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Aoporue konneru!

JdTa KHUTA A YUUTEJA K YUeOHUKY aHTJIMHCKOro A3bika niaa 11 riac-
ca 00111e00pasoBaTeIbHBIX OPTaHU3AUN M IIMKOJ C YTJIyOJEHHBIM H3yUe-
HUEeM AaHTJIMMCKOTO A3bIKa ABJSETCS OJHUM H3 OCHOBHBIX KOMIIOHEHTOB
YMEK-11. IIpeasigyinue YMK »aToii JmHNM OBLIM CO3JaHBI aBTOPCKUMU
ronnexkTuBamu: WM. H. Bepemaruna, K. A. Borgapeuxo, T. A. IIpureiku-
Ha (2, 3 xmaccer), 1. H. Bepemaruua, O. B. AdaunacreBa (4, 5 Kyaccel) u
O. B. Apanaceena, 1. B. Muxeesa (6, 7, 8, 9, 10 xjaccsr).

YMEK-11 paspaboran Ha ocHOBe TpeOoBauuii PemepabHOTO ToCyIap-
CTBEHHOTO 00pas3oBaTeJIbHOTO CTaHZapTa cpeaHero (ImoJHOro) obiero odpa-
3oBaHusa (PI'OC) m mocTpoeH Ha OCHOBE TeX JKe IIPUHITUIIOB, UTO U IIpe-
neinyimue Y MEK. YueOGHo-MeToauduecKmit KoMIiieKT aada 11 Kigacca obGecrie-
yuBaeT IOCTUKeHNe o0pa3oBaTeJbHOM, BOCIHTATEILHOI, pasBUBAIOIIEHd u
OPaAKTUYECKOU Iesielli o0yuYeHU’s, MOCJAeNHAS M3 KOTOPBIX SABJISETCS BeEIY-
el M HeIloCPeACTBeHHO HallpaBjeHa Ha OBJaJeHHe YUYAITUMUCA WHOA3BIU-
HO!I KOMMYHUKATUBHON KOMIIETEHI[UEH.

YMK pins 11 xjgacca cocrour u3 padoumx mnporpamm (10—11 kmac-
Cchl), yU4eOHHMKA, ayqUOKypca K Y4YeOHMKY, padodeil TeTpaau, KHUTH IJIA
yYuTeNdsI, KOHTPOJBbHBIX 3aJaHUi U ayJuoOKypca K KOHTPOJBHBIM 3aja-
muam. Kpome Toro, Oblia paspaboraHa »>JeKTpPOoHHas (QopMa yueOHMKA
(DY) 11 wiaacca, mpemjaraiolas ydacTHHKAM 00pasoBaTeNbLHOI'O IIPO-
Imecca COBEPIIEHHO HOBbIe BO3MOYKHOCTH. AYIMOKYPCHI U JOIOJHUTEIbHBIE
MaTepuajbl pasMeIlleHbl B 3JIEKTPOHHOM Karajiore msgaTeibcTBa «IIpocse-
IIeHrue» Ha HMHTEPHeT-pecypce WWW.Prosv.ru 4 Ha caiiTe WWWw.pProsv.ru/
umk /vereshchagina.

YMEK-11 wumMmeeT psang OTJIUYUTENBHBIX OCOOEHHOCTEH, O KOTOPBIX
peunb MOUAET majiee. ITU OTIUUYUSA OOYCIOBJIEHBI IIPEKJIEe BCEro TeM, UYTO
11 Kjgacc — 3aBepIIANINA Tal O0ydUYeHUS B cpelHell IMKOJe, a 9TO 3HAa-
YUT, YTO BHAHUS OAUHHAAIIATHKJIACCHUKOB HAXOIATCA HA HOBOM, 0ojee
BBICOKOM ypoBHe. Kpome TOro, HEOOXOAWMO YUHTHIBATH BO3PACTHBIE OCO-
0EHHOCTU BBINYCKHUKOB, a TaKiKe TOT (PaKT, UTO OHU AOJIPKHBI OBITH IIOM-
TOTOBJIEHBI K CIaue BBIITYCKHOI'O 9K3aMeHa II0 aHTJIMHCKOMY A3BIKY B ()Op-
mare EI'9.

Asmopul



NMpepoucnoeue

B m3smeHMBImIMXCA COMMAIBLHO-TIOJUTUYECKNUX ¥ SKOHOMUYECKUX YCJO-
BUAX HaIlleil CTpaHbl IIPOUCXOLAT 3HAUNTEJbHbIE II€EPeMEeHbl B CHCTEME 00-
pasoBanusa. OHM HampaBJeHbI Ha IMIOBBIIIEHNE KauyecTBa IIOATOTOBKU ydya-
muxcsa o0I1eo0pas3oBaTeIbHBIX Opranudanuii 1 QOPMUPOBAHNUE ¥ HUX KJIIO-
YeBBIX KOMIIETEeHIIUU. BiajeHre MHOCTPAHHBIMHU $S3bIKAMU B HAIIW JIHU
ABJISIETCA HEOOXOAMMOII COCTaBJAIOIIEN cpeqHero o0pasoBaHUA, KOTOPOE
moJiyyaeT BBIMYCKHHK IIKOJbBI, 3aBeplllas IIOJHOe o00Ililee oOpasoBaHWe Ha
06a30BOM U IPO(MPUIBHOM YPOBHSIX.

Crapmiaa cTymeHb — 3aBeplIaolas CTaAus TOJHOTO cpegHero obpa-
3oBaHusaA. OHa XapaKTepm3yeTcs HaJIUUYWeM 3HAUUTEJIbHBIX W3MEHEeHUU B
pasBUTHHU INIKOJBHUKOB, TaK KaK y HUX K MOMEHTY Hauajia OOydYyeHUsS B
cTaplieil IIKOJie YiKe CJIOMKUJIOCH O0lllee IpeacTaBJIeHHe O Mupe, chopmu-
poBaHBI KOMMYHHKATWUBHBIE YMEHNS HA HMHOCTPAHHOM SA3BIKE B UYETBHIPEX
BHUAX PeUYeBOU AedATeJIbHOCTH Ha yPOBHE OCHOBHOII IITKOJIBI (JOIIOPOTOBBIN
YPOBEHB), a TaK:Ke 0O0IeyueOHble YMEHUA, HeoOXOoAuMble NIJId N3YUEeHUS
WHOCTPAHHOTO fA3bIKA; HAKONJEHBbI 3HAHUS O NPABUJIAX PEUYeBOTO IIOBEJe-
HUA HA POAHOM U WHOCTPAHHOM S3BbIKaX.

Ha crapieii crymeHm mnoaydyeHuUs cpegHero oOpa3oBaHUSA COBEPIIIEH-
CTBYIOTCS HOPUOOpPEeTEéHHbIe paHee 3HAHWUS, HABBIKU, YMEHUSA U KOMIIETEH-
VU, YBEJIUUYUBAETCA OOBEM HCIOJH3YEeMbBIX YUAIMMUCA A3BIKOBBIX U pe-
YeBLIX CPEACTB, BO3PACTaeT CTelleHb CAMOCTOATEILHOCTU IIKOJBHUKOB U
X TBOPYECKO!l aKTHWBHOCTU, YCUJIMBAETCS POJb IIPUHIIUIOB KOTHUTUBHON
HaIpPaBJIEHHOCTU Y4YeOHO-UCCJIEIOBATEIbCKUX YMEHUI.

Ilenu mayuyeHUsA MHOCTPAHHOTO SA3bIKA HA CTapIleil cTyleHu o0Imeodpa-
30BaTEJIbHOM cpemHel MIKOJIbI IPeaoIIpefesInId 3aJauil, KOTOPhIe pelnaTcs
B TeueHue yuebHOro roga. Bechb mpoiecc obyuenus mo YMK-11 manpaBien
Ha JaJjbHeNIllee pPa3BUTHE WHOS3BIYHOW KOMMYHUKATUBHOW KOMIIETEHIIUU,
a TaK/Ke Ha BOCIHTAHUNE ITKOJbHUKOB CPEACTBAMN WHOCTPAHHOTO S3BIKA.

ITpomecc obyuenus mo YMK-11 cmocobcTByer:

® Da3BUTUIO CIOCOOHOCTM K JUYHOCTHOMY U MIPO(ecCuoHaATbHOMY

caMOOIIpeIeIeHNI0, COIIMAJIbHOM aJallTallin;

e (HOPMUPOBAHUIO AKTUBHOU KUBHEHHOU IIO3UIMU TPa’KJTaHWHA W IIa-

TPUOTa, a TaKyKe Cy0ObeKTa MeKKYJbTYPHOTO0 B3aMMOJIENCTBUS;

® COBEpPIIEeHCTBOBAHUWIO CIIOCOOHOCTHM K CaMOOIIEHKe uepe3 HabJroaeHue

3a COOCTBEHHOU pPEUYbI0 Ha POJHOM M MHOCTPAHHOM SA3BIKAX;

¢ pPa3BUTHIO TAKUX JUYHOCTHBIX KAUeCTB, KAK KOMMYHUKa0eJIbHOCTb,

yMeHue paboTaTh B KOMaH/e, B TOM UKCJE B IIPOIlECCEe MEXKKYJIbTYP-
HOTO W TIPOo(heCcCUOHATHHO-OPUEHTUPOBAHHOTO OOIIeHU;



® pPa3BUTHUIO CIOCOOHOCTU M TOTOBHOCTH K CAMOCTOATEJLHOMY H3yde-
HHUIO WHOCTPAHHOTO A3bIKA U K JaJIbHEHIeMy pacIIupeHUuI0 C ero
IIOMOIIIbI0 3HAHUHN B APYIUX IPEIMETHBLIX 00JacTaX;

e TIPUOOPETEeHUIO0 OIbITA TBOPUECKOI AesdTeJbHOCTU, OMbITA ITPOEKTHO-
MCCJIeOBATEIbLCKOM PabOThl M yUeOHO-UCCAeT0BATEIbCKUX YMEHUHN ¢
WCIIOJIb30OBAHUEM M3yYaeMoOTO S3bIKa, B TOM YMCJe B pycje BLIOpaH-
HOI'O podusid.

C comep:kaTe/IbHOM TOUKU 3peHus yueOHuK ajs 11 Kiacca ObLI co3maH

C YUYETOM OIIMCAHHBIX BBIIIE IleJell W 3a7au, a TaKsKe BO3PACTHBIX OCOOEeH-
HOCTEeH BBITYCKHUKOB CTapiieii MIKoJbl. KaK M3BEeCTHO, IIEPUOJ] pPaHHEeln
IOHOCTU XapaKTepusdyeTcsd MaJbHEHINUM Pas3BUTUEM WHTEIeKTyaJbHON
cdhepnl IIKOJbHUKOB, KOTJa BeCbMa 3HAUYMMON CTAHOBUTCA Y4eOHO-IIPO-
(eccroHanbHasA OeATEILHOCTh. B 9TO Bpems ydalliuecs cOo3HATeJIbHee OT-
HOoCcATCA K yuébe m Tpyny. Ilostomy B yueOHumKe mjasd 11 Kjiacca aBTOPBI
yaeasaioT ocoboe BHUMAaHWE TeM 3aJaHUAM, KOTOPbIe CTUMYJIHPYIOT CaMO-
CTOATENILHYI0O TBOPUECKYIO [AeATEeJbHOCTh CTapPINEeKJaCCHUKOB, Pa3BUBAIOT
UX JOTHYEeCKOoe 1 KPUTHUUYECKOe MLIILJIeHNEe, CIIOCOOHOCTHL K OO0OOIIeHUIM,
yMeHNe HAWTU ¥ NPaBUJIbHO WCIIOJIb30BAaTh HEOOXOAMMYIO apryMeHTAIHIO
IJIs TOAKPENJIEHUA CBOell TOUYKMU 3PEHUS BO BpeMdA AUCKYCCUI.

ITpumepaMu TaKuxX 3aJaHUI MOTYT CJHYKHUTH OOPAa3IIbl CO CJAEAYIOITNMU
dopmyaupoBkamu: In pairs discuss..., Remember or imagine some situa-
tion when..., Say if you agree with... and why, Read the paragraph for
and against..., put the following... under the categories.

KoanuecTBo momoOHBIX yIIpasKkHeHHii B yueOHuKe mjsd 11 kKjacca 3Ha-
YUTEJbHO yBeJaudueHO. [[OCTMIKEeHUIO IeJ WHTEeJIEeKTYyaJlbHOTO Pa3BUTHUSA
IIKOJbHUKOB TaK’Ke CIOCOOCTBYIOT ITPOEKTHO-UCCIedOoBaTebcKas pabora
W 3aJaHUA 0 HANMCAHWIO 3CCe, B KOTOPBIX OT yUAIUXCSA TpedyeTcs BbBI-
pasuTh JUYHOE MHEHMHE 0 KaKOMYy-J1u0O BOIPOCY.

Pabora mo YMK-11 HamesleHa Ha OOCTHXKEHHE JUYHOCMHbLX, Mema-
npedmMemHuovlx U npedmemnublx pe3yibmamos, KoTtopeie onpeneneasl @I'OC.

K auunocmmuvim pesyavmamam obyuenusa mo YMK-11 mMoskHO oTHecTH
OCO3HaHNe BasKHOCTHU M3YUEHUS A3bIKA, CTPEeMJIeHHEe MPOAOJKATHL Pa3BUTHE
YMEHUM B Pa3INUYHBLIX BUAAX PEUYEBOM AesTeJbHOCTH U MOHMMAHIE TOro, Ka-
KUe BO3MOJKHOCTHU HAET BJIafileHNe MHOCTPAHHBIM SI3BIKOM B ILJIaHe JajibHew-
miero obpasoBanHusa m Oyaymieir mpogeccuu. VgydeHne aHTIUMCKOTO SA3LIKA
OyzeT CIIoCcOOCTBOBATH COBEPINIEHCTBOBAHUIO KOMMYHUKATHUBHON KYJBTYPHI
IIKOJBbHUKOB. MaTepuajabl cTpaHoBeguecKoTo xapaktepa B YMK-11 momo-
I'YT BBIIYCKHUKY IIIKOJIBI IIOHATHL KYJbTYPY CTPAH M3ydyaeMoro s3bIKa U
OTHOCUTBLCS TOJIEPAHTHO K €€ MPOSABJIEHUAM, a TaKyKe JaayT BO3MOYKHOCTD
rIy0sKe COMOCTaBUTH PEaJIMW POMHONM M MHOSA3BIUYHOM KYJbBTYP.
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Cozep:xanne MaTepuayioB yueOHukKa Auas 11 Kjaacca ciocoOCTByeT cTa-
HOBJIEHUIO POCCUMCKOU TPaKIAHCKOW UMASHTUYHOCTH YyUAIUXCS, COJMeii-
CTByeT (POPMHUPOBAHUIO y HUX HATPUOTHU3MA, JIOOBM WM yBaskeHus K Pomu-
He. ITO TpesKIe BCEero IIPOUCXOAUT uUepe3 TEeKCThI, IMOCBAIIEHHBIe Poccuu,
€€ 1CTOPUU, OCOOEHHOCTSIM, TPAIUIIUSIM, YKJIAAY KUSHU W €€ JIoIaM (CM.,
Hampumep, c. 6, 8-10, 41, 46, 66-67, 71-74 u T. n.). Marepuaansl yuebd-
HUKA WMEIT MOJUKYJbTYPHBIN XapaKTep, COAeHCTBYIOT (hOPMUPOBAHUIO Yy
MIKOJBbHIKOB TOJEPAHTHOCTH, CIIOCOOHOCTM BECTH [AHUAJIOT KYJIBTYP, OCO-
3HaBaTh ceb0sa IpakKJaHUHOM He TOJbKO CBOEH cTpaHbl mau EBpoOIbI, HO U
Bcero mMupa. EcTecTBEHHOMY CTPeMJIEHHWIO yUalluXCcs 3HATH OOJIbIIE O APY-
rMx Hapojax, CTpaHaxX WM KYJbTypax B 3HAUNTEJbHOU CTEIeHU CIIOCOOCTBY-
0T MaTepuaJibl O Pa3JIMUYHBIX IIE€PUOAAX PA3BUTUS MUPOBBIX ITUBUIN3AIIUN
(yuebHbIe curtyanuu 3 U 4), 4TO, B CBOIO OUE€pPeab, BOCIIUTHIBAET Y IMKOJb-
HUKOB UYBCTBO HPUYACTHOCTA W K HCTOPUU CBOEH CTPAHEI.

ToBopss o memanpedmemHwvlx pe3ysbmamax, CAeAyeT OTMETUTb, UTO
YMEK-11 mocTpoeH TakmM o0pasoM, UTO C €ro IIOMOINBIO ydallluecs pas-
BUBAOT W NIIN(YIOT HABLIKM W YMEHUA y4YeOHOI M MbBICAUTENLHON mes-
TeJIbHOCTH, IIOCTEIIeHHO (PpOPMUPYIOININECS IIPU M3YUYEHUN BCEX MIKOJbHBIX
npeameToB. Cpeau mIpouYMxX MOYKHO BBIZEJUTH YMeHHe paboTaTh ¢ mHGopMa-
e, OCYIeCTBIATh €€ IOUCK, aHaams3, 0000IeHue, BblAejeHre U (puKca-
nuio ryaBHOro. BritoueHme B YMK-11 yiKe ymoOMHMHaBIIIUXCA TPOEKTHBIX
3amaHnil CIIOCOOCTBYeT PAa3BUTUIO MCCIENOBATEIbLCKUX YMEHUHN; pasmesibl
IJIS TOBTOPEHUS paHee M3YUEHHOTO MOMOTralOT yUaIllUMCSA TPOBecTu ped-
JeKCUBHBINI aHa/NM3 KadyecTBa YCBOEHUS OTPabOTAHHOTO MaTepuajaa, ydarT
aJleKBATHO OIIEHWBATh YPOBEHb CBOUX YUEOHBIX MOCTUIKEHUH.

IIpedmemHbLe pe3ysbmamyl peanusdyioTcsa B yueObuuke nasa 11 Kiacca B
coorBeTcTBUU ¢ TpeboBanusavu PI'OC u HateseHbl Ha GOPMUPOBAHUE WHO-
A3BIYHOM KOMIETEHIIMU B E€IWHCTBE €€ COCTaBJIAIINMUX (peueBas, SA3BIKO-
Bas/JIMHTBUCTUYECKAS, COIMOKYJIbTYPHAasA, KOMIIEHCATOPHAA W y4eOHO-IIO-
3HaBaTeJbHAsI KOMIIETEHIIUN).

C Touku 3peHHA peueBoil KommetreHimuu YMK-11 HameneHn Ha pasBHU-
THe KOMMYHUKATUBHBIX YMEHHUI B UETHIPEX BUJAAX PEUEBOM HesTeILHOCTMU:
ayaupoOBaHUU, TOBOPEHWM, UTEHWUM U muchbme. IIpemmosiaraercs, 4To 00y-
YeHHe BCEM BHUAAM DPeUeBOI AeATEeJbHOCTH IPOUCXOAUT IMapajlieJbHO U B
OIMHAKOBOM 00BEMe, omHako B 11 KJjacce IO CpaBHEHUIO C NPEILIAYITUMU
rogaMu OO0ydYeHUs TOBOPEHUIO yHeJseTCs 3HAUUTEeJNbHO OOJIbIlle BHUMAaHUA.
ITo BBIpasKaeTcsa He TOJbKO B HaImuuu cueinraiabHoro pasgena SPEAKING
B paMKax KayKIo¥W y4ueOHOII CUTyalluu, IIPH 9TOM pasiesa JOCTATOYHO 00b-
éMmHoro (He MeHee 7 3amaHmuii), HO TaK)Ke WM B TOM, UTO yIpaKHEHHA Ha
TOBOpPEeHMEe IIOBCEMECTHO BKJIIOUeHbl B Taxkue paszgenbl, kak LISTENING
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COMPREHENSION u READING. Ilomo6HbIe 3amaHus OOBIYHO CJIEHYIOT
3a IIPOCJIYHIaHHBIM MJIM NPOYMTAHHBIM TEKCTOM, IIOCJe TOTO KaK ydalllu-
ecs BBIIIOJHUJIM COOTBETCTBYIOIME YIIPDAa*KHEHUS Ha IIPOBEPKY IIOHUMAaHUA
ero comep:kanus. [IIKoTpbHUKaM, HaIPUMeD, IIpeajaraeTcsa BbICKa3aTbCA IO
TOBOJAY YCJBIIIIAHHOTO WJIW ITPOUYUTAHHOTO, IIPUYEM OT HUX OKUIAAETCS pas-
BEPHYTOE BBHICKA3bLIBAHIE, C apTyMeHTAaIl[el, BhIpasKkeHrneM COOCTBEHHOM IOo-
sunuu. Unm mepesn OoAMHHAAIATUKJIACCHUKAMMU CTAaBUTCA 3aJada IIPOBECTH
o0cysKeHre B HMapax MJMU T'PYIIax II0 BOIPocaM, KOTOpPbIE 3aTparuBaIUCh
B YIOMSHYTBIX MaTepuajax. TakuM o0pasoM, m3ydaeMbIi HMHOCTPAHHBIN
A3BIK (AHTJIWHCKUII) MCIOJb3YeTCA yYeHHKaMU KaK CPeACTBO OOINeHUs U
O3HABATEJbHOUN neaTedabHOCTH. OHU YIIyOJAIOT M COBEPIIEHCTBYIOT CBOM
YMeHUs IIOHMMATh ayTeHTUYHBbIEe TEKCThI Ha aHTJIMUCKOM s3bIKe (ayaupo-
BaHUE, UYTeHUE), a TaK)Ke IepegaBaTh MH(MOPMAIINIO B CBA3HBIX apryMeEHTH-
POBAHHBIX BBICKA3bIBAHUAX (TOBOPEHME W NHCHMO). YUaluecd NJIAHUPYIOT
CBOE peueBOe U HepeueBOe II0BedeHUe C YUETOM CTaTyca IIapTHEpa II0 olIie-
HUWIO, WCIOJIB3YIOT AHTJIMUCKUU A3BIK KAaK WHCTPYMEHT MEXKKYJIbTYPHOTO
O0IIleHUs B COBPEMEHHOM IOJUKYJIBTYPHOM MHPE, UTO HEOOXOAMMO IJId
YCIEITHON coIuaain3aniid U caMopeaan3alui.

B pamkax pasBUTUS A3BIKOBOW, WJIH JUHIBHCTHUYECKOH, KOMIIETEHI[UU
B YMEK-11 nmpoucxoauT cucTeMaTU3alUsa U YIJIyOJieHne SA3bIKOBBLIX 3HAHUM,
HOJIYUYeHHBIX B OCHOBHOI IITKOJIE, a TaK’Ke OBJIaJleHrue HOBBIMU A3BLIKOBBIMU
cpeicTBaMU B COOTBETCTBUU C U3YYAEMBIMHU YUYEOHBIMHU CUTyaI[UsAMU. ¥Ua-
mecss 3HAKOMATCA C HOBBIMU IPAMMAaTHUYECKUMHU U JIEKCUYECKUMU SIBJIE-
HUAMU ¥ CJIOBOOOpa3oBaTEJbHBIMU Mozaeaamu (cM. paszpen IlaanuposaHue,
c. 24), a TaK)Ke COBEPIIIEHCTBYIOT HABBIKW ONEPUPOBAHUA STUMU CPEACTBA-
MH B KOMMYHUKATHUBHBIX IEJIIX.

Tembl u curyamun obmieHusa YMK-11 oroOpaHbl B COOTBETCTBUH C HO-
BBIMHU CTaHAApPTAMU U (POPMYJUPYIOTCA CJHEAYIONIUM 00pasoM:

1) Sounds of Music

2) Town and Its Architecture

3) Wonders of the World

4) Man As the Greatest Wonder of the World

Marepuanbl maHHBIX YUY€OHBIX CUTYyaIllMil MHO3BOJAT YyUYaIUMCS Cpel-
CcTBaMU AHTJIMNHCKOTO fA3BIKa nMajiee (DOPMUPOBATH COIMUOKYJIBTYPHYIO KOM-
MEeTEeHIIUI0, TaK Kak B 11 KJjacce pasgBUTalOTCA PaMKU M3yd4aeMOTO MaTe-
puajia, BKJIIOUYAIOIIEro Temepb CBeJeHUs O KYJIbType, MCTOPUU, reorpaduu
He TOJBbKO aHTJIOTOBOPSAINUX, HO U APYTruUX cTpaH Mupa. Hampumep, B mep-
BO# y4eOHOUM CUTyalluM IIKOJbHUKAM IIpeajaraeTcs MaTepUasl, IIOCBAIIEH-
HBI KaK MYy3bIKaHTaM M KoMIIo3uTOopaM poaHo# crtpaHbl (M. WM. I'muuKa,
H. A. Pumckuii-KopcaxkoB, C. C. IIpokopren, A.TI. Illuurke, II. 1. Yaii-
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kKoBckmit, M. JI. PoctpomoBuu, II. II. IllocTakoBu4), TaK 1 IPEACTABUTEIAM
MY3bIKaJbHON KyJbTYpPbI eBpormeiickux crpaH (I'. Ilépcemn, B. A. Momapr,
®. Jlucr, ®.U. Taiinn, K. Ileb6roccu, JI. Ban Berxomen, I'. ®d. T'ennpensp,
. C. Bax). Usyuaa nmaHHyIO TeMy, OAWHHAAIATHUKJIACCHUKU 3HAKOMATCH
C PasINYHBIMU TEPUOJAMU PA3SBUTUSI MY3BIKAJIbHOTO MCKYCCTBA, IMOJYyYaroT
mpencTaBieHue o (GopMax MY3BIKAJIbHBIX MNPOM3BEMEHUM, TUIUYHBIX s
KasKIOT0 M3 BBIJEJEHHBIX B yueOHWKEe BPEMEHHBIX OTPEe3KOB, W T. .

Takum oOpasoM, y HUX pacliupsieTcs IIpeicTaBjeHue O BKJale pas-
JUYHBIX KYJAbTYP B (POHJ OOIIEeMHPOBOUN KYJLTYpPbI. A 2TO BeAéT K TOMY,
YTO y INKOJBbHHUKOB IIOSBJISIETCS BO3MOYKHOCTH CPABHUTH €BpONIelicKue u
WHbIe KYJbTYPHI C KYJbTYpPOIl CBOEWl POJHOM CTpaHbl, a TaKiKe OCO3HaATh
IIeHHOCTh Ka’KI0oi M3 HuX. Ha OCHOBe TaKoro JKe IIoAXojla B YUeOHUKe pac-
cMaTpuBalOTCA U HPOOJIeMbl apXUTEKTYpPhl, A3bIKA, SKOJIOTUU, PA3TUYHBIX
yymec cBeTa U COOCTBEHHO caMoro homo sapiens.

OueBugHO, uTo B YMK-11 yBennumBaerca o0bEM 3HAHUIL O COI[MOKYJIb-
TYPHOM AacCHeKTe AHTJIOA3BIYHBIX CTPaH, UTO IMO3BOJAET MIKOJIBHUKAM CO-
BEpPIIIEHCTBOBAThL YMeEHIE CTPOUTL CBOE peueBOe U HepeueBoe II0BeeHIe
aJeKBaTHO 9TOH cIenuduKe, B TOM UYKCJIEe B CUTyallUsIX OOINMEHUs B PycJie
BbIOpaHHOT0 mpoduiasa. OguHHAAIIATUKJIACCHUKY HIPUOOpPETAloT U pas3sBUBa-
IOT CIOCOOHOCTh aJeKBATHO MHTEPIIPEeTHUPOBATh JIMHTIBOKYJIbTYPHBIE (haKThI,
OCHOBBIBAsiCb Ha C(HOPMUPOBAHHBIX I[EHHOCTHBIX OPHEHTHPAX, a TaKiKe
yMeHUe BBIIEJIUTH 00Ilee U cieluduueckoe B KYJIbTypaX POIHOM CTPaHBI
U CTpaH M3y4yaeMoTo A3bIKa.

YMEK-11 Tak:ke HalleJeH Ha Pa3BUTHE YMEHUIN BBIXOAUTH M3 CO3aBIIIE-
rocs TIOJOKeHUA NPU Iepefade W MOJYUeHUN WHPOPMAIIUU B TeX CIydadx,
Kor[a yualuecs UCHBITBIBAIOT HEXBATKY SBBIKOBBIX CPEICTB, 1M, TAKUM 00-
pasoM, TIpeaJjiaraeT 3aJaHUsA HA Pa3BUTUE KOMIIEHCATOPHON KOMIIETEHI[UH.
B Tekcrax yueOHUMKA Ha YTeHWE W ayJWpPOBaHHNE IPEACTABJICHO 3HAUUTEb-
HO 0oJibIllee KOJMYECTBO HE3HAKOMBIX yUalllUMCS JIEKCUYECKUX eIUHUIL 110
CPaBHEHUIO C IPeIBbIAYyHINMU TogaMu obOyueHusA. Ilpenmaraemble ympasKHe-
HUS COCTABJEHBLI TaK, UTO B OOJIBLIITUHCTBE CJIydYaeB YUAIUMCSH IPUXOIUTCS
caMUM «BBLIBOIWTH» 3HAUEHUS HE3HAKOMBIX CJIOB U JUIIb 3aTeM IIPOBEPATH
CBOIO JTOTAJKYy.

OueHb YACTO HA CTPAHUIAX YyYEOHWKA TOABJAIOTCA 3aJaHUA HaA IIepU-
dpas3. YueHUKaM TOCTOAHHO TpejaraeTcs BBIPA3UTH OOHY W TY K€ MBICTH
Pa3IUUYHBIMU A3BIKOBBIMHI CPEACTBAMU — KaK OJHOCTPYKTYPHBIMH, TaK U
Pa3HOCTPYKTYPHBIMU.

B YMEK-11, tax ke Kak u B mpeapiayinux ¥ MK manHo# JWHUU, IIPO-
UCXOOUT JajibHeHIllee pPas3sBUTHUE OOIMUX U CIENUAJbHBIX YUYeOHBIX yMe-
Huii. Yualuecs BOBJEKAIOTCA B CAMOCTOATEJbHOE M3ydYeHHe AHTJIUNCKO-
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ro fA3bIKA, KYJbTYPbl AHTJIOA3BIUHBIX U APYTUX CTPAaH MHUpa. BBITOIHAA
OpOoeKTHbIe 3aJaHusA, BKJIOUEHHbIe B YMK-11, a TaksKe ynpasKkHeHUS U3
yueOHUKa U paboudeil TeTpanm, ydaluecs pPasBUBAIOT y4eOHO-IIO3HABATEIb-
HyI0 KoMmmereHiuo. OHU ydyaTcs IIPOBOAUTH 0Oojiee TUIyOOKOe HAOJIOAeHUe
Hajg paxTaMu aHTJINHCKOTO A3BIKA M COMOCTABJIATH MX ¢ (aKTaMU POITHO-
ro ssbiKka (a B ciaydyae H3yUYeHUsS HECKOJbKUX HWHOCTPAHHBIX SA3BIKOB —
u ¢ ux pakTaMu), WCIOJb30BaTh AHTJIMUCKUIN S3BIK B IEJIAX caMoobpaso-
BaHUA.

K npedmemuvim pesysvmamam u3yUeHUS aHIJIHUMCKOTO s3bIKa B
11 xjacce MBI TaKyKe OTHECEM IIPUOJJIMIKEHIEe OOJIBIIMHCTBA yUYaIllUXCS K
OBJIaJIeHUI0 AHTJIMMCKUM SA3BIKOM Ha ypoBHe B, «Iloporossiii IpoiBUHY-
TBIM» II0 BCEM BUJAM PEUYEBOU MeATEJbHOCTH COIJIACHO YPOBHAM BJaJeHUA
WHOCTPAaHHBIMU A3BIKAMU, yTBepP:KIAEHHBIM CoBeroMm EBpombl u mpenacTaB-
JeHHBIM HabOpPOM COOTBETCTBYIOIINX AECKPUITOPOB B KOHTPOJLHOM JIMCTE
IJIsS caMOOIleHKM B EBpomelicKoM A3LIKOBOM ITOpTQese IJis cTapIliux KJac-
COB 00mIeo0pas3oBaTeJbHBIX opraHusanuii. OgHaKO II0 PAAY IPUYUH HEKO-
TOpbIE€ ydUalllMecsi CMOTYT MOCTHUYb II0 OTAEJbLHBIM BUIAaM PEUEBOH medaTesb-
HocTH OoJjiee HUBKOT'O YPOBH#A, HampuMmep ypoBHA B, «Iloporosslii».

Takum obpasom, B YMK-11 mpoucxoauT maabHelilllee pPasBUTHE U BOC-
OUTaHWe INKOJbHUKOB CPEeICTBAMHN AaHTJIMHICKOTO A3bIKa. Yyuarruecsa dop-
MHUPYIOT CHOCOOHOCTH K JUYHOCTHOMY U IIPO(PEeCCHOHAIHLHOMY CAMOOIIPEIe-
JIeHUI0, Y HUX IIPOUCXOAUT COIIMAJIbHAS aJallTallus, IIOABJIAETCA aKTHUBHAS
JKU3HEHHAasA IO3UIUS TrpaskgaHmHa u matrpuora. IIIKOJIBHUKM COBepIIeH-
CTBYIOT CBOM CIIOCOOHOCTH K cCaMOOIleHKe uepes HabjioJeHue 3a COOCTBEH-
HOM peubio, a TaKKe YIAYyOJSIOT YMEeHUS COTPYAHUYATL APYr C APYrOM B
mpollecce MeKJINYHOCTHOTO M MEKKYJIbTYpPHOro obIineHus. OgumHHAAIIATA-
KJIACCHUKM IIPUOOPETalOT OIIBIT TBOPYECKOI AesATeIbHOCTU W IPOEKTHO-HC-
cJenoBaTeNIbCKON PabOTHI.

B coBpemeHHOI MeTOMMYECKOIl HayKe NMPOEKTHBIM 3aJaHUAM yHoesaseT-
csa 0oJIbIIIOe BHUMAHNE, W 9TO BIIOJIHE CIpaBelinBO. IIPOEKTHI MO3BOJIAIOT
YUYeHHKaM IIPOSABUTL CaMOCTOSATEJbHOCTh, HHAWBUAYAJBLHOCTH W TBOpPYE-
CKHe CIIOCOOHOCTHM, a TaK:Ke Ha IPaKTHUKe IIPUMEHUTHh CBOU 3HAHUS U yMe-
Hud. Kpome TOoro, TBopueckue 3aJaHUSA MOYKHO BBIHNOJHATH B HEOOJIBIITNX
rpynnax, Korja YYUTeJb paclpeeiseT O0JIACTA OTBETCTBEHHOCTU MEXKIY
IIKOJbHUKAaMU. B mociiemHeM ciaydae paboTa HaJ IPOEKTOM IMIpuobGpeTraer
BOCIUMTATEJNbHBIN XapaKTep, YUUT OTBETCTBEHHOCTHU, IPUBUBAET YMeHUe pa-
6oraTh B KomaHze. OgHAKO IIPOEKTHOEe 3aJaHue TpeOyeT HeMaJbIX YCUJIUI
M CO CTOPOHBI YUUTEJA, KOTOPBIN JOJI’KeH He TOJHKO ITOMOYb IMIKOJbHUKAM
B e€ro TOATOTOBKE, HO ¥ OPraHM30BaTh NHPE3eHTAIIMIO0 IPOEKTOB, a TaKKe
00CYINTh C YUEHHUKAMU Pe3yJbTATHI BBINOJHEHHONH MMU PaOOTHI.
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HOMOH_II) B IIOATOTOBKE IIPOEKTHBIX 3a,11aH1/11‘?1 MOMKeT 3aKJIIUYaTbCA B:

e O00BeOIWHEHNHN y4YaAIlUXCsA B TPYMNBI, TAe, CKOpee Bcero, OyayT co-
OpaHbl MIKOJbHUKU C PA3HBIM YPOBHEM 3HAHUIL;

e coBeTax OTHOCUTEJIbHO MOAXOAAIUX HWCTOYHUKOB WH(MpOpMaANUU u
TOTO, KaK JyUIllle TOCTPOUTH IIPE3EeHTAIINI0 U KaKhe TeXHUYEeCKUe
cpeficTBa MCIOJIb30BATh;

® HENOCPEeIACTBEHHOU paboTe HAJ TEKCTOM IIPE3eHTAIlNH.

ITomumo moMOIIM yYUTENsA, TOJE3HBIM MOKET OKa3aThbCsA U COHeUCTBUE
CO CTOPOHBI POJUTEJIENl U YJIEHOB CEMEU IMTKOJIbHUKOB, KOTOPBIE MOTYT IIOM-
cKas3aTh, KaK JIydllle OPraHM30BaTh IIPE3EHTAINI0 C TEXHWUYECKON TOUYKH
3peHUs, HANTU AOTOJHUTEJNbHBbIE MCTOUYHUKYW WHMOPMAIWM U T. II.

HexkoTopoe KoanuecTBO MHTEPHET-CANTOB IIPECTABJIEHO B yueOHUKe (CM.
c. 58, 124, 180, 234). I[lomuMo yKasaHHBIX CANTOB, MOKHO IIOPEKOMEHO-
BaTh yUyaIllMMCA OOPATUTBHCA TaK)Ke K CJEAYIOIIUM HMHTEePHET-pecypcam:

1. TIlo yuebmoii curyanuu Sounds of Music:
http://www.method-behind-the-music.com
http://www.classical-music.com

2. [Ilo yuebnoii curyanuu Town and Its Architecture:
http://en.wikipedia.org/wiki/Architecture of New York City
http://en.wikipedia.org/wiki/Architecture of London

3. Ilo yuebmoit curyamuu Wonders of the World:
http://www.new7wonders.com
http://www.thewondersoftheworld.net
http://www.bbc.co.uk/nature/wildlife

4. TIlo yuebnoii curyanuu Man As the Greatest Wonder of the World:
http://www.american-inventor.com
http://en.wikipedia.org/wiki/Time 100: The Most Important
People of the Century

OgHaKO 5TO He 3HAUUT, UTO YYAIMMCS MOPU IPOBEIeHUU YUeOHO-HC-
CJIeI0BATEIbCKOM PaboThI CJeayeT OTPAHUYUTHLCS TOJBKO MHTEPHET-pecyp-
camMu. Bo3aMOKHO, ObLJIO OBI MOJE3HO OOpPATHUTL BHUMAaHINE IIKOJBHHKOB Ha
SHIIMKJIONEAUN ¥ SHIUKJIONEeLUYEeCKHEe CJIOBAPpM, B UYACTHOCTM HA TaKue
IpOBEepeHHbIe BpeMeHeM Hu3JaHusd, Kak «Bpuramckas sSHIIMKJIOIEIN»,
«AMepuKaHCKasa SHIIUKJIONeAUsA» 1 Ap. Ilpu sToM HeJb3sd 3a0bIBATH, UTO
HPOEKTHBIE 3aJaHNs — 9TO WHAWBHUAyaAJbHASA TBOpPUYECKasd paboTa U IOCTeN-
Hee CJIOBO 3JeCh OCTAETCs 3a CAMUMMU IIIKOJbHUKaAMI.

ITocsie mpeseHTal[Mu IIPOEKTOB CJEAYeT MIPOBECTU OOCYKIeHue, B XO-
Ie KOToporo paboram OyaeT maHa OIlleHKa. IIpum sTOM Ba)KHO, UTOOBI ca-
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MM CTapIIEKJACCHUKM BBICKA3BIBAJIU CBOE MHEHHE O TOM, UYTO IIOJYUYUJIOCH
JydIlle, & 4TO Xy’Ke, YTO ObLIO OCOOEHHO MHTEPECHBIM U II0JIE3HBIM, KaKUX
oIMOOK He ciefyeT AoIycKaTb B Oyayimem. Taxkas Gecema mOJIKHA JaBaTh
IIKOJbHUKAM ITO3UTUBHLINA HACTPOIl Ha paboTy — JIo0Oble, Jake HeOOJIbIIINIe
yCIeX¥W ydaliuXcs cJelyeT OTMeYaTh.

B 1mesom, roBops 00 OIlEHKE W CaMOOIEHKe, HYKHO HOAUYEepPKHYTb, UTO
OHU B3aHUMAIOT Ba’sKHOE MECTO B COBpeMeHHOM yueOHOM mporecce. Tak,
Opu 3aBepIlleHuu paboThl HAA KaKIBIM M3 Pa3lesioB yYeOHUKA YUUTEJIO
PEKOMEHAYeTCS BBIAEJIUTH HECKOJBKO MUHYT AJSA TOTO, UYTOOBI ITKOJIHBHUKU
IOCMOTPEJIN Ha IIPOUAEHHBI MaTepuaj B PETPOCIEKTUBE, BCIIOMHUJIN K3-
YUYeHHBbIe A3BIKOBbIE ABJIEHUA U IIOBTOPUJIM TEMBI, KOTOPBIE OHU OOCYKIAJIN.
IIpoananmsupoBaB HMpPONIEHHBIM MaTepUas, ydallfiecsa MOT'YT OTMETHUTbL, Ha-
CKOJIbKO OH OBLT TOJIe3€H M WHTEPECeH, UTO HOBOT'O OHM y3HAJIU W KaK 9TU-
MU HOBBIMU 3HAHUSAMU MOYKHO BOCIIOJIb30BaThbcsi. C APyroi CTOPOHBI, MOABE-
IeHNe UTOTOB IpPeAIoJiaraeT M aHaJIu3 MIKOJbHUKAMU COOCTBEHHOII PabOTHI:
YTO yAAJI0Ch, B UEM HAMETWJICS ITPOTPEcC, a Haj UeM eIlé CTOUT mopaboTaTh.

EcrecTBenno, uto B yueOHUKe mjsgs 11 Kjacca crapiieil IIIKOJBI OYeHb
OoJibIllasd 4YacTh 3afaHuil mpenyaraercd B opmare EI'O (Bce oHuM MapKu-
poBanbl cuMmBosioMm NEF — National Examination Format), Tak kak mo
OKOHUYAHUU Kypca cpeaHero (IoJIHOTo) obIero o0pasoBaHUSA BBIITYCKHUKAM
IPEeICTOUT CHABATHL COOTBETCTBYIOIINII 9K3aMeH. B yueOHUK u pabouyio Te-
Tpaab BKJIIOUEHBI BCE BUIBLI 3aJaHUil, KOTOPbIe MOTYT OBITh MPEIJIOKEeHBbI
yJalimMcs BO BpeMs IIPOBEJEHUS HTOTOBOIM aTTecTaluyd II0 OKOHYAHUU
cpenmeii Mmikoabl. OHM TeMaTHWUYECKU YBA3aHBI C coAep:KaHumeM Y4eOHBIX
CUTyallMii U OXBATBHIBAIOT BCEe BUIBI PEUEBOM MesATEIHLHOCTH, KOTOPBIE IOM-
JekaT IIpOBepKe.

Kax ynmomwumHajsoch BBIINIIE, B IIPOIECCe OOYUEHUSA AHTJIUHCKOMY SBBIKY
mo YMK-11 pemraiorcss He TOJBKO 3aaud IIPAKTHUUYECKOTO BJIANEHUS SI3bI-
KOM, HO M CaMBbIM TeCHBIM 00pas3oM C HUMHU CBSA3aHHBIE BOCIUTATEJIbHBIE
u obmreobpasoBaTesibHBIE 3aJadyd. Ydaluecad IPUOOPETaOT yMeHUe DasHo-
00pasuTh CpeJCTBa BHIPAKEHUS CBOMX MbICJEH uepes ajJeKBaTHOe YyIIOoTpes-
JeHre PasINYHBIX CUHOHUMUYECKUX eIUWHUIl, mepudpas u T. a. JlaHHBIE
YMEHUS OKa3bIBAIOT OIIPEeIeIEHHOe BO3/AeiiCTBUE HAa MBICJUTENbHBIE ITPOoIec-
ChI, & KpOMe TOTO, Pa3BUBAIOT peueBbIe CIIOCOOHOCTH yUaIlllMXCs HA POAHOM
sA3bIKe. PaKTUUECKU, M3ydyasd aHTJIUNCKUIN SA3BIK, IMIKOJBHUKU Tpuodpera-
IOT BO3MOYKHOCTD JIYUIlle MOHUMATDL POJHOM A3BIK: OHU TPEHUPYIOT MMaMATh,
pacIupAT CBOM KPYro30p, PasBUBAIOT HO3HABATEJbHBIE MHTEePeCchl, Gop-
MHDPYIOT HaBBIKM PA0OTHI C PA3JIMUYHBIMU BUIJAMU TEKCTOB.

CorslacHO COBpPEMEHHBIM BO33PEHUAM Ha OOydyeHNe WHOCTPAHHBIM SA3bI-
KaM B IIIKOJIe BCE OoJibIllee 3HaueHUe IIpuoOpeTaeT MHTErpPaTHBHBIM IIOMd-
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X0/, KOTODPBIM MpeAmoJiaraeT pelleHre 3aJad BOCHUTATENBLHOTO, KYJbLTYP-
HOT0, MEXKKYJIbTYPHOTO W IIParMaTUUYECKOro XapaKTepa HapAaay C PasBUTU-
eM WMHOSIBBIYHOT'O PeuyeBOro yMeHHUs. VIMEHHO B 9TOM pPycCje U HMPOUCXOIUT
obyuenune mo mpemygaraemomy ¥YMK-11.

Baxxubpim xommonenToMm YMK-11 aBasderca pab6ouasa terpaab. Oma co-
CTOUT W3 YETBHIPEX OJIOKOB, TEMATUUYECKM COBIIQJAIOIIUX C COOTBETCTBYIO-
MUMHU YYeOHBIMU CUTyaluAMU yueOHUKa. KamKkabiii 610K paboueil TeTpanu
HauMHAaeTCs C ABYX 3aJaHUI HA ayAUpPOBaHNE W 3aJaHWS Ha UTEeHHE, KOTO-
pble cocraBieHbl B (popmare EI'D. ABTopamm Taxike paspaboTaHa cucTeMa
JIEKCUKO-TPAaMMAaTUYECKUX 3aJaHUil, IPEeNMYIIeCTBEHHO Ha CJI0BOOOpasoBa-
HUEe U CJIOBOM3MEHEeHNEe, KOTOpPbIe CIIOCOOCTBYIOT TPEHHPOBKE U YCBOEHUIO
ONpeNeéHHBbIX SBJEHUH SI3bIKA U IMOATOTOBKE YyYaIlUXCS K BBITOJHEHUIO
sagauuii B popmare EI'D pasgena USE OF ENGLISH.

JiIeKTpoHHasa (¢opMa ydyeOHMKA

JdiaexTpoHHada (opma yueOHHKA, cosmaHHad AO «MsmareabcTBo «IIpo-
CBellleHMe», IIPeACTaBIaAeT co0O¥l 3JIEKTPOHHOE Hu3JAaHUEe, KOTOPOe COOT-
BETCTBYET MO CTPYKTYpPe U COAEPIKAHHUIO IIeUaTHOMY YUYeOHUKY, a TaKiKe
COEPIKUT MYJbTUMEAUHMHbIE 9JIEMEHTBI, PACIIUPAIONINEe W JOMOJHAIOIIe
colep:kaHUe yueOHUKA.

ADY mpencraBisieT co00i BIEKTPOHHOE M3JAAaHME, KOTOPOE COOTBETCTBY-
€T TI0 CTPYKTYpPE U COMEeP:KAaHUI0 IMeYaTHOMY yUeOHUKY, a TaKiKe COMEepPKUT
MYJbTUMEIUHHBIE BJIEMEHTBI, PACIIUPAIONINEe U JOMOJHAIONINE COoaep:Ka-
HUe yuyeOHUKA.

IDY mpencraBiieHa B 00IENOCTYIHBIX (hopMaTax, He MMEIOIIUX JIUIEH-
3MOHHBLIX OTPAHMYEHUI OJIsI YUYACTHHKOB 00pasoBaTeJbLHOIO mImpoiiecca. dDY
BOCIIPOMBBOAUTCA B TOM YHCJE IIPU HOJAKJIIUEHUU YCTPOHCTBA K WHTEPaK-
TUBHOI JOCKe JII000TO0 TMPOW3BOJUTEJI.

s Havasma paborel ¢ OPY Ha IJIAHIIET UJIU CTAIlMOHAPHBIN KOMIIBIO-
Tep HEOOXOAWMO YCTAaHOBUTL IPUJIOKEHUE «YUeOHUK Iu@pPOBOTO BeKa».
CrauaTh IPUJIOKEHWEe MOYKHO M3 MarasuHOB MOOWJIbHBIX TPUJIOMKEHUN WJIN
c caiiTa usgaTeJabCTBA.

AJIeKTpoHHaA (opMa yueOHMKA BKJIIOUAET B ce0sd He TOJBKO U3JIOMKe-
HUe yuyeOHOro mMarepuasga (TEKCT W 3PUTEJNbHBIN pPAJM), HO U TECTOBBLIE 3a-
naHusa (TpeHa'keép, KOHTPOJb) K KaKAOW TeMe yueOHMKA, OOIIUPHYIO 0asy
MyJabTUMeIVa-KOHTeHTa. DDPY mMeeT ymoOHYI0 HaBUranuio, MHCTPYMEHTHI
u3MeHeHHus pasMepa IpudTa, CO3JaHUS 3aMETOK U 3aKJIAH0K.

Hanumasa ¢opma yduyeOHMKA MOKeT ObITH HCIOJb30BaHa KaK Ha YpPOKe
B KJjacce (IIpu M3y4YeHWW HOBOM TeMBbI WMJIM B IIPOIleCcCe IIOBTOPEHUS Ma-
Tepuaja, IMPU BBITIOJHEHWN KaK CaMOCTOATENbHOU, Tak W MapHOW WJIu
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rPYIIIOBOIT PaboThl), TAK U 680 8PeMs CAMOCMOAMeNbHOll pabomwv. doma,
npu nodzomoeke K YpoKy, IJs MPOBeAeHUs BHEYPOUHBIX MEPOIPUATHUI.

PexoMeHganuu 1Mo pasBUTHIO Y YYAIUXCHA KOMIIETEHIINU
B 00JIACTH HCIIOJIB30BAHUA HNH(POPMAIMOHHBIX TEXHOJOTHI
(UKT-xoMmeTeHIuM)

B coBpemMeHHOM MUpe OCBOEHUE HOBBIX 3HAHUIN B IIOJJHOM O0OBEMe He-
BO3MOJKHO 0e3 aKTHMBHOTO HCHOJIB30BAHUS YUYAITUMUCA WHMOPMAIIMOHHBIX
TexHoJOTUH. I[71A BTOrO HEOOXOAMMO COPMUPOBATH Yy HIKOJIBHUKOB COOT-
BETCTBYIOIYI0O KOMIIETEHIIUIO. UeM uamie ydarmuecd OyIyT HCIOJIB30BaTh
HOBBIE TEXHOJIOTMYECKNEe BO3MOIKHOCTU, TEM MOJIHee OynerT chopMmpoBaHA
Yy HUX yKasaHHas KOMIIETEHI[USA, W TeM YycCIelllHee OyJeT OCYIIeCTBIATHCS
IpoIlecc IOJYYeHUs 3HAHWM.

IIpumenenre wMHGOPMAIIMOHHBIX TEXHOJIOTHUI B IIPOIlECCE OBJIAJAECHUA
MHOCTPAHHBIMU A3BIKAMU, 0€3yCJIOBHO, MHTEHCU(DUIIMPYET IIPOIecc o0yue-
HUA U JejaeT ero 0ojiee IPUBJIEKATEJNBHBIM AJA COBPEMEHHBIX YUAIIIUXCH.
IIMTxonpEuKkm X11 BeKa OOCTATOUYHO CBOOOILHO BJIALEIOT KOMIIBIOTEPHBIMI
TeXHOJOTUSAMU. ITO NPUBBIYHAA AJII HUX CPela, a IMOTOMY, HMCIOJb3Yys CO-
BpeMeHHbIe TeXHWYEeCKue paspadoTKu, OoHU MOTyT Oojee s(hHEKTHUBHO O0-
cruratb Tpedyembix @I'OC mpenMeTHBIX PE3yJbTATOB.

Kpome Toro, BHeapeHme MH(PDOPMAIMOHHBIX TEXHOJIOTHMH B y4eOHO-BOC-
OUTATEeIbHBIH IIPOIleCC 3HAUNUTEJIHHO CIIOCOOCTBYET IOCTHKEHHUIO yUalllu-
MHCA B3allJITaHUPOBAHHBIX MeTalpeJMeTHBIX Pe3yJbTaToB, (POPMUPOBAHUIO
y HUX YHUBEPCAJbHBIX y4eOHbIX AeiicTBuii. MHMOPMAIIMOHHO-KOMMYHUKA-
IMOHHAA KOMIETeHIMA o0JerdaeT BBIXOJ ydYalIuxXcA B HH(MOPMAIMOHHOE
OPOCTPAHCTBO, YTO SABJIAETCA BaKHEUIIINM YCJIOBUEM [JOCTH)KEHUA WUMU
JUYHOCTHBIX pPedyabTaToB. IIIKOJBHMKM aKTHUBHO BKJIIOUAIOTCSA B IIPOIECC
o0yueHusi B IesioM. Vcrosab30oBaHME KOMIIBIOTEPHBIX TEXHOJIOTUH YTIJIy0-
JSeT WX caMOpPa3BUTHE, YCUIMBAET MOTHUBAIWIO, MHTEPEC K NPeIMETHBIM
3HAHUAM. BCE 39TO BJIMAET HA IEHHOCTHO-CMBICJIOBBIE YCTAHOBKW, COI[UO-
KYJbTYPHYIO KOMIIETEHIIUIO, JIMYHOCTHBIE KAYeCcTBa, WHAWBUAYAJTbHO-JINU-
HOCTHYIO M TPaKJAHCKYIO TO3UIIUU yYaIUXCA.

Yuuresro cienyerT PYKOBOJCTBOBATHCA IIPUHIIUIIAMU IIPEEMCTBEHHOCTU
He TOJBKO B ILJIaHE IMOJAYM JIMHTBUCTUYECKUX U (DUJIOJOTUUECKUX 3HAHUM,
HO TakiXe M B Bompoce (opmmpoBanua y yuamuxca WMKT-komnereHuu.
K xoniy o6pasoBaTelbHOTO Kypca B OCHOBHOU IIKOJIE JIeBATUKJIACCHUKU
HEe TOJBKO BJAEIOT KOMIILIOTEPOM U IIPUJOKEHUAMHN K HEeMYy, BKJIIOYasd
KOMMYHUKATUBHYIO NeATeJbHOCTh B MHTepHeETe, HO WM MOTYT IPUMEHUTH
NKT-komIeTeHIINIO B yueOHO-IIO3HABATENBHBIX IIeiaX. OHM MOTYT MCIIOJIb-
30BaTh DJIEKTPOHHBIE TPEHAKEPHI, BHOCUTHh M3MEHEHUA B TEKCT C ITOMOIIIO

14



TEeKCTOBOT'O PeJaKTopa, HaXoAuTh B VHTepHeTe HYKHYIO mH(pOpPMAIINUIO, pa-
6oTaTh C PeJaKTOPOM IIPe3eHTAallnil, PacCKasblBaTh O Pe3yJbTaTaX CBOUX
IPOEKTOB C MOMOIIbI0 MHTEPAKTUBHOMN MOCKU WJIU MYJbTUMEIUHHOTO IIPO-
eKTopa, y4acTBOBATh B I'DPYIIIOBOM yueOHOM BsamMmomeiicTBuu. OHU MOTYT
TaKsKe BBITIOJHATH A3LIKOBBIE TECTHI Ha WHTEPAKTUBHOM MOCKe WJU IIepco-
HaJIBHOM KOMIIbIOTEpE.

NKT-ymeHUsA BBITYCKHUKOB CTapINEd IMTKOJbI 00€CIIeuYnBaIOTCA CUCTEM-
HOW U cucTeMaTuyeckoii paboroii ¢ marepuasom Y MK. 9tu ymenus Heob-
XOAUMBI YUAITUMCA [IJIs1 PASBUTUA ¥ HUX KOMMYHHUKATHUBHON KOMIIETEHI[UU
u poctukenusa tpedyemeorx PI'OC pesyibTaToB.

Js1 TOBBIMIEHUs YPOBHSA OCO3HAHHOCTU W IIOCJIEJOBATEIBHOCTH IIefa-
TOTUYECKUX OefCTBUII U IIOBBIMIEHUS IIeJarornuyecKoil Iieiecoo0pasHOCTU
ucnoabs3oBanud NKT ciaemyer pacmosuasarh sjneMenTsl UKT-koMmereHIIm
IIKOJIbHUKOB, (hopMUpyeMble B TOM YHCJIe B IIpollecce OO0ydYeHUsT MHOCTPAaH-
HOMY A3BIKY 1o ganHomy ¥ MEK.

B xome oOyueHHA ydallfiecda cTapileill IMKOJbI TOJKHBI IPOIOJIKHTH
pasBuTHEe YMEHUM:

e paboraTh C IaKeToM NOpuUKJagHBIX mporpamMm Microsoft Office,
Internet Explorer (unm aio6oro apyroro Gpaysepa);

® IICIIOJIL30BATh pAaCIIUPEHHBbIE BO3MOYKHOCTU HMHMOPMAIMOHHOI'O IIO-
ucka B MuTepHere;

e co3maBaTh TUIEPMEANa-COOOIeHUsI, Pa3JUYHbIe THCbMEHHBIE C000-
IeHus, cobaiomasa mpaBuiaa oOPMJIEHUS TEKCTa;

e IIPUHUMATH ydyacTue B OOCYKIeHUSIX Ha (opymMax, B yaTax u T. II.
Ha WHOCTPAHHOM S3BIKE;

® HCIIOJIb30BATh IIPOTPAMMBI [Jisi OOMeHa MIHOBEHHBIMHU COOOIIeHU -
MU, T'OJIOCOBBIMHU COOOINEHUAMU, AeJjIaTh BUAEO03BOHKM HA MHOCTPAH-
HOM sI3BIKE.

ITpu moucke u mepemaue mH(pOpPpMAIUU:

® BBIJEJATH KJIIOUEBBIE CJIOBA OJA MH(MOPMAIIMOHHOTO IIOMCKA;

® CaMOCTOATEJNIbHO HAXOAUTh WH(MpopMAIN0 B MHPOPMAIMOHHOM IIOJE;

e OpPraHm3OBBLIBATh IOUCK B MHTEepHeTe ¢ IIPUMEHEHUEM Pa3IMUHBIX
IOVCKOBBIX MEXaHW3MOB;

® aHAJM3WUPOBATh W CHUCTEMAaTU3UPOBATh WHQOOPMAIUIO, BBLIAEJATH B
TeKCTe TJIaBHOE, CaAMOCTOATEJHHO [eJiaTh BBIBOJABLI M O0OOIIeHUA Ha
OCHOBE TIOJIyUeHHON mHQpOPMAaINU.

IIpu mpe3eHTAIU BHIMOJHEHHBIX PaboOT:
® COCTaBJIATH TE3UChl BBHICTYIJIEHUS;
® UICIIOJIb30BATh PA3JIMYHBIE CPEACTBA HATJIATHOCTH;
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e mmoAOWMpaTh COOTBETCTBYIOIUI MaTepuasl AJis cOo3ZaHuA mHpOpMAaIlu-
OHHOTO HPOAYKTAa, IIPEJICTABJIEHHOTO B Pa3JMUYHBIX BUIAX;

e 0(pOpPMIATh MHMPOPMAIIMOHHBIN NPOAYKT B BUIe KOMIBIOTEPHOI IIpe-
seHTanuu cpeacrBamu mmporpamMbl Microsoft PowerPoint.

Bo Bpems coTpymHMUYECTBA M KOMMYHUKAI[UN:

® IIPEeNCTaBJATHL COOCTBEHHBINI MH(MODPMAIIMOHHBIA HPOAYKT;

e paboTaTh C Pa3JIUYHBIMU IIapTHEPaMu (YUUTEJb, IPYTOM yUalluiics);
® OTCTaWBaTLb COOCTBEHHYIO TOUKY 3PEHUA.

Yuariuecsa Tak:Ke TOJKHBI OBITh 3HAKOMBI C IIpaBUJIaMU 0e30macHOTO
ucnoab3oBanud cpenctB KT u WHTepHeTa, OCBeIOMJIEHBI O HEIOIIYCTHU-
MOCTH KOHTAKTOB C HE3HAKOMBLIMHU JHUIAMKA W HEOOXOAMMOCTH XPAHUTH B
TaliHe KOH(MUIEHI[MAJbHYI0O MH(POPMAIIUI0 O cedbe 1 cBoeil ceMbe.

YuebHO-MeTOAMYEeCKEe KOMILJIEKTHI HOBOTO IIOKOJIEHUS NAHHOM JIMHUU
HampaBJIeHbI Ha (OPMUPOBAHME TOTOBHOCTU POCCUUCKUX MIKOJBHUKOB K
AKTHUBHOW U NPOAYKTUBHOM AEATEIbHOCTU B IIOOAJTBHOM MH(MOPMAIIMOHHOM
mpocTpaHcTBe. B HUX mociemoBaTesibHO peanusyiorcsa Tpebosanua PI'OC
dopmupoBauuio UKT-KomMIeTeHIIUM y 00yYaroMINXCsad KaK MeTaIlIpeaMeTHO-
TO pe3yJibTaTa OCBOEHWSA OCHOBHOI 00pas3soBaTEJIbHOUN IIPOTPaMMBI.



CTpykTypa u paspenbl y4eOHUKa,
0COO0EeHHOCTU PaboTbl C HUM

Crpyrrypao YMEK-11 Bo muorom coBmagaer ¢ YMK-10 manmo#l JuHuwu,
OIHAKO OH 00JamaeT IeJILIM psagoM ocobeHHOcTeil. IIpe:kme Bcero, yueOHUK
U Ipyrue KOMIOOHEHTHI yueOHO-MeTOAMYeCcKOTo KoMIlaekTa mys 11 Kiacca
3aBepIIaloT MPOIlecC O0yUYeHUs aHTJINHCKOMY SA3BIKY B CTapIIel IKOoJIe.

Cunenudpura yuebHuUKa s 11 Kjacca, BO-IepPBBIX, COCTOUT B TOM, UTO
B HEM IIPOUCXOJIUT 3aBepIlieHre CHUCTeMaTH3aIluu U O00OIIeHUA A3LIKOBOTO
¥ KOMMYHHKaTHUBHO-PEUEBOTO OIIbITA ydalimxcsa. B GoyblIioM o0bEMe IIpem-
cTaBJIeHbI 3/eCh MAaTepUaJibl Ha IIOBTOPEeHUe, 3aKpelljeHue u 0000IeHue
yoKe MB3BECTHOTO YUaIllUMCS JEeKCHUKO-TpaMMaTUUYEeCKOoro marepuasia. Ilpu
5TOM BBeJeHBLI OHU B yYeOHWK C BKpPAILIEHUSIMU HOBBIX (PaKTOB, UTO AAET
ydaiiuMces BO3MOYKHOCTD U [OAJbIle Pa3BUBATh WHOA3LIUHYIO KOMMYHUKA-
TUBHYIO KOMIETEHITMIO B COBOKYITHOCTH BCeX €€ COCTaBIAAMINUX. BoibIioe
BHUMAaHUE YIEJAeTCS CaMOCTOATEJbHOM pabore yuarmuxcda. OHa mpexme
BCEro HalleJeHa Ha MOUCK HeoOXOAMMOUW MH(MOPMAIIMU B CJIOBAPSIX, DHILU-
KJIOIIeANAX W APYTOl CIIPABOUYHOI JmTEpaType.

