKcUYeCcKUI MaTepuas IpeljaraeTcs TaKKe B PaMKax yIpask-
HeHud 32. ITocBAIEH OH TAaKOIl UacTw peuu, Kak Mexkgomerue. Merxgome-
TUSA IeJIeHAIIPaBJIEHHO eIlé He m3ydyaanch B pamxax Y MK manHo#i JuHNM.
Bo Bpemsa 3HakomcTBa ydamiuxcsa cO CIIMCKOM MexKmomeTuii (interjections),
IyMaeTrcs, OyAeT He JUIIHUM IIPEAJOKUThL UM OIIpeJeieHre 3TOI YacTu
peun. ABTOpPUTETHBIN JieKcuKorpaduueckuit wmcrounuk Collins Cobuild
mpeaJjaraeTr cienyiolliee TOJKOBAHUWE STOTO CJOBAa: in grammar, an inter-
jection is a word or expression which you use to express a strong feel-
ing such as surprise, pain or horror, and which you often say loudly
and emphatically. ®akTu4eCKU 5TO BOCKJIUIAHUA, KOTOPble TUIWUYHBI JJIs
TOWl MM MHOU cuTyanuu. PaccMaTpuBas KOHTEKCTBI [JIsI MCIOJb30BaHUS
mpeajaraeMbIX MesKIOMEeTHH, 11ejiecoo0pPa3HO IMOMPOCUTH YUAIIUXCA HAUTHU
B POIHOM s3BIKE WX aHAJOTW UM SKBUBAJEHTHI. [IpubGIU3UTEIHHO 9TO MO-
JKeT BBITJIAJETh CJAEAYIOIIUM 00pasoM:

Oh! — O! Ax! Oii!

Oh dear! — Tocnmozu! Boske TBI MOIi!

Oh no! — He moxxer 6wiTs! Hamo xe!

Heaven help us! — ITomoru mam I'ocmons!

Heaven only knows — Oxgmomy Bory msBecTHO

(I beg your) pardon — a) mpoIrry mpoirieHusi; 6) IOBTOPUTE, MOMKAIYii-
cTa; MPOCTUTE, He pacciabimia(a)

My! Oh my! — Bo:xe moit! Hy u my! ITogymaTh TOJBKO!

Ouch! — Oit! Aii!

0i! — 9ii!

Right! — Taxk!

Wow! — 3moporo! Bor sto ma! ¥Yx (TvI)!

Alas! — ¥YsBrl!

3aBepimaer paboTy HaJ JEKCUKON B 9TOU yueOHOI CHUTyal[My MaTepuast
0 (ppasoBBIX TJarojax C AIPOM to Stick u mocJjesoraMu W 3aJaHUA Ha
TPEHUPOBKY CJydaeB ero ymorpebisenus (yup. 33, 34).

IToBTOpPEHME TPpaMMaTUYECKOTO MaTepuaja B MOCJeJHell JYacTu ydueOHm!-
Ka HalleJeHO Ha HeJIMYHble (DOPMBI IJiaroja — HHMUHUTHUB, TaK Ha3bIBae-
Mble -ing forms u mpudacTue BTopoe. JlaHHBIe rpaMMaTHUYeCKUe SIBJIEHUS
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moapoOHO paccMaTpUBaJICh B yueOHUKe nasa 8 KJuacca. Ilpencrasisercs
mejiecoo0pasHbIM, MHPEXKIe UeM 3aJaBaTh TO WJIM WHOe ymnpaskuHeHue (35,
36, 37, 38), HOBTOPUTHh C YYaIIMMICS OCHOBHBIE CJIydauW, XapaKTepHbIe
IS WCIIOJB30BAHUSA 9TUX TJIATOJBHBIX (PpopM B Auckypce. Tar, aas BbI-
HOoJHeHUus yIupakHeHus 35A ciemyer oOpaTuThcsa K cTrpanumnam 260, 263,
264, 266 yuebmumka maasa 8 KJjacca. YnpakHeHume 35B (oxycupyer BHU-
MaHMe yJYalluxcA Ha TeX Ccaydasax ymoTpedJeHUs TJaroJyioB forget, stop,
remember, regret u allow, KoTopble 00bsACHEeHBI Ha c. 268—270 Toro ke
yueOHUKA.

Beimonusasa ymnpakHeume 36, yualiuecs TOJMKHBI BCIIOMHUTDH, KAKUMU
OpeajoraMy YHOPaBIAIOTCA ONPEeNeJEéHHbIE TJIATOJBI W KaKue IPenoru
OOBIYHO CJIEAYIOT IIOCJIe HEKOTOPBIX HpUJaraTeJbHBIX (cM. c. 260 yueOHU-
Ka ojsa 8 kJjacca).

YunpaskHenue 38 M0O3BOJIAET OCBEXKUTH B MaMATU TaKOW HempocTou de-
HOMEH aHTJUMNCKON TpaMMaTHKU, KaK CJIoKHoe gomoaueHme (Complex
Object). Yualmmecss BCTpedanCh C 3TUM sABJeHueM B 6 m 7 Kjaccax.
IToBTOpsiaA ero, yumreaio cienyeT BCIOMHHUTH C yUYAIUMUCA TPU TPYIIIIHI
IJ1arojioB, IIOCJIE KOTOPBIX OOBIUYHO YHOTPEOJISeTCs CJ0XKHOE OOIMOJIHEeHNe
(cMm. yueOHUK mjas 7 Kjacca sroii gunum ¥YMK), a Takske ocobeHHOCTH
GYHKIIMOHNPOBAHUSA KaMKIOH rpymnnbl. IIpu sToM ciaegyer oOpaTUTh ocoboe
BHUMAaHNE Ha TPYNNOY IJarojoB 3PUTEJHbHOTO, CJIYXOBOTO WM UYBCTBEHHOTO
BOCIIPUSATHUS, II0CJE KOTOPHIX BO3MOYKHO WCIIOJNL30BATH KAaK HMHMOPUHUTHUB,
TaK W IIpUYacTHUe.

I saw Tom cross the street.

I saw Tom crossing the street.

Eciu B mepBoM mpeanokeHny MHOUHUTHUB TIJIATOJIA CroSS IMONUEPKU-
BaeT 3aBepHIEHHOCTH netictBuda (A euden, umo Tom nepewéan yauuy), To
OPUUYACTHE II€PBOE MCHOJb3yeTCs OJisA 0003HAUeHUs NeHCTBUSA B IIpoIlecce
(A euden, kaxk Tom nepexodun yauuy).

Yupaxxkneunue 37, a TaK:Ke COOTBETCTBYIOIINE 3aJaHUA U3 paboueil TeT-
pagu maioT yYalluMCs BO3MOYKHOCTH OCBEKUTH B IIAMSTHU PA3JIUUYUSI MEK-
Iy TepPBBIM U BTOPBIM IIPUUYACTHEM.

Jlyis BBIIOJMIHEHUWS yOpakHeHUs 38, MOMUMO YKAa3aHHBIX TIJIATOJbHBIX
dopM, yUaIIUMCA CJIELYeT OCBEKUTH B IMAMSTH CJIyYau YIOTPeOJIeHMsI KOH-
crpyknuii had better, would rather, mocje KOTOPBIX YacTHUIla {0 He YIIO-
TpebisgeTcs.

HoBrIli rpaMmMaTHyecKuil MaTepuaJj BKJIOUAET B ceOd P CJI0BOCOUETA-
HUI, B KOTOPhIe COCTAaBHO! YaCTbhI0O BXOAUT MH(pUMHUTUB. Bce oHuM BecbMma
YacTo YIOTPEeOJNAIOTCA B pPeuu, OTHOCATCSA K PasrOBOPHOI Jekcuke. IIpen-
JaraeMbIii ydaluMcCs COHCOK HeMHOTouucJieH. Bce cioBocoueTaHusA cie-
IyeT IIPOCTO BBLIYUUTH.
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OcobenHocTu ymoTpebjeHusa WHGUHUTHBA IIOCJe TJjaroja help wuiIio-
cTpUpyeT MarepuajJ B paMKe Ha c. 177. 3aBeplmaer rpaMMaTHUYECKUI IIOM-
paszmes Marepma, IMOCBAINEHHBIM KOHCTPYKIIMAM:

1) have + object +V

2) have + object + Ving

3) won’t/can’t + have + object +V/Ving

IlepBasa u3 HUX PKBUBAJEHTHA TJaroJay make B 3HAUEHUU 3ACMABILLMb.

I’ll have you come back.=I’ll make you come back.

Bropas cooTBeTcTByeT pycCKOMY aHaJOTy KMmo-mo 0ydem umo-mo Oe-
Jaambo.

I’ll have him doing sums of this kind easily by the end of the sum-
mer (K KoHUYy sema on O6ydem c aézkocmbio peutamsb nodoOHbLe 3a0aUKUL).

TpeTbsa cTpyKTypa won’t/can’t + have + object +V/Ving ymnorpebiser-
cA B TeX CJaydasax, KOTJa TOBOPAIIUH KejJaeT MOAYEPKHYTh, YTO OH HE MO-
JKeT MOIMYCTUTHh KaKOTro-Jmbo AEMCTBUS CO CTOPOHBLI TOTO, K KOMY obOpalieHa
peub, wiau Kakoro-ambo apyroro jgumna. Cp.: I won’t have you sitting (sit)
in front of the computer for hours just playing stupid games (A ne dony-
wy, 4umobv. muL yacamu cudes 3a KOMNLIOMEPOM, Uzpas 8 2Jynvle uzpbvl).

The parents couldn’t have their children being (be) rude and talking
(talk) back (Podumeau He mozau donycmumb, ¥mobv. ux O0emu 2pyoéuau
U 02Pbl3ANUCD).

Paznen SPEAKING paét BO3MOYKHOCTh ydamiuMcs 0oJiee TOAPOOHO TIO-
TOBOPHUTH O CUACThe, yAaue, ONMTUMUCTUUYECKUX W MECCUMHCTHUUYECKUX B3TJIA-
Iax Ha IIPOUCXOAsAINee B Mupe u T. A. (yup. 45—48). TemaruuecKkuili BO-
KaOoyaap (yop. 44) mMO3BOJUT yUaIIMMCS CAejaTh BLICKA3bIBAHUSA IIO0 TeMe
6ojsiee MOAMOMATUYHBIMU.

Yopaxkuenue 49 mpeasaraeT OTPLIBOK M3 M3BECTHOTO paccKasa YuiabaMa
Comepcera Mosma The Lotus Eater, B KOTOPOM WH3JjlaraeTcsd KOHIIEIIIIUS
CUACTJINBOII »KU3HU €ro IJIaBHOro repos. ITosiaraem, 4To eé oOCysKIeHIEe, PaB-
HO KaK U mocJenyioinue ynpaskHeunus (50, 51, 52), MoryT BBIINTLCSA B Ha-
CTOSAIIYI0 AUCKyccuio. VI Bpsia JuM ydallumecs CMOTYT BbIpaboTaTh OMHO3HAY-
HOe OTHOIIIeHVEe KaK K I'epoio 00CY KIaeMOro paccKasa, TaK U K OIPeaeIeHUI0
cuacTbhsa. CKopee BCcero, OAHO3HAUHOTO OTBETA IIPOCTO He MOKeT ObITh. Kak
M B MPEABIAYIIUX pasfesax, 4acTh 3aJlaHUU mpensaraercsa B opmarte EI'D.

Hammcanuio moBecTBOBATEIHLHOTO COUMHEHUS HA OAHY W3 IIPEIJIOKeH-
HbIX TeM mocBAIEéH pasgen CREATIVE WRITING.

Pasgenr MISCELLANEOUS mno cBoeii CTpyYKType HHYEM He OTJINYAeTCSA
OT COOTBETCTBYIOIIIMX PAa3MAeJiOB TPEX IMPEABLIAYIUX yUeOHBIX CHUTYyAIlUI.

IIpoexTHas paboTa mocBsIeHa cOOPY ITOCJOBUI], IIOTOBOPOK, ITUTAT H3-
BECTHBIX JIIOJEHl O CUaCThe, YaCTh U3 KOTOPBHIX MOJKET IIOCJHYKUTH, B CBOIO
ouepenb, XOPOIIMUM MAaTepuajJoM IJs Oecel IO TeMe.
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NMpunoxeHue

Ayonokypc K y4eOHuKy
Unit One

No 1. Exercise 3. Listen to the text “Famous Artists” and say which
of the artists:

a) worked not only in the field of visual arts;

b) was born, worked and died in the 17th century;

c) made frescoes for one of the famous Catholic churches;
d) didn’t like to paint in his studio;

e) couldn’t earn money selling his pictures.

Famous Artists

1. Vincent Van Gogh was born in Holland in 1853. In 1888 he moved
to Arles, in the south of France, attracted by the sunny southern land-
scape — especially its fields full of sunflowers. Van Gogh loved the local
sunflowers and painted them again and again. He used the paintings to
decorate his house. He suffered from mental illness and killed himself
in 1890.

2. In the 15th and 16th centuries there were lots of new discoveries
in art and science. This period is known as the Renaissance. Many star
Renaissance artists worked in Italy including Leonardo da Vinci. He
was born in the small Italian town of Vinci, which is how he got his
name — “da Vinci” means “from Vinci”. He was interested in science
and engineering as well as art and filled notebooks with hundreds of
designs. He even designed a flying machine though it never has flown.
One of his world-famous portraits is the Mona Lisa, which Leonardo
painted between about 1505 and 1514.

3. Another Renaissance star is Michelangelo Buonarroti. He came from
the Italian city of Florence. He is famous for his sculptures as well as
paintings, and he was very good at creating strong, muscular bodies. In
fact, his art shows he knew a lot about anatomy which he probably dis-
covered by dissecting dead bodies. Michelangelo’s admirers called him “Di-
vine Michelangelo”. One of his greatest achievements was decorating the
ceiling of the Sistine Chapel in the Vatican palace in Rome. He covered
it with more than 3,000 figures illustrating scenes from the Bible. The
work took four years — most of which he spent flat on his back just
below the ceiling. He was very uncomfortable. He wrote poems about it.

4. Claude Monet was born in France in 1840. He liked to paint fast
and out of doors, so he could capture the changing effects of light and
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weather. Compared to many other artists, his pictures are like quick
“impressions” — which made art critics call this style Impressionism.
At first people mocked his sketchy, atmospheric paintings. But, by the
time Monet died in 1926, he was one of the world’s most successful
artists. One of his masterpieces is “The Water Lily Pond” painted in
1899. Monet painted his lily pond over and over again. In fact, he is
famous for making series of paintings showing the same scene in dif-
ferent conditions.

5. Harmenszoon van Rijn Rembrandt was born in Holland in 1606.
He became one of the leading artists of his time. He made most mon-
ey by painting portraits, but he also painted scenes of ordinary life,
filled with realistic details. Such as “The Artist in His Studio” showing
Rembrandt going about his daily work. This painting of Rembrandt has
many lifelike touches, from the artist’s tools to the cracks in the walls.
The artist is wearing his fancy-looking robe which is in fact an ordinary
housecoat to keep warm. Unfortunately, Rembrandt fell out with his
clients and died bankrupt in 1669.

No 2. Exercise 5. Listen to the text “Ballet Dancers” and say if the
statements below are true, false or not mentioned in the text.

Ballet Dancers

Edgar Degas was born in France in 1834 and studied law before
taking up art. He specialized in painting dancers and racehorses, and
women washing themselves. As he grew older, he suffered eye problems
and began to make more sculptures instead.

Edgar Degas was fascinated by ballet dancers. He made over 1,500
paintings and drawings of them, as well as dozens of sculptures. He
showed them in many poses — not just dancing, but going to classes,
chatting, stretching and trying their shoes.

Degas made “Little Dancer Aged Fourteen” in 1880—1881; she stands
just 99 cm high. Degas made a wax figure, which was then cast in bronze,
and gave her a real cloth skirt and hair ribbon.

The model for this sculpture was a young dance student. Compared to
the elegant ballerinas in some of his paintings, she looks still and awk-
ward. You can even see wrinkles on her stockings. Most artists prepared
to draw or sculpt models in graceful-looking poses. But Degas wanted
to show how people really move, catching them in just the awkward,
unbalanced poses other artists avoided.

No 3. Exercise 7. Listen to the text “Zinaida Serebryakova” and com-
plete the sentences 1—5 choosing the best ending.
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Zinaida Serebryakova

Zinaida Serebryakova was born near Kharkov in 1884. Her father,
Yevgeny Lanceray, was a well-known sculptor, and her mother was good
at drawing. One of Zinaida’s brothers, Nikolay, was a talented architect.
The family was so artistic that no one was surprised by the girl’s talent
and desire to become an artist.

Her years of study did not last long. In 1901 she took a course of
painting at the art school headed by Ilya Repin.

Zinaida’s early works, which appeared at an exhibition in 1909, al-
ready showed her own style and field of interests. She was delighted by
the pure colours of the local countryside, by the style of country life
and by the freedom and plasticity of the peasants at work.

Ever since her youth Zinaida Serebryakova tried to express her love
of the world and to show its beauty. Broad public recognition came with
Serebryakova’s self-portrait — “At the Dressing Table”, first shown at
a large exhibition in 1910.

The self-portrait was followed by other portraits in 1911—1912, ma-
ture works, strict in composition.

Many of the artist’s plans were not to be realized. Her husband, Boris
Serebryakov, a railway engineer, died suddenly of typhus, and Zinaida
was left with her mother and four children on her hands. In 1920 the
family moved to Petrograd. The elder daughter went in for ballet, and
from then on the theme of the theatre ran through Serebryakova’s work.

In the autumn of 1924 she went to Paris. On finishing her works
there she intended to return to Russia, where her mother and two chil-
dren remained. But life turned out differently, and she stayed in France.
But she always missed her native country and felt nostalgic about Rus-
sia. Zinaida Serebryakova travelled a big deal. Among the best works
she produced, as a result of these travels are her portraits of peasants
and fishermen in Brittany.

In 1966 a large exhibition of the artist’s works was shown in Moscow.
Many of her works were bought by Soviet museums after the exhibition.

On 19 September 1967, at the age of eighty-two, Zinaida Serebrya-
kova died in Paris.

No 4. Exercise 58. Listen to the song, learn the words and sing it along.
Nina, Pretty Ballerina
Every day in the morning on her way to the office
You can see as she catches a train.
Just a face among a million faces,
Just another woman with no name.
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Not the girl you’d remember, but she’s still something special.
If you knew her, I am sure you’d agree
‘Cause I know she’s got a little secret.
Friday evening she turns out to be ...
Nina, pretty ballerina, now she is the queen of the dancing floor.
This is the moment she’s waited for
Just like Cinderella, just like Cinderella.
Nina, pretty ballerina, who would ever think she could be this way.
This is the part that she likes to play.
But she knows the fun would go away
If she would play it every day.
So she’s back every morning to her work at the office,
And another week to live in a dream,
And another row of early mornings
In an almost never-ending stream.
Doesn’t talk very often, kind of shy and uncertain
Everybody seems to think she’s a bore,
But they wouldn’t know her little secret
What her Friday night would have in store ...
Nina, pretty ballerina, now she is the queen of the dancing floor.
This is the moment she’s waited for
Just like Cinderella, just like Cinderella.
Nina, pretty ballerina, who would ever think she could be this way.
This is the part that she likes to play.
She would like to play it every day.
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Unit Two

No 5. Exercise 3. Listen to the text about wedding superstitions and in
tasks 1—5 choose the best option.

Wedding Superstitions

Are you superstitious? Even if you are not yourself, you will prob-
ably be able to sympathize with those brides and grooms who are deter-
mined to do everything right in hope that it will bring them good luck
in their married life.

It is considered unlucky for the bride to put on the whole of her
bridal outfit before the wedding. So, when the bride tries on her dress,
veil and other accessories, she should do it in sections, never all at once.
Some brides even leave part of the dress unfinished so that it could be
done on the wedding day. More than that, the bride would not look at
herself fully dressed in the wedding gown in a mirror. Why not? It is
believed that if she does, this may cause something to happen that will
prevent the marriage.

The bride and groom traditionally avoid seeing each other on the
morning of the wedding day. Perhaps this superstition originated in
the time of arranged marriages. The father of the bride may have been
afraid that the groom would change his mind if his bride was not to his
liking. So the groom was supposed to see his bride only at the actual
wedding ceremony.

On the way to the wedding, some sights and events are considered
lucky for the bride and groom. Others are thought to be very bad for
their happiness. The bride is expected to leave her house out the front
door and step out right boot first. If the sun shines on her or she sees a
rainbow, it is a sign of good luck. Meeting a black cat, a chimney sweep,
or an elephant (however unlikely) is also fortunate.

On the other hand, it is an unlucky sight to see a pig running across
the road. The worst of all omens is to meet or even see a funeral pro-
cession. Death is also foretold if the horse (or the more contemporary
car) refuses to start.

No 6. Exercise 6. Listen to the myth about Zeus and Europa and say
which of the statements are true, false or not mentioned in the text.
Zeus and Europa

The beautiful Europa was among the young women Zeus fell in love
with. She was playing with her friends on the shore when Zeus saw her.
Europa was beautiful. Her charms made the father of gods and men fall
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in love with her. In order to get near Europa Zeus transformed himself
into a white bull and went and lay at the girl’s feet.

As Europa took courage, she began to sport with the bull. But as soon
as she sat on his back, he ran to the sea and plunged into the water.
She cried for help in vain. The bull swam further and further from the
shore. Europa took hold of the horns to keep from falling off and in
that way they reached Crete. Zeus and Europa had three sons. Europa
stayed on Crete, married its King Asterionas, who adopted her children
and gave her name to a continent.

The bull whose shape Zeus assumed rose to heaven and became the
well-known constellation of Taurus in the Zodiac cycle.

No 7. Exercise 7 B. Listen to the Greek legend about Prometheus and
compare it with your story.

Prometheus

Prometheus, the friend of man, stole wisdom from the goddess Athe-
na and gave man reason. Then he stole fire and gave it to man as a
gift. Since that time, man has had fire to keep himself warm and alive,
and to help him create. Prometheus became the protector of the human
race and taught it all he knew. But this angered Zeus, who did not want
mankind to be helped to resemble the gods. And when he discovered that
Prometheus had given man fire, he decided to punish him. Prometheus’
punishment was a harsh one. Zeus chained him to a peak in the Cauca-
sus, at the end of the world, where an eagle flew down on him every
day and pecked out his liver. But during the night Prometheus’ liver
grew back again, and so the next day he would undergo his torment once
more. Thirty years were to pass before Heracles released Prometheus
from his terrible ordeal.

No 8. Exercise 8. Listen to the text “The Twelve Gods of Olympus” and
say which of the gods or goddesses:

. moved on the waters remaining dry;

. had a twin brother;

. was not raised by his mother;

. gave the name to the capital of Greece;

. made the world sparkle on the day of his birth;
. supported her husband in all his deeds.
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The Twelve Gods of Olympus

Olympus, the highest Greek mountain, was the residence of Olym-
pian gods and above all the throne of Zeus. The twelve gods of Olympus
shared out responsibilities and posts among themselves according to the
wishes of Zeus.

Zeus himself was the most powerful of the immortal Olympian gods.
He was hidden by his mother in a cave on Crete where he grew up on
milk provided by the goat and in the care of the Nymphs. He won the
wars of the Titans and Giants and was justly accepted as the lord and
father of all gods and men. His weapon was the thunderbolt, and his
territory included both the earth and the sky.

The wife of Zeus was Hera. She was always his steady and faithful
companion in life and his works. Hera protected women and marriages.
She punished infidelity. She brought up numerous children apart from
her own. She was notorious for her jealousy.

Athena is famous for her bravery and cleverness. She helped heroes
such as Perseus, Achilles and Odysseus. Athena decided never to marry —
even other gods. Although she was the goddess of wisdom and of war,
she was not warlike. Athena was born in a very special way. When the
time for Athena to be born was drawing near, Zeus ordered Prometheus
to lay open his head with an axe. All were amazed to see Athena jump
fully-armed from Zeus’ head with her spear in the hand. According
to the traditional account Athena and Poseidon quarrelled over whose
name the city of Athens should bear. Athena gave the city the olive
tree which since then has become sacred and regarded as a symbol of
peace and the city of Athens has borne her name and has enjoyed her
protection.

Apollo, being Zeus’ son, belonged to the second generation of Olym-
pian gods. He was born on an island and as soon as Apollo, the god of
the sun, music and prophecy, saw the light of day, the island began to
glow and the whole world shone. Apollo was a handsome god — tall and
well-built. He had great achievements in music, the arts and prophecy.
He was also a god of war with particular skill in shooting arrows over
great distances.