Bo-BTOphIX, B yuebHuKe mjsa 11 Kjacca yualnuecs BIIEPBbI€ HOJIYYalOT
cucTeMaTUYecKoe OMNMCAaHUWe TaKOoro OOJBIIIOTO pasjesia aHTJIMHCKOM rpam-
MaTHUKW, KaK cuHTakcuc. Ha aurimiicKkoM sA3bIKe BBITYCKHMKAM Ipejsa-
raercs AOCTATOYHO MOApPoOHAas WH(OpPMAIUA O IMPEIJOKEeHUAX PA3IUUHBIX
TUIIOB, O WJIeHAX IPeAJIOKEeHUs, O TUIMAX IMOAUNHEHHBIX IIPeAJOKeHU u
ux cuenudure, o TyYHKTyalluu U T. 1.

B-Tperbux, y4YeOHWMK TOTOBUT ydYallUXCA K cAade HDK3aMeHa II0 aH-
rauickomy a3bIKy B (opmare EI'O mo Bcem Bumam pedeBOMl [IeATEIbHO-
CTH: ayqupoOBaHWIO, TOBOPEHUIO, UTeHUo, nucbMy. B pasgene USE OF
ENGLISH, B TOii yacTu, rie NPOUCXOAUT IIOBTOPEHNE JeKCUKU U IpaMMa-
TUKU, IIPeJCTaBJeHbl 3aJaHusA Ha yrmoTpebieHue u AuddepeHIIuanuio JeK-
CUYEeCKUX eIWHUI], TPAMMaTUYECKUX CTPYKTYpP fA3bIKA, Ha HCIOJIb30BaHUE
CJI0BOOOPAa30BaTEJbHBIX MoOJeseli. BoJbIIIMHCTBO yIpasKHEeHUN COCTaBJIEHBI
mo obpasiiaM 3aJaHuil, KOTOPbIe BCTPETSTCA INMKOJbHUKAM BO BpeMs cHauu
9K3aMeHa 10 aHTJIMHNCKOMY fA3BIKY B (opmare EI'9.

B yuebHuUKe nnsa 11 Kiaacca mpepnsaraercda mHQGOpPMAIUSa O IpaBuUjaax Ha-
OUCaHUsA COUYMHEHWS, B KOTOPOM ydUalllecsd, paccMaTpuBas TO WU WHOE
CIIOPHOE CY:KJeHNe, BBICKAa3bIBAIOT apryMeHTHLI 3a M IIPOTHB MOCJIEIHEero u
BBIPA0ATHIBAIOT COOCTBEHHOE K HeMy OTHoIleHue. Ilocje uero IKOJIbHUKU
BBIIOJHAIT MHOTOUYMCJIEHHBbIE 3aJaHlus, co3gaBas IIOLOOHBIE 3CCe.

CTPYKTYPHO YUYeOHUK aHIJIMMCKOro s3bIKa mJjs 11 KJjacca cOCTOUT U3
yeThIpeéx 0s10KOB (Units), cTpodaluxcsa BOKPYT cjaexyiomux tem: 1) Sounds
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of Music, 2) Town and Its Architecture, 3) Wonders of the World,
4) Man As the Greatest Wonder of the World. IlpuBenéHHasa BBIIIEe Te-
MaTHKa OTPasKaeT JIMIIL KOHIEITYAJbHBIA CTEP)KEeHb KayKI0l KOHKPETHON
yueOHOM cuTyalui, BOKPYI KOTOPOIl CTPOUTCS OOydYeHHe BCEM BUIAM pe-
YeBOM [esTeJIbHOCTU C OIOPO Ha mpoO0JeMaTHUKy TOT'0 MJIM MHOrO OJIOKA.
Kaxxgaa yuebHad cuTyainusa BKJOUYaeT B ce0s psan Oojee y3KHX IIPOOJIeM-
HbIX curyanuii. Tak, B mepBom Oisoke (Sounds of Music) peub uUAET O
My3bIKe KaK 00 OZHOM M3 BHUJOB MCKYCCTBA. 3[eCh T'OBOPUTCA O II€PUO-
Iax PasBUTHUSA MY3BIKU. YUallldecs II0JYYaloT CBEAEHUS O BEJIUKUX KOM-
HO3UTOPaX PAa3JUUYHBIX JII0X, UX TBOPUYECTBE, O TOM, KaKue MY3bIKAaJIbHbIE
HaOpaBJIEHUSA CYIECTBOBAJU KaK IIPUOPUTETHHIE B pPa3JIUUYHBIE IT€PUOIBI
CTAHOBJIEHUA IUBUAM3AIuii. B sToM »Ke OJIOKe IIKOJBHHKH ydyaTcs pac-
CYJKJIAaTh O MY3bIKAJbHBIX (POpMaxX, BBIUJIEHATL Pa3JUUYMA MEKIAY HIIMU,
BeIyT AUCKYCCHUH II0 IIOBOAY TOT'0, KaKas My3bIKa MM OJIM}Ke BCero, a Ka-
Kas COBPEMEHHBIM IIOKOJIeHMeM He BocmpuHumaercsa. OHU TaK)Ke moJyda-
0T MHMOPMAIIUIO O PA3JUUYHBIX MY3bIKAJbHBIX HHCTPYMEHTax M T. .

Kampmaa m3 ydyeOHBIX CUTyalluii BBOAUTCA B KaHBY yueOHUKA C TO-
MOIIbI0 HEeOOJBIIIOT0 TEeKCTa, PaCKPBLIBAIOIIEro aKTyaJbHOCTb HN3ydaeMOit
TeMBbI, OUepumBaeT KPyr IIpobJjeM, KOTOpble IpeAllojiaraeTcs 3aTPOHYTh B
npoiiecce ooyueHus. OmgHAKO B OTJIMUYME OT YUYeOHMKOB A 8—9 KJjaccos
STO JIMHUU KOJHYECTBO 3a[aHWil HA M3ydeHHe KayKIOl TeMbl B yueOHUKe
masa 11 Kjaacca, Tak JKe KaK M B yueOHHKe IJd X KJacca, 3HAUNTEJIbHO
COKpAIlleHO, TaK KakK II0 HUM I[peallojiaraercs padborarbh He 0oJjiee 4eTBhIPEX
YacoB B HeMEJI0, a OCTAJbHBIE ABa Yaca OTBOAATCA HA M3yUYeHHE COOTBET-
crytomux mpoduiaeir (ucropuu CIITA, BenuxobOpumramum um ABcCTpaaunu,
AHTJIOA3BIYHON JUTEPaTyphbl, TPAMMATHKNA U ApP.) UJIHN IleJeHallpaBJIeHHYIO
HOATOTOBKY K cmaue EI'D.

ITocsie HeOGOJBIIIOTO TEKCTa-BCTYIJEHUS YyUAIUMCS IIpeaaaraeTcsa OT-
BETUTH Ha BOIIPOCHI. B HUX 3aTparuBaeTcs OCHOBHAasA IIpobjeMaTUKa KOH-
KpeTHO y4eOHOII cUTyalluu, IIPU STOM 3ajJaBaeMble BOIIPOCHI MMEIOT ca-
MyI0 OOINIYIO HaIpaBJEHHOCTb. 3aTeM MIKOJLHUKN BBIIOJIHAIT 3aJaHUe,
KOTOopoe B OO0IIeM BHAe OAéT MM BO3MOYKHOCTHL BCIOMHHUTL M IIPOBEPUTH
CBOU 3HAHUS B TOH IIPEIMETHOHN 00JIacTH, KOTOpas PacCMAaTPHUBAETCS B CO-
OTBETCTBYIOIIIEM OJIOKe yueOHUMKA.

ITepBoIii pasmen wrakgout yuebnoit curyanuu (LISTENING COMPRE-
HENSION) mocBAIéH ayanpoBaHnuio. B HEM yJalliuMcs IIpeajaraeTcs IIpo-
CJyIIaTh TPU TEKCTa W BBIMOJHUTH COOTBETCTBYIOIINE 3aJaHUS, IIPU 3TOM
dopMaT BamaHuii MaKCHUMAaJbHO IpuoOamkeH K dopmary EI'd. Tax, oxun
M3 TEKCTOB HA ayAMpPOBaHNE B KAMION yUYeOHOM CUTYyAIMU COLEPIKUT 3a-
IaHre Ha YCTAHOBJIEHHE COOTBETCTBUA. 3aJaHNe HAa OCHOBE APYroro TeKcTa
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COCTOUT B TOM, UTO Yy4YaIIMMCA HYXXHO Ju0OO OIPENesiuTh, KaKue U3 IIpen-
JaraeMbIX YTBEDIKJIEHUN ABJISAIOTCA BEPHLIMU, KaKuWe HET, a KaKue BOOOIIe
He YyIIOMUHAJNCHL B IMPOCJIYIIIAHHOM TEKCTe, JIU0O 3aKOHUYHUTH YTBEPIKIAEHUS
W3 TeKCTa, Jubo HAUTH HEeKYyIo chenuuuecKyio nuHGopmaluoo. [lounmanue
TPEeThero TeKCTa IIPOBEPsSeTcs IIPW IIOMOINM BHIOOpA NPaBUJIBHOTO OTBETA
u3 TPEX IPENJOKEHHBIX ¥ IpeIoJaraeT, UTO yualliuecs BecbMa XOPOIIO
OBJIQJIeIV JAHHBIM BUIOM pPeUYeBON eATeIbHOCTU, TaK KaK BCe TPU IIpen-
JaraeMbIX OTBeTa IIPU IIOBEPXHOCTHOM O3HAKOMJIEHHMM MOTYT IIOKa3aThCA
BE€PHBIMU.

Kax yxaspiBasmoch BbIIlIe, KaKJoe 3aJaHMe Ha ayaupoBaHme (Tak Ke
KaK ¥ HaA YTeHWe) B JaHHOM y4yeOHHUKe COIIPOBOKAAETCA 3aJaHWEeM Ha pas-
BUTHE HaBLIKOB YCTHOW peun. B HEM yualmuMmcs mnpenajiaraercs OOCYyIUTH
MaTepuaj, KOTOPBIN JIEr B OCHOBY HPOCJIYIITAHHOTO WX TPOYUTAHHOTO TEeK-
cra. Takum o6pasom, B TeueHUe y4yeOHOTO roja ydalluecsa MMeIOT BO3MOK-
HOCTH HE TOJIbKO ITOCTOSSHHO 3aHMMAaThCS COBEPIIEHCTBOBAHWEM YMEHUH B
ayaUpOBaHUU, HO U OOCYKAATH IIPOCIYIITaHHOE, TEM CAMBIM OCYIIEeCTBJIAA
IajnbHeHIee pa3BUTHE YMEHUN MOHOJOTUYECKOU M AUaJOTUYECKOU peduu.
Bce TekcThl Ha aygupoBaHHWe W UTEHUE, IIOMHUMO TOTO, UTO OHM, KaK IIpa-
BUJIO, TIIPOBEPSIOTCA C IIOMOIIbIO 3amaHuii B (popmare EI'D, mpeacraBiadioT
co00#l ayTeHTUYHbIe IPOM3BENEHUSA HA AHTJIMHACKOM A3bIKE II03HABATEJIHHO-
TO COIEepIKaHUAd.

Paznen LISTENING COMPREHENSION Ha 3ak/JIOUNTEJILHOM 3JTalle
o0yuyeHUsI 3HAYUTEJIIbHO yBeJWYeH B O00BEME U BKJIIOUYAET B ce0s OKOJIO
IecATKa PasHOOOpasHBIX 3amaHuii. [Ipu 5TOM He TOJNIBKO YBEJIWYEHO KOJIU-
YeCcTBO 3aJlaHUWI, HO W IOBBIINIEHA CJIOKHOCTH TEKCTOB, a TaKKe yBeJlndeHa
OPONOJIKUTEIbHOCTh UX 3BYUAHUS.

BropsiMm paszmesom xaykgoro 0Jjioka yueOHuKa mjsa 11 xjgacca siBiasercs
pasgen READING. Kpome ynpaskuenuit B ¢opmare EI'D m mocierekcro-
BBIX PEUYEBBLIX 3aJaHUIi, B HEro TaK)Ke BKJIOUAIOTCA TEKCTOBBLIe 3aJlaHUA,
HalleJeHHbIe Ha oboraimfeHue Bokabyndapa yuamuxcsa. [IIKOIbHUKAM MOKET
OBITH ITPEAJIOKEeHO HAWTH SKBUBAJEHTHI HEKOTOPBIX CJIOBOCOUYETAHUM B TEK-
CTe WJIU OTMETUTH OTPBIBKU OIIMCATEJBHOTO XapaKTepa IJs clernuuKaiuu
OonpeieIEHHBIX O00BEKTOB WMJU CYyOBEKTOB IO M3yduaeMOW TeMaTuKe. 3aMe-
TUM TaKiKe, UTO B 9TOM pasfeJie cpedu HpejjaraeMbIX IS UTeHUS TEKCTOB
mocJenHuil 00A3aTeIbHO SABIAETCA XYIOKECTBEHHBIM, W JeTaJbHasd pabdora
HaJ JIEKCUKOI 9TOTO TeKCTa IPOJOJIIKAaeTCs B CIAEeAYIOIIeM pasfesie KasKIo-
ro 6j0Ka yuebHUKa, KoTopbiii HassiBaeTca USE OF ENGLISH.

Kax ynomwmHasoch BbIllle, BCe TEKCThI OJIA UTEeHUS ayTeHTUYHbI. OHU
COOTBETCTBYIOT IIOBBIIIIEHHOMY WJIM BBICOKOMY YPOBHIO IIKAaJ, IPUHATHIX
npu paspaboTke 3amaHuil Ha ureHue B (opmare EI'9Q. B obasaTresbHOM mO-
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pAIKe OHU COAEepIKaT HEe3HAKOMYI0 ydalqumcs JeKcukry (5—6 %). Kak u B
10 Kjacce, aBTOPHI HACTOATEJNHLHO PEKOMEHAYIOT HCIOJh30BATh aHIJIO-aH-
raniickuii (peke — aHIJIO-PYCCKUII) CJOBapb. XOTsd IIPU BBINIOJHEHUU 3a-
DaHWI Ha yCTAHOBJEHMHE cOoOTBeTCTBUsS B (hopmare EI'Q or yuamuxcsa He
TpebyeTcs MOJIHOTO IMOHWMAHUS TeKCTa, B IIOCHENYIOIIUX 3aJaHUAX OHO
Kpalile ’KejlaTeJbHO, a B 3aJaHUU C BLIOOPOM IIPABUJIBHOTO OTBETa U3 Ue-
THIPEX TPEAJTOKEHHBIX MOJIHOE MOHUMAHWE MPOUYNUTAHHOTO TEKCTa ABJSIETCS
obsas3aTenbHBIM TpeboBanueM. VIMEHHO II09TOMY HapalluBaHUE IIaCCHBHOIO
U aKTUBHOIO BOKaOyJspa, (POpMUPOBaHNE HABBIKOB PabOThI CO CJIOBAPEM
ABJISIETCSA CTOJIb 3HAYMMBIM (haKTOPOM JJIs yUalllMXCs JaHHOTO dTala o0y-
yenus. Tak, HampuMep, B IIepBOH yueOHOI cUTyaluu 3aJaHue Ha II0J-
HOe TOHWMAHWE XYI0KeCTBEHHOTO TeKcTa (ymp. 16; OTPLIBOK W3 IIOBECTU
Ix. K. [I:xepoma «Tpoe B jiogKe, He cuuTas cobaKku») COIIPOBOKAAETC He
TOJBKO BOIIPOCAMU IO TEKCTY, HO W IIOCJIEeTEKCTOBBIMU MOMCKAMHU SKBUBA-
JEHTOB HA POJHOM S3bIKEe 3HAUMMBIX [/ IMOHMMAaHWSA TEKCTa CJIOB, a TaK-
JKe 3ajaHueM Ha mepudpas 3TUX Ke eAWHUIl. [Ipu BLITOJHEHUU 3aJaHusd
Ha OOCy’KIeHMe MAHHOTO TeKCTa yUYallUMCHA IPUAETCS IIOCTOSHHO HCIIOJb-
30BaTh JIEKCUUYECKUI MaTepuaJs OTPLIBKA, TaK KaK 0e3 Hero TPyAHO OyaeT
COCTABUTH AUWAJOT, OIMCATh AHAJOTUYHYIO CUTYaIlli0, IIPOKOMMEHTHUPOBATH
TO WM WHOE TIoJoKeHue. TaKkoro Buaa 3aJaHUs MMEIOTCA BO BcexX O0JOKax
yueOHUKa. [[obaBUM, UTO B OIIpPeNeJIEHHOW CTeIlleHW 3Ta JKe JIeKCHUKa dYa-
CTUYHO oTpabaThIBaeTcsa M B paboueill TeTpamu.

IIpesxme yueM HIPHUCTYOUTH K BBINOJHEHHIO 3aJaHNs Ha ayqupPOBaHNE U
YTeHUe, YUUTENI0 MOYKHO ITOPEKOMEeHIOBaTh OOCYIWTh CO INMTKOJLHUKAMH,
KaKyio MHPOPMAIINIO OHU OKUIAIOT B HEM OOHAPYIKUTH, M3BECTHO JU UM
4yTo-IM00 HO HAHHOM TeMaTHKe M YTO HOBOT'O OHH MOIYT y3HATb. 3aJaHusd
Ha TaK Ha3bIBAEMYI0 aHTHUIIUMIANNIO HPU3BAHLI IIOBBICUTHL MHTEPEC yUAIIUX-
cd K TEKCTY, KOTOPBIN MM IIPEACTOUT IIPOUUTATH MU IIPOCIyIIaTh. Kpome
TOr0, OHU [NAIOT YUYUTEJIO eIlé OAUH IIaHC AJd OpraHu3aluyd YCTHOM pedn
Ha ypoKe.

CobGcTBenHO paboTa Hall aKTUBHBIM BOKAOYJISIPOM HAUMHAETCsS B pasieiie
USE OF ENGLISH (mogpasmen New Vocabulary). Tax ke Kak u B yueb-
Huke aaa 10 Kiacca, B JaHHOM yueOHUWKe ydallimecss 3HAKOMSATCS C HOBBI-
MU CJOBAMH B TEKCTe, a 3aTeM TPEHUPYIOTCA B YIOTPEOJIEHUU ITOU JIEKCHU-
KM Ha yIpasKHEHUsSIX, YacTh M3 KOTOPBHIX TaK:Ke MpeicTaBjieHa B ¢opmare
EI'S. Kpome TOro, IIKOJbHHMKAM MOPEAJaraioTCsA pPasjUdYHble YIPAKHEeHUS
Ha IIOBTOpPeHNEe y:Ke 3HAKOMBIX CJIOB, 3aJaHWsA Ha IIepeBOJ U CJI0BooOpa-
30BaHMe. DBoJbllloe BHUMaHUE YyAejsdeTcsa IIpeajaoraM, CHHOHMMAaM, Qpa-
30BBIM TrJjarojiaM. B yueOHumKe mjsa 11 KJacca, Tak »Ke KaKk U B y4eOHU-
ke aias 10 kjacca, nmpexacraBiaeHa pyopuxka Words not to be confused.
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B Heli paccmaTpuBaloTCs CJIOBA, KOTOPBIE 3aYaCTyI0 BBI3BIBAIOT CJIOKHOCTU
npu ux auddepennuanuu. OAUHHAAIIATUKJIACCHUKU M3yYalOT CUHOHUMBI
He TOJIbKO B OMHAPHBIX ONIO3UNUAX (customer — client) uau TPEXUJIEH-
HBIX CMHOHMMHUECKUX Ipynmnax (cry — sob — weep), Kak Ha OPEIBIAYIITUX
YPOBHAX OOyUYeHMsI, HO M B paMKax 0oJiee MIMHHBIX CHUHOHMMHYECKUX
pAIOB, KOTma aHaJIWM3WpyeMble CJIOBAa BBICTYMAIOT B KauecTBe OJHOCTPYK-
TYPHBIX CPEICTB BBIPAKEHUS IIPU ONMCAHMUU TOT0 MJIM KMHOTO KOHIIENTa,
"Hanpumep cmexa (chuckle, giggle, guffaw, grin, smirk, titter) niu Xonb-
o061 (walk, wander, stroll, march, stride, creep, shuffle, stagger, swagger,
trudge). Ilpu sToM mJiT HEKOTOPBIX map (Tpwaja) pasjauuus IOAPOOHO u3-
JaraloTcsa B yueOHHKe, a IJIsd APYTIUX OHU yCTaHABJIMBAIOTCSI CaAMUMM yda-
I[MMMCS, UTO IIOMOTaeT MM BbIpabATHIBATHL HABBLIK BIYMUYMBON pPadOTHI CO
cJI0BapéM, YMeHNe aHaJIU3WUPOBATh CJIOBAPHYO Ae(DUHUIIUIO.

B kamxmoii yueOHOU cuTyalmu MaHHBIA moApasaes o0s3aTeJbHO BKJIO-
yaeT 3aJaHue Ha IOACTAHOBKY HEOOXOAMMOTO Ipeajora, KOTOPHIM yIIpaB-
JsAeTCsA TJaroJ UJIW KOTOPBIH TpebyeTcsa YIOTPeOUTH IIOCJie TOTO MW MHOTO
CYII[eCTBUTEJbHOT0, ImpuuéM B 11 Kjgacce, TaMm, TZe 9TO BO3MOIYKHO, IIOM-
YEPKUBAETCA NONYCTUMOCTH MCIIOJb30BAHUSA aJbTePHATHUBHBLIX IIPEIJIOTOB.

ITonpasmen Phrasal Verbs Briaiouaer B ce0sa mMaTepuasibl Ha pacliupe-
HUe BOKalyJjdpa ydalmxcsa B objslacTu (hpasoBBIX TIJIaroJioB, KOTOPHIE SAB-
JSAI0T c000i BeCchbMa BAMKHBIN IIJIACT JeKCUKOHA COBPEMEHHOTO aHTJINHACKOIro
SABBIKA W IPEICTABJSIOT TPYAHOCTHU AJIS WU3YUAIONIUX SA3BIK.

Tperuit nmoapasmen (New Grammar) paszeara USE OF ENGLISH s
yuebHUKe Ojd 11 KJjacca mIocTpoeH OTJnMYHO OT mpeabinymiux ¥ MK. 3meck
rpaMMaTHYeCKUi Iogpasiel KasKIoro OJIoKa CHauaJja IIpeajiaraeT HOBBIN
MaTepuaj, KOTOPBIH, KaK YKas3bIBAJIOCh BBIIIE, IIOCBAINEH N3YUEHUIO CHUH-
TaKCuca COBPEMEHHOrO AHTJIMHCKOrO s3bIKa. Yuallluecs 3HAKOMATCA C THU-
maMu OPeIOKeHUN, MX KJJaccupuKanuedl M OyHKTyarueil U BBIIOJHIIOT
3alaHuA TPEHWPOBOUHOIO XapakKTepa.

3asepmiaroomuii moapasgen pasgena USE OF ENGLISH mocur HasBa-
Hue Vocabulary and Grammar Revised. Ou comep:kuT safgaHus JeKCUKO-
rpaMMAaTHYECKOTO XapaKTepa, KOTOPbIe MOCBAIIEHBI IIOBTOPEHUIO MaTepua-
Ja B 00JacTH JIEKCUKMN U I'PaAMMATUKU, OPOUAEHHOTO IMTKOJILHUKAMU 34 BCe
rogbl obyueHus. MHorue m3 9TUX 3aaHUi cocraBjeHbl B (popmare EI'O.

Kpome Toro, 6niia paspaboraHa 3jeKTpoHHaaA dopma yueOHHKA (DDY)
11 kJacca, mpeajaramolas ydJacTHHKaAM 00pasoBaTe/JIbHOI'O IIPoIecca Cco-
BePIIIEHHO HOBbI€ BO3MOJKHOCTU.

TemaTnueckuii BOKaOyJaAp Kaaol yueOHOH curyanuu (pyOpura
Topical Vocabulary) cny:XuUT OJHOBPEMEHHO CIIPABOYHBIM MaTepUaIoM, U3
KOTOPOI'0 IIKOJBHUKMN MOI'yT 4epIIaTh JIEKCUUYECKUEe eNUHUIILI U CTPYKTYPHI,
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HeoOXoAuMbIe [Jisi KOHKPETHOTO BBbICKA3bIBAHUSA. [IJIs BBIIOJHEHUS 3STOM
3alayy YUYHUTEJI0 Heo0XOIMMO II03HAKOMUTL YUYEHUKOB CO BCEHl JIEKCHUKOU
PYOPUKMN M OPraHM30BaTh €€ MEepPBUYHOE 3aKpeIlieHIe.

Cnenyromuii pasgen kKaskgou ydeOHou curyanuu (SPEAKING) nmame-
JeH Ha OpTraHm3aIlhi0 OOCY:KIEHUsS PasIWUYHBIX MPo0JieM, KOTOpbIe MOIHU-
MapTcsa B O6JioKe. ITOT pasfes BKJIOUAeT B cebs 3aJaHusA Ha ITOCTPOeHUe
MOHOJIOTUYECKOTO WU AUAJOTUYECKOTO BBICKA3bIBaHUA (UYacTh M3 HUX B
dopmare EI'D), TemaTuuecKuii BOKaOyJIAp U TEKCTHI, COAEpPIKaHe KOTOPBHIX
mpeaIojaraeT IpoBeleHNe AUCKYCCUU IO HpobjieMaM M3ydyaeMbIX YUeOHBIX
CUTyaIluii.

Ilarerit pasgen kaxkgoro Osoxka (WRITING) BkiaouaerT 3amaHus Ha
IanbHelIllee pasBUTHE KPEaTUBHOTO IIHCbMAa. Ydalliuecs MOCJIeI0BaTeIbHO
B TeUueHMWe BCEro roja oOydyaroTcsA TOMY, KaK CJeIyeT IIHUCAThL COUYNHEeHUe-
paccy:kIeHne, BBHICKA3bIBAsg apTyMEHThI 3a W IIPOTUB OIPEAEJEHHOTO CYIK-
nenmsa. OHU TakiKe ydyaTcda BbIpabaThBIBATH COOCTBEHHOE MHEHUE II0 O0CYIK-
maeMoil mpobJjieMe 1 m3Jarath ero B (prHaJe CBOEro COUMHEHUS.

K mauany ogumHHAAIIATOTO KJacca IMIKOJBHUKHU YK€ IIOHKMAIOT CTPYKTY-
py absaiia, yMeT 3aIll0JHATh aHKeThl, IIMCATh OTKPBITKY 1 HMHCHMAa JUYHO-
ro XapakTepa, a TaKKe COUMHEHUs II0OBECTBOBATEJBHOTO M OIIMCATEIHLHOTO
xXapakTepa. B KoHIle pabOThLI HaJ II€PBOI U BTOPOI YUEOHBIMU CUTYAI[UAMU
IMIKOJbHUKN ydYaTcss B IHUCbMEHHOM BUJEe M3JIaraTh COOCTBEHHOe MHeHWUe,
dopMyIMpPOBATL apryMeHTHI 34 W IIPOTHUB IIO IIpeAjiaraeMbIM MHpobJemMaM.

Paborass ¢ Tperhbeili m ueTBEPTOIl YUEOHBIMU CHUTYAIlUAMH, YUUTEIIO
caefyeT 3a0CTPUTHh BHUMAHWE CTapIIeKJaCCHUKOB HA CO3JAHUU TAaK HAa3bI-
BaeMbIX apryMEeHTATUBHBIX COUMHEHUH, KOTOpPbIe CTPYKTYPHO COCTOAT U3
yeTBHIPEX uacTeii. IlepBasd UacThb — 39TO CBoeoOpasHOe BBeIeHUE B TeMy, B
KOTOPOM IIPUBOAMTCS HEOJHO3HAUHAA TOUYKA 3peHusa. Bo BTOPOW u TpeTbein
YacTAX IIPUBOIAATCSA COOTBETCTBEHHO apryMeHTHI 3a U IIPOTHUB BBLICKAa3aH-
HOTO Ccy:KAeHUs. JeTBEpTad YACTh — BBIBOJ — COOCTBEHHOE OTHOIIIEHUE K
npobJeme.

B komme rammoii yuebmoii curyaruu (Unit) ectb pasgen MISCELLA-
NEOUS, B KOTOpOM IIpeACTaBJIEHBI CTHUXMU, IIOCJIOBUIILI, BBICKA3bIBAHUSA
BeJIUKUX JIIOeli, TeMaTUUYeCKU CBA3aHHBIE C COJAEepP:KaHMeM Bcero 06Ji0Ka, a
TaK:Ke TMPUBOAATCA WHTepecHble (paKThl B 3amaHuu Did you know that..?

IToMmuMO TIepeuncIeHHOTO, B KasKAbI M3 9THUX Pas3fejioB BBEJEeHO 3aja-
HUe Ha JHUTepaTypPHBIH IIepeBOoJ XydOKEeCTBEHHOI'0 TEeKCTa C aHTJIMHCKOI'O
Ha PyCCKUM A3bIK. IIpm sTOM mpemsiaraeMbIii OJId IIepeBOla TEKCT TeMaTHU-
YecKU TaKsKe CBSA3aH C TOM MM MHON yueOHOI cuTyalueii.

Kak u B nmpegpiayimux YMEK, B yuebuuke aasa 11 KJiacca mpeajaraercs
npoexkTHada pabora aaa yuarmuxcs (paszenr PROJECT WORK). Tak, Ha-
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OpuMep, B IepBOM OJIOKe yueOHMKA IIKOJbHUKOB IPOCAT HaNTU WHOOP-
Manuio o0 OZHOM M3 M3BECTHBIX MY3BIKAJIBHBIX JedATeled (KOMIIO3UTOpE,
OuaHuCTe, CKpuIaude, MeBIlle, TUPUKEPE U T. [I.) U IIOATOTOBUTH COOOIIeHUE
O ero JKM3HU ¥ TBOPYECTBE, a TaKiKe II0 BO3MOIKHOCTU COIPOBOJIUTH CBOE
BBICTYILIEHVE MY3bIKAJBHBIMU ITpOu3BeAeHUAMU. Kpome sTOTro, yuaiimecs
MOTYT IOATOTOBUTL B (popMaTe HNPe3eHTAIlUU MaTepuasi, IIOCBAIIEHHBIA TOM
WX WHOM MY3BIKAJbLHOM T'PYIIIe, aHCAMOJII0O WU Olepe, 6aeTy, MIOSUKJIY,
TOMY WJX WHOMY MY3BIKAJIbHOMY HampaBjeHUio. [[JIA BBITOJHEHUA IIPO-
eKTHOM paboThl M3 BTOPOM yUeOHOW CUTyAIlMM YYAIIUMCS IIPEICTOUT HaM-
™1 uHOGOPMAIIMIO O CBOEM POJHOM TOPOJE WJIU JIOOM IPYroM, KOTOPBIH
MHTEPECEH MCTOPHUEN, MECTOIOJIO}KEHHEM, PacCKasaTb O €ro JOCTOIpuMe-
YaTeJbHOCTAX U II0 BOSMOYKHOCTH HPOUJLJIIOCTPUPOBATH CBOIO «3KCKYPCHUIO»
doTorpadusamu, ciagaMu, cXxemMaMud W T. .
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MeTopgnyeckume pekomMmeHgauum
no padbore Hag y4eOHbIMU CUTyaLUSMU

I monyromue

MarepuaJji mepBOro ImoJIiyroAusa paccumTaH Ha 64 yueOHBIX Yaca, IO Ue-
ThIpe y4YeOHBIX uaca B HejaeJio (pabora mo yueOHUKY, paboueit TeTpanu),
u 32 yuebHBIX uaca, IO ABa y4ueOHBIX uaca B HezeJio (pabora Hanm maTe-
puasiamu pasanuHbIx nmpoduieit). YMEK-11 npexnnaraer yyammMcsa Ha 9TOT
mepuoj BpeMeHU ABe yueOmble cutyamuu: 1. Unit One. Sounds of Music;
2. Unit Two. Town and Its Architecture. IsyueHue kaxkmoro 0Joxa 3a-
BepIllaeTcs HalKCaHHEM KOHTPOJLHOM pPaboThl, Ha KOTOPYIO OTBOAUTCS OT-
neabHOe 3aHATHe. Kpome »TOro, mpeaiojiaraercs, UTO B paMKax KayKIoi
y4eOHOM CcUTyalluy YUYUTEeJb IPOBOAUT C YUYAIIMMUCS IO ABa 3aHATHUA IIO
IOMAaITHEMY UTEeHUI0, BpeMs A KOTOPBIX OH BbIOMpaeT Ha CBOE yCMO-
Tpeuue. ABTopbl ganHoro YMK He cumTaroT HEOOXOAMMBIM OrPaHUUYNBATDH
UHUIUATABY YUYUTEJIsS B BHIOOPE KHUT AJS UTEHHSA. OTO MOTLYT OBITH IIPO-
u3BeIeHNs KaK COBPEMEHHOI, TaK M KJAaCCUUYECKOM AaHTJIOS3BbIYHOM JIHUTe-

paTyphI.
YuebHasa curyanus Sounds of Music

Unit One periods 1-32

IlepBasa yuebuas curyamnus, Sounds of Music, IOCBAINEHa MY3bIKe KaK
OMHOMY U3 OCHOBHBLIX BUJOB HMCKYCCTBA U CO3UAATEIbHOI AEsATEeIbHOCTH Ue-
JOoBeKa B 9Toi obsactu. Ilpu sToM B JaHHOM OJiOKe yUeOHWKA MIKOJIBLHUKU
3HAKOMATCA C TE€M, KaK Ha M3yuyaeMOM HMHOCTPAHHOM SI3BIKE MOYKHO 00CYK-
IaTh BOIIPOCHI, CBA3AHHBLIE C MY3BbIKAJIbHOIN KHU3HBIO, KaKHe TEePMHUHBI CJe-
IyeT HCIOJIb30BATh IJIsI HAUMEHOBAHUA PA3JIUYHBIX MY3bIKAJIbHBIX MHCTPY-
MEHTOB, IIEPUOJOB Pa3BUTHUA MY3bIKU, €€ BUIOB U T. J. 3aMeTHUM, YTO B JTaH-
vHoii siuHun YMK 5TO mepBoe 3HAKOMCTBO yUaIIMXCs C YKA3aHHOW TEMOIi.

Hauunaerca maHHBIN OJIOK ¢ HEOOJBIIIOTO BCTYIUTEJIBLHOTO TEKCTa, IO-
CBAIIEHHOTO MY3BbIKE, B KOTOPOM B caMOM OOIlleM BUJe TOBOPUTCSI O TOM,
Tle COBPEMEHHBIN UYeJOBEeK MOKeT YCJBIINIaTh 3BYKU MY3BIKM, KaK BJTOT
BUJ WCKYCCTBAa Pa3BUBAJICSA, UTO CJIEyeT AeJaTh, UTOOBI CTATh MY3bIKaH-
TOM. Yualquecd 3HAKOMATCA C NPUUYMHAMU, KOTOPbIe TPUBOIAT K CO3Ja-
HUIO MY3bIKaJbHBIX IIPOU3BEAEHNII, U C POJBbI0 MY3bIKH B oOIectBe. Eireé
IO TPOUYTEHUS BCTYIUTEJIHLHOTO TEKCTA YUHUTEJIO CJeNyeT IIOIPOCUTH yue-
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HUKOB BHHUMAaTEJbHO PAaCCMOTPETh KOJIJIa)X M CKasaTb, YeMy, II0 UX MHe-
HUIO, OyAeT IMOCBAIleHa aTa yueOHadA cuTyalusa. Ilpenmosgaraercs, 4To yda-
muecss IMOPasMBIIIJIAKT O TOM, KOTO M3 KOMIIOBUTOPOB MM MY3BIKaJbHBIX
WCIIOJTHUTEJ el OHUM OKUAAIOT YBUAETh HA CTPAHUIAX YU4eOHUKA, O YEM UM
XOTeJOCh ObI IIOTOBOPUTH, KaKue MpoOJeMbl U3 MUPa MY3BIKM WX WHTEpPEe-
CYIOT W T. I. BIoJsiHe yMeCcTHBIM 37eCh, IO MHEHUIO aBTOPOB, MOT ObI OBITH
BOIIPOC YUYUTEJIA O TOM, KaKO€ MECTO B JKW3HU INKOJHbHUKOB 3aHUMAaeT MY-
3BIKa, YTO OHU AYMAalOT O HEOOXOAMMOCTH MHOJYUYEHUSI MY3bIKAJIbLHOT'O o0pa-
30BaHUSA, ABJAETCS JU MY3bIKAJIbHAS IPEAPACIIONIOMKEHHOCTb TapOM CBBIIIIE
UMW YeJIOBeK caM MOKeT PasBUTh CBOM MY3BIKAJbHBIA BKYC U T. .

3a BCTyHHUTEJNLHBIM TEKCTOM cjienyeT yhnpaskHeHume 1. B mém mpemjara-
ercsi OOCYAUTH OCHOBHBIE IIOJIOJKEHUSA, KOTOPBHIE M3BECTHBI yYall[UMCS IIO
maHHOU TeMme. IIpm 9TOM aBTOPHI IIOCTOAHHO AaIEJJIHUPYIOT K COOCTBEHHO-
MY ONBITY IITKOJBHUKOB. OTO IOMBITKA MOJYUYUTH «IIOBEPXHOCTHBIN Cpe3»
X 3HAHUU O TOM, YUTO TaKOe MY3bIKa, KAaKOBa €€ pPOJIb B WX KU3HU, B
JKM3HU MOJIOJOTO TMOKOJEHUs, a TaKyKe MONBITKA BBIACHUTH, HACKOJIBKO UM
HHTEepecHa HCTOPUS MY3BIKM M MY3bIKAJbHAS KYJbTypa IIPOILIOro. Kpome
TOro, MOA00HOEe O0CYy’KIAeHUe MaéT YUYUTEeJJI0 BO3MOMKHOCTH IIPOBECTH HEKOoe
HOBTOPEHNE yiKe M3BECTHOTO yUalllMMCS JIEKCHMUYECKOro MAaTepuajia 1o 00-
CYKJIaeMOU TeMaTHKe.

YupaxueHue 2 naérT IIKOJbHUKaAM BO3MOYKHOCTHL BCIIOMHUTH Y:Ke 3Ha-
KOMBbIe UM MY3BbIKAJIbHbIE TePMUHBI UJIU Y3HATH HOBbIE, HEOOXOAUMMbIE UM,
4yTOOBI BEeCTHW IIpejJjaraemMoe oOcysKaeHme. Kciam HeKOTOpble W3 JeKcuuye-
CKUX €IUWHUI], VCIIOJb3YEeMbIX BO BTOPOM 3aJlaHUM, HEU3BECTHHI YUAII[MIMCSH
(cello, brass, presto, pitch, moderate, octet, percussion, pinch, cantata),
WX MOKHO TOACHUTH II0 XOAy obOcy:KaeHmusA. MHOTHMe TEePMUHBI, CKOpee Bce-
ro, OAWHHAAIATUKJIACCHUKAM WH3BECTHBI, TaK KaK OHU 0ojiee WU MeHee
CO3BYYHBI CBOUM PYCCKHMM aHaJjoram: (popTe, ajbT, COIIPAHO, TEHOD W T. 1.
OmHaxko, KaK IOKasbIBaeT IPAKTHKAa, 3aYacTyio, 3HAs caMy JIEKCUUYECKYIO
eqUHUILy, ydallluecs He Bcerga TOYHO HOHMMAIOT €€ 3HAaYeHWe W 3aTpyl-
HAITCA B OOBACHEHUHM TOTO WMJM HMHOTO TepMMHA. B TOMOOHBIX CJaydasx
YUYUTEJIIO cJIelyeT MOCOBETOBATh YUEHMKAM BOCIIOJB30BATHCA CJIOBAPEM WM
CJIOBHUKOM 110 TeMme «MysbIKa» B KOHIlE YyUYeOHUKA, a TaKiKe O3HAKOMUTH-
ca ¢ mogAcHeHUAMU B IIpunoxerHuu B KOHIlE KHUTH B monpaszaeine I.iocca-
puit (c. 130) myim oTBEeTUTH CaAaMOMY HAa BOIIPOCHI yYaIlIUXCA II0 TOBOAY HeE
BCcerga IIOHATHON MM TePMUHOJIOTHH.

Kax ykasbeiBajsioch BbIlle, KaxAbliii 00K (Unit) maHHOTO yuyeOHUKA
CTPYKTYPHO IIOJIeJIEH Ha pasaesbl, OPUEHTHUPOBAHHBIE HA BUIAbI PeEUYEBOM
neAaTeabHOCTU. IlepBhIM M3 HUX BbIcTymaeT ayaupoBanue (pasgen LISTEN-
ING COMPREHENSION), BrJIOUamIlee TPU TEKCTa IJIsS IPOCHYIINBAHNA.
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Bce onu mpenpsaratporca yuamiuMca B opmate ET'9 (mepen ympakHeHUAMU
mom00HOTO poja, TaK Ke Kak M B yueOHuKe masa 10 kjgacca, mmMeercs COOT-
BercTBylomuii 3HauoK NEF — National Examination Format).

ITepBeiil Tekct They Want to Make Really Good Music (yup. 3) 3HaKO-
MHUT yYaluXcs C HeOOJBIION T'PYIIION IOHBIX MY3LIKAHTOB U3 BeamkobOpm-
TaHuu. IIpu mpoBepKe HMOHMMAHUA TEKCTa IIIKOJbHUKWN TOJIKHBI PEINUTh,
KaKue 13 YTBepP)KIeHUil BepHbI, KaKue HeT, a 0 KaKuxX (paKkTax B TEKCTe He
yrmoMuHagoch. IlocienHuii MOMEHT MOJKEeT BbI3BAaTh HEKOTOPBLIE 3aTpyaHe-
HUA y ydallluXCcs, TaK KaK OmpeaeéHHbIe yTBEPIKIEeHUs, IIpeaiaraeMble B
3aJaHUAX IIOJOOHOTO THUIIA, IIO CYIIECTBY, OTPAKAIOT peajibHOE IIOJIOKeHUe
IeJ, OMHAKO O HUX HUYEro He TOBOPUTCA B 3ByUallleM Ha 3aIllUCU TeKCTe.
CoOTBETCTBEHHO, 9TH YTBEPIKIACHUS CIAeNyeT IIOABECTU IIOJ KaTeropuio not
mentioned in the text. IMeHHO TaKMMU yTBEP;KIEHUAMUN B paccMaTpuBa-
eMOM B3aJaHUU ABJAIOTCA yTBep:KIAeHUA 4, 6 m 8. YuumTeynro mpu Heo0XO-
OUMOCTH CJIEAYeT IIOACHUTH IIOJ00HbIe MOMEHTHI. BO3MOMKHO, ImoTpedyercs
IOIIOJIHUTEJIbHOE, TpeThbe IpelbsaBiaeHue. IloBropumcs, OgHAKO, UTO MJIs
TeX KJIaCCOB, KOTOPbIe 3aHMMAIOTCA 0o 9To¥ JuHum ¥ MK He mepBbIi rof,
Homo0HbIe 3aJaHUA BPAL JU OYyAYT IIPEACTABJIATH OCOOYIO CJIOKHOCTb, TaK
KaK OHU PeryJsApHO Hpeajarajuch ydaliumMcsa HauuHad ¢ 9 KJjacca.

B mocierexkcroBom 3samanum (yup. 4) B ¢dopmare EI'D mKoIbHUKAM
mpeajgaraercs IIOTOBOPUTH O TOM, UTO €CTh IIO-HACTOAIIEMY XOPOIIIas MY-
3BIKA JIA HUX CaAMMX. YUHTEJIIO0 CJeAyeT BHUMATEJILHO CJIEAUTH, UTOOBI
yuaiuecsa B CBOEM COOOIIEeHMM YIOMAHYJM BCe UeThIpe 00sa3aTeIbHBIE II0-
SUIUYN, OTMEUEHHBbIE B YIIPAKHEHUMN KaK IIYHKTBHI, Ha KOTOPBLIX CJIEIyeT
00s13aTeIbHO OCTAaHOBUTHCSI. OAHAKO ecau TO KaKUM-JIu00 TMPUYUHAM TOT
WJIW WHON YUEeHWK He 3aTPOHYJ KaKoe-JTnb0 HeoOXOoAMMOe IOJIOKeHUe IIja-
Ha, YUHTEJIO CJeAyeT 3aJaTh HABOAAIIUMN BOIPOC, UTOOBI COOOIeHre Oasu-
poBaJioch Ha BCeX paspaboTaHHBIX B yIpPaKHEHUHU ITyHKTaX.

Brinosnusasa ynpaskHeHue 5, ydaliuecs CJAYIIAIOT TEKCT, IIOCBAINEHHBIN
TBopuecTBY McTucyiaBa PocrtpomoBuua. Ilocjsie mpocayIIMBaHUA YUeHUKAM
ciaenyer 3aBepiiuTh 11 yTBepskaeHuii. B HUX oTcyTcTByeT dyacTh MH@pOpMA-
11, KOTOPYIO HMIKOJBHUKM MOJIMKHBI OLIJIM M3BJEUb 13 3ByUYalllero TEeKCTa.
IIpu BBIMOJIHEHUM STOTO 3aJaHHUA IIPEKIEe BCEIO CTOUT IPOUYECTh YTBEPIKIe-
HUSA W JUIIb 3aTeM IIPUCTYIATh K IIPOCIYIINBAHUIO TEKCTA. 3aMETHM, UTO
B 9TOM CJIyuae IIOBTOPHOE IIPOCJIYIIMBAHMNE HEOOXOAWMO, HO B HEKOTOPBIX
KJjaccax MOXKeT IIOTPe0oBaThCA M TPeThe IIpeabsaBiieHue. sKeaaTeabHO, UTO-
ObI IIPU IIPOBEePKE 3aJaHusA B TOM CJyuae, KOT[Aa ydalljuecs He yBepPeHbI B
OTBeTe, YVUUTEJb MaBajl UM BO3MOIKHOCTDH IIPOCJIYHIATH CJAOKHBIN ()parMeHT
elé pas, gejasd Maysy, €CJH 3TO HeoOXOAMMO, U IIOBTOPHO BO3BpAIlasCh K
Hauyajgy 3Toro ()parMesTa.
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Breimmonnenue ynpaskHenmda 6 mpenmosiaraeT mpoBeleHME MUHU-IUCKYC-
CuY, BO BpPeMA KOTOPOH ydYaIllMMCs IIPEICTOUT HAWTU OTBETHI HA BOIIPOCHI,
CBsA3aHHBIE C AMUTrpPAIeil MY3bIKAHTOB, KOMIO3UTOPOB U APYTUX JesTeseil
uckyccrBa. Paboras B rpylmax, yYeHUKaM cJedyeT 3aayMaTbCs Hal IIPo-
6sieMaMu TMONOOHOI SMUTPAIUU U PEIIUTh, IMoOUeMy AeATeJU MY3bIKaJbHOM
KYJbTYpPHI (a IIupe — OeATeJIM MCKYCCTBA) Ye3KaloT M3 POAHOW CTpPaHBI,
KaKoO#M MOKeT OBITh MX KU3HB 3a Py0EKOM, MOKHO JH 3TOT (PpaKTOp pac-
cMaTpuBaTh KaK HEKOe TPEUMYIIECTBO, BJIMUAIOINEE Ha Pa3BUTHUE TBOpPUE-
CTBa, SABJAETCA JIU IOAOOHOE IIOJIOKEeHUEe Hesl OJIAarONMPUATHBIM [IJA TBOD-
YyecTBa XYJOYKHUKA, €ro PONHOI CTPaHbl M KaKoBa OOBIYHAs peaKIuA CO-
OTEUECTBEHHUKOB Ha IIOJOOHYIO SMUTPAIIUIO.

ITocnenuuit TexkcT Ha ayaupoBanme (ymp. 7) IpearojaraeT IIOJHOE IIO-
HUMaHUWEe MPOCIYIIAHHOTO TeKCTa. YdJalllhecs, IIPOCJYIIIaB TEKCT, MOCBSA-
MIEHHBIN JKU3HU UM JIesSTeJbHOCTU K3BECTHOTO OPUTAHCKOTO KOMIIOSUTOPA
T'enpu Ilépcenna, MOMKHBI BBITOJHUTH IIOCJETEKCTOBOE 3aJlaHNE C BBIOO-
pOM TIPaBUJILHOTO OTBETA M3 TPEX MPEIJIOKEeHHBIX. sHesaTelbHO, UTOOBI
IMIKOJBbHUKN HE IPOCTO CAEeJAJN HNPaBUJIBHBIN BHIOOD, a MOACHUJIU, IMOUYEMY
OH ABJIETCS BEPHBIM, a ABa APYTUX IIpeajJaraeMblX BapuaHTa IJsd 3aBep-
HIeHUA IPENJOKeHUA — HeT.

ITocne BBImOSTHEHWA 3aJaHUSA MOIKHO IIOIIPOCUTH yUaIllUXCA HAWTU OO-
HOJIHUTEJIbHBIM MaTepruaJ O TBOPUYECTBE KOMIO3UTOPA U MOJATOTOBUTH
COOOIIeHs O HEeKOTOpPBhIX (haKTax ero TBopuecTBa. K coOKaJeHUIO, UM
STOT0 3aMeUaTeJbHOTO KOMIIO3UTOPA MOKeT ObITh M3BECTHO JIUIINh HEMHO-
ruM yuyamumcs. sHejaTenlbHO TaKiKe, UTOOBI Ha YPOKe OBLI MPOCIYIIaH
OTPBIBOK M3 ero IpousBeneHud (ymnp. 8; ﬂ 4). YueHUKaM Opeajaraert-
cs BBICKA3aThCs O TOM, KaKKe UyBCTBA IIPOOYIKIAeT Y HUX IIPOCIYIITaHHAs
My3bIKa, W IPOBECTU HEKOe CPaBHEHNE C COBPEMEHHBIMH MY3bIKAJIbHBIMU
OpousBefeHusaMU. Ecaum y ydaluxcs ecThb 3aTPyAHeHUs, Tae HaWTu He-
00XOAUMBIII MaTepuas IJisi COOOIeHMUIi, YUUTEeNb MOYKEeT II0COBETOBATh UM
BOCIIOJIB30BATHCS NAHHBIMH, IPUBEAEHHLIMU B [IpusoxceHuu B mompasaeie
CnpagouHblili mamepuas, nHGOPMAIMEN, KOTOPAasA COAEPYKUTCA B Pa3JIUU-
HBIX paboTax HO MY3bIKe Ha aHTJIMMCKOM A3BIKE, WJIU K€ 00paTUThCI K
cooTBeTCTByMOIIIUM calitam B VHTepHeTe (Hampumep, www.wikipedia.org).

Bropoii pasgen xasxkgoro 6ia1oxka — READING — mocBAIIEH YTeHUIO. 3a-
JaHWSA Ha 5TOT BUJ PEUYEBOI NeATEeJIHLHOCTU B OOJIBIIIMHCTBE CJIYYAEB TaKiKe
npexacraBienbl B ¢opmare EI'9. B yuebmoii curyanuu Sounds of Music
nepBoe u3 HuUX (yup. 9) COCTOUT B TOM, UTO YUAIUMCS HYKHO IIPOUYUTATDH
mpeajiaraeMbIii TEKCT Y YCTAHOBUTH COOTBETCTBUS MeEKIy TeKCTaMU’, IIO-
CBAIEHHBIMU IIIECTHU PYCCKUM KOMIIO3UTOPAM, U AETAJIMU UX Omorpaduid,
KOTOpbIe M3JaraioTcA cOuckoM (a—g) B Hauajge samaHuA. Ilpm sTom omHO
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U3 MOpeajaraeMbIX YTBeP:KAEHWII He OTHOCUTCSI HU K OJHOMY K3 TEKCTOB
yrnpakueHuA. [1ogo6HOTO poja 3amaHUs XOPOIINO 3HAKOMBI yUaITMMCS, €c-
Ju oHU oOyuajuch B mpenbiayinue roabl 1o YMK manmoii aunuu. Tem He
MeHee MOJKHO HAIIOMHUTH yUYEeHWKaM, UTO cHadajia CJefyeT IIPOUYUTATh 3a-
IDaHHbIE COMCKOM JAeTaju Omorpaduil KOMIO3WTOPOB, a IIOTOM, UUTAS TEK-
CTBI, IMOMNBITATHCA YCTAHOBUTH COOTBETCTBUA; HE3HAHWE OTAEJIbHBIX CJOB
IIKOJbHUKAMU He JOJI’KHO OBITh MPENATCTBUEM [Jis BBITIOJHEHUA 3aja-
HUSA, TAK KaK yYaIlluMCs CJeAyeT OPUeHTHPOBATHCA IO KJUEBLIM CJIOBAM
TeKCcTa.

BropeiM TexkcTOM Ha UTeHUE B 9TOH YUeOHON CUTYyaIlU SBJISIETCS CTATbSI
nupmxépa Yapiabsa XelizeJByna, IpeCcTaBJAAIONIAs COOOM omMcaHUe »KU3-
HU U TBOPUYECTBA OJHOTO M3 BEJMUYAUNINX KOMIIOBUTOPOB BCEX BPEMEH —
Mormapra. YuamumMmesa ciaeqyeT BHUMATEJIBHO O3HAKOMUTHCA C IKUBHEOIIU-
canueM MolapTa U peIlnTh, KaKue YTBEP:KAeHUS, JaHHBbIE IIOCJIe CTAaThH,
BEPHBI, HEBEPHBI WJIU COJAEPIKAT MWHMOPMAIINIO, HEe YIOMWHABIIYIOCA B TEK-
cre. PaKTUUECKU DTO 3aJaHWE BeChbMa CXOYKe C HMOMOOHBIMU 3aJaHUSAMU HA
aynupoBanme. OJHAKO TEKCT WMeeT 3HAYUTEJbHO OOJBINUN O0BEM U Tpe-
OyeT OT MIKOJbHMKOB MAaKCHUMAaJIbHOW KOHIIEHTpPAIlUWM BHUMAaHNI, HO U B
STOM cCJydyae IIPU ero BBINIOJHEHHUN CEepPhE3HBIX 3aTPYAHEHUN BO3HUKHYTH
He TOJIKHO.

ITocsne kKakmoro M3 yNOMAHYTBHIX 3aJaHUN Ha UYTEHUE YYaIlUMCSA ITpem-
JarailoTcs pedeBble 3aJlaHUsd, B KOTOPHIX INMKOJbHUKOB MPOCAT HPUTOTOBUTH
HeOOJIBIITYIO ITPE3eHTAI[UI0 O JKM3HU OJHOTO M3 PYCCKUX KOMIIOBUTOPOB IO
npengaraemomy many (ymp. 10), pacckasatb, uTo uMm m3BecTHO o Morap-
Te (ynp. 12), a Tak’Xe IPOKOMMEHTHUPOBATH HEKOTOPHIE BHICKA3BIBAHUA O
KOMIIO3UTOPE, IIPUBENEHHBIE B CTaThe XeWs3eJByla, W PeIluTb, K KOMY U3
OPYTUX KOMIO3UTOPOB MOKHO HNPUMEHUTH HOA00HBIe omucanmsa (yop. 15).

YrnomsanyTada cratbda O MollapTe 3acjaysKuUBaeT, Ha B3TJISAL aBTOPOB,
OoJjiee meTaJibHOI paboThl. B Hell yuYeHMKH HaWAyT HEeMaJiO CJIOB, C KOTO-
pPBIMM OHM MOIJIM M He BCTpPEUaThCS A0 HACTOAIIEero BpeMeHH. [[Jid BbBI-
HOJIHeHUsI yHOpakHeHusA 12 He3HaHMWe STUX CJOB IOMEXOM He SBJIIeTcHd.
A BOT ynpaskHeHme 13 mpemyiaraeT ydaliuMcsS BepPHYThCA K yiKe IPOYU-
TAHHOMY TEKCTy U IIopaboTaTh C ero JeKCUKOM, TaK KaK BCTpedarIuecs B
TEKCTe eIWHUIHI IMTOHAA00ATCA NJIA OOCYyKIAeHUA IpobJsieM, 3aTparmBaeMbIX
B IIEPBOM pasfejie yueOHHKAa, HPU STOM 3HAUYUTEJbHOE MX UYHCJIO BOUAET
COCTaBHOM dYacThi0 B TakKk HasbiBaeMblii Topical Vocabulary, paGora man
KOTOPBIM aKTUBHO BeJETCSA B cepeauHe IepBoii yuebHOI curyanuu. Taxum
obpasom, mpeajiaraeMbIi B yOpaskHeHUu 12 TeKcT MHOTOMYHKIIMOHAJIEH,
a HapalmBaHUe JIEKCUKU [OJid pPabdoThl HaJI BBIOPDAHHOIN TEeMOII IIPOUCXO-
ouT mocTterneHHo. ITo3BoauM cebe HAIIOMHUTH yuuTeasaM, uro mo YMEK-11
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3aHUMAIOTCA INMKOJbHUKN, KOTOPbIe M3y4YaloT AHTJINNCKHUN SA3BIK yiKe Je-
CATBHIN TOJ, IOIOJHEHWe UX JIEKCUKOHa mpu 5—6 uyacax A3bIKA B HEIEJII0
B CpeaHell IITKOJIe OCYIIeCTBJSAJJIOCh BecbMa aKTUBHO. K Hauamy omuHHAL-
IaToro KJjacca y ydalluXcs AOJIPKeH yiKe ObITh c()OPMUPOBAH JOCTATOUHO
OOIIIUPHBIN JeKCUUYECKUHN 3amac Kak OJs aKTUBHOTO BJANEeHUSA, TaK U IJs
y3HaBaHUSA JIEKCEM B TeKcTax u peun. HesHaKoOMble Ke €TUHUIILI, KOTO-
prle OyAyT BCTpeUyaTbCs ydalllMMCS B ayTEHTUUYHBIX TEKCTaxX, CJIedyeT OT-
pabarsiBaTh, oOpaIlasch K AHIJVIO-PYCCKOMY WJHN, UTO IIPEeNIOUYTHUTEJbHee,
AHTJIO-aHTJIMMCKOMY TOJIKOBOMY CJIOBapio.

3asepiiaercsa pabora Han cTaThbeéim o MolapTe I'pynmoBOM AHUCKYCCHe
(yup. 15B), B KOTOpO#l y4YeHUKH paccMaTpuBaioT (heHOMeH peOEéHKa-BYH-
IepKUHIa, PeIramT, Jerko JU JKUTh MOJOOHBIM AETSM, IILITAIOTCS OIpee-
JUTH, HA 0Jjlaro Jiu MOAOOHBIE KauecTBa UeJIOBEKAa AJIS HEero caMoro W AJIs
o0IrecTBa B II€JIOM.

3agepiaetr pasmes READING orpwiBok u3 moBectu :x. K. I:xepoma
Three Men in a Boat, HanuCaHHON aBTOPOM C OOJIBIIIONW MOJIE HUPOHUMU.
WsBecTHO, uTo I[:KepoM ABJAETCS IIPU3HAHHBIM CTUJINCTOM, MAaCTEPOM XY-
ITOKECTBEHHOIO CJIOBa, M 0OOraTCTBO €ro s3biKa, 0e3yCJO0BHO, IIPeICTaBJIA-
eT MHTepec OJis CTapPINeKJAaCCHUKOB. AHalu3y JIeKCUKHU, HUCIOJb3yeMOH B
OTPBIBKE, MOCBAINEHO yIpaskHeHme 17. Yualmecs TOJKHBI HPEICTABIIATD
cebe Bce meTaan TEKCTAa, a IOTOMY HOBBIE OJISA HUX CJIOBA UM CJIEIYyeT IIOo-
cMoTpeTsh B ciaoBape. Hawmbosiee cCiloKHBIE CJIOBOCOUETAHUS BKJIIOUEHBI B
BRIIIIeYKAa3aHHoOe yhopakHeHue. He caydaiiHO B yHnpaskHeHUU 18 mpuBo-
IUTCSA CIIUCOK CJIOB, KOTOPBIe BO3MOKHO 35(P(PeKTHBHO HCIIOJIH30BaTh HPU
IaJibHeHeM oOcy:kaeHuu Tekcra (ymp. 18, 19).

Kax y:ke oTmeuasioch BBINle, UMEHHO B IOJOOHBIX TEeKCTaX Ha UTEHUE,
paccumTaHHBIX HA IIOJHOE IIOHMMAaHHNe IIPOYMTAHHOIO, ydJall[iecs BIIePBbIe
BCTpeUaloTcA C JIeKCUKoii, Koropas B padgese USE OF ENGLISH (moxpas-
nen Vocabulary) Gymer meTayibHO aHAJINM3UPOBATHCSI. B KauecTBe aKTHUBHBIX
eIUHUIl, TaK JKe KaK U B yueOHuKe mjsa 10 Kjacca, yueHWKaM IIpejJjiara-
eTcs PSAJ CJIOB, YACTb M3 KOTOPBIX OTHOCUTCS K CTUJIHUCTUYECKU MAapKHU-
pOBaHHOM, Tak Ha3bIBaeMOIl KHUKHOM JieKcuKe. HacTh d9TUX HOBBIX CJIOB
ABJAIOTCA MHOTO3HauHBIMHU cJyoBamu (beyond, fierce, fit, resist, swear).
VYuopamxueaune 20 3HAKOMHUT MIKOJIBHUKOB C CEMAHTUYECKOU CTPYKTYPOM
9TUX CJOB. 3JeCh JKe ydJallluecs BCTPEYaAIOTCA ¢ TUINUYHON COUYETaeMOCTHIO
u3yvyaeMbIX eIUHUIl U UX YIOTpeb/ieHHeM B peajbHBIX KOHTEKCTax.