Poseidon, god of the sea, was one of the gods, whom the Greeks most
respected: he, Zeus and Hera were the Olympian gods depicted as eld-
est. In his gold chariot Poseidon drives back and forth across the oceans
and seas among the waves which do not even wet him, surrounded by a
company of happy dolphins!

Artemis was the daughter of Zeus. She was born on the same day as
her brother Apollo. She was the goddess of the hunt and of the moon.
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When she was a girl, she asked Zeus to allow her to remain unmarried,
so she roamed the forests with her bow and arrows and accompanied by
deer and her beloved wild beasts. She protected hunters and the inno-
cent and severely punished those who showed her disrespect. The famous
temple at Ephesus, which was considered one of the seven wonders of
the ancient world, was dedicated to Artemis.

No 9. Exercise 17. Listen to the text “Best-remembered Bible Stories”
and read it.

Best-remembered Bible Stories
Palm Sunday

Despite warnings that evil men were seeking his life, Jesus set out
for Jerusalem to celebrate the Passover — the great feast in memory of
Israel’s escape from Egypt under Moses. As he came near to the city,
riding on a borrowed donkey, he was met by a great crowd.

“Hosanna,” they cried. “These cheers for the Son of David. Blessed
is he who comes in the name of the Lord.”

As he came to the city gate, the crowds threw palm branches before
him in the roadway — a green carpet of welcome as the donkey carried
him into the city of David (Jerusalem).

But his enemies watched the welcome, and they decided that he must
die. They were afraid that one who was welcomed as David’s son would
claim David’s throne.

Good Friday

Jesus knew that his enemies were plotting his death. He told
his disciples so when they met to celebrate the Passover Supper (now
called Last Supper). During the supper he took bread, broke it and
gave it to them. “This is my body,” he said, “which is broken for
you! Do this in remembrance of me.” Strange words, but stranger were
to follow. “You will all desert me,” he said, “and one of you will be-
tray me.”

“I will never desert you,” said Peter stoutly.

“You will,” replied Jesus sadly. “Before the cock crows you will say
three times that you never even knew me.”

They went out from supper to a moonlit olive garden. There, while
Jesus was praying, soldiers came, led by Judas — Jesus’ own disciple.
They arrested Jesus and marched him off to the High Priest, while the
disciples ran away in the darkness, all except John and Peter. They crept
along behind the soldiers to see what would happen.

b
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Crucifixion

At the palace of the High Priest they put Jesus on trial. “Are you the
Messiah?” asked the High Priest, with all the gravity of his high office.

“I am,” said Jesus calmly.

“Blasphemy,” they cried, and they sentenced him to death. They ar-
ranged for him to be taken before Pilate, the Roman governor, first
thing in the morning for only Rome could confirm and carry out a death
sentence.

Peter and John were in a courtyard. As Jesus was led away from his
trial, the cock crew, and Peter burst into tears. For now he remembered
what Jesus had said at the supper table, and indeed three times Peter
had denied knowing Jesus.

In the dawn light they led Jesus to the great open space in front
of Pilate’s residence and demanded that their sentence of death be con-
firmed and carried out. Pilate questioned Jesus, but could not find that
he had done anything wrong.

“We have a Law,” cried the High Priest, “and by that Law he deserves
to die.”

Led by agitators the crowd now started to chant, “Crucify! Crucify!
Crucify him!” Afraid that there would be a riot, Pilate gave in. He called
for a bowl of water, and there, at the top of the steps, he solemnly
washed his hands in sight of all the crowd.

“See,” he said, “I am innocent of the blood of this just man. Do with
him as you will.”

They led Jesus outside the city wall, and there, between two thieves
on a hill called Calvary (Golgotha), they crucified him.

One of the thieves — perhaps to ease his own pain — jeered at Jesus,
“If you are the Son of God, get us down off these crosses.” But the
other thief rebuked him. “At least we’ve got what we deserve,” he said,
“but he hasn’t done anything wrong.” Then turning to Jesus he said,
“Master, when you come to your kingdom, remember me.”

Jesus replied slowly, for death was very close, “Indeed I tell you,
today you will be with me in Paradise.”

The sun rose high to noon, and the sky grew dark with menace as
if the world would end. At about three in the afternoon Jesus cried
with a loud voice, “It is finished.” And so he died. But this voice sang
with victory, so that the officer in charge of the execution said in awe,
“Truly, this was the Son of God.”

No 10. Exercise 55. Listen to the traditional Christmas song, learn the
words and sing it along.
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Twelve Days of Christmas

On the first day of Christmas,
My true love gave to me
A partridge in a pear tree.

On the second day of Christmas,
My true love gave to me

Two turtle doves,

And a partridge in a pear tree.

On the third day of Christmas,
My true love gave to me

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the fourth day of Christmas,
My true love gave to me

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the fifth day of Christmas,
My true love gave to me

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the sixth day of Christmas,
My true love gave to me

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the seventh day of Christmas,
My true love gave to me



Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the eighth day of Christmas,

My true love gave to me

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the ninth day of Christmas,
My true love gave to me

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the tenth day of Christmas,
My true love gave to me

Ten lords-a-leaping,

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,
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Two turtle doves,
And a partridge in a pear tree.

On the eleventh day of Christmas,
My true love gave to me
Eleven pipers piping,

Ten lords-a-leaping,

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the twelfth day of Christmas,
My true love gave to me
Twelve drummers drumming,
Eleven pipers piping,

Ten lords-a-leaping,

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

No 11. Exercise 56. Listen to another song, learn the words and sing
it along.
Happy New Year

No more champagne

And the fireworks are through
Here we are, me and you
Feeling lost and feeling blue.
It’s the end of the party,

And the morning seems so grey,
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So unlike yesterday
Now’s the time for us to say ...
Refrain:
Happy new year,
Happy new year.
May we all have a vision now and then
Of a world where every neighbour is a friend.
Happy new year,
Happy new year.
May we all have our hopes, our will to try.
If we don’t, we might as well lay down and die.
You and I

Sometimes I see

How the brave new world arrives,

And I see how it thrives

In the ashes of our lives.

Oh yes, man is a fool,

And he thinks he’ll be okay

Dragging on, feet of clay

Never knowing he’s astray,

Keeps on going anyway ...
(Refrain)

Seems to me now

That the dreams we had before

Are all dead, nothing more

Than confetti on the floor.

It’s the end of a decade

In another ten years time

Who can say what we’ll find

What lies waiting down the line

In the end of eighty-nine ...
(Refrain)



Unit Three

No 12. Exercise 3. Listen to the text about the wildfires and say which
of the following is true, false or not mentioned in the text.

Wildfires

Wildfire is one of the most destructive natural forces known to man-
kind. While sometimes caused by lightning, nine of ten wildfires are
human-caused. Put simply, “wildfire” is the term applied to any un-
wanted and unplanned fire burning in forest, shrub or grass.

On the one hand, fires are very important natural cleaning agents of
change; they play a vital role in maintaining healthy ecosystems. On the
other hand, they destroy wilderness, property and lives. As more homes
are built in and around forest areas, wildfires are on the rise. We wit-
ness the current increase in instances of wildfire which can be explained
by changing weather patterns all over the world, increasingly dry, hot
weather during long periods of time, increased residential development
and carelessness, and also accumulation of fuel in the form of fallen
leaves, branches and excessive plant overgrowth in forest and wild land
areas. The latest wildfires in the USA, Spain, Italy and Russia caused
a lot of problems.

No 13. Exercise 5. Listen to the five speakers (1—5) and match their
names with what they mention (a—e).

Pollution Affects Animals More Than Humans

1. It is really so. Pollution affects animals more than humans. Hu-
mans have more conscious control over their own environment. They
can make choices about where to live. They can also adjust the tem-
perature of their houses and choose what to eat. Animals often become
entangled with rubbish, which means that animals often get plastic or
wire pieces stuck in their jaws and they cannot easily be set free. As a
result they cannot function properly. Unless they can function properly,
they die.

2. Animals suffer a lot from acid rains. Burning certain fuels pro-
duces sulphur dioxide. This mixes with rainwater and causes acid rain.
This gets into rivers and causes fish to have genetic defects or die. In
fact, fish and other sea animals are poisoned because factories and plants
have a lot of useless and harmful things while making their production.

3. I would like to say that some years ago the coast of northern Spain
became very badly polluted, because one of the oil tankers passing by
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accidentally lost the oil it was carrying, and it went into the sea. Al-
though some were saved, many birds lost their lives due to being cov-
ered in oil. The ecosystem of the area is likely to be affected for up
to ten years.

4.1 fully agree that for many animals places where they live have
become dangerous. The food chain can be affected by pollution in the
places where certain species have been living for many years and are
used to being fed on certain food. For example, if the fish were poisoned
or they would starve. This could make a shortage of food for the animals
higher in the food chain. So it could take years and years to get rid of
such undesirable effects.

5. In my opinion animals suffer from the so-called greenhouse ef-
fect too. Heat is trapped in the Earth’s atmosphere, it can’t escape.
This causes the Earth to heat up and in some cases rainfall decreases
and in other cases it increases causing flood. This means some plants
cannot grow. Unless the plants grow, many animals in the countries
especially in the developing world have less to eat and become endan-
gered or die out. This is a particular problem in the Amazonian rain
forest.

No 14. Exercise 7. Listen to the interview with Mr Riner, an ecologist,
and complete the following statements in the right way.

Interviewer: Mr Riner, you are one of the most celebrated scientists
working to study and protect tropical forests. What are tropical forests
and where can they be found?

Mr Riner: Tropical forests are a belt of vegetation growing on either
side of the equator. Strictly speaking, any forest between the tropics of
Cancer and Capricorn can be called “tropical forest”.

Interviewer: How big is this territory?

Mr Riner: At the moment tropical forests cover about 35 million
square km, which is close to one fifth of the Earth’s land.

Interviewer: Do the terms “tropical forest” and “rain forest” mean
the same?

Mr Riner: Not exactly the same. In fact, rain forest is only one part
of tropical forest. It is closest to the equator. Most of the plants that
grow in it are evergreen. This forest receives a lot of rainfall with no dry
season and average temperatures between 21 and 27°C. Trees in rain for-
est grow very close to each other and compete with each other to reach
the light. That’s why trees in such forest are very tall and thin with
leaves at the top where the light is.
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Interviewer: Why are tropical forests so much in the focus of public
attention?

Mr Riner: Tropical forests have a great variety of wildlife and plants.
Their number is so large that tropical forests explorers can count on
many fascinating discoveries. It is common knowledge that tropical for-
ests play a very important role in balancing the world climate and sup-
plying the planet with oxygen to breathe.

Interviewer: It is clear that tropical forests everywhere are in danger.
How bad is the situation and what is the reason for it?

Mr Riner: The disappearance of tropical forests has two main causes.
The first is commercial loggers, people who cut down trees. They are at-
tracted by valuable hardwood trees, worth up to a thousand dollars each.
The second reason is farmers who come from cities and towns. In South
America alone they are responsible for the burning of 25,000 square km
of forest annually to make room for tropical grassland.

Interviewer: You mean grassland to be used as pastures?

Mr Riner: Exactly. They need grassland for their cattle which is sold
to European and North American markets. The grass on such lands grows
well only for two or three years, after which farmers have to move to
new places and more trees get cut down and burnt. Behind them such
farmers leave a landscape known as “Greek Desert”, areas that are ugly
and commercially valueless.

Interviewer: And how quick is this process?

Mr Riner: Figures from the Food and Agriculture Organization show
that 180,000 square km of tropical rain forest is cleared every year. The
destruction is so rapid that, as scientists believe, by the year 2020 all
rain forests will have disappeared.

Interviewer: Don’t people living in those countries see the danger?

Mr Riner: They may do, but the problem is that developing coun-
tries, deep in financial crisis, want a quick return of their money. They
claim that they have to think about their population in the first place.

Interviewer: Yes, but in the long run they are going to lose anyway.
Is there no hope at all?

Mr Riner: Great hope has been placed on the new system under which
developed countries from the Northern hemisphere agree to write off the
developing nations’ debts. It means that they say officially that the poor
countries don’t have to pay them back the money they once borrowed.
In return they want a guarantee that tropical forests will be preserved.
Unfortunately, this policy doesn’t always work.

Interviewer: Well, Mr Riner, thank you very much for your time and
the valuable information you’ve shared with us.

88



No 15. Exercise 59. Listen to the song, learn the words and sing it along.

The Eagle

They came flying from far away.

Now I’m under their spell.

I love hearing the stories that they tell.
They’ve seen places beyond my land,
And they’ve found new horizons.

They speak strangely, but I understand
And I dream I’m an eagle,

And I dream I can spread my wings.

Refrain:
Flying high, high
I’m a bird in the sky,
I’m an eagle that rides on the breeze
High, high.
What a feeling to fly
Over mountains and forests and seas
And to go anywhere that I please.

As all good friends we talk all night,
And we fly wing to wing.
I have questions, and they know everything,
There’s no limit to what I feel.
We climb higher and higher.
Am I dreaming or is it all real?
Is it true I’m an eagle?
Is it true I can spread my wings?
(Refrain)

And I dream I’m an eagle,
And I dream I can spread my wings.
(Refrain)
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Unit Four

No 16. Exercise 3. Listen to the text about a very happy mother, Kate
Rayton, and say which of the following is true, false or not mentioned
in the text.

Hi, my name is Kate Rayton and I think I’m very blessed. I’ll tell
you why I think so. Do you have someone who makes your life better
just by being around? I do. It is my daughter Lesley, and she is my best
friend too. I was a little nervous at the time when she was born as I
had some problems with my health, but since then she really has been
a blessing in disguise.

We are like sisters with certain telepathy between us. We know when
the other is happy or sad. Although I live in Norfolk and she lives in
Surrey, we keep in touch, mainly by phone, but we also write and send
emails. It is always a red-letter day when we have arranged a visit.

She is my main tutor in working on the computer, and I’m slowly
improving. Lesley is like a mother hen. Nothing is too much trouble for
her when she does something for her parents. We can talk about any-
thing, support each other if we have problems, exchange ideas between
us, talk fashion and swap clothes. I’'m really very blessed.

No 17. Exercise 5. Listen to the five speakers (1—5) and match their
names with what they speak about (a—f). There is one extra statement.

Speaker 1 (Anthony Lee). After eight hours of high school most kids
want to have some fun. Of course, I spend a lot of my time hanging out
with my friends. But my hobby is music. I do freestyle rapping and pro-
duce music. It’s a real work. I have actually made several hip hop songs
myself. In our high school I work with the stage crew on drama produc-
tion. You won’t believe it, but we have won the first place among our lo-
cal schools’ drama societies. That day I was the happiest guy in the world.

Speaker 2 (Jason Devon). Hi, I’m Jason Devon. I’m a sports fan. My
favourite sports are football, tennis and ice hockey. I like watching basket-
ball and swimming too. I usually watch sports competitions and games
on TV, but last April my parents gave me tickets for the final cup match
between the English and Scottish national teams, and Scotland won!
I was on top of the world.

Speaker 3 (Carol MacDonald). Last week I came back from London.
I had always wanted to visit that famous city. So you can imagine that
the news that I was the winner of Moscow English Language school com-
petition made me overjoyed. But what was more, all the prize winners
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were given a chance to visit England. I could hardly believe that I would
be able to see Big Ben, London Bridge, the London Eye, Buckingham
Palace and Piccadilly Circus. And now back in Moscow I’m so thrilled
that I have seen all these and many more British sights.

Speaker 4 (Tracey Reed). 1 will never forget the day when my little
brother returned home from hospital. He had been born with a very
serious heart problem. The doctor’s verdict was final — little Jimmy,
so cute but fragile, had to be operated on the heart. Long weeks full of
fears followed, and then as a miracle the great news came. Jimmy had
been successfully operated on and could lead a life of a normal child in
the future. The moment, when the news came, was one of the happiest
in my life.

Speaker 5 (David Milner). I think I’m a very ambitious guy. I know
I would love to be a politician and I’m sure one day I’ll turn my dream
to reality. But certainly everything should have a beginning. In my case
the beginning is a good education that I should have. I do believe in
private schools, so I applied for a place in one of the most prestigious
boarding schools in the USA. I had to sit the entrance test which was
really difficult. But I did it. And now being a student I feel quite op-
timistic about my future.

No 18. Exercise 7. Listen to the text “The University of Life” and
choose the best item to complete the statements.

The University of Life

That was the happiest year of my life. I spent eight months away
altogether — four months in South-East Asia, three months in Australia
and then a final month back in Thailand.

I have always been keen on the idea of travelling. My parents have
both travelled quite extensively, and I guess that’s rubbed off on me.
Once I left school and turned eighteen, I realized I could do it. South-
East Asia had always interested me. No one from my family had ever
been there, so it seemed new and different and so very far away from
home. I was searching for something that wouldn’t be easy. In fact, that
“gap year” between school and university made me see the world entirely
differently. Looking back, I think I didn’t prepare myself emotionally
for what I was going to do.

At first I travelled in Asia with my pal Jim. So I wasn’t completely
alone. But I realized soon that you can still feel lonely, whoever you are
with, wherever you are. The biggest culture shock for me was being in
the ethnic minority for the first time in my life. Once I got over the
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shock of being the only white person in the street, I began to love it.
It was a wonderful lesson for me and allowed me to understand the im-
migrant population at home much more.

Bangkok is a massive change from London. The language barrier was
a big shock since, as an English speaker, I take it for granted that ev-
eryone speaks English. But after a while you begin to realize the power
of the smile. A really friendly smile gets you a long way in South-East
Asia. It is a beautiful land with its people so warm and so friendly.

I met so many people from different backgrounds. I learned so much
from them all and even some of those I just talked to had an impact
on me.

Every day in South-East Asia was a new experience. You learn new
things about the way the world works, you learn new things about your-
self. When you are on the road, you think and think for hours, you ana-
lyse your life and everything around you. When I was away, I had time
to examine my life. I know now what my bad points are, but I also know
my qualities. My outlook on life is a little more positive than before.
I have now realized that we do, for the most part, live in a beautiful
world and there are beautiful people.

No 19. Exercise 56. Listen to the song, learn the words and sing it along.

Don’t Worry, Be Happy

Here is a little song I wrote.
You might want to sing it note for note.
Don’t worry, be happy.
In every life we have some trouble.
When you worry, you make it double.

Don’t worry, be happy.

Don’t worry, be happy now.
Don’t worry, be happy. (4 times)

Ain’t got no place to lay your head.
Somebody came and took your bed.
Don’t worry, be happy.

The landlord say your rent is late.
He may have to litigate.
Don’t worry, be happy.

Look at me, I am happy.
Don’t worry, be happy.

Here I give you my phone number.
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When you worry, call me,
I make you happy.
Don’t worry, be happy.

Ain’t got no cash, ain’t got no style,
Ain’t got not girl to make you smile,
But don’t worry, be happy.
‘Cause when you worry,

Your face will frown,

And that will bring everybody down.
So don’t worry, be happy.
Don’t worry, be happy now.
Don’t worry, be happy.

There is this little song I wrote.
I hope you learn it note for note.
But don’t worry, be happy.

In your life expect some trouble,
But when you worry,

You make it double.

Don’t worry, be happy.

Don’t worry, don’t worry.
Don’t worry, don’t do it, be happy.
Put a smile on your face.

Don’t bring everybody down like this.

Don’t worry, it will soon pass
Whatever it is
Don’t worry, be happy.

(4 times)

(5 times)
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Unit One

Exercise 2. 1. “Madonna Benois” by Leonardo da Vinci; 2. “Rye”
by Ivan Shishkin; 3. “Artist’s Studio” by Henri Matisse; 4. “Portrait
of A.Pushkin” by Orest Kiprensky; 5. “Flora” by Rembrandt van Rijn;
6. “The Rooks Have Come” by Alexei Savrasov; 7. “Lilacs” by Mikhail
Vrubel; 8. “Night Café in Arles” by Paul Gauguin; 9. “Remember!”
by Nikolay Rerikh; 10. “Ivan the Terrible” by Mark Antokolsky

Exercise 3. a) Leonardo da Vinci (text 2); b) Rembrandt van Rijn
(text 5); c¢) Michelangelo Buonarroti (text 3); d) Claude Monet (text 4);
e) Vincent van Gogh (text 1)

Exercise 4. 1. The Mona Lisa; 2. The Water Lily Pond; 3. Sunflow-
ers; 4. God Bringing Adam, the first man, to life; 5. The Artist in His
Studio

Exercise 5. true: 3, 5, 6, 7; false: 2, 8; not mentioned: 1, 4
Exercise 7. 1.b; 2.c; 3.b; 4.a; 5.a
Exercise 9. l.e; 2.¢c; 3.g; 4.a; 5.h; 6.b; 7.d; 8.i; 9.f

Exercise 10. A. 1. cold colours/warm colours; 2. still life; 3. fresco;
4. tempera; 5. palette; 6. tube of oil; 7. seascape; 8. tints and shades;
9. sculpture; 10. carving; 11. easel; 12. brushes; 13. modelling; 14. wa-
tercolour
B. 1. print; 2. crayons; 3. transparent paints; 4. glossy paints; 5. plaster;
6. carved blocks, stencils; 7. blocks are coated with ink; 8. to glue; 9. can-
vas; 10. layman; 11. to build up colours gradually, in layers; 12. delicate
shading and fine details; 13. incredibly lifelike pictures; 14. ready-made
paints in tube; 15. genre painting; 16. 2-D/3-D (two-dimensional/three-
dimensional) painting; 17. clay, wax or plaster

Exercise 12. l.c; 2.b; 3.g; 4.a; b.e; 6.d; 7.f
Exercise 14. l.c; 2.b; 3.a; 4.b; 5.b; 6.cC

Exercise 15. 1. to pore over; 2. to absorb; 3. upright; 4. to domi-
nate; 5. furnished; 6. a peasant; 7. an accomplice; 8. particular; 9. acid;
10. significant; 11. isolated; 12. a pool; 13. corrupt
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Exercise 19. 1. by; 2. of; 3. for, with; 4. by; 5. out of; 6. with; 7. in;
8. of; 9. to, about; 10. of; 11. in; 12. in; 13. by (of); 14. on

Exercise 20. 1. was affected; 2. discord; 3. arrangements; 4. sheer;
5. poverty; 6. gasp; 7. masterpiece; 8. greed; 9. victims; 10. shade;
11. arranged

Exercise 23. 1. victims, sacrifices, sacrifices; 2. affection, affecta-
tion, affection; 3. shade, shadows, shadow; 4. piece, lump, lumps; 5. af-
fects, effect, affected; 6. accord, discord, discords

Exercise 24. a drop of water/oil/wine — kamasa Boabl/Macjia/BUHA;
a dash/squirt/squeeze of lemon juice/oil — HeckoJIBKO Kallejb JIMMOH-
HOT'O COKa/MacJjia;
puff/wisp of smoke — o6mauko gwnIMa;
piece of bread — Kycorx xieba;
chunk of stone — ruawifa, Koxozma;
chunk/hunk of bread/meat — smomoTh x7€6a, OKOBAJIOK Msca;
lump of coal/earth/clay — xycok yrisi, Kom(OK) 3eMJiu/TJINHBI;
clod of earth — xom semuiu;
block of stone/wood — raeiba, KoJoza;
slab of stone/cake — OGoxbIioii MJIOCKUI KYyCOK KaMHs/TOpTa;
slice of bread — momoThr xJs€6a;
rasher of bacon — JgoMTuUK OexoHAa;
bar of chocolate/soap — mamTka II0KOJana, KYCOK MbIJIa;
bit of bread — maneHbKHII KycoueK xJjeba;
square of chocolate — Kycouek HIOKOJIAAHOI MHINTKIN;
segment of orange — mosibKa amejabCcHHA;
crumb of bread — Kpomka xJieba;
grain/pinch of salt — xpwucraa/menorka couau;
grain of sand — mecumHKa;
speck of dust — meLTHMHKA;
flake of snow — cHe:KUHKA;
scrap/shred of paper/cloth — momocka/mockyT Gymaru/omes/anl;
sprinter/silver of glass — ockoJoK;
chip/flake/splinter/silver of stone/wood — ockoJioK/iienka

O OO DO OO0

Exercise 25. A. breathtaking, whitewashed, housewarming, dish-
washing, ill-chosen, newborn, slow-moving, terror-stricken, well-edu-
cated, highly qualified, two-edged, old-fashioned, good-looking, high-
flying
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B. breathtaking, old-fashioned, high-flying, highly qualified, whitewashed,
dishwashing, good-looking, housewarming, well-educated, newborn, slow-
moving, ill-chosen, terror-stricken, two-edged

Exercise 26. 1. painters; 2. moody; 3. artists; 4. paintings; 5. sug-
gestive; 6. misty; 7. shadowy; 8. exhibition; 9. dramatic; 10. graceful;
11. glowing; 12. feeling

Exercise 27. 1. away/down; 2. for; 3. down; 4. out; 5. out; 6. for;
7. down; 8. out; 9. away; 10. down; 11. out; 12. down; 13. for;
14. down; 15. away

Exercise 28. 1. The custom of writing letters is dying out nowadays.

. When the professor came into the lecture room, the noise immediately
died down.

. Is there any water in the fridge? I’m dying for a drink.

. Many species of butterflies are rapidly dying out these days.

. The sound of the horsebell became less distinct and soon died away.

. “Hello, mum,” said Emily entering the kitchen. “I’m dying for a cup
of coffee.”

. The wind died down during the night.

. The sound of the car engine died away in the distance.

. The excitement of the coming trip soon died out and the children
went on writing exercises.
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Exercise 29. 1.1, your, me, it, you; 2. them, your; 3. me; 4. me,
I, her, you, she; 5. them, their; 6. I, I, you; 7. our, us; 8. it, It; 9. me,
me, us; 10. him

Exercise 30. 1. themselves; 2. myself, yourself, yourself; 3. him-
self; 4. herself; 5. yourselves; 6. ourselves; 7. yourself; 8. myself;
9. itself; 10. myself

Exercise 31. 1. her; 2. hers; 3. hers; 4. hers; 5. her/their; 6. them;
7. her; 8. her; 9. her; 10. theirs; 11. theirs; 12. them; 13. his; 14. his;
15. theirs; 16. his; 17. his; 18. theirs; 19. their

Exercise 32. 1. one; 2. ones; 3. one; 4. any; 5. one; 6. any

Exercise 34. A. plays, cherries, churches, tomatoes, wives, boxes,
photos, roofs, parties, valleys, skis, leaves, mosquito(e)s, still lifes, bus-
es, peoples, toys, stewardesses, thieves
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B. sisters-in-law, storytellers, merry-go-rounds, lilies-of-the-valley, pas-
sers-by, fellow students, fathers-in-law, forget-me-nots, shipmates, grown-
ups, exercise books, stepdaughters, letterboxes, stage directors

C. sportsmen, schoolchildren, mice, deer, women, geese, postmen, oxen,
sheep, Englishmen, teeth, fish/fishes, children, species, series

D. memorandums/a, funguses/i, millennia, crises, curriculums/a, geni-
uses, antennae/antennas, diagnoses, cactuses/cacti, formulas/formulae,
phenomena, theses

Exercise 35. 1. this, is; 2. glasses, are, ones; 3. are; 4. works;
5. was; 6. is; 7. —; 8. has; 9. paper; 10. is, watch, it; 11. are; 12. papers;
13. are, potatoes, them; 14. is; 15. carrots, contain

Exercise 36. 1. — 2. —; 3. —; 4.4a, a; 5.a; 6. —; 7.a; 8.a; 9. —;
10. a; 11. —; 12. —

Exercise 37. A. 1. look; 2. is; 3. are; 4. was/is; 5. do; 6. are; 7. look;
8. seems

Exercise 38. 1. are; 2. is; 3. have; 4. is/are; 5. they; 6. is/are; 7. is/
are; 8. has/have; 9. have; 10. them; 11. are; 12. It is; 13. is/are; 14. a) cus-
tom; b) customs; 15. a) contents; b) contents; c¢) content; 16. this

Exercise 39. 1. Many animal species have disappeared.
. Our government tries (is trying) to control crime.
. Your mathematics is getting better and better.
. There are thousands of bird species in the world.
. The public is (are) concerned about it.
. Many people have already signed the petition.
. Acoustics is the subject that I know very little about.
. Nowadays people have many more belongings than before, but the po-
lice in many countries have become much busier.
9. Physics is the subject that is preferred by boys rather than girls.
10. Fashionable clothes have become very expensive now.
11. The committee begins (is beginning) its work in September.
12. 1 don’t know where the contents are in the book: on the front or on
the back page.
13. There was ash in the fireplace.
14. Our company’s headquarters are in Moscow.
15. The military are here (have arrived).
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Exercise 55. l.c; 2.a; 3.b; 4.¢c; H.c; 6.d; 7.a

Unit Two

Exercise 2. 1. the Bible — the cross — a church; 2. Tripitaka —
the wheel of life — a pagoda; 3. the Koran — the crescent and star —
a mosque; 4. the Torah — the star of David — a synagogue

Exercise 3. l.c; 2.a; 3.b; 4.a; b5.c
Exercise 6. true: 1, 3, 7; false: 4, 5, 6; not mentioned: 2, 8

Exercise 8. 1. Poseidon; 2. Artemis; 3. Zeus; 4. Athena; 5. Apollo;
6. Hera

Exercise 9. (Sample version) Zeus: powerful, clever, strong, wise,
just, brave, handsome, shrewd, tall, notorious; Hera: powerful, jealous,
clever, faithful, steady, temperamental, shrewd, protective, caring; Po-
seidon: powerful, clever, strong, wise, just, brave, tall; Athena: pow-
erful, clever, strong, wise, warlike, just, brave, shrewd, tall; Apollo:
handsome, artistic, musical, creative, skilful, powerful, clever, strong,
brave; Artemis: clever, strong, brave, tall.

Exercise 10. A. 1. Zeus — Jupiter. 2. Hera — Juno. 3. Poseidon —
Neptune. 4. Athena — Minerva. 5. Apollo — Apollo. 6. Artemis — Di-
ana. 7. Hermes — Mercury. 8. Aphrodite — Venus. 9. Ares — Mars.
10. Hephaestus — Vulcan

B. the god of war — 9; the god of the sea — 3; the god of commerce and
prophecy — 7; the goddess of wisdom and war — 4; the king and father
of the gods — 1; the goddess of love and beauty — 8; the god of fire and
art — 10; the goddess of the family and married women — 2; the god of
light, music and prophecy — 5; the goddess of the moon and the hunt — 6

Exercise 11. 1.g; 2.b; 3.j; 4.i; 5.d; 6. h; 7.e; 8. a; 9.f; 10.¢c

Exercise 12. 1. accurate; 2. tree trunk; 3. giant; 4. counterpart;
5. fertility; 6. exhausted; 7. to be sacrificed; 8. to inspire the poets; 9. to
hold court; 10. to settle (legal) disputes; 11. fair; 12. adoption; 13. a vow
of friendship; 14. disturbing dreams; 15. to disguise oneself; 16. to release;
17. a messenger; 18. to weep
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Exercise 14. 1.d; 2.b,c; 3.b; 4.a; 5.d; 6.¢c; 7.b; 8. b; 9.¢; 10. a

Exercise 18. 1. Palm Sunday; 2. the Passover; 3. Israel’s escape
from Egypt; 4. Moses; 5. Hosanna; 6. blessed; 7. Good Friday; 8. the
Passover (Last) Supper; 9. to break bread; 10. the High Priest; 11. Mes-
siah; 12. blasphemy; 13. to crucify; 14. Calvary, Golgotha; 15. remember
me; 16. Paradise

Exercise 19. A. Cm. mexem “The Resurrection” pasdena Cnpaéou-
HBlll mamepuan KHuzu 0aa yuwumeasd, c. 155—156.

B. Some of the traditions observed today are:

e celebrating Easter and Passover;

e keeping the Lent;

e giving each other eggs as a symbol of new life;

e on Palm Sunday we decorate our houses and give each other branches
of pussy willow (instead of palm leaves).

C. to break bread with (means to eat a meal with sb); to wash one’s
hands of sth (not to consider yourself responsible for sth).

D. “You cannot serve God and mammon.” In the Bible, mammon was a
word meaning wealth, but many people thought it was god of money.

“The spirit is willing but the flesh is weak.” However willing we may
be to do a thing, our physical condition may prevent us from doing it.

“Sow the wind and reap the whirlwind.” One evil leads to a worse.

“Spare the rod and spoil the child.” It doesn’t improve a child’s charac-
ter if he is not punished when he has done wrong.

Exercise 21. 1. ... claimed ...; 2. ... demands ...; 3. ... but he was
denied the permission; 4. ... innocent ...; 5. They confirmed their hotel
booking ...; 6. She deserves ...; 7.... was sentenced to death ...; 8. ...
full of menace ...; 9. ... are seeking for ...; 10. ... put your new Ford
on trial; 11. He betrayed ...; 12. ... at the great King in awe; 13. ...
should be sentenced to .

Exercise 22. 1. deny; 2. trial; 3. claimed; 4. menace; 5. deserved;
6. claimed; 7. betrayed; 8. innocent; 9. demanded; 10. awe; 11. seeking;
12. seeking; 13. confirmed; 14. sentenced

Exercise 23. 1. Thousands of people on the planet are seeking shel-
ter (refuge) from wars and military conflicts.
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2. This man is a sheer trial. He (has) spoiled his relations with all the
colleagues in his office.
3. An accountant’s job demands great concentration.
4. There is a number of people who waste their lives going from one
party to another seeking entertainment and fun.
5. No one will deny that the universe has a lot of mysteries (keeps/
conceals secrets).
6. Please confirm your participation in the conference by email.
7. That volcano was a permanent menace for the citizens of the town.
8. What were those people sentenced to by the court?
9. I believe that ecological problems deserve a lot more attention.
10. I can prove that my friend is innocent of this crime.
11. The latest (last) painting by this artist is executed with great skill.
12. In December the rebel leaders were executed, which caused protest
in the society.
13. This is my best friend and I know he will never betray me.
14. We looked at the great master in awe.
15. Does anybody claim this book?

Exercise 25.  d) feast — penurumosubIii mpasguuK, holiday — cBerckuii
OpasgHUK;

e) feast — obuabHOE TMpasmgHUYHOE 3acTojbe (mup), meal — oObIUHAA Tpa-
mesa;

f) pupil — yuenuk, disciple — yueHuK-mmocaemoBaTes b (B XPUCTUAHCKOM
peauruum — IepBbie 12 mocjemoBaTeseili XpPHCTa, AllOCTOJIBI)

Exercise 26. 1. disciples; 2. seek; 3. meals; 4. holiday; 5. despite/
in spite of; 6. demand; 7. pupils; 8. disciple; 9. feast; 10. in spite of/
despite; 11. feasts; 12. seeking; 13. looking; 14. required; 15. demanded

Exercise 27. A. a) political campaigner or (at elections) canvasser;
b) neat, tidy; c) eccentric

Exercise 28. 1. overflown; 2. underwear; 3. unfair; 4. antinuclear;
5. disapproves; 6. outdone; 7. misbehave; 8. outgrown; 9. pre-preparato-
ry; 10. unfasten

Exercise 29. 1. disappear; 2. wilderness; 3. unusual; 4. destroyed;
5. unearthly; 6. suffering(s); 7. marvellous; 8. servant; 9. mistake;
10. certainly; 11. lonely
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Exercise 30. 1. out; 2.on; 3.through; 4.on; 5.o0ut; 6. out;
7. through; 8. on; 9. through; 10.on; 11.out; 12. through; 13. out;
14. on; 15. through

Exercise 31. 1. Never give promises that you are not going to carry
out.

. We carried on with our work in the lab.

. We do not have enough money to carry this job through.

. Carry on (Carry on with what you are doing) and I’ll listen to the
boy.

. We’ll carry on with our dispute tomorrow, won’t we?

. Beware of Mr Rogers, he can carry his threat out.

. His belief (religion) will carry him through everything.

. John said that we would have to carry through our plan.

. Carry on singing. You are not disturbing anyone.

. In my opinion he (has) carried out the agreement successfully.
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Exercise 32. 1. more expensive (adj);

. careful (adj), elder (adj), more dangerously (adv);

. the nicest (adj);

. louder (adv);

. the longest (adj);

. prettier (adj);

. hard (adj), easy (adj);

. more boring (adj);

. good (adj), more fluently (adv), more idiomatic (adj);
10. the happiest (adj), earlier (adv), the most joyful (adj);
11. angrier (adj);

12. better (adj), worse (adj).

Exercise 33. 2. ... further discussion ...; 3. ... the oldest book ...;
5. ... house is smaller ...; 7. ... answer the latter ...; 8. ... to be the next
..; 9. ... in the near future; 11. ... than usual; 12. ... very tall

Exercise 34. 1. happily; 2. hardly, loudly; 3. bad; 4. sad; 5. excited;
6. well; 7. loud; 8. well; 9. sweet; 10. smooth, cold

Exercise 35. A. 1. We don’t often play ...; 2. I always keep ...; 3. ...

my feelings clearly; 4. I definitely remember ...; 5. ... you can probably
buy them ...; 6.1 never feel ...; 7.... if you still think ...; 8. ... can
already read ..., he reads slowly ...; 9. ... we are both very fond ...
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B. 1. hardly; 2. most; 3. widely; 4. wide; 5. hard; 6. nearly; 7. wrong;
8. wrongly; 9. lately; 10. mostly; 11. late; 12. near; 13. rightly; 14. high;
15. right; 16. highly

Exercise 36. l.e; 2.g; 3.h; 4.¢c; 5.b; 6.a; 7.d; 8.f

Exercise 37. 1.a; 2.b; 3.b; 4.b; 5.b; 6.a; 7.a; 8.a; 9.Db; 10. a;
11.b; 12.a; 13.b; 14. b

Exercise 38.  A. 1. wide; 2. all; 3. all; 4. fast/sound; 5. safely; 6. wide

B. 1. very; 2. very much; 3. very (much); 4. very much; 5. very (much);
6. very (much); 7. very (much)

Exercise 39. 1. Children should have proper meals.

. I wouldn’t like to be involved in this endless discussion.

. The concerned mother spent the whole night at her sick child’s bed-
side.

. All the voters present agreed with the orator’s words.

. Those responsible for this crime should be punished.

. All people involved expressed their attitude towards the problem.

. It all sounds involved and confusing.

. Present schoolchildren are well-acquainted with computer technolo-
gies.

9. We have discussed a lot of things but the main problem proper we

didn’t manage to solve.
10. You have become grown-up and responsible people.
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Exercise 40. 1. a summer cotton dress; 2. a dark red tulip; 3. a big
heavy box; 4. an old woollen sweater; 5. a tall green plant; 6. a light
square table; 7. a deep blue river; 8. an old soft hat; 9. a beautiful young
lady; 10. a capable middle-aged doctor; 11. a low oval table; 12. beauti-
ful long hair

Exercise 41. 1. Honestly, we have never managed to talk to James
on this subject.

. Frankly, I don’t like that new plan at all.

. Briefly, the recent events require special attention.

. Hopefully, our new project will turn out successful.

. Generally, few people like wasting their time.

. Evidently, this isn’t the last chance to change your life for the
better.

7. Clearly, this story is made up from beginning to end.
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Exercise 42.

Exercise 45.

1.b; 2.d; 3.a; 4.f; b5.c; 6.e

EIE?:litlc(;lnl?rlch Orthodox church Mosque
outside | e usually built in | ¢ Eastern Ortho- has a big dome,
gothic style with dox style often tall minarets, very
tall towers and with cupolas or a | small windows
tall windows big dome
e belfry is part of | e belfry stands
the building separately
inside | e stained glass e a lot of icons e no images of
windows e big iconostasis people or animals
e almost bare walls | e walls often cov- | (forbidden!)
e choir stalls on ered with frescoes | e sparsely decorated
the ground floor e choir stalls up- with the design of
e pulpit stairs plants and quota-
e long aisle(s) e no pulpit tions in Arabic
e benches (seats) e no benches e no seats or benches
e no pulpit
e no choir stalls
Exercise 46. l.c; 2.b; 3.d; 4.a
Exercise 53. 1.b; 2.c; 3.b; 4.a; 5.c¢; 6.b; 7.c

Unit Three

Exercise 3.

Exercise 5. 1. Virginia
5. Henry c

Exercise 7. l.c; 2.b;

Exercise 9. l.c; 2.e;

d; 2. Martin a;

3.b; 4.a; 5.c;

3.d;

6. a;

true: 1, 4; false: 2, 5, 6; not mentioned: 3

3. Sarah b; 4. Victor e;

7.b; 8.c¢c

4.Db; 5.a; 6.extra
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Exercise 10. 1. a) mission, b) membership; 2. a) dedicated to, b) to
establish, c) to focus attention; 3. a) invasive alien species, b) to reduce
threats, c) to increase awareness, d) to be transported by humans, e) suf-
fer great losses, f) headquarters; 4. a) to promote kindness to sb, b) to
prevent cruelty, c) a branch; 5. a) to test (nuclear) weapons, b) to cam-
paign; 6. a) conservation organizations, b) in harmony

Exercise 13. 1.g; 2.b; 3.f; 4.d; 5.i; 6.a; 7.e; 8. h; 9.c¢c

Exercise 16. 1. nails; 2. brook; 3. hind leg; 4. dandelion; 5. thistle;
6. hammer;
7. hedge; 8. culvert; 9. slope; 10. nettles; 11. cowslip; 12. bumblebee;
13. pile

Exercise 17. 1. patch; 2. dotted; 3. nibble; 4. yearling; 5. buoyant;
6. to hum; 7. warren; 8. delicacy; 9. wade; 10. culvert; 11. creosote;
12. to hop; 13. to crouch; 14. to cover down; 15. to creak

Exercise 20. 1. rubbed; 2. disturb; 3. hesitating; 4. board; 5. spun;
6. treat; 7. faded; 8. shrewd; 9. distressed

Exercise 21. 1. against; 2. to; 3. off; 4. —; 5. over; 6. for; 7. about;
8. —; 9. —; 10. into; 11. on; 12. with

Exercise 23. 1. ... hesitated ...; 2.... to give me a treat; 3....
shrewd ...; 4. ... distress ...; 5. ... disturbing ...; 6. ... boarded ...; 7. ..
distressed ...; 8. ... faded ...; 9. ... to get on board; 10. ... hesitated ...;
11. ... were spinning ...; 12. ... treatment; 13. ... was shivering

Exercise 24. A.1.f; 2.d; 3.b; 4.g; 5.h; 6.a; 7.c; 8.1i; 9.e
B.1l.e; 2.d; 3.a; 4.h; 5.c¢; 6.g; 7.b; 8. f

C. 1. Ha Gopty camosiéra HaxomATcaA 125 macca’KUpoB U SKUIAK.
2. 3mech BBI Oyzere moJyuarh mo 70 )YHTOB B HeAeJII0 IJIIOC HIUTAHUE
" KUJILE.
3. He BosHyliTEeCchb, BCE 5TO HejaeTcsd OTKPBITO M JieraJbHO.
4. JI>xeKk XBacTaeTCsd, YTO BBIMI'DAJ OOJBIIONW KYIII B Ka3WHO HaKaHYHe

HOUBIO.
5. MBI goroBopmiuchk, uto d Oyay miaatuth o 200 ¢yHTOB 3a ey u mpo-
JKUBaHUe.
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6. ITosHBIN HAHCHOH — 9TO TaKoe OOCIysKHBaHNe, B KOTOpPOe BKJIOUa-
eTcss BCE MUTAHWE, a IOJYIMAHCHUOH BKJIOUAET NHUTAHWE TOJbKO OBA
pasa B JeHb.

7. Hob6po mo:xaaoBaTh Ha 60pT! MBI cUaCTIUBLI, UTO BBl Tellepb C HAMU.

Exercise 25. 1. to do everything from the very beginning; 2. very
good, perfect; 3. to think hard before making a decision; 4. to work very
hard trying to earn a living; 5. just to begin doing something; 6. to look
for something; 7. to change one’s plans; 8. to collect, to put together;
9. You help me and I'll help you in return.

Exercise 26. B. I. 1. smells; 2. reek; 3. aroma; 4. reek; 5. scent;
6. smells; 7. reek; 8. smell; II. 1. odd; 2. strange; 3. queer; 4. strange;
5. odd

Exercise 27. 1. a forty-kilometre tunnel; 2. a sixty-hectare farm;
3. a three-day journey; 4. a five-kilo bag; 5. a thirty-three-year-old man;
6. a ninety-pound suit; 7. a one-hundred-rouble note; 8. a three-day con-
ference; 9. a ten-mile(-long) fence; 10. a fifteen-minute walk

Exercise 28. A. 1. dogged; 2. snaked; 3. ape; 4. ducked; 5. wolfed;
6. monkeying; 7. ducked; 8. rabbiting; 9. ferreted; 10. ratted

Exercise 29. 1. winner; 2. global; 3. environmentalist; 4. African;
5. participants; 6. scientists; 7. accumulation; 8. united; 9. governments

Exercise 30. 1. down; 2. out; 3. along; 4.in; 5. along; 6. down;
7.out; 8.in
Exercise 31. 1. I’m beginning to forget that unpleasant conversation

(talk) and will be grateful to you if you don’t rub it in.
2. Rub the child down with a dry towel, otherwise he will feel cold and
can easily catch a cold.
3.1 tried to rub the offensive word out but it turned out to be a hard
thing to do.
. All the guys in my class rub along quite well with each other.
. Soon the events of the last month rubbed out of my memory.
. The only person I didn’t rub along with was my cousin.
. Don’t start again, don’t rub it in.
. After the race it’s good to rub yourself down with a towel and put
on a dry T-shirt.
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Exercise 32. ~ A. 1. produces, mixes, causes; 2. doesn’t slow; 3. is, are
all using, can, help; 4. have you switched; 5. have had; 6. have you been
using; 7. have not signed, are refusing; 8. do you have; 9. is snowing,
it has been snowing; 10. drive

B. 1. had been warning, could; 2. came; 3. started, claimed, were control-
ling; 4. had cut; 5. were/was working; 6. had promised; 7. had carried;
8. were discussing; 9. showed, had become/was becoming; 10. became,
had been/was

C. 1. will take; 2. will have raked, will have burnt; 3. will you be leav-
ing; 4. will be having; 5. will have retired; 6. would come; 7. will have
been working; 8. will participate; 9. would be; 10. will have completed;
11. will have been living

Exercise 33.  A. 1. have been sold; 2. is modelled/has been modelled,
it is believed; 3. is being destroyed; 4. it is made/it has been made; 5. is
affected; 6. are being developed; 7. are emitted; 8. is reflected; 9. are
proved/have been proved; 10. are being held

B. 1. was predicted; 2. were hit; 3. it was mentioned, had not been rati-
fied; 4. were being discussed; 5. was considered; 6. were reported; 7. was
being held; 8. had been signed; 9. it was revealed, had been caused

C. 1. will be solved; 2. would be included; 3. will be completed; 4. will
be paid; 5. will have been finalized; 6. would be published; 7. would be
taken; 8. will have been granted/will be granted; 9. will be mentioned;
10. will have already been prepared

Exercise 34. l.c; 2.a; 3.b; 4.¢c; 5.a; 6.b; 7.b; 8.¢c; 9.b; 10.c;
11.a; 12.b; 13.a; 14.b; 15.a; 16.c; 17.Db; 18.b; 19. a; 20. b; 21. c;
22.a; 23.c¢; 24.c; 25.b; 26. a; 27.c; 28. a; 29.b; 30. a

Exercise 35. 1. woke; 2. was pouring; 3. jumped; 4. ran; 5. drew;
6. blew; 7. looked; 8. had happened; 9. put; 10. held; 11. have never seen;
12. am going/will go; 13. dressed/was dressed; 14. flew; 15. sprang;
16. had turned; 17. looked/was looking; 18. felt; 19. am running; 20. has
become; 21. are showing/have shown; 22. will come; 23. had done;
24. was waking up/has woken up

Exercise 36. 1. for; 2. to; 3.to; 4.to; 5.to; 6.to; 7. for; 8. for;
9. for; 10. for
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Exercise 37. 1. Alice made a cup of coffee for her sister.

. Henry sold two stamps to John.

. Val decided to show two old photos to the journalist.

. Save something to eat for the rest of us.

. Granny left some apple pie in the fridge for you.

. Jack promised to send a postcard to his grandparents.

. Could you book a really good table for my guests?

. We have prepared a real treat for the children.

. Can you find Alice’s telephone number for me?

. Irene taught English to my daughter when she was younger.