Yupamuenusa 21—-24 moMoryT yuyeHMKaAM MOPABUJIbHO II0JIB30BAThCA HO-
BOI JIEKCUKO B peuur. BHuMaHMe ydamniuxcsa B dTUX 3aJaHUAX HaIpaB-
JIeHO Ha TIpaBUJIbHOE YyIIOTpeOJieHue MPEeaJoToB, BOSMOYKHOCTH HCIIOJIb30Ba-
HUSI UHBIX CPEICTB BbIPAXKEHUS, BKJOUAS HOBYIO JIEKCUKY, IJs Iepegauun
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CXOmHOTO comepskanuss u T. n. Ocoboe BHMMaHUWE B 3TOM pasiesie yaessd-
eTcsi aHAJU3y CHUHOHMMUUYECKUX TPYNH, UJIEHBI KOTOPBIX HCHOJb3YIOTCA
IJIsS ONMHCAHUSA TOTO WMJM WHOTO KOHIIENTA, HMOJUEPKUBAS Pa3JIUUYHBLIE €ro
acreKTbl. [locKoabKY oTphIBOK m3 moBectu k. K. I[»Kepoma mocTpoeH Ha
PasBUTHU KOMUUYECKOTo 3(deKTa, JOTMUHLIM ObIJI0 OBI oOpallleHre K I'pyII-
me eIWHUIl, KOTOPble QYHKIIMOHUPYIOT B SA3bIKEe [Jd Ieperaum (GeHOMeHa
cvmexa. [Ipu sTOM 3HAUeHUA U TJIAr0JIOB, W CYIIECTBUTEJbHBIX ITOAPOOHO
aHAJIU3UPYIOTCSA, BHUMAaHNE IMKOJbHUKOB oOpalaercsa Ha auddepeHIInaab-
Hble IPU3HAKU CUHOHUMOB. Tak, cHauasa (ymup. 26A) HIKOJIBHUKOB IIPOCAT
HaliTH B TEKCTe CJIOBa, KOTOPHIE OIMCHLIBAIOT CMEX, IIPH 5TOM OHU JOJIK-
HBI COOTHECTU HX C IIpeajaraeMbIMU B 3aJaHuUM Ae@uHUNUAMU t0 laugh
very loudly (roar); to laugh quietly, especially because you are nervous
or embarrassed (titter) u T. 1. 3aTeM BO BTOPOU UACTHU 9TOrO 3aJaHUA yua-
IUMCcs MIpeAJiaraloTCs MHBIE CJIOBA 9TOT0 CMHOHUMUYECKOTo psAna: chuckle,
giggle, guffaw u T. 1. 1 UX XapaKTepPUCTUKU. B peueBnIX 3amanHuAx (ymp.
27, 28) MIKOJIBHUKY ONWUCHIBAIOT PA3JIMUYHBIE CUTyaIMU, KOTJA BO3MOYKHO
CMEATHhCA TEeM MJU MHBIM CIIOCO00M, MHTEPBLIOUPYIOT OJHOKJIACCHUKOB IIO
IOBOAY TOTO, YTO BBLI3BIBAET y HUX CMeEX, IIPUBOLNAT HPUMEPhl Pa3IUUHBIX
MIyTOK W T. 1.

Ocob6oe BHUMaHNE yUHTEJeHl XodeTcs oOpaTuTh Ha pyopury Words not
to be confused, Koropasa Buepsble moaBugachk B Y MK sToil uHuM B yueb-
HukKe aasa 10 xkigacca. 9ta pyOpuKa M B JaHHOM y4eOHMKE BXOAUT 00s3a-
TEJbHBIM KOMIIOHEHTOM B KaKIyI0 M3 UETHIPEX yUeOHBIX cuTyaruii. B Heé
O0OBIYHO BKJIOUAIOTCSA IMapbl WJIKW TPUAABI CJIOB, KOTOPBHIE YACTO BBI3LIBAIOT
ompefeéHHBIe CIOKHOCTA TIPU UX HCIOJb30BaHWH. B yueOGHO# cuTyamuu
Sounds of Music 5To Ipe)kae BCero CJI0Ba-CUHOHUMBI, TOHKME Pa3Ihumnsd
MeKAy KOTOPBIMHW He BCerja WM3BeCTHBI yuamumcda (cp. cry — sob — weep,
long — yearn — wish), nau caoBa tumna bring — take — fetch, KoTOpHBIE
CUHOHMMAaMU He SABJAIOTCA, HO YAaCTO IIEPEBOAATCS HA PYCCKUU ABBIK OIU-
HaKoOBO (B JAHHOM cJiyuyae — IPUHECTH).

YueHUKN HepegKo IIyTalOT TIJIaroJbHble eIUHUIBLI (o bring —
to take — to fetch. IlepBhle nBa cJjOBa M3 3TOT0 psga 0003HAUAIOT He-
CKOJIbKO pa3HOHAIIPABJEHHBIX nmelicTBuii. I'aron fo bring dacTo IepeBo-
IUTCA KaK npunHecmu, npusecmu. OH HCIOJB3yeTCA B TOM CJydae, €CJu
TOBOPAIIEMY BasKHO IOAYEPKHYTH, UTO, KOTJA OH MPUOBIBaeT B KaKoe-JIubo
MEeCTO, Te IIpeaAMeThbl, KOTOPble OH IIPUHOCUT (JIIOAU, KOTOPBIX OH HPUBO-
OUT), IIepeMeINIalnTcsa B 9TO MECTO BMecCTe ¢ HuUM. EcCIu TOBOPAIIUI HIPO-
CUT KOT0-JIN0O0 IPHHECTH UTO-Aub0, OH IIOAPa3yMeBaeT, YTO STOT HpPeaMeT
IOJI?KeH OBITH JOCTaBJIeH B TO MECTO, I'lle HaXOoAuTcs roBopsaAmuii. Tak, Ha-
npumMep, B npemioxxkenuu Please, bring your calculator to every lesson,
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KOTOpoe B yueOHUKe HMJLIIoCTpUpyeT GYyHKIMOHUPOBaHUe rjaroja to bring,
yJamuxcsa OPOCAT MMeTh HIpHU cebe MaHHBIA HpeaMeT, KOTJa OHU IIPUXO-
IAT Ha 3aHATHUA. KaabKyJasaTop mepemelrnaercs BMecTe ¢ cybobexkTom. Ha-
mpaBjeHre IBUMKEHUS 3amaéTcs TOBOPAINUM (HAIpaBieHWe K KaKoi-ambo
TOUKe, Ba’KeH NYHKT IPUOBITHA). BTOpOii MJuIocTpaTUBHBIN nmpumep — He
would have to bring Judy with him — TakKe MOAYEPKUBAET, UTO CYOBEKT
(he) mpubyeT B MyHKT Ha3HAUEHUA, T. €. B KAKOE-TO OIIPeleJIEHHOEe MECTO,
BMmecTe ¢ [»kyau. 3aBepimaercs oObsICHEHME CeMAaHTHUKM JaHHOTO TIJiaroJa
npenyoxkeHueM Bring me a glass of water, please, B KOTOPOM TOBOpAIIe-
My BaKHO, UTOOBI BOAY IIPWHECJIHN TyAA4, I'Zle OH HaXOomuTcsa (HalpaBJeHNe
IBUJKEHUA K HEMY).

T'naron to take o3mauaer 83a4mb ¢ co60il K020-1UO0 uaU YMO-1UOO, eCaU
HeKmo meHsaem c60¢ mecmonpelbvl6aHue U nepemeuiaemcs om mecma, zoe
OH ObLl, 68 Kakylo-iubo mouky. It’s Richard’s turn to take the children
to school (Puuapa HaXomZuUTCsS 3[IeCh, €0 OUepenb OTBECTH/OTBE3TH HeTeil B
IIKOJIY, T. €. OH IIOUAET/ImoeleT K 3MaHUIO IIIKOJIBI (TyZa) BMEeCcTe C AeTbMU).

Herpynuo 3ametuts, uTo ecam ryaaron to bring KoppeaupyeTr ¢ eIUHU-
mei to come, To raaroi to take — c eé antoHumoM to go. Cp. Ttaxike: She
gave me some books to take home (A HaX0XKycCh 37eChb, UAy Tynxa (momoii),
U KHUTU IIepeMeIalTcsa B TOM JKe HampaBjeHuu). [lociiemHuil riaroj sTo-
ro pana to fetch osmauaer noiimu kyda-iubo u3 mozo mecma, 20e npeod-
mem Haxodumcs, 831mb €20 U NPUHeCmMU 8 Nnep8oHaialbHoe mecmonpeodvl-
eanue. Cp.: Let me fetch a chair for you.

TaxkuMm ke 0O0pa3oM YUYUTEJII0 BMECTe C yJalllUMUCS CJeyeT IpoaHaIu-
3MPOBaTh CUHOHUMUUECKMUE PAALI to cry — to sob — to weep u to long — to
yearn — to wish, obpaliasd BHUMaHNWe He TOJbKO Ha Pasinuusa CEMaHTUKH,
HO 4 HA CTUJIMCTHUYECKYIO auddepeHnnainio efuHnI, YTO AeTaJIbHO OroBa-
puBaeTcs Ha CTpPaHHUIAX y4yeOHUKA.

3asepiiaercsa padoTa Haa HOBBIM BOKAOYJIsApPOM BBeJeHHEM HOBOT'O (pa-
30BOTO TJiaroja. B aToii yueOHOII cuUTyaluy ydaliuecs 3HAKOMSTCS C TJja-
rojom to hit. M mpeajgaraioTcsa COUETAHUS C YETHIPbMS IIOCJIEJIOTaMMu:

1. to hit back — HaHOCUTH OTBETHBIN yAap, AaBaTh OTIODP (Kak B (Pu3u-
YeCKOM CMbICJE, TaK U B IJIaHe KPUTHUKH);

2. to hit on (upon) — UPUATH B TOJIOBY, CIydYalfHO OOHAPYIKUTH UTO-
aub0;

3. to hit out (at sb) — maTb pPe3KUil OTIIOP, HAOPOCUTHCA HA KOI'0-JIr0o0;

4. to hit (up) for — obpaTuThca K KOMY-JIu0O 3a ueM-JIu0O.

CJI0KHOCTB 3TOro (DPasoBOrO TIJiaroJia 3aKJIOYaeTcs, BO-IIEPBBIX, B TOM,
YTO OOWH M TOT K€ IIOCJIeJOT MOJKEeT BUAOU3MEHATHh 3HaAUeHHUe rJjaroja IIo-
pasuomy. Cp.:
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He hit on the idea. Emy mpuiijga B roJIOBY MBICJb.

John was looking for the passport in the drawer and hit on the
document that he regarded as a lost one. [I3)KOH UcCKaJ B AMNIMKE IIacCIIOPT
U CAy4YalHO HATKHYJICS HaA JOKYMEHT, KOTOPBLIN CUMTAJ IMOTEPSHHBIM.

Bo-BTOPHBIX, yHOTPEOIAACH C IOCJIEJIOTOM Outf WUJIW Up, TJAr0Jl YIPaBJIA-
ercsa emné ogHmM mpexagorom. Cp.:

He hit out at his opponents. OH majJ pPe3KHU OTIIOP CBOWM OIIIIOHEHTAM.
I hit up my elder sister for some money. §$I monpocusn neHer y cBoel
crapiieil cecTphI.

Vupamuenusa 31 u 32 magyT ydaliuMcs BO3MOYKHOCTh IIOTPEHUPOBATH-
cd B ymorpebjeHUM HaHHOTO (pasoBOTO TJjiaroJia.

Bropoii mogpaszgen pasgena USE OF ENGLISH naseiBaerca New Gram-
mar. Kak oTmeuasioch BBIIIIE, 3TOT IIOAPAa3/es BO BCeX YUEOHBIX CUTyaAI[MAX
TMOCBAIIEH cuHTakcucy. B 6aoke Sounds of Music (Unit One) B mnepsom
OpUOJMKEeHUN ydaluecs 3HAKOMSTCA C Pa3JIUUYHBIMHU KJIACCUPUKAIIUIMU
OPEeNJIOKEeHWI II0 TeJin BBICKA3bIBaHUA: 1) IMOBeCcTBOBaTeJabHBIE (YyTBEPAU-
TeJIbHbIE, BOIIPOCUTEJbHBIE, OTPUIlATENIbHBIE); 2) IMOOyaIuTeabHBIE 1 3) BOC-
KJuiaTejbHble. BHUMaHMe ydyalmxcs 3Aech oOpallaeTcsa Ha OCOOEHHOCTU
OyHKTyanuu. [leJo B TOM, YTO B HEKOTOPBIX CJYYasX BOIIPOCUTEJbHBIE (IO
CcBOell CTPYKType) HpeaoKeHudA, II0 CyTH, TAKUMU He saBag0oTcA. Cp.:

Could I have a cup of coffee, please? BynbTe moOpbI, daleuxky Kode.

OxHako popMasbHO AaHHAasA Ipochda — BOIMIPOC, a TOTOMY B KOHIIE I10100-
HBIX IIPEIJI0KEHNUI CTABUTCA BOIIPOCUTEIbHBIN 3HAK. 3aMETHM, UTO €CJIN IPe-
JIoyKeHre HaunHaeTcsa ¢ I wonder m ummeer IIPSAMOM IIOPALOK CJIOB, BOIIPEKU
pacxo)keMy MHEHMIO, OHO He HMeeT B KOHIe BOIIPOCHUTeJIbHOro 3Haxa. Cp.:

I wonder if he is at home. luTepecHo, goMa JU OH.

Bcesa moBas mH(MpoOpManua mogaércsa B pamkax Focus on Syntax, Tak Ke
Kak M B HOAOOHBIX paMKax B yueOHukKe aas 10 kiacca. B mepBoii yueb-
HOM CHUTyaIluu NMIKOJbHUKHU MOJYyUYalOT HauaJbHbIE CBEIEHUS O MyHKTYalluu
B KOHIIE IPEAJOKeHHUs, ydaTcd HaXOMWUTh W WMEHOBATH TJIaBHBLIE UJIEHBI
npenmoxxeHud (subject, predicate) m Bropocrenenubie (object, attribute, ad-
verbial modifier). IIpu 3TOM 0 KaKIOM UYJieHe HPEeAJIOKeHUS HHQPOPMAIUI
B JajbHelnieM (B IocJeAyIOMINX Tabauitax) yrounsercsa. Tak, cKasyemoe
cueniuuupyercd Kak rjaaroabHoe (can do, want to sleep, would like to
£0) mau KaK HOMUWHATHBHOe cocTaBHoe (is a boy, are magnificent, smell
sweet), COCTOsAIIEe M3 CBA30YHOTO IJIaroja W HOMHUHATUBHOM YaCTU, WJIU
npenukatusa (predicative). Tax:ke Ha cxemMe B paMKe IMpeJCTaBJIEHbI BCe
BUAbI nmomosHeHui: npamoe (direct), kocBeHHOoe (indirect) U TpemJIOMKHOE
(prepositional). Ilpu sToM TpPeJIOKHOE [IOIOJHEHWE — 3TO TO, KOTOPOMY
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BCerza IIpeJIllecTBYyeT IPeAJior, B OTJIMWYME OT KOCBEHHOI0, KOTOpOe IIpH
OIpeneJEHHBIX TPaHCPHOPMAIUAX MOMKET YIIOTpedaAThea 60e3 npemiora. Cp.:
I insist on it (it — npenyoxkHoe nomonHeHue). Read the story to me
(me — mpepiyoxxHoe pomonHenme). Ho: Tell your story to me (me — xoc-
BEHHOE [OTOJHEeHUEe), TAaK KaK BO3MOKeH BapuaHT Tell me your story.

VYTouHeHMsA KacaloTCs TaKJiKe OIIpelelIeHNnii, KOTOPble MOTL'YT pacioJa-
ratbcsa B mpeno3uniuu (a wonderful story) mau B moctmosuniuu (the story
to translate) x ompepenssieMoMy CJIOBY (story).

Crnenugpuramnus o0CTOSATE/NbCTB KacaeTcs MIpekie BCero MxX BUIAOB (Me-
cTa, BpeMeHU U o0Opasa [OelCcTBUA), a TaKiKe OOBIYHOTO MX MeCTa B IIpel-
JIOKEHUU U TOPSALKA CJAEeLOBAHHUSA PA3JIUUYHBIX BUILOB O0CTOATEILCTB, €CJIH
OHU BCe 3aJeliCTBOBAHBLI B NIPEIJIOMKEHUN.

( obcToATENbCTBO 0O6pasa AecTBuUs )

( 06CTOATENLCTBO MECTa ) ( 0OCTOATENLCTBO BPEMEHMN )

v

They lived there happily for many years.

They lived there happily for many years.

Kak BumgHO M3 mpumepa, OOBIYHBIN MOPANOK PA3JIMYHBIX BUAOB 00CTOSA-
TEJBCTB B HPEIJIOKEeHUU TAKOB:

1. o6CcTOATETHCTBO MecCTa,

2. obcToATeabCTBO OOpasa meiicTBUA,

3. 00CTOATEILCTBO BPEMEHU.

Bosmosken u mHOI IOPAAOK CJIEAOBAHUA, €CJAN aKI[eHT B 3TOM IIpe-
JIOJKEHUUW CTaBUTCA, IPENIOJJOXKUM, HA IJIUTEJIbHOCTH IIposkmBaHuA. Cp.:
For many years they lived there. [lJo6aBuM, 4TO IMOJZOOHOE KOJUYECTBO 00-
CTOSATENLCTB HETUIIUYHO [JIs AHTJUHACKOrO IpeasoKeHus. dale B IIpen-
JOKeHUUW ObIBAeT OJHO WJIMU ABa OOCTOSTENHBCTBA, KOTOPBIE PACIIOaraioTCs
B (huHasme, uauM B caydae HeOOXOAUMOCTU OJHO M3 HUX HHBEPTUPYETCA U
pacmojaraeTcs B HavaJjie TPEAJOKeHUA.

B oranume ot yuebHmka aada 10 kjgacca, 3amaHus Ha IIOBTOPEHUE YiKe
M3BECTHOTO YUAIUMCA MaTepuaja PaclojiaraloTcA B TPEThEM NoJpasfese
pasgena USE OF ENGLISH, xkoroprliit HassiBaeTca Vocabulary and Gram-
mar Revised. Kax BuaHO M3 HasBaHUs IOgpasfeiia, IOBTOPEHUE JIEKCUKU
W rpaMMaTUKU IIPOUCXOAUT onHOBpeMeHHO. HauwmHaercsa paborTa Cc IIOBTO-
peHusl AepuUBaIlMOHHBIX Mozeseli. YmpaskHeHue 38, mpejasaraemoe B op-
mate EI'Q, He HOJKHO BBI3BATH KAKUX-JIMOO CJIOMKHOCTEIH IIPU €ro BBIIIOJI-
HeHNU, TaK KaK ydJallluecsd HeOJHOKPATHO BBIMOJHSJIMN IMOAO0HBIE 3aJaHUs
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B TeUueHHe MOCJeIHNX UYeThIpeéx Jer, HaumHas ¢ YMEK-7. Yopaxuenus 39
u 40 rakke cocraBieHbl B Gopmare EI'Q. IlepBoe m3 HUX OPHUEHTUPYET
IIKOJBLHMKOB HaA JIOTMYECKM OIIPaBLaHHOE M I'PaMMATUYECKU KOPPEKTHOE
3aBepIlleHre HeOOJBIIOro TeKCTa, AJIsI dero umM TpedyeTrcs JinbO PAaCKPBITH
CKOOKM 1 IIOCTaBUTH B3aKJIOUEHHLBIE B HHUX CJIOBA B HeoOXomumyroo ¢op-
My TOTO MJIM WHOTO IPaMMaTHYECKOr0 BPEeMeHHN, JIM0O M3MEHUTh WCXO-
HyI0 (OPMY CYIIIECTBUTEJIbHOIO MJIM MECTOMMEHUS TaK, UYTOOBbI IIOJIY-
yuJcAd 3aKOHUeHHBIH TekcT. C sTuMmM BUAaMu 3aJaHUN ydallecs TaKiKe
XOpOIIO 3HAKOMBI. K TOMYy ’Ke ypoBeHb CJIO0KHOCTH 3[eCh BechbMa HEBBICO-
KUA.

Bropoe :xe samanme (yup. 40) Gosee cioxkHoe. OHO TpebyeT oT yue-
HUKOB XOPOIIEro 3HAHWA CUHOHMMHM, (PPasoBbIX IJIAr0JIOB, YIPABJIEHU
IJIaroJIOB COOTBETCTBYIOIIMMM IIPENJOTaMU M T. A. IIpy BBIMOJHEHUU IIO-
OOOHBIX YIPaKHEHUN HeOOXOAMMO IIPOCUTL YUaIllMXCA HEe IIPOCTO OCyIIe-
CTBUTH BBLIOOD HYIKHOU eIWHUIBI MJIS 3alOJHEHUS IIPOIIyCcKa, HO U 00sdA-
3aTeJIbHO apryMeHTUPOBATh CBOHM BBIOODP. OTMETHMM, UTO NIOBTOPEHWE YiKe
u3yvYeHHOT0o MaTepuaJja B 11 Kjacce oCyIIlecTBJIsIeTCS IPaKTHUUYECKU Bcerga
Ha ypOBHE IIeJIOTO TeKCTa, U JIUIIL IIPU MepeBoJe Ha AHTJIMNCKHIN S3bIK
IPOUCXOAUT paboTa ¢ OTAEJbHBIMHU HpeasokeHuAMu. OTMETUM TaKiKe, UTO
3aBepIlaeTcsi MOBTOPEHMNE JEeKCHKO-TPAMMATUUYECKOr0 MAaTepuajia IBYyMs-
TpeMs pedYeBLIMU 3aLaHUAMIP, B OCHOBE KOTOPBIX JIEMKHUT OIIPeleEHHBIN
rpaMmMaTuyecKuili peHoMeH. B mepBoil yueOHON CHUTyaI[UM 5TO COCJIAraTejb-
Hoe HakJoHeHue (ymp. 44—46).

3amanus Ha OTPAOOTKY M 3aKpeIlJieHre HOBOI'0 JIEKCHUKO-TpaMMAaTHUde-
CKOI'0 MaTepuajia, a TaKKe NOMOJHUTeJIbHbIe YIIPaKHEHUSA Ha IIOBTOPEHIe
IIKOJBbHUKY HAUAYT W B paboueii TeTpaam.

Pasgen SPEAKING, rak ke xak u B YMK mnpenpiaymninx cepuii, comep-
JKUT pasjinyHble 3aJaHUs Ha OajibHelIllee pa3BUTHE YCTHOM peud ydaluX-
ca. Yacte u3 Hux (yop. 57) mpemnmaraercsa B ¢gopmare EI'D. EcrecTBeHHO,
YTO B IIEPBOM YacTu yueOHMKA Bce 3aJaHUsA HAalleJeHbl Ha TO, UYTOOBI JATh
YVUYEHHKaM BO3MOKHOCTH BBICKA3aTLCA II0 PA3JIMUYHLIM IpoOgeMaM, TaK KN
WHaue CBABAHHBIM C MY3bIKOU. [ 00Cy:KIeHUusa IMOAOOHBIX BOIIPOCOB HE-
obxogumMa clelnuajJbHasa JIeKCHUKa, KoTopasa mo amasoruu ¢ Y MK mpenbiay-
X YPOBHEHN BBOAUTCA B YUueOHUK B Buie cuernuaiabuoro ciaoBaHuka (Topi-
cal Vocabulary, ynp. 47). YuamuMcsa XOPOIIO M3BEeCTHA CXeMa W3yUYeHUs
HOBOIl JIEKCHUKHU: B CJEAVIOIINX 3a CJAOBHUKOM YIPAKHEHUIX IIKOJbHUKAM
mpeajaraeTcs AaTh HANMEHOBAHUS PA3JUUYHBIM MY3bIKAJbHBIM UHCTPYMEH-
TaM, YCTAHOBUTH COOTBETCTBUSA MEKIYy CJIOBAPHOU AedpuHUIMEN U TEePMU-
HOM, paccKasaTb O KOMIIO3UTOPAaX, ONPEAEJUTh MepUuol Pa3BUTUSI MY3bIKH
uT. I
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Tak xe Kaxk u B yueOHuKe aasa 10 Kiacca, B 9TOT moApasziell BBEIEHBI
TEeKCTBhI, KOTOPbIE CJeAyeT pacCMaTPUBATh KaK HEKYI0 0asdy OJIs IIOCJIeIyIOo-
muxX OOCYs:KIeHWil W BbICKasbIiBaHUii. [loMuMO 5TOro, JaHHBIE TEKCTHI BbI-
CTYIIaIOT B POJIX CBOEOOPAs3HBIX MOeJiell ITOCTPOeHUS TMOCJeAYIOIUX peue-
BBIX BBICKA3BIBAHUU ydalnuxcd. Tak, B IIepBOU y4ueOHON CUTyaIlUU TEKCT
Kinds of Music (ynpaxxuenue 52B, mpemyaraemoe B ¢dopmare EI'D) sma-
KOMUT yYaluXCsA C PA3JUYHBIMHU IIEPUOJaMU B MCTOPUU PA3BUTUA MY3bI-
KN, MY3BIKAJbHBIMU TPALUIIUIMU B paMKax KJIACCUUYECKON UM MOIYJIAPHONI
MY3bIKH, a TaKyKe C TBOPUYECTBOM IIPEMMYIIECTBEHHO €BPOHeMCKUX KOMIIO-
3UTOPOB, KOTOPhbIe paboTaiy B Te WJIW UHbIE IIePUOIBI.

Yaopaxxkuerus 54 u 55 mpeacTaBaAOT cOO0M PasMBIINLJICHUS M3BECTHOIO
opuranckoro nucarend k. B. Ilpucrtamu, mocBAIEHHBIE HEKOTOPHIM IIPO-
6jieMaM BOCIPUATUSA MY3bIKH. TeKCTBI 9TUX 3aJaHUI ABJISIOTCS OTHPABHOM
TOUKOM IJisi OOCY’KIEHWS BOIIPOCA, OT Uero 3aBUCUT TO BIeUyaTJieHUe, KO-
TOpOE JIIOAU TOJYYAIOT OT MY3bIKAJbHBIX MPOU3BEAEHUMN, a TaKiKe OCHOBOI
IJIST OO0CY:KIAEHUSA HPOOJIEeMBI IIOJIYyUYeHUS MY3BIKaJbHOTO 00pa3oBaHUA B IO-
MaIllHUX YCJOBUAX, aKTYaJbHOCTU MPOCIAYIINBAHUA MY3BIKAJIbHBIX IIPOM3-
BeleHU B ceMeNHOM KpPyry, JOMAIIIHUX MY3bIKaJbHBIX KOHIIEPTOB U T. .

B aTy ke uacTh ypokKa BKJIOUEHBI 3aJaHUA Ha OOCY:KIeHHE COBPEeMEeH-
HBIX MY3BIKAJbHBIX HampaBjeHuut (yop. 56).

B mocaennem samanum yuebHoil cutyarnuu Sounds of Music (yup. 58)
OT IKOJBLHUKOB OKMJIaeTcs BLICKAsbIBaHWe O TOM, KAKOe MeCTO 3aHUMAaeT
MysbiKa B mx KusHU. Comep:xalmecss B yOPaKHEHUU BOIIPOCHI IIOMOTYT
yJaliuMcs OCTaHOBUTHCS HA HamboJee MHTEPECHBIX acIlleKTax 9Toi mpobJie-
mMbI. Bce Bompocwl cozepskaT B cebe OIpeesIEHHOE ITPOTUBOIIOCTABJICHUE.
Yuurento ciaeayeT MOACHUTH yYalllMMCs, UTO OT HUX OXKUITAETCA PasBEp-
HYTBIT KOMMEHTAPUN TO KaKIOMYy BOIPOCY.

Pazgen WRITING B nepBoM 06JI0Ke HPpM3BAaH HAYUYUTH ITKOJbHUKOB 13-
JaraTh CBOIO COOCTBEHHYIO TOUKY 3PEHHA B IIMCHbMEHHOM BHIE. JTO IIePBHIE
mraru K IIOCJeNyIoIeMy HaINCAHWIO TAaK Ha3bIBAEMOT'O0 apryMeHTaTHUBHOTO
acce, B KOTOPOM OT ydalluXcs TpedyeTcs He MPOCTO MBJIOMKHUTH CBOIO TOY-
Ky 3peHus, HO U cAejaThb 9TO yOeAUTeIbHO, OOBACHASA IMPUUYNHBI, IIOYEMY
Y HUX CJIOKUJIOCHh MMEHHO TaKOe MHeHHWe 10 TOMY WU WHOMY BOIIPOCY.

IIpennaraemsbiii nnasa usyueHus paszen WRITING naumHaeTca c He-
0o0JIbIIIOl TpeaMOyJibl, MH(POPMUPYIOIIEH yYaIlUXCsa O TOM, UTO IPEACTaB-
JseT cOo0OM MAaHHBIA BHUJ COUYMHEHMUA. B MOCIeAyIOMINX TPEX yIpParKHeHN-
AX YYEHUKU TPEHHPYIOTCSI B TOM, KaK (POPMUPOBATH W M3JaraThb TOBOIBI
B IOAJIEP:KKY TOTO WJIW MHOTO MHeHHUs. IIperkze Bcero IIKOJbLHUKU aHa-
AU3UPyoT TeKcT (yup. 59), B KOTOPOM IPUBOAATCSA IPUUYUHBI TOTO, UTO
BpeMs, B KOTOPO€ MBI JKMBEM, MOXKHO MMEHOBATH «dPOM KOMMYHHUKAI[UU»
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(Age of Communication), o0bsACHAETCA, KaK BaKHO ceilyac IJIA JOCTHUIKE-
HUA yclleXa yMeHMe BBIpa’kaTb CBOU MbICJAU. JlaHHBI HEOOJBIIION TEeKCT
mpencTaBisieT coboi obpaser], OPUEeHTUPYSICh Ha KOTOPBLIN yUaIllUMCS CJie-
ayeT caMuM Cc(HOpMyJIHMPOBATH HPUUYUHBI, IO KOTOPBIM MOXKHO BBICTYIIUTH
B 3aIUTy Te3WCOB, MPUBOAUMBIX B ympakHeHuu 60A. Bo Bropoii uactm
(B) sToro Ke ympasKHEHUS IITKOJbHUKAM IIpejJjaraeTca OOTOBOPUTH BhIpa-
0oTaHHBbIE UMY MOBOABLI CO CBOUMHU OJHOKJIACCHUKAMM U TOIBITATHCA HAUTHU
elé Kakwme-JInm0OO apryMeHTBhI B IIOJb3Yy IIpedjiaraeMbIX CYKIeHuii. 3aBep-
I1aeT 9TOT pasmes ynpaskHeHme 61, KoTopoe Ipeijaraer ydJallliMCs CAMUM
copMyJIUPOBATHL HEKOe CysKIeHue U O00bJACHUTH B MHUCbMEHHOM (popMme, MO-
yeMy 35TO CYsKJIEHHe BepHO.

3aBepHIaloT KakAyoo yueOHyI0 curyanuio asa pasgenra — MISCEL-
LANEOUS u PROJECT WORK. C muMuy yuamimecs TaKiKe 3HAKOMBI IIO
npenpiayimuM YMEK. B mepBbIfi M3 5THX pas3fejioB BKJIIOUAIOTCSI CTUXU
(yup. 62), OTPBIBKM U3 XYOKECTBEHHBIX NPOU3BENEHUN A IIepeBojia Ha
pycckuii a3k (yup. 63), a TaksKe MHTepecHbIe (paKThHI II0 TeMaTukKe, (op-
MYyJHUPYIOIel KOHKPETHYIO yUYeOHYI0 CUTyallnio. B JaHHOM cjaydyae 9TO MY-
s3pika (yup. 64). B cayuyae HeoOXOAMMOCTU IPU BBIIMOJHEHUUN YIPAKHEHUS
63 MOYKHO COIIOCTABUTDH IIEPEBOABLI YUaIlUXCSA C IIPOQecCuoHaJbHBIM IIepe-
BOJIOM 9TOTO IIPOM3BEAEHUS HA PYCCKUI S3BIK.

ITpoekTHass paboTa TPagUIIMOHHO COCTOUT B IOATOTOBKE IIpe3eHTaIlU
Ha OJHY U3 MpeJJjaraeMbiX B KOHIIE YPOKa TeM, a TaKiKe B IIPOBEeIeHUU
IaHHOUW IIpeseHTalliy Ha YPOKe.

Yuebnaa curyanusa Town and Its Architecture

Unit Two periods 33—64

Bropasa yuebnasa curyamma (Unit Two) naswiBaeTca «I'opomy m ero ap-
XUTEKTypa», OJHAKO IPOo0JeMbl, KOTOPbIe IpejJjaraeT mMarTepuaa yueOHUKa
IJs O3HAKOMJIEHUS, aHajiu3a W OOCY:KAEHUs, 3HAUUTEJIbHO IITUPe, HEeKeJau
IPOCTO HU3YUEHWE apPXUTEKTYPHBIX OCOOEHHOCTEH TOpOJOB UM OTIENbHBIX,
OyCTh Maske caMbIX COBEPINEHHBIX, cTpoeHui#. KoHeuHO, W TEKCThI, U Te-
MaTHUYEeCKUI CJIOBaph B IIEPBYIO Ouepeab HAIleJEeHBI Ha TO, UTOOLI yUAII[U-
ecsi OBJAJelI MaTepHUajaMH [0 TeMe «ApPXUTEKTypa», OAHAKO KU3HL B
ropojie HaCTOJIbBKO MHOT'OACHEeKTHA, UTO TeM /JId PACCMOTPEHUs TI'opasmio
0oJibIille. DTO U DKOJIOTUUECKHE MHPOOJeMbl, X MOCTOSIHHO YCKOPSIOINIUICS
TeMN KUBHU, U T€ HATPY3KHU, KOTOPbI€ MCIBITHIBAIOT T'OPOACKUE JKUTEJIU:
cTpecc, IepeHacejeHre, TPAHCIOPT, OOJILININE PACCTOSHUSA, KOTOPbIe IIPHU-
XOOUTCS TMPEOo0JIeBaTh, YTOOLI JOOpPaThCA OO MecTa paboThI, YUEOBI, M T. .
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Tem He MeHee TopojcKas KMU3Hb BecbMa NPUBJIEKaTeJIbHA, OCOOEHHO IJisd
MOJIOAEKU.

Kak u B mepBoii yueOHOI cuUTyanuu yueOHMKAa, HEIIOCPEACTBEHHO 3a1a-
HUSAM IIPEAIIecCTBYeT TeKCT-BCTyIJIeHue. [0 ero mpouTeHUs Iiesiecoo0pasHo
TIOIIPOCUTH yUaIlliXCs PAcCMOTPETh KOJIJIasK, a 3aTeM BBICKa3aTh CBOE MHe-
HUEe II0 TOBOJY IIpeJjaraeMoll TeMbI: CUMTAIOT JIU OHMW €€ BaKHOW, WHTEe-
pecHoit u mouemy? IlosararoT Ju OHHU, UTO PeUYb B 9TOM yUeOHOII CUTyalluu
HONAET TOJMBLKO 00 apXUTEKType, MU 3asBJI€HHOe Ha3BaHHEe yUeOHOII CUTY-
anuu, Ha WX B3IJIAL, OOIIYCKAaeT pacIlliupeHHoe ToJKoBaHue TeMbl? Kakwue,
0 UX MHEHWUIO, IP0o0JieMbl MOTYT BOBHUKHYTDH y JKUTEJeI TOPoIoB, 0COOEH-
HO KpynubIX? TakuMmM oOpasom, ydaluecs OyAyT HOATOTOBJIEHBI K BOCIIPHU-
SATUIO BBINIIEO003HAUEHHOTO TEKCTa, a TaK:Ke K BBIMOJHEHU YIPaKHEeHU
1 u 4, B KOTOPBIX COJEPsKATCS BOMPOCHI OOIIero IjiaHa KacaTeJlbHO BBOIU-
MOM TeMbl. OTU 3aJaHUA MOTYT IIOCJYKHTH XOPOIIell OTHPABHONM TOUYKOM
I OpraHM3aInuu OOIell AUCKYCCUU OTHOCUTEIbHO apXUTEKTYPHBIX OCO-
OeHHOCTE!l M PAa3JIUUYHBIX TPOOJEM TOTO HACEJEHHOTO MYHKTA, B KOTOPOM
OPOKMBAIOT ydUallrecsd.

VYupakaenus 2 1 3 BBOOAT MIKOJILHMKOB B KOHTEKCT OOCY’KZaeMoOii Te-
MbI. VIX 11€eJIb — IMMO3HAKOMUTH YUEHHUKOB C MUPOBBIMU ITIeIeBPAMU apXUTEK-
TYpblI, C PA3JUUYHLIMU APXUTEKTYPHBIMHU (DOpMaMH’, a TaKsKe C BBIJAIOIIU-
MHCS apXUTEKTOpaMU — cOo3JaTesiaMu OeccMepTHBIX TBopeHwmuii. Ecau mpu
BBINOJIHEHUM yHOpaskHeHusa 2 (vacTtb B) y yvammxcsa BO3HUKHYT 3aTPYI-
HEeHUS, UM MOKHO IIOCOBETOBATH OOPATUTHCS K TEeMATUUYECKOMY CJIOBHUKY
(Topical Vocabulary, Unit Two), pacmojo:KeHHOMY B KOHIle YueOHUKA.

Pazgenr LISTENING COMPREHENSION oTKpbIBaeTcs ympasKkHeHueM 5
B (popmare EI'Q. Texmoaorus paboTbl ¢ HOAOOHBIMU 3aJaHUAMU IIOAPOOHO
msjarajach MpPU OIMNCAHUN METOAMYEeCKHX PEeKOMeHIaIlnii K IIepPBOH yuelb-
HOM curyanuu (c. 32). YuureasaM IIpu IPOBEPKe MTAHHOTO 3aJaHUS CJIeIyeT
o0paTuTh BHUMAaHNE Ha YTBEPKIAeHUsA 6—8, KoTophle cjaedyeT IMOABECTH IO
kareropuio Not mentioned in the text. Kak m BO Bcex 3aJaHHUAX 3TOTO
TUIIA, YUUTEJI0 CJIeAyeT CIPOCUTDH YUalluXCcs, ueM OOYyCJIOBJIEH clelaHHBIN
UMM BBIOOD.

Tak Kak II0 COAEeP:KAHUI0 TeKCT HA ayAUPOBaHUE MMOCBAIINEH TBOPUYECTBY
M3BECTHOTO AaHTJIMUCKOTO apxmureKTopa capa Kpucrodepa Pema m, B uact-
HOCTU, co3maHmio cobopa CB. IlaBma u OCOOGEHHOCTSM €T0 apXUTEKTYPHI,
TO eCTeCTBEHHBIM W JIOTUYHBIM IIPE[CTaBJISAETCS B IIOCJIETEKCTOBOM 3aJaHUU
(yup. 6) mompocuTh ydalluXcs IIOATOTOBUTH COOOINeHHe 00 HMCTOPUU CO3-
IaH!Us KaKoro-jinbo 3JaHUSA W OCOOEHHOCTSIX €ero apXUTeKTYPHOTO CTHJIA.
B manHOM ciiyuae B yueOHUKe He YKas3bIBAIOTCA «OIOPHBIE» IIOJIOMKEHUd,
OCHOBBIBAsICh HA KOTOPBIX yUalllecs TOTOBAT cOooOIeHUe (IIPe3eHTAI[NI0).
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OmHako TpPH HEOOXOAMMOCTH YUHTEJh MOMKET IIPEIJIOKUTL CJeIYIOINIA
IJaH HOCTPOEHUS BBICKA3LIBAHUS:

— when the building was created;

— what the purpose of it was;

— how it was created;

— who was the architect and who ordered to build it;

— how it is used at the moment.

IIpesxge ueM mpuUCTyIaTh K BBIIMOJHEHUIO YIPaKHEHUSA 7, YUUTEJIO
cjaenyeT IIOMHTEPECOBATHCS, M3BECTHO JIM ero yueHHKaM 4YTO-HUOYyAb O TaK
HasbIBaeMoOM organic architecture, HBIMH CJIOBAMM, O TeX 3JaHUAX, KO-
TOpbIe OPTraHMYHO BIIMCBHIBAIOTCS B OIPENEJEHHBIN JaHamadT. 3aTeM cJje-
OyeT 3aJaTh ydallMMCsA BOIIPOC, KAK OHM IOHMMAIOT 3arjiaBue TeKcTa, u,
ecJii TPAKTOBKA HEBEpPHA, OOBJACHUTHL 3HAUEHHE STOr0 TEePMKHA, II0g4ep-
KHYB, UTO POJOHAYAJbHMKOM JAHHOIO apXUTEKTYPHOI'O CTHUJIA ObLI aMepu-
ranen, @pouk Jlnoiig Paiir (Frank Lloyd Wright) m uro, mo ero 3agyMKe,
co3gaBaeMble apXUTEKTypPHbIE 3HaHUA MOOJYKHBI IIOBTOPATH €CTECTBEHHBIE
dopmMBI TOro JaHAIIA(TAa, B KOTOPOM CTPOUTCS 34aHHe, OyIb TO JIepeBbd,
PaKyIIKKU, XOJIMBI U T. A. B yueOHMKe IIKOJbHUKMN HAWAYT M300paKeHusd
OBYX 30aHUM, MOCTPoeHHBbIX PatiTom. IIpocaynias TeKCT, YyUEHUKU TOJIMKHBI
OIIpeNe/IuTh, KaKoe M3 HUX IpencraBaseT coboii Kaufmann House “Fall-
ingwater”, a kKakoe — Civic Center in San Rafael, California. Ilaxe ecyiu
KTO-TO M3 yYalllUXCs Ccpasy AaJl IPaBUJIbHBIE OTBETHI, CJIEAyeT IIOBTOPHO
BEPHYTLCA K TOMY MECTY TEKCTa, B KOTOPOM IIpeJjaraeTcs ONMNCAHNE ABYX
3MaHUI, YTOOLI HMPOAHAJM3WPOBATH IIOJYUYEHHBIII OTBET W IMOJYYUTH SBHOE
HOATBEPIKAeHIIe ero HMPAaBMJIbHOCTH OJIsI BCEro KJacca.

ViopaueHue 8 mIpemocTaBsdeT YUeHHKAM BO3MOYKHOCTHL OOCYIHUTH STOT
HOBBIII UM [JOCTATOYHO PEBOJIIOIMOHHBIA BHUA apxXuUTeKTypbl. CamMo 3amamue
naérca B (popmare EI'D, u BhICKa3bIBaHUE AOJIXKHO OBITH IIOCTPOEHO C OIIO-
poii Ha mpeaJjiaraemMble B VIPAKHEHUU IIOJOXKEHMSI.

YaopaxkuaeHue 9 opueHTHPYET ydUallUXCsS Ha CO3JaHHNE OIIMCAHUS BOOO-
paskaemMoro 3maHNs, KOTOPOe II0 (popMe MOJIMKHO HAIIOMMHATHL KaKOMH-JImbo
€CTeCTBEeHHBIII 00beKT. B yUeOHMK He 3aJI0/KeHbl ONOPBI IJIsA BbICKA3bIBA-
Hud. IIpu HEOOXOAMMOCTH YUYHTEJbh MOJYKET MHPEAJOKUTHL CBOMM YUYEHHKAM
CJIeNYIONTUN ILJIaH:

— MecTO, rae OyIeT co3maBaThbCs 3OaHUe;

— ecTecTBeHHBbIe O0BEeKTBI, PACIOJOKEeHHbIe Ha BOOOpaykaeMoii Teppu-
TOPUU;

— 00BEeKT, KOTOPBIHI OyaeT IOJI0KeH B OCHOBY 3IAaHU;

— IPUYUHBI, IO KOTOPBHIM OBLIJI BBIOpPAH JAaHHBIN OOBHLEKT;

— HasHaueHWHe 34aHHdA, ero CTPYKTypa.
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ITocnennee s3amamue Ha ayaupoBanue (ymp. 10) TakKe IIOCTPOEHO B
dopmare EI'D. Vuarmiuecs caymnamT OATb HEOOJBIINX OTPHIBKOB M3 IIy-
TEBOAUTENSI MO BeauKoOpuUTAaHUU, MPENIararolliUX OIUCAHUS AHTIUHACKUX
roponoB (Bar, Mopk, Oxchopx, Dauubypr, KeMO6pum:x), mpegBapuTeIbHO
O3HAKOMUBIIINCH C TOU cHmernuuueckoil mHdopMalueir, KoTopas msjaraetT-
cAd B Hauajie 3aJaHUs TOA TYHKTaMu 1—5 m KOTOPYyIO cjieayeT COIOCTa-
BUTH C OJHUM HU3 BBINNIEYKasaHHBIX TopomoB. [lomoOHbIE 3amaHuA IOMOTA-
IOT IIIKOJIbHUKAM pPa3BUBATh YMEHHNE BBIUJICHATH CHeIu(puIecKyo HHQPOP-
Mallii0 BO BpeMs MOPOCJAYIINBaHUA, a yiupakHeHue 11 maéT BO3MOYKHOCTD
IIOTOBOPUTL 00 dTHUX MecTax 0ojiee IIOAPOOHO.

Pasgen READING, Tax XKe Kak W B IIepBOH y4eOHOI CUTyalluu, CO-
OEepsKUT TPU TeKcTa Ha urenume. IlepBuiii m3 Hux (yup. 12) cocraBjieH B
dopmare EI'Q. VYuarumcs mmpeajiaraeTcs BBIAEJIUTH CICIUMPUUECKYIO0 MH-
dopmaruoo u3 IMEeCTH TEeKCTOB, IIOCBAIIEHHBIX KUSHU U OeATEJbHOCTHU
PYCCKHX apXMTEKTOPOB. Kak Bcerjga IIpu BBINOJHEHUU IIOMOOHBIX 3aJaHUM,
yyamuimMcesa Heo0XOAWMO CHavaJjia O3HAKOMUTBCA € Toii mHpoOpMAaIliuei, Ko-
TOPYIO UM HeoOxommMmo HakTu (1—6), u JAUIlIh 3aTeM HPUCTYNIATh K UTEHUIO
ouorpadpuueckux marepuajoB (A—F). Yuureibr MOKeT HATIOMHHUTDH IMKOJb-
HUKaM, UTO B TeKcTax uH@opMaiusa, obo3HaueHHas Kak 1—6, BbIpaskeHa
WHBIMHU CPeJCTBAMU, U UM CJIeAYyeT CKOHIIEHTPHPOBATH CBOE€ BHMMAaHUE Ha
TeX YacTsAX TEKCTOB, I'Jle 9TH ujaen uHaue chopMyJupoBaHbl. Tax, B TeK-
cre F coolimiaercsa, UTO apxXuUTeKTypHoe obOpasoBaHme Pémopa Ocumosuua
IlTexTenss He ObLTO 3aKOHUYEHHBIM (was incomplete), 4TO, O CYIIECTBY, AB-
Jsercs mepedpasupoBaHHON mH@OpPMAaIell, 3aKOAUPOBaHHOII B myHKTe 1.
ToyHO TaK Ke MYyHKT 2 MOBECTBYET O TOM, UTO OAWH M3 PacCMaTPUBAEMbBIX
apXUTEKTOPOB TIO0 POKIEHUIO He OBIJI CBOOOAHBIM uUejioBeKOoM (was not born
a free person). B Ttekcre D coobiaercsa, uro Auapeit Hukudoposuu Bo-
POHUXUH POAUJICA B C€Mbe KPEHOCTHBLIX, a 3HAUUT, He OBLJI CBOOOJHBIM,
HE3aBUCHUMBIM OT CBOUX BJIaJIesblieB uYesoBeKoM (His parents were serfs).
Takum ke oOpasoM cjielyeT MCKATh IIapaJijieId M BO BCEX OCTAJbHBIX CJIY-
yasgx.

Yuopaxxkuenue 13 mpenimaraer ydalnuMcs OOCYAUTh HEKOTOpPBIE IIPoOJIe-
MbI, CBSIBaHHBIE C CO3JaHMEM apPXUTEeKTYPHBIX TBopeHmuii. B uwacTHOCTH,
mepen IMTKOJbHUKAMM CTABUTCS 3ajava PeIuTb, B KaKOW CTEeHmeHU TO WUJIU
WHOEe 3JaHue SABJIAETCS CO3JaHHBIM MMEHHO apXUTEKTOPOM, KaK MOTYT IO-
BJAUATH Ha KOHKPETHBINI pe3yJbTaT BOJISI M BKYChl 3aKas3uhKa, CBOOOIHBI
JU apXUTEeKTOPhl B IOJIHOW Mepe MIPU OmpeaeeHUU MecTa CTPOUTEJIbCTBA,
pasmepa 3maHUs, €er0 CTHUJA, MaTepuajoB, U3 KOTOPBIX 3JaHue OyIeT KOH-
CTPYHPOBaThCs, a TaK:Ke OTIeJKH. Bo BTOpPOil uacTu ynpaskHeHUs (IyHKT
B) yuarmuxcsa mpocAT BBICKA3aThCsA, HACKOJBKO CIIpaBeAJINBa, [0 UX MHe-
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HUo, nocaoBunia He who pays the piper calls the tune (KTo miatuT, TOT
U 3aKal3bIBaeT MY3bIKY). VIHBIMU CJIOBaMHU, HACKOJBbKO IPUMEHHMO K pas-
JUYHBIM JKU3HEHHBIM OOCTOSATEIbCTBAM YTBEP:KIAEHMEe, UTO o00Jamarolue
IeHbraMu U OIIAUMBAIOIIME Ty UJIN UHYI0 paboTy pelrnaiT BCE, HACKOJIbKO
IpPaBOMEPHBIMU U 9(P(PEeKTUBHBIMU OKAa3bIBAIOTCS PEIleHus 3aKasunuKOB.

Bropoii Texct nna urenus Michelangelo as an Architect (yop. 14)
TakyKe cocrtaBjaeH B ¢dopmare EI'D. B mammom cuaydae mpepgmoJiaraercd,
YTO YUEHUKM JOJIKHBI IOJHOCTHIO MOHATH TEKCT U 3aKOHUUTH JECATH yT-
BEePJKAEHUI IIOCJie HEero, BhIOpPAB B KaKJIOM CJydae OJAUH OTBET U3 TPEX
npemyiokeHHbIX. C 3agjaHUAMU ITOZOOHOTO THIIA YydYalllMecs XOPOIIo 3Ha-
KOMBI. YUHTeJI0, TeM He MeHee, PEKOMEHAyeTcAd HAIOMHUTL KJiaccy, 4To,
BBITIOJIHSASL 9TO yIPaskKHEeHUe, cJeayeT OLITh OUeHb BHUMATEJbHBIMHU, TaK
KaK YacToO pasjinuus B TPEX IIpeaslaraeMbIX OTBETAX K KaKIOMY IYHKTY
MUHUMAaJbHBI U OT IIKOJLHUKOB TpeOyeTcs TIaTelbHO IIPOaHATU3UPOBATH
pasanuus, Mpekie ueM IPUHUMATL OKOHUATeJIbHOe pelleHue.

Kax m B mepBoii yueOHOII CHUTyaI[MH, STOT TEKCT MIPEACTABJSIET COOOM
Tas3eTHYIO CTaTbi0. B HEM MHOCTATOYHO MHOTO MHTEPECHBIX CJOBOCOYETAHUM,
¥ OpPW BBINOJHEHUUW yIPaKHeHUA 15 y ydammxcda TOABJIAIOTCA XOPOIIHe
BO3MOYKHOCTU IIOTPEHUPOBAThCA B Ilepudpase M B HAXOKIEHUU CUHOHU-
MUYHBIX BBIPAK€HHI, UTO BeJET K MaJbHEHINEeMYy Pa3BUTUIO0 UX A3BIKOBOM
WHOSIBBIYHON KOMIIETEHIIUU.

B craThbe ymoMuHAIOTCS BecbMa W3BECTHLIE HMMeHa UTAJbLAHCKUX ap-
xuTeKTopoB u crpoutenein k. JI. Bepuunu (Bernini) m ®. BoppoMuHM
(Borromini), a TakKe Takume JocTompuMeuaresabHocTn Wranuu, Kaxk Cuk-
cruHcKaa kamnesuia (the Sistine Chapel) m cobop Cs. Ilerpa B Barmkane
(St. Peter’s Cathedral), 6ubauorexa Jlaypenmuana (the Laurentian Li-
brary) u nepxkoBb CB. JlopeHno (the church of San Lorenzo) Bo ®PaopeH-
nuu. BelmonHaa ynpaskueHue 16, yuaruecsa MOJKHBI IPUTOTOBUTHL HEOOIb-
mue cooOIeHuss o0 3TUX JIOAAX W MeCTaX U BBICTYIIUTH CO CBOMMU IIpe-
3eHTAMAMU IIepeJ ONHOKJIaCCHUKaMu. PaboThl ’KesaTeJIbHO COIIPOBOAUTH
WJLTIOCTPATUBHBIM MaTepuajoM. KpaTKue cBefeHus 00 9THUX apXUTEKTOpax
U YKasaHHBIX COOPYKEHUAX MOJKHO HaliTu B [IpusiodcenHuu B TOApasnesie
CnpagouHblil mamepuad.

3asepaercsa pasgaea READING tperbum TexkcTtoMm (ymp. 17), KOTODBIH
mpenacTaBiigeT co0oil OTPHIBOK m3 pomaHa They Walk in the City musBect-
HOro Opuramckoro mucareas [:x. B. IIpuctiu.

IIpesxe ueM IPUCTYOUTH K YTEHUIO CAMOTO TEKCTA, yJaIMMCS CJIENyeT
OpPOUYUTATh TPHU IIpPeAJjiaraeMbIX B Hauajle yOpaKHeHUA Ha3BaHUA, U3 KO-
TOPBIX JIMIIIb OZHO HYYKHO BHIOpDaATh B KadyecTBe 3arojJIOBKa, MPUBENA apry-
MEHTBI B IIOJIb3y cBoero Bbibopa. Tak, BpAA Ju IIpaBOMepeH OynaeT BBIGOD
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B IIOJIb3Y 3arojioBKa mona myHKToMmM a) The First Impressions of London.
Ileo B TOM, UTO K TOMY MOMEHTY, KOTODBIII OIIMCHIBAETCA B paccMaTpU-
BaeMOM OTDPBIBKe M3 poMana, Posa mpaxTuuyecku umurzae eié B Jlonmoue me
Oblia, a 3HAYUT, BPAL JU MOTJIA COCTABUTH KaKoe-JIubO IIpeACcTaBJIeHUE O
ropoze. CoGCTBeHHO, B TEKCTEe eCTh IpsAMOe yKasaHume Ha 3To. Ha Bompoc
OIHOTO 13 IIOCEeTUTEJEel 0 TOM, KakK el HpaBuTcsa JIOHIOH, meBYIIIKa OTBe-
vaetr: Well... I think I shall like it. Of course I haven’t seen much of it
yet. I Korgma eé cobeceIHUK 3aMeuvaeT, UTO OHA eIé, cKopee BCEro, W He
Hauyajga ocMmartpuBaTh JloHmoH, Posa ¢ HuM corsaraercs.

Bropoii 3arosnosok, The First Customers, Take BPsAL JIU IIPaBOMEpPeH,
IOCKOJIBKY B OTPBIBKE pPeUYb HIAET HEe TOJbKO O moceTuTenax Kade. Taxum
o0pasoM, IIPOBEAsS COOTBETCTBYIOIIUM aHAIN3, MOKHO OCTAHOBUTH CBOM BbI-
60p, cKopee Bcero, Ha myHKTe c) The First Days of New Life.

OueHb XOPOIIO, €CJIW YUYUTeJh CMOIKET BBICIAYIIIATH MOBOABI BCEX yda-
MuXCcs, U, €CJAU WX apryMeHTallus 3BYYHUT BechbMa yOequTeJ bHO, BO3MOYKHO
OPUHATH U WHYIO TOUKY 3pEeHUAd.

B cooTBercTBMH €O CTPYKTypoir yueOHmKa aaa 11 Kiacca maHHBIHA
TeKCT, IPEeACTABJJSAOIINI cO00l OTPHIBOK 13 XYIOYKECTBEHHOT'O IIPOU3BEIe-
HUdA, Jajiee IpejrnoJiaraer padboTy ¢ ero BokadoyasapoMm (ymp. 18), mogpobHoe
obcyskaeHue mpountaHHoro (ymp. 19-20), a Takske aHAJIMU3 CMEKHBIX IIPO-
06JieM: B YAaCTHOCTH, IIepecesieHus KUTeJiell HeOOJbINNX HACeJEHHBIX ITyH-
KTOB B KPYIIHBIE TOpoia.

KoukpeTHble JeKcuuecKre eqUHUIbI, BCTPEUAIOIeCd B TeKCTe U IIpej-
CTaBJAIOIINE UHTepeC A usyueHus, maxogsarcsa B pasgene USE OF ENG-
LISH, KoTOpbIii, KaK WU B HMEePBOM y4eOHOI CUTyallni, COCTOUT U3 YEeTHIPEX
nonpasnenoB: New Vocabulary, Phrasal Verbs, New Grammar, Vocabu-
lary and Grammar Revised. llmenHo mepBBIil ToApasaes BKJIKOUYAET B cebs
paboTy Haja HOBOI JIeKCUKOU. B ymnparkHeHun 22 IPOUCXOAUT BBEJIEHUE HO-
BBIX JIEKCUUECKUX EIUHUI[, KOTOPhIe OTJIMYAIOTCA BBICOKOM UYACTOTHOCTHIO
ymorpebseHusa. CJ/I0KHOCTP BBOAMMBIX B 3TOM IIOApasjeJsie IJarojioB 3a-
KJIIOUaeTCsI B TOM, UTO MHOTHWE M3 HUX YIPABIAITCSA PA3JIUUYHBIMU IIpen-
JoramMmu.

Tak, HampuMmep, TJIaroa to gossip MOKeT HCIIOJIb30BAaThCA U C IPEIJIO-
rom about, u ¢ TIPEeAJIOTOM over, peanusdys 3HAUeHUe CNJIAeMHUYAMb 0 KOM-
JAUub0/uém-1ub0; a BOT OJIs TjaroJa to linger 1moyio:KeHUe el OKa3bIBaeTcs
HECKOJBbKO 0OoJjiee ciaoKHBIM. IlepBoe 3HauUeHUe BTOTO TJaroja — 3adepiicu-
samvca, medaumov, meuwkamsv. Coueranue without lingering a minute 03-
HavYaeT He Medas HU MuHymol. B aTom 3HaueHuUu riaroj to linger dacrto
BCTpeYaeTcs C IPEIJOTOM over:

The guests lingered over their coffee. T'octu zacupmenuchk 3a Kode.
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She lingered over her dressing. Ona goaro oxeBajsach (OHa 3amernka-
Jach, OJEeBasiCh).

My father likes to linger over his breakfast. Orer; JI00UT 3aCUKUBATHCA
3a 3aBTPAKOM.

B coueranum ¢ mMeHEM CYIIECTBUTEJbHBIM eyes W IMPeAJiorToM On TJja-
roa to linger osmauaer 3adepiambv 832480 HA KOM-AU60/4ém-aubo. Her
eyes lingered on him. Eé B3rasapn sagepskajca Ha HEM.

ITOT Ke IPEeIJor 0N MCIOJb3yeTCs, €CIN pedb HAET, HAIIpHUMep, O 3a-
maxe, KOTOPBLI BecbMa YCTOMUYMB M [HOJITOE BPEMs COXPAHSIETCS B IIOMe-
I[eHUN.

The smell of his cigars lingered on in the room. CurapHblii 3ammax
IIOBHC B KOMHAaTe.

Eciu :Ke HY:KHO CcKasaTh 3A0epiamuvCs 8 MbLCAAX UAU NAMAMU, TIOCIIE
riaaroja to linger ciaemyeTr yIOTPeOJATh Ipensor in. YupaskHeHue 24 gact
yUaIiuMcss BO3MOYKHOCTh IIOTPEHUPOBATHLCA B YIIOTPEOJEHUU IIPELJIOTOB C
HOBBIMH CJIOBAMU.

Yuuresio ciaegyer o0paTUTh ocob00e BHHMAaHNE yUAIUXCA HaA YIOTPe-
Gsenme riarojyia to spare. B mpuHIiuIle, coueTaeMOCTHbIe OCOOEHHOCTH TJia-
rojia He JOJIKHBLI BBI3BATH 3aTPYIHEHUS y yUaIllUXCAd, TAK KaK yIIpaBJIeHNE
rjaroJia to spare B AHTJIIUHACKOM S3bIKe AHAJOTUYHO YIIPABJIEHUIO TJIaroJia
wadumv B pycckoM. Cp.: to spare sb’s life (feelings) — moimaguTh UbIO-
aubo KU3HL (4yBCcTBa); to spare sb from doing sth — n36aBUTHL KOTO-I160
OT KaKoro-JIu0o IIOCTYIKA.

OnmHako B KOHCTPYKIUU to spare sb sth (u30aBUTH KOT0-JIM0O OT Yero-
anbo0), KaKk Mbl BUAUM, YyIIPpaBJeHNE IJIAr0JOB B ABYX fA3LIKAX Pa3JIMYHO.
Kax mokaspiBaeT OIBIT, B IPEeIJIOKEHUAX THIIA Spare me the necessity
of going there (136aBb MeHs OT HEOOXOAMMOCTH HATU Ty/[da) HU3ydaroIliue
AHTVINACKUI A3BIK MMEIOT TEeHAEHIIMI0 BCTABJIATH MPEIJOr from II0 aHaJo-
T'MU C POAHBIM A3BIKOM. TpeHUpoBOuHBIe 3amaHusa (yup. 24—27) TOJKHBI
OMOUYb IIMKOJBbHUKAM HAYUUTLCSI m3beraThb MOJOO0HBIX OmInbGok. OTmesbHbIE
VIIPasKHEHNsI HAa TPEHMPOBKY 5TOr0 SA3LIKOBOIO SBJICHHUS IIPEACTABJICHBLI U B
paboueii Terpamu. OgHAKO eCcJaM MaHHBIM HABBIK y ydalllUxcs BbIpabaTbIBa-
eTcs HEMPOCTO, YUMUTEJI0 MOYKHO IIOAT'OTOBUTH MOIIOJHUTEJILHOE 3aJaHue u
OPeIJIOKUTh YUeHNKAM Pas/IMyHble BapUAHTLI 3aBepiieHus ppas. Haapumep:

1.

Spare me the necessity of... doing sth
him the trouble of...
her
us
them
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2. I would like to spare you the ordeal of..., a Takke IPEAJIOKUTH
BBIIIOJIHUTE IIEPEBOJ C PYCCKOIO HA AHTJIMUCKHWI HPOCTBHIX NIPEIJIOXKEHUH,
BKJIIOUAIOIIUX B cebs aTy Momenb. Hampuwmep:

N36aBp Hac or HEOOXOAMMOCTH PasrOBAPUBATL C HEM eIné pas.

s xoren OBl mMB30aBUTH Bac OT OeECIIOKOMCTBa exaTh TyAa TaK pPaHo.
% I T

MosxkHO TakKe maTh MpUMeEPHI HA CPaBHEHWE ABYX KOHCTPYKITWI:

Spare me the necessity of meeting her at the airport.

Spare me from meeting her at the airport.

OmnpenenéHHbIE CIOYKHOCTU BOSHUKAIOT y YUAIIUXCA TaKIKe IIPU YIO-
TpebJeHNY MMEHU CYIIlecTBUTeJbHOTO Sympathy. Ilpesxne Bcero GJaropma-
pPA CO3BYUHUIO C PYCCKUM CYIIECTBUTEIBHBIM CUMNAMUS MHOTHE YYalllecs
BOCIIPDUHUMAIOT aHTJIUNICKOe sympathy uMeHHO B 3ToM 3HaueHuu. IloaTomy
aBTOPBI COBETYIOT MaTh INTKOJbHUKAM peaJbHBIN MepeBOa NaHHOU eTuHU-
bl HA PYCCKUM A3BIK. Kpome TOro, maydaeMoe CJIOBO MHOTO3HaAuHO. IIpu
GYHKIIMOHNPOBAHUY B CBOEM IIEPBOM 3HAUEHUU, COYYB8CMEUE, CYIIEeCTBU-
TeJbHOE HCIIOJIb3yeTCA C MPEeNJoToM for mpu cuenuUKauyd WHANBULA, HA
KoToporo obparieHo couyBctBue. Cp.:

I have no sympathy for this wicked friend of yours. $I He ucHBITHIBAIO
COUYYBCTBUA K 3TOMY TBOEMY IIPDOTMBHOMY IDYKKY.