Exercise 38. 1. increased; 2. crack; 3. boiled; 4. fry; 5. rang; 6. tears;
. sold; 8. handles; 9. stopped; 10. wash

Exercise 39. 1. water/porridge; 2. potatoes; 3. trousers; 4. glass;
. train; 6. car; 7. porridge/water; 8. hotel; 9. knife; 10. hand

Exercise 46. 1—Db,c,f; 2—h; 3—a,b,e; 4—4d,f; 5— a,
; 6 —a,e; 7T—d,f,g 8—4d, f,g

Exercise 49. 1. The sound machine made it possible for the human
ear to hear extremely high tones, usually inaudible.

. The sounds produced by plants (trees).

. Klausner sounded too excited on the phone. The doctor must have
thought he had some mental problems.

. Klausner wanted to hear a cry of pain produced by the tree when
it was damaged. It is difficult to say whether he succeeded or just
imagined he had heard the sounds.

. He saw a big branch breaking. He thought the tree was trying to de-
fend itself.

. It is difficult to say if the doctor heard anything or not. If Klausner
was right, he could hear some strange sounds.

b

Exercise 53.  (Sample version) 1. All the things that can be recycled
should be recycled.
. Both towns and the countryside should be kept clean.
. Forest destruction should be stopped.
. All types of transport should use only ecologically friendly fuels.
. The production of CFCs should be immediately stopped.
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6. New clean ways of waste disposal should be thought of.
7. All possible sources of nuclear radiation should be eliminated.

Exercise 57. 1.b; 2.a; 3.c; 4.a; 5.¢; 6.¢c; 7.Db

Unit Four

Exercise 3. true: 2, 5, 6; false: 4; not mentioned: 1, 3

Exercise 5. 1. Anthony Lee f; 2. Jason Devon b; 3. Carol MacDon-
ald a; 4. Tracey Reed e; 5. David Milner c; extra — d

Exercise 7. l.c; 2.a; 3.c; 4.b; 5.b; 6.a; 7.c; 8.a
Exercise 10. l.e; 2.¢c; 3.a; 4.b; 5.g; 6.d; 7.h; 8.f

Exercise 11. 1. in pursuit of a dream; 2. to dote on sb; 3. admission;
4. ambition; 5. to announce; 6. a fad; 7. to contribute; 8. a vagabond;
9. a fulecrum; 10. to set sail for; 11. an odyssey; 12. to venture; 13. an
exile; 14. to assemble; 15. a summit

Exercise 14. l.c; 2.a; 3.d; 4.Db

Exercise 15. 1. a)in a good mood, b) wisdom; 2. a) a magical es-
cape, b) to put aside their cares and worries, c) really a character, d) the
make-believe world, e) stern and mere, f)rationing, g) chattering non-
stop; 3. a) I collected my little sister, b) all was revealed, c) first thing;
4. a) right from infancy, b) a china head, c¢) a satin dress, d) trimmed
with cotton wool, e) liable to come off, f) hand-applied, g) two-piece sleep
suit

Exercise 17. l.c; 2.a; 3.c; 4.b; 5.b; 6.b; 7.b; 8.c

Exercise 18. 1. modest; 2. a trifle; 3. apologetic; 4. cursory; 5. infir-
mary; 6. livelihood; 7. intently; 8. delightful; 9. hesitate

Exercise 24. 1. on; 2. for; 3. to; 4. by; 5. for; 6. —, for; 7. —; 8. of,
for; 9. —; 10. by; 11. on

Exercise 25. 1. precisely; 2. risk; 3.1 don’t fancy staying in ...;
4. shabby; 5. twinkled; 6. reflected; 7. precise; 8. remaining; 9. remains;
10. embarrassed; 11. fancy; 12. begging other people for money
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Exercise 29. 1. fee; 2. fat; 3. remains; 4. pretty; 5. brooding; 6. sal-
ary; 7. fat/stout; 8. stay/remain; 9. very/pretty; 10. reflecting

Exercise 30. A.1l.e; 2.h; 3.b; 4.i; 5.d; 6.c; 7.a; 8 f; 9.¢g

B. a) PJs — pyjamas, nightie — nightdress; b) wellies — wellingtons,
cardie — cardigan; c) veggies — vegetables; d) tatties — potatoes,
caulie — cauliflower; e) butty — sandwich; f) footie — football; g) bis-
cies — biscuits; h) vac — vacuum cleaner; i) lippy — lipstick

Exercise 31. 1. happiness; 2. present; 3. conversation; 4. aristocrat-
ic; 5. upper; 6. fitting; 7. graceful; 8. amorous; 9. dignified; 10. exhibi-
tion; 11. political

Exercise 33. 1. out; 2. to; 3. up; 4. together; 5. with; 6. to; 7. to;
8. together; 9. out; 10. to; 11. to; 12. up for; 13. to

Exercise 34. 1.1 remember at that difficult moment (time) my
friends stuck up for me.

2. Birds of a feather stick together.

3. You gave (have given) me your word, now you (should) stick to it.

4. Stick with me and you won’t get lost, I’'m moving (walking) in the
same direction.

. I don’t believe Mark is to blame, he always sticks to the rules.

. I know how hard it is for you but try and stick out a little bit
more.

. Time changes but politicians stick to their technologies.

. Stick together and then you will win.

. I stick to a very important principle — honesty is the best policy.

. Try and stick up for your point of view.

. He has had to stick to a diet for some years already.
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Exercise 35. A. 1. to confirm; 2. to set; 3. playing; 4. to go; 5. to
change; 6. seeking; 7. to arrive; 8. speak/speaking; 9. joining; 10. dance/
dancing; 11. reading/to read; 12. coming, be; 13. creating; 14. joining;
15. to make, to put; 16. to buy

B. 1. a) to tell, b) winning; 2. a) complaining, b) to have; 3. a) to buy,
b) passing; 4. a) to say, b) talking; 5. a) taking, b) feeding

Exercise 36. 1. for; 2. in; 3. from; 4. of; 5. —; 6. from; 7. —; 8. in;
9. of; 10. in; 11. to; 12. forward to; 13. about/of; 14. to; 15. of
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Exercise 37. 1. a) bored, b) boring books (articles, novels, etc.);
2. a) distressing, b) distressed; 3. a) touching, b) touched; 4. a) laughing,
b) laughed (at); 5. a) exhausted, b) exhausting; 6. a) excited, b) exciting;
7. a) amusing (girl, student, etc.), b) amused; 8. a) interested in sth,
b) interesting; 9. a) entertaining, b) entertained/entertaining; 10. a) as-
tonished, b) astonishing

Exercise 38. 1. —; 2. to clear; 3. —; 4. leave; 5. —; 6. speak; 7. —;
8. recite; 9. to visit; 10. —; 11. take; 12. to find; 13. to use; 14. —

Exercise 39. A. 1. to begin with; 2. to tell you the truth; 3. to put
it another way; 4. to cut a long story short; 5. to tell you the truth;
6. get back to the point

Exercise 40. A. 1. The librarian helped the boy (to) find the book.
2. Can you help me (to) fill in the form? 3. I can’t help my sister (to) do
the sum. 4. Father can help my brother (to) repair his bicycle. 5.1 can
help my friend (to) choose a birthday present. 6.1 can help my sister
(to) make a chocolate cake.

B. 1.1 was helped to do my homework. 2. The old lady was helped to
rise to her feet. 3. We were helped to understand the difficult rule by
her father. 4. They were helped to do their hard housework by Molly.
5. Andrew’s boss was helped to find the required information by An-
drew. 6. 1 was helped to get to Buckingham Palace by the policeman.

C.1, 4

Exercise 41. 1. I’ll have you speaking French; 2. They wouldn’t have
the boys playing football; 3. The teachers had us learn; 4.1 won’t have
you touching your brother’s things; 5. I can’t have them telling; 6. I wish

I could have you know; 7. ... you’ll have your parents coming; 8. I'd
like to have my parents believe; 9. ... we’ll have your child swimming;
10. ... you’ll have the police coming

Exercise 42. 1. We’ll have you playing the guitar in a month.
. The audience had the musicians do the number again.
. The doctors wouldn’t have the patient dying.
. We had our teacher believe that we understand physics.
. If you don’t stop playing the drum, you’ll have your neighbours com-
ing here with complaints.
. I won’t have you missing classes.
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7. As early as two months later (Within two months) they had the par-

rot say its first word.
8. They had us take the books back to the library before the holidays.

Exercise 45. 1l.c,i; 2.a,f,1; 3.h; 4.b,c, g; 5.¢c; 6.a,f, 1; 7.d,
k; 8 b, g; 9.e; 10.j; 11.1; 12.d, k

Exercise 48. 1.d, f; 2.e; 3.a; 4.c,e; 5.b,d; 6.¢e

Exercise 54. l.c; 2.b; 3.¢c; 4.b; 5.b; 6.c; 7.a



Knoun K ynpaxHeHuam
KOHTPOJIbHbIX 3aAaHUN

Unit One

I. Listening Comprehension Tests
Test One. A. 6; B. 4;C. 3; D. 7; E. 1; F. 5; extra — 2
Test Two. 1. T; 2. T; 3. NS; 4. T; 5. NS; 6. F; 7. F
Test Three. 1. b; 2. b; 3. a; 4. ¢; 5. ¢; 6. ¢; 7. a

II. Reading Tests

Test One. ~ A. 4; B. 5; C. 2; D. 7; E. 1; F. 3; extra — 6
Test Two. A. 4;B. 2;C. 7;D. 1; E. 3; F. 6; G. 5
Test Three. 1. b; 2. d; 3. ¢; 4. a

III. Vocabulary Tests

Test One. 1. Greedy; 2. affected; 3. poverty; 4. gasp; 5. arrange-
ment; 6. affect; 7. victims; 8. sheer; 9. piece; 10. shadow

Test Two. 1. b; 2. b; 3. a; 4. a; 5. b; 6. b; 7. a; 8. a

Test Three. 1. wisp; 2. bar; 3. flakes; 4. lump; 5. speck; 6. drop;
7. crumbs; 8. chunk; 9. pinch; 10. slice

Test Four. 1. down; 2. away; 3. for; 4. out; 5. away; 6. out; 7. out;
8. down; 9. for; 10. down

Test Five. 1. landscapes and still lifes; 2. an/the artist’s colour
scheme; 3. to stand the test of time; 4. a true/real masterpiece; 5. the
subject of the painting; 6. a historical painting; 7. in the foreground;
8. (the) dominating colours; 9. a/the sense of space; 10. the mood of the
moment; 11. the general impression; 12. bright luminous colours

Test Six. 1. for; 2. to; 3. with; 4. about; 5. in; 6. in, of; 7. as
8. by; 9. of; 10. of

Test Seven. 1, red-faced; 2. narrow-minded; 3. fast-acting; 4. poverty-
stricken; 5. well-kept; 6. close-set; 7. Easygoing; 8. single-handed

Test Eight. 1. artist; 2. famous; 3. painter; 4. unsurpassed; 5. paint-
ing; 6. fashionable; 7. favourite; 8. leading; 9. portraits

Test Nine. 1. b; 2.d; 3. a; 4.¢; 5.¢;6.a; 7. b

IV. Grammar Tests
Test One. 1. him, him; 2. theirs, theirs; 3. us, her; 4. your, mine;
5. them; 6. its; 7. ours, yours; 8. them
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Test Two. 1. yourselves; 2. herself; 3. —; 4. —; 5. yourself; 6. her-
self; 7. —; 8. himself; 9. themselves

Test Three. 1. is; 2. has; 3. has; 4. was; 5. was; 6. are; 7. has; 8. was;
9. were; 10. is

Test Four. 1, macmra6; 2. DpuBBIUKH; 3. BHENIHOCTE; 4. COIepiKaHue,
unes; 5. BaKHBIA Buja; 6. mpax; 7. comepsKaHHe, OrJjaBjieHHe; 8. BeChI;
9. zapaborkm; 10. mpuBbsiuka; 11. obpas, cmocod; 12. TamMoKHA

Test Five. The wrong sentences: 3, 5, 7.
The correct sentences: 3. — Rye bread. 5. Cottage cheese is the cheese

I use to make this cake. 7. Tomato juice is the juice I prefer to have
for lunch.

Test Six. 1. have/has; 2. have; 3. is; 4. are; 5. have; 6. are; 7. are;
8. includes; 9. are; 10. is/was/are/were; 11. are/have been/were/will be;
12. understand/understands

Test Seven. 1. greatest; 2. grew; 3. first; 4. be expected; 5. better;
6. was published; 7. see; 8. more

Unit Two

I. Listening Comprehension Tests
Test One. A. 6; B. 3; C. 1; D. 4; E. 2; F. 7; extra — 5
Test Two. ~ 1. NS; 2. T; 3. F; 4. T; 5. F; 6. NS; 7. T; 8. T; 9. F
Test Three. 1. ¢; 2. b; 3. b; 4. a; 5. ¢; 6. ¢

II. Reading Tests
Test One. A, 5;B. 2; C. 7; D. 1; E. 6; F. 3;
Test Two. A, 7; B. 5;C. 4;D. 2; E. 3; F. 6; G. 1
Test Three. 1. d: 2.

III. Vocabulary Tests

Test One. 1. demanding; 2. sentences; 3. claim; 4. deserved; 5. seek;
6. denied; 7. awesome; 8. executed; 9. innocent; 10. trial; 11. confirmed;
12. menace; 13. betrayed

Test Two. 1. to demand absolute obedience; 2. deserves your time;
3. betrayed his own principles; 4. innocent as a baby unborn; 5. con-
firmed him in his determination; 6. menace on the roads; 7. went on
trial; 8. stood in awe; 9. claims to represent; 10. sentenced to five years

Test Three. 1. b; 2. b; 3. a; 4. a; 5. a; 6. b; 7. b; 8. b

Test Four. 1. overpaid; 2. underused; 3. misplaced; 4. prerecorded;
5. outstare; 6. dishonesty; 7. unwanted; 8. antibiotics
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Test Five. 1. out; 2. through; 3. on; 4. through; 5. on; 6. out; 7. on;
8. through

Test Six. 1. on; 2. to; 3. of; 4. to; 5. in; 6. in; 7. of; 8. of; 9. to; 10. by

Test Seven. 1. Roman Catholic Church; 2. a pilgrimage; 3. stained
glass windows; 4. cathedrals and chapels; 5. convents and monasteries;
6. a religious community; 7. customs, rituals and rites; 8. Orthodox
Church; 9. a crucifixion; 10. a mosque; 11. to seek salvation; 12. to
make (offer) prayers

Test Eight. 1. European; 2. importance; 3. snugly; 4. cloudless; 5. un-
disturbed; 6. cloudy; 7. inaccurate

Test Nine. 1. d; 2. b; 3. a; 4. ¢; 5. b; 6.¢; 7. b

IV. Grammar Tests

Test One. 1. great; 2. coldly, wrong; 3. hard; 4. highly; 5. usual;
6. late; 7. loud; 8. wrongly; 9. right

Test Two. 1. I don’t often come ...; 2. He is always late ...; 3. ... he
has never been ...; 4. Sometimes I join .../ I sometimes join .../ in their
discussions sometimes; 5. I definitely remember ...; 6. Mr Tyson is still
doubtful ...; 7. We were seldom invited ...; 8. Mrs Thompson is usually at
home ...; 9. My Aunt Emma rarely speaks ...; 10. ..he is probably wrong.

Test Three. 1. more observant; 2. most; 3. many; 4. a better; 5. fast-
est; 6. younger; 7. oldest; 8. slower; 9. shortest; 10. many

Test Four. The wrong sentences: 2, 3, 5, 9, 10
The correct sentences: 2. The frightened children kept silent about the
accident. 3. I have never met a living poet in my whole life. 5. She
didn’t want to fall asleep before midnight ... 9. They have a pianist
playing live music in this restaurant. 10. It was a great shock to see
the burning cars under our windows.

Test Five. 1. safely afloat; 2. very much alive; 3. all alone; 4. fast
asleep; 5. very ashamed; 6. wide awake; 7. all alight
Test Six. (Sample version) 1. §I npepyiararo Tebe MOTOBOPUTH C TeM

YEeJIOBEKOM, KOTOPBIN C 9TUM HemocpeAcTBeHHO cBA3aH. 2. CyIlrecTByroas
cuTyanus He [OJIXKHA OpomoiKarbed. 3. (OO0eCHOKOeHHBIE POIUTENHN
pernmiam pasodparbCcs ¢ TeM, uTo mpoucxonut. 4. IlocTerneHHO OHU W caMu
BTSHYJNCH B AucoyT. 5. IIpucyTcTBoBaBIlIEe HA KOHIEPTE OBIIN CUACTJINBLI
CHOBAa YBHAETH CBOero JmobmMoro mesrna. 6. OHa 3aHMMaeT OUYeHb BaXKHOE
(oTBeTCTBEHHOE) MOJIOMKEHNEe B cBoell KoMmnaHuu. 7. Kak mpaBMIbLHO PEIUTb
Ty mpobaemy? 8. OHU Beau JOJTHUI W CIOMKHBIN pPasTOBOP O COBpPEeMEHHOI
nonutuxe. 9. Te, KTo B oTBeTe 3a y)KacHOe IIPECTYIJIEHNE, HOJIMKHBLI ObITH
HakazaHbl. 10. Tel ;KMBEIIL B cAaMOM ropoje MJIM B mpuropone?
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Test Seven. 1, a fantastic new French film; 2. a long purple woollen
skirt; 3. an original round plastic table; 4. a tasty large chocolate cake;
5. an ancient gray stone castle; 6. a picturesque green Italian island; 7. an
impressive triangular multi-coloured kite; 8. a cute small white lamb

Test Eight. 1. Normally/Generally; 2. Hopefully; 3. Briefly; 4. Honestly;
5. Frankly; 6. generally/normally; 7. evidently/clearly; 8. Clearly/Evidently

Test Nine. 1. best; 2. women; 3. had never been; 4. first; 5. sitting;
6. her; 7. Did you see; 8. are you talking

Unit Three

I. Listening Comprehension Tests

; B.1; C. 7; D. 5; E. 2; F. 4; extra — 6
NS; 2. F; 3. T; 4. T; 5. NS; 6. T; 7. F
b; 2. ¢c; 3. ¢c; 4. a; 5. a; 6. b; 7. ¢

Test Two.

Test One. A. 3
1.
Test Three. 1.

II. Reading Tests

Test One. A.1; B. 8 C. 6; D. 2; E. 4; F. 3; G. 5; extra — 7
Test Two. A. 7; B. 2; C. 1; D. 8 E. 4; F. 9; G. 3; H. 6; extra — 5
Test Three. 1. ¢; 2. d; 3. a; 4. b; 5. ¢; 6. b

III. Vocabulary Tests

Test One. 1. rubbed; 2. distressing; 3. shrewd; 4. was fading;
5. treatment; 6. hesitation; 7. oppression; 8. am shivering; 9. board;
10. decent; 11. scratched; 12. disturbing; 13. span; 14. hesitating

Test Two.  1.Db; 2.d; 3.e; 4. ;5. g;6.¢; 7. a

Test Three. 1. d; 2. h; 3. c; 4. i; 5. f; 6. b; 7. g; 8. a; 9. e

Test Four. 1. aroma; 2. odd; 3. together; 4. eighty-dollar; 5. ferret;
6. three-kilometre; 7. distressing; 8. treatment; 9. reek; 10. oppressive

Test Five. 1. along; 2. down; 3. in; 4. out; 5. in; 6. down; 7. along;
8. down; 9. out; 10. along

Test Six. 1. reduce; 2. develop; 3. protect; 4. dumping/pollution;
5. recycling; 6. raise; 7. excessive, environmental; 8. pollution, waste

Test Seven. 1. to; 2. with, for; 3. with; 4. between; 5. with; 6. against;
7. on; 8. to; 9. over/about; 10. round; 11. over/about; 12. from; 13. in-
to; 14. off

Test Eight. 1. naturalist; 2. different; 3. various; 4. ecological; 5. ex-
tremely; 6. disturbing; 7. descriptions; 8. disappear; 9. protection; 10. hardly

Test Nine. 1. a; 2. b; 3. ¢; 4. d; 5.d; 6. b; 7. ¢; 8. ¢; 9. b; 10. ¢
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IV. Grammar Tests

Test One. 1. has been raining; 2. would; 3. had; 4. snows; 5. comes;
6. have become; 7. are, have been playing; 8. were already finishing;
9. was cleaning; 10. will have finished; 11. will be flying; 12. consult

Test Two. 1. returns; 2. Have you ever heard; 3. is/was named;
4. saw; 5. knew; 6. had seen; 7. happened; 8. did; 9. said; 10. would come;
11. had predicted; 12. would travel; 13. appeared; 14. were watching

Test Three. 1. were invented; 2. will be built; 3. are being signed;
4. was mentioned, would not be accepted, had been approved; 5. be tak-
en; 6. has been increased; 7. are delivered; 8. was discovered; 9. were
being looked; 10. had been examined, had been found

Test Four. 1. for; 2. for; 3. for; 4. to; 5. for; 6. to; 7. to; 8. to;
9. to; 10. for; 11. to; 12. to

Test Five. 1. tears; 2. flown; 3. shows; 4. sell; 5. is ringing; 6. had
crashed; 7. caught; 8. cook; 9. wash; 10. has cracked
1. 9ra Oymara Jerxko pBércsa. 2. IloBepsr MHe, A HHUKOIZA B JKU3HU He
3amryckas oymaskHoro 3amesa. 3. OHa HUKOrO He MOKeT o0MaHyTh. BcE, uTo
OHA XOUYeT CKPbITh, JIETKO IPOUUTATh y Heé Ha Jjure. 4. Takue BUIEOUTPHI
OOBIYHO XOPOIIIO IIPOJAIOTCA. 5. 3BEHUT 3BOHOK, HaM mopa uartu. 6. Ham
COOOIITNUJIN, UTO Uepe3 HeCKOJbKO CeKYH] IIOCJie B3JIETA CAMOJIET pPas0uJics.
7. Korma moii OpaT mepeJie3aJy depes 3a00p, ero OpPOKU 3aledujJuch 3a
reo3ab. 8. IlycTs pary emé moromurcss ¢ dacok. 9. — Ilocmorpu, TBOu
IXKUHCBI OISITH TI'pA3HbIe. — He BOJIHYHCS, OHM XOPOIIO CTHUPAIOTCH.
10. Basza Tpecuyna. B He€ Helb3sa HaJIuMBaTh BOAY IOJISA I[BETOB.

Test Six. l.c;2.b; 3. a;4.a;5.b;6.a; 7.a;8.¢;9. a; 10. a; 11. b; 12. a

Test Seven. 1. studies; 2. their; 3. have always studied; 4. have al-
ways been; 5. surrounding; 6. is happening; 7. species; 8. most impor-
tant; 9. teaches; 10. us; 11. to survive

Unit Four

I. Listening Comprehension Tests
Test One. ~ A, 7; B. 2; C. 4; D. 5; E. 6; F. 1; extra — 3
Test Two. 1. F; 2. T; 3. NS; 4. T; 5. F; 6. T; 7. T; 8. T
1 2.

Test Three. 1. ¢; c; 3.b; 4. a; 5.a;6.b; 7.b

II. Reading Tests
Test One. ~ A. 4; B. 1; C. 3; D. 2; E. 5; F. 7; extra — 6
Test Two. A. 2; B. 7;C. 8 D. 1; E. 3; F. 4; G. 5; extra — 6
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Test Three. 1. b; 2. d; 3. a; 4. ¢; 5. a; 6. b

III. Vocabulary Tests

Test One. 1. begged; 2. fee; 3. fancy; 4. embarrassed; 5. precise;
6. cursory; 7. accident; 8. soul; 9. twinkle; 10. remains

Test Two. 1. reflecting on the facts; 2. shabby clothes; 3. earn
her living; 4. take the risk; 5. risky occupation; 6. embarrassment of
speaking; 7. precise moment; 8. fancy swimming; 9. beg you to return;
10. charge a fee

Test Three. 1. b; 2. a; 3. a; 4. a; 5. b; 6. b; 7. b; 8. b; 9. b; 10. a

Test Four. 1. d; 2.¢; 3. b;4.a;5.d;6.¢;7.a;8. b

Test Five. 1. to; 2. out; 3. together; 4. with; 5. out; 6. up for;
7. up for; 8. to; 9. together; 10. with

Test Six. 1. sandwich; 2. football; 3. biscuits; 4. potatoes; 5. vege-
tables; 6. lipstick; 7. vacuum cleaner; 8. cardigan; 9. personal computer;
10. the British Broadcasting Corporation

Test Seven. 1, By; 2. for; 3. of; 4. for, to; 5. of; 6. by; 7. for; 8. At;
9. on/over; 10. of

Test Eight. 1. Recently; 2. personal; 3. specifically; 4. Photogra-
phers; 5. romantic; 6. southern; 7. strength; 8. strength; 9. specula-
tion; 10. marriage

Test Nine. 1. Wow! 2. Oh!/Oh dear!/Oh no!; My!/Oh my! 3. Ouch!
4. Pardon./I beg your pardon. 5. Oh!/Oh dear!/Oh no!; My!/Oh my!
6. Right. 7. Heaven help us 8. Heaven only knows! 9. Alas!