Bropoe 3maueHme wu3yyaeMoro ydYallUMUCS CYII[eCTBUTEIBHOTO —
coznacue, noddepxcka (naama, udeu, npedsoxeHus), U B ITOM CcJydae
cybcTaHTUB Sympathy TpU YTOUHEHUM OOBEKTa MCIIOJb3YeTCs C IIPEeNJo-
rom with.

I have great sympathy with his ideas. §1 mopmep:XKuBaio €ro MBICIH.
IIpu 5TOM CHHOHUMHWUYHBIMU KOHCTPYKIIUAMU ABJSIOTCA CJIEIYIOIIHE CJIO-
BOCOUETAHUA:

1. to have sympathy with sb’s plans = to be in sympathy with sb’s
plans;

2. to have no sympathy with sb’s plans = to be out of sympathy with
sb’s plans.

3aMeTUM, YTO TPW MKCHOJHb30BAHUU OJHOKOPEHHOTO NpujaraTeabHOTr0
00BIYHO WCIIOJIb3YyeTcA mperJior to: I am not sympathetic to his ideas.

Kax u B mepBoil yueGHOM CUTyalluu, OTHAEJbHOE 3aJaHUe ITOCBSAIIEHO
TaJbHENIIeMy Pa3BUTHUIO Y ydYalluXcd YMEHWSA WCIIOJb30BATh AepUBAIIU-
OHHBIE MOJEJUN S3bIKa OJd CO3JaHuA HOBBIX cJjoB (ymp. 26). Bce ceman-
TUYEeCKHe TepexXolbl B aHAJIMBUPYEMBIX €IUHUIAX TOCTATOYHO IIPO3PAUYHBI
W BPAL JU IOTPEOYIOT CIEIUAJIbHOTO KOMMEHTAPUA CO CTOPOHBI YUUTENA.
Opuaxko Ha mpeajokeHusax 1 m 2 sToro 3agaHudA (dacth B) ciiemyeT ocTaHO-
BUTHCA 0c000. [lesio B TOM, UTO IO KOHBEPCUHU OT TJiaroja to gossip MOMXK-
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HO 00pasoBaTh ABAa MMEHHU CYIIeCTBUTEJbHBLIX. IlepBoe — Hemcumciasgemoe —
gossip (cunerus, cayxu): I never believe such gossip. Bropoe — ucuucas-
eMoe — a gossip (CILIeTHUK, CILIeTHUIA, KymyIinka). CaoBocoueTranue town
£08sips OOBIUHO IEPEeBONUTCS KaK 2opodckue Kymyuwku. EcrecTBeHHO, UTO
IamHble MOP(MOJOTHUYEeCKNEe Pasindusa BechbMa CYIIEeCTBEHHBI IIPU MCIOJIb30-
BaHUU DTUX €IUHUI[ B PEUU.

Hy:xH0 3aMeTuTh, UTO B COBPEMEHHOM aHTJIMICKOM A3LIKE B Pa3TOBOP-
HOM CTHJIE OTMEUaeTCs HaJIMuhe HNCUYHUCIAEMOI'0 CYIIeCTBUTEJILHOTO g£OS-
siper, COOTBETCTBYIOIIIEr'0 II0 3HAUEHHUIO BTOPOMY M3 PACCMOTPEHHBIX BBIIITE
OMOHWMOB.

Vupaxxkuenne 28 3aBepliiaeT paboTy Hal AKTHUBHBLIM CJIOBAPEM BTOPOTO
6JIOKA.

Ilo amamorum c mepBoil yueOHOM cuTyamueill B 5TOT IIOAPAas3fes BKJIIO-
YEH MOCTATOUYHO OOBEMHBIN CHHOHUMHUUECKHUII DA TJIAarojoB ABUMKEHUS B
AHTJINHCKOM fA3BIKE C NOMUHAHTON to walk. duddepeHnuaibHble TPU3HA-
KM KaXJOTO M3 JeCsaTH TJIaroJIOB M3JIOMKEHBI B Hauajge ympaskHeHusa 29.
Yuaimumcesa ciaeayeT BHUMATEJILHO MX IIPOAHAIN3UPOBATL W IOHATH, KAKOM
BUJl XOAbOBI/IIePEMEIeHN YeJ0BeKa OOLIUHO OMMCHLIBAETCS TeM UMW MHBIM
TJ1ar0JIOM.

IIpu BeIMONHeHUU yhnpakHeHus 29B yuyalqumcsa MOMKHO IIPEIIOMKUTH
IpeICcTaBUTL cebe Ty WM WHYIO0 CUTYaI[ui0 U3 TeX, KOTOPbIe 3/[eCh JaloTCH,
M COOTBETCTBEHHO DPEINUTh, KaK OyAyT MepeABUTaThbCS YUACTHUKU KaKIOM
oTAeNbHOI cuTyanuu. Tak, HampuMep, B IEPBOM CUTyalluU IMIKOJbHUKAM
cJielyeT OIIMCATh IIOXOAKY TI'paduTesis, KOTOPBIA 3abpajicad B UYIKOM OM.
EcrecTBeHHO, UTO OH IIOcTapaeTcs ABUTATHCA MO TOMEIEHUI0 OeCIITyMHO.
JIorMyHBIM BBIBOJOM OyAET MCHOJIb30BaHWE B JAHHOM CJIydae TJaroJbHOM
eIVHUIBI [0 creep. AHAJOTMUYHBIM O00pPasOM HYIKHO IIPOAHAJIU3UPOBATH
KaXKIYI0 CUTYAI[UI0, MPUUYEM ydalliuecs JOJIKHBI 00d3aTeJbHO OO0BSCHUTD,
moYeMy OHM BBIOpaJM Ty WJIW MHYI eTUHUIY. MOXXHO BBINOJHATL 3TO 3a-
IaHune, WCHOJb3YS MPUHIIUI «OT IIPOTHBHOTO», T. €. aHAJUBUPYS BCE eIu-
HUIBI MAaHHOTO PSAfa W IOSCHSAS, MOYeMy TOT WJM WHOM TJaroj He IOA-
XOOUT OJISA KUCIOJB30BAHUS B KOHKPETHOM curyamuu. IIpu 9TOM yUUTEJIIO
ciaeayeT HANOMHHUTBL YUaIl[IMCs, YTO BBIOOP CHMHOHMMNYECKON SOMHHAHTHI
panma, raarona to walk, BO3MOMKEH OJA JIIOOOW CUTyaluu, TaK KaK OH 000-
3HaUaeT MPOCTO TepeMelleHne cy0ObeKTa IeIKoM 0e3 yKasaHusA Ha KaKyio-
anbo cuenudpuKy moxoaxku. OOHAKO B 9TOM cjJaydae B pes3yJbTaTe IIOJydaeT-
CAd «HEUETKAs NEeCKPUIIUA», He BBIPAXKAIOINAs XapaKTepHbIe UePThI IIepe-
OBUKEHUSA B TOW WJINM WHOW CHUTYyAaIlUU.

Kourexcror ynpakuenus 30, a TakiKe aHAJOTUUYHbIE YIPaKHEHUS U3
paboueil TeTpagy IOMOIYT ydYall[MMCsS T[JIy0:Ke IOHATL PA3JIUUYUS MEXKIY
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CUHOHMMAaMM JAHHOHN TI'PYNIILI ¥ IIOTPEHUPOBATHCA B UX HCIIOJH30BAHUMU.

YupasxkHeHue 31 B3HAKOMHUT ydYalllUXCA eN€ C YeTHIPbMA I'PynnaMu
CJIOB, paccMaTpuBaeMbIX JubO MOMapHO, JU0OO0 B coCcTaBe Tpuaja U MPenCcTaB-
JSAIOMIUX cO00¥ eqUHUIbI, PYHKIIMOHUPOBAaHNEe KOTOPBIX B PEUM BHI3LIBAET
TPYAHOCTH y Y4YeHUKOB. TakK, Bce TPU MMEHHU CYIIECTBUTEJbHBIX work —
labour — toil 0o603HaUAIOT B AHTJIIUHCKOM s3bIKe mpyd, pabomy. IlepBoe us
HUX OAWHHAAIATUKJIACCHUKAM XOPOIIO 3HAKOMO. VM TOJBKO cjenayeT Ha-
TOMHUTB, YTO CYIIIECTBUTEJNbHOE WOrk — eTWHUIAa MHOTO3HAYHAS U MOJKET
TakKe 0003HaUaTh mpyod (IuUTepaTypHBIN, HAIIPUMED), T. €. IPOU3BeJAeHUE
TOTO MJIM WHOTO aBTopa. B aToM ciyyae mMA CYIIECTBUTEJbHOE WOrk Mo-
JKeT yHmoTpebsIAThCA C HEeOIPEeAEeJEHHBIM apTHUKJIEM UM HCIOJIB30BATHCA BO
MHOKECTBeHHOM uwucie. It is an unusual work of his. The works of his
are famous in literary circles.

B mepBoM cBoEéM 3HaueHUU CYOCTAHTUB work HUKOTAA He YTOUHSAETCS
OpY TOMOIIMM HEONpPeNeJEHHOTO apTUKJSA W He MCIOJb3yeTcs BO MHOMKe-
CTBEHHOM 4YWHCJe, T. €. BBICTYIIaeT KaK WMsdA CYIIeCTBUTENbHOEe HEeWCUMCIIA-
eMoe.

Nwmena cymecTtBurenbHble labour m toil OTHOCATCA K CTUJIUCTUUYECKU
MapKupOBaHHOU JieKcuKe. O6e eqMHUIIBI OOBLIYHO HEe YIOTPEOJISIOTCA B pas-
TOBOPHOII peun, npuuéM labour obo3HaUaeT TAMKEILIN PUIUUECKUN TPYHA, a
toil — MOBOJIBHO YTOMHUTEJIBHBIM M AOCTATOUYHO CJIOMKHBIM (YacTO yMCTBEH-
HbIit). IIpu sTOM TOCHeqHsSsS JIEeKCUUYeCKAas eIUHUIA CUNTAETCS HECKOJbKO
ycTapeBIlieii, XOTA A0 CHUX IIOP BCTPeUaeTcs Ha CTPAHUIAX JUTePATyPHBIX
npousBemenuii. Kak BUAHO M3 MPUMEPOB, IPUBOAUMBIX B yUeOHUKE, OHA
MOJKEeT MCIOJIb30BAThCA KaK MCUUCJIASIEMOe CYIeCTBUTEeIbHOe MPU HAJIUUUU
omucaTeJbHOTO ompenenenus. That was a real intellectual toil.

Bo BTOpoit uwactTu ynpaskHeHusa 31 paccmaTpuBaeTcs mapa CyOCTaHTH-
BOB customer — client. Pagnmuume mX JIEXKUT Ha IIOBEPXHOCTH W B OCHOB-
HOM COOTBETCTBYET PYCCKUM aHaJIoTaM nokynamesv — KJauenm. KineHTHI
HOJIL3YIOTCA ycCJayraMu npod)ecCHOHAJIOB. JTO Uallle BCETO0 aJBOKAaThI, Bpa-
yr. MOKHO TaK’Ke TOBOPUTH O KJMEHTax Oamka. VMs CyIIeCTBUTEJIbHOE
customer TIpeAIiojiaTaeT, UTO YeJIOBEK, IIOJYUaloIuil JaHHOe HAUMeEHO-
BaHMe, OOBIYHO COBEPINaeT MOKYIKM B MarasuHe Ha PeryJasapHONl OCHOBeE.
Ero moryr 3HaTh mpomaBIbl MJIM TIPEACTAaBUTENIM KOMHOaHWi. B mocaemHee
BpeMs JIOU, COBepIIalplue MOKYIKN B MarasmHax, BCE Uallle MMEeHYIOTCS
cybcTauTuBOM Shopper.

Crnepyromieii TPYNIION JEeKCUYECKUX ENUWHUIL OJA aHaau3a SABJIAIOTCA
IBa agbeKTuBa main u chief. Oba mpujaaraTeJbHBIX MOTYT II€PEBOAUTHCS
Ha DPYCCKUI SA3BIK KaK OCHOBHOU, 2/a6Hblil. OgHaro obe eIWHUIIBI IIpen-
OJIaTal0OT HECKOJIbKO PA3JIMUYHYIO cIeln(pUKaAINio, a TAKMKe COUeTAeMOCTh.
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Tak, mpuiarareinbHoe chief mMeeT BTOpoe 3HaUeHWE B CBOEW ceMaHTUYE-
CKOHl CTDPYKType — 6blcuwuil no pauezy, Haupumep chief engineer, chief
manager, 4TO HEBO3SMOXKHO AJIS HpUJIaraTeJIbHOr0 main. 3aMeTUM, YTO IIO
YACTOTHOCTH YHOTPeOJeHUs WMMEeHHO JaHHOe 3HaueHUe NpujaaraTeabHOTO
chief sBiAsieTcA MaAKCUMAaJIbHO WMCIIOJb3yeMbIM. Ompenesnss Ke pasauuHbIe
ABJIEHUsS WU apTedaKThl KaK TJIaBHBbIE, OCHOBHBIE, 00a aabeKTuBa (PYHK-
[MUOHUPYIOT B PeUYN OUYEHb IIOXOKKM 00pasoM, OOQHAKO main MOgUYEPKUBAET,
yTo pedepeHT, OIMUChIBAEMbINI AAHHBIM aTPUOYyTOM, OTHOCHUTCSI K KaTero-
puu HamboJiee YaCTO MCIIOJIb3YEeMbIX. YUAIMMCS TaKiKe IIpelJjaraeTrcs 3a-
HOMHUTL THUIIMYHBLIE CJOBOCOUETAHMSA C STUM IIpuUjaraTeJbHbBIM: the main
character, the main building, the main entrance, the main purpose.

ITocnenusia rpymma eguHUIL AJA aHAJAW3a BKJOYAET B ce0s TaKiKe IIPU-
JararesibHbIe: amiable — npysKenio0HBI U amicable — npy:keckuii. IlepBoe
M3 HUX MCIIOJb3YeTCs HPU XapaKTePUCTUKe JIoAel, BTopoe — IIPU OIuca-
HUU HEONYIIEeBJIEHHBIX 00beKTOB mau curyanuii. Cp.: amiable people, HO
amicable atmosphere. YupaskHenus 32 m 33 TOMOTYT yUYaIllUMCS TOTPE-
HUPOBATHCA B IPABUJIBLHOM HCIIOJb30BAHUN MAHHBIX €IUHUII. 3aBepIIaioT
noapasaen New Vocabulary samanus Ha TPeHHUPOBKY (PpasoBOro rJiaroJa
to carry.

ITogpasgen New Grammar — 310 TpeTha udacTh pasgesa USE OF EN-
GLISH. Kak y:Xe oTMeuaJioch BLIIIIe, HOBasd I'PaMMATHKa B yUeOHUKEe IJId
11 kJacca IeIMKOM OPUEHTHMPOBaHA Ha CHHTAKCHC. ['paMMaTHUecKU# pas-
leJl BTOPOH yueOHOM CUTYyaIlu ITOCBAINEH PA3JIUUYHBIM TUIAM IIPEeII0OKeHU’.

B mepBoii rpammarmueckoin pamkxe Focus on Syntax peub uAET O
CTPYKTYPHOM TOAPAa3AeJIeHUN IIPEeIJoKEeHU Ha TpPocThie (simple), Ca0MK-
HOCOUMHEHHBIE (compound) W cioKHOMOAUMHEHHBIE (complex). Hapsany c
yiKe H3BECTHBIM TepPMHUHOM Sentence njis o0O3HAUEHUSA IIPEIJIOKEHNI, B
TabJINIe MCIOJIb3yeTCcsd TepMUH clause, ¢ KOTOPBIM yuallluecsd BCTPedaroTcs
BIepBhIe. IIpu sTOM JeKcuueckasi eguHuIa sentence B caosape Macmillan
ompeneaserca kax “a group of words usually including a subject and a
verb, that express a statement, question, or instruction” (Macmillan
English Dictionary for Advanced Learners), B To BpeMda Kak clause TakKe
ompenesasercsa Kak “a group of words that includes a verb and a subject
and is a sentence or a main part of one” (mawm ixce). Ucxoga m3 sTUX
ompenieJIeHUNA TIoJydyaeTrcd, 4To u clause, m sentence MMeIT B CBOEM CO-
cTaBe ToJiesKalllee M cKasyemoe (predicate — 6ojiee TPaBUJIbHBIA TEPMUH
IO CpaBHEHUIO C verb, TaK Kak verb — aTo yacTh peuw, a predicate — cKa-
3yeMoe, T. €. WiIeH IPemJIO}KeHHusd), T. €. IO CyTHu oba TepMUHA MOTYT 000-
3HaUYaTh IIPEJJOKeHUe, B YaCTHOCTU, CTPYKTypa IIPOCTOrO NPEAJIOKEeHUS
(simple sentence) mokeT OBITH OIMCAHA ABYMs JTHUMHU TepMumHamMu. It is
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raining (a sentence = a main clause). A ciosxkHOCOUMHEHHOE (compound
sentence) u ciaoykHOMogYuHEHHOE (complex sentence) mpeioKeHUsl BceTaa
COCTOAT W3 uacTeli, KOTOphbIe TaKyKe HMMeHYI0TcA TepMuHOM clause. Ilpu
STOM B CJIOKHOCOUMHEHHOM IIpeIJIOKeHUUu obOe dYacTM paBHO HE3aBUCHU-
MBI IPYT OT APyra M TaKKe IPEeICTaBJSIOT co00i Tak Ha3bIBaeMble main

clauses.
( main clause ) ( main clause )

Spring has come and the sun is shining brightly.

B C/I0KHOTIOMUMHEHHOM IIPEAJIOKEHNUN ONHA U3 uvacTeil OymeT 3aBUCETH
OT Apyroi#l m mosydyuT HasBauue subordinate clause (mpumgaTodHoe IIpen-
JIOJKeHIe).

( subordinate clause ) ( main clause )

If you come late, | won’t be abre/to help you.

K cxasammomy BbIllle JOGABUM, YTO MPOCThIE MPEIJIOMKEHUsT MOTYT OBbITh
pacupocrpanéHHbIMu (extended), BKJIOYAOIIUMU B cebA ryaBHBIE (IIOAJie-
JKalee, CKasyeMoe) W BTOPOCTEIlIeHHBbIe UJIeHbI MpeioiKeHus (ompemere-
HUe, IOIIOJIHeHUWe, 00CTOATeNbCcTBO). Ecam IIpocToe IIPeasosKeHMre COCTOUT
TOJBKO M3 TOJJIesKallero u ckKasyemoro (T. e. I'JTaBHBIX YJIEHOB), OHO Ha-
3bIBaeTCA HepacupocTpaHEHHBIM (unextended).

Bropasa pamxa (mepen ymop. 37), oOBsACHAMIOIAS HOBYIO I'paMMAaTHKY,
WJLIIIOCTPUPYET TO, UTO OPUTAHIIBI HAl3bIBAIOT faulty word order in a sen-
tence. Kax m3BeCTHO, B aHTJIMHACKOM IIPEAJIOKEHUU HOPALOK CJIOB CTPOTO
durcuporan. Tak, Hampumep, ompeaeeHre B MMEHHOM KOMILJIEKCE BCer-
Ia TpeJIecTByeT CTeP;KHEeBOMY WMMeHHU cyliecTButeiabHoMy. Cp.: garden
wall — camoBas cTeHa, CTeHAa, OTHAEJNSIONIas call OT OCTAJbHOM MECTHOCTH;
wall garden — can, oOHECEHHBIN KUPIUYHON MM KaMeHHOW orpamoii, THu-
OUYHBIA OJiss OOraThIX IIOMECTHH BUKTOPHAHCKON AHIJINH.

Amnasornunbsie OpuMepbl: a) drinking water (nmutbeBas Bozja)/water
drinking (nutb€ BoAbl); b) pot flower (11BeTOK, pacTyIiuii B ropiike)/flow-
er pot (IIBETOUHBIN TOPIIOK); c) rose garden (pos3oBBIii caj; canx, Tae pa-
cTyT posbl)/garden rose (camoBasi posa); d) card playing (urpa B KapTsl)/
playing cards (urpanbHble KapThl); €) Silver jewellery (cepebpAHbIE nparo-
nenHocTtn)/jewellery silver (cepeOpo AJiA MSTOTOBJIEHUSA IPATOIeHHOCTEH);
f) bag carrier (ToT, KTO HEcéT cyMKYy)/carrier bag (= shopping bag, x03daii-
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CTBEHHas cyMKa); g) sports club (cmopTuBHBINA KJIy0)/club sports (Kiy6-
Hble BUALI cmopta); h) boat rowing (rpebass Ha Jomkax)/rowing boat
(mogka mis rpebsau); i) roof garden (cam Ha Kpsiine)/garden roof (KpbIia
cama).

CremoBaTelbHO, OT I€pPEeMEHBLI MECT CYIIEeCTBUTEJbHBIX W3MEHUTCS 3HAa-
YyeHHe aTpUOYyTUBHOTO KOMILJIEKCa, IIOCTpoeHHOro mo mozeaum N1 + N2, u
yyaiimecs JOJIKHBI YYBCTBOBATH 9TO pasjinyue.

He MeHee Ba'KHO W TO, UTO YJEH IIPEAJOMKEHUA, KOTOPBIA MOJyUaeT
IOIIOJHUTEJNbHBIE XapaKTEePUCTUKHU, CJIEAyeT HEIOCPeICTBEHHO Iiepend 000-
POTOM MM IPUTATOYHBIM, KOTOPBIE €r0 YTOUHAIOT, crenudunupyor. IIpo-
aHAJIMBUPYEM [OBa IIpuMepa:

1. We have a parrot in a cage that talks.

2. We have a parrot that talks in a cage.

B mepsom mpemyo:xenuu cuenuduxarop that talks oTHocuTcsa K CyO-
CTAHTUBY cage, TaKUM 00pasoM, peub UIET O TOBOPSAIIell KJeTKe. BTopoe
JKe TIpeajosKeHue IMOBEeCTBYET O TOBOPAIIEM IMOIyrae.

Vopamuenusa 37 u 38 HampaBJieHbI Ha TO, UTOOBI HAYUYUTDH IIIKOJbHU-
KOB BBICTPAMBATH CJIOBA B IIPEAJIOKEHWN B IPABUJIBHOM HOPAIKE, UTOOBI
cuenu(UKATOP IPUMBIKAJ HEIOCPEACTBEHHO K TOMY CJIOBY, pedepeHT KO-
TOPOTO YTOYHSAETCH.

Bce mocaenyromue rpaMmmatTudeckue pamku Focus on Syntax 3HAKOMAT
yUaluxcs C OCHOBHBIMHM THUIIAMU HPUAATOUHBIX IIPEAJIOKeHUull — reported
clauses (mpupaTouHble UB3BACHUTEJBHBIE), relative clauses (mpupgaTodyHbIE
ompeneauTeabHble) u adverbial clauses (TmpugaToyHbIE O0CTOATEILCTBEH-

HBIE).
B paMKax 0O3HaKOMJIEHHS YydYaIllUXCA C M3BIACHUTEJIbHBIMHU (II0 APYToi
TEPMUHOJOTUN — JOHOJHUTEIbHBIMNI) HPUAATOUHLIMU YUYUTEIIO CJIEAYeT

OCTAHOBUTHCA HA egmHUNAX that m what, KOTOPbIe MOTYT COEIUHATH TJIaB-
HOe U IIPUAATOYHOEe IIpeljoKeHus. J[ejo B ToM, 4TO 00e eTUHUIILI IIePEeBO-
OATCSA HAa PYCCKUIU A3BIK OAWHAKOBO — umo. OgHaKo B IIepPBOM cJiydae IIO-
cie that o0s3aTeJbHO CJEAyeT IIoJJjerKallee IIPUAATOYHOTO HPEAJIOKEeHUd,
a BO BTOpoM what camMo ABJAeTcA dTUM noajexkamiuMm. Cp.:

1. No one knows that he has arrived (monje:kailiee IIPUIATOYHOTO —
he). HukTo He 3HAeT, UTO OH IPUOBII.

2. No one knows what caused the accident (momne:xkaiiiee TPUAATOU-
HOro — what). HuKTO He 3HaAET, UTO MOCHYKHJIO IPUUYMHON HECUYaCTHOI'O
caydJas.

Ilob6aBuM, uTo that B TMOZOOHBIX MHPUIATOUYHBIX MOJKET OIIYCKATbhC, a
what Her. Cp.: No one knows he has arrived; Bo BTOpOoM ciydae what
ONYCTUTH HEJIb3d.
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OnpeneanTesibHbIE IIPUIATOUYHBIE IIOAPOOHO OOBSICHAIOTCA B COOTBET-
cTByIOIIed pamke Focus on Syntax, pacloJIOXKeHHOI mepes yIpakKHEHUEM
41. Tpu mMomeHTa B IpenjgaraemMoil MHGOPMAIUU 3aCHy:KUBAIOT KOMMEHTA-
pUsS CO CTOPOHBI yumTessi. Bo-epBBIX, CjleayeT eIfé pas HAaIOMHUTL yda-
IUMCs, UYTO OIpeJenTeJbHble MPUAATOUHBLIE BCETHa pacliojiaraiTcsa He-
TOCPEICTBEHHO B3a CYIIECTBUTEJbHBIM, pPedepeHT KOTOPOTO OIpPeAeJisieTcs
OAHHBIM IIPUIATOYHBIM.

Bo-BTOphIX, emmHUIBI who, whom, which, BBOmAINWEe NaHHBIE IIPUIA-
TOUHBIE B CTPYKTYPY HOPEIJOKEeHUT, B COBPEMEHHOM AaHTJIHICKOM SA3BIKe
B OOJIBIIIMHCTBE CJIyUYaeB 3aMEHSIOTCs JIeKCUUYeCKOl enuHuiieii that, u,
B-TPEeTbUX, dTa €IUHNIA, PABHO Kak u who, whom, which, B pasroBOPHOM
AHTJIMHCKOM MOJXKET OIIyCKATBhCSH.

He is a man (that/whom ) people like at first sight.

Pasimuuma mexxay mecromMeHUAMU who m whom moapoOHO aHAJIHU3UPO-
Banuchk B YMK masa mpembIgyninx KJIacCoB, OOTHAKO, €CJIM B 9TOM €CTh He-
00X0IMMOCTh, MOYKHO HAIIOMHHUTHh YUEHHKAM, UTO B Pa3TOBOPHOM AQHTJIMM-
CKOM sI3bIKe B OOJIBIIIMHCTBE CJIyuYaeB BMeCcTO whom wucioJb3yerca who, a
B (hopMaJIbHOM PETUCTPE PEUU IIPEAIIoUTeHUe OTmaeTcsa opme whom.

I'pammaTuueckass paMKa, pacIOJioO;KeHHadA Iiepel yopaskHenuem 43,
3HAKOMMUT IIKOJHBHUKOB C a0COJIOTHO HOBBIM [JIs HUX ABJEHUEM CHHTAK-
cuca. Peun 3mech MAET O TMOApa3ieIeHUM BCEX OIPENeIUTEJbHBIX IPUIA-
TOUHBIX HAa [Ba THUIA — HUICHTUPUIMPYIOI(ME ¥ HeUAeHTU(QUIINPYIOIe
npugatouHble npegio:kenus (identifying u non-identifying subordinate
clauses).

Yuamumess ¢ caMoro HauaJja HaI0 YCBOUTb, UTO HUACHTU(PUIIHUPYIOIIHE
ompenenuTeabHble mpupatounbie (identifying relative clauses) He TIPOCTO
YTOUHSAIOT XapaKTePUCTUKU OMNMNCHIBAEMOT'0 00beKTa/Cy0heKTa, HO U OAIOT
BO3MOJKHOCTH BallleMy CcO0eCeIHUKY MHOHATb, O UEM/KOM KOHKPETHO HAET
peub, WHBIMU CJIOBAMU, BBIJEJIUTH €r0 M3 TPYHNObI APYTUX MOMO0OHBIX 00B-
€KTOB.

The book (that is) on the top of the pile is Webster’s Dictionary of
synonyms. T

( identifying relative clause )

B sTom mpemsioxenun peub uaeT o ciaoBape Beberepa. IloHATH, Iie KOH-
KPEeTHO HaXOAUTCA KHUTa, MOYKHO TOJIBKO OJiarofaps BbIJEJIEHHOMY OIIpeJe-
JUTEJILHOMY IpHUIaToOYHOMY. Bes Hero HesACHO, KaKad M3 KHUT B CTOIKE —
HUCKOMBIN cJIOBaphb. BbIJeJeHHOE IIPUIATOYHOE HEBO3MOXKHO H3BATH U3
OPeaJIoKeHNA, TaK KaK MMEHHO OHO UAEHTUMUIIMPYET CJIOBADPb.
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PaccmoTpum Apyroe IpemioKeHue.

Do you see the old car which is over there on the right?

f

(non—identifying relative clause)

B sToM ciyuae BBIAEJIEHHOE NMPUIAATOUYHOE COOOIAeT YTOUHSION[YIO MH-
¢dopmanuio, HO OHa He ABJIAETCA OCHOBOIIOJIATAIOIIEH I HMIeHTHU(MUKAIIUU
UMEHHO 9TOM MAaIIWHBI CPeI¥ MAaIlWH, PACIOJOXKEHHBIX Ha yiaumne. IIpemmio-
skernme Do you see the old car? 6e3 yTOUHAMOIINEl YaCTU BIOJIHE TOHSTHO.
9Ty YacTh MOXKHO U3BATH M3 COCTaBa IIPEJJIOKEHUs, He Jullnad cobecen-
HIKa BO3MOXKHOCTHU IIOHSATH, O KaKOl MaIllmHe HIET pedUb.

3aMeTHM TaKiKe, UTO IIPUAATOUHBIE BTOPOI'0 TUIIA YACTO Ha IMCbME BBI-
IeJA0TCA 3alAThIMU, a BOT UAeHTUDUIIMPYIOIINEe IPUIaTOUHbIe TAaKUM 00-
pasoM He MapKUPYIOTCH.

The woman who makes my dresses has left for York.

1

C identifying relative clause )

Alice, who makes my dresses, has left for York.

t

(non-identifying relative clause)

Kpome Toro, Ba’KHO IONUYEPKHYTH, UTO HEUJEHTU(DUIMPYIOINNE IPUAA-
TOUHBIE IMTPAKTUYECKM HUKOTJA He BCTPEUAIOTCA B YCTHOM peuud U BBOIATCS
B IJIaBHOE IIPeIJIOKeHNe TOJbKO IIpu momortu who, whom, which. That B
ATUX CAydasx He yIoTpebdasercs.

Nudopmarusa o6 ompeaeUTeNIbHBIX MPUIATOYHBIX IIpeaIaraeTcsa B CIie-
nuanbHON pamke Focus on Syntax, pacrosO)KeHHOU IIepe]l YIIpasKHEeHUEM
43. [Ies0 B TOM, UTO YTOUHEHNE B PAMKaX CJOKHOIOJUUHEHHOTO IIPEJIOMKe-
HUS MOYKET OTHOCUTHCA KaK K OTAEJbHOMY UJIeHY TJIABHOTO IIPEAJIOKEHUA,
Tak ¥ KO BCEMY IJIaBHOMY IpeajiosKeHuio. IIpoananmusupyeMm aBa Impumepa:

1. John wrote me a letter which upset me.

J»xoH Hammcaja MHe HMHUChMO, KOTOPOEe MeHs OTOPUIIO.

2. John tore my letter, which upset me.

J:K0H TopBaJ MOE MHCHBMO, UTO MEHsS OTOPUMJIO.

B mepBoM mpeniosKeHUUW YTOUYHEHNE OTHOCUTCA K CYIIEeCTBUTEJIbHOMY
nucvmo. IlucbMO OTOPUYMJIIO TOBOPAIINeTo. IlpuaaTouHoe oOIpemeIUTeTbHOe
OTHOCUTCS K CYIIeCTBUTEJNbHOMY letter. Bo BTOpOM IpPemIOKEHUUN TOBOPA-
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IIero oropyaer MMEHHO TOT (PaKT, uTo [[JKOH IIOpBaj IMHUChMO, U yTOUHE-
HUEe OTHOCUTCA KO BCeMY TIJIABHOMY NpeasiosKeHHnio. Takum oOpasoM, IIPH-
IaTOYHOe OIIpenenTelIbHOE 37eCh OTHOCUTCA K TJIaBHOMY IIPEIJIOKEHUIO
(main clause), a He K OTAEJbHOMY UJIeHY IIpeIJIO}KeHUs. B sTomM ciyuae
OPUAATOUYHOE OTHAEJNSeTCS OT TJIABHOTO IIPeAJIoKeHUs 3amAToli, a eIuHUIA,
coeqUHSAIONAs 00e YacTy IPeAioKeHHts, BCerjJa IIpeAcTaBieHa COeIUuHU-
TEeJbHBIM MecTOuMeHueM which. B aToM ciaydyae HEBO3MOYKHO YIIOTPEOUTH
HU what, uu that. Yupaxxkaeuus 45, 46 1 cOOTBETCTBYIOIME YIPAKHEHUI
B paboueii TeTpaay IIOMOTYT ydYaIllUMCSA IJIyOsKe IIOHATH Pas3JUUUsa B aHa-
JIU3UPYEeMBbIX CTPYKTypax.

Crnenpyromtasa pamka Focus on Syntax pacmojaraercsa B yueOHUKe Ilepe
yupasxkuenueMm 47 W IIpegoCcTaBJseT ydalquMcs WHMopManuio o6 0cO0eHHO-
CTAX YIOTPeOJeHUsS MPUTIKATEJIbHOTO MecTOuMeHus whose, BBOASAIIErO B
CJIOKHOIIOAUNHEHHOE IIPeAJIosKeHe NPUAATOUHOe ompeneauTeabHoe. [lesio
B TOM, UTO O CETO MOMEHTa INTKOJLHUKM Biafenu mHopMalueit, corJac-
HO KOTOPOH JIeKCHmUecKasa eTuHUIla whose MOrja ynoTpeOaaThbeA JIUMIIb IJIA
YTOUHEHUS U CIeupUKanuu pedepeHTOB OAYIIEBJIEHHBIX UMEH CYIIeCTBU-
TeJbHBIX.

The boy, whose name is John Parker, has a horse.

OpgHako momoOHas cHenu@UKAIINA BO3MOMKHA M II0 OTHOIIEHHIO K He-
ONyIIEeBJIEHHBIM oOBeKTaM. It was a meeting whose importance I didn’t
realise at the time.

B sTtux cayuasx BMecTo whose dYaCTO HCIOJIL3yeTCA CTPYKTypa of
which, ciaemyiomias 3a YTOUHAEMBIM CYIIECTBUTEJIbHBIM, UTO B HEKOTOPBIX
caydasix OKasbIBaeTcs IIPeAIIOUYTUTe IbHee.

It was the meeting the importance of which I didn’t realise then.

It was the meeting the purpose of which was absolutely unclear
(whose purpose was absolutely unclear).

IlpoananusupoBaB sTM NOpPUMEpPbl, MOYKHO CKasaTh, UTO U B IIEPBOM,
U BO BTOPOM IIPEJIOKEHUU SABHO IIPOCTyMIAaeT HJes IOCEeCCUBHOCTU (IIpH-
TSKaTeJbHOCTH). MHBIMU CJIOBAMHU, B STUX MNpPUMepax U BayKHOCTL BCTpe-
YW, U IeJb BCTPEUM KaK Obl ABJAIOTCA HEKOM NPUHAMJIEKHOCTHIO JaHHOMN
BcTpeun. ToIbKO B 3TOM ciiydyae MOMKET IPOUCXOAUTH 3aMeHa CTPYKTYPHI
N + whose ma xomctpykmuio N + of which/who (is). B mHBIX ciayuasax
9TO HeBO3MOKHO. Cp.:

She is married to Dr Davis of whom you may never heard.

He is speaking about the five files of which I have no information.

Yupamuenua 47, 48 marT ydalmMcsa BO3MOXKHOCTh ITOTPEHUPOBATHCSA
B WCIIOJIb3OBAaHUU IMONOOHBIX CUHTAKCHUUYECKHX SABJEHUI U 3aBEpIIAIOT JaH-
HBIN moapasjell.
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Hamee camexyer moxpasmea Vocabulary and Grammar Revised,
CTPYKTYPHO IIOCTPOEHHBINA AaHAJOTMYHO COOTBETCTBYIOIEMY IIOIPa3esy
mepBoii yuebHo# cuTyanmu. HaumHaeTcss OH 3aJaHHeM Ha CJI0OBOOOpasoBa-
HUue, mocTpoeHHBIM B (hopmare EI'D. YupaskHenus 49—-53 garoT yyamimuMmcs
BO3MOKHOCTb ITIOTPEHUPOBATHCS B WMCIIOJB30BAaHUU TpaMMaTHUeCKUX (opM
rjaroja B paMKaxX B3aKOHUYEHHBIX TeKcToB. Or HuX Tpebyerca jambo pac-
KPBITH CKOOKM M YHOTPEOUTH IJIaroj B HYsKHOM Bpemenu (yup. 52), au-
00 BBHIOpATh OJAHY M3 MPUBEAEHHBIX B 3aJaHUM TJIATOJBHBIX (QOpPM U 3a-
BepiuTh TekcT (yup. 51). YHacTe sTuUX 3amaHuil IIpeaJjaraeTca B (opmare
EI's (yop. 49, 50). Korma yuaiiuecs IPUCTYIAT K BBIIOJHEHUIO IIEPBOTO
YIpasKHEeHUs, UM CJeAyeT HAIOMHUTH, UTO E€QUHUILI, PACIOJIOJKEHHBIE B
TEeKCcTe, IIpeAIojiaraeTcsi IMOABepraTb He TOJbKO CJIOBOM3MEHEHWI0, HO U
CJI0BOOOPA30BAHUIO: MHBIMHU CJIOBAMU, IMIKOJbHUKU TOJIMKHBI CAMH PEIUTh,
B KaKUX CJAyYasxX OHU U3MeHST popmy cioBa (look — to look; rake — was
raking; she — her, etc.), a B Kakux — 0o0pas3yioT HOBBIe cjoBa (correct —
correctly, careful — carefully, etc.).

Pasznen, mOCBAMIEHHBIA [AJIbHENINIEMY Pa3BUTHUI0 YMEHUII TOBOPEHUSA
(SPEAKING), HaunHaeTcsa B MaHHOW ydYeOHO! CUTyalluud C yIpPa’KHEHU:
54. B sTom u mociaenyiommux sagaHuAx (ymp. 55, 56) yueHmKam mOpeasa-
raercs IMOCTPOUTH COOCTBEHHBIE BLICKA3bIBAHUA II0 00pasiiaM, B OCHOBE KO-
TOPBIX JIEXKAT rpaMMaTHUYeCKHe MOIeJM, MaloIlie BO3MOMKHOCTH MOBTOPUTH
TaKoe sBJIeHME A3bIKa, Kak Subjunctive Mood.

Cob6cTBEeHHO padoTa Mo 00CYIKAEHUIO TeMbl HAUMHAETCS TOJBKO B yIIPak-
HeHUM 57, B KOTOPOM yualliiecsd 3HAKOMSTCA C JIEKCUUECKUMU eIUHU-
maMm 10 TeMe <«ApxXuTeKTypa». HeKoTopble eAWHUIILI, SBJIASICH TEePMU-
HaMM, BXOAAT B OCHOBHOW CJIOBapHBIN (OHJI A3BIKA M YK€ 3HAKOMBI yda-
muMca (a basement, an attic, a floor, a roof, etc.). IIpyrue, BO3MOYKHO,
nOoTPeOYIOT MOMOJHUTEJNBHOTO Pa3bACHEHUA CO CTOPOHBI yuutenda (French
windows, latticed windows, stained glass windows, tracery windows).
OxgHaKo mojlaraeM, UTO PaCIIOJIOXKEHHBIM B KOHIIe yueOHUKa cyoBapb Topi-
cal Vocabulary saBisiercss JO0CTaTOYHO MHOJHBIM U B OOJIBIIIMHCTBE CJIydYaeB
ONVHHAAIATUKJIACCHUKM CMOTYT CEMaHTHU3UPOBATH HE3HAKOMYIO JIEKCUKY
cammu.

Kax um B mepBoil yuebHOII cuTyalnuu, 4YacTh 3aJaHUII STOTO pasmesa
noctpoena B ¢dopmare EI'9 (ymp. 60A, 61, 65), uacts HalleJgeHa Ha 00-
cysKkaeHue TekcToB mo Teme (yup. 60B, 62). Ilpu stom ymnpaskHenume 62
U TocJeayioinue yupaskHenus 63, 64, 65 m 66 axIieHTHPYIOT BHUMAaHIE
yyammxca Ha IpobjieMax COBPEMEHHBIX I'OPOJOB, HA IIPEMMYIIECTBAX JKU3-
HU B KDPYIIHBIX HACEJEHHBIX NYHKTAX W OJHOBPEMEHHO Ha HEJOCTATKaX U
Heyno0CTBax, KOTOPbIe MCIBITHIBAET JKUBYIIUI TaM UYeJIOBEK.
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Pasnen, mocsameénuniii kpeatuBHomy mnucbmy (WRITING), comep:ur
WHCTPYKIIMIO II0 HAIMCAHUIO apryMeHTAaTUBHOIO COUMHEHUS.

3agaHusi TOAOOHOTO THIA 3a MIOCJeHUEe T'OAbl BOIIIN 00s3aTeIbHOM
COCTABJIAIONIEN B 3K3aMeHaIMOHHBIe MaTepuajbl B (Qopmare EI'D. OObru-
HO ydYaIluMcs TpeJjaraeTcs pPacCMOTPeTh B MUChMEHHOM BUIe mpobiemy,
KOTOPYIO aHTJinmuaHe (POPMYyJUPYIOT Kak a controversial subject. dto He-
KMe CUTyalluu WUJIW SABJIEHUs AeNCTBUTEJIbHOCTU, Ha KOTOPhIe B O0IIeCTBE
UMeIOTCsA MOJISIPHBIEe TOUKH 3peHusi. CoumHeHHe paccMaTpUBaeMOro oopas-
Ma 46TKO CTPYKTYPUPOBAHO M COCTOUT M3 UETHIPEX 00s3aTeJbHBIX YaCTei.

IlepBass m3 HUX OOJI’KHA COJEep:KaTh BBeAeHHe B TemMy. MHBIMU CcJOBa-
MU, ydaliuecs B OJHOM abzalle MOJKHBI IIPEJCTaBUTh HPOOJIEMYy U B CAMOM
00IlleM BUIe IPeAJIOKUTH AJISA €€ PacCMOTPEHUS apryMeHTBI 3a U NPOMus.

Bropas yacTh cCOUMHEHUSA CTPOUTCA HA BLIUJIEHEHUU CYKIAEHUHN B II0JIb-
3y BBICKA3bIBAEMOTO YTBEP:KIEHUs. Yualliuecs MPUBOAAT IPUMEPHI, U3Ja-
raioT O0beKTUBHBIE HNPUUYUHBI, UTOOBI ITOKa3aTh, MMOUYEMYy MaHHOE SBJIEHUE
MOYKHO pacCcMaTpPUBATL KaK IO3UTHUBHOE.

Tperbsa YacThb COAEPIKUT APTYMEHTHI HPSIMO HPOTHUBOIIOJIOMKHOIO Xapak-
Tepa. IIpuMepoM co3maHUA ITUX UaCTell MOKeT CIAYKUTL 3amanue 67.

3akJjaoueHne, YeTBEPTad YaCTh COUMHEHUS, IIOABOAUT UTOT HAIIMCAHHO-
My U OOBIYHO COAEPKUT MHEHINEe aBTOopa II0 JaHHOU IIpobiieMe. OTO MOXKET
OBITH IIOBUIIUS, MOAIEPIKUBAOINAS CYXKIAEHUS JUOO BTOPOM, JUOO TpeTheil
YyacTu, a MOKeT ObITh BbIBOA Tumna C 00HOIL cmMOpoHbL... , HO 8 MO Jce
epems, ¢ Opyzoili cmMopoHubL...

B 9101 1 mocaenyromux yueOHBIX CHUTyanuaAX yueOHmKa aasa 11 Kiacca
npobyieMbl AJiA OOCY:KAeHUSA B MHUCHbMEHHOM BHUAE TeMAaTHUUYECKU CBA3aHBI C
yuebHOU cuTyarueii. B paboueil TeTpaau TeMBbI AJA COUMHEHUHN TOJO0HOTO
TUOAa IIpelcTaBJeHbl B 0ojiee IIIMPOKOM CIIEKTpeE.

3aBepiraetr yuebHyio curyanuio Town and Its Architecture pasgen
MISCELLANEOUS, KOTOpBII II0 aHAJIOTHUU C y4eOHOI cuTyamueii Sounds
of Music BrawuaerT B ceba m samanue Did you know that...?, cTuxm u
OTPBIBOK M3 XYAOKECTBEHHOTO TEKCTAa MAJSA IIepeBOoJa C aHTJIUMCKOTO SA3bIKa
Ha pycckuii. CTUXOTBOpPeHMNEe [JIs1 aHAJIm3a — 9TO 3HaMeHUTble «Hapiiucceni»
(The Daffodils) Y. Bopacsopra. 9To He IIepBOe 3HAKOMCTBO IIIKOJbHUKOB C
M3BECTHBIM II09TOM, CJIeJOBATENHHO, IPEACTABISIETCA YMECTHBIM PasTroBOP
0 ero O6uorpadumu, JUTEPATYPHOM TEUEHUU, K KOTOPOMY OH TIpWHAIIeKaJI,
U, €eCTeCTBEHHO, OOCyKIeHue U aHajJlu3 CaMOro CTHUXOTBOPEHHsS. ABTOD
BOCIIEBAaeT KPACOTy BECEHHUX KEJTBHIX HapPIMCCOB, MCIIOJb3YA Pa3JIUUHBIE
CTUJINCTUUYECKNE IIPUEMBI, KOTOPbIe OAMHHAAIATUKJIACCHUKHU MOJIYKHBI IIO-
OBITATHCA OTHICKATH B TEKCTE CTUXOTBOPEHUA. BO-TIEPBBIX, YUUTEJIb MOYKET
YIOMSAHYTH O TOM, UTO BC€ aBTOPBLI IILITAIOTCS Pa3HOOOPA3UTh CPEACTBA
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BBIPaJKEHUA OJIsI TOTO, YTOOBI mM30e)KaTh TABTOJIOTHMHM. B 5TOM IjIaHE OCO-
0oe MecTO B JiMTepaType IPWHAAJEKUT TaKUM BbIPA3UTEJbHBLIM CPEeICTBaAM
sI3BbIKA, KAaK CHMHOHUMBI. MOKHO IIOIIPOCUTHh BBIMNYCKHUKOB HAUTHU CHUHOHU-
Mbl B T€KCTE€ CTHUXOTBOPEHHS M BBHICKA3aTh CBOIO TOUKY 3PEHHUS II0 IIOBOIY
TOTO, OUYEeMY aBTOpP OCTAaHaBJIMBAEeT CBOII BHIOOP HA TOM WJIUM WHOM CJIOBE.
YMecTHO 3amaTh BOMPOC: MOMKHO JH B 9TOM (PaKTe yCMOTPETh KaKue-JIu-
00 WHBIe TIPUYMHBI, KpOMe KeJaHUs M30eKaTh MOBTOpa? YdUammMmcs Hamo
IOJCKa3aTh, YTO, KPOMEe CHHOHMMUUYHBIX IJIAar0JIOB, Hampumep, shine and
twinkle — sparkle, mpu TaKOM aHaJIM3e MOXXHO WCIIOJIb30OBATH COIIOCTaBJeE-
HUe OOHUX W TeX sKe KOPHeH JeKCHUYEeCKUX eNUHUI], KOTOPbIe OTHOCATCA K
pasHbeIM yactaMm peuu (a glance — to gaze, a flash — to sparkle u T. n.).

‘I wandered lonely as a cloud...” (1807) — 3ameuaTessbHOE JIUPUUECKOE
CTUXOTBOPEHMNE aHTJIUNCKOTO M03Ta MJAIIEro MOKOJEeHUS aHTJIMACKUX PO-
MaHTUKOB YuiabsaMma BopacBopta. Ilos:ke nias ymobcTBa mM3gaTeNsaMU WU
KPUTHUKaMM, KOTOpbIe YacTO oOOpalfajuch K 9STOMY IIPOU3BEAEHUIO, €My
ObL10 mpucBoeHo HasBauue The Daffodils. 9To camoe M3BECTHOE CTHUXO-
TBOpeHme ¥. BopacBopTa crTasio cBoeoOpasHOIl sMOJIEMOM ero TBOPUECTBA.
CruxorBopenue The Daffodils TpaguIIMOHHO acCOIUUPYETCS C MECTOM, TI'le
03T ponuJjcs m BeIpoc, — Oz3épHbIM Kpaem (the Lake District) B8 Kambpuu
(Cumbria, the North-West of England), 4To, B 4aCTHOCTH, IIOJCKa3aHO B
TEKCTe CTUXOTBOPEHUs cjioBoM lake. Pazmep cTuxoTBOpeHUs (UETHIPEXCTOI-
HBIH MO0), TaK Ke KaK U ero 3BYKOBOM CTPOIi, OUeHb BasKeH. PasmepeHHas
HOCTynb siM0a PUTMHUUYECKHU IIepefaéT MOXOAKY UYesloBeKa, JeKCHUUeCKu 000-
3HAUYEeHHYIO0 KaK wandered.

CTuXOTBOpPEHNE OTKPHIBAETCSA PA3BEPHYTHIM XYI0:KECTBEHHBIM CpaBHEe-
HueM (prolonged simile), omMCHIBAIOIIIUM CAMOTO T03TA, W JOBOJHBHO MHO-
TOUYMCJIIEHHBIMU MeTa)opaMy M SIUTEeTAMHM B ONMCAHUU HapIUCCOB: golden
daffodils (romopuctuueckuii suurer), dancing (meradopa). Bropas crtpo-
da cUMMETPUUYHO MTOBTOPSET XYyI0KECTBEHHOE CPaBHEHIUE IIePBOM; B 3TOT
pas3 cpaBHEHUE HCIIOJb3yeTcsA MJIsI Pa3BUTHA/YTOUHEHUS o0pasa HaPI[UCCOB.
OCHOBHBIMU DIUTETAMU SIBJISIOTCSA CIOMKHBIN SIIUTET never-ending U mMerta-
doprueckuit suuter sprightly dance. CuHTaKCHUC OTMEUYEH HCIIOJIb30BaHUEM
nuBepcuu: ten thousand saw I at a glance; B CTpOKe TaKiKe yragblBaeTCs
runepbosia. B Tpernheii cTpode BcTpeuaeTcs metadopa dance, ONUCHIBAIO-
masa y:ke He HapIIUCChI, a BOJHBLI o3epa. CMeHa HacTpoeHHWSA mepemaércs
cuHoHuMamu glee, gay, jocund (B mpotuBoBec lonely B mepBoii cTpode).
IloBTOp cioBa gaze Bem€T K WMHTeHCHU(PUKAIIMU 3HAYEHUS, C OJHOW CTOPO-
HBI, U K YBEJWYEHUIO BPEMEHHOU MOPOTAMKEHHOCTU — C APYyroii. B uersép-
TOii cTpode HamboJiee APKUMU ABJISA0OTCA MeTadopa the bliss of solitude,
meroHUMUA my heart, onunerBopeHue feels and dances.
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ITenTpaJbHBIM JIEKCUYECKUM CTHJINCTUUYECKUM IIPUEMOM, 0e3yCJIOBHO,
saBasiercsa Meradopa dance, BhIpaKeHHAs MHOTOYMCJIEHHBIMH IIPUMepaMu
MOP(OJIOTUYECKOT0 AUCTAHTHOTO IMOBTOPa. MOMKHO TaK:Ke 0O0paTUTL BHU-
MaHMe Ha AHTPOIOIEHTPUUYECKYIO CYIIHOCTH 35TOIi MeTadophbl, ITOATBEPIK-
IaeMoil B TeKcTe cjaoBamu crowd, host, head, eye. C TOUKU 3pEeHUA CTUJIU-
CTHUKU Tepel HaMU APKUU TNPUMep oJuyemeopeHus. VlgeliHoe coneprkaHue
TeKCTa IPUBOAUT K Oojiee IMTUPOKOMY 00600IeHnIo. [lo-TpeskHeMY HaXOAsICh
B OQUHOYECTBE, B KOHIIE CTUXOTBOPEHUS MO3T UCIILITHIBAET TUXYIO PaOCTh,
BCIIOMHUHAsI YBUAEHHBIE UM IIPEKPaCHble TAHIYIOIIUE I[BETHI.

ABTODBI IMOJIATAIOT, UTO yUaIllUMCA OyAeT II0JIe3HO 3HATh 5TO CTHUXOTBO-
peHmre Ham3ycThb. MOKHO IIPOBECTHM KOHKYPC Ha Jiydlllee AeKJIaMUPOBAHUE.
B mpunnume, Tak Kak mMoLo0OHBIE IMOSTUYECKME TEeKCTHI MpearaiTcs yde-
HUKAM Ha IPOTAKEHHH BCETro rojga, MOKHO B KOHIe paboThl Haja BCeMU
CTUXaMU YCTPOUTHL HEKOe TeaTPaJn30BaHHOE II0STHUYECKOoe ITOY.

BropbIiM cTHXOTBOpeHWEM Jisi aHAJAW3a SABIAAETCA TPOU3BemeHUe YoJiTa
Yurmena «Bpoaseit» (Broadway), TOCBAMIEHHOE CaMOUW W3BECTHOU YJIUILE
Hrio-Wopka. IIpenBapasa coGCTBEHHO IPOYTEHUE TEKCTA U €ro pastop, yuu-
TeJb MOXKET CIIPOCUTH, YTO yUaIMMCS W3BECTHO 00 9Tou yiure (a street
in New York City where there are many theatres and which has given
its name to that city’s theatre industry). JIoru4HO CIIPOCUTH Yy yUaIllUXCH,
0 uéM, Ha UX B3IJIAL, MOBECTBYET 3TO CTUXOTBOPEHME, a 3aTeM IIPOUYUTATDH
ero M y3HaTh, HACKOJbKO UX OKHIAaHUA olpasaaiuch. Ilo cyTu, aas aBTO-
pa BpojaBeii He cocpemoToueHUEe TEATPOB, a peasibHAsA JKU3HDb, YaCThbIO KOTO-
poii ABJsETCA dTa IeHTpaJbHAs TOpPoACcKas YJaHWIla, Tle MOKHO HaOJ0IaTh
Bce MOOpoAeTes M W IOPOKU UesIOBEeUecCTBa.

PaccmarpuBasa BhIpasuTesbHBIE CPEICTBA S3bIKA, BHIOPAHHBIE ABTOPOM
IJIs1 CO3MAHUA TAKOTO MHOTI'OACIIEKTHOI'O OIMCAHUS STON YacTH OOJIBIIIOTO
ropoja, HaJO0 IOMOYb IIIKOJbHUKAM HANTH AHTOHWUMBI U WHbBIE IIPOTUBOIIO-
CTaBJIE€HUsI, KOTOpPble YUTMEH IIeAPO BBOAUT B CBOE II09THUUYECKOE OIIHCca-
Hue (day/night; winnings/losses; whirls of evil/bliss; leer, envy, scorn,
contempt/hope, aspiration u t. n.). Takum ob6pasom, Gjaromgaps 3ToMy 00-
pasHOMYy OIIMCAHUIO BOBHUKAET IIpPeAcCTaBjeHue 00 yJauile, CJABLIIIAIeit the
endless sliding, mincing, shuffling feet m mnpexcrasisioieil coboil the
party-coloured world itself — like infinite, teeming mocking life. 3aBep-
IIaeT aBTOP CBOE CTUXOTBOPEeHMe, oOpalfasch K IMINPOKOIl (vast) yiauiie, Ha
KOTOPO MOXKHO YBHUIETh MHOTOUMCJIEHHbIe OKHA BUTPUH IIOJ KO3LIPHKAMU
(visor’d), Kak K He TOAMAIOIIEMYCS OIIMCAHUIO 3PEJUITYy X OJHOBPEMEHHO
YPOKY, KOTOPBINT MOYKHO H3BJI€Ub, HAOJIOZAs 3a BCEM IIPOUCXOMAIIUM.

Ilo amajmormm c¢ mepBoii yuebHOI curyamueii, B pasgea MISCEL-
LANEOUS BkJouéH TekcT Ha mepeBox u3 pomana [xx. B. Ilpucram
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They Walk in the City, npeacTaBJaAOIIUN cO00M OnMCaHVE OLHOU M3 IeH-
TpasbHBIX yacTteil Jlommona — Cutu. jKenaresbHO, UTOOBI ydalmuecs BHU-
MaTeJbHO OTHECJIUCH K II0A00OPY CJIOB, IIOMCKY PYCCKUX aHAJIOTOB, MeTadop
U BOUTETOB, KOTOPHIE aBTOP yHOTPEOJIseT AJIA CO3HaHWA OIMCAHUS yTPEH-
HEro CTOJIMYHOTO Topoja.

B mocnegnem 3amaHum ganHON yueOHOU curyammm (ymp. 71) ygarmimum-
cs IpemjiaraeTcsa MHMOPMAIIMA O BTOPOM POCCHUUMCKOM CTOJHIlEe — TOpoIe
Caukr-IleTepOypre. Y4YeHMKOB MOIKHO IIONIPOCUTH IIPUTOTOBUTH MUHU-CO-
Oo0IIeHuA IO KayKIoW pyOpuKe 3aJaHUsA W NOOABUTH HMHTEPECHbIe MTaHHbIe
00 YIOMAHYTHIX apXUTEKTYPHBIX NaMATHUKAaX, CHAOAUB CBOE BBICTYILJIEHUE
WJLIIIOCTPATUBHBIM MaTepuasioM. IloMmumMo 3TOro, Tak:Ke mo obpasiy pyopuK
3amaHuA 71 MOMKHO IIOIIPOCUTH IITKOJBHUKOB IIOA00paTh MHTEPECHYIO WH-
dopmanuio 06 apxXUTEKTYPHBIX IIaMATHUKAX TOTO T'OpOJa, B KOTOPOM OHH
JKUBYT, WJIA APYTrOoT0 MHTEPECHOTO TopoJa B MX POJAHOUW CTpaHe MJIU 3a PY-
6erxoM.

IIpoekTHyI0 PabOTy IO MAaHHOW YUYeOHOM CUTyalluu IIpeAjiaraeTcs IIpo-
BECTH B BH/I€ NOJATOTOBKM SKCKYPCUU 10 TOPOAY, & 3aT€M, BBIIIOJIHAA POJIb
Tuma, B KJlacce «IIPOBECTU» €€ NJA CBOUX OJHOKJIACCHUKOB C OIIOPOHM Ha
doTorpadum, cranabl, UJIJIIOCTPAIINM, IIJaHbl Topoaa 1 WHGOPMAIIUIO C UH-
TepHEeT-CalTOB.



II monxyromue

MaTepuas BTOPOTO TOJAYTOAWSA B OOWHHAAIIATOM KJAacce PacCUMUTaH Ha
68 yuebHBIX yacoB (periods), 1Mo uyeThIpe yUeOHBIX Yaca B HeJesio AJA pa-
60oThI O MaTepuasiaMm Bcex uacteit YMK (yueOHUK, pabouas teTpanb), u 34
y4eOHBIX Yaca IIpeAIlojiaTaeTcsa 3aTpaTUTh Ha pPabdoTy IO MaTepuagaM pas-
anuHbIX npoduieii. Ha sToT nmepuoj BpeMeHU ydaIlUMC I U3YUEHUA IO
YUeOHUKY IIpeajiararoTcs ABe ydyeOHble cutryanuu: Wonders of the World
u Man As the Greatest Wonder of the World. Usyuenne xKaxxmoro 0J0-
Ka, KaKk WM B IIePBOM IIOJYTOAUU, 3aBepIIaeTcs HannucaHueM KOHTPOJIbHOI
pabotei. Tak Ke Kak W B IIEPBOM IIOJYTOAWM, YUNUTEIb ITPOBOAUT YeThIPe
3aHATUSA, MMOCBAINEHHBIE TOMAaIllHeMy u4TeHWo. Ilocjie 3aBepleHUs Kypca
ooyuernus mo YMEK-11 mpeamosaraercss mpoBeJieHUE YPOKOB IIOBTOPEHUA,
HanucaHue (PUHAJbHON KOHTPOJBHON paboThl, €€ pasdop U KOPpPeKIusd
MONYIIEHHBIX YUYaITUMUCSI OIIUOOK.

YuyeOHaAsA CUTyaAITUS Wonders of the World

Unit Three periods 65-96

IanHasa yueOHas cUTyalus IpeajaraeT BechbMa IIMPOKNE BO3MOYKHOCTU
B moa0ope MaTepuaJia U OpraHusanuu padoTsl HaA HUM. Ha 3aHATHAX MOMXK-
HO TaK/Ke 3aTPOHYTh M TaKue 0ojiee KOHKPETHBIE TeMbI, KaK TBOPUYECKOe
HaAuaJIo B XapaKTepe 4YeJioBeKa, MCTOPUA ITUBUJIU3AIUA U €€ BeXW W T. 1.
Kpome Toro, mox uymecamu cBeTa MOYKHO IIOHMMATh W HEOOBIKHOBEHHBIE
ABJIEHUS W OOBEKTHI TPUPOAbI, ;KUBOTHOTO MHPA, a TaK:Ke uyJeca, CO3-
ITaHHbIE UYEJOBEYECKUM pasyMOM: IIPOM3BENEeHUs WCKYCCTBA, NOCTUIKEHUS
COBPEMEHHOM HAYKHN M TeXHUKU UM, HAKOHEI[, TaKOH IIPOAYKT UeIOBEYECKO-
ro pasyma, Kak s3bIK. /I3 CKasaHHOTO CTAHOBUTCS IIOHATHO, YTO JaHHAasd
yueOHAsI CUTyaIlusd IIPEIOCTABJISIET YUYUTENI0 INMUPOKNE BO3MOYKHOCTHU IJIs
HOBTOPEHUA M 0000IeHUs BCErOo TOr0, UYTO WM3YyUAJIOCh IIPe’KIe, a TaKiKe
I OOCY:KOAEHUS psAAa TJIOOAJNbHBIX M make (GuiocodCKUX IIpobJeM, Ta-
KUX, HAIIpuMep, KaK BOIIPOC O TOM, UTO MBI BKJIAJLIBAEM B IIOHATHUE «UY-
IO» W MeHAeTCS JUW Hallla TOYKa 3peHus ¢ rogamum. UTo Ke KacaeTcs 00-
Jiee KOHKPETHBIX CUTYyallWii, TO B paMKU HOpeajaraeMoil Yyu4eOHOU CUTyaIluu
JerKo BuuchIBaeTcsa Tema «IlyremrecTBusa», a TaksKe 3HAYWUTEIBbHOE KOJIU-
YeCTBO CTPAaHOBEAUYECKON mMHQMOpPMAIUU, Kacalollelcsa M CTPaH M3y4yaeMOTo
A3BIKA, W POSHO! CTPAaHBI.

JlaHHasA TeMaTUKa OUYePUYMBAETCS BO BCTYIUTEJIbHOM TEKCTE U B YIIPaXK-
HeHUAX 1 m 2. YuuTejlb MOKET HONPOCUTH yUalllUXCs MOAyMaTb, O UEM
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HOUAET peub Ha YPOKe, eIé a0 Hauajga paboTel. IloamcraB yuyeOHUK,
B3TJISHYB HAa KapPTUHKU U 00OOIIMB CBOM 3HAHUSA O UyJecax CBeTa II0 Kypcy
HCTOPUH APEBHEro MHPA, ydallliecs MOIL'YT BBICKA3aThb PsJ MHTEPECHBIX [O-
rafiok 1 TOJIBKO IIOTOM IIPOYMTATDH IIPENHCJIOBME K YPOKY, UTOOBI CPABHUTH
€T0 TEeKCT C COOCTBEHHBIMU MIPEIIOJOKEHUIMU.

Vipauenue 2 NPU3BAHO IIOMOYb BOCCTAHOBUTH B IIAMATH YUYaIIUXCH
Ha3BaHUs UYyJec APEBHEro MHpPa W BCIOMHUTH, YTO OHH COOOH IIpencTaB-
JA0T. 3Iech OUYEeHb BaYKHO MIOMOYb MIKOJBHMKAM HAYYHUTBHCS IIPABUILHO
IPOUBHOCUTHh HEIPOCThie Ha3BAHUA APEBHUX MOHYMEHTOB. YIIpakHeHume 1
MOKHO HECKOJIbKO BHIOM3MEHUTHh U IIOIIPOCUTH YUYEHUKOB COCTABUTH CBOU
CIIICKM YyJeC CBeTa He MHAWBUIYAJbHO, a B IIapaX WJU HeOOJBIIUX T'PYM-
max, OpraHu30BaB TaKUM 00pasoM AUCKYCCHUIO HA AHTJIUHCKOM S3bIKe BHY-
TPU I'PYIIILIL.

Vopamuenusa 3 u 5 us pasgena LISTENING COMPREHENSION Jjoru-
YecKU HPOMOJIKAIOT PasroBOpP O uUydecax apeBHero mupa (ymp. 3) ¥ 3HAKO-
MAT y4YalluXCs C MeHee M3BeCTHBIMHU (axtamMum o uynecax CpemnHeBEeKOBbs
(yop. 5). Ob6a samanusa mpencrtaBieHbl B (opmare EI'D. OHEM mpeasaramor
IJIs ayaAnpPOBaHUSA CPAaBHUTEJIbHO HeOOJBINIe TeKCThl, KOTOPbIe TeM He Me-
Hee M300UJIYIOT METAJIIMU U MOTYT IO 9TO HNPUUYMHE BBI3BATH TPYAHOCTHU Y
CTapIIeKJIACCHUKOB. B 9TOM ciiydyae yuumTesl0 PeKOMEHAYeTCA IIPelbABUTH
TEKCT AJIS MPOCHYIIMUBAHUS HECKOJbKO pas.

Tperuii Texkct ajisa ayaupoBanua Two Natural Wonders (yup. 7) Tema-
TUYECKM OTJIHNYAETCSA OT IEePBBIX ABYX, HO TaKyKe TpedyeT MSOCTATOUHO [e-
TAJbHOIO0 HMOHMMAHMNSA, TaK YTO YIOMSAHYTAs BBIIIE PEKOMEHIAIIMA MOIYKET
OBITH OTHeCeHA WM K HeMY.

Xouercs emié pas IMOOUEPKHYTH, YTO B JAHHOM yueOHMKe BCe TEeKCThI,
npenHasHaUeHHBIE IJIs ayIupPOBaHUA UM UTEHUSA, MMEIOT BBLIXOJ B pPeUb.
Tak, ynpakHeHue 4 MOJHMMAaeT Ba’KHYI0 TEeMYy O TOM, KaK JIOAU COBep-
IIal0oT aMoOpaJibHble, HEeOJIAaTOBUAHBIE IOCTYHKM, YTOOBI BOWTU B HCTOPHUIO.
YuuTesib MOKET IOCTAaBUTH STOT BOIIPOC IIIMPE M HONPOCUTH KJIACC IIOpAac-
CYyKJaTh O TOM, UTO Takoe cjaBa (fame) u meuanbHasi U3BECTHOCTHL (n0o-
toriety) U moueMy MHOTHE JIIOAV CTPEMATCSI K cjaBe, YTO OHA UM HOAET
U T. II. YOpaskHeHNe 8 BBIBOAUT YUYEHMKOB Ha HEOOJBIIIOE MOHOJOTHUYE-
CKOe BBICKA3bIBaHNE O KaKOM-JIM00 HeOOBIYHOM o3epe WJju Bojaomaae. Eciu
MIKOJBHUKK OYIYT HCHBITBIBATH TPYAHOCTH C BBIOOPOM OOBEKTa IJIS OIIU-
caHuns, YUNTeJb MOXKeT HOJACKa3aTh UM, K IpuMepy, uro Ha rpanuie CIITA
u Kamaner maxoaurca Huarapckuii Bogomasn, e Boja IajaeT ¢ BbICOTHI H2
MeTpOB, WJM HAOOMHHUTL O cyIllecTBoBaHuHU JlamosKCKOTO o3epa, CIIacIiero
CTOJIbKO KH3Hel BO BpeMs BTopoii MuUpPOBOII BOHWHBLI, U T. I. Kpome TO-
ro, YUUTEJb MOXKET IIePEeBEeCTH PasroBOp Ha JII0Oble BOJOEMBI: PEKH, MOPH,
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OKeaHbI, U TAKUM 00pasoM IIOMOYb KaKJOMYy YUEHUKY HaWTHU CBOIO TeMY
IS BBICKa3bIBAHUS.

Pasgen READING, Kax u B HpeApIAyINIUNX OJIOKax yueOHHKA, BKJIOUA-
er 3amanusa Ha ureHue B (popmare EI'D. Tak, ympaskHenue 9 mpenpsaraer
yuaiuMcs BCTaBUTH B TeKcT New Seven Wonders of the World mupomy-
IeHHbIe cioBocoueTaHWA. [Ipy BBHINOJHEHUU JTOTO 3aJaHUA OUEeHDb BasKHO,
YTOOBbI IMIKOJBHUKY BBIJENAIN Te DJIEMEHTHI TeKCTa, KOTOPhbIe IIOMOTaloT
uM moxobparh (hpasnbl mpaBuabHO. Hampumep, B mpenaioskeHuu After the
complaints from Egypt, the pyramid was given special status of an Hon-
orary Candidate and removed from the voting oxkoHuYaHHe (Ppasbl IOAXO-
IUT K €€ IepBOU YacTU He TOJBbKO IO CMBICIY, HO U IIOTOMY, UTO B IIPEN-
JIOJKEHUU YiKe eCThb OAUWH TIJaroj B IIACCMBHOM 3ajioTe, ¥ OH COUYETAeTCS C
HAaCCUBHON CTPYKTYPOH ero OKOHYAHUS.

TekcT 3 ympaskHeHUs 9 MOMKeT IOCIYKUTh OCHOBOH IJIsT OpPTaHU3AI[UU
IucKyccuu Ha ypoke. Ilommmo peueBoro 3azanusa (yop. 10), cyrmecTByioT
W Apyrue IMOTEeHIUAJbHbIe BO3MOYKHOCTHU, HAIIPABJIEHHBIE Ha JOCTHKEHUEe
9TOI JKe Ieau. B UacTHOCTH, CTOUT OOpPATUTHL BHUMAaHHNE YUYEHHMKOB Ha KO-
JIOHKY mojJ HasBaunueMm Attributes B kouie Tekcra. CjioBa B 3TON KOJIOHKE
Ha3bIBAIOT MOJIOYKUTEIbHBIE KaueCcTBa, aCCOI[UUPYIOININECsa C TeM WJIN UHBIM
MECTOM MJIH O0BEKTOM. YUNTEJIb MOYKET PaCIINPUTL IPUBENEHHBINA B TEK-
CTe CIIMCOK, A00aBWB B HEro Takue JIeKCHUUECKUe eIWHUIILI, KakK courage,
skill, patriotism, consideration, industriousness, loyalty, achievement, pa-
tience, power, significance, holiness, grandeur, romanticism, splendour,
nobleness, piety, placidity n T. 1. PazobpaB 3HAUeHUA ITUX JIEKCUUECKUX
eIUHUIl, YIUTEJb MOKEeT HPeIJOKUTh IMTKOJbHUKAM Ha3BaTh 3HAKOMbIE UM
MecTa UM CTPOoeHUs (00BEKTHhI) U CIIPOCUTDH, C KAKUMHU XapPaKTEePUCTUKAMU
OHM Yy HUX ACCOIUHUPYIOTCA U II0OUEMY.

Texkct o xpame Bacuaua Biaaskensnoro B Mockse (yop. 11) mosecTByeT
00 mcropuu cobopa, 0 TOM, KaK COOPYKEeHHe UyTh OBILJIO He IOrubJo B CO-
BETCKYIO 5II0Xy. B CBA3WM ¢ 9TMM TEeKCTOM ydallluecsd MOTYT IIOATOTOBUTH
pacckas o6 MCTOPUU KaKOTO-JIU00 MHTEPECHOTO COOPYIKEHUs B POJAHOM I'O-
poze, cTpaHe WU 3a PYOErKOM.

Terxcr St. Basil’s Cathedral HammcaH LOCTAaTOUYHO CJOMKHBIM S3bI-
KOM — He CJIy4YailHO 3a HUM cJeayeT 3amaHmue Ha mepudpas u oTpaboTKy psA-
la JIEKCUUYEeCKUX eNUWHUI] TeKcTa. KECIM yUYUTesab PEIuT, UTO YIPaKHEeHUSI
12B HemoCTATOYHO, MOJKHO AOIIOJHUTH €ro ABYMS-TPeMs TPeHHPOBOUHBLIMU
3aJaHUAMEU, UTOOBI 3aKPEIUTDh 3Ty NeHCTBUTEJNHLHO MHOJIE3HYIO JIEKCHUKY.

ITocie smakomcTBa ¢ (paxktamu Omorpaduu Aratel Kpuctu (ymop. 13)
yJaliuecss MOTYT TPOJEeMOHCTPUPOBATHL 3HAHUWE CIOYKETOB €€ 3HAMEeHUTBIX
KHur. I'pymma y4YeHUKOB, K IIPUMEPY, MOYKET IIOATOTOBUTH HECJIOKHBIE BO-
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IPOChI W IIPOBECTH Ha YPOKe BUKTOPUHY, CBASAHHYIO C HHUCATEJIbHUIIEN U
€€ IIPOU3BeNeHUIMU.

Texct Homecoming (yup. 14) nmpeaHasHaveH OJisi AETAJbHOTO UTEHUA U
HOAPOOHOTO OOCYKIEHUS C IOMOIIBI0 BOIIPOCOB, YACTh M3 KOTOPBIX HOCHUT
dunocodecruii xapakrep: Do timeless wonders exist? Do you think read-
ing is beginning to lack significance now? O6a 3TUX BOIPOCA HOCAT IUC-
KYCCHOHHBIM XapaKTep, W IIKOJbHUKHK MOTYT AATh Ha HUX AUaMeTPaJIbHO
IPOTUBOIIOJIOKHbBIE OTBEThI. BasKHO, OOHAKO, YTOOBI OTBEThHI HA STHU BOIIPO-
Ccbl OBLIM apryMeHTHPOBAaHBI M II0 BO3MOXKHOCTU CHaOYKeHBI IIPUMepPaMu.
CJI0KHOCTh MOJKET BBI3BATh IIOCJEIHUI BOIpPOC yupakHeHus 14B, B xoro-
POM ydUallluXCs HTPOCAT BHICKA3aTh CBOM IIPEIIIOJIOMKEHUA O TOM, KaKoe 3JI0
(evil that breeds from within) nmena B Bumy Arata Kpuctu. Becnmomuuas
3aKOHBI [JETEeKTHUBHOIO JKAaHPA, MOMKHO IMPEAIIOJIOMKUTL, UYTO «3JI0» OBLIO
IPUBHECEHO B CEMbIO IIABHOM TePOMHM OSHUM M3 €€ UJIEHOB, JKAMKIYIIIM
BJACTU U OeHer' W MeUTAMIIuM 3aHATh MecTo oTia Penmcen6t. OH IOIbI-
TaeTcsa U30aBUTHCSI OT Te€X, KTO CTOUT Ha ero MyTH, yOUBas UJIEHOB CeMbU
OIHOTO 3a APyruM. UTo Ke KacaeTcsd IJIaBHOI INepOMHU, TO OHA OCTAHETCS
JKMBa M HAWOET CBOE CUACThE.

Texct Homecoming maéT ydYUTEJNI0 BO3MOKHOCTH OpPraHn3oBaTh Oecemy
O BpeMeHUH, O BEeUHOM U IpexXondAlieM. Ilojie3SHBIM B 3TOM CMBbICJE MOJKET
OKasaTbCcaA 3amaHue 17, B KOTOPOM IIPUBEIEHBLI M3BECTHBLIE AHIVIMHCKIE II0-
CJIOBUIIbI ¥ IIOrOBOPKM. BecbMa IPOAYKTHUBHBLIM MIPEACTABJSIETCS 3aJaHIe
18, B KOTOpOM ydYaIMMCs HEOOXOAMMO MIPOMJLIIOCTPUPOBATL MJIMU OIIPO-
BEPrHYTh IIPABOTY IIOCJOBUIL C IIOMOINbIO IIPUMEPOB U3 KU3HU, KHUT WA
duabmoB. ITogobHBIE yIpaskHEHNsI OOBIYHO BBI3LIBAIOT MHTEPEC Yy YUCHUKOB
U IIO3BOJIAIOT UM COCTABUTH JOCTATOYHO O0BEMHOE MOHOJIOTMYECKOE BBLICKA-
3LIBaHUeE.

Cruenyromiuii pasgen, USE OF ENGLISH, maummaercsd, Kak OOBIYHO,
C IIpe3eHTaIlMd HOBOrO BOKabOyJispa. XoTejloch ObI IIOPEKOMEHIOBAaTh YUU-
TeJaAM OOpaTUTh BHUMAHME Ha OCOOEHHOCTU YIIOTPEOJIEHWS IIPeIJiOrOB C
HOBBIMHU CJIOBAMM, IIOCKOJIBKY OHU IIPEACTABIAIOT 3HAUUTEJNBHYIO CJIOMK-
HOCTb, KaK MOpaBUJ0, M3-3a WHTEPPEPEHIIUU POJTHOTO fA3bIKa. BO3MOKHO,
OPUIAETCA HEOJHOKPATHO HAIIOMUHATHL YUYEHHMKAM O CMBICJIOBOM PAa3JINUYUN
MeXKIy cJioBocouetaHusaMu in the background — Ha 3agHeM miaHe (KapTu-
HBI, (oTorpaduu) m on a/the background — Ha doHe. BBIOODP apTUKIA B
mocjielHeM cJyuyae B OOJBIIOH CTeIleHW 3aBHUCHUT OT TOr0, KaKKM 00pasom
B IIPEIJIOMKEeHNU OCYIIEeCTBJISeTCA CcHelu(pUKAIIUA UMEHU CYIIeCTBUTEIbHO-
ro background. Tak, Ipu HAJIWUYUHN OIMCATEIHLHOTO OMNPEAEJeHUS HCIOJIb-
3yeTcsi HeoIIpemeJEHHLIM apTukIb: on a light background, a red cross on
a white background. Ecau ke yrouHeHue (poHa, HAa KOTOPOM pPas3BOpadU-

68



BaeTcsa nelicTBMe MM u300paskaeTcd O0BEKT, MPOUCXOAUT HPU ITOMOIIH
IPYTOro CyIIeCTBUTEJIBHOTO ¢ IpeayioroM of (Tak HasbIBaeMoul of-phrase),
TO MM CYIeCTBUTeJNbHOe background (PpyHKIMOHHPYET C OIpeleEHHBIM
aprukyem. Cp.: on the background of dark clouds, on the background of
a yellow wall, on the background of palm trees.

Heo6xogmMo Takke clenuaabHO OOpPaTUTh BHUMAHNE yYAIHXCA Ha
OPEeaoru, C KOTOPBIMI B COBPEMEHHOM AaHIJIHNIACKOM S3BIKE MOJKET IC-
moJIb30BaThCA IIpuUJararenbHoe confident. B 3HaueHUUu ygepeHHbuLil 8 cede,
8 c60uX cuJax WCIOJb30BaHUWe HpeasoroB of (uaiie Bcero), in, a TaKKe
about BapuaTuBHO. B JsmMTepaType oTMedalTCA Bce TPU IIpeajiora, a BOT
B 3HAUEHUU YBEPEeHHbLil 6 O0ydyuwem CIOBapy DPEKOMEHIYIOT MCIIOJIb30BaTh
npexjor of.

ITocne riarosa to lean Takike MOTYT OBITh MCIIOJH30BAHBI Pa3JIMUHBIE
npengoru. Tak, 4ToOBI cKa3aTh onepemsvCcs HA 4mo-aAubo/Koz20-1ub0o, ciemy-
eT 1ocJie TJiaroJsia ymorpebuts npemior on. Cp.: Everybody needs someone
to lean on in times of trouble. B To :Xe BpeMa B 3HAYEHUM NPUCAOHUMbCA
raaroa to lean Tpebyer mociie ceba mpeaisora against. Cp.: Corey leaned
against the apple tree.

Boabmioe mecto B pasmene USE OF ENGLISH oTBoauTcA CHHOHMMAM
co 3HaueHUeM Oymamv, pasmviuiiams. Kak Bcerma, B IOJOOHBIX ciayda-
AX cllegyeT OOpaTHUTh BHUMAHHE YyUYAIIMXCA HA pPasaudusa MeXXKIy CHHO-
HUMHUUYHBIMHU cJjioBaMu. [ MOTMOJHUTEJHLHOTO CMBICJIOPA3IUUYCHUS MOK-
HO OpPUOETrHYTh K IIePeBOJY CHUHOHMMOB Ha PYCCKUU SA3BIK: to ponder —
00ayMBIBaTh, B3BeIIWBAThL, to reflect — samymarbcs o uém-ambo, to con-
sider — paccMaTpuUBATBL KaKOM-JIM00O BOIIpoC, to meditate — IpegaBaTbCs
pPasMBIIILIIEHUAM, to contemplate — oO6yMbIBaTh, 3aAyMbIBAThCA, 10 muse —
3agyMaTrbCsa, to brood — mpenmaBaThCs TPYCTHBIM MbICJASM. IIpu sToM B
CTPYKTYPHOM ILIaHe HauOOJBIIIYIO CJIOMKHOCTb, €CTeCTBEHHO, OyJIeT BBI3bI-
BaTh rjaroJj to contemplate, Tak KaK 3a HUM B aHTJIUMCKOM fA3BIKE CJIEyeT
OecHpensiosKHOEe OOIOJHEeHUWe, O YéM HeoO0OXOAMMO HAIIOMHHATh yYalluMCH,
TaK Kak B 9TOM CJIydae MOJKHO IPOTHO3MPOBATHL MHTEP(PEepeHIuI0 POSHOIO
saspika. Cp.: We are not even contemplating defeat. I haven’t got time
to sit around contemplating the meaning of life.

IIpu pabGote co caoBamu kind — kindly (adv) — kindly (adj) oGpature
BHEHMAHNE YYaIllUXCA IIPe’KIe BCero Ha CTPYKTYPHO-TPAMMATHUYECKNE pPas-
auuma B uUX ymnorpebiaeHun: kind m kindly (adj) ompemensoT CyIIeCTBU-
TeJbHBIE, a kindly (adv) ompegnenser raaronabl (fo say kindly). Kpome Toro,
kindly (adj) ymorpebiisgeTrcsa TOJBKO aTpPUOYyTHUBHO, T. €. B HO3UIUU TEPE.]
cymiectBuTenbHbIM: He gave a kindly little chuckle. Ilo 3ambicay aBTODPOB,
yuariuecs AOJIKHBI CaAMOCTOSTEJbHO HAWTHU Pa3JUUYUSA MEKAY eIUHUIIaMU
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to mount/to walk (go) up u a teacher/a tutor, 4To SABJIAETCA OTHUM U3
c11oco0OB IaJbHEHNINEro IPUOOIeHNA IMIKOJbHUKOB K BHHMATEJIbHOU pabo-
Te co ciyioBapéMm. Ilo maHHBIM JIeKCUKOTrpa)MUeCcKUX HNCTOYHUKOB, TIJIaroJ
to mount B comocTtaBUMOM C t0 go/walk up 3HAUYEHUU WMEET CMBICI 830-
6pamuvcsa 66epx no cmyneHam, xoamy u m. n. Illpm sTom riaroabHasd egu-
HUIlAa CTUWJINCTUYECKW MapKWpPOBaHA M MMeeT (POpPMAaJIbHYIO OKpackKy. B mo-
cJIeTHeU IIape COIIOCTABJAEMBIX €IUHUIL CYIIeCTBUTEJAbHOE {ufor B OTIMUMNE
ot teacher o6o3HauaeT JuOO BY30BCKOIO IIpelofaBaTess, JU0O YaCTHOIO
YUYUTENsA, PEeleTUuTopa.

IToxpasgen 6GyioKa, IMOCBAINEHHBI HOBOMY I'paMMaTHUYECKOMY MaTepua-
ay (New Grammar), ¢ OfHOI CTOPOHBI, YUUT PA3JINUYATh TUNBI IPUAATOY-
HBIX IIPEIJIOYKEeHUN, a C APYroil — OCTAaHABJMBAETCA HA HEKOTOPBIX CJIOMK-
HOCTAX, KOTOPhIe MOTYT BOBHUKHYTh Y PYCCKOA3BIUYHBIX yUYaIIUXCA B CBSA3U
C WCIIOJIb3OBAHMEM TOTO WJIM WHOTO BUJA HNPUAATOUHBIX TPeAJIoXKeHui. Bce
paccMaTpuBaeMble B YUeOHOM CUTyalluM BUIALI IPUAATOUHBIX HPEIJI0KEHUNA
B aHIJIMUCKOU rpaMMaTUKe OO0BeIWHAITCA B TPYNIy NOJ Ha3BaHUEM ad-
verbial clauses, Tak Kak B IIPEIJIOKEHUN OHU 3aHMMAIOT MECTO W BBIIIOJI-
HAOT (QYHKIMIO 00CTOATEeNbCTBa. Teopmd MaHHOTO BOIIPOCA MOJMKHA OBITH
XOPOIII0 M3BECTHA ydYaIlllMMCsS II0 YPOKaAM DPYCCKOTO A3BIKA; TEM He MeHee
K Hell II0JIeBHO BEPHYTBHCA Ha MaTepualie Temeph yyKe aHTJIUNACKOTO SA3bI-
Ka, TaK KaK IpPaBUJIbHOE OIIpefesieHre BUJIa IIPUAATOYHBIX IIPEII0KEHUN
CIIOCOOCTBYEeT IIPAaBUJIBHOMY IIOCTPOEHUIO (hpasbl U aJeKBAaTHOMY BBIOODPY
COI030B U COIO3HBIX CJIOB, UTO XOPOIIO JAEeMOHCTPHUPYeET olrmras Tabamiia Ha
c. 153-154 yueOGHUKA.

OneIT TOKAa3bIBAET, UYTO MECTO NPUAATOUHBIX IIPUYMWHBI, IIEJW, a TaKIKe
OPUAATOUYHBIX YCTYNIUTEJIbHBIX B CJIOKHONOMNUMHEHHOM IIPEIJIOKEHUU, KaK
IPaBUJIO, OMPEAEJSeTCA JIOTUKON BBICKA3BIBAHUA W CJOYKHOCTU HE BBI3BI-
BaeT. OgHAKO He Bcerja ydyalluMCsA yTaéTcsa IPABUJIBHO ONPENEUTh THUII
OPUAATOYHOTO W BBIOPATH COOTBETCTBYIOIIUII COIO3.

HecomuenHo, cienyer yaenuTh 0OJIbIIIE BHUMAHUA HPUAATOUHBIM II€JIU
C MOJAJBHBIMH TJIATOJAMH ¥ OCOOEHHO Pa3JIMUYUI0 B YIOTPEOJEHUU COI03-
HBIX CJIOB in order that, so that, Korma moaje:kalliuie B T'JIABHOM U IIPU-
IaTOYHOM IIPEJIOKEHUAX 0003HAYAIOT Pa3HBIX AesTelieil, U SO as to, Kormaa
neAatens B Hux onuH (I've come here in order that you could speak to
me in private; I've come here so that I could speak to you in private).
IdToT MaTepuas SABHO He 3HAKOM YydYaIlllMMCs, W YUYUTEJI0, CKOpee BCero,
OpuaéTca NpuberHyTh He TOJBKO K 33JaHUAM yUeOHUKA, HO U K 3aJaHUAM
paboueii TeTpanu, YTOOBI KaK CJIeAyeT ero oTpadoTaThb.

He meHee CJIOXKHBIM MOKET OKas3aThbCA YCBOEHUE PABIUUYUA MexXay if
B IIPUOATOYHBIX ycJOBUA U (just) in case B IPUAATOUHBIX NMPUUYMHBI. I10-
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IpocuTe YYeHUKOB BHMMATEJBbHO HpouuTaTh mpaBuio (c. 158 yueOHUKA).
ITpu mHeoOxomMMOCTH OO'BACHUTE €IIE€ Pa3, YTO CJIOKHOIOAUYMHEHHOE IIpen-
JOKeHWe C NPUAATOUYHBIM YCJIOBUSA if TOBOPUT O pesyJbTaTe, KOTOPLIM,
CKopee Bcero, OyzeT mMeTh MecTo mpu gaHHoM yciaoBuu. Cp.: If you come
late, we’ll miss the train. [lanHOe BBICKA3bIBaHWE IIOAUEPKUBAET, UTO B
pe3yabTaTe HAIero OMO3MaHUA CYIIECTBYEeT BEPOATHOCTH He yCIeTh Ha Io-
e3n. UubiMu cjioBaM#, MBI MOXKEM YETKO IIPEABUMETH Pe3yJabTAaT, KOTOPHIH,
BEPOATHO, OyIeT MMeThb MEeCTO IPU YCJAOBUU, UTO MBI Omo3maeM. UTo Ke
KacaeTcda MPUAATOYHBIX IIPUYMHBI, BBOJMMBIX colo3oM (just) in case, TO
B HUX HUAET PeYb O IIPeJOCTEPe:KeHUU (He O IIPOTHO3UPYEeMOM pe3yJibTa-
Te). Cp.: Bring packed lunches in case the canteen is closed. B stom
OpuMepe TJIaBHOE MHPeIJIOMKeHMe — 9TO COBEeT, KOTOPBIH JaéTcs Ha caydai,
ecyii TIPOM30UAET COOBITHE, OMUChIBAEMOE B IIPUAATOYHOM. BaKHO HAyUYUThH
IIKOJIbHUKOB B 000MX YKAa3aHHBIX BBIIIE IIpUMepax He WCII0Jb30BaTh Oyay-
e BpeMeHa B IPUJATOYHBIX TPEIIOKEHUAX, 3aMEHSAS WX HACTOAIIUMU
uau (KakKk BO BTOPOM HIPEIJIOKEHWN) MOTAJIbHBIM Tiiarojom should (Bring
packed lunches in case the canteen should be closed).

Emé omuuH cayuaii mHTep(epeHIIUU POAHOTO SA3bIKA CBA3AH C TaKUM
BapMaHTOM IIPUAATOYHOTO IIPEIJIOKEHUA BpPEMEHU, KOTOpPOe BBOAUTCA B
CJIOKHOIIOAUYMHEHHOE TPEIJIO}KEeHNEe BJOKBUBAJIEHTOM DPYCCKOMY «KaKIbIN
pas, Korga...». AHaJOroM IIPAaBUJIBHON I'pPaMMaTUYECKON CTPYKTYpPHI aH-
TJAUNCKOTO MPUAATOUHOTO MPEIJOKEeHUs BpeMeHu OyaeT MIpUAaTOUYHOeE,
cognaHHOoe 0e3 momoIlnu exwHUINLl when (Every time I see him... Every
time he comes to visit us... Every time we are late...). Ilpu rayetica
IPOCTOTE HTO MPABUJIO TPebyeT MePUOAUYECKOTO ITOBTOPEHUS.

Kax u B mpempigyimux paspaesiax, o0Ilee IMOBTOPEHUE JEKCUKU U T'paM-
MaTuUKU B Tperbeit yuebHou curyanuu (Unit Three) 4acTUYHO IIOCTPOEHO
Ha 3agaHusax B (popmare EI'D. M3 apyrux samanuii cjeayer oOpaTUTh BHU-
MaHUWe yuyuTeJell Ha ynpaKHeHHe 42, B KOTOPOM IPOBONUTCA IapaJesb
MEeXX/JIY CJAOYKHOIIONUYNHEHHBIMU HPENJIOKEHUAMY C IPUAATOUYHBIMY YCJIOBUSA
u BpeMeHu (Oyaylilee BpeMsi B HUX He HCIIOJIb3yeTCsA) U HPUAATOUHBIMU
U3'BACHUTEJbHBIMU (0yayIiee BpeMs yrmoTpebssercs). XOTs ¢ 3TO mpoobJie-
MOM ITKOJbHUKU CTAJTKUBAIOTCA OajeKo He B MIepPBbIA pas, oHA ocTaércs
OTHOM M3 caMbIX CJOXKHBIX. Cp.:

1. T will let you know when he comes. (mpugaTouHoe BpeMeHU)

2. I don’t know when he will come. (mpuzaTouHoe M3BIACHUTEILHOE)

3amaHns HA MHOYKECTBEHHBIN BbIOOD HYKHOU enmuuilbl (yup. 44) Bcer-
Ia IIPeACcTaBJAIOT MHTepec W 00JIaZaioT OOJIBIMUM OOyYalOIUM IIOTEeHI[U-
asoM. BaxHO, 4TOOBI ydyaluecss He IIPOCTO yraAblBaJU, KaKasd U3 YEThI-
péx dopm mpaBUIbHAS, a MOTJIN OOBACHUTHL CBOIM BbIGOp. Tak, B mepsom
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ciydyae BBIOOD eAUHUILI foof O0OYCJOBJEH THUIIMYHON coueTaeMoCThio. KEc-
JU peub UAET O IIOJHOYKHU TOpP, BCerjga WHCIOJIb3yeTcs JiekceMa foot, a He
bottom, down unu foothill. Bropoii BeIOOpP CKOpee OOYCJIOBJIEH JIOTMKOM:
TJIOMOPOIHON MOXKeT OBITHL JOJIMHA, HO He OCTPOB, He KAHBLOH W He pola —
a fertile valley. B TpeTbeM ciydae Jis IPABUJIBLHOTO BBIOOpa HEOOXOAUMO
BCIIOMHUTD, UTO Oeper PeKHu B aHTJINICKOM A3bIKe 0003HAUAETCA TOJIBKO CJIO-
BOoM bank. IlosTomMy mpaBuUIbHBIN BBIOOD — on the banks of a river u T. n.
K Beimosnenuio yupaskHeunuii 48—50, mpegHasHAYeHHBIX IJIS MOBTOPEHUS
pdana 3HAYEHUN MOJAJbHBIX TIJIATOJIOB, HEOOXOAMMO IMIOAXOIUTH TBOPUE-
CKU. ABTOPHI PEKOMEHIYIOT YUUTEJAM BBICIYIIATh HECKOJBKO IIpejjarae-
MBIX IITKOJbHUKaAMM BapUAHTOB M OTMETUTHh HHTEPECHbIe, HeCcTaHIapTHHIE
OTBETHI.

B TremarunueckoMm BoKaOysape yueOHoi curyanuu Wonders of the World
BbIZleiseTcsA OOJIbINIas TPYIIIa IJIaroJiOB M TJIATOJBHBIX CJIOBOCOUETAHUI, a
TaKsKe IIPUJaraTeJbHBIX, ITO3BOJSAIOINIAX BBIPA3UTHh pPAa3JIUUYHBIE OTTEHKU
YAUBJIEHUSI, BOCTOPTa W JPYTUX OIIYINEHUWH, KOTOPhIe MCIBLITHIBAIOT JIIOIU,
CTAJIKNBAsCh C YeM-TO HEOOBIYHBIM, IPEKPAaCHBIM M YHUKAJbHBIM. Kpome
TOrO, yJalllUMCs IIpeAjiaraeTcsi HEeCKOJIbKO CTPYKTYP, KOTOpPbIE OOBIUYHO IIC-
HOJIB3YIOT IJIsI ONMMCaHUA 00BbeKTOB. JIIogu yacTo ymoTpedJIaioT IOmO00HBbIEe
dpaswl, paccKkassiBasg APYr APyry o0 yBumeHHOM. Kak 3TO MPUHATO B HaH-
HOUM JiuHUM yueOHUKOB (7—11 KJjacchl), KOJMYECTBO TEMaTUUYECKOUN JIEKCU-
Ku u30biTouHO. Eciiu 3amanuii yueOHuUKa (yup. 52—57) yumuTesaio IMOKaKeT-
cA HeJOCTATOYHO, OH MOKeT o0paTHUThCcA K paboueil TeTpaiu WU CO3TATh
cOOCTBeHHEBIE 3aJaHUA II0 00pasly IPUBENEHHBIX B yueOHuUKe. OmgHuUM U3
BO3MOJKHBIX ITyTe TPEHUPOBKU NTOMOOHOTO BOKaOyJIApa MOMKET CJIYKUTH
yueOHBIN IIepeBOJ Ha AHIVIMHCKHUI S3LIK CJIOB, CJIOBOCOUYETAHUM, OTHEJIb-
HBIX MOPEAJOKEeHUN 1 HeOOJBIINX CUTyalluii, B KOTOPBIX OYAyT IIPHUCYT-
CTBOBATH IIpeJHasHAUYEHHbIE A TPEHUPOBKU €IUHUIIHI.

B kKauecTBe HOIOJHUTE/NIbLHOI TeMbI IJsd OOCYKAEHUS TPETUH pasmel
y4eOHOM cuUTyalluu mIpeajiaraeT MOTOBOPUTH O UYJECHBIX CBOMCTBaX s3bIKA,
0 BO3MOKHOCTU SI3bIKA XPAHUTL U IlepefaBaTh IIOHATUSA, 00 YHUKAJIbHOI
poau, KOTOPYIO UTpaeT KasKkIoe CJIOBO B cHCTeMe fA3bIKa. ABTOpaM IIpen-
CTaBJISETCs, UTO ITOJOOHBIN PAa3TroBOP B KOHIIE ITOCJIENHEr0 roma o0ydeHUs
BecbMa sKeJiaTeJieH, TaK KaK OH II03BOJAET B KaKOW-TO Mepe TMOIABECTH
UTOTW MHOTOJIETHEW paboThl, KOTOPYIO WIpPOAeJaNd INMKOJbHUKMN, U3ydas
AHTINHACKUI A3bIK. Eciu mpeacTaBiieHHbIe B yUYeOHHKE AacCIeKThbl JaHHON
Opo0JieMbl IOKAXKYTCS YUHTENI0 udepecuyp (PUIOCOPCKUMU HUIU YMO3PHU-
TeJbHBIMU, MOJKHO IIOPEKOMEHIOBAThL IlepeBecTu Oecemxy B 0OoJiee IPaAKTU-
YecKoe PycJO0 M OpraHmM3oBaTh PasTOBOP O IIPEUMYINEeCTBaX, KOTOPbIe JaET
3HaHMEe MHOCTPAHHOI'O A3bIKA B COBPEMEHHOM MMUPE, O CJIIOMKHOCTAX U Pamio-
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CTAX ero M3y4eHus, O TOM, KaK yuallluecs ILIAHUPYIOT IMOAAEeP:KUBATH WU
OPUYMHOXKATh CBOM 3HAHUA B 00JIaCTU AHTJIMICKOTO fA3bIKA B OyAyIIEeM
u T. I.

Pasgen WRITING npogoszkaercsa paboToii Hajad apryMeHTaTHUBHBIM CO-
yunenueM. B pasgen MISCELLANEOUS B uacTHOCTHM BKJIOUEHO KJiac-
cuueckoe ctuxorBopenue Bopacsopra (1770-1850) — omHOro M3 JIYUIIIUX
m09T0B AHraumm u ocHoBaTeJasd O3E6pHON IIOTHUUYECKOHN IIKOJbI. KEro cru-
XV OTJNYAIOTCA JIEKCUYECKON MPOCTOTOM, HATJIAIHOCTHIO, UYETKOCTHBIO U
JKHUBOCTBIO 00pasoB. V3BecTHO, YTO I10931UI0 BopacBopTa BBICOKO II€HUJI
A. C. Ilymxkua. Bropoe cruxorBopeHue npuHagiaexkut mnepy Comysas Pon-
skepca (1763—-1855), koTopslii 6k 3HaKOM ¢ BaitipoHom. Tak ke kak Baii-
PoH, OoH MHOro mytemiectBoBan mo HMranuu. Ero crtuxorsopenue Venice,
HaONCAHHOE MHOIO JIeT TOMY HAa3ajl, 3BYUYNUT YAUBUTEJILHO COBPEMEHHO U
MOTJIO OBI CTATh OIIMCAHWEM ceromHsAIlnHeidl Bememuu. O6a CTHXOTBOPEHUSA
IAOT YUYMUTEJNI0 BO3MOKHOCTH IIOTOBOPUTH C YUAIMMMCSI O HIOITUUECKOM
MacTepcTBe BOOOIEe, M B YACTHOCTH O TOM, KAaKMMU CPeACTBaMU S3LIKa 00a
mosTa IOJb3YIOTCSA OJIS CO3MAHUSA OIIYINEeHMs BOCTOPra HIPU BHUAE YTPEHHEe-
ro Jloumona u Benenuu. Hanpumep, ncnoabayioT metadopsl: the beauty of
the morning — a garment, London — the mighty heart, the wealth within
(the palaces) — liquid.

OTpBIBOK, IIpeaHAa3HAUEHHBIN OJsd IIepeBOJa, B3AT M3 paccKasa CoBpe-
MEHHOTO OpPHTAaHCKOTO MHHcaTejisd, oOJiazaTeas DByKepoBCKOW mIpeMuu 3a
1996 rox I'psma Ceudra. Peub B pacckase umeT o mocelreHuu Typrnuu cy-
OPYKEeCKO! IMapoil M O TOM, KaK MEHSAeTCS WX BOCIPHUATHE 9TOW CTPaHBI.
B mauase pacckasa (upuBenéH B yuebuuke) CtamOys MOAEPHYT POMAHTHUYE-
CKOW OBIMKOIM, MBI BUAUM €r0 TJia3aMU JIOAel, IpueXaBINnuX CloJa B IIOUC-
Kax dK30TuKu. Ho B aTy cKasKy m3 «ThIiCcAYM M OMHOW HOYM» BPBIBAIOTCS
aopobJieMbl COBPEMEHHOTO MHpa, X JTO OIIyIaeTcs yiKe B caMoOM Hauaje
pacckasa.

B ympamueruu 66 mpuBogATCA HEKOTOPble (PAKTHI U3 JKUBHU MOPCKUX
JKUBOTHBIX. IIpy KeJlaHUM YUYUTEJh MOYKET IIONPOCUTH yUYaIlUXCs HaNTH
JOIIOJHUTEJbHYI0O MHPOPMAIIUIO O UydecaX KMBOTHOTO UMJIM PACTUTEILHOTO
MUpa U HECKOJIbKO PACIIHPUTL PAMKHU 9TOTO 3aJaHUA.

IIpoexTHass paboTra gaHHOTO pasjejia MOYKET OAaTh OYEHb XOPOIIHWH pe-
3yJIbTAT IIPU YCJAOBUHU TINATEJIbHON IIOATOTOBKKM ¥ HHTEPECHOM IIPe3eH-
ramuu. OrpaHndybTe BpeMs BBICTYILIEHWUII, HO MOCTapaiTech HACTOATHL Ha
WCIIOJIb30BAHNU MJIJIIOCTPATHBHOIO HATJIAZHOTO MaTepuajia BCeMH yUalllu-
mucsa. s 5KOHOMHHK BPeMEHM IIPOEKTHYIO paboTy MOJKHO BBIIOJHUTH He
WHAUBUAYAJIbHO, a B HEOOJBIIUX I'DPYIIIIaX.
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YuebHaa cutryanus Man As the Greatest
Wonder of the World

Unit Four periods 97-132

Kax BugHO U3 HasBaHUA, HOBasd yueOHAA CUTyalllsd B KaKOI-TO CTEIEHU
ABJIAETCA TEeMATUUYECKUM NIPONOJIKEeHUeM mpenbiayieii. OmfHaKO aKIeHTHI B
Hell cMeIlleHbl C OOBEKTOB UYEJOBEUECKON JeATEeJHHOCTU Ha CAMOTO YeJso-
BeKa — ero 4yBCTBAa, [eJia, MOTHUBBI HOCTYIKOB. IIpu 5TOM [IeATEJIbHOCTH
yeJoBEeKa paccMaTPUBaeTCs He TOJBKO CO 3HAKOM «ILJIIOC», HO M CO 3HAKOM
«MuUHyC». VOET Ju YesioBeYeCTBO IO IIYTH CAMOCOBEPIIEHCTBOBAHUSA WJIN
mo myTu camopaspyirnenua? Ha sToT Bompoc MOKHO naTh pasHble OTBETHI,
HO aBTOPHI HAJEIOTCSA, UTO OOIMUII TOH pasiesa OCTAETcA JOCTATOYHO OI-
TUMUCTUYHBIM, TeM 0OoJiee UTO 3aBepIlllaeT AUCKYCCUIO BeUuHas TeMa JIOBU.

PaginuHble acmeKThl yu4eOHOW CUTYAIlUU OIPEAENAIOTCA BO BCTYIUTEb-
HOM TeKcTe maHHOro Ogoka (Unit Four) u B yunpaskHeuuu 1. Kak m mpwu
paboTe ¢ APYrMMU y4YeOHBIMM CUTYAIlUAMMU, YUUTEIAM MOYKHO IIOPEKOMEH-
IOBaTh OPTaHMB0BATBH Cpedu ydamimxcA HebOoJbIoe oOCy’KIeHUe TOTo, KaK
OHUM MOHMMAIOT HA3BaHUWE YUYeOHOW CUTyaIl[uu, C TeM UYUTOObI MIKOJbHUKH,
0erJio IPOCMOTPEB PUCYHKHU U 3arjiaBuUsA TEKCTOB, IIOMBITAJNCH AOTaAaThCHd,
0 YéM TOHAET pedyb B pasiesie, a IIOTOM CPABHUTH CBOU IIPEAMOJIOMKEHUS C
TeM, YTO OHU HAUAYT B HMPEIWCIOBUU U B IEePBOM 3aJaHUMU.

Yuopa:xkueHue 2 ABJIAETCI B ONPENeIEHHON CTeIlleHUd HOBTOPEHUEM Te-
MbI «YepThl UeJI0BeUecKOoro xapakrepa». B HéMm gano 15 mpuiaratejabHBIX,
KOTOpbIe HY)KHO OOBEAWHUTH C (PpasamMu, ONUCHIBAIOIIUMU IIOBEIEHUE dUe-
agoBeka. To ke camoe 3ajjaHMe MOXKHO ObLJIO ObI BUIOMBMEHUTH, YBEJINYUB
CIVICOK aJbeKTUBHBIX E€IUHUI] U IIOIIPOCUB YUAIUXCA AATh HIPUMEPHI IO-
BelleHUsI YeJjloBeKa, 00JiaJalolero TOW WMJIM WHOM uepToii xapaktepa. Iiaa
STOU IIeJIM MOTYT IIOOOUTM TaKue IIpujaraTejibHbIe, KaK outgoing, ambi-
tious, arrogant, fussy, two-faced, secretive, ruthless, adventurous, gene-
rous, impulsive, impatient, irresponsible, imaginative, critical, dominant
u ap. YUeHUKU MOTYT TaKiKe mompoOOBATh MPOAHAJIM3WPOBATH CBOE ITOBE-
IeHUWe W Ha3BaTh TUIIMYHbBIE YePTHI COOCTBEHHOTO XapaKTepa, a TaKyKe yKa-
3aTh Te U3 HUX, OT KOTOPBIX MM XOTEJOCh ObI MB0ABUTHCA, M Te, KOTOPHIE
XO0TeJoch ObI Pa3BUTH B cebe.

Pasgen LISTENING COMPREHENSION B manHoii yueOHOII CUTyallUH
IpeACcTaBJIEH TPEMsS TEKCTaMM OYE€Hb PA3HOI'O XapaKTepa: TeKCT O JAPeBHeM-
MINX KUTEJAAX DBpPUTAHCKUX OCTPOBOB HOCUT HAYUHO-TIYOJIUIIUCTUUECKUI
XapaKTep, HECKOJIbKO HeOOJBINIUX II0 PasMepy OTPHBIBKOB — YacCTHU JIeTreH[
u MmudoB, a TeKcT o Mmarepu Tepese moBecTByeT 0 eé Omorpadum. Taxoe
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pasHooOpasue yCJIOMKHSET paboTy ydallluxXCsi, HO OJHOBPEMEHHO WU [IeJIaeT
eé Oosee mHTepecHOoli. MHorve 3aJaHusl SAHHOTO pasjeJia IIPeACTAaBJIEeHbI B
dopmare EI'D. Bece Tpu TeKcTa MOTYT OBITh WCIIOJIB30BaHBI [IJIS OpraHusa-
U OUCKYCCUU Ha ypPoKe. 37ech MOMHMO paboThl HaJ 3aJaHUAMH, IIpPen-
JOKEeHHBIMU B yueOHUKe, YUUTeJb MMeeT NOMOJHUTEIbHbIe BO3SMOKHOCTH.
Tax, mpu obcy:kaeHun Texkcra Stone Age Man in Britain 6b170 GBI JIO-
TUYHO TOMPOCUTH ydYaIlllMXCA BCIIOMHUTH U APyrue (PaKThl MCTOPUU SKUTE-
Jgeli BpuTaHCKHX OCTPOBOB: PHUMCKOE M HOPMAHHCKOE 3aBOEBAHHSA, yCTa-
HOBJIEHIME KOHCTHUTYIIMOHHON MOHAPXUU, MIPOMBIILJIEHHYIO PEBOJIOIMUI0 U
T. II. ATO CTAJNO OBI OIPENEeIEHHBIM IIOJABEAEHNEeM UTOTOB TOTO, UTO TAK WJIU
nHaUe 00CY:KIAJ0Ch HA YPOKaAX AHIVIMNCKOIrO SA3bIKA WM 3HAKOMO YUYEHU-
KaM [0 ypokam uctopuu. BecbMa KcTaTw HpUILIach Obl 37ecCh HeOOJbInas
BUKTOPHWHA II0 MCTOPUU CTPAHBI, COCTABJIEHHAS ONHUM WU HECKOJbKUMU
yUaIUMUCSA II0 IIPUHIIUIOY BOIIPOCOB M OTBETOB WJIU MHOYKECTBEHHOTO BBI-
6opa. Hampumep: — How many wives did Henry VIII have? — Henry
VIII had (5, 6, 7, 8) wives.

Bropoii TekcT Ha aygmpoBaHMe TAaET HaAM BO3MOKHOCTH ITOPACCYIKIATh
0 CMBICJIE IATH IIPEeACTAaBJICHHBIX B HEM Jereun. K mpumepy, MOMHO OBLIO
Obl MONPOCUTH YUYEHMKOB IIOAYyMATh O TOM, OT UYEro MpPenoCTeperarT 5THU
IPEeBHUE JIeTeHIbl M K UeMy OHM MPU3LIBAIOT, AKTYAJbHBI JIU 9TU UOEU Ce-
TOAHA U B 4YéM OHUM BUIAT UX AKTyaJbHOCTh. Jlerenma o sAimuke Ilammopsl,
K OpUMepy, YacTO acCOI[MUPYETCA C AOCTUIKEHUSMU uejoBeuecTBa B obJa-
CTH HAYKU U TeXHUKU: UEeJIOBEK «BBIMTYCTUJI» U3 ANUKa Ilanmopsl opy:Kue
MacCOBOTO YHHUUTOKEHUS, CO3MaJI BUPTYAJbHBIN MWD, HAYUUJICS U3MEHATDH
TeHeTUYecKre CTPYKTyphbl. CMOMKeT Ju OH BOBpPEMS «3aXJOUHYTh KPBIII-
Ky», UTOOBI BCe OTH M300peTeHUs He ObLJIM HCIOJb30BAaHBLI BO 3JI07

TpeTuii TekcT HA ayIMPOBAHNE II03BOJISET IOTOBOPUTHL O I'epomM3Me, B
TOM UHCJe WM O IepomsMe IMIOBCEJHEBHOM, MAaJIO3aMETHOM OKPYIKAIOII[M,
a TaKiKe BCIOMHHUTb HCTOPUU O JIOASIX, I'ePOUUYECKU MPOABUBIINX ceOs
B PasHBIX KH3HEHHBLIX CUTyallusaX. ¥ IIKOJILHNKOB HaBepHSIKa HalayTCs
OpUMeEpPHLI TOTO, KaK MOIKHO KHTb, IIOMOTasi OKPYIKaIOIHM.

Kak 01 B mpomosikenue npennigyinero pasaesa pasgel READING mauwn-
HaeTCcs ¢ KpPacuBOW WHAEWCKOU JiereHAbI O ABYX BJIOOJEHHBIX, KOTOpPAs IIPO-
IOJI;KaeT BEUYHYIO TeMy JIIOOBM M JOJra, a TaKsKe HeoOXOAWMOCTU CJIeJOBATH
3aKOHAM U OOBIUAAM OOI[eCTBA, B KOTOPOM JKHUBEIIb. 3IeCh MOYKHO IIOIPO-
CUTBH YUYAIMXCsI BCIIOMHUTEL M OPYrHe IPUMEPHI TOTO, KaK MOYKET IOIrMOHYTH
JI1000Bb, He IMPUHATAS O0I[eCTBOM, Hampumep ucropus Pomeo u J[3KyIbeTTHI,
WU JI000Bb, YCTYIIMBINIAA OOCTOSATELCTBAM, HAIIPUMEP WMCTOPUA AHTOHUSA U
Kaeonarper. Ob6cy:xenne mmog00HBIX BOIIPOCOB MOXKET CTATHh BCTYILJIEHUEM K
pasroBopy o JI00BM, KOTOPBIN KAET yuamiuxcsa B pasaenae SPEAKING.
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Xoresioch ObI HAIIOMHUTH, UYTO IIPY BBIMOJHEHUU YUYEHUKAMU 3aJaHUN
Ha JIOTUKY IIOCTPOEHUSA TEeKCTa Ba’sKHO, UYTOOBI OHU oOpalllajy BHUMAaHUE He
TOJIBKO Ha CcoJep:KaTeJbHYI CTOPOHY TEKCTOB, HO M Ha Te TEKCTOBBLIE 3JIe-
MEHTHI, KOTOPBIE MOTYT CTATh HOACKa3KaMM IIPW BBIMIOJIHEHUMN ITOJOOHBIX
samauuii. IIpexxge ueM yualuecs IPUCTYOAT K uTeHuio (ymp. 9), mompo-
cuTe WX MMOCMOTPETHh Ha IepBhbIe CJI0Ba KasKIOT0 W3 OTPBIBKOB: A. For four
days... B. Then one misty morning... C. But Deer Hunter... D. Long ago
in a village... E. That evening the villagers... F. But Deer Hunter was
unable... G. And in time they did...

OueBUAHO, YTO EAWHCTBEHHO BO3MOJKHBIM HAYaJIOM HCTOPUU MOIKET
OBITH OTPBHIBOK Iof OykBoi D. Takike mose3Ho OyAeT COIIOCTaBUTH II€PBHIE
U TocJeqHUe IIPelJIOyKeHUsl OTPhIBKOB. Hampumep, oTphiBoK E HaumHaercsa
¢ (¢paser That evening the villagers saw two new stars in the west. Oue-
BUJHO, CTOUT HAWTU, B KOHIle KAKOTO M3 OTPHIBKOB YIIOMUHAIOTCA 3BE3BI
nan 3Bé3nHoe Hebo. VIMeHHO OH M OyAeT IpeAIlIecTBOBAThH OTPHIBKY E. OT-
peIBOK B BarkamumBaercsa ciioBamu You will chase one another across the
sky, as visible reminders that your people must live according to the
tradition if they are to survive. MOXHO TPEANOJIOKUTH, YTO OTPBHIBOK E
ciaenyeT 3a OTpPhIBKOM B. ByzmerT mojie3HO MONPOCUTH ydUalllMXCs cHavaja
6eryio IPOCMOTPETh TEKCT ¥ COCTABUTH MEPBBIN IIPEAIOJOKUTENbHBINA Ba-
PHUAHT CXeMBbl PACIIOJOKEHUSA OTPHIBKOB, a 3aTeM IIPOBEPUTH 3Ty BEPCHUIO,
OPOYNTAB OTPBLIBKM B BBIPAOOTAHHOM UMW IIOCJEJ0BAaTEJILHOCTU, YTOOBI
y0eIuThbCcsA, YTO MOBECTBOBAHUE JIOTUUHO.

Ilepen BBIDONHEHUMEM YyHPasKHEeHUS 13 MOMKHO TOIPOCUTHL YUYEHUKOB
BCIIOMHUTH, UYTO UM H3BECTHO O Kpelicepe «Bapsar», ¢ KakuM IIepuosoM B
ucropuu Poccum cBA3AHO 9TO MMA U IIOYEMY OHO CTAJIO CHUMBOJIOM MYIKe-
ctBa u narpuorusma. OTBeThbI, 0OUEeBUIHO, OYAYT PA3JIUUYHBIMU, U JKEJATEb-
HO BbIpaboTaTh OOIIMe BapuaHTBI. IIpoynMTaB TEKCT, MIKOJILHUKU CMOTYT
IPOBEPUTHh CBOU OOTAJKH, UTO CHeJiaeT UTeHue OoJjiee IleJieHAIIpaBJIeHHBIM
U MHTepecHbIM. IIpu 3aIllOJIHEHUM HPOIIYCKOB B TEKCTE CJIOBOCOYETAHUSIMU
obpaTuTe BHMMAaHNE YUEHUKOB Ha Te TEKCTOBbBIE BJIEMEHTHI, KOTOPbhIE JOJIMK-
HBI IOMOYL UM CHeJIaTh HIPaBUJIbHBIN BLIOOP. Hampumep, B caydae ¢ mpo-
nyckom Ne 3 oueBumHO, uTo (ppasa Although he accepted the order... AB-
JseTCsA TPUJAaTOUYHBIM IIPEIJI0KeHNeM, 3a KOTOPhIM, CKOpPee BCETro, MTOJIMKHO
cJIenoBaTh TJIaBHOE MPENJIOKEeHUWe, KOTOPOe II0 3aKOHAM aHTJIMHUCKOU rpam-
MaTHUKN OOBIYHO HAUMHAETCA C MOAJesKallero. B CIHCKe CJI0BOCOYETAHUM
mepen TEKCTOM HA POJIb TAKOTO IIPEIJIOKeHNs MOYKeT IIPEeTeHI0BATDH JINIIb
dpasa mon 6ykBoit f. TouHo Tak Ke Impomyck Ne 5 MOIKHO 3aIlOJHUTH, HeE
yuTasg TEeKCT IeJIMKOM, TaK KaK W3 KOHTEeKCTa B 9TOM cJiyuyae sSCHO, UTO
OPOIIyIIeHHaA YacTh CKasyeMOro MCIIOJb3yeTCsA B IIACCUBHOM 3aJiore, O UYEM
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TOBOPUT Hauayio ppassl she was U OGHOPOLHBIN UJIeH Hpelaokenus sold. B
CIIICKE CJIOBOCOYETAHUM, KOTOPBIMU CJeAyeT 3alOJHUTHh IPOIYCKU B TEK-
cTe, €CTh JIMIIIL ONWH CJIy4Yall ¢ IJIaroJIoM B TpeThell ¢hopme — seized by the
British (6yxBa g). 9TuM u OygeT 000CHOBBIBATHLCA BBIOOP ydarmuxcsa. Mosk-
HO TIPEATIOJIOKUTH, YTO MMEHHO 9TO CJIOBOCOUETAHVE W MOJYKHO 3aIlOJHUTH
COOTBETCTBYIOIIUII MPOIIYCK. SHAHNE TOT'0, KAKOKN IIPEJIOr OOBIUHO CJIEIYeT
3a CYyIIeCTBUTEJbHBIM tribute (aTo mpemsor to; a tribute to something),
MOJKeT MOMOYb 3amoHuTh npoiyck Ne 10. Co ciaoBa to HAUMHAETCA TOJBKO
OJTHO cJioBocoueTaHUe, to the valour and spirit (OykBa d), *MEeHHO OHO U
MOJKeT 3aIlOJHUTL HeoOXoAuMbId mpobea. Takumm obOpasom, momoras yue-
HUKaM OPaBUJbHO BBHINOJHUTH 3aJjaHNeE, YUYUTEJb OJHOBPEMEHHO IOMOTAaeT
UM YUTATh BAYMUYHBO, oOpallias BHUMAHNE He TOJbKO HA COoAep:KaHHue, HO
U Ha JeKCHUKO-TpaMMaTuueckoe o(opMJieHHe TeKCTa. ITOH Ke IleJu IIPU-
3BAHO CIY:KUTHh U 3amanHue Ha nepudpas (ymp. 14). HamomHuMm, uTO yMme-
Hue mepedpasmpoBaTh, OOBACHUTH, BBHIPABUTH CMBICJ HWHAUEe OUYEHDb BaYKHO
Ha TPOABWHYTOM 3STale M3YUeHUs s3bIKa, a IMOITOMY JI0Oble 3amaHusA Ha
nepu@pas HCKJIIOUYNTEJIbHO IO0JIe3HbI.

TexkcToM, HOpegHA3HAUEHHBLIM MIJs OOyYeHUsS OeTaJlbHOMY YTEHHUIO B
yeTBEPTOII y4ueOHOII CUTyaIlnl, SABJISETCA OTPHIBOK M3 KM3BECTHOTO MIPOM3-
Begenus Ockapa Yaunabna «CuacTiauBBI NPUHIL» — I'PYCTHO-UPOHUYHOMN U
dunocodckoii CKasKu, MpeqHASHAUEHHON AJIA MeTel W IJisi B3POcabIxX. Ilo-
STOMY W OOCY:KIeHMe TeKCTa C IOMOIILI0 yhnpaskHeHuii 16 m 18 mgomxHO
OBITH MOCTATOYHO CEPLE3HBIM U TJIYOOKMM. HempocTbIM AJiA IIKOJbHUKOB
MOJKEeT OKasaThbCcA ymnpaskHeHue 18. B HEM yyammxcsa mpocAT TPOKOMMEH-
THUPOBATL OTIEJbHBIE CTPOKH 13 Tekcra. CKopee BCEro, yUHUTEJIO IIPUIET-
cA TMOMOYb WM, TOJACKAa3aB BO3MOKHBIE uaeu. Tak, murara moJ OYKBOM a
CBUIETEJbCTBYeT 00 MPOHUUYECKOM OTHOIIEHUUW aBTOPAa K OOBIBATEJIbCKOMY
BocIpuATHuio Opaxa. Ilurara mox OykBOi b MoOKeT BBIBECTH ydYaIUXCS Ha
pasroBop O BO3MOJKHOCTH WMJIM HEBO3MOMKHOCTU CO3JATHh BOKPYT ce0s 3aM-
KHYTBII 0JIaTOTOJYUYHBINT MUP, He oOpallasd BHUMAHUSA Ha TO, YTO TBOPUTCA
3a ero creHaMu. JTa OpoOJieMa IIPeJICTABJISIETCA HECKOJIBKO 00Jiee CJI0MK-
HOM, yeM KasKeTcs Ha IepBbIil B3TIAL. VI ueloBeYeCTBO MOCTOSIHHO IIpen-
OPUHUMAaET IMOMBITKN OPraHm3allii KOMMYH ¥ OOIIWH, TaKWX, HaIpuMmep,
KakK oOIumHa aMHIleil, OTTOPOAUBINUXCA OT BHelrHero mupa. C apyroii
CTOPOHBI, Yy JIOZeli BcerJa MPUCYTCTBYET JKeJaHWe CAeJaTh CUYACTIUBBIMU
CBOUX OJM3KUX, HO HACKOJBbKO BO3MOJKHO OT'PAAUTh MX OT IIPO0JIeM, CyIIe-
cTByOInX BHe cemMbu? HaBepHsaka, U 3Ty TeMy IIIKOJbHUKH MOTYT CUECTb
WHTEePEeCHON s o0CyKIeHUd.

ITuraTra 3 Texcra moxa OYKBOM C 3aJaéT BOOPOC O TOM, MOYKHO JI TO-
CTAaBUTH 3HAK PaBEHCTBA MEXKIYy YAOBOJBCTBMEM U CUACThEM. Bompoc aToT
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BechbMa aKTyaJjleH, TaK KaK OYeHb MHOTHWe JIIOAW B HAIllle BpeMs HOIMEHS-
IOT OJHO IIOHATHE APYTrUM. S3aBepllaeTcs 3aaHue IIPOochb00ii MPOKOMMEH-
TUPOBATH UJEI0, BHIPAKAIOIIYI0 HEOOXOAMMOCTH AejiaTh A0o0phie nesa. [Ipm
5TOM pPa3roBOP MOYKHO IIOBEPHYTHL TAKMM 00pa3oM, UYTOOBI YUYEHUKU 3a-
OyMaJuch O TOM, HACKOJIBKO BayKHBI IIOJO0OHBIE MOCTYIKW MAJISI TOTO, KTO
TBOPUT A0OPO; MOYKHO CKasaTh HECKOJBbKO CJOB O «HEOCKyHAeBarollell pyke
marorero». B xome oOCy:KAeHUMSA STUX HENPOCTHIX HMPoOJeM BechbMa KCTaTu
OyayT IpuMephI, CIIOCOOHBIE MOAAEeP KaTh MJIX OIPOBEPTHYTh TO WJIU HNHOE
MHeHUe.

B pyopuxe Words not to be confused tupuBogaTcsa (paKTbl, CBs-
3aHHBIE C Pa3jJNUYeHMeM CMbICJIa U YHOTPEeOJIeHUsS JeKCUUYECKUX eIWHUIIL.
B uactHOCTH, 37m€Ch 00BACHSETCA, MOUEMY NIPUMEHUTEJBbHO K JIIOOAM B aH-
TJIIMMCKOM s3bIKEe HMCIOJBL3yeTCs TOJBLKO HmpujaratejnbHoe tall, HO He high.
C momoItibo mpuaraTeJbHOTO tall OoMUCHIBAIOTCA TOJBKO OOBEKTHI, MMEIO-
mye yAJUHEHHYI0 TMUIWHAPUYECKYIO (OpMYy, a C HOMOIIBIO IpUJIaraTesb-
HOrO high — OO0BEeKTHI, OCHOBaHMHE KOTOPBLIX IIIHNpe BepHiuHbl. IIpu sToM
mepeHOCHBbIe 3HAUeHUs 0ojiee XapaKTepHBI naA aabeKTuBa high. Ilpunara-
TesbHOE [0fty, B CBOIO ouepenb, XapaKTepu3yeTcs IpeskIae Bcero (opmab-
HOM CTHUJINCTUYECKOIl OKPAIeHHOCTHI0O M B OOJIBIITMHCTBE CJIyYaeB HCIIOJb-
3yeTcsi B 3HAUEHWU BO3BBIIIIEHHBIN.