Test Ten. 1. c¢; 2. b; 8. e; 4. h; 5. g; 6.d; 7. f; 8 a

IV. Grammar Tests

Test One. 1. have become; 2. got, had started; 3. began; 4. wouldn’t;
5. had written; 6. keeps, is not working; 7. will return, will return;
8. was happening; 9. was being built; 10. are being signed

Test Two. 1. to take; 2. joining; 3. reading; 4. be allowed; 5. learn-
ing; 6. turning; 7. to explain; 8. to have; 9. joining; 10. to make; 11. do;
12. to do

Test Three. 1. was still called; 2. enjoyed; 3. surrounded; 4. was;
5. to leave; 6. had earned; 7. was taking; 8. were made; 9. found; 10.
were not allowed; 11. was isolated

Test Four. 1. to; 3. to; 5. to; 7. to; 8. to

Test Five.  (Sample version) 1. to put it another way; 2. To begin
with; 3. to cut a long story short; 4. to tell you the truth/to be honest;
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5. To be honest; 6. to get back to the point; 7. to be honest; 8. to put
it another way; 9. to begin with. 10. To cut a long story short

Test Six. 1. depressing; 2. touched; 3. exhausted; 4. exciting;
5. interested; 6. embarrassing; 7. astonished; 8. entertained; 9. ruined;
10. bored, boring

Test Seven. 1. has inspired; 2. was diagnosed; 3. was given; 4. to
live; 5. put; 6. went; 7. cycled; 8. her; 9. felt; 10. was losing/had lost;
11. said; 12. children; 13. will remember; 14. them
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CnpaBo4HbI MmaTepuan

Unit One

1

Antokolsky, Mark Matveevich (1843—1902), born in the city of Vilna,
present-day Vilnius, Lithuania, died in Frankfurt on Main, Germany. He
was a Russian sculptor who was admired for psychological complexity
of his historical images and criticized for occasional lapses into senti-
mentalism.

Antokolsky studied in the Imperial Academy of Arts (1862—1868).
He first began with Jewish themes, statues: Jewish Tailor, Nathan The
Wise, Inquisition’s Attack Against Jews, Argument over the Talmud.

From 1868 to 1870 Mark Antokolsky lived in Berlin. His statue
of Tvan the Terrible (1870) was purchased for the Hermitage by Tsar
Alexander II of Russia. The Russian Tsar approved his work and award-
ed the sculptor the title of academic. Mark Antokolsky believed that
sculpture was a social and humane ideal. In order to improve his fail-
ing health, he moved to the Italian resorts in 1871 and settled in Paris
6 years later.

In Rome Antokolsky completed the statue of Peter the Great for Pe-
terhof in 1872, with its copies for Taganrog and Archangelsk. In 1878
Antokolsky exhibited most of his works at the Paris Universal exposi-
tion, and received the Grand Prize. In 1880 the personal exhibition of
the artist was held in Saint Petersburg, and he was given the rank of
professor. Mark Antokolsky left for Paris the same year, and stayed in
the French capital until the end of his life. He realized here the following
works: Spinoza (1881), Mephistopheles (1884), Yaroslav the Wise (1889),
Nestor the Chronicler (1889) and Yermak Timofeevich (1891).

As disease of the artist progressed, he had to spend part of his time
in Italy, but he worked most of the time in Paris. Mark Antokolsky died
in Frankfurt on Main in 1902.

2

Benois, Alexandre Nikolayevich (1870—1960) was a prominent
member of the artistic intellectual Benois family, an influential early
20th-century art critic, and founding member of Mir iskusstva. His in-
fluence on the modern ballet and stage design is considered great.

Alexandre’s father Nicholas Benois and brother Leon Benois were
noted Russian architects. Alexandre didn’t plan to devote his life to
art and graduated from the Faculty of Law, St Petersburg University
in 1894. Three years later, while in Versailles, he painted a series of
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watercolours depicting Last Promenades of Louis XIV. When exhibited
by Pavel Tretyakov in 1897, they brought him to attention of Sergei
Diaghilev and Leon Bakst. Together they founded the art magazine and
movement Mir iskusstva which aimed at promoting the Aesthetic Move-
ment and Art Nouveau in Russia.

During the first decade of the new century, Benois continued to edit
Mir iskusstva but also pursued his scholarly interests. He prepared and
printed several monographs on the 19th-century Russian art and Tsar-
skoye Selo. From 1918 to 1926 he ran the gallery of Old Masters in the
Hermitage Museum, to which he secured his brother’s heirloom — Leon-
ardo’s Madonna Benois. In 1903 he printed his illustrations to Push-
kin’s Bronze Horseman which have since been recognized as one of the
landmarks in the genre.

In 1901 Benois was appointed scenic director of the Mariinsky Thea-
tre. Since then, he devoted most of his time to stage design and decor.
Les Sylphides (1909), Giselle (1910) and Petrushka (1911) are counted
among his greatest triumphs. Although he worked primarily with Diaghi-
lev for the Ballets Russes, he simultaneously collaborated with the Mos-
cow Art Theatre and other notable theatres of Europe. His Memoirs were
published in two volumes in 1955. The Russian artists Eugene Lanceray
and Zinaida Serebryakova were his nephew and niece, and the British
actor Sir Peter Ustinov was his grandnephew.

3.

Botticelli, Sandro (c. 1445—1510), Florentine painter of the Renais-
sance, whose real name was Alessandro di Mariano Filipepi. He was one
of the greatest colourists in Florence and a master of the rhythmic line.
His delicate colouring can be seen in such early works as the Adoration
of the Kings (National Gallery, London) and Chigi Madonna (Gardner
Museum, Boston). Elements of the more vigorous style soon entered his
paintings, e.g. Fortitude (Uffizi, Florence), St Augustine (Ognissanti,
Florence), and Portrait of a Young Man (Uffizi, Florence). He became
a favourite painter of the Medici, whose portraits he included, in addi-
tion to a self-portrait, among the splendid figures in the Adoration of
the Magi (Uffizi, Florence). In 1481 Pope Sixtus IV asked him to help
decorate the Sistine Chapel. After painting three biblical frescoes he
returned to Florence, where he reached the height of his popularity.
Through the Medici he came into contact with the Neoplatonic circle and
was influenced by the ideas of Ficino and Poliziano. His mythological
allegories, Spring, Birth of Venus, Mars and Venus and Pallas Sub-
duing a Centaur, allude, in general, to the triumph of love and rea-
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son over brutal instinct. Probably in the 1490s he drew the vision-
ary illustrations for the Divine Comedy. He painted a set of frescoes
for the Villa Tornabuoni (Louvre, Paris) and created a series of ra-
diant Madonnas. From Alberti’s description, he recreated the famous
lost work of antiquity, The Calumny of Apelles. Religious passion is
evident in the Nativity (National Gallery, London), Last Commun-
ion of St Jerome (Metropolitan Museum, New York) and Pieta (Fogg
Museum, Cambridge). In the 19th century the Pre-Raphaelites redis-
covered him. Supported by Ruskin, they admired what they consid-
ered to be the extreme refinement and poignancy of his conceptions.

4.

Constable, John (1776—1837), English painter, born in Suffolk.
Constable and Turner were the leading figures in English landscape
painting of the 19th century. Constable became famous for his land-
scapes of Suffolk, Hampstead, Salisbury and Brighton. The son of a
prosperous miller, he showed artistic talent while very young but did
not devote himself to art until he was 23, when he went to London to
study at the Royal Academy. Influenced by the 17th-century landscape
painters Ruisdael and Claude Lorrain, his poetic approach to nature
paralleled in spirit that of his contemporary, the poet Wordsworth.
Constable’s direct observations of nature and his free use of broken
colour were extraordinary in his day. He received but modest recog-
nition in England, being tardily admitted to the Royal Academy in
1829. His work was more popular in France. In 1824 his View on the
Stour (1819) and The Hay Wain (1821; National Gallery, London) were
exhibited at the Salon in Paris, winning gold medals. His work made
a profound impression on French romantics. In the United States he
is represented in the Metropolitan Museum. Splendid examples of his
work are contained in the National Gallery and the Victoria and Albert
Museum in London.

5.
Dali, Salvador (1904—1989) was born in 1904 in Spain. He spent his
boyhood in the small agricultural town of Figueres. His parents built
him his first studio there. As an adult, he made his home with his wife
Gala in nearby Port Lligat. Many of his paintings reflect his love of
this area of Spain.

The young Dali attended the Academy of Fine Arts in Madrid. Early
recognition of Dali’s talent came to him in 1925. He became internation-
ally known when three of his paintings, including The Basket of Bread
were shown in the International Exhibition in Pittsburgh.
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Dali soon became a leader of the Surrealist Movement. His painting,
The Persistence of Memory, is still one of the best-known surrealist
works. But as the war approached, the apolitical Dali clashed with the
Surrealists and was “expelled” from the surrealist group.

During World War II Dali and Gala escaped from Europe, spending
1940—1948 in the United States. These were very important years for
the artist. The Museum of Modern Art in New York gave Dali his first
major retrospective exhibit in 1941.

As Dali moved away from Surrealism and into his classic period, he
began his series of 19 large canvases, many concerning scientific, his-
torical or religious themes.

In 1974 Dali opened the Teatro Museo in Figueres, Spain. This was
followed by retrospectives in Paris and London at the end of the dec-
ade. After the death of his wife Gala in 1982, Dali lived in his home in
Pubol. His health began to fail. Much of this part of his life was spent
in seclusion. Salvador Dali died on January 23, 1989, in Figueres from
heart failure.

As an artist, Salvador Dali was not limited to a particular style or
media. The body of his work, from early impressionist paintings through
his transitional surrealist works, and into his classical period, reveals
a constantly growing and evolving artist. Dali worked in all media,
leaving behind a wealth of oils, watercolours, drawings, graphics and
sculptures, films, photographs, performance pieces, jewels and objects
of all descriptions. As important, he left for posterity the permission
to explore all aspects of one’s own life and to give them artistic ex-
pression.

6.
Degas, Edgar (Hilaire Germain Edgar Degas) (1834—1917), French
painter and sculptor, son of a banker. Although prepared for the law,
he abandoned it for painting, studying at the Ecole des Beaux-Arts, and
in Italy, copying 15th- and 16th-century masters. He was precociously
gifted as a draftsman and a brilliantly subtle and penetrating portraitist.
He exhibited for 6 years in the Salon (1865—1870), but later ceased show-
ing there and exhibited with the impressionists, whose works he admired
although his approach often differed from theirs. An unflagging perfec-
tionist, Degas strove to unite the discipline of classical art with the im-
mediacy of impressionism. Degas shared with the impressionists their di-
rectness of expression and the interest in portrayal of contemporary life.
His favourite subjects were ballet dancers, women at their toilette, café
life, and race-track scenes. He made notes and sketches from living mod-
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els in motion to preserve informality of action and position. From these
he organized his finished work in the studio, not directly from nature as
his contemporaries did. Moreover, he created many daring compositional
innovations. Influenced by Japanese prints and especially by photography,
Degas diverged from the traditional ideas of balanced arrangements. He
introduced what appeared to be accidental cutoff views, off-centre sub-
jects and unusual angles, all quite carefully planned. Sometimes he effect-
ed a remarkable balance by giving special weight to the focus of interest,
as in Woman with Chrysanthemums (1865; Metropolitan Museum, New
York) and Foyer of the Dance (1872; Louvre, Paris). Gradually, Degas
turned away from the medium of oil painting, perhaps because of his
failing eyesight. He produced more freely executed, glowing pastels and
charcoal drawings. His works in sculpture include many notable studies
of dancers and horses. A number of his paintings and sculptures may be
seen in the Metropolitan Museum. Many of his most celebrated works,
including Absinthe, The Rehearsal and Two Laundresses (1882) are in the
Louvre. Ranked among the greatest of French artists, Degas profoundly
influenced such later artists as Toulouse-Lautrec and Picasso.

7.
De La Roche, Hippolyte, commonly known as Paul Delaroche (1797—
1856) was a French painter born in Paris.

His father was an expert who had made a fortune by negotiating and
cataloguing, buying and selling. He was proud of his son’s talent and
able to forward his artistic education. Delaroche’s first picture Josabeth
Saving Joas (1822) led to his acquaintance with Gericault and Delacroix,
with whom he remained on the most friendly terms, the three forming
the central group of a numerous body of historical painters, such as
perhaps never before lived in one locality and at one time.

From 1822 the record of his life is to be found in the successive works
coming from his hand. He visited Italy in 1838 and 1843.

His studio in Paris was in the rue Mazarine, where he never spent
a day without some good result, his hand being sure and his knowledge
great. His subjects, definitely expressed and popular in their manner of
treatment, illustrating certain views of history dear to partisans, yet ro-
mantic in their general interest, were painted with a firm, solid, smooth
surface, which gave an appearance of the highest finish.

We may add that his point of view on the historical characters which
he treated is not always just, yet we forget the inaccuracy in admiration
of the treatment which represents his models (“Queen Elizabeth Dying
in the Ground”, “The Execution of Lady Jane Grey”).
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Delaroche was not troubled by ideals and had no affectation of them.
His sound but hard execution allowed no mystery to intervene between
him and his motif, which was always intelligible to the million, so that
he escaped all the waste of energy that painters who try to be poets on
canvas suffer. Thus it is that essentially the same treatment was applied
by him to the characters of distant historical times, the founders of the
Christian religion, and the real people of his own day, such as Napoleon
at Fontainebleau, or Napoleon at St Helena, or Marie Antoinette leav-
ing the Convention after her sentence.

8.

Gainsborough, Thomas (1727—1788), English portrait and landscape
painter, born in Sudbury. In 1740 he went to London and became the as-
sistant and pupil of the French engraver Hubert Gravelot. He was also
influenced in his youth by the painter Francis Hayman and studied the
landscapes of the great 17th-century Dutch artists. In 1745 he returned
to Sudbury, later moving to Ipswich and finally to Bath, where he grad-
ually acquired a large portrait practice. Gainsborough is celebrated for
the elegance, vivacity and refinement of his portraits, which were great-
ly influenced in style by the work of Van Dyck. Some of these portray
old-money aristocrats, but more are from the newly wealthy and highly
cultured middle-class elite. Gainsborough had little taste for the society
of his sitters, however, and spent much spare time painting his favour-
ite subject, landscape, entirely for his own pleasure. These works were
among the first great landscapes painted in England.

In his last years Gainsborough excelled in fancy pictures, a pasto-
ral genre that featured idealized subjects (e.g. The Mall, 1783; Frick
Collection, New York). He painted all parts of his pictures himself, an
unusual practice for his day. He left a large collection of landscape draw-
ings, which influenced the development of 19th-century landscape art.
He is well represented in the national galleries of London, Ireland and
Scotland; in the Wallace Collection, London; and in many private collec-
tions. Examples of Gainsborough’s work may be seen in the Metropoli-
tan Museum and the museums of Cincinnati, Boston, Philadelphia and
St Louis. Outstanding among his well-known works are Perdita (Wallace
Collection, London), The Blue Boy (Huntington Art Gallery, San Marino,
CA), and Lady Innes (Frick Collection, New York).

9.
Gauguin, Paul (1848—1903), French painter and woodcut artist, born
in Paris; son of a journalist and a French-Peruvian mother. Gauguin was
first a sailor, then a successful stockbroker in Paris. In 1874 he began to
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paint at weekends. By the age of 35, with the encouragement of Camille
Pissarro, he devoted himself completely to his art, having given up his
position and separated (1885) from his wife and five children. Allying
himself with the Impressionists, he exhibited with them from 1879 to
1886. The next year he sailed for Panama and Martinique. In protest
against the “disease” of civilization, he determined to live primitively,
but illness forced him to return to France. The next years were spent in
Paris and Brittany, with a brief but tragic stay with Van Gogh at Arles.

In 1888 Gauguin and Emile Bernard proposed a synthetist theory of
art, emphasizing the use of flat planes and bright, non-naturalistic colour
in conjunction with symbolic or primitive subjects. The Yellow Christ (Al-
bright-Knox Art Gallery, Buffalo) is characteristic of this period. In 1891
Gauguin sold 30 canvases and with the proceeds went to Tahiti. There he
spent two years living poorly, painting some of his finest pictures, and writ-
ing Noa Noa, an autobiographical novel set in Tahiti. In 1893 he returned
to France, collected a legacy, and exhibited his work, rousing some interest
but making very little money. Disheartened and sick, he again set out for
the South Seas in 1895. There his last years were spent in poverty, despair
and physical suffering. In 1897 he attempted suicide and failed, living to
paint for five more years. He died on Hiva Oa in the Marquesas Islands.

Today Gauguin is recognised as a highly influential founding father
of modern art. He rejected the tradition of western naturalism, using
nature as a starting point from which to abstract figures and symbols.
He stressed linear patterns and remarkable colour harmonies, imbuing
his paintings with a profound sense of mystery. He revived the art of
woodcutting with his free and daring knife work and his expressive, ir-
regular shapes and strong contrasts. He produced some fine lithographs
and a number of pottery pieces.

There are major examples of Gauguin’s work in the United States,
including The Day of the God (Art Institute, Chicago), Ia Or ana Ma-
ria (1891; Metropolitan Museum, New York), By the Sea (1892; Na-
tional Gallery, Washington, D.C.), and his masterpiece Where do we
come from? What are we? Where are we going? (1897; Museum of Fine
Arts, Boston). W. Somerset Maugham’s Moon and Sixpence (1919),
based loosely on the life of Gauguin, did much to promote the Gauguin
legend that arose shortly after his death.

10.

Greco, El (c. 1541—1614), Greek painter in Spain, born in Candia
(Iraklion), Crete. His real name was Domenicos Theotocopoulos, of which
several Italian and Spanish versions are current.
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Trained first in the Byzantine school of icon painting, in 1567 he
went to Venice, where he is known to have studied under Titian; there-
after (1570—1577) he painted in Rome. By late 1577 El Greco was es-
tablished in Toledo and at work on the altar of the Church of Santo
Domingo el Antiguo. The centre painting of this group, the Assumption,
now in the Art Institute of Chicago, shows marked Italian influence. His
next great works, El Expolio (Primate Cathedral of Saint Mary, Toledo)
and San Mauricio (Escorial, Madrid) indicate a rapid development. The
second was commissioned by Philip II, but he rejected it.

El Greco remained in Toledo, then an abandoned and rapidly dwin-
dling capital whose proud and recalcitrant nobility were driven wholesale
into the church as their only remaining vocation. He has left superb
portraits of their ascetic faces, and in the foreground of his famous
Burial of the Count Orgaz (Church of San Tome, Toledo) it is they who
are assembled at the funeral of the count, whose soul is seen ascending
to Christ in the upper part of the painting. This masterpiece, painted
in 1586, was followed by many others in which the artist, then mature,
brought into play every resource of his dynamic art to express religious
ecstasy. Flamelike lines, accentuated by vivid highlights, elongated and
distorted figures, and full vibrant colour contrasted with subtle grays
all combine to produce a unique art.

Among his many great works of this period are the Baptism, Cru-
cifixion, and Resurrection (Prado, Madrid); a portrait of the inquisitor
Cardinal Don Fernando Nino de Guevara (Metropolitan Museum, New
York); two similar versions of St Jerome (one in the National Gallery,
London; one in the Frick Collection, New York); and a long series of
paintings of St Francis. Indeed, many of El Greco’s paintings exist in
multiple interpretations of the same subject, each with variations that
range from the profound to the subtle. To his last period, a time of
deepening mysticism, belong such works as the Assumption (Museum of
San Vicente Anejo, Toledo); Adoration and View of Toledo (Metropolitan
Museum, New York); the Pentecost (Prado, Madrid); a portrait of Hort-
ensio Felix Paravicino (Museum of Fine Arts, Boston); and the Laocoon
(National Gallery of Art, Washington, D.C.).

11.

Hogarth, William (1697—1764), English painter, satirist, engraver,
and art theorist, born in London. At the age of 15 he was apprenticed
to a silver-plate engraver. He soon made engravings on copper for
bookplates and illustrations. He studied drawing with Thornhill, whose
daughter he married in 1729. Hogarth tried to earn a living with small

126



portraits and portrait groups, but his first real success came in 1732
with a series of six morality pictures, The Harlot’s Progress. He first
painted, then engraved them, selling subscriptions for the prints, which
had great popularity. The Rake’s Progress, a similar series, appeared
in 1735. The series Marriage a la Mode (1745) is often considered his
masterpiece. With a wealth of detail and brilliant characterization he
depicts the tragedy of a fashionable young couple. His portraits The
Shrimp Girl (National Gallery, London) and Captain Coram (1740) are
two of the masterpieces of British painting. Hogarth’s major works are
in England. In New York City the Metropolitan Museum and the Frick
Collection possess examples of his work.

12.

Kandinsky, Wassily Wassilyevich (1866—1944), Russian abstract
painter and theorist. Kandinsky gave up a legal career for painting at
30 when he moved to Munich. He then developed his ideas concerning
the power of pure colour and non-representational painting. His first
work in this mode was completed in 1910, the year in which he wrote
an important theoretical study, Concerning the Spiritual in Art (1912).
In this work he examines the psychological effects of colour with analo-
gies between music and art.

In 1915 he returned to Moscow, where he taught and directed artistic
activities. During the early 1920s his style evolved from riotous bursts
of colour in his “Improvisations” to more precise, geometrically arranged
compositions. In 1921 he returned to Germany and the next year joined
the Bauhaus faculty. In 1926 he wrote Point and Line to Plane, which
includes an analysis of geometric forms in art. At the outset of World
War II, he went to France, where he spent the rest of his life. Kand-
insky is particularly well represented in the Guggenheim Museum, New
York City, and California’s Pasadena Art Museum.

13.

Kelly, Ellsworth (born 1923), American painter, born in Newburgh,
N.Y. He moved to New York City in 1941, studying at Pratt Institute,
and later attended the Boston Museum Arts School. In Paris during the
late 1940s, he studied at the Academie des Beaux-Arts and met many
giants of modern art. He began to create relief sculptures and multi-
panel paintings, formats that remained features of his work. Returning
(1954) to the United States, he became known in the 1950s and 60s
for his hard-edge paintings, formal, impersonal compositions painted in
flat areas of colour, usually with sharp contours and geometric shapes.
Increasingly large, some were conventional rectangular canvases, some
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made up of several single-colour panels joined to make triangles, trap-
ezoids and other shape; Atlantic (1956) and Green Blue Red (1964) are
in the Whitney Museum, New York, and Blue Red Green (1962) in the
Walker Art Center, Minneapolis. Kelly has also made large geometric
sheet-metal sculptures, and is a collagist and printmaker.

14.

Kiprensky, Orest Adamovich (1782—1836) was a leading Russian
portraitist in the Age of Romanticism. His most familiar work is prob-
ably Alexander Pushkin’s portrait (1827), which prompted the poet to
remark that “the mirror flatters me”.

Orest was born in the village of Koporye near St Petersburg on
24 March 1782. He was an illegitimate son of a landowner Alexey Dyako-
nov, hence his surname, derived from Kypris, one of Greek names for
the goddess of love. He was raised in the family of Adam Shvalber, a
serf. Although Kiprensky was born a serf, he was released from the serf-
dom upon his birth and later his father helped him to enter a boarding
school at the Imperial Academy of Arts in St Petersburg in 1788 (when
Orest was only six years old).

He studied at the boarding school and the Academy itself until 1803.
He lived at the Academy for three more years as a pensioner to fulfil
requirements necessary to win the Major Gold Medal. Winning the first
prize for his work Prince Dmitri Donskoi after the Battle of Kulikovo
(1805) enabled the young artist to go abroad to study art in Europe.