B rpynne sleep — slumber — nap cymiecTBUTEJbHOE nap O3HAUYAET
Kpamkuil, 00bluHO OHEe8HOll, COH, a CyIllecTBUTeJdbHOe slumber umeer Jiu-
TepaTypHYI0 OKPacKy ¥ He TUOWYHO JJisI HOBCEIHEBHOIN peuun. B rpyiie
to get — to receive — to gain Ba*XHO NOAUYEPKHYTh, YTO IJiaroj to receive
HOCUT OoJsiee (hOpPMAJIBHYIO OKpPAcKy, YeM TrJaroj to get, m objamaeT m0-
TOJTHUTEJIbLHBIM 3HAUEHUEM NPUHUMAMb zocmell, a TJaroj to gain mMeer
IOTIOJHUTENbHBIN CMBICJI npuodpemams ¢ 8blzo000il 0ns cebs.

B rpynne npuaaratenpHbIX thin — slender — skinny (mompaspen
Phrasal Verbs) cioBa pasiuualoTcsa OIEHOYHBIM KOMIIOHEHTOM. Ilpwu-
JaratesibHoe Sslender HecéT B cebe IIOJOKUTENbHYIO OIIEHKY, a CJOBO
skinny — oTpullaTeIbHYIO, B TO BpeMdA KaK IIpujararejibHoe thin Hel-
TpaJbHO II0 OTHOIIEHWIO K OIleHKe. JTO HANOMWHAET cJIydyail ¢ mpujara-
TeJbHBIMHU famous U notorious, y:ke 3HAKOMBIMU ydaIllluMcs, rae famous
HMeeT ITOJIOMKUTEJBHYI0 KOHHOTAIIWIO, a 1notorious — OTPUIATEJIbHYIO.

ITpu pabGore ¢ ppasoBLIM TIarosioM to Sink MOXKHO eIlé pas oOpaTUThCS
K IIOMOIIM POAHOTO sA3bIKa. TakK, BapMaHTBLI 3HAUeHUl to sink down — omy-
CTUTBLCS, IIPOBAJIUTHCH, 10 sink in — DOUTHU 10 CO3HAHUSA, HPOCOUYUTHCA U
to sink to — omyCcTUTHCA OO Uero-ambo — B aHIJIMHACKOM M PYCCKOM SA3BIKaX
BIIOJIHE COIIOCTABUMBLI M CTPOATCA HA OJAMHAKOBBIX oOpasax mju merado-
pax, 4TO 3HAUUTEJbHO o0JierdaeT MX 3allOMUHAHUE.
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ITogpasgen New Grammar BiepBble 3a BCe IoAbl OOyUYeHUS MOCBSIIEH
OIpaBUJIaM AaHTJIMHCKON IIYHKTyalluMr, 0e3 3HAHUS KOTOPOM IIMChbMEHHBINA
TEKCT He MOKeT BBITJIAAeTh rpaMoTHO. K cuacThio, MHOTHE IIpaBUJa yIIO-
TpebJeHNsa 3HAKOB IIPEIIMHAHUSA B PYCCKOM W AHTJINHCKOM S3bIKAaX COBIA-
IaioT, IMOITOMY aBTOPHI COUJU BO3MOJKHBIM COCPEIOTOUYNTH BHUMAaHUE Ha
TexX caydasx, KOTJa MMeeT MeCTO pasjnume B MyHKTyanuu. HaumHaercs
IDaHHBIM MaTepWasl cO 3HAKOMCTBA C HA3BaHUAMHU NYHKTYAIlMOHHBIX 3HAa-
KOB, MPUHATBHIX B aHMIMACKOM fA3bIKe. 3HATH MX IIOJIE3HO XOTs Obl yiKe
HIOTOMY, UTO YYAIIMMCHA IIE€PUOJNUYECKHU MPUXOAUTCS IINCATh IO AUKTOB-
Ky, U B 9TOM cJiyyae 0Oe3 3HAHUA NAHHOM JIEKCUKU MM He oboiTuch. Ilpu
5TOM YacCTh NYHKTYAIIMOHHBIX 3HAKOB — CKOOKM, 3BE3JOUYKM, HPOIEHTHI U
Op. — HUCIOJb3yeTcs B Psfe WHBIX HAYK. SHAKOMCTBO C HUMH OyaeT Io-
Je3HO AJiA JIofeii, UMeIOIINX [OeJi0, HalpPUMepP, ¢ KOMIObIOTEPHBIMHU TEeXHO-
JOTUSAMU WJIU U3TATeIbCKUM AesoM. VIMEHHO MOSTOMY B yueOHHKE IIPUBO-
IUTCS TepeveHb MYHKTYAI[MOHHBIX 3HAKOB U UX HAWMMEHOBAHWIM, MHOTAA HE
B OTHOM, a B HECKOJBKUX BapuaHTax. B paMKe ¢ KpaTKoii mHpopMaIuein o
TOM, KOTJa B QHTJIMHACKOM $I3BIKE MCIIOJb3YIOTCA 3arjaBHble OYKBBI (Focus
on Syntax, c. 208), mepeunCHAOTCA CJAydyaW HAINCAHUA CJIOB C 3arJjaB-
HOU OYKBBI M 0CO00 BBIZEJIAIOTCS HECKOJBbKO CJIyuyaeB, KOTIa, B OTJIHNYMNE OT
PYCCKOTO sI3bIKa, BCe CJIOBa MIHUIIIYTCA C 3arjiaBHOW OyKBbI. Kpome sTorO,
MOJKHO ITOPEKOMEH0BATh YUMTEJSIM HAIIOMHUTH IMKOJBHUKAM U O APYTUX
caydasix, KOorJa IpaBuja Ha 3TOT CUET B aHIJIMHNCKOM U PYCCKOM S3BIKAaX
He COBHOAaloT. JTO HasBaHUA AHeU Hexeam m MecdAneB (cpema — Wednes-
day, wnwouab — July), HazBaHUA A3BIKOB ¥ HAIMOHAJBHOCTEHN (pyccKue —
Russian), cioBa, 06003HAUAIOINE TUTYJILI W BBICOKWE IOCTHI (IIPE3UAEHT —
President, rpad — Earl). Vcnonb3oBaHue BO BCeX MNEPEUUCTEHHBIX BBIIIE
ciaydasaX CTPOUYHOM OYKBBI BMECTO 3arJIaBHOM — OJHA W3 CaMBIX THUIIMYHBIX
OIIMO0OK PYCCKOASBIYHBIX YYAIIUXCA, MOITOMY Ha TaKUX CJAyYadAX CTOUT
HIepUOAUYECKH 3a0CTPATh WX BHUMaHHE. 3lech Ke, IOBOPS O HANWCAHUU
OTJIeJIbHBIX CJIOB, MOYKHO HAIIOMHUTH yYalllUMCS, UYTO B aHTJIMMCKOM fA3BIKE
OPUHATO HUCATh C 3arjJaBHOM OYKBBI BCe 3HAUMMBbIE CJIOBA B Ha3BaAHUAX
JUTEePaTypPHBIX IIpou3BemeHuii, Hanpumep School for Scandal u T. 1.

W3 nudopmariuu 06 MCIOIB30BAHUM TOYKM B aHTJIMIHCKOM sA3bIKe (pam-
kKa More Information about Punctuation, c. 209) M0OXHO caejaTh BBIBOJ
0 TOM, YUTO €IWHCTBEHHBIM CJIyuyaeM, KOTJa KCIOJb30BaHME TOUKHU 00s3a-
TeJbHO, ABJAETCSA TOUKA B KOHIIE OTHEJNLHOIro mpemaokeHus. OmHaKo yua-
MIIMCSA CcJeayeT 3HaThb O TOM, B KaKMUX COKPAIIeHUAX TOUKa OIIyCcKaeTcHd,
TaK KaK 9TH cJy4Yaud He BCerja COBHALAlOT C aHAJOTUUYHBIMU CJIAyYadAMHU B
PYCCKOM $3bIKe, I'fie IIPUHATO CTABUTh TOUKY B JIIOOBIX COKPAIeHUAX, KPO-
Me caMbIX PaCIPOCTPAHEHHBIX, TAKUX, HAIPUMep, KaK 2, KM W T. [I.
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Kpome Toro, y camMux ydaliuxcs yiKe JaBHO HABEPHSIKA BO3HUKJIMU BO-
Ipochkl, KaK HNpaBUJIbHO nucatb: Mr uau Mr., USA nau U.S.A., MTV unn
M.T.V.? B pange caydaeB 9T BapUaHTHLI CYIIECTBYIOT B SI3bIKE IIapajjiesb-
HO, U Temepb, KOTJa YUeHUKHU IIO3HAKOMSATCS C MIpeijaraeMoil B yueOHUKe
Teopuei, OHU CMOTYT MHOJYUYUTH OTBETHI HA CBOW BOIIPOCHI.

ITomorasa yuamuMcs CIOPaBUTHCA C IIPaBUJIaMHU MCIOJb30BaHUSA B aH-
TIUNCKOM #A3bIKe 3amaTou (tabauma More Information about Punctua-
tion, c. 210—-211), o06s3aTeaIbHO BBLIAEJAUTE CJOyYau HHTePHEPEHIUU — 3ITO
3HAUUTEJSHLHO O0JIErYUT yCBOeHue Mmarepuasia. Tak, COBIAJAIOIIUMU SBJIA-
IOTCA CJEAYIOINe CJIydaun:

e Ilpu mepeuuciieHNU, 3a WCKJIOUEHMEM cJydasd, Korga Iepen IOoCJen-
HUM CJIOBOM, OO0O3HAUAIOIIUM IIepedrcisgeMble O0BbEeKThbl, NeHCTBUSA
I KadecTBa, mcHoab3dyercs coiod and. Cp.: In London I would
like to visit the Tower of London, the British Museum and the
Houses of Parliament.

e B pasgenuTenbHBIX BOIIPOCAX, a TaK)Ke B OTBETAX IIOCJE CJOB yes U
no. Cp.: IlpekpacHo, He Tak jqu? [la, kKoHeuHo. HeT, HUUYYyTH.
Fine, isn’t it? Yes, certainly! No, not at all.

e (C oOpallleHUAMU, B TOM YHCJE BBIPAKEHHBIMU MEKIOMETUIMU.
Well, I don’t think so, father. Hy, mama, s Tak He CUMUTAIO.

e IIpu mcmoab30BaHWM BBOAHBLIX MPEAJIOKEHUN M BBOAHBIX (hpas (Ko-
TOpble B AHIVIMHMCKOI I'paMMaTHKe TOyKe 0003HadaloTcs CyOCTaHTH-
BoM clause).
The case, to my great surprise, turned out to be an easy one. K moemy
YAUBJIEHUIO, CJIy4Yail OKa3aJiCs IPOCTBIM.

He coBmazaroT ciaenyrormiue ciaydau:

o Ilo IIpaBuJJIaM pYCCKOfI rpaMMaTHUKM IIOCJI€ CJIOB aBTOpPAa, BBOAAIIINX
IIPpAMYIO pedb, CTaBUTCA ABOETOYME, a IIO0O IIpaBHJIaM AHTJINHACKON
rpaMMaTHKMX — 3alidTad.

A ckazama: «f ckopo Bepuychb». I said, “I’ll be back soon.”

e B pyccxkoM fA3bIKe IMPUAATOYHOE IIPEIJIOMKEHINEe OTAeJAeTCsa OT IJIaB-

HOI'O 3aIATONM WM 3allATBLIMU HE3aBHCHMO OT €ro MeCTa B IIPeIJIoKe-

HHUH, & B aHIVIMHCKOM — TOJIBKO €CJIM OHO IPEeAIINeCTBYeT IJIABHOMY.

Korga ter npugpéms, a 6yny B camy. When you arrive, I'll be in the
garden.

S 6ymy B camy, Korma Tel mpupnémb. I'll be in the garden when you
arrive.
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e B pycckom sA3bIKe He pasjnyalOT TO, UTO B AHIMVIMHACKUX TIpaMMa-
TuKax HasbiBaioT identifying and non-identifying relative clauses.
JIto6ble TpPUAATOUYHBIE OMIPENeNNTeIbHbie B HAIleM POIHOM S3bIKe
OT/EJSIOTCS OT TJIABHOTO MIPEIJI0KeHUA 3amAToi. B aurauiickoM ke
sA3BIKE 3aIATON He OTAeJIAI0TCS IPUIATOUHBIE ONIPeJAeIUTebHbIe, JIN-
MUTUPYIOIHE 3HAUYEeHUE CYIEeCTBUTEJIbHOTO, K KOTOPOMY OTHOCHUTCS
npupatounoe (identifying clauses). The boy who was late for the
class was punished. Cp.: Tor MasibuMK, KOTOPHIII OMO34a7 HA YPOK,
OblI HakaszaH. B To ke BpeMs IIpaBuJja TPeOYIOT, UTOObI 3aIATON
OTAEJANNCHh MPUAATOUHBIE OIIPEeAeJUTEeJIbHbIE, KOTOPhIE UMEIOT OIIM-
caTeJbHBI XapaKTep M COOOIIAIOT JOUOJHUTEJIbHYI0 HHMGOpMAIIUIO
(non-identifying clauses).

Have you ever met my brother, who is staying with us at the moment?

York, which is situated in the north of England, can boast of a

number of tourist attractions.

e B pycckoM sA3BIKE MEXXKIYy MABYMSA UYaCTAMHU CJIOKHOCOUMHEHHOTO
OPEeaoKeHus C COI3aMMW U, HO, UJU BCerga CTaBATCSA 3alldThbie, a
B QHIVIMMCKOM SA3BIKE 9TO He SIBJSETCS 00s3aTeJbHBIM.

OmbIT MOKA3bIBAET, UTO COIIOCTABJIEHNE IIPABUJI aHTJIHUMNCKON M PYCCKOM
OYHKTyaluy¥ — 3TO CaMbI KPATKWUA U CaMbIi KOHCTPYKTUBHBIA IYTh K
OOCTHM)KEHUIO HYKHOrO pe3yJjbTaTa. OTO YTBEepP:KAeHHe CIIPaBeIJHNBO M IIO
OTHOIIIEHWIO K IIpaBUJaM MCIIOJb30BAaHUSA ABOETOUHS M TOUYKH C B3aIlATON
(pamka Still More Information about Punctuation, c. 212). Buumareab-
HOe IIPOUTEeHUre IIPaBUJI yOe:kJaeT HAC B TOM, UTO IIpaBUJja MCIIOJb30BaHUSA
IaHHBIX IYHKTYAIlMOHHBIX 3HAKOB B AHTJIMMCKOM M PYCCKOM S3BIKAX, IO
CyTH, COBIIAJATOT.

ITonpasmen Vocabulary and Grammar Revised mocTpoen mo Toit ke
cxeMe, UTO M BCe ITOApasfesibl MIOBTOPEHUSA B JaHHOM yueOHumKe. OOparaer
Ha ce0sa BHUMaHUWe IMINPOKOE HCIIOJb30BaHMe B 3TOH ceKnuu TekcToB Ocka-
pa Yaiabga (yup. 40, 43, 44), ubu HIPOU3BEAEHUA SABIAIOTCA JIEHTMOTH-
BOM Bcero ueTBéproro 6yioka. O0paTuTe BHHMAaHNE yUalllUXCcs Ha 00raTCcTBO
A3BIKA aBTOpa, ero yMeHHe CO3JaTh 3allOMUHAIONIUNACA W HEIOBTOPUMBIN
o06pas3. YKasaHHBbIe BBIIIe 3aJaHUA MOYKHO HCIIOJb30BATh IJA OOydYeHUS
YCTHOUW peum, IIOIPOCUB yUYAIIMXCSA BCIOMHUTL COJeprKaHue cKasok The
Star-Child u The Selfish Giant. Ecau oxaskeTcs, 4TO YUYEHHKM He 3HAIOT
UX COAEPIKaHUusA, YUNUTEIb MOKET IMPEeAJOKUTh ydalluMcA KPaTKoe comiep-
JKaHUe CKasoK, TaK Ha3bIBaeMyio skeleton story, ¥ TMOUNPOCUTH UX PACIIU-
PHUTH pacckas ¢ MOMOINbI0 AeTasieii. O6GpasiioM TAKOTO KPATKOTO Comaep:Ka-
HUA (SYynopsis) MOXKET TOCIYKUTh, K IPUMEPY, CIeNYIOIIUN TEKCT:
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The Star-Child

Once two poor woodcutters returning home through the wood see
a star falling down, follow it and find a baby wrapped up in a cloak
of golden tissue. One of the woodcutters takes the child home; he and
his wife bring him up together with their own children. The Star-Child
grows up to become really beautiful in appearance but proud, cruel and
selfish. He becomes a master over some other children and calls them
his servants; together they play jokes on those who are weak and poor.

Once a poor beggar-woman comes to the village. The children led by
the Star-Child throw stones at her and mock her. The beggar-woman
hears that the Star-Child was found in the forest and claims that she
is his mother. She recognizes the gold cloak and the chain of amber the
Star-Child was wearing when he was found. The woman says the child
was stolen from her by the robbers and she has been wandering in search
of him.

The Star-Child refuses to recognize his mother in the beggar and
refuses to kiss her. He is punished for his cruelty and becomes as ugly
as a toad. The children don’t want to play with him anymore. The Star-
Child understands how much cruelty hurts and goes away in hope to
find his mother. He wanders over the world for three years and at last
comes to the gate of a big city. Two soldiers guarding the gate sell him
to an old man and the boy becomes his slave. The old man is a magician;
he makes the boy work for him and treats him badly. A hare helps him
to find three pieces of gold — white, yellow and red — after the Star-
Child rescues him from the trap. The boy has had pity for the Hare; as
a reward he becomes beautiful again. In the city he meets the beggar-
woman, kisses her and begs her to forgive him. He has learned his lesson
so he is forgiven and finds out that his mother and father are King and
Queen. He becomes the ruler of the city after them — the most merciful
and just of all the rulers.

ITpu mpoBepKe BBINIOJNHEHUA yIpakHeHUsaA 42 ydaiumMmcsa ObLIO OBbI IO-
JI€3HO He NPOCTO HAasbIBaTh IIPABUJIbHBIA BapUaHT, HO B DPALE CJIyYaeB U
00'BACHATH, MOUEMY IPYr¥e BapuaHTHI He moaxoxAaT. Hampumep, B myHKTe
2 yYeHWKH, IO CYIIEeCTBY, BBHIOMPAIOT MEKIAY MIPUUYACTHEM MEePBBIM UM MPU-
yactueM BTOPHIM (participles 1 u 2). HamomMHUTe ydJammMcsa O IIaCCUBHOM
3HAYEHUU MIPUYaACTUS 2, O TOM, YTO 0OO3HAUAEMOE UM JeficTBUE HampaBJie-
HO Ha Cy0OBLEeKT, a He Ha OOBeKT JAeHCTBUus. YUaIllMMCsS CTOUT HAIIOMHUTH
0 pasnmumAX B TAKMWX Ilapax, Kak exciting — excited, pleasing — pleased
u T. 1. Cmerenue stux GopM, KaK M3BECTHO, ABJIAETCA OJHOM M3 CAMBIX
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TUOUYHBIX OIMHOOK IMIKOJBHUKOB. ['OBOPs O MyHKTe 6, XOPOIIIO BCHOMHUTH
0 TOM, YTO U3 TPEX TIJIarojioB to propose, to suggest u to offer jnuinb riaa-
roa to offer ymorpebisieTcsi B CUTyaIlul, KOTJa PeUYb UAET O MPEIIOKEeHUN
eApl UJIN IIUThSA, B TO BpeMsda KaK to propose U to suggest UCIIOJIb3YIOTCA B
cayJdasX, KOT/la TOBOPAT O MPEIJIOKEeHUN KaKoro-Jambo IjiaHa, ujen U T. 1.
T'oBops o myHKTe 9, HATOMHUTE yYaIluMCA O PA3HUIIE YIOTPEOJeHUS IIPU-
narateabHBIX older (oldest) u elder (eldest) u rmaBHOM TpaBuUJje: IIPU CPaB-
HEHUM BO3PACTOB MBI HOJb3yeMcCsA TOJbKO ¢Gopmamu older um oldest. B To
'Ke BpeMsa (opmbl elder u eldest MCHOJB3YIOTCA IJIs HAMMEHOBAHUSA UJIe-
HOB CeMbH: CTAPIIMWiI CBhIH, cTapmiuii OpatT u T. 4. Bo BpeMs paboThbl Ham
OYHKTOM 12 MOKHO BCIIOMHUTH IIPAaBUJIO O TOM, UYTO OOBIYHO aHTJIMHCKUE
Ha3BaHUsA Tpale3 He TPeOYIOT YIOTpeOJIeHus apTurad: to have milk for
supper, to talk at supper, etc. HeonipeneIEHHBIN apTUKJBb IIOSABJIAETCA IIPU
HaJIMUYUM ONMUcCATeJIbHOTO omnpenesnenus (a cold supper, a tasty supper), a
OmpeNeTEHHBIN — ecJau Has3BaHMWEe Tpames3bl O3HAYAET caMy ely WU 3BaHBbI
oben unu y:KXuH (the supper is on the table, we all were invited to the
dinner at the Carlton).

YueOHBIN IIepeBoJ M3 yIpaskHeHuUs 46 mpesHasHaueH He TOJbKO IJd
HOBTOPEHUSA TJIATOJBHBIX (DOPM, HO U IJA OOIEero mMOBTOPEHHUS IpaMMaTH-
Ku. B KayKaoll MUKPOCUTyaIlMU IIPUCYTCTBYeT He OJHAa, a Cpady HEeCKOJb-
KO TpyaHOCTelH. BbIiIo ObI IIOJIE3HO IPUYUYUTH IITKOJbHUKOB aHAJIU3UPOBATH
OpeIIOMKeHUusl Iepel] TeM, KaK HaAdYaTh WX MePeBOIUTh, C IeJIbI0 BbISIBJIE-
HUSA 3TUX CJIOKHOCTEN.

Yactps moapaszaesna Vocabulary and Grammar Revised, kak u B Tpe-
Thell yueOHOW CUTyallum, ITOCBAIIEeHA TOBTOPEHUIO MOJAJBHBIX TJIATOJIOB W
X SKBHBAJIEHTOB, HO Ha 3TOT pas3 39TO IJarojbl must, have to, needn’t,
OPUUYEM MIOBTOPEHINE HPOXOAUT B KOMMYHHKATHBHO-OPHUEHTHUPOBAHHBIX 3a-
mauuax. XOoTA B NPUHIIMIE MeXKAy riaarojamMu must m have to umeercs
ceMaHTHYeCKoe pasamnuue (ecau must o3HAUYaeT OCO3HAHHYIO, YACTO TUK-
TYyeMyIO0 IOJIOM HeOOXOAMMOCTb, TO have to — BBIHYKIEHHYIO HEOOXOIU-
MOCTb, AUKTyeMyI0 oOcTosTesibcTBamMmu). B ympaskHeHuu 47 3TO pasiam-
ype He MPOABJAETCS, 3aTO OHO XOPOIIO BUIHO B yIparkHeHUAX 48 u 49.
B ympakmenum 48 peub MOET O TOM, YEro He MIPUXOAUTCA [IeJATh OCO-
0aM KOPOJIEBCKOM KpoBH. IIOCKOJIBKY peub HAET 00 00CTOATEILCTBAX WX
JKU3HM, TO TJjarona mustn’t (He paspeirnaercs) Obla ObI 37eCh HeyMeCTeH.
IIKoMBbHUKY MOJMKHBI XOPOIIIO MOHWUMATH 9Ty Pas3HUIly. B ympaskuenuu 48
IPOTHUBOIIOCTABIAIOTCA OTpHUIlaTeJbHbIe (opMbl musin’t, needn’t u don’t
have to. IMeHHO B OTpUIIATEJbHBIX (hopMax ceMaHTHUKA JaHHBIX IJIaroJiOB
BUAHA 0CO0OEHHO XOPOIo: mustn’t — He mMeeT IpaBa, He paspelleHo, HU B
KOeM cJiydyae He IOJI)KeH, needn’t — HeT HeOOXOZUMOCTHU, MOJKET He IejlaTh
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yero-aubo, don’t have to — He 00si3aH, HUKTO HJIM HUYTO €ro K STOMY He
NpUHYKAaeT. YIpaskHeHue 48 naér HarJIALHbIE IPUMePbl YIOTPebIeHUs
IaHHBIX TiarosioB: We mustn’t speak badly about other people behind
their backs. You needn’t explain anything: I understand you. In most
countries people don’t have to pay for secondary education. Xorssi B 60Jb-
IIIMHCTBE CJy4YaeB BBIOOD TiiaroJia B ynpaskHeHuu 48 omHo3HaueH, needn’t
u don’t have to mocTaToOuYHO OJM3KU IO 3HAUEHUIO U YHOTPEOJEHWIO W dYa-
CTO WCIIOJIL3YIOTCS [JIS ONMCAHUS ONHOW W TOUN ’Ke CHUTyaluu, Halpumep
You needn’t/don’t have to wear your coat today, the day isn’t so cold
as yesterday.

Bo Bpemsa paboTwl Han ympaskHeHHeM 49 yUMTeJ 0 PeKOMEHAyeTCs Ha-
MOMHUTDL MIKOJbHUKAM, YTO B COBPEMEHHOM AaHTJIMNCKOM S3BIKE TOJIBKO
OTPUIIATEJbHBIN TJIaros needn’t sSBIsAETCS MOLAJIbHBIM, a €r0 SKBUBAJIEHT
B TIOJIO}KUTEJBbHOU (hopMe fo need He OTHOCUTCA K 9TOMY pPaspsany, 0 UéM
roBOopuT ero PyHKIMOHUpPoBaHUe B peuu: I don’t need another dictionary:
I have one. My friend needs my help. Do you need anything else?

YupasxkueHue 50 mTpu3BaHO HAIOMHHUTH YUAIIUMCA O B3HAUYEHUSAX WU
yIoTpeb/IeHNN MOJAJIbHBIX TIJIArojJoB ¢ IepdeKTHbIM uHpuHuUTHBOM. OHH
IOJIKHBI XOPOIIIO cebe IIpeAcTaBJATb, uTO could have done sth o3Hauaer
Mmoz OvL clenambv, HO He cOenasn (KOHcraTtanusa (akTa UIM YIPEK), must/
may have done sth — 0onxicHO Obimb/603MONCHO, cOenan (IIPEAIIOTIOKEHNE),
should have done sth — caedogaso clenamv, HO He cOenas (YOPEK). ITOT
MaTepuaj IPEeACTaBJISIETCA AOCTATOUHO CJIOYKHBIM, IOITOMY 31eCh MOYKHO
ObLTIO OBI TOPEKOMEHOBATh MPOMAEJATH PAML AOMOJHUTEILHBIX YIIpaskKHe-
HWM, HATPUMeP COOTBETCTBYIOIIMX 3aJaHUUA M3 paboueil TeTpanu.

TemaTuuecKuii BOKaOyJaAp pasiesa mIpeasaraeT OOJIbIIINE CINCKU CJOB,
CBsI3aHHBIE C OCOOEHHOCTSIMM XapaKTepa UM MOBEAEeHUs UYeJI0BeKa, €ro 9MOI[U-
sIMU, MIPUBAIAHHOCTAMEU U Ipobsiemamu. EIé pas xoueTcsi HAIIOMHUTD, UTO
cuoucok Jekcuku B Topical Vocabulary nmeer pedepaTuBHBII XapakTep, U
He cjeayeT TpPebOBaTh OT ydYallMXCs 3HAHUSA aOCOJIIOTHO BCeX BHECEHHBIX B
Hero Jekcuueckux enuuui. OmHAKO 3aZlaua yUWUTeJs 3aKJIIOYAaeTca B TOM,
YTOOBI CEMAHTU3WPOBATHL BCE MPEAJIOKEeHHBIE 371eCh JIEKCUUYECKUe eIUHUITBI
U TPeAJOKUTh yUYaIllMMCA JOCTATOUYHOE KOJIMYECTBO PEUEeBbIX CUTyalUi, B
KOTOPHIX OHU MOTJM OBl 5TOT BOKaOyJsAp ymoTrpedoutsh. jKesaeMbIM pesyib-
TaToM OBLIO OB MaKCHMaJIbHOE YCBOEHUE JIEKCUKHU JU0O0 Ha MPOAYKTHUBHOM,
b0 HA PeIenTHBHOM ypOBHe. PeIeHMIo JaHHOUM 3amaum CIYsKAT yIparkHe-
HuA 51-60. [lyIsg ODOIOJHUTENIbHON TPEHUPOBKHU Ha IIEPBOM JTale PaboThI CO
CJIOBAMY YUYUTEJIb MOYKET IMPUOETHYTh K yueOHOMY IIePeBOAY Ha aHTJIMHCKUI
CJIOBOCOYETAHUI WJIM HECJOYKHBIX NpeqioKkenuii. Takas pabora He 3aHMMA-
€T MHOT'O BpPeMeHH’, HO OOBLIUHO OKAasbIBaeTCAd MOCTATOUHO 3(h(EeKTUBHOIL.
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Cpenu peueBbIX 3aJaHUM BBIAEISETCS yHpaskHeHHe 62, B KOTOPOM IIPU-
BOJAUTCA OTPHIBOK M3 KHUTHU IIOMYJAPHONU COBPEeMEHHON aMepPUKaHCKOU ITH-
carenpHuiibl Mer Kabor «ueBHuku mpunieccel» (Meg Cabot, The Prin-
cess Diaries). TekcT OTPBIBKA IIpeAHA3HAUEH OJIA OPraHM3aIlui AUCKYCCUU
Ha ypoke. B TekcTe MIET peub O IIIECTH JKEHIMUHAX, KOTOPBIX IeBOYKAa-
TOAPOCTOK CUMTaeT CBOMMU KyMupamu. HeTBepo M3 HUX — peajbHbIE, He-
BBIMBITIIJIEHHBIE JIOAM. UTOOBI IMIKOJBHUKU JYUINE MMOHAJU CYTh HAIUCAH-
HOTO, OHHU [OOJI’KHBI OBITh 3HAKOMBLI C HEKOTOPBIMHU (PaKTaMU UX KU3HU.
YacTh Takoll mH@OPMAIIMM JAaHA B CAMHX OTPBIBKaX, OJHAKO YUHTEJIb MO-
JKeT PacUIMPUTh €€ 00BEM, IIONPOCUB YUEHHKOB HANTU MNOIOJHUTEILHYIO
nH(@OPMAIINI0 0 HUX B KHUrax uiau VIHTepHeTe, WJIN COOOIUTH ydall[uM-
csa Te (PaKThbl, KOTOPbIe MOKaKyTCA eMy BaXKHBIMHU. 4dacTb wmHQpOpMAIU
BBl MOJKeTe HaulTu B IlpuaoxcerHuu B moapasnesie Cnpagounslii mamepuaJ
(c. 154).

Tpu cremyroimux 3a TeKCTOM 3amaHusA (yuap. 63—65) npeqgHasHaYeHbI IJIs
opraHusanuu 6ecenbl 00 ONMPENeSEHHBIX UeJOBeUeCKUX KadvecTBax, a TaKsKe
00 obpasiie ana moapaskaHus (role model) u ero poau B KU3HU UeJIOBEKa.
Ilajiee ¢ IIOMOIIBIO IIOCJIOBUII, MOTOBOPOK u murat (ymp. 66, 67) yuureib
MOKeT OPTraHM30BaTh AUCKYCCUIO O JIIOOBU M €€ Pa3NUYHBIX HPOSBJIEHUAX.
BosMmoskHO, yuarimecs He COTJIACATCSA C HEKOTOPBIMU U3 YTBEPIKIEHUMN, K
OpUMepy C IIMPOKO m3BecTHOU 1urartoii ud Tennucoua: ‘Tis better to have
loved and lost, than never to have loved at all. 3To cTapblii CIIOp O TOM,
uTO JIFO00BH YACTO IIPUHOCUT 0O0Jb U MOJYKEH JIM UYeJIOBEeK, IIPeABULS 9TO,
neITaTbcA ybepeub cebs oT a00Bu. Kakwme ObI MBICIM HU BBICKA3bBIBAJIU
ydJariuecs, X peub JOJKHA ObITH apryMEHTHUPOBAHHOW U TOAKPEIJIEHHON
IpuMepaMu.

Pazgen WRITING npopomkaer paboTy Haja apryMeHTATUBHBIM JCCE.
Ilpesxge uem maBaTh yUYeHMKAM B3aJaHue HaIKCATh 3CCe II0 HOBOI TeMma-
TUKe, IIOIIPOCUTE MUX BEPHYThCA K TpeThbeMy OJIOKY y4eOHHKa, B KOTOPOM
IAloTCsA HEKOTOphIE COBETHI UM IIPABMJIa HAIMCAHUSA TaKOT'O 3CCe.

B pasgene MISCELLANEOUS npusozsaTcsa aBa OUeHb Pa3HBIX II0 GoOp-
Me U COIep:KaHUIO IMTOITUUECKUX IMpousBeneHusa. [lepBoe, KaKk 00 3TOM T'OBO-
puTCA B IPEINCIOBUM, MPUHAMJIEKUT IIepy HEeUM3BEeCTHOT'O aBTOpPa, OHO ObI-
JI0 TIPUJIOKEHO K MUCHhbMY POAWTESAM HAaIllero COBpeMeHHWKAa, IMOTUOIIEro B
CesepHoii Upnannum. Y:Ke ogHa dTa HPeObICTOPUA OejIaeT CTUXOTBOPEHUE
uHTepecHBIM. UTO Ke KacaeTcs ero COAep:KaHusd, TO 9TO Pa3MbIIILICHUSI O
JKU3HU U CMEPTH, KOTOpbIe BCerJa OCTAaHyTCSd aKTyaJabHbIMU. MOMKHO, K
OpUMepPy, IOTOBOPUTHL C KJACCOM O TOM, SBJISETCSA JIA 9TO CTHUXOTBOPEHUE
JIVIITHh TOMBITKON YTEHIUTh OJIM3KUX, WJIN IOHOIIAa MCKPEeHHEe BEPUT, UTO II0-
cje CMepTH UYeJIOBEK OCTaéTCs YaCThI0 dTOr'0 MHUpPA.
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Bropoe mosTuueckoe mnpoumsBeleHUE IIPEACTABJIAET COO0M OAUH U3 ca-
MBIX M3BeCTHBIX MOHOJIOTOB Illekcnupa — monosor sxyabertsl. IIpounTras
ero mocJje IIPOCAYIIUBAHUSA, ydaIlllhecs MOTJIN OBl IMOIMBITATHCS BCIOMHUTD
CIOKeT M3BEeCTHOII IIhechl AHTJIMICKOrO JapaMaTypra ¥ CKasaTb, IIOUYeMy
I:xynberTa mpocuT PoMeo OTKasaThbCs OT CBOEro MMEHH W 00eIfaeT OT-
BEePrHYTh CBOE. Yuallimecs, BepPOATHEe BCEro, BCIIOMHST, UTO IIPUHAIJIENK-
HOCTH K BPaKAYIOINIMM CeMbAM OblLIa eIUHCTBEHHOM IIperpajoi Ha IyTH
BJIIOOJIEHHBIX, OO TeX IIop moka Pomeo me yOuma Ha moesuHke Twubasbra u
He OBLI BBIHY:KIEH OeskaTb u3 BepoHbl. CTPOKK M3 9TOT0 MOHOJIOTA YiKe
BCTPEUYAJIUCH YYAIIMMCA B OJHOM M3 TEKCTOB TPETHETO yUeOHOTO pasiesia
Wonders of the World: “What’s in a name? That which we call a rose
by any other name would smell as sweet...” Buiio ObI IOJE3HO IIpPemJIO-
JKUTh YYeHWKaM BCIOMHUTH, B KAKOM KOHTEKCTE 3Ta IMTaTa IPUBOAUJIACH
B OPEIbIAYIeM ypOKe.

B xomme uerBéproii yuebmoit curyanuu B pasmense MISCELLANEOUS
yuJalmimecs IIPOUYMTAIOT OKOoHuUaHue ckasku The Happy Prince B HeCKOJb-
KO COKpPAIIéHHOM BapHaHTe. JTO HEeOOLIKHOBEHHO KPACHUBBIN U ITOITHUYHBIN
TEKCT, I'PYCTHBIM M CBETJBIN OMHOBpPEeMeHHO. KaK M B mepBOM OTPBIBKE U3
9TOU CKa3KU, 37eCh ITPOCJIECKMBAETCA WPOHWYHOE OTHOIIEeHUWEe ¥Yaujabla K
YJjieHaM T'OPOJICKOI'O COBETa, PEIIWBIINM CHECTH CTATYIO IIPUHIIA U YCTAHO-
BUTH Ha €€ MeCTe CTaTyI0 OJHOTO M3 rpaJoHadyalbHUKOB. Kpome TOro, oHu
TOTOBBI OIIOBECTUTL T'OPOYKAH O HOBOM MIpaBuUJje, 3alpelarolleM ITUIAM
yMupaTh B uX ropome. TexcT mpeajaraeTcss ydaliuMCsS OJS TOTO, UTOOBI
OHU TTOIPOoOOBaiu cebs B JIUTEPATyPHOM IIepeBoje. YUuTeab MOKET IMO3Ha-
KOMUTDH ITTKOJBHUKOB C IEPEBOJaMU OTOH CKa3KW, CAeJaHHBIMU IIpodec-
CUOHAJIIbHBIMU IlepeBogumkaMu (Hampumep, nepeBomamu K. UykoBckoro,
II. CepreeBa u I'. Hy:xkamua), U CpaBHUTHL HUX C II€PEBOJAMU, BBIIIOJIHEH-
HBIMU CAMUMH! YUAIUMUCH.

IIpu BrimosHeHun npoexkTHOH padoTsl (PROJECT WORK) o6pature
BHUMAaHUE He TOJBKO Ha coAepiKaHme, HO W Ha ohOpMJIeHUE IIPe3eHTaIluU
u eé oprammsanuioo. Eciu 5TO OAWH CBA3HBIN TEKCT, OH JOJKEH OBITH JIO-
TUYHO IOCTPOeH. Ecau TeKCT COCTOUT M3 OTAEJIbHBIX ITYHKTOB, OHHU JOJIMK-
HBI OBITH JJOTMYHO CKOMIIOHOBAHBI M KATETrOPU3UPOBAHBI.



NMpunoxeHue

AyanoKypc K y4eOHUKY
Unit One

No. 1. Exercise 3. Listen to the text “They Want to Make Really Good
Music” and say if the statements in the Student’s book are true, false
or not mentioned in the text.

They Want to Make Really Good Music

Kareem and George from south London play in a band called United
Vibrations. Kareem is seventeen and George is sixteen years old. George
plays the trumpet and Kareem plays the bass. The boys met through the
special music course at school. They both went to an ordinary secondary
school which has a special music course for young people with musical
talent. They were in different classes and no one really mixed. So it took
a while for the boys to become friends. Now they practise with United
Vibrations. There are eight of them in the band. Kareem’s elder brother,
Ahmad started the band. George and Kareem have similar interests and
goals and want to make really good music. George says he appreciates
Kareem’s conversational skills. Kareem is easy to deal with and he’s al-
ways up for doing stuff and going out. The boys hang out in each other’s
houses and write songs and go out together in the evenings. Kareem says
he likes that George sometimes challenges what he says and doesn’t just
agree with him all the time. The boys have been friends for some time
already and think their friendship will get on well forever. They both
live in the same area, know the same people. Their parents are friends
as well, but they are not so sure they will be able to see as much of each
other after they finish school.

No. 2. Exercise 5. Listen to the text “The Greatest Cellist of All Times”
and complete the statements in the Student’s book.

The Greatest Cellist of All Times

Mstislav Leopoldovich Rostropovich, a world-famous cellist and con-
ductor, is widely considered to have been one of the greatest cellists of
the twentieth century.

He was born on March 27, 1927 in Baku, Azerbaijan Soviet Socialist
Republic, USSR. He grew up in the beautiful city of Baku, now the
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capital of the Independent Republic of Azerbaijan, and spent his young
ages there, until his move to Moscow in 1931.

At the age of four he learned the piano with his mother who was a
talented pianist, and started the cello at the age of 10 with his father,
who was also a cellist.

From 1943 to 1948, he studied at the Moscow Conservatoire, where
he became professor of cello in 1956. He entered the Moscow Conserva-
toire at the age of sixteen, and studied not only the piano and the cello,
but also conducting and composition. Among his teachers were Dmitri
Shostakovich and Sergei Prokofiev. In 1945 he came to prominence as
cellist when he won the gold medal in the first ever Soviet Union com-
petition for young musicians.

In 1951, at the age of twenty-four he was awarded what was then
considered the highest distinction in the Soviet Union, the Stalin Prize.
At that time, Rostropovich was already well known in his country and
while actively pursuing his solo career, he taught at the Leningrad
(St. Petersburg) Conservatoire and the Moscow Conservatoire. In 1955,
he married Galina Vishnevskaya, soprano at the Bolshoi Theatre.

His international career started in 1964. He went on several tours in
Western Europe and met several composers, including Benjamin Britten.
In 1967, he conducted Tchaikovsky’s opera Eugene Onegin at the Bol-
shoi, thus letting forth his passion for both the role of conductor and
the opera.

Among the composers who wrote especially for Rostropovich were
Shostakovich, Prokofiev, Britten, Bernstein, Schnittke and Piazzolla.

Rostropovich fought for art without borders, freedom of speech, and
democratic values. When in 1948 his teacher Dmitri Shostakovich was
dismissed from his professorships in Leningrad and Moscow because he
was thought to be one of the so-called “formalist” composers, the then
21-year-old Rostropovich quit the Conservatoire, dropping out in pro-
test. In 1969 he sheltered Alexander Solzhenitsyn in his own home. His
friendship with Solzhenitsyn and his support for dissidents led to official
disgrace. As a result, Rostropovich was restricted from foreign touring,
as was his wife, soprano Galina Vishnevskaya, and he was sent on a tour
of small towns in Siberia.

Rostropovich left the Soviet Union in 1974 with his wife and children
and settled in the United States.

Rostropovich was a huge influence on the younger generation of cel-
lists.
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From 1977 until 1994, he was musical director and conductor of the
United States National Symphony Orchestra in Washington, DC, while
still performing with some of the most famous musicians such as Svi-
atoslav Richter and Vladimir Horowitz. He was also the director and
founder of the Rostropovitch and Aldeburgh music festivals. His perfor-
mance during the fall of the Berlin Wall as events unfolded earned him
international fame and was shown on television throughout the world.
His Russian citizenship was restored in 1990, although he and his family
had already become American citizens.

Rostropovich received many international awards. He supported ma-
ny educational and cultural projects. Rostropovich and his wife, Galina
Vishnevskaya, started a foundation to stimulate social projects and ac-
tivities. He died on April 27, 2007.

No. 3. Exercise 7. Listen to the information about the British composer
Henry Purcell and choose the right item in the statements in the
Student’s book.

Henry Purcell

Henry Purcell was born in 1659 in London. After his father he be-
came a chorister, a singer in the Chapel Royal.

The talented boy started composing music at the age of nine. He com-
posed the music to the works by the most prominent poets of his time.
His compositions contain songs and choruses which never fail to please,
even at the present day.

At the age of 21, Henry Purcell was appointed organist of Westmin-
ster Abbey. It was the most honourable position an English musician
could occupy at that time. For six years Purcell devoted himself almost
completely to the composition of religious music. At the same time he
wrote the musical drama Dido ['daidov] and Aeneas [1'ni:es] which became
one of the first real operas in England. In it there’s not a word of spo-
ken dialogue and the music is full of inspiration. The opera was very
popular among private circles.

In 1682 Purcell became organist of the Chapel Royal and a year later
his first printed composition Twelve Sonatas was published.

Henry Purcell is mostly remembered for his beautiful anthems, such
as music to the tragedy Tyrannic Love. But Purcell’s greatest work is
considered to be Te Deum, a religious hymn praising God, composed with
orchestral accompaniment. It was so perfect that in the years to come it
was annually performed in St. Paul’s Cathedral.
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Purcell died in 1695, and was buried under the organ in Westminster
Abbey. His widow published a number of his works including the now
famous collections of songs, Orpheus Britannicus.

Purcell wrote operas, religious music, many odes, cantatas and other
pieces of music. He is undoubtedly one of the greatest British composers
of all times whose music hasn’t been forgotten.

No. 4. Exercise 8. Listen to a piece of music by Henry Purcell and say
what feelings this music arouses. Would you like to listen to more music
by this composer? Why (not)? Does Purcell’s music sound like the music
of any other composers that you know? What composers?

No. 5. Exercise 14. Find in the text the descriptions of Mozart’s works,
listen to the fragments of these works and compare what is written in
the text with your own feelings.

A-minor piano sonata

C-minor Mass

Eine kleine Nachtmusik

The 40th symphony

The 41st symphony (The Jupiter)

QUi W N =

No. 6. Exercise 62. Listen to the poem and say what its message is.

The Minstrel Boy
by Thomas Moore

The Minstrel Boy to the war is gone

In the ranks of death you will find him;
His father’s sword he hath girded on,

And his wild harp slung behind him;
“Land of Song!” said the warrior bard,
“Though all the world betrays thee,

One sword, at least, thy rights shall guard,
One faithful harp shall praise thee!”

The Minstrel felll — but the foeman’s chain
Could not bring that proud soul under;
The harp he loved ne’er spoke again,

For he tore its chords asunder;

And said, “No chains shall sully thee,
Thou soul of love and bravery!

Thy songs were made for the pure and free,
They shall never sound in slavery!”
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Unit Two

No. 7. Exercise 5. Listen to the text “Sir Christopher Wren” and say if
the statements in the Student’s book are true, false or not mentioned
in the text.

Sir Christopher Wren

The English architect Sir Christopher Wren was born in 1632. He
introduced the forms of Renaissance design to the vocabulary of English
architecture.

Among the many buildings he designed in England one is very special
and very important. After the London fire of 1666 Wren replanned the
whole city, supervised the rebuilding of 51 churches and made a new
design for St. Paul’s Cathedral. The plan for London was not used as
it was considered impractical, but the churches and the cathedral were
built. Wren was engaged with this work for the rest of his life. Wren’s
churches are modest structures consisting of a spire and an interior space.
Wren usually produced only the general plan, leaving the interior to be
decorated by others. St. Paul’s was a different story, for it was to be
grand and magnificent. Wren worked on this Baroque-style building for
about forty years. His final plan for it was in the form of a Latin cross
with a huge dome that rises to 365 feet and is the Cathedral’s crowning
glory. The building is decorated with two towers. Within one of them is
a peal of 12 bells and in the other the clock and Great Paul, the largest
bell in England. The Cathedral’s west front is decorated with rows of
graceful columns and the portico is carved with a piece of sculpture. St.
Paul’s represents a wonderful display of craftsmanship — woodcarving,
mosaics, ironwork and painting.

St. Paul’s has become the spiritual centre of the City of London. It
has been the place for important occasions in the nation’s history: the
funeral of Sir Winston Churchill, the wedding of the Prince and Princess
of Wales. It is also the final resting place for many of the nation’s
heroes.

No. 8. Exercise 7. Listen to the text “Organic Architecture” and a) say
which of the two buildings in the pictures is the Kaufmann House and
which is Civic Centre; b) choose the right item to complete the sentences.

Organic Architecture
Contemporary architecture takes a bewildering variety of forms and

makes use of a far wider range of materials than ever. The International
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Style has dominated architecture until very recently. This style resulted
in numerous office buildings, apartment complexes, hospitals and hotels
that look like almost identical glass boxes all over the world.

Not all contemporary architects agree with the principles of modern
International Style and most of their buildings are instantly recognizable
in their individuality, as were the great buildings of the past.

One of such architects, an American named Frank Lloyd Wright,
designed quite a number of original buildings, among which is the famous
Kaufmann House “Fallingwater”. To integrate the house with its setting,
the roofs and terraces of it were built over the waterfall. Thus the house
actually looks like a part of the waterfall. Another famous building
by Frank Lloyd Wright is Civic Centre in San Rafael, California. The
rounded forms of the building repeat the shapes and the rhythm of the
hills around it.

Wright has become one of the most influential figures in modern
architecture. He called his style “organic architecture”, meaning that
his style was based on natural forms: trees, seashells, snails, etc. His
buildings were clearly romantic, poetic, and intensely personal. At his
death in 1959, he left a lot of completed buildings of great beauty, some
writings on architecture and a number of disciples. His influence on both
sides of the Atlantic was great.

No. 9. Exercise 10. Listen to the five guidebook texts about English
towns and say which of the towns:

1. is an important centre of automobile production;

. has two parts that don’t look alike;

. is a well-known resort;

. has a lot of vegetation;

. was founded for military purposes by the Romans.

Ul W N

a. From the first century AD to nowadays, people have been drawn to
Bath to look for comfort, cure and cleansing in the hot water that rises
at its heart. But it is not the only reason why visitors come to Bath.
A lot of people think that this ancient city, founded by the Romans, is
an architectural masterpiece — one of the most harmonious cities of the
world. It is also a city taking us back deep into prehistory.

b. York is the capital of the north country. It lies at the junction
of the rivers Ouse [u:z] and Foss where the Romans built their first
fortification in AD 71 and named it Eboracum. The city is surrounded by
medieval walls. The history of York is the history of England and every
episode in its development reads like an adventure story.
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c. To walk through Oxford is to walk through history. Nowhere else in
England is so much history, so much tradition and such a wealth of fine
architecture to be found in a comparatively small area. Modern Oxford
is a paradox, trying to be very different places at once; it is on the one
hand a busy industrial town, with its economy especially concerned with
the manufacture of motor cars and its vision fixed on the future; at the
same time it is one of the two leading university cities of the British
Commonwealth, with its roots fixed in the past.

d. Walking around the city of Edinburgh is almost like visiting two
different cities very close to each other. To walk around the heart of
the Old Town and the New Town will take about an hour at a reasonable
walking pace. If you want to see more, it will naturally take longer. How
much longer will depend on whether you are content to admire buildings
from the outside or whether you wish to see what delights they contain.

e. Modern Cambridge has been described as “perhaps the only true
university town in England”. University and college buildings provide
nearly all the outstanding architectural features. The city has a lot
of commons and other open spaces, including the University Botanic
Gardens and the Backs. The Backs are the landscaped lawns and gardens
through which the River Cam winds behind the main line of colleges,
and under a series of magnificent bridges of which the Bridge of Sighs,
the stone bridge of Clare with thick stone balls on the parapets, and the
so-called “Mathematical Bridge” are among the best known.

Exercise 69. Listen to the poems and say what their messages are.

No. 10.

The Daffodils
by William Wordsworth

I wander’d lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
Continuous as the stars that shine
And twinkle on the Milky Way,
They stretch’d in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,
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Tossing their heads in sprightly dance.
The waves beside them danced; but they
Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

I gazed — and gazed — but little thought
What wealth the show to me had brought:
For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

No. 11.
Broadway
by Walt Whitman

What hurrying human tides, or day or night!

What passions, winnings, losses, ardours, swim thy waters!

What whirls of evil, bliss and sorrow, stem thee!

What curious questioning glances — glints of love!

Leer, envy, scorn, contempt, hope, aspiration!

Thou portal — thou arena — thou of the myriad long-drawn lines and
groups!

(Could but thy flagstones, curbs, facades, tell their inimitable tales;

Thy windows rich, and huge hotels — thy side-walks wide;)

Thou of the endless sliding, mincing, shuffling feet!

Thou, like the parti-coloured world itself — like infinite, teeming,
mocking life!

Thou visor’d, vast, unspeakable show and lesson!

Unit Three

No. 12. Exercise 3. Listen to the text “Seven Wonders of the Ancient
World” and say which of the statements in the Student’s book are true,
false or not mentioned in the text.

Seven Wonders of the Ancient World

The Seven Wonders of the Ancient World were in ancient Greek called
by a word which can be translated more or less as “must-sees”, in other
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words seven musts for people to see. The list which we know today was
compiled in the Middle Ages — by which time many of the sites were
no longer in existence. Since the list came mostly from ancient Greek
writings, only sites that have been known and visited by the ancient
Greeks were included. Of these wonders, the only one that has survived
to the present day is the Great Pyramid of Giza. The existence of the
Hanging Gardens has not been definitely proved. Records show that
the other five wonders were destroyed by natural disasters. The Temple
of Artemis and the Statue of Zeus were destroyed by fire, while the
Lighthouse at Alexandria, the Colossus and the Mausoleum of Mausolus
were destroyed by earthquakes. There are sculptures from the Mausoleum
of Mausolus and the Temple of Artemis in the British Museum in London.
The Mausoleum of Mausolus was the tomb of King Mausolus built
at Halicarnassus by the king’s widow. From the king’s name, Mausolus,
the term “mausoleum” has come to mean any large, highly ornamental
tomb.

No. 13. Exercise 5. Listen to the text “Seven Wonders of the Middle
Ages” and match the names of some of these wonders (1—4) with the
statements about them (a—d).

Seven Wonders of the Middle Ages

Seven Wonders of the Middle Ages are lists of wonders which were
created after the Middle Ages. Some items on these lists are not techni-
cally from the Middle Ages. Some representatives are:

First. Stonehenge

It is a huge prehistoric temple on Salisbury Plain in southern Eng-
land. The main part is a great circle of standing stones. Each is more
than twice as tall as a man and weighs nearly 30 tons. Flat stones were
laid across the tops of the standing stones to form a ring. Inside a ring
stood smaller stones, and a great block that may have been an altar.

Second. The Colosseum [kolo'si:om]

The Colosseum of Rome was a giant sports stadium built by the
ancient Romans. It could hold more than 50,000 people and was the
largest building of its kind in the Roman Empire. Although the Colos-
seum has suffered several earthquakes, much of it still stands. The floor,
or arena, was used for gladiator combats, battles between men and ani-
mals or between different kinds of animals. It was also used for showing
rare wild creatures. The floor could also be flooded so that sea battles
could be fought on it.
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Third. The Great Wall of China

More than 2,000 years ago the first emperor of China built this wall
to keep out China’s enemies from the north. The Great Wall is the lon-
gest wall in the world. It stretches for 2,400 kilometres from Western
China to the Yellow Sea. The wall is made from earth and stone. Watch-
towers were built every 200 metres along it. Chinese sentries sent warn-
ing signals from the towers if anyone attacked the wall. The signal was
smoke by day and a fire at night.

Fourth. The Leaning Tower of Piza

This is a round bell tower in the city of Piza in Italy, which leans
to one side. The citizens of Piza like to believe that the architect of
the Leaning Tower deliberately planned it that way because he was a
hunchback. Actually the soft soil beneath the foundation gives way. This
causes the unsafe angle. On its completion in 1372, the tower leaned 14
feet off and it has been moving further ever since at the rate of a few
inches a year. Nowadays the tower is in danger of falling down com-
pletely.

No. 14. Exercise 7. Listen to two small texts under the title “Two Natural
Wonders” and complete the statements in the Student’s book.

Two Natural Wonders

A. Victoria Falls

There are many natural wonders in this beautiful world. Some of
them have become quite famous and people are prepared to travel long
distances to look at them.

One such place is Victoria Falls which is one of the most impressive
of Africa’s natural wonders. Victoria Falls lie on the border of Zambia
and Zimbabwe in central Africa on the Zambezi River, where it is more
than 1,676 metres wide. The Falls’ African name can be translated into
English like “the smoke that thunders”. Islands divide the Falls into
several streams. The highest of the Falls is nearly 110 metres. Great
clouds of water vapour from the Falls and keep the plants growing around
green and fresh. Victoria Falls National Park surrounds the area. David
Livingstone, the famous English traveller, saw the Falls on November
17, 1855, and named them for Queen Victoria.

B. Lake Baikal

On the great territory of Russia there are thousands of natural wonders
but Lake Baikal is rightfully considered to be the gem of Russia. It is
located in southeastern Siberia. The Baikal is the largest freshwater lake
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in Eurasia. It covers an area of 31,722 square kilometres and measures
about 636 kilometres long up to 82 kilometres wide. With a maximum
depth of 1,620 metres it is the deepest freshwater lake in the world. The
lake is a popular summer resort. Baikal’s water is exceptionally pure.
Many species of animals living here can be found nowhere else.

The water in the lake remains cold year-round; it is frozen from
December to May. The Baikal is fed by numerous rivers but has only
one outlet, the Angara River, at Irkutsk.

Exercise 64. Listen to the poems and say what their messages are.

No. 15.

Upon Westminster Bridge
by William Wordsworth

Earth has not anything to show more fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:

This city now doth like a garment wear

The beauty of the morning; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.
Never did sun more beautifully steep

In his first splendour valley, rock, or hill;
Ne’er saw I, never felt, a calm so deep!

The river glideth at his own sweet will:

Dear God! the very houses seem asleep;

And all that mighty heart is lying still!

No. 16.
Venice
by Samuel Rogers

There is a glorious City in the Sea,

The Sea is the broad, the narrow streets,
Ebbing and flowing; and the salt sea-weed
Clings to the marble of her palaces.

No track of men, no footsteps to and fro,
Lead to her gates. The path lies o’er the Sea,
Invisible; and from the land we went,

As to a floating City — steering in,
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And gliding up her streets as in a dream,

So smoothly, silently — by many a dome

Mosque-like, and many a stately portico,

The statues ranged along an azure sky;

By many a pile in more than eastern splendour,

Of old the residence of merchant-kings;

The fronts of some, though time had shattered them,
Still glowing with the richest hues of art,

As though the wealth within them had run o’er.

Unit Four

No. 17. Exercise 3. Listen to the text and say which of the statements
in the Student’s book are true, false or not mentioned in the text.

Stone Age Man in Britain

The British Isles were not always the green and pleasant land in
which people live today. Many thousands of years ago they were not even
islands, and England was joined to France by dry land.

In those far-off times no one lived there because the land was covered
with ice hundreds of feet thick. Then slowly the climate became warmer
and the ice melted, leaving the bare rock underneath. Many hundreds of
years passed before the land was fit for men to live. The earliest man
ever to live there came across the dry land from France. Those men and
women were very different from the men and women today. Those people
were able to talk and think though only in a very simple way. They
knew how to make some sort of clothes for themselves out of the skins
of animals. But they had not yet learned how to build even the simplest
houses. They lived in caves and knew how to make fire, probably by
rubbing dry sticks together. They had no iron or steel knives. Nor had
they any pottery.

About six or seven thousand years ago, some new people came across
the dry land into England. We call them Neolithic people and we know
that they were much more intelligent than the men who lived in caves.
The cave man’s brain was undeveloped. The Neolithic men were more
clever. When they saw things happening they wanted to know why they
happened. This desire to find out why things happened was the beginning
of all civilization. Those people built huts, used bows and arrows to hunt;
they began to use canoes to travel and simple tools. Those people were
farmers, too, and they began to grow some sort of corn out of which
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they made bread and they discovered how to make pottery. They were
not savages. They were the dim beginnings of the modern civilization in
which all of us live. We call them Stone Age men! We give them this
name because they made their tools and weapons of flint.

No. 18. Exercise 5. Listen to the descriptions of people’s behaviour which
are taken from popular legends and say in which of them Man

a) becomes an outsider in his community;
b) demonstrates kindness;

c) gets punishment for his disobedience;
d) doesn’t know what sympathy is;

e) can’t resist his desire.

1. Many people know the story of Daedalus and his son Icarus. Before
the story begins, the wife of King Minos has been made by the gods to
fall in love with a bull and has given birth to a monster, half bull, and
half human, called the Minotaur. King Minos employs Daedalus to build
a maze, or a labyrinth, to imprison the dangerous creature. Daedalus does
as he is asked but later he angers the king and finds himself locked with
his son Icarus in his own labyrinth. But the man is incredibly skilful and
soon the wings that can carry him and his son in the sky are ready. But
Icarus doesn’t follow his father’s warning never to fly too close to the
sun. Thinking he is invulnerable he approaches the sun and dies.

2. One day a skilled blacksmith made a beautiful silver box. It was
a divine piece of art and the gods filled it with something and forbade
the man to open it. The blacksmith’s bosom friend saw the box and was
amazed by its beauty. It was a real masterpiece. The friend wanted to
have the box in his possession and the blacksmith couldn’t help giving
it to the person he loved so much. But he instructed his friend never
to open the box. The latter agreed. Admiring the box every evening
before going to bed its new owner grew more and more restless as he
wanted to know what was hidden inside. So, one night the blacksmith’s
friend understood he could no longer bear the torture. His whole body
trembling, he knelt down beside the box and opened it and at once all
the problems of the world that had been long kept locked up, exploded
into the world.

3. There was once a large Indian village situated on the border of a
lake. And in it there dwelt an old man, a widower with two sons. The
youngest was very small, weak and often ill, which didn’t prevent his
brother from treating him with great cruelty. He would burn the other’s
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hands and face with hot coals. When their father, coming home, asked
why the child was so disfigured, his brother would promptly say that it
was the fault of the boy himself. He had been forbidden to go near the
fire but he had disobeyed and fallen in.

4. Once there was a young man who was very poor. His parents had
died when he was only a boy and he was brought up by his grandparents.
But now they were dead, too, and he was lonely and unhappy. He had
no cattle, no fine clothes, no valuable belongings, and because of this
the people of his village ignored him. One day, the poor man decided he
had had enough of his unfriendly village. He would set off — it didn’t
matter where — to see if he would have better luck in another part of
the country.

5. Once a man set off towards a faraway village. He walked for miles
across the dusty plain and by midday he was hot and tired. Luckily,
there was a tree nearby. So he sat under it and rested in the shade.
Feeling hungry he opened his bag and took out a hunk of meat he had.
Just as he was pulling it out he heard something scratching the ground
behind him. He looked around and there was a scrawny-looking hyena
eyeing the meat. “Excuse me,” it said, “but do you think you could spare
the bones when you have finished the meat? You see, I haven’t eaten for
two days.” The man decided to share his meat with the animal.

No. 19. Exercise 7. Listen to the text about Mother Teresa and choose
the right items in the statements in the Student’s book.

Mother Teresa

She arrived in Calcutta on December 1, 1948. She had five rupees —
worth less than a dollar — in her pocket. The terrible smell of poverty
hit her in the face. She made her way around huge piles of waste. She
watched the children playing among them, the rats running back and
forth, the beggars looking for food.

Faced with the filth, the sickness, the hunger, the numbers of people
lying in the streets, where would she begin?

She began with the children. She found an open spot between the
huts, took a stick and began to trace the Bengali letters on a patch of
earth. One by one, the slum children came to see what she was doing.
At first there were only a few, but in no time there were about thirty
children. She began to teach them about cleanliness. Before she began the
alphabet lesson each day, she washed them with soap and water. What a
strange experience it was for them! They had hardly ever washed. Most
of them had never even seen a piece of soap.
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Some of Sister Teresa’s old friends heard about what she was doing
and came to see her. They brought things for the school with them -
paper, chairs and bars of soap, which Sister Teresa gave to the children
as prizes. She managed to get some milk, too. It was just enough to give
the children at lunchtime.