A year before his graduation, in 1804, he painted the portrait of
Adam Shvalber, his foster father, which was a great success. The por-
trait so impressed his contemporaries, that later members of the Naples
Academy of Arts took it for the painting by some Old Master — Rubens
or Van Dyke. Kiprensky had to ask the members of the Imperial Acad-
emy of Arts for letters supporting his authorship.

After that, Kiprensky lived in Moscow (1809), Tver (1811), St Pe-
tersburg (1812), in 1816—1822 he lived in Rome and Napoli. In Italy
he met a local girl Anne Maria Falcucci (Mariucci), to whom he became
attached. He bought her from her dissolute family and employed as his
ward. On leaving Italy, he sent her to a Roman Catholic convent.

In 1828 Kiprensky came back to Italy, as he got a letter from his
friend Samuel Halberg, informing him that they had lost track of Mari-
ucci. Kiprensky found Mariucci, who had been transferred to another
convent. In 1836 he eventually married her. He had to convert into Ro-
man Catholicism for this marriage to happen. He died from pneumonia
in Rome later that year.
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15.

Leonardo di ser Piero da Vinci (1452—1519) was an Italian poly-
math: scientist, mathematician, engineer, inventor, anatomist, painter,
sculptor, architect, musician and writer.

He was born and raised in Vinci, Italy, the illegitimate son of a no-
tary, Messer Piero, and a peasant woman, Caterina. He had no surname
in the modern sense; da Vinci simply means of Vinci. His full birth name
was Leonardo di ser Piero da Vinci, meaning Leonardo, son of (Mes)ser
Piero from Vinci.

Leonardo has been described as the archetype of the “Renaissance
man”, a man whose seemingly infinite curiosity was equalled only by his
powers of invention. He is widely considered to be one of the greatest
painters of all time, and the man with the most diversely prodigious
talent ever to have lived.

It is primarily for his painted works that Leonardo has been held in
renown, even during his own lifetime. Two of his works, the Mona Lisa
and The Last Supper, occupying unique positions as the most famous,
the most illustrated and most imitated portrait and religious painting of
all time, only approached in fame by Michelangelo’s Creation of Adam.
His drawing of the Vitruvian Man is also iconic.

16.

Levitan, Isaac Ilyich (1860—1900) was a classical Russian landscape
painter who advanced the genre of the mood landscape.

Isaac Levitan was born in a shtetl of Kibarti, Kaunas region, Lithu-
ania, into a poor but educated Jewish family. At the beginning of 1870
the Levitan family moved to Moscow.

In September 1873 Isaac Levitan entered the Moscow School of paint-
ing, sculpturing and architecture where his older brother Avel had al-
ready studied for two years. After a year in the copying class Isaac trans-
ferred into a naturalistic class, and soon thereafter into a landscape
class. Levitan’s teachers were the famous A. K. Savrasov, V.G. Perov
and V. D. Polenov. For his successes at school, Levitan was awarded a
box of paints and two dozen brushes.

In 1875 his mother died, and his father fell seriously ill and became
unable to support four children; he died in 1879. The family slipped into
abject poverty. As patronage for Levitan’s talent and achievements and
to keep him in the school, he was given a scholarship.

In 1877 Isaac Levitan’s works were first publicly exhibited and earned
favorable recognition from the press. After Alexander Soloviev’s assas-
sination attempt on Alexander II, in May 1879, mass deportations of
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Jews from big cities of the Russian Empire forced the family to move
to the suburb of Saltykovka, but in the autumn officials responded to
pressure from art devotees, and Levitan was allowed to return. In 1880
his painting Autumn day. Sokolniki was bought by famous philanthro-
pist and art collector Pavel Mikhailovich Tretyakov.

In the spring of 1884 Levitan participated in the mobile art exhi-
bition by the group known as the Peredvizhniki and in 1891 became
a member of the Peredvizhniki partnership. During his study in the
Moscow School of painting, sculpturing and architecture, Levitan
befriended Konstantin Korovin, Mikhail Nesterov, architect Fyodor
Shekhtel and the painter Nikolay Chekhov, whose famous brother An-
ton Chekhov became the artist’s closest friend. Levitan often visited
Chekhov and some think Levitan was in love with his sister, Maria
Pavlovna Chekhova.

In the early 1880s Levitan collaborated with the Chekhov brothers on
the illustrated magazine Moscow and illustrated the M. Fabritsius edi-
tion Kremlin. Together with Korovin in 1885—1886 he painted scenery
for performances of the Private Russian opera of S.I. Mamontov.

In the 1880s he participated in the drawing and watercolour gather-
ings at Polenov’s house.

Levitan’s work was a profound response to the lyrical charm of
the Russian landscape. Levitan did not paint urban landscapes; with
the exception of the View of Simonov monastery (whereabouts un-
known), mentioned by Nesterov, the city of Moscow appears only in
the painting Illumination of the Kremlin. During the late 1870s, he
often worked in the vicinity of Moscow and created the special vari-
ant of the “landscape of mood”, in which the shape and condition of
nature are spiritualized and become carriers of conditions of the hu-
man soul (Autumn day. Sokolniki, 1879). During work in Ostankino,
he painted fragments of the mansion’s house and park, but he was
most fond of poetic places in the forest or modest countryside. Charac-
teristic of his work is a hushed and nearly melancholic reverie amidst
pastoral landscapes largely devoid of human presence. Fine examples
of these qualities include The Viadimirka Road, 1892, Evening Bells,
1892 and Eternal Rest, 1894, all in the Tretyakov Gallery. Though
his late work displayed familiarity with Impressionism, his palette was
generally muted, and his tendencies were more naturalistic and poetic
than optical or scientific.

In the summer of 1890 Levitan went to Yuryevets and among numer-
ous landscapes and sketches he painted The View of Krivoozerski mon-
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astery. So the plan of one of his best pictures, The Silent Monastery
was born. The image of a silent monastery and planked bridges over the
river, connecting it with the outside world, expressed the artist’s spir-
itual reflections. It is known that this picture made a strong impression
on Chekhov.

In 1897, already world-famous, he was elected to the Imperial Acad-
emy of Arts and in 1898 he was named the head of the Landscape Studio
at his alma mater.

Levitan spent the last year of his life at Chekhov’s home in Crimea.
In spite of the effects of a terminal illness, his last works are increas-
ingly filled with light. They reflect tranquility and the eternal beauty
of Russian nature.

He was buried in Dorogomilov Jewish cemetery. In April 1941 Levi-
tan’s remains were moved to the Novodevichy Cemetery, next to Che-
khov’s necropolis. Levitan did not have a family or children. Isaac Levi-
tan’s hugely influential art heritage consists of more than a thousand
paintings, among them watercolours, pastels, graphics and illustrations.

17.

Lorrain, Claude whose original name was Claude Gelee or Gellee
(1600—1682), French painter, born in Lorraine. Claude was the foremost
landscape painter of his time. In Rome, at about 12 years of age, he was
employed as a pastry cook for the landscape painter Augustino Tassi,
whose apprentice he soon became. He travelled in Italy and France, and
returned to settle permanently in Rome by 1627. Under the patronage of
Pope Urban VIII he rapidly rose to fame. His poetic treatment of land-
scape raised this subject matter to eminence alongside the more esteemed
religious and historical genres. Claude’s paintings became so popular and
widely imitated that, in order to avoid forgeries, he began to record his
compositions in a notebook of drawings (Duke of Devonshire Collection,

Chatsworth).
Although he began by using the traditional device of compartmental-
ized stages — foreground, middleground and background — in his later

landscapes he opened up unlimited vistas, introducing lyrical variations
of light and atmosphere. In his later works light was the primary sub-
ject. It dissolved forms, drawing the eye into vast panoramas of land
and sea. Claude’s harbor scenes and views of the Roman countryside
exercised a lasting influence on the art of landscape painting. Poussin
was indebted to him, as was Richard Wilson, and he was consciously
emulated two centuries later by J. M. W. Turner. Claude’s work is best
represented in England. It can be seen in the National Gallery, London;
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the Doria Palace, Rome; the Louvre; the Prado; and in many American
collections, including the museums of New York City, Boston, Kansas
City, St Louis and San Francisco.

18.

Magritte, René Francois Ghislain (1898—1967) was a Belgian sur-
realist artist. He is well-known for a number of witty and amusing
images.

Magritte was born in Belgium in 1898. He began drawing lessons in
1910. In 1912 his mother committed suicide by drowning herself in the
River Sambre. Magritte was present when her body was retrieved from
the water, and the image of his mother floating, her dress obscuring
her face, was to be prominent in his amant series. He studied at the
Académie Royale des Beaux-Arts in Brussels for two years until 1918.
In 1922 he married Georgette Berger, whom he had met in 1913.

Magritte worked in a wallpaper factory, and was a poster and adver-
tisement designer until 1926 when a contract with Galerie la Centaure
in Brussels made it possible for him to paint full-time.

In 1926 Magritte produced his first surrealist painting, The Lost
Jockey, and held his first exhibition in Brussels in 1927. Critics heaped
abuse on the exhibition. Depressed by the failure, he moved to Paris
where he became involved in the surrealist group.

When Galerie la Centaure closed and the contract income ended, he
returned to Brussels and worked in advertising. Then, with his brother,
he formed an agency, which earned him a living wage.

During the German occupation of Belgium in World War II he re-
mained in Brussels. At the time he renounced the violence and pessi-
mism of his earlier work, though he returned to the themes later.

His work showed in the United States in New York in 1936 and again
in that city in two retrospective exhibitions, one at the Museum of Mod-
ern Art in 1965, and the other at the Metropolitan Museum of Art in
1992.

Magritte died of pancreatic cancer on August 15, 1967.

Popular interest in Magritte’s work rose considerably in the 1960s.

A consummate technician, his work frequently displays a juxtaposi-
tion of ordinary objects in an unusual context, giving new meanings to
familiar things. The representational use of objects as other than what
they seem is typified in his painting, The Treachery of Images, which
shows a pipe that looks as though it is a model for a tobacco store ad-
vertisement. Magritte painted below the pipe, This is not a pipe, which
seems a contradiction, but is actually true: the painting is not a pipe,
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it is an image of a pipe. (In his book, This Is Not a Pipe, French critic
Michel Foucault discusses the painting and its paradox.)

Magritte pulled the same stunt in a painting of an apple: he painted
the fruit realistically and then used an internal caption or framing device
to deny that the item was an apple. In these works, Magritte seems
to suggest that no matter how closely, through realism art, we come
to depicting an item accurately, we never do catch the item itself, but
capture only an image on the canvas.

His art shows a more representational style of surrealism compared
to the “automatic” style seen in works by artists like Joan Miro. In ad-
dition to fantastic elements, his work is often witty and amusing. He
also created a number of surrealist versions of other famous paintings.

René Magritte described his paintings by saying:

“My painting is visible images which conceal nothing; they evoke
mystery and, indeed, when one sees one of my pictures, one asks oneself
this simple question, “What does that mean?”. It does not mean any-
thing, because mystery means nothing either, it is unknowable”.

19.

Michelangelo Buonarroti (1475—1564), Italian sculptor, painter, ar-
chitect and poet. Michelangelo drew extensively as a child, and his fa-
ther placed him under the tutelage of Ghirlandaio, a respected artist of
the day. After one unproductive year, Michelangelo became the student
of Bertoldo di Giovanni, a sculptor employed by the Medici family. From
1490 to 1492 Michelangelo lived with the Medici family; during this
time he learned a lot. Although Michelangelo claimed that he was self-
taught, one might perceive in his work the influence of such artists as
Leonardo, Giotto and Poliziano. He learned to paint and sculpt more by
observation than by tutelage. Michelangelo was known to be extremely
sensitive, and he combined an excess of energy with an excess of talent.

Michelangelo’s earliest sculpture was made in the Medici garden near
the church of San Lorenzo; his Bacchus and Sleeping Cupid both show
the results of careful observation of the classical sculptures located in
the garden. His later work, Madonna of the Stairs, reflects his growing
interest in his contemporaries. Throughout Michelangelo’s sculpted work
one finds both a sensitivity to mass and a command of unmanageable
chunks of marble. His Pieta places the body of Jesus in the lap of the
Virgin Mother; the artist’s force and majestic style are balanced by the
sadness and humility in Mary’s gaze.

In 1504 he sculpted David in a classical style, giving him a perfectly
proportioned body and musculature. Michelangelo’s approach to the figure
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has been contrasted to that of Donatello, who gave David a more youthful
and less muscular frame. In 1505 Michelangelo was offered a commission
for the design and sculpting of the tomb of Pope Julius II.

Michelangelo made only one figure for the tomb, Moses, his last ma-
jor sculpture. The artist made the statue from a block of marble; his
final product conveys his own skill for demonstration of mass within
stone and a sense of Moses’ anguish.

In his architectural works Michelangelo defied the conventions of his
time. He designed Laurentian Library which demonstrates Michelangelo’s
free approach to structural form. The Capitoline Square, designed by Mi-
chelangelo during the same period, was located on Rome’s Capitoline Hill.
Its shape, more a rhomboid than a square, was intended to counteract
the effects of perspective. At its centre was a statue of Marcus Aurelius.
From 1540 to 1550 Michelangelo redesigned St Peter’s Church in Rome,
completing only the dome and four columns for its base before his death.

20.

Millais, Sir John Everett (1829—1896), English painter. A prodigy,
he began studying at the Royal Academy at the age of 11. In 1848, to-
gether with William Holman Hunt and Dante Gabriel Rossetti, he initi-
ated the Pre-Raphaelite movement. His early work shows a painstaking
rendering of minute detail and great clarity. His Christ in the Carpen-
ter’s Shop (1850; Tate Gallery, London) was attacked because of its real-
ism, but his reputation was soon established. He was created a baronet
in 1885, and in 1896 he became president of the Royal Academy. John
Ruskin, the famous writer, was a close friend and champion of his work
until 1855 when Millais married Mrs Ruskin, after the nullification of
her marriage. His work is well represented in many British galleries.
His Portia is in the Metropolitan Museum.

21.

Monet, Claude (1840—1926), French landscape painter, born in Par-
is. Monet was a founder of Impressionism. He was true to its principles
throughout his long career and is considered the most consistently rep-
resentative painter of the school as well as one of the foremost painters
of landscape in the history of art.

As a youth in Le Havre, Monet was encouraged by the marine painter
Boudin to paint in the open air. After two years (1860—1862) with the
army in Algeria, he went to Paris, in spite of his parents’ objections,
to study painting. In Paris Monet formed lasting friendships with the
artists who would become the major impressionists, including Pissarro,
Cézanne, Renoir, Sisley and Bazille. Monet learned from his friends,
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from the landscape itself and from the works of his older contemporaries
Manet, Corot and Courbet. Monet’s representation of light was based on
his knowledge of the laws of optics as well as his own observations of
his subjects. He often showed natural colour by breaking it down into
its different components as a prism does.

In his later works Monet allowed his vision of light to dissolve the
real structures of his subjects. To do this he chose simple matter, mak-
ing several series of studies of the same object at different times of day
or year: haystacks, morning views of the Seine, the Gare Saint-Lazare
(1876—1878), poplars (begun 1890), the Thames, the celebrated group of
Rouen Cathedral (1892—1894) and the last great lyrical series of water
lilies (1899, and 1904—1925), painted in his own garden at Giverny (one
version, a vast triptych c. 1920; Museum of Modern Art, New York).

In 1874 Sisley, Morisot and Monet organized the first impressionist
group show, which was ferociously maligned by the critics, who coined
the term impressionism after Monet’s Impression: Sunrise (1872; Mu-
seum Marmottan, Paris). The show failed financially. However, by 1883
Monet had prospered, and he retired from Paris to his home in Giverny.
In the last decade of his life Monet, nearly blind, painted a group of
large water lily murals (Nympheas) for the Musée de 1’Orangerie in
Paris.

Monet’s work is particularly well represented in the Louvre, the Mar-
mottan (Paris), the National Gallery (London), the Metropolitan Museum
of Art (New York) and the Art Institute of Chicago. It is also included
in many famous private collections.

22.

Moreau, Gustave (1826—1898), French painter. He was known for his
pictures of the weird and mystical. The recipient of many honours, he re-
fused to sell his paintings except to friends. Moreau was professor at the
Ecole des Beaux-Arts, where his pupils included Matisse and Rouault. After
his death, his house in Paris (now the Musee Moreau), with his fine art col-
lection, was bequeathed to the nation. Orpheus (Louvre, Paris) and Oedipus
and the Sphinx (Metropolitan Museum, New York) are characteristic works.

23.

Munch, Edvard (1863—1944), Norwegian painter and graphic artist.
He studied in Oslo and under Bonnat in Paris and travelled in Europe.
He abandoned impressionism and in the 1890s, from a profound personal
sense of isolation, visually examined such primal themes as birth, death,
thwarted love, sex, fear and anxiety. Stricken by tragedy (his mother
and favourite sister died young, another sister was psychotic, and he
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feared for his own sanity), Munch transformed his own trauma into
an exploration of universal themes, creating figurative images that are
sometimes violent, sometimes tranquil and sorrowful. He also executed
a masterful series of self-portraits. Munch’s emotionally charged style
is recognised as being of primary importance to the birth of German
expressionism. Also during the 1890s, Munch’s most productive period,
he made a number of powerful and often shocking woodcuts, develop-
ing a new technique of direct and forceful cutting that served to revive
creative activity in this medium.

Among Munch’s strongest and best-known works are The Scream
(1893), Vampire (1894) and The Kiss (1895). Reaction to his stark and
sometimes fearsome images caused the closing of his first major exhibi-
tion held in Berlin in 1892. In 1909, after a severe mental illness, he re-
turned from Germany to Norway, where he painted murals for the Uni-
versity of Oslo and for an Oslo chocolate factory. His painting became
brighter of palette and less introverted until the 1920s, when he again
was moved to portray his dreadful anguish. All but a few of Munch’s
paintings, e.g. Summer Night’s Dream (The Voice) (1893; Museum of
Fine Arts, Boston), are in Norwegian collections.

24.

Picasso, Pablo (Pablo Ruiz y Picasso) (1881—1973), Spanish painter,
sculptor, graphic artist and ceramist, who worked in France. He is gen-
erally considered in his technical virtuosity, enormous versatility and
incredible originality and prolificity to have been the foremost figure
in the 20th-century art.

A precocious draftsman, Picasso was admitted to the advanced classes
at the Royal Academy of Art in Barcelona at 15. After 1900 he spent
much time in Paris, remaining there from 1904 to 1947, when he moved
to the south of France. His power is revealed in his very early works,
some of which were influenced by Toulouse-Lautrec (such as Old Wom-
an, 1901; Philadelphia Museum of Art).

Picasso’s artistic production is usually described in terms of a series
of overlapping periods. In his “blue period” (1901—1904) he depicted
the world of the poor. Predominantly in tones of blue, these melancholy
paintings (such as The Old Guitarist, 1903; Art Institute of Chicago) are
among the most popular art works of the century. Canvases from Pi-
casso’s “rose period” (1905—1906) are characterized by a lighter palette
and greater lyricism, with subject matter often drawn from circus life.
Picasso’s Parisian studio attracted the major figures of the avant-garde
at this time, including Matisse, Braque, Apollinaire and Gertrude Stein.
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He had already produced numerous engravings of great power and began
his work in sculpture during these years.

In 1907 Picasso painted Mademoiselles d’Avignon (Museum of Mod-
ern Art, New York), a radical departure from the artistic ideas of the
preceding ages and now considered the most significant work in the
development toward cubism and modern abstraction. The influence of
Cezanne and of African sculpture is apparent in its fragmented forms
and unprecedented distortions. The painting heralded the first phase of
cubism, called analytic cubism. This severe, intellectual style was con-
ceived and developed by Picasso, Braque and Gris c. 1909—1912. Pi-
casso’s Female Nude (1910—1911; Philadelphia Museum of Art) is a
representative painting and his Woman’s Head (1909; Museum of Mod-
ern Art, New York) is a representative sculpture of this style.

In the synthetic phase of cubism (after 1912) his forms became larger
and more representational, and flat, bright decorative patterns replaced
the earlier, more austere compositions. The Three Musicians (1921; Mu-
seum of Modern Art, New York) exemplifies this style. Picasso’s cubist
works established firmly that the work of art may exist as a significant
object beyond any attempt to represent reality. During both periods of
cubism experiments by Picasso and others resulted in several new tech-
niques, including collage and papier collé.

In his later years Picasso turned to creations of fantasy and comic
invention. He worked consistently in sculpture, ceramics and in the
graphic arts, producing thousands of superb drawings, illustrations and
stage designs. With unabated vigor he painted brilliant variations on
the works of other masters, including Delacroix and Velasquez, and
continued to explore new aspects of his personal vision until his death.
His notable later works include Rape of the Sabines (1963; Picasso
Museum, Paris) and Young Bather with Sand Shovel (1971; private
collection, France). By virtue of his vast energies and overwhelming
power of invention Picasso remains outstanding among the masters of
the ages.

25.

Rembrandt Harmensz (Harmenszoon) van Rijn (or Ryn) (1606—1669),
Dutch painter, etcher and draftsman, born in Leiden. Rembrandt is ac-
knowledged as the greatest master of the Dutch school. A miller’s son,
Rembrandt attended a Latin school and spent part of one year at the Uni-
versity of Leiden, leaving in 1621 to study painting with a local artist,
Jacob van Swanenburgh. His most valuable training was received during
the six months of 1624 that he spent in the studio of Pieter Lastman in
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Amsterdam. Lastman’s work affected Rembrandt’s in his sense of compo-
sition and his frequent choice of religious and historical themes.

In 1625 Rembrandt returned to Leiden, where he developed his own
distinct style, using the many possibilities of the oil medium, heav-
ily layering the paint and experimenting with diverse techniques. He
showed an unusual preference for the faces of the old and the poor from
his earliest works to his latest (e.g. Two Philosophers, Melbourne). Rem-
brandt moved to Amsterdam in 1632, where he became established as
a portrait painter with his group portrait Anatomy Lesson of Dr Tulp
(1632), a traditional subject to which he gave radical treatment. His
commissioned portraits include those of Minister Johannes Elison and
his wife (Museum of Fine Arts, Boston) and Nicolas Ruts (Frick Collec-
tion, New York). His position in Amsterdam was further solidified by the
dowry and social connections gained by his joyous marriage to Saskia van
Ulyenburgh, a burgomaster’s daughter. During the 1640s Rembrandt de-
veloped an enduring interest in landscape. He made numerous etchings,
including Three Trees and Christ Healing the Sick, executed with ex-
ceptional spontaneity and vigor, and created many works solely for his
own pleasure, an unusual practice for his time. This, together with his
art collecting, eventually caused financial ruin. In the last two decades
of his life Rembrandt, withdrawn from society and no longer fashiona-
ble, created many of his masterpieces. These works were more concerned
with human character than with outward appearance and are the foun-
dation of his unequaled reputation. Aristotle Contemplating the Bust of
Homer (1653; Metropolitan Museum, New York) reveals his power to
elicit a mood of profound mystery and meditation. Among the other
remarkable paintings of this period is Bathsheba (Louvre, Paris); two
of the notable etchings are Three Crosses (1653) and Christ Presented
to the People (1655).

The powerful night scene The Conspiracy of the Batavians (1661;
Stockholm) is the remaining fragment of his most monumental historical
work. To the 1660s belong The Family Group (Brunswick), The Jewish
Bride (Rijks Museum) and The Syndics of the Cloth Guild (1662; Rijks
Museum), all of which are loosely structured, flamelike in colour and
psychologically penetrating.

26.

Renoir, Pierre-Auguste (1841—1919), French impressionist painter
and sculptor, born in Limoges. Renoir went to work at the age of 13
in Paris as a decorator of factory-made porcelain, copying the works of
Boucher. In 1862 he entered M. C. Gleyre’s studio, where he formed last-
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ing friendships with Bazille, Monet and Sisley. His early work reflected
myriad influences including those of Courbet, Manet, Corot, Ingres and
Delacroix. He began to earn his living with portraiture in the 1870s;
an important work of this period was Madame Charpentier and Her
Children (1876; Metropolitan Museum, New York). Simultaneously he
developed the ability to paint joyous, shimmering colour and flickering
light in outdoor scenes such as The Swing and the festive Moulin de la
Galette (both 1876; Louvre, Paris).

Renoir travelled in Algeria and in Italy (1881—1882), returning to
Paris where a successful exhibition (1883) established him financially.
He had gone beyond impressionism. His ecstatic sensuality, particular-
ly in his opulent, generalized images of women, and his admiration of
the Italian masters removed him from the primary impressionist con-
cern: to imitate the effects of natural light. After a brief period, of-
ten termed “harsh” or “tight”, in which his forms were closely defined
in outline (e.g. The Bathers, 1884—1887; private collection), his style
of the 1890s changed, diffusing both light and outline, and with daz-
zling, opalescent colours describing voluptuous nudes, radiant children
and lush summer landscapes. From 1903, Renoir fought the encroaching
paralysis of arthritis at the same time that his work attained its greatest
sensual power and monumentality. Despite illness and personal tragedy
he began to produce major works of sculpture (e.g. Victorious Venus,
Renoir Museum, Cagnes-sur-Mer). Among his most celebrated paintings
are: Luncheon of the Boating Party (1881); Dance at Bougival (1883);
Lady Sewing and Bather (1917—1918). Renoir’s work is represented in
most of the important galleries in the world. His son, the film director
Jean Renoir, wrote a biography (1962).

27.

Rerikh (Roerich), Nikolay Konstantinovich (1874—1947), Russian
painter and spiritual teacher. He was the father of Tibetologist George
Rerikh (aka Yuri Rerikh) and artist Svyatoslav Rerikh. Nikolay and his
wife Helena Rerikh were cofounders of the theosophical Agni Yoga Society.

Born in pre-revolutionary St Petersburg, Russia, into a family of
a well-to-do public, he lived around the world until his death in Punjab,
India. Trained as an artist and a lawyer, his interests lay in literature,
philosophy, archaeology and especially art.

In his early life Nikolay Rerikh had close ties to Ukraine and Ukrainian
culture. Influenced by such prominent Ukrainian symphatics of his time
as Taras Shevchenko, Gogol, Kostomarov, he had recognized “Kobzar”
as one of his favourite books. His first painting classes N. Rerikh got in
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the same memorial class where Shevchenko did. In-between 1903—1906
Rerikh’s drafts Pokrova was implemented in Kiev region, in 1910 mosaic
for Troitsky cathedral in famous Pechersk Lavra.

Rerikh’s stage designs for the premiere of Igor Stravinsky’s The Rite
of Spring, given in Paris in 1913, and based on ancient Russian motifs,
were highly innovative and influential. They were an important element
in the success and the scandal of this epochal musical event.

He first visited New York City in 1920. After touring the United
States, he and his wife settled in the city, founding the Master Institute
of the United Arts. They also joined various theosophical societies and
their activities in these groups dominated their lives.

After leaving New York, the Rerikhs — together with their son
George and six friends — went on the five-year long ‘Rerikh American
Expedition’ that, in Rerikh’s own words: “started from Sikkim through
Punjab, Kashmir, Ladakh, Karakorem Mountains, Khotan, Kashgar,
Qara Shar, Urumchi, Irtysh, Altai Mountains, Oryot region of Mongo-
lia, Central Gobi, Kansu, Tsaidam, Tibet” with a detour through Siberia
to Moscow in 1926. Between summer 1927 and June 1928 the expedition
was thought to be lost, since all contact from them ceased for a year.
They had been attacked in Tibet and only the “Superiority of our fire-
arms prevented bloodshed. ... In spite of Tibet passports, expedition was
forcibly stopped by Tibetan authorities”. The expedition was detained
by the government for five months, and forced to live in tents in sub-
zero conditions and on meagre rations. Five men of the expedition died
at this time. In March of 1928 they were allowed to leave Tibet, and
trekked south to settle in India, where they founded a research centre,
the Himalayan Research Institute.

In 1929 Nikolay Rerikh was nominated for the Nobel Peace Prize by
the University of Paris. (He received a second nomination in 1935.) His
concern for peace led to his creation of the Pax Cultura, the “Red Cross”
of art and culture. His work in this area also led the United States and
the twenty other members of the Pan-American Union to sign the Rerikh
Pact on April 15, 1935 at the White House. The Rerikh Pact is an early
international instrument protecting cultural property.

28.

Reynolds, Sir Joshua (1723—1792) was the most important and in-
fluential of the 18th-century English painters, specializing in portraits
and promoting the “Grand Style” in painting which depended on ide-
alization of the imperfect. Reynolds was born in Plympton St Maurice,
Devon, on 16 July 1723. From 1749 to 1752, he spent over two years in
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Italy, mainly in Rome, where he studied the Old Masters and acquired a
taste for the “Grand Style”. From 1753 on, he lived and worked in Lon-
don. Reynolds was an accomplished academic. His lectures (Discourses)
on art, delivered at the Royal Academy between 1769 and 1790, are
remembered for their sensitivity and perception. In 1789 he lost the
sight of his left eye, and on 23 February 1792 he died in his house in
Leicester Fields, London. He was buried in St Paul’s Cathedral.

29.

Rokotov, Fyodor Stepanovich (1736—1809) was a distinguished Rus-
sian painter who specialized in portraits.

Fyodor Rokotov was born into a family of peasant serfs, belonging to
the Repnins. Much in his biography is obscure. He studied art in Saint
Petersburg Academy of Arts. After buying back his freedom at the end
of 1750s he became established as a fashionable painter.

In 1765 Rokotov was elected an academician, but he did not work as
a professor in the Academy long, because it interfered with his painting.
He returned to Moscow in 1765, where he lived for the rest of his life.
He had a lot of commissions there, becoming one of the best portrait
painters of his time.

Among his best-known portraits are Portrait of Alexandra Struyskaya
(1772), sometimes called the “Russian Mona Lisa” and admittedly the
most celebrated piece of the 18th-century Russian painting; Portrait of
Countess Elisabeth Santi (1785) and Lady in a Pink Dress (1770s).

Rokotov avoided painting formal portraits with lots of adornments and
decorations. Instead he was one of the first Russian painters advancing
a psychological portrait with attention to optical and atmospheric effects.

30.

Sargent, John Singer (1856—1925), American painter, born in
Florence, Italy, of American parents, educated in Italy, France and Ger-
many. In 1874 he went to Paris, where he studied under Carolus-Duran.
He remained there for 10 years except for visits to the United States,
Spain and Africa. From his first exhibit in the Salon of 1878 he received
early recognition, and by 1884, when he moved to London, he already
enjoyed a high reputation as a portrait painter. He spent most of the
remainder of his life there, painting the dashing portraits of American
and English social celebrities for which he is famous. For a considerable
period of time, Sargent was the world’s best-known and most highly paid
portrait painter. In 1890 he was commissioned by the architect Charles
McKim to paint a series of murals, The History of Religion, for the
Boston Public Library. He completed them in 1916.
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An untiring and prolific painter of great facility, Sargent was par-
ticularly brilliant in his treatment of textures. In his portraiture he
showed great virtuosity in his handling of the brushstrokes, quickly
capturing the likeness and vitality of his subject. His portraits nearly
always flattered his sitters.

During his youth, and again after 1910, he deserted portrait paint-
ing long enough to produce a large number of brilliant impressionistic
landscapes in watercolour, many of them painted in Venice and the Ty-
rol. Of these, fine collections are in the Museum of Fine Arts, Boston,
and the Brooklyn Museum. His portraits and figure pieces are housed in
many private and public collections in England and the United States.
Well-known examples are the portrait of Isabella Stewart Gardner and
El Jaleo (Gardner Museum, Boston); the portraits of Madame X, the
Wyndham sisters, Henry Marquand and William Merritt Chase (Met-
ropolitan Museum, New York); The Fountain (Art Institute, Chicago);
and Children of E.D. Boit (Museum of Fine Arts, Boston). During the
late 1990s and early 2000s Sargent was subject to wide-ranging critical
reappraisal, provoking a renewed appreciation for his work.

31.

Savrasov, Alexei Kondratyevich (1830—1897) was a Russian land-
scape painter and creator of the lyrical landscape style.

Savrasov was born into the family of a merchant. He began to draw
early and in 1838 he enrolled as a student of professor Rabus at the
Moscow School of painting, sculpturing and architecture (graduated in
1850) and immediately began to specialize in landscape painting.

In 1852 he travelled to Ukraine. Then, in 1854 by the invitation of the
Grand Duchess Maria Nikolayevna, President of the Imperial Academy
of Arts, he moved to the neighbourhood of St Petersburg. In 1857 Savra-
sov became a teacher at the Moscow School of painting, sculpturing and
architecture. His best disciples, Isaac Levitan and Konstantin Korovin,
remembered their teacher with admiration and gratitude.

In 1857 he married Sophia Karlovna Hertz, sister of art historian
K. Hertz. In their home they entertained artistic people and collectors
including Pavel Tretyakov. Savrasov became especially close with Vasily
Perov. Perov helped him paint the figures of the boat trackers in Savra-
sov’s Volga near Yuryevets, Savrasov painted landscapes for Perov’s
Bird Catcher and Hunters on Bivouac.

In the 1860s he travelled to England to see the International Exhibi-
tion and to Switzerland. In one of his letters he wrote that no academies
in the world could so advance an artist as the present world exhibition.
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The painters who influenced him most were British painter John Con-
stable and Swiss painter Alexandre Calame.

The Rooks Have Come Back (1871) is considered by many critics to
be the high point in Savrasov’s artistic career. Using a common, even
trivial, episode of birds returning home and an extremely simple land-
scape, Savrasov emotionally showed the transition of nature from winter
to spring. It was a new type of lyrical landscape painting, called later
by critics the mood landscape. The painting brought him fame.

In 1870 he became a member of the Peredvizhniki group breaking
with government-sponsored academic art.

In 1871, after the death of his daughter, there was a crisis in his art.
The misfortunes in his personal life and, possibly, dissatisfaction with
his artistic career were the reasons of his tragedy — he became an alco-
holic. All attempts of his relatives and friends to help him were in vain.

The last years of his life Savrasov led the life of a pauper, wander-
ing from shelter to shelter. Only the doorkeeper of the Moscow School
of painting, sculpturing and architecture and Pavel Tretyakov, founder
of the Tretyakov Gallery, were present at his funeral in 1897.

32.

Serebryakova, Zinaida Yevgenyevna (nee Lanceray) (1884—1967)
was the first female Russian painter of distinction.

Zinaida Serebryakova was born on the estate of Neskuchnoye near
Kharkov (now Ukraine) into one of the most refined and artistic fami-
lies of Russia.

She belonged to the artistic family both of Benois and Lanceray. Her
grandfather Nikolay Leontyevich Benois was a famous architect, chair-
man of architect’s society and member of Russian Academy of Science.
Her uncle Alexandre Benois was a famous painter, founder of the Mir
iskusstva art group. Her father, Yevgeny Nikolayevich Lanceray, was a
well-known sculptor, and her mother, who was Alexandre Benois’s sister,
was good at drawing. One of Zinaida’s brothers, Nikolay Yevgenyevich
Lanceray, was a talented architect, and her other brother, Yevgeny Yev-
genyevich Lanceray, had an important place in Russian and Soviet art
as a master of monumental painting and graphic art. Russian-English
actor and writer Peter Ustinov was also her relative.

In 1900 she graduated from women’s gymnasium and entered the
art school founded by princess Tenisheva. She learned from Repin (since
1901) and from portrait artist Braz (1903—1905).

In 1902—1903 she travelled to Italy. In 1905—1906 she studied at
Académie de la Grande Chaumiére in Paris.
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In 1905 Zinaida Lanceray married her first cousin, son of Yevgeny’s sis-
ter, student (later railway engineer) Boris Serebryakov and took his surname.

Ever since her youth Zinaida Serebryakova strove to express her love
of the world and to show its beauty. Her earliest works — Country Girl
(1906; Russian Museum, St Petersburg) and Orchard in Bloom (1908;
private collection) — speak eloquently of this search and of her acute
awareness of the beauty of the Russian land and its people. These works
are sketches done from nature, and though she was young at the time,
her extraordinary talent, confidence and boldness were apparent.

Broad public recognition came with Serebryakova’s self-portrait At
the Dressing Table (1909; Tretyakov Gallery, Moscow) first shown at
a large exhibition mounted by the Union of Russian Artists in 1910.
The self-portrait was followed by Girl Bathing (1911; Russian Museum,
St Petersburg), a portrait of Ye.K.Lanceray (1911; private collection),
and a portrait of the artist’s mother Yekaterina Lanceray (1912; Rus-
sian Museum, St Petersburg) — mature works, strict in composition.

She joined the Mir iskusstva movement in 1911, but stood out from
the other members of the group because of her preference for popular
themes and because of the harmony, plasticity and generalized nature
of her paintings.

In 1914—1917 Zinaida Serebryakova was in her prime. During these
years she produced a series of pictures on the theme of Russian rural
life, the work of the peasants and the Russian countryside which was
so dear to her heart: Peasants (1914—1915; Russian Museum, St Pe-
tersburg), Sleeping Peasant Girl (private collection).

The most important of these works was Bleaching Cloth (1917; Tret-
yakov Gallery, Moscow) which revealed Zinaida Serebryakova’s striking
talent as a monumental artist. The figures of the peasant women, por-
trayed against the background of the sky, gain majesty and power by
virtue of the low horizon.

When in 1916 Alexandre Benois was commissioned to decorate the
Kazan Railway Station in Moscow, he invited Yevgeny Lanceray, Boris
Kustodiev, Mstislav Dobuzhinsky and Zinaida Serebryakova to help him.
Serebryakova took on the theme of the Orient: India, Japan, Turkey and
Siam are represented allegorically in the form of beautiful women. At
the same time she began compositions on subjects from classical mythol-
ogy, but these remained unfinished.

Zinaida met the October Revolution at her family estate of Neskuch-
noye. Suddenly her whole life changed. In 1919 her husband Boris died of
typhus, contracted in Bolshevik jails. She was left with her four children
and sick mother without any income. The family starved. All reserves of
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Neskuchnoye were marauded. She had to stop oil painting for the less
expensive techniques of coal and pencil. This was the time of her most
tragic painting House of Cards showing all her four orphaned children.

She did not want to switch to the futurist style popular in earlier
Soviet art, nor paint portraits of commissars, but she found some work
at the Kharkov Archaeological Museum, where she made pencil drawings
of exhibits. In December 1920 she moved to Petrograd to her grandfa-
ther’s apartment. After the October Revolution inhabitants of private
apartments were forced to share them with new inhabitants sent for
podseleniye. Her daughter Tatiana entered the Academy of ballet. She
made then a series of pastels on the Mariinsky theatre.

In the autumn of 1924 Serebryakova went to Paris, having received
a commission for a large decorative mural. On finishing this work she
intended to return to Russia, where her mother and the four children
remained. The youngest boy Alexandre and the youngest daughter Ca-
therine came in Paris respectively in 1926 and 1928. She wanted to have
the other ones, but her life resulted differently, and she was not able
to return to Russia. As a result, she became separated from two of her
beloved children, Yevgeny and Tatiana.

Zinaida Serebryakova travelled a great deal. In 1928 and 1930 she
travels to Africa, visiting Morocco. Landscapes of Africa’s north aston-
ished her, she paints Atlas Mountains, Arab women, Africans in ethnic
clothes. She also paints a cycle devoted to Britanny’s fishermen. The
salient feature of her later landscapes and portraits is the artist’s own
personality — her love of beauty, whether in nature or in man. And yet,
the most important thing was missing — the connection with what was
near and dear to her. In 1947 she took French citizenship.

During Khrushchev’s Thaw, the Soviet Government allowed contact
with her. In 1960, after 36 years of forced separation, she was visited
by her daughter Tatiana (Tata), who became an artist painting decors
for the Moscow Art Theatre. In 1966 a large exhibition of Zinaida Ser-
ebryakova’s works was mounted in Moscow, Leningrad and Kiev. She
instantly became very popular in Russia, her albums were selling by the
millions and she was compared to Botticelli and Renoir.

On September 19, 1967, at age 82, Zinaida Serebryakova died in
Paris. Most of her works are still in France, but she sent about 200 to
Russia for the exhibition.

33.
Seurat, Georges (1859—1891), French neoimpressionist painter. He
devised the pointillist technique of painting in tiny dots of pure col-
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our. His method, called divisionism, was a systematic refinement of
the broken colour of the impressionists. His major achievements are
his Baignade (Tate Gallery, London), shown in the Salon des Independ-
ants in 1884, and his masterpiece, Sunday Afternoon on the Island of
the Grande Jatte (Art Institute, Chicago), completed two years later.
He died of pneumonia at 31. Seurat is recognised as one of the most
intellectual artists of his time and was a great influence in restoring
harmonious and deliberate design and a thorough understanding of col-
our combination to painting at a time when sketching from nature had
become the mode. Other examples of Seurat’s work are in the Barnes
Foundation, Merion, PA, and in the Louvre.

34.

Shishkin, Ivan Ivanovich (1832—1898) was a Russian landscape paint-
er. He studied at the Moscow School of painting, sculpturing and archi-
tecture for 4 years, then attended the Saint Petersburg Imperial Academy
of Arts from 1856 to 1860, graduating with the highest honours and a
gold medal. Five years later Shishkin became a member of the Academy
and later a professor. At the same time Shishkin headed the landscape
painting class at the Higher Art School.

For some time Shishkin lived and worked in Switzerland and Ger-
many. On his return to St Petersburg, he became a member of the Cir-
cle of the Peredvizhniki and of the Society of Russian Watercolourists.
He also took part in exhibitions at the Academy of Arts, the All Rus-
sian Exhibition in Moscow (1882), the Nizhniy Novgorod (1896) and
the World Fairs (Paris, 1867 and 1878, and Vienna, 1873). Shishkin’s
painting method was based on analytical studies of nature. He became
famous for his forest landscapes, but was also an outstanding draftsman
and a printmaker.

35.

Spencer, Sir Stanley (1891—1959), English painter. Spencer was
born and lived in the Thames-side village of Cookham in Berkshire, where
the Methodist Chapel he attended is now the Stanley Spencer Gallery,
a gallery dedicated to his art. His father was William Spencer, a music
teacher.

He studied at the Slade School of Fine Art at UCL London, from
1908 to 1912 under Henry Tonks and others; such was his attachment to
his home that he commuted from Cookham to the Slade, earning thereby
from other students the nickname “Cookham?”.

In his landscapes and his often highly erotic portraits and religious-
allegorical scenes, Spencer’s paintings express a highly personal magic
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realism. His series of war murals in All Souls, Burghclere, Hampshire
reflect the impact of his experiences in World War I. Other well-known
paintings include the Resurrection (Tate Gallery, London), Jubilee Tree
(Art Gallery, Toronto) and Christmas Stockings (Museum of Modern Art,
New York).

36.

Stieglitz, Alfred (1864—1946), American photographer, editor and
art exhibitor, born in Hoboken, N.J. The first art photographer in the
United States, Stieglitz more than any other American compelled the
recognition of photography as a fine art. In 1881 he went to Berlin to
study engineering but soon devoted himself to photography. In 1890 he
returned to the United States and for three years helped to direct the
Heliochrome Engraving Company. He then edited a series of photography
magazines, the American Amateur Photographer (1892—1896), Camera
Notes (1897—1902) and Camera Work (1902—1917), the organ of the
photo-secessionists, a group he led that was dedicated to the promotion
of photography as a legitimate art form.

In 1905 he established the famous gallery “291” at 291 Fifth Avenue,
New York City, for the exhibition of photography as a fine art. Soon the
gallery broadened its scope to include the works of the modern French
art movement and introduced to the United States the work of Cézanne,
Picasso, Braque, Brancusi, and many others. It also made known the
work of such American artists as John Marin, Charles Demuth, Max
Weber and Georgia O’Keeffe whom Stieglitz married in 1924.

From 1917 to 1925 Stieglitz produced his major works: the extraor-
dinary portraits of O’Keeffe, studies of New York and the great cloud
series through which he developed his concept of photographic “equiv-
alents”. This concept greatly influenced photographic aesthetics. He
then opened the Intimate Gallery (1925—1930) and An American Place
(1930—1946), which continued the work of “291”. Through his own su-
perb photographic work and his generous championship of others, he
promoted the symbolic and spiritually significant in American art, as
opposed to the merely technically proficient.

37.

Turner, Joseph Mallord William (1775—1851), English landscape
painter, born in London. Turner was the foremost English romantic
painter and the most original of English landscape artists; in water-
colour he is unsurpassed. The son of a barber, he received almost no
general education but at 14 was already a student at the Royal Academy
of Arts and three years later was making topographical drawings for
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magazines. In 1791 for the first time he exhibited two watercolours at
the Royal Academy. In the following 10 years he exhibited there regu-
larly, was elected a member (1802), and was made professor of perspec-
tive (1807). By 1799 the sale of his work had freed him from drudgery
and he devoted himself to the visionary interpretations of landscape for
which he became famous.

In 1802 Turner made a trip to the Continent, where he painted his
famous Calais Pier (National Gallery, London). From then on he trav-
elled constantly in England or abroad. Turner showed a remarkable abil-
ity to take the best from the tradition of landscape painting and he
helped to further elevate landscape (and seascape) as important artistic
subject matter. Despite his early and continued success Turner lived the
life of a recluse. As his fame grew he maintained a large gallery in
London for exhibition of his work, but continued to live quietly with
his elderly father.

Turner’s painting became increasingly abstract as he strove to por-
tray light, space and the elemental forces of nature. Characteristic of
his later period are such paintings as The Fighting Temeraire and Rain,
Steam and Speed (both: National Gallery, London). His late Venetian
works, which describe atmospheric effects with brighter colours, include
The Grand Canal (Metropolitan Museum, New York) and Approach to
Venice (National Gallery, Washington, D.C.). Visionary, revolutionary
and extremely influential, these late paintings laid the groundwork for
impressionism, post-impressionism, abstract expressionism, colour-field
painting and a myriad of other art movements of the late 19th and 20th
centuries. Turner’s will, which was under litigation for many years, left
more than 19,000 watercolours, drawings and oils to the British nation.
Most of these works are in the National Gallery and the Tate Gallery in
London. Many of Turner’s oils have deteriorated badly.

38.

Van Eyck, Jan or Johannes de Eyck (1385—1441) was a 15th-century
Flemish painter and is considered one of the great painters of the late
Middle Ages. People believe that Jan van Eyck created oil painting,
which is doubtful, but it is true that he achieved, or perfected, new
and remarkable effects using this technique.

The date of van Eyck’s birth is not known. But according to some
historic records he had to have been born no later than 1395, and indeed
probably earlier.

In 1425 van Eyck entered the service of the powerful and influential
Valois prince, Duke Philip the Good of Burgundy. Van Eyck resided in
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Lille for a year and then moved to Bruges, where he lived until his death
in 1441. A number of documents published in the twentieth century re-
cord his activities in Philip’s service. He was sent on several missions on
behalf of the Duke, and worked on several projects which likely entailed
more than painting. With the exception of two portraits of Isabella of
Portugal, which van Eyck painted, the precise nature of these works is
obscure. None of them survived.

As a painter and “valet de chambre” to the Duke Jan van Eyck was
exceptionally well paid. His annual salary was quite high when he was
first engaged, but it doubled twice in the first few years, and was often
supplemented by special bonuses. An indication that his art and person
were held in extraordinarily high regard is a document from 1435 in
which the Duke scolded his treasurers for not paying Jan van Eyck his
salary, arguing that van Eyck would leave and that he would nowhere
be able to find his equal in his “art and science”. The Duke also served
as godfather to one of van Eyck’s children, supported his widow upon
the painter’s death, and years later helped one of his daughters with
the funds required to enter a convent.

Jan van Eyck produced paintings for private clients in addition to
his work at the court.

Exceptionally for his time, van Eyck often signed and dated his paint-
ings on their frames, then considered an integral part of the work (the
two were often painted together). However, in the celebrated Arnolfini
Portrait (National Gallery, London), van Eyck inscribed on the (pictorial)
back wall above the convex mirror “Johannes de Eyck fuit hic 1434”
(Jan van Eyck was here, 1434). The painting is one of the most fre-
quently analyzed by art historians.

Other works include two remarkable commemorative panels, The Vir-
gin with Chancellor Rolin (Louvre, Paris), and The Virgin with Canon
van der Paele (Groeninge Museum, Bruges), some other religious paint-
ings, notably the Annunciation (National Gallery of Art, Washington,
D.C.), and a number of exceptionally haunting portraits, including that
of his wife, Margaret, and what is believed to be his self-portrait, often
called Portrait of a Man in a Turban though in fact he wears a chaperon
(National Gallery, London). Many more works are disputed, or believed
to be by his assistants or followers.