After school was over for the day, she went around the place to help
the sick and the poor. Someone gave her some medical supplies so she
could open a dispensary — a place to work with the sick, to give out
medicine. She cleaned the sick and cared for them using the knowledge
she had got at St. Mary’s and pure common sense as well. Sometimes she
begged for scraps of food at the door of the church so she could feed
one or two starving people.

But for every beggar who drank the water she brought there were
thousands more who were thirsty. For every starving man who received
food from her, there were dozens more at her feet who held their hands
up for something. For every child she taught, there were untold numbers
who would never learn to read and write. Sister Teresa was determined
and didn’t want to stop. If she couldn’t help the thousands, she would
help at least one person.

Help came from friends and former pupils. She was joined by Sister
Agnes, Sister Gertrude, Sister Bernard, and Sister Frederick...

They lived like the poor and worked from morning to night. They
called themselves the Missionaries of Charity, and from that time on
Sister Teresa began to be called Mother.

Exercise 69. Listen to the poems and say what their messages are.

No. 20.

Do Not Stand at My Grave and Weep
(by an anonymous author)

Do not stand at my grave and weep,

I am not there; I do not sleep.

I am a thousand winds that blow,

I am the diamond glints on snow,

I am the sun on ripened grain,

I am the gentle autumn rain.

When you awaken in the morning’s hush
I am the swift uplifting rush

Of quiet birds in circled flight.

I am the soft stars that shine at night.
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No. 21.

Do not stand at my grave and cry,
I am not there; I did not die.

Extract from Romeo and Juliet
by William Shakespeare

O Romeo, Romeo! wherefore art thou Romeo?
Deny thy father and refuse thy name;

Or, if thou wilt not, be but sworn my love,
And I’ll no longer be a Capulet.

’Tis but thy name that is my enemy;

Thou art thyself, though not a Montague.
What’s Montague? it is nor hand, nor foot,
Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name!
What’s in a name? that which we call a rose
By any other name would smell as sweet;

So Romeo would, were he not Romeo call’d,
Retain that dear perfection which he owes
Without that title. Romeo, doff thy name,
And for that name which is no part of thee
Take all myself.
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Unit One

Exercise 2.
1. b; 2. a; 3. b; 4. ¢; 6. ¢c; 6.¢c; 7. b; 8. a

Exercise 3.
true: 3, 5, 7; false: 1, 2; not mentioned in the text: 4, 6, 8

Exercise 5.

1. Baku, Azerbaijan Soviet Socialist Republic, USSR, now the capital
of the Independent Republic of Azerbaijan

2. in Moscow, at the Moscow Conservatoire

3. the cello, conducting and composition

4. In 1950, at the age of 23

5. was restricted from foreign touring, was sent on a tour of small
towns in Siberia and in 1974 left the Soviet Union with his wife and
children and settled in the United States

6. the younger generation of cellists

7. 1977 ... 1994

8. on television throughout the world

9. restored in 1990, although he and his family had already become
American citizens

10. international awards

11. April 27, 2007

Exercise 7.
1. b; 2. b; 3. ¢c; 4. b; 5. ¢; 6. a; 7.¢c; 8. b

Exercise 9.
1. B; 2. C; 3. E; 5. F; 6. D; 7. A

Exercise 12.

true: 1, 2, 6, 8, 11, 12; false: 3, 7, 9, 14; not mentioned in the text:
4, 5, 10, 13

Exercise 13.

1. a score; 2. to write off the top of one’s head; 3. second thoughts;
4. to take lodgings; 5. a sabbatical; 6. to hit the road; 7. to cut a dash;
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8. a clavier; 9. blindfolded; 10. to stagger away exhausted; 11. torrential
rain; 12. to chaperone; 13. rubbish; 14. a convention; 15. a valet; 16. to
fall out with somebody; 17. a pact; 18. to be overwhelmed; 19. to live
hand to mouth

Exercise 17.

. to flirt with graceful dignity

intensely serious

air of seriousness

irresistibly amusing

to yearn to hear sth

to make one’s flesh creep

not to want somebody to guess my ignorance

I hit upon ... a good idea

a) to keep one’s eyes on sb; b) to have eyes fixed on sb
10. to throw a little snigger

11. humour that had escaped the others

12. the slightest hint on his part

13. to give way to something

14. to send somebody into fits

15. amid a perfect shriek of laughter

16. to be insulted

17. a trying situation

18. to leave the house in an unostentatious manner

© 0030 Ot Wh

Exercise 21.
1. to; 2. beyond; 3. To; 4. at; 5. with; 6. in; 7. —; 8. on/against;
9. over/at, in; 10. of; 11. in; 12. by; 13. to; 14. with; 15. at

Exercise 22.

annoying — JgocaiHbIii, pasgpakamomuii; earnestly — cepbésHO;
earnestness — cepnésuocth; fiercely — spoctuo; fit (v) — moaxoauts,
coorBercTBOBaTh; fitting — momxomamimii; ignorant — HeBesKeCTBEHHBIH,

He3HAaIOI1ii; ignoramus — HeBeXkaa; incidentally — cayuaiino, Mexxay ImIpo-
yuM; indignation — meromosanwme; insult (v) — ockop6aarh; insulting —
o0UOHBIN, OCKOpPOUTE/NbHBIN; resistance — comporuBiaenue; resistant —
COMIPOTUBJIAIOITUIMCSA; roar (n) — CUJBHBINA NIITYyM, PEB; roaring — pPeBYINI;
swearing — pyrasb

Exercise 23.

1. The dress doesn’t fit me. 2. Stop swearing in front of the children.
3. The patient roared with pain. 4. The city resisted the enemy for two
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weeks. 5. She is ignorant about computers. 6. I must go now. Inciden-
tally, if you want that book, I’ll bring it next time. 7. You’ll insult
her if you don’t go to her party. 8. I expressed my indignation at be-
ing unfairly dismissed. 9. He annoyed me because he kept interrupting.
10. I hit my knee against the chair. 11. It was one of the strangest
incidents in my life. 12. The house was guarded by a fierce dog... .
13. I’m sure he was absolutely earnest when he said he would never come
here again. 14. What lies further beyond the mountains?

Exercise 24.

1. earnest; 2. resent/resenting; 3. annoyed; 4. indignation; 5. in-
sulted; 6. roaring; 7. fierce; 8. swearing; 9. beyond; 10. incidentally;
11. hit/hitting; 12. ignorant; 13. fits

Exercise 25.

1. Don’t stay there beyond midnight. 2. The salad tastes bitter. How
annoying! 3. The enemy offered strong resistance but it was broken
down. 4. He swore to say nothing. 5. Jack couldn’t resist the tempta-
tion and looked into the dark room. 6. Lora’s smile was irresistible. She
knew she could make them do whatever she wanted. 7. The governess
shook her head in annoyance — the children’s behaviour was an insult
(insulting) to their parents. 8. He was a true ignoramus. 9. The whole
family were indignant at Ann’s behaviour. 10. I swear to you I have
never done such a thing.

Exercise 26.

A. 1. to roar; 2. to snigger; 3. to titter; 4. a fit of laughter; 5. a shriek
of laughter; B. 1. XMBIKHYTh; 2. XUXUKAaTh; 3. TPOMKO CMeAThCS, I'OTOTAaTh;
4. MIUPOKO yJiabIOATBCS; H. CaMOIZOBOJIBHO VJIBIOATHCH, VXMbIIATHCS;
C. 1. snigger; 2. roar, guffaw, shriek of laughter, fit of laughter;
3. smirk, snigger; 4. fit of laughter, giggle, shriek of laughter; 5. gig-
gle, titter; 6. chuckle

Exercise 30.

A. 1. bring; 2. fetch; 3. took; 4. take/bring; 5. fetch; 6. brought;
7. take; 8. brought; 9. fetch; B. 1. crying; 2. wept; 3. crying; 4. sob-
bing/crying; 5. weep/cry; 6. sobbing/crying; 7. cry; 8. sobbed; 9. wept;
C. 1. yearned; 2. wish; 3. wish; 4. longed; 5. longed; 6. yearned; 7. wish;
8. longed; 9. yearned
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Exercise 31.

1. Ou HaHECc HaM OTBeTHBIA ymap. 2. OH gpocTHO oTOMBaJjcA (pasgaBal
yIapsl HampaBo U HajJeBo). 3. MHe mpuinén B rojoBy maaH. 4. Mory a
TIOMPOCUTh y Bac curapery? 5. f B ;KM3HM HUKOTO He yAapuj, HO eMy s
IaJ Pe3sKUil OTIOP W mocTaBui (eMy) CMHAK mon ryasom. 6. IlpesumeHT c
Pe3KOo¥ KPUTUKOM HaOpOCUJICST HA TeX, KTO KPUTUKOBAJ ero SKOHOMUYECKUe
pedopmbl. 7. J»KeifiMcy BAPYT IPUIILIO B IOJOBY, KaK MOYKHO Pas3pelinuTb
Ty mpobJsiemy. 8. 3Haelllb, OH IIOIBLITAETCA IIOIIPOCUTHh y HAC HAJTUYHBIX
nerer. 9. Oma 6osiyach, YTO OH CJYYAWHO MOKET OOHAPYIKUTL IIPaBAY.
10. Ona momHsIa PYyKyY, cTapasch HAaHECTH yhap.

Exercise 32.

1. out; 2. back; 3. on/upon; 4. out; 5. for; 6. on;
7. on; 8. back; 9. for; 10. out

Exercise 33.

declarative: a) positive: 7, 9; b) negative: 1, 5; interrogative: 2, 3, 8,
12; imperative: 6, 11; exclamatory: 4, 10

Exercise 34.

1-12-23-24-25—-—.6-.7—-.8-.9-./110-.11 -2
12 - 2 13 — /!

Exercise 35.

1. subject — operas, expressed by a noun; predicate (verbal) — were
written; 2. subject — Claude Debussy, expressed by a proper noun;
predicate (nominal) — is the key figure; 3. subject — violins, expressed
by a noun; predicate (verbal) — produce; 4. subject — music, expressed
by a noun; predicate (verbal) — has developed; 5. subject — music, ex-
pressed by a noun; predicate (nominal) — is difficult; 6. subject — melody,
expressed by a noun; predicate (verbal) — may have; 7. subject — dancing,
expressed by gerund (-ing form); predicate (verbal) — plays; 8. subject —
composers, expressed by a noun; predicate (verbal) — have developed;
9. subject — to play, expressed by an infinitive; predicate (nominal) —
is art; 10. subject — I, expressed by a pronoun; predicate (verbal) — love

Exercise 36.

1. adverbial modifier of time; 2. direct object; 3. adverbial modifier
of place; 4. subject, attribute; 5. indirect object, prepositional object;
6. nominal predicate; 7. adverbial modifier of place; 8. attribute;
9. subject; 10. predicate, adverbial modifier of place
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Exercise 37.

1. ... always carries ...; 2. Jamie occasionally ...; 3. ... are gener-
ally ...; 4. ... never travels ...; 5. ... don’t usually ...; 6. ... is seldom ...;
7. ... room yet? 8. ... is always ...; 9. ... is hardly ever ...; 10. ... always
welcomes ...; 11. ... often improve ...; 12. ... generally run ...;
13. ... never eats ...; 14. ... already prepared ...; 15. ... is generally ... .

Exercise 38.

1. conductor; 2. wealthy; 3. first; 4. composing; 5. largely;
6. conducting; 7. disliked; 8. disastrous; 9. nervous; 10. confidence;
11. compositions; 12. highly; 13. perfection; 14. legendary

Exercise 39.

1. their; 2. first; 3. quietest; 4. have ever Dbeen;
5. different; 6. went; 7. met; 8. was sitting; 9. his; 10. did; 11. knows;
12. children

Exercise 40.
1. b; 2. ¢c; 3. a; 4.¢; 5.d; 6.d; 7. b; 8 d; 9. Db

Exercise 41.
1.c; 2. b; 3. b; 4. a; 5. ¢c; 6. ¢; 7. a; 8. b; 9. a; 10. b; 11. a

Exercise 42.

1. had been sold; 2. was allowed; 3. found; 4. felt;
5. had; 6. knew; 7. feeling; 8. had given; 9. staring; 10. carrying;
11. was satisfied

Exercise 43.

1.

— What are you reading, Alec?
Angels and Demons by Dan Brown.
— How long have you been reading it?
About a fortnight.

— It is such an interesting novel. I have never read anything that (so)
exciting (gripping).

2. It was midnight. Joanna’s brothers and sisters were sleeping peace-
fully in their beds. Joanna couldn’t sleep. She had been lying with her
eyes closed since ten o’clock. She lay thinking about her tomorrow’s visit
to the theatre. She could hardly believe she would see the famous per-
formers dancing.
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3. I know the man (who is) standing near the window. We spent our
holidays together at the Mediterranean last year. We swam a lot, sun-
bathed and had exciting boat trips to various islands.

4. On arrival you will be taken from the airport to the hotel by bus.
Supper will be served at half past seven. If the flight is delayed, you
will be informed in time.

5. — I would like you to go shopping and buy two loaves of white
bread, a bag of flour, a tin of fruit and three kilos of new potatoes.
They are so tasty.

— OK. I’ll do it. Where is the money?

— It is on the table.

6. Uncle Tom might phone tonight but it’s very unlikely. I think he
will arrive in Rome late at night and won’t like to disturb us. But he is
sure to call on us tomorrow morning.

7. I wonder what weather we are going to have tomorrow (what the
weather will be like). I think it will be rather chilly, it may rain. Such
weather is typical of Moscow in autumn. Don’t forget to take your um-
brella when you leave.

8. — If I were you, I should (would) start learning French: you are
so good at languages.

— I’m afraid I can’t do it now because I have to spend a lot of time
on Mathematics. You know I have problems there.

— Are you planning to learn foreign languages after you finish school?

— I’m thinking about it.

9. When I left home in the morning, there was no sign of rain. The
sun was shining brightly and the sky was blue and clear. Several hours
later a strong cold wind started blowing, the sky got overcast (covered
with clouds) and it began raining heavily. I was so sorry I had left my
umbrella at home. (I wish I had not left...).

10. From the moment the musician appeared on the stage we couldn’t
take our eyes off him. We watched him come to the piano, sit on the
bench and open the instrument. The music we heard then was the most
impressive (music) I had ever heard.

Exercise 46.

1. Lubov Kazarnovskaya is an opera singer. 2. Vladimir Spivakov
is a conductor and a musician. 3. Maya Plisetskaya is a ballet dancer.
4. Dmitry Hvorostovsky is an opera singer. 5. Alla Pugacheva is a pop
singer. 6. Nikolai Tsiskaridze is a ballet dancer. 7. Pelageya is a pop
singer.
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Exercise 48.

A. 1. violin; 2. viola; 3. cello; 4. double bass; 5. harp; 6. piccolo;
7. flute; 8. oboe; 9. clarinet; 10. bassoon; 11. trumpet; 12. trombone;
13. French horn; 14. tuba; 15. drum; 16. cymbals; 17. xylophone;
18. grand piano; B. a) double bass player; b) bassoonist; c¢) cellist;
d) clarinet(t)ist; e) cymbalist; f) drummer; g) flutist; h) French horn
player; i) pianist; j) harpist; k) oboist; 1) piccolo player; m) trombonist;
n) trumpeter; o) tuba player; p) violist; q) violinist; r) xylophonist

Exercise 49.

M. Rostropovich — cello; S. Rachmaninov — grand piano; D. Oistrakh —
violin; Y. Bashmet — viola; D. Matsuev — grand piano; V. Zinchuk -
guitar; M. Tokaev — accordion

Exercise 50.
a—1, 11, 16, 20; b — 3, 6, 10, 13; ¢ — 5, 7, 12, 19; d — 2, 8, 15,
18; e — 4, 9, 14, 17

Exercise 51.

A. 1. g; 2. j; 3. a; 4. e; 5. i; 6. ¢; 7. b; 8. h; 9. f; 10. d;
B. a — woodwind instruments; b — brass instruments; ¢ — percussion
instruments; d — string(ed) instruments; 1. violin; 2. viola; 3. cello;
4. double bass; 5. harp; 6. grand piano; 7. piccolo; 8. clarinet; 9. flute;
10. oboe; 11. bassoon; 12. trumpet; 13. trombone; 14. tuba; 15. French
horn; 16. xylophone; 17. cymbals; 18. drum

Exercise 52.
a. 2, 3; b. 4, 6;c. 1, 5;d. 7, 8

Exercise 55.

B. 1. walkman; 2. tape recorder; 3. MP3 player; 4. CD player; 5. mo-
bile; 6. music centre

Exercise 62.

The message of the poem could be explained like this: at war music
may be as important as weapons (a sword) because it expresses and em-
bodies the soul of a nation and can help to win a victory.
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Unit Two

Exercise 2.

A. 1. d; 2. a; 3. g; 4. h; 5. ¢; 6. e; 7. b; 8 f; B. 1. e;
2.1; 3. h; 4. f; 5. j; 6. g; 7. a; 8. b; 9. d; 10. ¢

Exercise 3.
1. J; 2. F; 3. D; 4. B; 5. A; 6. C; 7. G; 8. 1I; 9. E; 10. H

Exercise 5.
true: 2, 3, 4, 5; false: 1; not mentioned in the text: 6, 7, 8

Exercise 7.

a) A — Civic Centre; B — The Kaufmann House b) 1. c¢; 2. a; 3. b;
4. ¢c; 5. a; 6. Db

Exercise 10.

A. 1. Oxford; 2. Edinburgh; 3. Bath; 4. Cambridge;
5. York; B.A —-¢c; B—d; C—Db; D—-—¢e; E—a

Exercise 12.
1. F; 2. D; 3. E; 4. A; 5. B; 6. C

Exercise 14.
1. b; 2. a; 3. b; 4. b; 5. a; 6. b; 7. ¢c; 8. a; 9. ¢c; 10. ¢

Exercise 15.

A. 1. to be aware; 2. contribution; 3. a  handful;
4. pursuit; 5. unconventional working methods; 6. to collaborate;
7. to lack experience; 8. a crash course; 9. a manuscript; 10. figurative
arts; 11. initial sketch; 12. hybrid; 13. austere habits; 14. draft letters;
15. the ancients; 16. consternation; 17. contemporaries; 18. divine

Exercise 17. c

Exercise 18.

1. poached egg; 2. labour-saving trick; 3. fairly amia-
ble; 4. terrific ordeal; 5. broad Haliford voices; 6. rattle away;
7. disagreeable; 8. they had been bossed; 9. to take easy; 10. sympathy
for customers; 11. mounds of eggs; 12. flop into a chair; 13. promptly;
14. to contrive to linger on; 15. wilderness; 16. to make head or tail of
sth; 17. fresh and crisp; 18. lace curtains
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Exercise 24.

1. for; 2. about; 3. to; 4. out; 5. of; 6. with; 7. on; 8. on; 9. —;
10. on/away; 11. for; 12. out, with; 13. into

Exercise 25.

1. She seems to be getting rather vague... 2. Rachel flopped on to the
sofa. 3. I want to spare Frances the embarrassment of... 4. Sylvia was
very sympathetic to me. 5. The feeling of shame lingered on and Roy...
6. I know that Alex has sympathy with our plan (is sympathetic to our
plan). 7. Bake the potatoes... till they are crisp. 8. It was so gloomy in
the room. 9. What you say is nonsense. 10. She is fond of gossiping
about her friends. 11. I like Florence. She is an amiable person. 12. ...I
could hear the dishes rattle. 13. The situation was quite an ordeal.

Exercise 26.

1. gossip (n) — cayxwu, cmaernu; 2. spare (adj) — sguirHuii, 3amacHOI;
3. gloom — wmpax, yubiame; 4. rattle (n) — mpebes:xkaHue, rpoMbIXaHUeE,
norpemyinka; 5. sympathize (v) — couyscrBoBaTh; 6. amiability (n) —
npyskearobue; 7. crisps (n) — uumncer; 8. flop (n) — mposax

Exercise 27.

1. Spare me the necessity of going there. 2. I sympathize deeply with
his family. 3. I can’t stand this old gossip. 4. I’ve met Jane only once
but she seems amiable enough. 5. Alice flopped into a chair and burst
out laughing. 6. She was in gloom because not even a postcard had ar-
rived from Ricky. 7. She is eating potato crisps again! They have always
been her favourite food. 8. Without lingering a minute she started for
the railway station. 9. What an ordeal it is! 10. The car rattled over the
stones. 11. Her words full of sympathy (sympathetic words) produced
a proper impression on me. 12. He was rather vague about his plans.
13. He was talking nonsense during our meeting, which surprised eve-
rybody a lot. 14. I sympathize with (have sympathy for/’m sympathetic
to) Mrs Crystal, she has lost her family in a car accident.

Exercise 29.

B. 1. creep; 2. stagger; 3. march; 4. shuffle;
5. swagger; 6. wander; 7. trudge; 8. stroll; 9. stride

Exercise 30.

1. march; 2. trudged; 3. swaggered; 4. wander; 5. staggered;
6. shuffled; 7. strolled; 8. creeping; 9. strode
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Exercise 32.

A. 1. work; 2. toil; 3. labour/toil; 4. labour; 5. Labour; 6. work/
labour; 7. work; 8. labour; 9. work/labour; B. 1. customer; 2. client;
3. customers; 4. clients; 5. customers; 6. client; C. 1. Chief; 2. main
(chief); 3. main; 4. chief; 5. main; 6. main (chief); 7. main; D. 1. amiable;
2. amicable; 3. amiable; 4. amicable; 5. amicable; 6. amiable

Exercise 33.

1. shoppers; 2. customers; 3. clients; 4. patients; 5. guests;
6. passengers

Exercise 34.

1. OHM He CMOIJIM BBINIOJHUTH CBOU OOsA3aTeabcTBa. 2. [laske IocJie
TOr0 KaK Hadaja 3BydYyaThb MY3bIKa, OHU IIPOJOJIXKAJIMN pPasroBapuBaTh.
3. To, uTo OH OBLI IIOJIOH PEIINMOCTU CIPABUTHCSA C 0O0JIE3HBIO, IIOMOIJIO
eMy nmooutbcsa storo. 4. Hapam ocyilecTBuUJI CBOM ItaH. 5. VsBuuure, s
He CMoOTJIa caep:KaThb cBOE€ oberranue. 6. S mousia, 4To mommaJjachk oOIeMy
HaCTPOEHUIO PAJOCTHOTO BOJIHeHus. (. E€é akTuBHaA KU3HEHHAas MO3UITUSA
ObliIa IIepeHeceHa Ha e€ 0JIarOTBOPUTEJbHYIO AeATeIbHOCTh. 8. I HeCKOJJIbKO
yBJIEKJIaCh Ha paclIpojaske ONeKIbl M IIOTPATHJA CJANIIKOM MHOTO IeHer.
9. XoTsa eMy BOCEMBIECAT JIET, OH IIPOMOJIKAET YCIEIIHO 3aHNMATLCS
6usuecom. 10. MbI egWHBI ¥ TOJHBI PEIIMMOCTHA IPOBECTU HEOOXOAMMBbIE

pedOopMBI.

Exercise 35.

1. away; 2. on/out; 3. on; 4. over; 5. out; 6. on; 7. through; 8. over;
9. away; 10. on

Exercise 36.

1. complex; 2. compound; 3. complex; 4. complex; 5. simple, extend-
ed; 6. simple, extended; 7. simple, unextended; 8. compound; 9. com-
pound; 10. complex

Exercise 37.

A. 1. a) Camanre mnomapusu OyKeT KpPacHBBIX CaJOBBIX IIBETOB.
b) IIBeTouHass opamH:Kepesd HaxXOAWUTCA MPAMO B IIeHTpPe [apka.
2. a) Ilo cayxamM, B OKpyre moABUJAChL CTpalllHasg cobaka-youia.
b) Ilocie HecuacTHOrO cJydyas CO IIMEHKOM [JeTH CUYUTAJMX MHCTEpPa
Paiinepa OeccepmeunbiMm yoOwuiirieii cobak. 3. a) BrIpamuBaTh OgepeBbsa He
TaK IPOCTO, KAK MOJMKEeT BaM IIOKasaThCsda. b) Pacrylmee mepeBO HaKOHeIl

112



IocTaJyio o moero okHa. 4. a) ITaccasKMpoB MMoe3m0B Bcerga MHMPOPMUPYIOT
0 3aZep:;KKax B ormpasienunu. b) IlaccarxumpcKue moesna BBITJIAIAT He TakK,
KakK ToBapHble. VIX BpAL JU MOXKHO MepenyTaThb.

Exercise 38.

1. In the evening, already tired after doing the city, we visited the
British Museum. 2. On the chair he found a newspaper dated by 24 Oc-
tober. 3. — 4. Walking about the town you can see a lot of churches.
5. The book covered in dust was found in the corner of the room. 6. The
bomb in a plastic bag was discovered by a security man. 7. An animal
that is born in the zoo doesn’t know the taste of freedom. 8. —

Exercise 39.

1. relative clause; 2. adverbial clause; 3. reported clause; 4. relative
clause; 5. adverbial clause; 6. reported clause

Exercise 40.

1. what; 2. what; 3. that; 4. that, what; 5. what, what; 6. what;
7. what; 8. that; 9. what; 10. that; 11. that; 12. what

Exercise 41.

1. He never plays such games in which he is likely to lose. 2. This
factory produces cars which have recently become very popular, and oth-
er machinery. 3. The man whose photograph you saw in the newspaper
yesterday lives in my street. 4. I saw the boys who are playing basketball
at the same place before. 5. I always feed birds who don’t fly away in
the winter and hope that I help them by doing it.

Exercise 42.

1. which; 2. who(m); 3. which; 4. who; 5. who;
6. which; 7. who(m); 8. which; 9. which; 10. who; 11. who; 12. which

Exercise 43.

sentences with identifying clauses: 3, 5, 7, 8; sentences with non-
identifying clauses: 1, 2, 4, 6, 9, 10

Exercise 44.
1. that; 3. that; 5. that; 6. that; 8. that; 9. that

Exercise 45.
2,3, 5,8
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Exercise 46.

1. I can’t ski, which is a pity. 2. Nobody in the city heard about
those events, which was very strange. 3. The leading actors played their
parts very well, which contributed to the success of the performance.
4. The child handed out his apple to me, which made me smile. 5. There
was a clap (roar) of thunder and a flash of lightning, which doesn’t of-
ten happen in winter. 6. I hear they are going to get married, which is
fantastic. 7. He spoke about (the) corruption in politics, which is (was)
not new at all.

Exercise 47.

1. whose; 2. whose; 3. which; 4. who; 5. whose; 6. who(m), whose;
7. whose; 8. who, who(m); 9. whom; 10. whose; 11. whose; 12. whom;
13. whose; 14. who; 15. whom

Exercise 48.

1. buildings; 2. designers; 3. Roman; 4. identification; 5. unknown;
6. professional; 7. formal; 8. qualification(s); 9. product; 10. architec-
ture; 11. practising; 12. governments

Exercise 49.

1. to look; 2. was raking; 3. her; 4. went; 5. him; 6. working/to
work; 7. carefully; 8. die; 9. correctly; 10. his; 11. do; 12. raking/to
rake

Exercise 50.
1.c; 2. b; 3. a; 4. ¢; 5. b; 6.d; 7. b; 8 ¢; 9.d; 10. b

Exercise 51.
1.¢c; 2. ¢c; 3. b; 4. ¢c; 5. b; 6. a; 7. b; 8. ¢; 9. b; 10. a

Exercise 52.

1. was talking; 2. had; 3. had stopped; 4. feeling; 5. exclaimed;
6. could; 7. see; 8. laugh/laughing; 9. notice; 10. was moved;
11. felt; 12. ’1l make; 13. show; 14. knew; 15. had made/made;
16. laugh; 17. do not work; 18. will make; 19. cry; 20. kill; 21. do;
22. will be; 23. was put; 24. began; 25. tried; 26. saw; 27. was more
surprised; 28. came; 29. made; 30. shook; 31. had wasted/had been
wasting
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Exercise 53.

1. These people are waiting for their passports. As soon as they get
them, they will be able to start for the airport. 2. May I have a look at
your magazine? There is an article in it, which interests me very much.
It is on page 15. Have you read it yourself? 3. Physics is a science and
a subject. When I was at school I always had problems with it. And
even now I can’t say I’'m good at it. 4. I shall never forget the day
(when) George first came to our house. I had never seen such a hand-
some youth before. He was about six feet tall, well-built and had an
amiable/a friendly smile. 5. If I had been there the day before, I would
have taken a different decision. I don’t think you have really solved
the problem. 6. Doctors, teachers, office managers can’t afford not to
have telephones. A telephone is quite important (essential) for them.
7. Have you bought any vegetables? We are run out of potatoes, beets
and carrots. 8. I expected Gerald to return at six. It is eight o’clock now
and he hasn’t come yet. I wonder what he is doing in that club of his.
9. I hear a new cinema is being built not far from our block of flats.
Do you know when they will finish its construction? 10. While Jane was
doing the room, her sister was cooking in the kitchen. They knew their
mother would soon return from work and wanted her to receive a pleas-
ant surprise.

Exercise 58.

A. 1. porch; 2. portico; 3. dome; 4. balcony; 5. courtyard; 6. spire;
7. attic; 8. arch; 9. colonnade; 10. roof terrace; 11. cupolas; B. 1. D;
2.C; 3. A; 4. B

Exercise 59.

1. fresco; 2. concrete; 3. carving; 4. portico; 5. drapery; 6. terracot-
ta; 7. marble; 8. mosaic; 9. attic; 10. tapestry; 11. dome; 12. veranda(h);
13. brick; 14. patio

Exercise 60.
A. 1. g;2.¢;3.1; 4. j; 5. d; 6. e; 7. f; 8. b; 9. h; 10. a

Exercise 69.

The message of the poem Daffodils can be explained like this: nature
and people exist in harmony and the former may influence us as we
ourselves are a part of nature. The message of the poem Broadway can
be explained as follows: the poet regards this street as a model of the
whole world with its virtues and vices.
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Unit Three

Exercise 2.
B.1.¢c; 2.d; 3. f; 4. e; 5. a; 6. b; 7. g

Exercise 3.
true: 4, 5, 7; false: 1, 2, 3; not mentioned in the text: 6

Exercise 5.
1.d; 2. a; 3. b; 4. ¢

Exercise 7.

A. 1. them; 2. Victoria Falls; 3. 1676; 4. several streams; 5. the
smoke that thunders; 6. Queen Victoria; B. 1. in southeastern Siberia;
2. freshwater lake in Eurasia; 3. 636, 82; 4. freshwater lake in the
world; 5. is (exceptionally) pure; 6. the Angara River

Exercise 9.
1. f; 2. d; 3. b; 4. g; 5. a; 6. ¢c; 7. e

Exercise 12.

A. 1. c; 2. b; 3. a; 4. a; 5. a; 6. c; 7. b; 8. b; 9. ¢c; B. 1. a moat;
2. to mark; 3. genuine; 4. a (celebrated) landmark; 5. scores of; 6. dubi-
ous; 7. urban; 8. to pay homage to; 9. to match; 10. patterned; 11. to
demolish; 12. to hinder; 13. blunt; 14. conservation efforts; 15. soaring
tented; 16. winding

Exercise 15.

1. in the distance; 2. upraised voices; 3. to savour; 4. widowed;
5. limestone cliffs; 6. steep path; 7. mild and kindly disposition;
8. companionable silence; 9. untutored eyes; 10. it’s a constant wonder
to me; 11. considered for a moment or two; 12. scribes; 13. ploughs
the fields and reaps the barley; 14. rottenness that breed from within;
15. (a man) who muses to himself

Exercise 17.

A. a) What was true or valid in the past is not necessarily so to-
day because circumstances change; b) People who do a lot are the people
who have most energy. However busy they are, they can usually manage
something more; ¢) Each succeeding generation has its own way of life
and standard of behaviour; d) To procrastinate is to delay, to put off
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doing something. Procrastinating — deferring things from day to day —
wastes a lot of time and usually ends in nothing being done at all; e)
Do not delay taking action. If you wish to go to sea, do not miss the
tide. Neither tide nor time will tarry for you. In a wider sense, if an
opportunity presents itself, decide quickly and act promptly; f) However
great our grief or disappointment may be, in the course of time it will
lessen. In this sense our “wounds” heal with time; g) These words are a
line from Longfellow. When we are idle, we do nothing by which future
generations may remember us.

Exercise 20.

1. in; 2. from; 3. against; 4. at; 5. about; 6. in; 7. in; 8. on; 9. for;
10. —; 11. on; 12. across (in/on); 13. —; 14. by; 15. on

Exercise 21.

1. npmoBepATh KOMy-amb0O; 2. HEIOBOJLCTBO, Kajgoba; 3. TOpa;
4. coHHBIlI; 5. Omaropasymue; 6. obyuarh; 7. 3aHaTHe; 8. 3a0acTOBKA;
9. szabacroska; 10. mopasurTeapHbIH; 11. CKJIOHHOCTH; 12. HAKJOHHOCTL;
13. IpUBEPKEHHOCTH

Exercise 22.

1. ...and confided his fears to his brother. 2. Her political leanings...
3. ...wears striking clothes. 4. The drowsy child... 5. Tell us about your
background, please. 6. What is there in the background of the picture?
7. ... of a mild disposition. 8. Why did you strike him? 9. ...is prone
to get colds... 10. ...is a prudent person. 11. Grace mounted the horse...
12. He grumbled about the way... 13. Jerald mused over/about Victor’s
proposal. 14. ...is my music tutor. 15. He (is) has become more confi-
dent... 16. They went on strike for better pay(ment).

Exercise 23.

A. 1. struck; 2. confident; 3. mounted; 4. leaned (leant); 5. drowsed;
6. background; 7. grumbled; 8. prudent; 9. disposition; 10. prone;
11. musing

Exercise 24.

1. Crapplii XyZOKHUK OBLI IIOPa'KEH KpacoToil  HATYPIIUIIHI.
2. BimaropasymMHO MIPOBEPUTH MAIIUHY, MpPEXKIe UYeM OTIPABUTHCA B
IIUTEJbHYIO IMoe3naKy. 3. Panbd cugen Ha KpbLIblle U Ilepedupa B
namMATH coObITusA AHA (padMbIILIAa  o0...). 4. TosbKo uro mpobuio
OOJTHOYB. 5. §I mMOYyBCTBOBaJ, UTO MeHA KJOHUT B COH (KO CHY), U PEIINJ
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HeMHOro mocmnaTh. 6. HexkoTopnle JOAM CKJIOHHBI K mepeemanuio. 7. To,
YTO OH CKasaJj, IIOKa3ajoch MHe 3a0aBHBIM. 8. ¥ TeOs BeCEJIBI HPaB, ThI
yabIbaenibesa U IIYTHUINb, Aaske ecau ycraya. 9. IIoKkpwIiBaso Ijs1 KpoBaTu
ObLI0 3eN€HBIM C KEAThIMu nBeramMu. 10. [[»KeHHW OUYeHBL 3acTeHUUBA U
Bcerma nep:kuTcsa B Teuu. 11. J[:KeK CTOsAJ, TMPUCIOHUBIINCHL K JepPeBy.
12. CruBeH Bcerga moJib3oBaJicsa e€ moBepueM. 13. Toabko mocayimaiiTe
ero! OH BOPYHUT, UTO y HETr0 HET HACTPOEHUA yOMpaATh CBOIO KOMHATY.
14. MsI Bcerga yBepeHBLI B ycIexe.

Exercise 25.

1. He confided his secret to me. 2. John grumbled about having to
wake up so early. 3. We were struck by her words. 4. He mused over his
friend’s offer but couldn’t take any decision. 5. He is prone to make mis-
takes. 6. Alice is a very prudent girl. 7. Uncle Tom mounted the hill and
stood on top of it for some time admiring the view. 8. Lean the ladder
against the wall, please. 9. The painter depicted beautiful rose bushes in
the background. 10. When does the tutorial begin? 11. She murmured
something drowsily and fell asleep. 12. Your sister shows prudence in
spending her money but you don’t. 13. It has just struck four. 14. These
are striking facts. 15. The disease struck unexpectedly.

Exercise 26.

A. seriously affected Dby: grief - grief-stricken; panic -
panic-stricken; poverty — poverty-stricken; terror — terror-stricken;
drought — drought-stricken; B. 1. terror-stricken (panic-stricken);

2. panic-stricken; 3. drought-stricken; 4. panic-stricken; 5. poverty-
stricken; 6. grief-stricken; 7. terror-stricken (panic-stricken); 8. drought-
stricken; 9. panic-stricken; 10. poverty-stricken

Exercise 27.

C. 1. on/upon/about/over; 2. about/over; 3. on/upon; 4. —; 5. —;
6. on; 7. on/upon; 8. —; 9. on/upon; 10. —; 11. on/upon; 12. —

Exercise 28.

A. 1. muse/meditate; 2. consider/ponder/contemplate; 3. reflect/con-
sider/contemplate; 4. brood; 5. contemplate/ponder/consider; 6. ponder/
consider/contemplate

Exercise 29.

B. 1. The verb mount is formal in style, while go up and walk up are
neutral. It also has an additional meaning to get on a horse. 2. A tutor is
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a teacher who gives private instruction to one pupil or a small group of
pupils. In its other meaning a tutor in British universities and colleges
is a teacher who directs the studies of a number of students and/or is
responsible for giving them advice about personal matters.

Exercise 30.

A. 1. kind; 2. kindly (adv); 3. kind/kindly; 4. kind; 5. kind/kindly;
kindly (adv); B. 1. bent; 2. bend; 3. leant/leaned; 4. leant/leaned;
5. bend; 6. leant/leaned; C. 1. contempt; 2. despised; 3. despise;
4. contempt; 5. contempt; 6. despise(d)

2]

Exercise 31.

1. JlemoHCTpaHTHI CcHecyiu Oappukanbl. 2. Mambumku copBajiu c cebsa
oleXKy W TpBITHYyAWM B Boxy. 3. OHa mopBajsia Bce Qororpadmm cBoOero
OpIiBIIero mpusaTeis. 4. TBou ccopbl ¢ OpaTOM pas3pbIBAIOT MAMHHO CEpPAIle
Ha yacTu. 5. B Heii 00poJjuCh UYBCTBO SAPOCTU U JKeJAHHE PacCMesThCH.
6. Berep enBa He cpbIBaJ KaJUTKYy C mereab. (. He Boamyilica. Huuto me
PaspymIiuT HaNIy IPY:KOy.

Exercise 32.

1. down; 2. off; 3. apart; 4. apart; 5. up; 6. down; 7. off; 8. off;
9. between

Exercise 33.

1. Native people expect foreigners to conform to British customs
when they come to Britain. 2. We won’t be able to begin the meeting
on time unless he comes at five. 3. —; 4. —; 5. Despite the fact that the
actors’ voices were too loud, I really enjoyed the play. 6. usually impos-
sible; 7. —; 8. —; 9. —; 10. —

Exercise 34.

1. when/since; 2. if/although/since; 3. unless; 4. in order to; 5. so
that; 6. since; 7. so; 8. although (though); 9. till (until); 10. as if

Exercise 35.

1. I gave up sugar and butter so as (in order) not to put on weight.
2. Linda gave me a call so as (in order) to discuss some urgent matter
with me. 3. My granny decided to take up painting so as (in order) not
to be bored. 4. They drove through town so as (in order) not to use the
motorway (to avoid the motorway). 5. Greg left quietly so as (in order)
not to disturb his parents. 6. Sue went to the kitchen so as (in order)
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to make a cup of tea. 7. Jack came back early so as (in order) to watch
a/the football match on TV. 8. I listened to his speech attentively so as
(in order) to understand what it was all about. 9. The workers went on
strike so as (in order) to get higher wages. 10. We decided to spend our
winter holidays in the Alps so as (in order) to have a bit of real skiing.

Exercise 36.

1. so that; 2. so as; 3. so as; 4. so as; 5. so that; 6. so that;
7. so that; 8. so as; 9. so that; 10. so that; 11. so as; 12. so that;
13. so as; 14. so as; 15. so that

Exercise 37.

1. in case/if; 2. if; 3. in case; 4. in case; 5. if; 6. in case; 7. if;
8. if; 9. in case; 10. in case

Exercise 39.

1. We can’t keep calling the doctor every time you get a headache.
2. Every time she hears this melody, she remembers her graduation.
3. She orders shrimp salad every time she gets to this café. 4. I meet
this old gentleman and his dog every time I do my jogging in the morn-
ing. 5. Every time we invite her to visit us she finds some pretext and
never comes. 6. Every time there is a test in maths he catches a cold.
7. Every time I ask for this book in the library, there is somebody else
who needs it. 8. Every time it rains I am in low spirits (I feel bad).
9. Every time it snows at Christmas people in Britain feel happy (re-
joice). 10. Every time I look at this photo I remember those wonderful
days in Rome.

Exercise 40.

1. earthen; 2. northern; 3. Chinese; 4. successive; 5. approximately;
6. archeological; 7. southwestern; 8. eastern; 9. running; 10. famous;
11. western; 12. explorer; 13. cultural; 14. cultural

Exercise 41.

1. Unless; 2. if; 3. Unless; 4. If; 5. If; 6. if; 7. unless; 8. Unless;
9. If; 10. Unless

Exercise 42.

1. comes; 2. will arrive; 3. will be going (will go); 4. comes;
5. will change; 6. calls; 7. comes; 8. will be shown; 9. save (have saved);
10. says; 11. will bloom; 12. pay
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Exercise 43.

1. guarding; 2. entrance; 3. construction; 4. first; 5. built; 6. was
completed; 7. various/varying; 8. burning; 9. be seen; 10. greatest;
11. was destroyed

Exercise 44.
1. c; 2. b; 3. a; 4. d; 5. b; 6. ¢c; 7. d; 8. a; 9. ¢;10. ¢c; 11. b

Exercise 45.

1. c; 2. c¢; 3. a; 4. b; 5.¢; 6. b; 7. d; 8. b; 9. a; 10. c; 11. a; 12. b;
13. a; 14. b; 15. a; 16. b; 17. a; 18. b; 19. b; 20. b; 21. a; 22. c; 23. c;
24. d; 25. a; 26. a; 27. a; 28. a

Exercise 46.

1. built; 2. is gathered; 3. bear; 4. towering; 5. was constructed;
6. was; 7. pictured; 8. was carved; 9. were covered; 10. do not know;
11. modelled; 12. lived; 13. have completely disappeared; 14. bring

Exercise 47.

1. We decided to stay in the city longer (in order) to do all the sights.
Though the city was not very big, there were a lot of things to see there.
2. — How long have you known the Stuarts? — I don’t remember exactly.
I think I have known them since the day I was born. At least they have
always been nearby. 3. We won’t be late if the train arrives on time, but
if it doesn’t, I think we’ll have to hire a taxi to the airport (so as) not
to miss our flight. 4. In case there is a fire, telephone the fire brigade.
But never do it if there is no danger. Every time somebody gives them a
groundless call there may be a disaster somewhere. 5. Wherever you go
you see happy faces everywhere. Everybody is engaged in some creative
activity. It is evident that people are doing what they like to do and as
(in the way) they like. 6. He goes to the skating rink three times a week
so as to become a skilful skater. Though the training begins at a quarter
to seven a.m. he never misses it. 7. Mr Black changed his appearance so
that his friends couldn’t recognize him. He didn’t want them to know he
had returned. 8. Though I want to travel abroad, I can’t afford it (such
a trip) this year as the plane tickets have become much more expensive.
9. Despite the fact that he lives in the same block of flats (high-rise
building) I don’t see him very often. I start work early in the morning
and come back when it gets dark. 10. Though the children are only six,
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many of them can work on computers very well. The new generation is
much faster in learning such things.

Exercise 52.

B. 1. to shock; 2. to stun/to amaze/to astonish/to astound/to dumb-
found/to stagger; 3. to puzzle/to bewilder/to amaze; 4. to amaze/to stun/
to astonish/to astound/to stagger; 5. to shock/to astound/to stagger;
6. to stun/to dumbfound/to astound/to stagger; 7. to shock/to nonplus/
to puzzle/to bewilder; 8. to stun/to amaze/to astonish/to astound etc.

Exercise 55.

B. sample versions: 1. odd; 2. bizarre/uncanny; 3. odd; 4. uncanny/
odd; 5. odd/curious; 6. curious/odd; 7. curious

Exercise 64.

The message of the poem Upon Westminster Bridge could be explained
as follows: The poet admires the beauty of the reposing city in the early
hours of the morning. Usually London is a busy place so it must have
looked very different and enchanting to the poet at that time. The mes-
sage of the second poem could be found in the unusual character of the
city standing on the water, its beauty and its rich history.



Unit Four

Exercise 2.
1. f; 2. h; 3. j; 4. ¢; 5.1i; 6. a; 7.1; 8. d; 9. m; 10. n; 11. b; 12. o;
13. e; 14. g; 15. k

Exercise 3.
true: 1, 5, 7; false: 4, 6; not mentioned in the text: 2, 3

Exercise 5.
l.c; 2. e; 3.d; 4. a; 5. b

Exercise 7.
1. c; 2. b; 3. a; 4. b; 5. a

Exercise 9.
1D,2G,3A,4F,5C,6B,7E

Exercise 13.
1l.e; 2. ¢c; 3. f; 4. a; 5. g; 6. b; 7. h; 8. j; 9. i; 10. d

Exercise 14.

A. 1. to embody; 2. to launch; 3. to surrender; 4. to salvage;
5. to be renamed; 6. an overhaul; 7. a scrap; 8. to scrap; 9. to unveil;
10. charitable

Exercise 17.

1. gilded; 2. artistic taste; 3. to cry for the moon; 4. to come to the
point; 5. ripples (on the water); 6. courtship; 7. to have no conversation;
8. to curtsey gracefully; 9. to trifle with sb; 10. lofty wall; 11. cour-
tiers; 12. lead; 13. worn; 14. coarse; 15. satin gown; 16. to be fastened
(to sth); 17. to pick out; 18. to toss feverishly; 19. to sink into a deli-
cious slumber

Exercise 21.

1. of; 2. to; 3. on; 4. on; 5. —; 6. —; 7. up; 8. in; 9. with; 10. —;
11. to; 12. with; 13. in; 14. on

Exercise 22.

attach — mpukpemnasars (attached — mpuKperéHHBIN, TPUIOKEHHBIN);
miserable — mecuacTHBII; remarkable — 3ameuaTeJbHBIN, YAUBUTEJIbHBIH,
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HeoObIKHOBeHHBI; admittance — Bxox, moctyn; embroidery — BeluBanue,
BBIIIIUBKA, BhIIIUTOEe m3menue; drenched — mpomoxinuii; prick (n) — ykou;
glow (n) — ceet, orTbJecK, oTcBeT; gain (n) — pocT, IPUPOCT, YBeJIUUEHUE,
npubaBJiieHNEe, Ha’K1UBa, KOPBICTh, oOorarenmue; mutter (n) — 6opmoTanwme,
THXasd HEBHATHAS pedb

Exercise 23.

1. I muttered to myself... 2. The big wave drenched... 3. They ad-
mitted that... 4. I pricked my finger on a sharp pin. 5. The bee alight-
ed on the flower. 6. ...and the passengers alighted (from it). 7. The
flood caused misery for (to) many people. 8. You will gain experience...
9. The light bulb glows brightly. 10. The consequence of going to sleep...
11. The stew for dinner smelled delicious. 12. The embroidery on the
wedding dress was beautiful. 13. ...there was a mutter of disapproval.
14. ...is remarkable. 15. Make several pricks on the top...

Exercise 24.

1. delicious; 2. alighted; 8. consequence; 4. attached; 5. at-
tachment; 6. consequently; 7. gain; 8. admittance; 9. miserable;
10. muttered; 11. remarked; 12. pricks; 13. admit

Exercise 25.

1. She embroidered the dress with bright flowers (She embroidered
bright flowers on the dress). 2. “I admit my mistake,” he said. 3. Pris-
oners can develop attachment to their warders. 4. This experiment could
have serious consequences for the economy. 5. They were unable to gain
admittance to the hall. 6. A lot of birds alighted on the field. 7. The
copies attached to the document were of little consequence. 8. It rained
heavily (hard) and the children were completely drenched. 9. We all felt
miserable about losing our dog. 10. We all gained from the building of
the new bridge. 11. The fire cast a warm glow on the wall. 12. The glow
of the sky at the sunset was very beautiful. 13. The delicious fragrance
of lavender filled the room. 14. John was fast asleep muttering some-
thing in his sleep. 15. She suffered from the prick(s) of conscience.

Exercise 27.

A. 1. shine; 2. flash; 3. glow; 4. sparkle; C. 1. shine, flash, glow,
sparkle, glisten, gleam, shimmer, twinkle; 2. glow, shimmer; 3. flash; 4.
shimmer; 5. gleam, glisten; 6. glisten; 7. gleam; 8. twinkle; 9. sparkle,
twinkle
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Exercise 28.

1. IlpunapKoBaHHBIII Ha YJIHIE POJIJIC-POIC cBepKas Ha cojHIie. 2. Mbl
OOIMJIX TPOTYJATHCA TPHW JyHE, a BBICOKO HaA HAMU MepIaaud 3BE3IbI.
3. Ilpm KakmgoM [IBUMKEHHM ero IIEJKoBasg pyOalmika OJecrejia U
nepeauBayiachk. 4. Témirble oTCBETHI OTHs, T'OPEBIEro B IeUM, MJIACAIU Ha
COCHOBBIX CT€HAX KyXHU. 5. BapMeHn BuITHpAaJ PIOMKHU A0 TeX IIOP, IOKa OHU
He 3acBepkaau. 6. Ha Heili ObLI0 OPUIIMAHTOBOE OKepeJsibe, CBepKaBIIlee
Opu cBeTe OTHA B KaMuHe. 7. Paspasuiach rpo3a, W BCIBIIIIKM MOJIHUKN
npopesaau Heb60. 8. Cepnle KpbIImIM OjJecTeau mocje moxKAs. 9. Oroméx
curapeThl MepIAJ B TEMHOTE, IIOKa OXPAHHUK MOJHUMAJICA II0 XOJIMY.
10. Bpasexke mam OBLIM BUAHBI CBeTAIHECA OKHa (IepeBeHCKOro) aoma.
11. JIyuHHBIA cBeT, OTpaskasch, MepIaj Ha IIoBepxHocTu o3epa. 12. CHer
cBepkaJ (uMcKpmJics) Ha couHme. 13. B ux rimasax ObLIM HCKOPKU cMeXxa.
(Ux rmasa uckpuauchb cMexoMm.) 14. CKBO3b AepeBbA SIPKO CBEPKAJIU OTHU
ropoza. 15. B mosymeHHBITI 3HOM HAJ IMYyCTBIHEH CTOSAJO MapeBo.

Exercise 31.

A. 1. lofty; 2. high; 3. tall; 4. lofty, lofty, much loftier; 5. high;
. highest; 7. high; 8. tall; 9. tall; 10. lofty; B. 1. sleep/slumber;
slumbers; 3. slumber (sleep); 4. nap (sleep); 5. nap; 6. sleep; 7. sleep;
nap; 9. nap; 10. sleep; 11. sleep; C. 1. receive; 2. gain; 3. gain;
. got; 5. receiving/getting; 6. got/received; 7. received/got; 8. gained;
. gained; 10. got/received; D. 1. skinny; 2. slender; 3. slender; 4. thin;
. skinny/thin; 6. skinny; 7. slender; 8. thin; 9. slender; 10. thinner,
thinner
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Exercise 32.

1. Korzga mo Teb6a JOXOAUT CKasdaHHOe MM KaKou-110o (paKT, 9TO 3HAYUT,
YTO THI HAKOHEI[-TO eTo MOHsJ. 2. KaK Thl MOT OMyCTUTHCA IO TOTO, UTOOBI
o0MaHyTh cBouX pomuTeseii? 3. I'peiic moUyBCTBOBAJA CUJIBHYIO YCTAJIOCTD.
OHa oOTKUWHyJach B Kpecjie u 3akpblia riasa. 4. Korma ke 10 »aroii
TYTrOOYMKH HOOWAET, UTO OH €0 uMHTepecyercsa (oHa eMy HeOes3pasamuHa)?
5. Ypok He 6bL1 moHAT. 6. Jlequ 9BUICOH caejaja TPU IIara W IPAI[MO3HO
omycTujachk B Kpecyo. 7. «IlorpeboBaiocs KaKoe-TO BpeMs, UTOObI 4O MEHS
IOIILJIO, YTO MMEJIOCh B BUAY, — CKasayl oH. — IloHauany & He MOHAJ, KaK
5TO0 BasKHO». 8. TbI 3Haemnb, uTo crapbiii I'pudduHC AOMIENT XO TOTO, YUTO
yaapui (00uzes) CBOIO MAJIeHBKYIO BHYUKY?

Exercise 33.
1. in; 2. down; 3. in; 4. to; 5. back; 6. in; 7. down; 8. down
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Exercise 34.

1. chain brackets; 2. asterisk; 3. underline; 4. dash; 5. hyphen;
6. colon; 7. open bracket; 8. diamond brackets; 9. (forward) slash;
10. square brackets; 11. quotation marks, or double quotes; 12. semi-
colon

Exercise 35.

2. French; 3. Sensibility; 5. Arabia, Prophet; 7. Stones; 8. September,
November; 9. Romans

Exercise 36.

1. the ABC; 2. HBO/H.B.O.; 3. lab./lab; 4. Mr/Mr.; 5. GATT/G.A.T.T.;
6. PTO; 7. dep./dep; 8. H.E./HE; 9. MP; 10. pm/p.m.; 11. sing./sing;
12. PS; 13. J. B. Priestley/JB Priestley; 14. G. B. Shaw/GB Shaw

Exercise 37.

1. Well, Matilda, aren’t you... 2. Oh, I was... 3. They passed the
greengrocer(,) and then... 4. You won’t tell anyone about this, will you?
5. Calm yourself down, child, calm yourself down. 6. It is quite possi-
ble that you are a phenomenon(,) but I"d rather... 7. “By the way,” Ma
said, “did you do anything about the car?” 8. She was a sweet, gentle
and caring creature. 9. It was cool, dark and very unpleasant downstairs.
10. If you write an email now, he will get it immediately, Bess, believe
me. 11. Pop departed across the field to the truck(,) and Mr Charlton
at once felt much more himself. 12. When he first asked me, I laughed
at the question. 13. Have you ever heard of Max Preston who came to
our school last month? 14. The woman had a small suitcase, a box, a
handbag and an umbrella.

Exercise 38.

1. This is the problem which we’re solving at the moment. 2. Tell
him about it when he comes. 3. If they arrive early, they will be able
to have a short tour of the city. 4. The man, whose face seems familiar
to you, is our principal. 5. I have been to Rhodes, Crete and some other
islands of the Mediterranean. 6. The guy, who is waiting in the office,
wants to talk to you. 7. I will be delighted if you get a chance to know
this outstanding writer. 8. Emily Green, who was here in the morning,
won’t join us. 9. We’ll ask Dick, who is the oldest in the family, just
to say a few words. 10. If my daughter leaves me, I’ll miss her very
much.
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Exercise 39.

colon is used: 1. to mark the clause in which explanation is given;
2. to introduce a list; 3. to introduce a list; 4. to introduce the subtitle
of the book; 5. to mark the clause in which reasons are given; 6. to mark
the clause in which explanation is given; 7. to mark the clause in which
reasons are given; 8. to introduce a list

Exercise 40.

1. Taylor was an outstanding actor; with a few... 2. The breakfast
menu consisted of fruit juice or cereal; a boiled egg; toast and marma-
lade(;) and a pot of tea or coffee. 3. I had been aware that they some-
times disagreed violently; I had not realized that... 4. semi-colon is not
used; 5. semi-colon is not used; 6. semi-colon is not used; 7. She is ex-
pected later today; she is not... 8. She bought eggs, butter, bread and
coffee.

Exercise 41.
1. perfectly; 2. monstrous; 3. motionless; 4. bridal; 5. romantic;

6. government; 7. thoroughly; 8. practical; 9. argument; 10. philosopher;
11. atomic; 12. explanation; 13. terribly

Exercise 42.
1. went; 2. were walking; 3. saw; 4. its; 5. is giving; 6. wonderful;

7. their; 8. looking; 9. her; 10. thought; 11. holding; 12. her; 13. will/
shall wait; 14. looks

Exercise 43.

1. ¢; 2. b; 3. d; 4. b; 5. a; 6. c¢; 7. d; 8. a; 9. b;
10. c; 11. b; 12. a

Exercise 44.

1. did not care; 2. were; 3. forgot; 4. were pleased; 5. has forgot-
ten; 6. comes; 7. shall/will live; 8. to stay; 9. came; 10. was wrapped;
11. roared; 12. blew; 13. approach(ing); 14. sat; 15. looked; 16. came;
17. was lying; 18. heard; 19. playing/play; 20. thought; 21. were pass-
ing; 22. had not heard; 23. has returned; 24. did he see

Exercise 45.

1.c; 2. a; 3. a; 4. b; 5. a; 6. d; 7. ¢c; 8. b; 9. ¢c; 10. d; 11. c; 12. a;
13. b; 14. d; 15. b; 16. a; 17. c; 18. a; 19. b; 20. c; 21. d; 22. a; 23. ¢
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Exercise 46.

1. When I was passing by the open window, I heard sounds of mu-
sic. Somebody was playing the piano. The music sounded sweet and ten-
der. 2. Listen! The clock in the dining room is striking. It’s already six
(o’clock). It’s getting dark. 3. When you see Peter again, give my love
to him (say hello to him). I haven’t seen him for ages and I miss him
(am missing him). 4. Mother wouldn’t be (have been) angry if you hadn’t
broken her favourite cup. You shouldn’t have used it. 5. By five o’clock
lessons had been done, dinner had been cooked and the house was as
clean as a whistle. The children sat round the table waiting (were sitting
and waiting) for their parents. 6. I’m afraid that these clothes are not
suitable for skiing. You need a warmer sweater and a pair of gloves. The
day is rather (fairly, quite) cold today. 7. If I had known the answer to
this question yesterday, I would have passed the examination better (more
successfully). To be honest, yesterday’s examination was the most diffi-
cult in my whole life. 8. I heard someone knock at (on) the door quietly.
Who could it be? My parents had already come back from work and we
were not expecting (did not expect) any visitors (guests). 9. For some
time he lived on the farm where he was made to feed sheep and look after
(take care of) cows. Gradually (eventually) he got used to this work (job)
and even began to like it. 10. Who knows where deer live? You’ll answer
this question easily if you remember how people use these animals.

Exercise 47.

A. 1. Pupils have to leave their jackets in the cloakroom. Pupils
mustn’t bring their jackets to the classroom. 2. Pupils mustn’t miss
the morning registration. Pupils always have to come to (be present at)
morning registration. 3. Pupils must (have to) attend school assemblies
on Monday mornings. Pupils mustn’t miss school assemblies on Monday
mornings. 4. Pupils must (have to) wear the uniform. 5. Pupils mustn’t
run about the building during the breaks. 6. Pupils must (have to) say
“Sir” or “Miss” to the teachers politely. 7. Pupils mustn’t fight with other
pupils. 8. Pupils must help those who need help. 9. Pupils must (have to)
bring sports clothes for PE lessons. 10. Pupils mustn’t bring any objects
that may cause danger to school. 11. Pupils must (have to) keep their
uniforms and other clothes tidy. 12. Pupils mustn’t chew chewing gum in
the school building. 13. Pupils must (have to) keep the schoolyard tidy.

Exercise 49.

A. 1. mustn’t; 2. don’t have to; 3. needn’t/don’t have to;
4. needn’t/don’t have to; 5. mustn’t; 6. don’t have to/needn’t;
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7. mustn’t; 8. needn’t/don’t have to; 9. needn’t/don’t have to;
10. mustn’t

Exercise 50.
1-g;2-d;3—-b;4—-1f;56-k;6—-i; 7—-1;,8—-13;9—h; 10 — c;
11 —a; 12 — e

Exercise 52.

1. competitive; 2. ruthless, cruel; 3. outgoing; 4. impatient; 5. impul-
sive; 6. reserved; 7. stubborn; 8. generous; 9. insincere; 10. hypocritical;
11. ambitious; 12. boastful

Exercise 53.
1. g; 2. h; 3. b; 4. j; 5.1; 6. a; 7. e; 8. d; 9. c; 10. f

Exercise 66.

1. When two young people love each other dearly they often have dif-
ficulties to face before they can marry. Cp.: JI:000Bb HUKOTZa He ObIBaeT
6e3 rpyctu. 2. Those in love don’t notice each other’s faults. Cp.: JIro60B5
ciena. JI1o60BL 374 He BUAUT. JIF000BEL 3j1a — HOJIOOUINIL M Ko3Ja. 3. Love
has such power that it will overcome all difficulties. Cp.: T'onu 11060BB
XOTh B ABEPb, OHA BJETUT B OKHO. JI[f000BH Ha 3aMOK He 3aKkpoerrb. [las
a00Bu HeT mperpan. Ha 060Bb 3aKoHa HeT. [y MHJIOrO APYsKKa CeMb
BépcT He okosmia. 4. In courtship, just as on the battlefield, it is per-
missible to use every strategy and take advantage of any opportunity.
Cp.: B m100Bu 1 Ha BoliHe Bce cpexacTBa xopomu. 5. If you love a person
you must put up with their faults, their little ways, their friends and
relatives. Cp.: Mens gio0uiiib, Tak u cobaxky MO0 He Oeil.

Exercise 69.