In the most substantial early source on him, a 1454 biography, Jan
van Eyck was named “the leading painter” of his day. This text also
sheds light on aspects of his production now lost. It is also recorded
that van Eyck was a learned man, and that he was versed in the clas-
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sics, particularly the writings of Pliny the Elder about painting. Jan van
Eyck likely had some knowledge of Latin for his many missions abroad
on behalf of the Duke.

Jan van Eyck died in Bruges in 1441 and was buried there in the
St Donation church (destroyed during the French Revolution).

39.

Van Gogh, Vincent (1853—1890), a post-impressionist painter, born in
the Netherlands. Van Gogh’s works are perhaps better-known generally
than those of any other painter. His brief, turbulent and tragic life is
thought to epitomize the mad genius legend.

During his lifetime, Van Gogh’s work was represented in two very
small exhibitions and two larger ones. Only one of Van Gogh’s paintings
was sold while he lived. The great majority of the works by which he is
remembered were produced in 29 months of frenzied activity and periods
of profound despair that finally ended in suicide. In his grim struggle
Vincent had one constant ally and support, his younger brother Theo, to
whom he wrote revealing and extraordinarily beautiful letters detailing
his conflicts and aspirations. As a youth Van Gogh worked for a picture
dealer, antagonizing customers until he was dismissed.

Compulsively humanitarian, he tried to preach to oppressed mining
families and was jeered at. His difficult, contradictory personality was
rejected by the women he fell in love with, and his few friendships usu-
ally ended in bitter arguments.

Ten years before his death Van Gogh decided to be a painter, fully
conscious of the sacrifices this decision would require of him. His early
work, the Dutch period of 1880—1885, consists of dark greenish-brown,
heavily painted studies of peasants and miners, e.g. The Potato Eaters
(1885). He copied the work of Millet, whose idealization of the rural poor
he admired.

In 1886 he joined Theo in Paris, where he met the foremost French
painters of the post-impressionist period. The kindly Pissarro convinced
him to adopt a colourful palette and thereby made a tremendously signif-
icant contribution to Van Gogh’s art. His painting Pere Tanguy (1887)
was the first complete and successful work in his new colours. Impressed
by the theories of Seurat and Signac, Van Gogh briefly adopted a poin-
tillist style.

In 1888, in ill health and longing for release from Paris and what he
felt was his imposition upon Theo’s life, he took a house at Arles. At
Arles he was joined by Gauguin for a brief period fraught with tension,
during which he mutilated his left ear in the course of his first attack of

150



his disease. His paintings from this period include the incomparable series
of sunflowers (1888); The Night Café and The Public Gardens in Arles
(Washington, D.C.). During his illness he was confined first to the Arles
Hospital, then to the asylum at Saint-Remy, where, in 1889, he painted
the swirling, climactic Starry Night (Museum of Modern Art, New York).
Van Gogh’s last three months were spent in Auvers near Pissarro,
painting the postman Roulin and the sympathetic, eccentric Dr Gachet,
a physician and collector who watched over him. Vincent’s consciousness
of his burden upon Theo, by then married and a father, increased. His
work tempo was pushed to the limit; one of his last paintings, Wheat
Field With Crows (Van Gogh Foundation, Amsterdam), projected omi-
nous overtones of distress. He despaired and shot himself, dying two
days later in the arms of his brother. Theo died shortly thereafter.

40.

Vrubel, Mikhail Aleksandrovich (1856—1910) is usually regarded as
the greatest Russian painter of the Art Nouveau movement. In reality,
he deliberately stood aloof from contemporary art trends, so that the
origin of his unusual manner should be sought in the Late Byzantine
and Early Renaissance painting.

Vrubel was born in Omsk (Siberia), in a military lawyer’s family and
graduated from the Law Faculty of St Petersburg University in 1880.
Next year he entered the Imperial Academy of Arts, where he studied
under direction of Pavel Tchistyakov. Even in his earliest works, he
exhibited striking talent for drawing and highly idiosyncratic outlook.
Although he still relished academic monumentality, he would later de-
velop a love of fragmentary composition and “unfinished touch”.

In 1884 he was summoned to replace the lost 12th-century murals
and mosaics in the St Cyril’s Church of Kiev with the new ones. In or-
der to execute this commission, he went to Venice to study the medi-
eval Christian art. It was here that, in the words of an art historian,
“his palette acquired new strong saturated tones resembling the play of
precious stones”. Most of his works painted in Venice have been lost,
because the artist was more interested in creative process than in pro-
moting his artwork.

In 1886 he returned to Kiev, where he submitted some monumen-
tal designs to the newly-built St Volodymyr’s (Vladimir’s) Cathedral.
The jury, however, failed to appreciate the striking novelty of his works,
and they were rejected. At that period, he executed some delightful il-
lustrations for Hamlet and Anna Karenina which had little in common
with his later dark meditations on the Demon and Prophet themes.
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While in Kiev, Vrubel started painting sketches and watercolours il-
lustrating the Demon, a long Romantic poem by Mikhail Lermontov. In
1890 Vrubel moved to Moscow where he could best follow innovative
trends in art. Like other artists associated with the Art Nouveau, he
excelled not only in painting but also in applied arts, such as ceramics,
maiolica and stained glass. He also produced architectural masks, stage
sets and costumes. In 1901 Vrubel returned to the demonic themes in the
large canvas Demon Downcast. In order to astound the public with un-
derlying spiritual message, he repeatedly repainted the demon’s ominous
face, even after the painting had been exhibited to the overwhelmed
audience. At the end he had a severe nervous breakdown, and had to
be hospitalized to a mental clinic. While there, he painted a mystical
Pearl Oyster (1904) and striking variations on the themes of Pushkin’s
poem The Prophet.

In 1905 he created the mosaics on the hotel “Metropol” in Moscow,
the centre piece of the facade overlooking Teatralnaya Ploschad is taken
by the mosaic panel, Princess Gryoza (Princess of Dream).

In 1906 overpowered by mental disease and approaching blindness, he
had to give up painting.

41.

Warhol, Andy (1928—1987), an American artist and filmmaker, born
in Pittsburgh as Andrew Warhola. The leading exponent of the pop art
movement and one of the most influential artists of the late 20th century,
Warhol concentrated on the surface of things, choosing his imagery from
the world of commonplace objects such as dollar bills, soup cans, soft-
drink bottles, and soap pad boxes. He is variously credited with ridicul-
ing and celebrating American middle-class values by erasing the distinc-
tion between popular and high culture. Monotony and repetition became
the hallmarks of his multi-image, mass-produced silk-screen paintings:
for many of these, such as the portraits of Marilyn Monroe and Jacque-
line Kennedy, he employed newspaper photographs. He and his assistants
worked out of a large New York studio dubbed the “Factory”.

In the mid-1960s Warhol began making films, suppressing the person-
al element in marathon essays on boredom. In The Chelsea Girls (1966),
a seven-hour voyeuristic look into hotel rooms, he used projection tech-
niques that constituted a startling divergence from established methods.
Among his later films are Trash (1971) and L’Amour (1973). With Paul
Morrissey, Warhol also made the films Frankenstein and Dracula (both
1974). In 1973 Warhol launched the magazine Interview, a publication
centred upon his fascination with the cult of the celebrity. He died from
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complications following surgery. The Andy Warhol Museum, which ex-
hibits many of his works, opened in Pittsburgh in 1994.

42,

Whistler, James Abbott McNeill (1834—1903), American painter,
etcher, wit and eccentric, born in Lowell, Massachusetts.

Whistler was dismissed from West Point for insufficient knowledge
of chemistry and from the US Coast and Geodetic Survey, where he had
learned etching and map engraving, for erratic attendance. In 1855 he
went to Paris, where he acquired a lifelong appreciation for the works
of Velasquez and for Asian art, particularly the Japanese print. From
these sources he developed a delicate sense of colour and design evident
in most of his mature works. His early work was largely inspired by
the realism of Courbet. Settling in London in 1859, Whistler became
known as an etcher, a wit and a dandy. The Little White Girl (National
Gallery, Washington, D.C.) brought him his first major success in the
Salon des Refuses (1863).

To advertise and defend his credo of art for art’s sake, Whistler
resorted to elaborate exhibits, lectures, polemics and more than one
lawsuit. In connection with his Falling Rocket: Nocturne in Black and
Gold (Institute of Arts, Detroit) he sued Ruskin in 1878 for writing
that Whistler asked “two hundred guineas for flinging a pot of paint
in the public’s face”. Whistler explained that the harmonious arrange-
ment of light, form and colour was the most significant element of his
paintings. To deemphasise their subjective content, he called them by
fanciful, abstract titles such as Nocturne in Black and Gold, and Ar-
rangement in Gray and Black (the famed portrait of the artist’s mother,
1872; Louvre, Paris). Whistler won the argument in court but payment
of the court costs left him bankrupt.

Toward the end of his life Whistler won wide recognition for his
admirable draughtsmanship, exquisite colour and extreme technical pro-
ficiency both as painter and etcher. As an etcher he achieved a high
reputation. More than 400 superb plates remain. He also excelled in li-
thography, watercolour and pastel.

Fine examples of Whistler’s painting are in the galleries of London,
Paris, Pittsburgh, Washington, D.C., Chicago and New York City.
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Unit Two
1.
The Argonauts

In Greek mythology, the Argonauts were a band of heroes who, in
the years before the Trojan War, accompanied Jason to Colchis in his
quest for the Golden Fleece. Their name comes from their ship, the Argo
which in turn was named after its builder Argus. Thus, “Argonauts” lit-
erally means “Argo sailors”. They were sometimes called Minyans, after
a prehistoric tribe of the area.

Jason was brought up by Centaur Chiron. The wise Chiron taught
Jason the learning and arts of the age, and sent him to claim his throne
as he was the rightful heir to it in Iolkos.

As the handsome young man crossed the river Anaurus, he lost one
of his sandals; when he arrived in Iolkos wearing only one, King Pelias,
the king of Iolkos, who had usurped the throne from Jason’s father, was
greatly alarmed. Years before, he had heard from an oracle that one
day a man with only one sandal would come down from the mountains,
take his throne and kill him. So when Jason, his nephew, demanded the
throne that was his by right, the crafty Pelias said that he had had
a dream in which Phrixos begged him to do something to bring his spirit
home, along with the golden fleece from the place called Colchis. And so
he asked young Jason to build a ship and set out. Pelias promised and
swore in the name of the gods that as soon as Jason returned with the
golden fleece to Iolkos he would surrender the throne to him.

The fleece now hung from a tree in the grove of the Colchian Ares,
guarded night and day by a dragon that never slept. Pelias swore before
Zeus that he would give up the throne at Jason’s return, while expect-
ing that Jason’s attempt to steal the Golden Fleece would be a fatal
enterprise. Hera, however, would act on Jason’s favour during this dan-
gerous journey.

Jason was accompanied by some of the principal heroes of ancient
Greece. The number of Argonauts varies, but usually totals between 40
and 55; traditional versions of the story place their number at 50. The
Argonauts were all heroes or even the sons of gods. One of them was
Orpheus the musician. After a long and eventful journey the company
arrived in Colchis and Jason presented himself before king Aeetes and
told him about his mission. Aeetes promised to give him the fleece on
condition that without any assistance Jason joked two bulls given to him
by Hephaestus. The bulls had bronze hooves and breathed fire. Jason was
to use them to plough a field and sow it with dragon’s teeth. Medea,
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the daughter of Aeetes and a sorceress, fell in love with him and, after
making him promise to marry her, offered to help him. She gave him
a magic ointment to put on his body and his shield. The ointment would
make him protected from metal and fire. She also told him that the
dragon’s teeth would sprout at once and armed warriors would spring
out of the ground to kill him. She advised him to stand at a distance
and throw a stone among them, in which case they would kill each other
in a quarrel over who had cast the stone.

With the help of Medea, Jason managed to accomplish the feat. But
Aeetes did not keep his word, and even tried to kill the Argonauts. So
Jason — once again with the help of Medea — put the dragon watching
the fleece asleep, stole the Golden Fleece, and set sail with all possible
speed. On their way back the brave Argonauts encountered more adven-
tures and eventually came home to Iolkos. King Pelias refused to give
up the throne to the rightful heir. Jason had to resort to the magical
powers of Medea, who managed to make Pelias’ daughters kill him.

Some have hypothesised that the legend of the Golden Fleece was based
on a practice of the Black Sea tribes of placing a lamb’s fleece at the
bottom of a stream to entrap particles of gold being washed down from
upstream. This practice was still in use in recent times, particularly in
the Svaneti region of Georgia.

2.
Icarus and Daedalus

In Greek mythology, Icarus was the son of Daedalus, famous for his
death by falling into the sea when he flew too close to the sun, melting
the wax holding his artificial wings together.

The Fall of Icarus as told by Thomas Bulfinch: Icarus was impris-
oned, with his father, in a tower on Crete, by the king Minos. Daeda-
lus decided to make his escape from the prison he was in, but could
not leave the island by sea, as the king kept strict watch on all the
vessels, and permitted none to sail without being carefully searched.
“Minos may control the land and sea,” said Daedalus, “but not the
regions of the air. I will try that way.” So he set to work to fabricate
wings for himself and his young son Icarus. He wrought feathers to-
gether beginning with the smallest and adding larger, so as to form
an increasing surface. The larger ones he secured with thread and the
smaller with wax, and he made them look like the wings of a bird.
Icarus played and handled the wax with his fingers while his father
laboured and thus impeded his work. At last Daedalus’ work was com-
pleted. He beat his wings and suspended himself in the air. He next
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equipped his son in the same manner, and taught him how to fly, as
a bird tempts her young ones from the lofty nest into the air. When all
was prepared for flight, he said, “Icarus, my son, I charge you to keep
at a moderate height, for if you fly too low the damp will make your
wings too heavy, and if too high the heat will melt the beeswax. Keep
near me and you will be safe.” While he gave him these instructions
and fitted the wings to his shoulders, the face of the father was wet
with tears, and his hands trembled. He kissed the boy, not knowing
that it was for the last time. Then rising on his wings he flew off,
encouraging him to follow, and looked back from his own flight to see
how his son managed his wings. As they were flying, the ploughman
stopped his work to gaze, and the shepherd leaned on his staff and
watched them, astonished at the sight, and thinking they were gods
who could thus cleave the air.

They passed Samos and Delos on the left and Lebynthos on the right,
then the boy, exulting in his career, began to leave the guidance of his
companion and soar upward as if to reach heaven. The nearness of the
blazing sun softened the wax which held the feathers together, and they
came off. He fluttered with his arms, but no feathers remained to hold
the air. While his mouth uttered cries to his father, it was submerged
in the blue waters of the sea, which thenceforth was called by his name.
His father cried, “Icarus, Icarus, where are you?” At last he saw the
feathers floating on the water, and bitterly lamenting his own arts, he
buried the body and called the land Icaria in memory of his child. Dae-
dalus arrived safe in Sicily, where he built a temple to Apollo, and hung
up his wings, an offering to the god.

3.
Myths of Heracles

A major factor in the well-known tragedies surrounding Heracles is
the hatred that the goddess Hera, wife of Zeus, had for him. A full ac-
count of Heracles must render it clear why Heracles was so tormented by
Hera, when there are many illegitimate offspring sired by Zeus. Heracles
was the fruit of the affair Zeus had with the mortal woman Alcmene.
Thus, Heracles’ very existence proved at least one of Zeus’ many illicit
affairs, and Hera often conspired against Zeus’ mortal offspring, as re-
venge for her husband’s infidelities.

On the night Heracles and his twin brother were to be born, Hera,
knowing of her husband Zeus’ adultery, persuaded Zeus to swear an oath
that the child born that night to a member of the House of Perseus
would be High King. Once the oath was sworn, Hera hurried to Alcmene’s
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dwelling and slowed the birth. At the same time, she caused another boy
Eurystheus to be born prematurely, making him High King in place of
Heracles.

The demigod child was originally given the name Alcides by his par-
ents; it was only later on that he became known as Heracles. He was
renamed Heracles in an unsuccessful attempt to mollify Hera. A few
months after he was born, Hera sent two serpents to kill him as he lay
in his cot. Heracles throttled a snake in each hand and was found by
his nurse playing with their limp bodies as if they were child’s toys.

Youth

When a young man, Heracles was sent to tend cattle on a mountain
by his foster father Amphitryon. Here, he was visited by two nymphs —
Pleasure and Virtue — who offered him a choice between a pleasant and
easy life or a severe but glorious life. He chose the latter.

Heracles married King Creon’s daughter, Megara. However, Hera
drove Heracles into a fit of madness during which he killed their chil-
dren. Upon realizing what he had done, he fled to the Oracle of Del-
phi. Heracles didn’t know that the Oracle was guided by Hera. He was
directed to serve King Eurystheus for 12 years and perform any task
which he required, resulting in the Twelve Labours of Heracles.

Twelve Labours

To pay for the crime, Heracles was required to carry out ten labours
set by his arch-enemy, Eurystheus, who had become king in Heracles’
place. Heracles accomplished these tasks, but Hera ordered Eurystheus
to give two more tasks to Heracles, which he then carried out.

Not all writers gave the labours in the same order. Apollodorus gives
the following order:

. The Nemean Lion

. The Lernaean Hydra

. The Ceryneian Hind

. The Erymanthian Boar
. The Augean Stables

. The Stymphalian Birds
. The Cretan Bull

. The Mares of Diomedes
. The Girdle of Hippolyte

10. The Cattle of Geryon

11. The Apples of the Hesperides

12. The Capture of Cerberus, the guardian dog of Hades

After completing these tasks, Heracles joined the Argonauts in the
search of the Golden Fleece. They rescued heroines, conquered Troy,
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and helped the gods fight against the Gigantes. He also fell in love
with Princess Iole of Oechalia. Heracles’ advances were spurned by
the king and his sons, except for one — Iole’s brother Iphitus. Iphi-
tus became Heracles’ best friend. But once again, Hera drove Heracles
mad and he threw Iphitus over the city wall to his death. Once again,
Heracles purified himself through servitude — this time to Queen Om-
phale of Lydia.

4.
The Resurrection

Jesus was buried in a garden close by Calvary in a tomb cut in
a rock with a great stone rolled across the entrance. Saturday came
and went, then early before dawn on Sunday Mary Magdalene, one of
his friends, came alone from the city. She had come to grieve by the
tomb of her friend and teacher. But when she came to the tomb she
found that the great stone was rolled away from the entrance. Mary
looked inside and saw the grave-clothes lying on the shelf but Jesus
was gone. Not knowing what to think, Mary went away from the grave
and walked through the garden. Under the trees a man was standing.
Mary thought he was a gardener. “Sir,” she said. “Sir. If you’ve taken
him — tell me where you’ve laid him.” “Mary,” said the man and there
was so much love in his voice that Mary recognised him. “Jesus! Mas-
ter!” she cried and fell to her knees. “Do not touch me,” he said. “I
am not yet ascended to my Father. But go and tell the others that I
will meet them in Galilee.”

Later the same day two of Jesus’ disciples were walking from Jerusa-
lem to the village of Emmaus. As they walked, they talked about Mary’s
story of the man in the garden and the empty tomb. As they walked,
they were joined by a stranger. “Why are you so sad?” he asked. When
they told him the whole story, the stranger smiled and reminded them
what the scriptures wrote about the Messiah and his sufferings and said
that the Messiah was Jesus. They came to the village, and the disciples
invited the stranger into their cottage. There the stranger took bread
and broke it, as Jesus had done on the night before his death. At that
moment the disciples knew that the stranger was Jesus himself, and at
the same moment he vanished out of their sight. The disciples forgot
their tiredness and hurried back to Jerusalem through the night. In a
room behind locked doors they found the other disciples, and they were
greeted with great excitement. “It’s true,” they were told. “The Lord has
risen. Simon has seen him.” “So have we,” they answered. And even as
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they explained, suddenly there was Jesus among them. “Peace,” he said,
as they all drew back from him in terror. “It is I. I’m not a ghost.” And
he took food from the table and ate it in front of them. “I told you,”
he said, “that the scriptures must be fulfilled. The Messiah had to die
and rise.” Jesus told his disciples to go to all the parts of the world to
proclaim his teaching. He promised that they would be armed with the
power from heaven and he would always be with them, to the world’s
end. Then he took them out on to a hillside and blessed them, his arms
uplifted. In the act of blessing he was parted from them, and none knew
how he disappeared.

159



CopepxaHue

TIPEIMCIIOBHIC ..uvenneneeneenneenrennenneensensenseenseanenneensesesneensennen 4
DIEKTPOHHASA (POPMA VUEOHIIKA +eeuverrernrennennenneennensenneenees 11
PexoMeHJayK IO PA3BUTHIO Y YUAIIUXCA KOMIIETEHIINN B 00-
JIaCTU MCHOJIb30BaHUA WHGOPMAIMOHHBIX TexHosiorui (UKT-

KOHTIETEHITIIII)  +euuvennenneensennenneensenseeneessensesseensensenneoneennens 12
CTpyKTypa y4eOHMKA M OCOOEHHOCTH PAGOTHI ¢ HHUM ............ 15
TIJTAHMPOBAHME ..euveneerennenreneenenenseneesensenseneesensensesensensenenns 21
MeTonuueckue peKOMeHIAIIMM MO padoTre HAJA YYeOHBIMHU CH-
201078 01 1 SN 29
I 0 (03 17 N0 ¥ § 7 = S S —

Unit One. Man the Creator .....cccceeeeeieeeeeeeeeeeeeennnneeeeans -

Unit Two. Man the BelieUer ........cveeeeeeeeiieeeieeiineeeneennn. 44
IT TIOITYTOMIE veurenneenrennenneensensenseensensenneensensensesnsensensennsennen 53

Unit Three. Man — the Child of Nature ........ccccu....... —

Unit Four. Man — the Seeker of Happiness ................ 64
L 03 (0 ) 87 (P 73
AVIVMOKYPC K YUCOHIIKY  tevuueerenneeeeenneeeensseeesnsseessnnsesssnnsanes —

UnNit ONe ciiiiiiiiiiiiiiiiiiiiiiiiiieeeeeeeeeeeeannnesseeeeeessessnnnnnnnns —

L TR o T 77

UNit TRIEE .uuunniiiiiiiiiiiiiiiiiiiiiietteeeeeeeeeseeeeeeeensennnnnns 86

L0 T 0 o 90
Kaoun K yOPAKHEHUAM YUECOHIKA .ovveeeeeereenreeresnsseeesnneeeenes 94

L85 7 0 —

UnNit TWO eiiiiiiiiiiiiiiiiiiiiiiiiiiii e 98

Unit Three ...occoviiiiiiiiiiiiiiiiiiiiii e 103

Unit FOUur .oiiiiiiiiiiiiiiiiiiiiciii e 108
Kiaoun K ympaskHEHUSAM KOHTPOJIBHBIX BaTAHUM ..cceeveeeeeennn.. 112

UnNit ONe ciiiiiiiiiiiiiiiiiiiiiitiiieieeeeeeeeeeannnnseeeeeeessennnnnnnnnns —

Unit TWO eviiiiiiiiiiiiiiiiiiiiiii it e 113

Unit Three ....oovvviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiici e 115

Unit FOUT it e 116
CIIPABOUYHBINT MATEPHA  eueeeeeeeeeeannnnnaeeeaceessssnnsssseaseesssssnnnns 119

UNIt ONE  ciiiiiiiiiiiiiiiiiiiieiiieteteeteeeeesessseseeesssssennnnnns —

UNit TWO tiiiiiiiiiiiiiiiieeiittrreeeeeeeeeeeeennnnnssesessssssnnnnnnnnnns 154

160



	Английский язык. 10 кл. класс (О. В. Афанасьева, И. В. Михеева)
	Предисловие
	Электронная форма учебника
	Рекомендации по развитию у учащихся компетенции в об- ласти использования информационных технологий (ИКТ- конпетенции)

	Структура учебника и особенности работы с ним
	Планирование
	Методические рекомендации по работе над учебными си - туациями
	I полугодие
	Unit One. Man the Creator
	Unit Two. Man the Believer
	II полугодие
	Unit Three. Man — the Child of Nature
	Unit Four. Man — the Seeker of Happiness

	Приложениe
	Аудиокурс к учебнику
	Unit One
	Unit Two
	Unit Three
	Unit Four
	Ключи к упражнениям учебника
	Unit One
	Unit Two
	Unit Three
	Unit Four
	Ключи к упражнениям контрольных заданий
	Unit One
	Unit Two
	Unit Three
	Unit Four
	Справочный материал
	Unit One
	Unit Two


	Оглавление