The message of the first poem could be explained as follows: The
young soldier knew that he was risking his life in Northern Ireland and
could be easily killed, and wanted to comfort his parents in case it might
happen. The person who wrote the poem could have sincerely believed
that all the things in the world were connected and that people’s souls
do not perish when people die. The second piece of poetry emphasises
the idea that a name is not the most significant thing in a person, it is
far less important than the personality itself. Notice that this idea was
really advanced in Shakespearean times, but even nowadays it sounds
quite up-to-date.
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Moccapun
Unit One

adagio — MeJJyIeHHBIN TeMIl, OoJjlee MeAJIeHHBIN, 4eM andante (aHZAHTe)

alto — anbT: MapTHMA B XOpe WJIMU BOKAJbHOM aHcamOJie, MCIOJHAeMAasd
HUBKUMU JETCKUMU WJIU HUSKUMU KEHCKUMU T'OJIOCAMU, 3BYUUT U IIUIIET-
cA B IIapTUTypPe BBIIIE TEHOpPa, OTCIOAA U Ha3BaHUE

andante — 1) ymepeHHO MeAJIEHHBIII TeMII, HECKOJIbKO 0oJjiee OBICTPHIM,
yeM ajaskmo; 2) MySbIKAQJIbHAs IIbeca WJN YacTh MY3bIKaJbHOTO ITPOU3BeE-
IeHUs B TAKOM TeMIle

avant-garde — aBaHTapAUCTHI, aBaHTapPAUCTCKUI: aBaHTapAuU3M — Ha-
3BaHUE pPAla XYOOKECTBEHHBIX TeueHUU XX B., CTPEMAINUXCA K KOPEHHO-
My OOHOBJIEHWIO MCKYCCTBa KaK IO COMEP:KaHUI0, Tak U mo Gopme

band — opkecTp, Uallle BOEHHBIN umam AyxoBoil (jazz-band — mixas-
ODPKECTpP, B KOTOPOM €CTh AYXOBBIE MHCTPYMEHTHI)

baroque — 6apoxko: xynoxxecTBeHHbIN cTuiab XVI-XVIII BB.

bass — 6ac: caMbIi HU3KHI IO 3BYYAHHIO MYKCKOM T'0JIOC

cantata — KaHTaTa: BOKAJbHO-UHCTPYMEHTAJIIbHOE ITPOM3BEAEeHUE TOP-
JKEeCTBEHHOTO WJW JUPUKO-3IMUUYECKOr0 XapaKTepa, COCTOsAllee M3 HECKOJb-
KUX B3aKOHUEHHBIX HOMEPOB U WCIIOJIHSIEMOE IIeBI[aMU-COJNCTAMU, YACTO
TaK)Xe XOPOM B CONPOBOKIEHUU OPKecTpa

concertina — KOHIIEPTUHA: MHEBMATUYECKUHA MY3BIKAJIbHBIA WHCTPY-
MEHT, HeOOJIbIIasg rapMOHbD

concertino — My3BbIKaJbHOE IIPOU3BeJeHME THUIIAa KOHIEPTa, OTJIMYAI0-
meecsa MeHbIIIEeH CJOXKHOCTHIO

concerto — KOHIIEPT: MY3bIKAJIbHOE IIPOU3BEAEHUE CJIOKHOU (POPMBEI,
OCHOBAHHOE Ha COMNOCTAaBJEHUW WJU COCTA3AHUU ABYX TPYII HMCIIOJIHUTE-
Jeli, HeOOJIBIION TI'PYIILI COJUPYIOIINX WHCTPYMEHTOB M BCEro OpPKecTpa
WJIW COJIUPYIOIIETO MHCTPYMEHTa U OPKecTpa

forte — cuyibHO, TPOMKO, B IOJHYIO CHJY 3BYKa

librettist — mUOPETTUCT: COCTABUTEJNb JIUOPETTO

libretto — muOpPeTTO: CJIOBECHBIA TEKCT MY3BbIKAJIbHO-APAMATUYECKOTO
npousBeeHus (Omephl, OIEPEeTTHI); CIleHAPUH 0aJIeTHOTO CIEeKTaKJIsd; KpaT-
KOe HMBJIOXKEHUE COAepIKaHmA Olephl, 0ajera, OIepeTThl

minnesingers — MUHHE3WHTeDHI: IIO9THI-IIEBI[bI IIPM T'epPMAHCKUX JIBO-
pax XII-XIII BB., OPUHABIINE TPAAUIIUU ITPOBAHCAJILCKUX TPYyOamypoOB;
IpegMeTOM UX IIeCHOIIEHUU Obljaa phIIlapcKas m00JiecTh M 0e33aBETHOE CJIy-
JKeHUe uU30paHHUIE

minstrels — MeHecTpeaMW: MEBIIbI, MY3bIKAHTBI, MOTEITHUKY, TeKJama-
TOPBI U IIO9THI IPU ABOPAX 3HATU B CPeAHEBEKOBOW AHriamm m PpaHnuu
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musical pluralism — My3bIKaJIbHBIA ILIIOPAJIU3M: MHOMKECTBEHHOCTH
HaIIPpABJIEHUH M BUAOB MY3BIKAJIBHOI'O MCKYCCTBA

nocturne — HOKTIOPH: HeOOJIbINIasgd My3bIKajJbHasd IIbeca, NpPeuMyIle-
CTBEHHO (popTenunaHHAasA, JUPUUECKOT0, MEUTATEJHLHOTO0 XapaKTepa

octel — okTer: aHCAMOJIb M3 BOCBMU HCHOJHUTEJEH

oratorio — oparopmdA: KPYIIHOE MYy3BbIKAJIbHOE IIPOM3BEAEHME IJIA XOopa

pianissimo — odeHb THUXO, THIIle, YeM piano (IIUaHO)

piano — THUX0, HETPOMKO

piccolo — NUKKOJIO: HAaUMEHBIINY 110 pa3sMepaM U caMbI¥ BBICOKUU IO
3BYYaHUIO MYBBIKAJBHBIA WHCTPYMEHT KaKOro-JIub0 Tuia

polyphony — monudoHUA: BUA MHOTOTOJIOCHS, OCHOBAHHBIM Ha OJHO-
BpPEeMEHHOM TapMOHUYECKOM COUYETAHWMN W PA3BUTHUU ABYX MM HECKOJBKUX
CaMOCTOATEIbHBIX MEJOINYECKUX JIMHUKN

prelude — npesronusa: WHCTPYMeHTAJIbHAasA MYy3bIKaJIbHas IIbeca, SABJA-
IOIascsA BCTYIJIEHUEM

quartet — KBapreT: aHCAMOJb U3 UETBHIPEX MCIIOJIHUTEJEH

quintet — KBuHTeT: aHCaMOJIb U3 IIATH HCIOJIHUTEJEH

rhapsody — pamnconusa: My3bIKaJIbHOE IIPOM3BeJEHUE HA TeMbl HAPO[-
HBIX IIECEH

sonata — couara: o XVII B. HaszBauue 000 MHCTPYMEHTAJIBHON IIbe-
Cbl B OTJIMUME OT BOKAJIBHOM, II03)Ke — MY3BbIKaJbHOE IIPOM3BEeIeHUue IJId
OIHOTO WJIM IBYX WHCTPYMEHTOB m3 3—4 uyacreut

soprano — COIPaHO: CaMbIil BBICOKUI II0 3BYYaHUIO >KEHCKUI I'0JIOC

septet — cemTeT: aHcaMOJIb U3 CeMU HCIOJHUTeJel

sextet — cekcrer: aHCaAaMOJb M3 IMIECTU WCHOJHUTEJEH

symphony — cuM@OHUA: BBICHINN DPOJi MHCTPYMEHTAJIbHON MY3BIKH,
TJIaBHBIM 00pasoM s cuM(pOHHUUYECKOTO OpKecTpa, oObIuHO m3 4 uacreit

tenor — TeHOp: caMbIii BBICOKHI IO 3BYUYAHUIO MYIKCKOU T'0OJIOC

timpani — nIuTaBpbI: yJapHBIII MY3bIKAJIbHBIY HWHCTPYMEHT JIpPEBHETO
OpOMCXOKIeHus. B coBpeMeHHOM opkKecTpe — 2—3 MEIHBIX IIOJYIIapUs C
3aTAHYTHIM KOXKeil BepxoMm (Kak y OapabaHa), yCTaHOBJEHHBIE Ha MeTaJ-
JWYEeCKUX IIOJCTaBKaX; 3BYKM W3BJIEKAIOTCS yAapaMU AePeBIHHBIX KOJOTY-
IIeK C IIIapoo0pas3HbIMU HAKOHEUHUKAMM WJIA TaJbIlEB

troubadours — Tpybanypsl [dp. troubadour]: mOSTHI-IEBIHI M IIO3TU-
yecKad IIKoJia Ha fore Ppannuu, ceBepe Uranmu m BocToKe Mcmanum B
XI-XIII BB., paspabaTbIBaBIIas JIOOOBHO-PBIIAPCKYIO0 TEeMATHUKY U CO34aB-
mias cBbimie 900 cTUXOTBOPHBIX (POPM, MHOTHE M3 KOTOPBIX CYIIECTBYIOT
u TmoHbIHe (0ajiaza, cepeHaaa, COHET U T. [I.)

tuba — TybOa: MenHas KoJibIleoOpasHas H30THYTasd TPyOda C OOJBIINM
pacTpyoom
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viola — aibT: CMBIUYKOBBIN MY3BLIKAJbHBLIA HHCTPYMEHT HECKOJIBKO 00JIb-
IIero pasMmepa, 4eM CKPUIIKa

Unit Two

capital — kanuTenb: BepXHASA UaCTh KOJOHHBI WJIU IUJIACTDPHI, Paclo-
JOYKEeHHAs MEXXJYy CTBOJOM OIIOPHI W TOPU3OHTAJIBHBIM IIEPEKPBITHEM

French windows — OBe CTBOPKH CTEeKJISIHHBIX ABepeii, OOLIYHO Bexny-
X B caj

fresco(e) — dpecka, ppeckoBasd KUBOIUCH [UT. fresco — cBexKuii]: po-
CIVCh CTEH BOINAHBIMM KpacKaMM IIO0 CBHIPOU IITYKATypKe; IIPOU3BeIeHUE,
BBIIIOJTHEHHOE B 3TOM TeXHWKe; B IIIMPOKOM CMBICJIE — BCAKaA MOHYMEH-
TaJbHasI POCIUCH

latticed windows — peméruaTble OKHA, T. €. OKHA, cIeJIaHHBIe B (Gop-
Me pemeTKu (HeOOJABIMIMMU POMOMKAMU WM KBaapaTaMu)

panel — nanesns [HeM. Paneel]: nepeBaHHasA OOIINBKA, OOJIUIIOBKA WJIN
OKpacKa HU)XHEU YacTW CTeH BHYTPU 3MaHUA

patio — nmatuo [ucu. patio]: 1) BHyTpeHHUH# ABOPUK B HCHAHCKUX MJO-
Max; 2) HeOOJIBIION yYacTOK 3eMJIM M03aAUu 0MAa, BBIMOIIEHHBINM KaMHEM
WX KUPINUYOM, T'Zle MOYKHO HOCHUAETbh U OTAOXHYTH Ha BO3AYXe

portico — noptuk [nar. porticus]: mepeKpbITHe, MOAAEPKUBAEMOE KO-
JIOHHAIOU MJIM apKaaoii, 00pasyiolliee BBICTYIIAIOIIYIO YAaCTh 3MAHUSA; YaCTO
o)opMJIsIeT TJIABHBIHA BXO

stained-glass windows — BUTpasKHble OKHA, B paMbl KOTODBIX BCTaB-
JIEHBI I[BETHBIE CTEKJIA, WHOTAA IIPEeICTABJAIOINE CO00I KapTUHBI UJIU OP-
HaMeHTaJIbHbIe KOMMIO3UIUN

tapestry — robenen [dp. gobelin]: mexopaTUBHAA TKAHb BBICOKOH XY-
IOJKeCTBEHHOI ITeHHOCTH, BhIpaOOTaHHAs PYYHBIM ciiocoboM (TKaHad Kap-
TUHA, APalnupoBKa, mMeOeJbHasdA OOMBKA W T. I.)

terracotta — TeppakoTa, TeppaKoTOBBIA [uT. terra cotta OYKB.
0000CcHCEHHAS 3emst]: O0OMKIKEHHAs I[BeTHasd TJIMHA, a TaKyKe HerJiadypo-
BaHHBIE U3JeJINs; PAa3HOBUIHOCTh KEePaMHUKU

tracery windows — OKHa, yKpallleHHBLIe CBEPXY PE3HBLIM KaMeHHBIM
OpPHAMEHTOM

Unit Three

Basil the Blessed — Bacunuii BiasKeHHBIN: PYCCKUI CBATOI, IOPO-
IOUBLIN; wWHOrZAa ero HasbiBalOT «Bacuauii Haroii». Pomuica B nmexabpe
1469 r. (mo mpyrum cBegeHusM B 1648 r.) B cene Esoxose Ha mamepru.
ITocsie 16 ;mer m mo camoil cMepTH coBepIIajJ IIOABUT OPOACTBA. Kpyrubrit
rox xommya 6e3 OmEeKIbI, HOUEBAaJ IO OTKPBITBIM HeO60M, ITOCTOAHHO CO-
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OJII0fAaJI IIOCT M HOCHUJI BEepUTH, Tepmes JuineHus. O0auyaa JIOXKb U JINAIE-
mepue. Ymep 2 aBrycra 1552 r. (umorma ymommuaetrca u 1551 r.). Emy
OPUIINCHIBAIOT MHOTO UyAeC Kak IIPU JKU3HU, TaK U II0CJIe CMEPTH.

Cathedral of the Intercession of the Virgin by the Moat, the —
cobop ITokpoBa IlpecBsaToii Boropoauiipl, YTo Ha PBY, TaK:Ke Ha3bIBaeMBbIN
Cobopom Bacuiimss BiaskeHHOTO: ITpaBOCJIAaBHBIA XpaM, PACIOJIOMKEHHBIN Ha
Kpacuoit maomntagm 8 MockBe. B HacTosiiee Bpemsa ITokpoBckuit cobop — dpu-
auaa I'ocymapcTBenHOro ncropuyeckoro mysed. Iloctpoer B 1555—-1560 rr.
no mpukasy MBaHa I'possHoro B mamsaTh 0 B3ATum Kasauu. Ilo omHoii u3
BepCUil, B CTPOUTEJIbCTBE coOOpa ydYacTBOBaAJIM apXUTEKTOpPbl bapma wu
IToctuuk. B 1588 r. ¢ ceBepo-BoCcTOKA OBLI IPHUCTPOEH IIPUOEJ, OCBSIIEH-
HBIN B uecTh Bacunausa BiamkeHHOTO, MOIIIM KOTOPOT'O HAXOIUJINCHL HA MECTe
IOCTPOMKU cobopa, UTO W OaJI0 cCOOOPY BTOPOE, OOMXOAHOE Ha3BaHUE.

Day of the Intercession — IlokpoB IlpecBaroit Boropogumni: mpasz-
HyeTCcA IIPEeuMYyIecTBeHHO PyccKoii TpaBOCIaBHOI IIEPKOBBIO 14 OKTA-
OpA TO HOBOMY CTHJIIO. XPHUCTHAHCKUE WCTOPUKU TOBOPAT, UYTO IIOYTHU
600 ser Hasaa Ha I'pPeUYECKYIO0 MMIEPHIO HamaJu capaliuHbl. I'pexaMm yrpo-
JKaJia OoJIbIllasg OIIACHOCTb. B TO BpeMsA U IIPOU3OIILIO UyAHOE SBJCHIE
Marepu Boikbeii. OHa CHsfAJIA CO CBOEH T'OJIOBBI IIOKPBHIBAJIO M PACHPOCTEP-
Jla ero Haja MOJIAINUMUCSA B XpaMe JIOAbMU, 3alquinas ux. fIBjenue Boro-
POIMUIILI, MOKPBIBAIOINEN XPUCTHUAH, O0OAPUJIO U yTelIio rpexoB. CobOpas
mocJiefHNe CUJIbl, OHU ITO0eAUJI CapalliHOB.

Herostratus — 1) I'epoctpaT, rpek, KOTOPbIi CK€r B 356 r. mo H. 9.
xpam Apremunbsl B Idece, 4YTOOBI UeM-HUOYAb IIPOCIABUTHLCSA M YBEKOBE-
YUTh CBOE MMdA; cjiaBa I'epocTpara — Imo30pHAas cjaBa; 2) UecTOJIio0eIr, I0-
OUMBAIOIIIUMCA CJaBbl JIIO0OI I€HOUM, BIJIOTH A0 HPECTYIJIEHUSI

Osiris — Ocupuc/Os3upuc: B ApeBHEEruIneTckoii MuGoJoruu IIepBOHA-
YaJbHO — O0Or IIJIOJOPOAUS, II03[Hee — OOr II03€eMHOT'0 I[ApPCTBAa, OJIMIIE-
TBOPSAJ €KeroJHO YMUpPAIoIlue M BOCKPeCcaIne CHUJbI IPHUPOILI.

Trinity Cathedral — Tpounkuii cobop: xpaMm, IIOCBAMIEHHBIN CBATOMN
Tpoume. Ha mecte xpama Bacunua Bunaskennoro mo XVII B. cToan mepe-
BAHHBIN XpaMm, HocBAmeéHHbiii CBaToir Tpoume, KOTOPLIH OOBIYHO HA3LIBAJI-
ca Tpounkum cobopom.

Unit Four

CV (curriculum vitae) — pesomMe: KpaTKoe HM3JIOJKeHHE KBaJu(pUKa-
IMUOHHBIX XaPaKTEePUCTUK UeJOBeKa, BKJIOUAS 3aHUMaeMble MOJXKHOCTU U
moJIydeHHOe o0pas3oBaHUe

xenophobia — xceHodoOua: 6043HDL JOfel, IpPUHALJIEKAIMUX K IPY-
r'IM CTpaHaM UM KyJbTypaM, W HemoBepue K HUM
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CnpaBo4HbIn MaTepuan

Unit One

1. Bach, Johann Sebastian (March 21, 1685 — July 28, 1750) was
a German organist, composer, and musical scholar of the Baroque period,
and is almost universally regarded as one of the greatest composers of all
time. His works, noted for their intellectual depth, technical command,
and artistic beauty, have provided inspiration to nearly every musician
in the European tradition.

J. S. Bach was born in Eisenach, Germany, in 1685. His father,
Ambrosius Bach, was the town piper in Eisenach, a post that entailed
organizing all the secular music in town as well as participating in
church music at the direction of the church organist. In an era when
sons were expected to assist in their fathers’ work, we can assume
J. S. Bach began copying music and playing various instruments at an
early age.

Shortly after graduation from Latin school when he was 18
(an impressive accomplishment in his day), Bach took a post as an
organist at Arnstadt, Germany, in 1703. He apparently felt cramped in
the small town and began to seek his fortune elsewhere.

In 1708, Bach took a position as a court organist and concert master
at the ducal court in Weimar, Germany. Here he had opportunity to
not only play the organ but also compose for it and play a more varied
repertoire of concert music with the duke’s ensemble.

In 1723, J. S. Bach was appointed Cantor and Musical Director of
St. Thomas church in Leipzig, Germany. This post required him to not
only instruct the students of the St. Thomas school in singing but also
to provide weekly music at the two main churches in Leipzig.

On holy days such as Christmas, Good Friday, and Easter, Bach
produced cantatas of particular brilliance, most notably the Magnificat
for Christmas and St. Matthew Passion for Good Friday.

Bach had 13 children by two wives, although few survived to
adulthood.

All of the Bach children seem to have been musically inclined, which
must have given the aging composer much pride. Most of the music we
have from Bach was passed on through his children, who preserved much
of the “Old Bach Archive” after their father’s death.

During his lifetime he composed over 1,000 pieces.
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2. Beethoven, Ludwig van (December 16, 1770 — March 26, 1827).
He studied first with his father, Johann, a singer and instrumentalist.
At 12 he had some music published. Twenty-two-year-old Beethoven
settled in Vienna, where he pursued his studies, first with Haydn and
Salieri. He found patrons among the music-loving Viennese aristocracy
and soon enjoyed success as a piano virtuoso, playing at private houses
or palaces rather than in public. His public debut was in 1795; about the
same time his first important publications appeared. As a pianist, it was
reported, he had fire, brilliance and fantasy as well as depth of feeling.
It is naturally in the piano sonatas, writing for his own instrument,
that he is at his most original in this period; the Pathetique belongs to
1799, the Moonlight to 1801, and these represent only the most obvious
innovations in style and emotional content. These years also saw the
composition of his first three piano concertos, his first two symphonies
and a set of six string quartets.

1802, however, was a year of crisis for Beethoven, with his realization
that the impaired hearing he had noticed for some time was incurable
and sure to worsen. But he came through with his determination
strengthened and entered a new creative phase. It is characterized by a
heroic tone, evident in the Eroica Symphony, in Symphony No. 5, and
in his opera Fidelio.

With his powerful and expansive works Beethoven was firmly
established as the greatest composer of his time. His piano-playing career
had finished in 1808.

For Beethoven, the act of composition had always been a struggle,
as the tortuous scrawls of his sketchbooks show; in these late works the
sense of agonizing effort is a part of the music.

His reputation went far beyond Vienna: the late Mass was first heard
in St. Petersburg, and the initial commission that produced the Choral
Symphony had come from the Philharmonic Society of London. When
early in 1827 he died, 10,000 are said to have attended the funeral.
He had become a public figure as no composer had done before. Unlike
composers of the preceding generation, he had never written music for
the nobility.

3. Brahms, Johannes (May 7, 1833 — April 3, 1897) was a German
composer of the Romantic period. He was born in Hamburg and in his
later years he settled in Vienna, Austria. Brahms’s father, Johann Jakob
Brahms, was a professional musician. Johann Jakob gave his son his
first musical training. He studied piano from the age of seven. Brahms
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showed early promise and helped to supplement the rather meager family
income by playing the piano in restaurants and theaters, as well as by
teaching. He began to compose quite early in life, but later destroyed
most copies of his first works. At the age of twenty Brahms met Robert
Schumann. Schumann, amazed by his talent, published an article entitled
“Neue Bahnen” (New Paths) in the October 28, 1853 issue of the journal
Neue Zeitschrift fiir Musik alerting the public to the young man who he
claimed was “destined to give ideal expression to the times”. With time
Brahms made his home in Vienna.

It was the premiere of Ein deutsches Requiem, his largest choral
work, in Bremen in 1868 that confirmed Brahms’ European reputation
and led many to accept that he had fulfilled Schumann’s prophecy.

Brahms frequently travelled, for both business (concert tours) and
pleasure. From 1878 onwards he often visited Italy in the springtime, and
usually sought out a pleasant rural location in which to compose during
the summer. He was a great walker and especially enjoyed spending time
in the open air, where he felt that he could think more clearly.

In 1890, the 57-year-old Brahms resolved to give up composing.
However, as it turned out, he was unable to abide by his decision, and
in the years before his death he produced a number of acknowledged
masterpieces.

Among other pieces Brahms also wrote about 200 songs and is
considered among the greatest of Lieder composers (with Schubert and
Schumann).

4. Chopin, Frédéric Francois (February 22, 1810 — October 17,
1849), a Polish-French composer and pianist, was one of the creators
of the typically romantic character piece. All of his works include the
piano.

Chopin was not a conductor, or a writer of music, or a great teacher
although he earned substantial amounts from his teaching, nor did he
concertize extensively. Indeed, he represents the curious phenomenon of
a legendary pianist who gave approximately 30 public performances in
his entire lifetime. From all reports, his playing was extraordinary.

Chopin was born on February 22, 1810, near Warsaw, the second of
four children of a French father, Nicholas Chopin, and a Polish mother,
Lorraine. Young Chopin had a good education and studied music privately
with Joseph Elsner, founder and director of the Warsaw Conservatoire.
In 1817 Chopin’s first composition was performed publicly; a year later
he himself performed in public.

136



In 1826 Chopin became a full-time student at Elsner’s Conservatoire,
where he received an excellent foundation in theory, harmony, and
counterpoint.

After visiting Berlin, where he was exposed to the music of George
Frederick Handel and Felix Mendelssohn, Chopin heard Niccolo Paganini
in Warsaw on his return and recognized that he must leave the city for
exposure to other musicians.

When the 20-year-old Chopin arrived in Paris, his poor physical health
as well as an unsuitable temperament prevented him from giving public
performances. Nevertheless, he became a significant figure in Parisian
artistic circles, numbering among his friends musicians, writers, and
painters. There in 1836 he met Aurore Dudevant, known as George
Sand. For 9 years, from in 1838, after he had composed the Funeral
March, she was his closest associate. Chopin’s health failed, and he lost
all interest in composition. The Revolution of 1848 brought Chopin to
England, where he accepted a longstanding invitation from Jane Stirling,
a Scottish pupil. He gave several private performances in London and on
May 15 played for Queen Victoria. After a rest in Scotland he returned
to London in the fall of 1848, where on November 16 he played a
benefit for Polish refugees at the Guildhall. He returned to Paris shortly
afterward, living virtually on the generosity of the Stirlings. He died of
tuberculosis on October 17, 1849 in Paris.

His creative imagination raised the etude from a practice piece to the
concert stage. Chopin’s harmonic innovations, often concealed beneath a
soaring lyricism, place him on an equal footing with Liszt and Richard
Wagner.

5. Debussy, Claude (August 22, 1862 — March 25, 1918), a French
composer, was born in St. Germain-en-Laye and died in Paris. He studied
at the Paris Conservatoire and as a prize winner went to Rome for
two years. It was not only Italian music that influenced his work but
also Oriental music and music by the German composer Wagner and
poems by the French poets Baudelaire and Verlaine. His early works
brought forward a fluidity of rhythm and colour quite new to Western
music.

Debussy’s main works are considered to be his orchestral pieces,
piano sets and songs. Debussy began to associate his music with visual
impressions of the East, Spain, landscape, etc. in a sequence of sets of
short pieces. His last volume of Etudes (1915) interprets similar varieties
of styles and texture as pianistic exercises and includes pieces that
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develop irregular form to an extreme. Critics see in it some influence
of the young Stravinsky.

6. Handel, George Frederick (February 23, 1685 — April 14, 1759)
was a German-born Baroque composer who is famous for his operas,
oratorios and concerti grossi. Born as Georg Friedrich Hindel in Halle,
he spent most of his adult life in England, becoming a subject of the
British crown on 22 January 1727. His most famous works are Messiah,
an oratorio set to texts from the King James Bible, Water Music and
Music for the Royal Fireworks. Strongly influenced by the techniques
of the great composers of the Italian Baroque and the English composer
Henry Purcell, his music was known to many significant composers who
came after him, including Haydn, Mozart, and Beethoven.

Handel was born in Halle in 1685, the same year that both Johann
Sebastian Bach and Domenico Scarlatti were born. Handel displayed
considerable musical talent at an early age; by the age of seven he was
a skilful performer on the harpsichord and pipe organ, and at nine he
began to compose music. His first two operas, Almira and Nero, were
produced in 1705. Two other early operas, Daphne and Florindo, were
produced in 1708.

His Rodrigo was produced in Florence in 1707, and his Agrippina
at Venice in 1709. Agrippina, which ran for an unprecedented
27 performances, showed remarkable maturity and established his
reputation as an opera composer.

In 1710, Handel became Kapellmeister to George, Elector of Hannover,
who would soon be King George I of Great Britain. He visited Anna
Maria Luisa de’ Medici on his way to London in 1710, where he settled
permanently in 1712, receiving a yearly income of £200 from Queen
Anne.

In 1723, Handel moved into a newly built house in 25 Brook Street,
London, which he rented until his death in 1759, 36 years later. This
house is now the Handel House Museum, a restored Georgian house open
to the public with an events programme of Baroque music.

Handel had a long association with the Royal Opera House at Covent
Garden, where many of his Italian operas were premiered.

Handel’s Messiah was first performed in New Music Hall in
Fishamble Street, Dublin on 13 April 1742, with 26 boys and five men
from the combined choirs of St. Patrick’s and Christ Church cathedrals
participating. After this success with the sacred oratorio he stopped
composing opera.
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7. Liszt, Franz (October 22, 1811 — July 31, 1886). He was taught
the piano by his father, establishing himself as a remarkable concert
artist by the age of 12. In Paris he studied theory and composition; he
wrote an opera and bravura piano pieces and undertook tours in France,
Switzerland and England before ill-health and religious doubt made him
reassess his career. Intellectual growth came through literature, and the
urge to create through hearing opera and especially Paganini, whose
spectacular effects Liszt eagerly transferred to the piano in original
works.

He gave concerts in Paris, maintaining his legendary reputation, and
published some essays, but was active chiefly as a composer. To help
raise funds for the Bonn Beethoven monument, he resumed the life of
a travelling virtuoso (1839-1847); he was adulated everywhere, from
Ireland to Turkey, Portugal to Russia. In 1848 he took up a full-time
conducting post at the Weimar court, where, living with the Princess
Carolyne Sayn-Wittgenstein, he wrote or revised most of the major
works for which he is known, conducted new operas by Wagner, Berlioz
and Verdi and became the figurehead of the “New German school”.
In 1861-1869 he lived mainly in Rome, writing religious works; from
1870 he journeyed regularly between Rome, Weimar and Budapest. He
remained active as a teacher and performer to the end of his life.

Liszt’s personality appears contradictory in its combination of
romantic abstraction and otherworldliness with a cynical diabolism
and elegant, worldly manners. But though he had a restless intellect,
he also was ceaselessly creative, seeking the new in music. He helped
others generously, as a conductor, arranger, pianist or writer, and
took artistic and personal risks in doing so. The greatest pianist of his
time, he composed some of the most difficult piano music ever written
(e.g. the Transcendental Studies) and had an extraordinarily
broad repertory, from Scarlatti onwards; he invented the modern piano
recital.

Piano works naturally make up the greater part of Liszt’s output.

Liszt invented the term “symphonic poem” for orchestral works that
did not obey traditional forms strictly and were based generally on a
literary or pictorial idea such as Mazeppa or the three-movement Faust
Symphony.

8. Ravel, Joseph-Maurice (March 7, 1875 — December 28, 1937)

was a French composer and pianist of Impressionist and Expressionist
music, known especially for the subtlety, richness and poignancy of his
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melodies. His piano music, chamber music, vocal music and orchestral
music have become staples of the concert repertoire.

Ravel’s piano compositions demand considerable virtuosity from the
performer, and his orchestral music, including Daphnis et Chloe and his
arrangement of Modest Mussorgsky’s Pictures at an Exhibition, uses
tonal colour and variety of sound and instrumentation very effectively.

To the general public, Ravel is probably best known for his orchestral
work, Bolero, which he considered trivial and once described as “a piece
for orchestra without music”.

Ravel was born in Ciboure, in France, near Biarritz. His mother,
Marie Delouart, was French, while his father, Joseph Ravel, was a
Swiss inventor and industrialist. At age seven, young Maurice began
piano lessons and, five or six years later, began composing. His parents
encouraged his musical pursuits and sent him to the Conservatoire de
Paris, first as a preparatory student and eventually as a piano major.

He studied composition at the Conservatoire for a remarkable fourteen
years. During his years at the Conservatoire, Ravel tried numerous times
to win the prestigious Prix de Rome, but to no avail.

Ravel later worked with impresario Sergei Diaghilev who staged
Ma Mere L’Oye and Daphnis et Chloe. The latter was commissioned by
Diaghilev with the lead danced by the great Vaslav Nijinsky.

In 1928, Ravel made a concert tour in America. In New York City, he
received a moving standing ovation. He also met George Gershwin and
the two became friends. Ravel’s admiration of American jazz led him to
include some jazz elements in a few of his later compositions, especially
the two piano concertos.

During the First World War Ravel was not allowed to enlist as a
pilot because of his age and weak health. Instead, upon his enlistment,
he became a truck driver. He named his truck “Adelaide”.

In 1932 Ravel sustained a blow to the head in a taxi accident. In late
1937 he consented to experimental brain surgery, lapsed into a coma and
died shortly afterwards.

9. Rubinstein, Anton Grigoryevich (November 28, 1829 — November
20, 1894) was a Russian pianist, composer and conductor. As a pianist he
was regarded as a rival of Franz Liszt, and he ranks amongst the great
keyboard virtuosos. He also founded the St. Petersburg Conservatoire,
which, together with Moscow Conservatoire founded by his brother
Nikolai Rubinstein, helped establish a reputation for musical skill among
the subjects of the czar of Russia.
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Rubinstein’s father opened a pencil factory in Moscow. His mother,
a competent musician, began giving Anton piano lessons at five. He
apparently progressed rapidly. Within a year and a half Alexander
Villoing, Moscow’s leading piano teacher at the time, heard and
accepted Rubinstein as a non-paying student. Rubinstein made his first
public appearance at a charity benefit concert, in Moscow’s Petrovsky
Park at the age of nine. Anton and Nikolai, his brother, went to
St. Petersburg to play for Czar Nicholas I and the Imperial family at the
Winter Palace. Anton was fourteen years old; Nikolai was eight.

In spring 1844, Rubinstein, Nikolai, his mother and his sister Luba
travelled to Berlin. Here he met with, and was supported by, Felix
Mendelssohn and Giacomo Meyerbeer. Rubinstein grew up to be a
highly cultured, widely-read artist. He was fluent in Russian, German,
French and English and could read Italian and Spanish literature. The
Revolution of 1848 forced Rubinstein back to Russia. Spending the next
five years mainly in St. Petersburg, Rubinstein taught, gave concerts and
performed frequently at the Imperial court. The Grand Duchess Elena
Pavlovna, sister to Czar Nicholas I, became his most devoted patroness.
By 1852, he had become a leading figure in St. Petersburg’s musical life,
performing as a soloist and collaborating with some of the outstanding
instrumentalists and vocalists who came to the Russian capital.

The opening of the St. Petersburg Conservatoire, the first music
school in Russia and an outgrowth of the RMS (Russian Musical Society),
followed in 1862. Rubinstein not only founded it and was its first director
but also recruited an imposing pool of talent for its faculty.

Some in Russian society were surprised that a Russian music school
would actually attempt to be Russian. One “fashionable lady”, when told
by Rubinstein that classes would be taught in Russian and not a foreign
language, exclaimed, “What, music in Russian! That is an original idea!”
Rubinstein adds, “And surely it was surprising that the theory of Music
was to be taught for the first time in the Russian language at our
Conservatoire... Hitherto, if anyone wished to study it, he was obliged
to take lessons from a foreigner, or to go to Germany.”

All his life Rubinstein continued to make tours as a pianist and give
appearances as a conductor.

Rubinstein also coached a few pianists and taught his only private
piano student, Josef Hofmann. Hofmann would become one of the finest
keyboard artists of the 20th century.

Rubinstein settled in Germany but returned to Russia occasionally to
visit friends and family. He gave his final concert in St. Petersburg on
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January 14, 1894. With his health failing rapidly, Rubinstein died on
November 28 of that year, having suffered from heart disease for some
time.

Many of Rubinstein’s contemporaries felt he bore a striking resemblance
to Ludwig van Beethoven. Ignaz Moscheles, who had known Beethoven
intimately, wrote, “Rubinstein’s features and short, irrepressible hair remind
me of Beethoven.” Liszt referred to Rubinstein as “Van II”. Rubinstein was
even rumoured to be the illegitimate son of Beethoven. Rubinstein neither
confirmed nor denied this rumour. Neither did he remind anyone that he
was born more than two years after Beethoven had died.

This resemblance to Beethoven was also felt to be in Rubinstein’s
keyboard playing. Under his hands, it was said, the piano erupted
volcanically. Audience members wrote of going home limp after one of
his recitals, knowing they had witnessed a force of nature. Among his
best known works are the opera The Demon, his Piano Concerto No. 4,
and his Symphony No. 2 known as The Ocean.

10. Schumann, Robert (June 8, 1810 — July 29, 1856) was a German
composer, aesthete and influential music critic. He is one of the most
famous Romantic composers of the 19th century.

He had hoped to pursue a career as a virtuoso pianist, having been
assured by his teacher Friedrich Wieck that he could become the finest
pianist in Europe after only a few years of studying with him. However,
a hand injury prevented those hopes from being realized, and he decided
to focus his musical energies on composition. His published compositions
were, until 1840, all for the piano; he later composed works for piano
and orchestra, many lieders (songs for voice and piano), four symphonies,
an opera, and other orchestral, choral and chamber works.

Schumann was born in Zwickau, Saxony the fifth and last child of
the family. His father was a bookseller, and his boyhood was spent in
the cultivation of literature quite as much as it was spent in music.
Schumann himself said that he had begun to compose before the age of
seven.

At the age of 14, he wrote an essay on the aesthetics of music and
also contributed to a volume, edited by his father, titled Portraits of
Famous Men. While still at school in Zwickau he read the works of the
German poets-philosophers Friedrich Schiller and Johann Wolfgang von
Goethe, as well as Byron and the Greek tragedians.

Schumann’s interest in music was piqued as a child by the performance
of Ignaz Moscheles playing at Carlsbad, and he developed an interest in
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the works of Beethoven, Franz Schubert and Felix Mendelssohn later.
His father, however, who had encouraged the boy’s musical aspirations,
died in 1826, and neither his mother nor his guardian would encourage
a career for him in music. In 1828, he left school, and after a tour,
during which he met Heinrich Heine in Munich, he went to Leipzig to
study law. In 1829, his law studies continued in Heidelberg.

Once he wrote to his mother, “My whole life has been a struggle
between Poetry and Prose, or call it Music and Law.”

11. Stravinsky, Igor Fyodorovich (June 17, 1882 — April 6, 1971)
was a Russian composer, considered by many both in the West and his
native land to be the most influential composer of 20th century music.
In addition to the recognition he received for his compositions, he also
achieved fame as a pianist and a conductor.

Stravinsky’s compositional career was notable for its stylistic diversity.
He first achieved international fame with three ballets commissioned by
the impresario Sergei Diaghilev and performed by Diaghilev’s Ballets
Russes (Russian Ballets): The Firebird (1910), Petrushka (1911 /revised
in 1947), and The Rite of Spring (1913). The Rite transformed the way
in which subsequent composers thought about rhythmic structure; to this
day this ballet continues to dazzle and overwhelm audiences.

After this first Russian phase he turned to neoclassicism in the
1920s. The works from this period tended to make use of traditional
musical forms (concerto grosso, fugue, symphony).

In the 1950s he adopted serial procedures, using the new techniques
over the final twenty years of his life to write works that were briefer
and of greater rhythmic and harmonic complexity than his earlier music.

He also published a number of books throughout his career. In
his 1936 autobiography, Chronicle of My Life, Stravinsky included
his infamous statement that “music is, by its very nature, essentially
powerless to express anything at all.”

Stravinsky was born in Oranienbaum (renamed Lomonosov in 1948),
Russia and brought up in St. Petersburg. His childhood, he recalled in
his autobiography, was troublesome: “I never came across anyone who
had any real affection for me.” His father, Fyodor Stravinsky, was a
bass singer at the Mariinsky Theatre in St. Petersburg, and the young
Stravinsky began piano lessons and later studied music theory and
attempted some composition. In 1890, Stravinsky saw a performance of
Tchaikovsky’s ballet The Sleeping Beauty at the Mariinsky Theatre; the
performance, his first exposure to an orchestra, mesmerised him.
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Despite his enthusiasm for music, his parents expected him to
become a lawyer. Stravinsky enrolled to study law at the University
of St. Petersburg in 1901, but received only a half-course diploma, in
April 1906. Thereafter, he concentrated on music. On the advice of
Nikolai Rimsky-Korsakov he decided not to enter the St. Petersburg
Conservatoire; instead, in 1905, he began to take private tutelage from
Rimsky-Korsakov, who became like a second father to him. In 1909, his
Fireworks was performed in St. Petersburg, where it was heard by Sergei
Diaghilev, the director of the Ballets Russes in Paris.

Stravinsky travelled to Paris in 1910 to attend the premiere of The
Firebird. His family soon joined him, and decided to remain in the West
for a time. He moved to Switzerland, where he lived until 1920, after
which he moved to France. When World War II broke out in September,
he set out for the United States.

At first Stravinsky took up residence in Hollywood, but he moved to
New York in 1969. He continued to live in the United States until his
death in 1971. Stravinsky had adapted to life in France, but moving to
America at the age of 58 was not so easy. Nevertheless, he was drawn
to the growing cultural life of Los Angeles, especially during World War
II, when so many writers, musicians, composers, and conductors settled
in the area.

In 1962, Stravinsky accepted an invitation to return to St. Petersburg
(Leningrad) for a series of concerts. He spent more than two hours
speaking with Soviet leader Nikita Khrushchev, who urged him to return
to the Soviet Union. Despite the invitation, Stravinsky remained settled
in the West. He died at the age of 88 in New York City and was buried
in Venice on the cemetery island of San Michele, close to the tomb of
Diaghilev.



Unit Two

1. Basilica of St. Peter, the commonly known as St. Peter’s
Basilica, is located within Vatican City in Rome. It occupies a unique
position as one of the holiest sites and as “the greatest of all churches of
Christendom”. In Catholic tradition, it is the burial site of its namesake
Saint Peter, who was one of the twelve apostles of Jesus.

Catholic tradition holds that his tomb is below the altar of the
basilica. For this reason, many Popes, starting with the first ones, have
been buried there. There has been a church on this site since the 4th
century. Construction on the present basilica, over the old Constantinian
basilica, began on April 18, 1506 and was completed in 1626.

St. Peter’s is famous as a place of pilgrimage, for its liturgical
functions and for its historical associations. It is associated with the
papacy, with the Counter-reformation and with numerous artists, most
significantly Michelangelo. As a work of architecture, it is regarded
as the greatest building of its age. Contrary to popular misconception,
Saint Peter’s is not a cathedral, as it is not the seat of a bishop. It is
properly termed a basilica. It is uncommon in that it is oriented with its
chancel to the west and its facade to the east, which is the reverse of
the arrangement at the majority of Christian churches.

2. Basilica of St. Lawrence, the (Italian: Basilica di San Lorenzo)
is one of the largest churches of Florence, Italy, situated at the centre of
the city’s main market district, and the burial place of all the principal
members of the Medici family. It is one of several churches that
claim to be the oldest in Florence. For three hundred years it was the
city’s cathedral. San Lorenzo was also the parish church of the Medici
family. The church is a part of a larger monastic complex that contains
other important architectural works: the Old Sacristy by Brunelleschi;
the Laurentian Library by Michelangelo; the New Sacristy based on
Michelangelo’s designs; and the Medici Chapels by Matteo Nigetti.

The most celebrated and grandest part of San Lorenzo are the Cappelle
Medicee (Medici Chapels) in the apse. The Medici were still paying for
it when the last member of the family, Anna Maria Luisa de’ Medici,
died in 1743. Above is the Cappella dei Principi (Chapel of the Princes),
a great but awkwardly domed octagonal hall where the grand dukes
themselves are buried.

3. Bernini, Giovanni Lorenzo (December 7, 1598 — November 28,
1680) was a pre-eminent Baroque sculptor and architect of 17th century.
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Bernini was born in Naples. At the age of seven he accompanied his
father to Rome, where his father was involved in several high profile
projects. There as a boy, his skill was soon noticed, and Bernini gained
the patronage under Cardinal Borghese, the pope’s nephew. His first
works were inspired by antique Hellenistic sculpture. Rapidly he rose to
prominence as a sculptor. Among the early works for the cardinal were
decorative pieces for the garden.

At the end of April 1665, at the height of his fame and powers, he
travelled to Paris. Bernini’s international popularity was such that on
his walks in Paris the streets were lined with admiring crowds.

Bernini’s architectural conceits include the piazza and colonnades of
St. Peter’s. He planned several Roman palaces.

Bernini’s first architectural project was the magnificent bronze
St. Peter’s baldachin (1624-1633) and the canopy over the high altar of
St. Peter’s Basilica.

Bernini did not build many churches from scratch, preferring instead
to concentrate on the embellishment of pre-existing structures. Bernini
also revolutionized marble busts, lending glamorous dynamism to once
stony stillness of portraiture. He died in Rome in 1680.

4. Borromini, Francesco, by name of Francesco Castelli (September
25, 1599 — August 3, 1667) was a prominent and influential Italian
Baroque architect in Rome.

Son of the stone mason, Borromini began his career as a stone mason
himself, and soon moved to Milan to study and practise this activity.
When in Rome (1619) he changed his name (from Castelli to Borromini)
and started working for Carlo Maderno, his distant relative, at
St. Peter’s. When Maderno died in 1629, he joined the group under
Giovanni Lorenzo Bernini, completing the facade and expansions of
Maderno’s Palazzo Barberini.

Borromini’s first major independent commission was the reconstruction
in 1634—-1637 of the interior spaces of the church and adjacent buildings
of San Carlo alle Quattro Fontane (also called San Carlino); the facade
of the small church would be completed by Borromini much later, at
the end of his career. The small church is considered by many an iconic
masterpiece of Roman Baroque.

In 1640-1650, he worked on the design of the church of Sant’Ivo alla
Sapienza and its courtyard, near University of Rome La Sapienza palace.

In the summer of 1667, in Rome, after the completion of the Falconieri
chapel (the main chapel) in San Giovanni dei Fiorentini, Borromini,
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suffering from nervous disorders and depression, injured himself in
a way that caused his death. He was buried in the tomb of his uncle
in the crypt of this church. Francesco Borromini was featured on the
100 Swiss franc banknote current in the 1980s.

5. Gaudi i Cornet, Antoni Placid Guillem (June 25, 1852 -
June 10, 1926) — often referred to as Antonio Gaudi — was a Spanish
architect, who belonged to the Modernisme (Art nouveau) movement. As
a child, Gaudi found he was too lame to play with friends of his own age
because of rheumatism. The fact that he remained close to home allowed
him substantial free time to inspect nature and its design. It was this
exposure to nature at an early age that influenced him to incorporate
natural shapes into his later work.

Gaudi, as an architecture student in Barcelona, achieved only mediocre
grades. After five years of work, he was awarded the title of architect
in 1878.

Gaudi was an ardent Catholic, to the point that in his later years, he
abandoned secular work and devoted his life to Catholicism and his La
Sagrada Familia.

Gaudi’s first works were designed in the style of gothic and traditional
Spanish architectural modes, but he soon developed his own distinct
sculptural style. Some of his greatest works, most notably La Sagrada
Familia have an almost hallucinatory power.

Gaudi, throughout his life, studied nature’s angles and curves and
incorporated them into his designs. He borrowed hyperboloids and
paraboloids from nature and that allowed his designs to resemble elements
from the environment. Gaudi died on June 10, 1926. He was buried in
the midst of La Sagrada Familia.

Gaudi’s originality was at first ridiculed by his peers. As time passed,
though, his work became more famous, up to the point that he is now
considered one of history’s most original architects.

6. Laurentian Library, the (Italian: Biblioteca Medicea Laurenziana)
in Florence, Italy is famous as a repository of more than 11,000
manuscripts and 4,500 early printed books. Built in a cloister of the
Medicean Basilica di San Lorenzo di Firenze under the patronage of the
Medici pope, Clement VII, the Library is renowned for the architecture
planned and built by Michelangelo Buonarroti (1525).

Beneath the current wooden floor of the library in the Reading Room
is a series of 15 rectangular red and white terra cotta floor panels. These
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panels, measuring 8 feet 6 inches (2,6 m) on a side, when viewed in
sequence demonstrate basic principles of geometry.

In 1571, the still incomplete Library was opened to scholars. Notable
additions to the collection were made in 1757. The Library has a lot of
well-known manuscripts, the earliest surviving manuscript of the Latin
Vulgate Bible among them.

7. Montferrand, Auguste de (January 23, 1786 — July 10, 1858)
was a French Neoclassical architect who worked primarily in Russia. His
two best known works are the St. Isaac’s Cathedral and the Alexander
Column in St. Petersburg.

In 1806, Montferrand joined the former Académie d’architecture.
Soon, he was summoned to Napoleon’s Army, and served a brief tour of
duty in Italy. Montferrand married in 1812.

After the war new construction in defeated France was out of the
question. In 1815, he was awarded an audience to Alexander I of Russia
and presented the Czar with an album of his works. Post-war Russia
seemed a wealth of opportunities.

In summer 1816, Montferrand landed in St. Petersburg. On December
21, 1816 he officially joined the Russian service.

Montferrand’s name is associated with St. Petersburg. However, he
also designed buildings for Moscow, Odessa and Nizhny Novgorod.

8. Sistine Chapel, the (Italian: Cappella Sistina) is a chapel in the
Apostolic Palace, the official residence of the Pope, in the Vatican City.
Its fame rests on its architecture, which evokes Solomon’s Temple of
the Old Testament, its decoration, frescoed throughout by the greatest
Renaissance artists, including Michelangelo whose ceiling is legendary,
and its purpose, as a site of papal religious and functionary activity,
notably the conclave, at which a new Pope is selected.

The Sistine Chapel is a high rectangular brick building. It has no
exterior facade or exterior processional doorways as the ingress has
always been from internal rooms within the Papal Palace. The internal
spaces are divided into three storeys of which the lowest is huge with a
robustly vaulted basement with several utilitarian windows and a door
giving way into the exterior court.

9. Wright, Frank Lloyd (June 8, 1867 — April 9, 1959) was an

American architect, interior designer, writer, educator, and philosopher
from Oak Park, Illinois, who designed more than 1,000 projects, of

148



which more than 500 resulted in completed works. He promoted organic
architecture (exemplified by Fallingwater), originated the Prairie School
of architecture. His work includes original and innovative examples
of many different building types, including offices, churches, schools,
hotels, and museums. Wright also often designed many of the interior
elements of his buildings, such as the furniture and stained glass. Many
of his buildings are notable for the geometrical clarity they exhibit.

Wright authored twenty books and numerous articles and was a
popular lecturer in the United States and in Europe. His colourful
personal life frequently made headlines.

Already well-known during his lifetime, Wright was recognized in
1991 by the American Institute of Architects as “the greatest American
architect of all time”. He believed that humanity should be central to
all design.

One of Wright’s most famous private residences was constructed
from 1935 to 1939 - Fallingwater — for Mr. and Mrs. Edgar
J. Kaufmann Sr., at Bear Run, Pennsylvania, near Pittsburgh. It was
designed according to Wright’s desire to place the occupants close to the
natural surroundings, with a stream and waterfall running under part of
the building. The construction is a series of cantilevered balconies and
terraces, using limestone for all verticals and concrete for the horizontals.
The house cost $155,000, including the architect’s fee of $8,000.

It was also in the 1930s that Wright first designed Usonian houses.
Intended to be highly practical houses for middle-class clients, the designs
were based on a simple, yet elegant geometry. He would later use similar
elementary forms between 1946 and 1951.

His Usonian houses set a new style for suburban design that was
a feature of countless developers. Many features of modern American
homes date back to Wright; open plans, slab-on-grade foundations, and
simplified construction techniques that allowed more mechanization or at
least efficiency in building.

Later in his life and well-after his death in 1959, Wright received
much honorary recognition for his lifetime achievements.



Unit Three

1. Chichen Itza. Recently voted as one of the new Seven Wonders of
the World, the ruins of Chichen Itza lie about midway between Cancun
and Merida, so that the journey from each city takes around two or
three hours via the toll highway. Chichen Itza is the most visited site
in the Yucatan. It has been widely studied, and excavated and restored
more than any of the other Mayan cities. Yet its history is still clouded
in mystery and there are many contradicting theories and legends. It is
clear that a large Mayan community thrived here between around 700
AD and 900 AD, and built most of the structures in the southern area.
The main buildings in the central area include the Pyramid of Kukulkan,
the Temple of the Warriors and the Great Ball Court.

The Pyramid of Kukulkan towering above the other buildings at 79
feet (24 m) high has a structured feel about it. Two of its sides have
been completely restored, the other two were left to show the condition
before work commenced. Each side had originally 91 steps, adding the
platform at the top as a final step, there are 365 in total, one for every
day of the year. Further evidence that this building was linked to the
Mayan interests of astronomy and the calendar is demonstrated at the
spring and autumn equinox. On these days the shadow of the sun playing
on the stairs causes the illusion of a snake processing down the pyramid
in the direction of the cenote. (A cenote is a sinkhole in the limestone bed,
accessing an underwater river. These cenotes were very important to the
Mayans as their main source of water and had great religious significance.)
Naturally, it’s an impressive sight, and there are usually thousands of
people on the site at these times. It’s quite a climb to the top, but once
you’re there you’ll have a terrific view of the rest of the ruins.

2. Christ the Redeemer. It’s frequently said that God is Brazilian.
The real truth is unknown, but at least a piece of him is in the Rio
de Janeiro statue, Christ the Redeemer, towering above the marvellous
city with open arms giving it forever a permanent hug, from one hand
to the other, measuring almost 30 metres. Since it was placed on top
of the 2,300-foot peak of Corcovado mountain in 1931, this figure has
been one of the most famous symbols of Rio. It stands 100 feet tall on a
20-foot pedestal, weighs 700 tons, and is visible night and day from most
of the city’s neighbourhoods. On top of Corcovado Mountain, a penitent
Christ the Redeemer opens his arms to all of Rio de Janeiro. The left
arm points to the Rio de Janeiro’s north zone, the right to the south
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zone, while the saintly perch offers spectacular views of Ipanema, the
Maracana football stadium and the Serra dos Orgdos mountain range.

3. Great Pyramid of Giza, the also called Khufu’s Pyramid or the
Pyramid of Khufu, and Pyramid of Cheops, is the oldest and largest
of the three pyramids in the Giza Necropolis bordering what is now
Cairo, Egypt in Africa, and is the only remaining member of the Seven
Wonders of the Ancient World. It is believed the pyramid was built as
a tomb for Fourth dynasty Egyptian pharaoh Khufu (Cheops in Greek)
and constructed over a 20-year period concluding around 2560 BC. The
Great Pyramid was the tallest man-made structure in the world for over
3,800 years. Visibly all that remains is the underlying step-pyramid core
structure seen today. Many of the casing stones that once covered the
structure can still be seen around the base of the Great Pyramid. There
have been varying scientific and alternative theories regarding the Great
Pyramid’s construction techniques. Most accepted construction theories
are based on the idea that it was built by moving huge stones from a
quarry and dragging and lifting them into place.

There are three known chambers inside the Great Pyramid. The lowest
chamber is cut into the bedrock upon which the pyramid was built and
was unfinished. A passage from the Grand Gallery leads to the Queen’s
Chamber, while an antechamber leads from the Grand Gallery to the
King’s Chamber. Both the King’s Chamber and the Queen’s Chamber
contain small shafts that ascend out of the pyramid. Egyptologists now
conclude they were used for ceremonial purposes.

4. Machu Picchu is a city located high in the Andes Mountains in
modern Peru. It lies 43 miles northwest of Cuzco, the Incas capital.

Machu Picchu (which means “Old Peak”) was most likely a royal
estate and religious retreat. It was built between 1460 and 1470 AD by
an Incan ruler. The city has an altitude of 8,000 feet.

Machu Picchu is comprised of approximately 200 buildings, most
being residences, although there are temples, storage structures and
other public buildings.

About 1,200 people lived in and around Machu Picchu, most of them
women, children, and priests. The buildings are thought to have been
planned and built under the supervision of professional Incan architects.
Most of the structures are built of granite blocks cut with bronze or
stone tools, and smoothed with sand. The blocks fit together perfectly
without mortar, although none of the blocks are the same size and
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have many faces; some have as many as 30 corners. The joints are so
tight that even the thinnest of knife blades can’t be forced between the
stones. Another unique thing about Machu Picchu is the integration of
the architecture into the landscape. Existing stone formations were used
in the construction of structures, sculptures are carved into the rock,
water flows through cisterns and stone channels, and temples hang on
steep precipices.

One of the most important things found at Machu Picchu is the
intihuatana, which is a column of stone rising from a block of stone
the size of a grand piano. Intihuatana literally means “for tying the
sun”, although it is usually translated as “hitching post of the sun”. As
the winter solstice approached, when the sun seemed to disappear more
each day, a priest would hold a ceremony to tie the sun to the stone to
prevent the sun from disappearing altogether. The other intihuatanas
were destroyed by the Spanish conquistadors, but because the Spanish
never found Machu Picchu it remained intact. Mummies have also been
found there; most of the mummies are women.

5. The Roman Colosseum is a tremendous amphitheater, the
embodiment of both the grandeur and cruelty of the great Roman
Empire. Capable of seating at least 50,000 spectators, the Colosseum
hosted spectacular games that included gladiator exhibitions, fights
between animals, prisoner executions and — strangely enough — naval
battles. Untold thousands of humans and animals met their ends within
one of the most popular attractions in Rome.

The Colosseum’s name is derived from a bronze colossus of Nero that
once stood nearby, though it disappeared sometime during the Middle
Ages and has largely been forgotten. The arena floor was covered with
sand to soak up the blood shed by those humans and animals unlucky
enough to find themselves in its centre. Its elliptical shape kept the
players from retreating to a corner and allowed the spectators to be
closer to the action than a circular arena would allow.

Seating was divided into different sections. The first level of seating
was restricted for Roman senators and included the emperor’s private
box. The section above the podium was for lower Roman aristocrats. The
third level was divided itself into three sections. The best of these seats
reserved for wealthy citizens, the upper part for the poor and the third,
wooden section was left for lower-class women.

Eventually, Christian leaders ensured that humans were no longer
executed within the Colosseum’s great walls, though the building was
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still used for animal hunts until around 524. Four major earthquakes
took their toll on the structure though, and by the Middle Ages the
Colosseum in Rome had been fully converted into a military fortress,
before finally being relegated to existing as the world’s largest rock
quarry.

During the Baroque age the marble that originally covered the facade
was redistributed by the ruling Roman families who used it as a source
of marble for the construction of St. Peter’s Basilica and their private
palazzos.

In the 18th century, Pope Benedict XIV eventually ended the use of
the Colosseum in Rome as a giant quarry. The Roman Colosseum will
forever remind visitors of an inhumane past, when thirst for blood could
bring crowds from miles away and nothing was more thrilling than the
taking of a life.

6. Taj Mahal (meaning Crown Palace) is regarded as one of the eight
wonders of the world, and some Western historians have noted that its
architectural beauty has never been surpassed. It was built by a Muslim
Emperor, Shah Jahan (died 1666) in the memory of his dear wife. It is a
Mausoleum that houses the grave of the queen. The grave of Shah Jahan
was added to it later.

Taj Mahal was constructed over a period of twenty-two years,
employing 20,000 workers. It was completed in 1648 at a cost of 32
million rupees.

The Taj Mahal stands on a raised, square platform. Its central dome is
58 feet in diameter and rises to a height of 213 feet. The four graceful,
slender minarets are 162,5 feet each. The entire mausoleum (inside as
well as outside) is decorated with inlaid design of flowers and calligraphy
using precious gems such as agate and jasper. The mausoleum is a part
of a vast complex comprising a main gateway, an elaborate garden, a
mosque (to the left), a guest house (to the right), and several other
palatial buildings. The Taj is at the farthest end of this complex, with
the river Jamuna behind it.



Unit Four

1. Cabot, Meg (February 1, 1967) is a publisher’s dream because she
is able to produce novels with amazing frequency. Cabot began publishing
in 1998 and was producing a novel almost every month; by early 2006
she had published 44 works of fiction. She is also a diverse writer who
has found equal success in a multitude of genres, including historical
romance, young adult fiction, and contemporary adult fiction. In 2000,
however, Cabot became famous when she penned The Princess Diaries, a
young adult novel that quickly caught on with readers primarily because
the wryly humorous author was able to accurately capture “teen-speak”.
In 2001, The Princess Diaries was adapted for the big screen by Disney.
In 2004, the movie The Princess Diaries 2 was released, which further
followed the escapades of Mia, the Princess of Genovia. Cabot said, “I hope
to write about [Mia] as long as people want to keep reading about her.”

Meg Cabot was born on February 1, 1967, in Bloomington, Indiana.
She was an avid reader from a very early age. In many interviews, Cabot
claims that she found her way to the library during the summer months
because she was looking for air-conditioning. While cooling off in the
library, Cabot soon discovered classic literature. As she explained in a
2004 interview, “It introduced me to the world of romance, which I have
never left.”

2. Clinton, Hillary Diane Rodham (October 26, 1947) was the
junior United States Senator from New York, and a leading candidate
for the Democratic nomination in the 2008 presidential election. She is
married to Bill Clinton — the 42nd President of the United States — and
was the First Lady of the United States from 1993 to 2001.

She began her career as a lawyer after graduating from Yale Law
School in 1973. As a Congressional legal counsel, she moved to Arkansas
in 1974 and married Bill Clinton in 1975. She was later listed as one of
the one hundred most influential lawyers in America in 1988 and 1991.
She was the First Lady of Arkansas from 1979 to 1981 and from 1983
to 1992 and was active in a number of organizations concerned with the
welfare of children.

After moving to New York, Clinton was elected as a senator for New
York State in 2000; this was the first time an American First Lady ran
for public office and she is the first female senator from that state. In
the Senate, she initially supported the George W. Bush administration
on some foreign policy issues, which included voting for the Iraq War
Resolution. She has subsequently opposed the administration on its
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conduct of the Iraq War and has opposed it on most domestic issues.
She was re-elected by a wide margin in 2006. In the 2008 presidential
nomination race, Clinton has won the most primaries and delegates of
any woman in the U.S. history.

3. Joan of Arc, or Jeanne d’Arc in French (1412 — May 30, 1431)
was a 15th century saint and national heroine of France. She was the
only person ever recorded to have commanded the entire army of a nation
at the age of seventeen. She was captured by the English and tried by an
ecclesiastical court led by Bishop Pierre Cauchon, an English partisan;
the court convicted her of heresy and she was burned at the stake by
the English when she was nineteen years old. Twenty-four years later,
the Vatican reviewed the decision of the ecclesiastical court, found her
innocent, and declared her a martyr. She was canonized as a saint in
1920.

She has remained an important figure throughout Western culture.
From Napoleon to the present, French politicians of all leanings have
invoked her memory. Major writers and composers have created works
about her. Depictions of her continue in film, television, song, and even
video games.

4. Lady Diana Spencer, former Princess of Wales (Diana Frances;
née Spencer; July 1, 1961 — August 31, 1997) was the first wife of
Charles, Prince of Wales. Their sons, Princes William and Henry (Harry),
are second and third in line to the throne of the United Kingdom and
fifteen other Commonwealth Realms.

A public figure from the announcement of her engagement to Prince
Charles, Diana remained the focus of near-constant media scrutiny in the
United Kingdom and around the world up to and during her marriage,
and after her subsequent divorce. Her sudden death in a car accident
was followed by a spontaneous and prolonged show of public mourning.
Contemporary responses to Diana’s life and legacy have been mixed but
a popular fascination with the Princess endures, and conspiracy theories
about her death were the subject of an inquest for many years.

Diana was born into an aristocratic family. On her mother’s side,
Diana had Irish, Scottish, English, and American ancestry. On her
father’s side, she was a descendant of King Charles II of England through
two illegitimate sons.

Diana first met her future husband, when he was dating her sister,
Lady Sarah. Diana reportedly excelled in swimming and diving and is
said to have longed to be a ballerina. She studied ballet for a time, but
was too tall.
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Diana moved to London before she became seventeen and she lived
there until 1981 with three flatmates.

In his early thirties, Prince Charles was under increasing pressure to
marry. In order to gain the approval of his family and their advisers, any
potential bride was expected to have a royal or aristocratic background,
be a virgin, as well as be Protestant. Diana met these qualifications.

The 20-year-old princess married at St. Paul’s Cathedral on 29 July
1981.

In the late 1980s, the marriage of Diana and Charles fell apart.

Starting in the mid- to late 1980s, the Princess of Wales became well-
known for her support of several charity projects.

On 31 August 1997, Diana died after a high speed car accident.

5. Madonna Louise Ciccone (born August 16, 1958) is an American
pop singer, songwriter, guitarist, dancer, record producer, film producer,
actress, film director and author. She is most commonly referred to as
simply, Madonna. She is known for the use of sexual, social and religious
themes in her work and has been nicknamed the “Material Girl” and
“Queen of Pop” by the media.

Since her debut in 1982, Madonna has released many chart-topping
albums and singles, and has sold more than 200 million albums worldwide.

According to both the 2007 Guinness Book of Records, and Forbes,
she is the top earning female singer in the world with an estimated net
worth of over $325 million. In 2001, the Guinness Book of World Records
listed Madonna as the “World’s Most Successful Female Musician”. In
2005, she equalled Elvis Presley’s record of 36 top 10 hits, the most for
any artist in the history of the Billboard Hot 100 charts. On the United
World Chart, Madonna is the Most Successful Singles Artist of all-time
and has a record of 12 number one singles, 22 top ten singles and the
most weeks at number one with a total of 74 weeks. On March 10, 2008,
she was inducted into the Rock and Roll Hall of Fame.

6. Wilde, Oscar Fingal O’Flahertie Wills (October 16, 1854 -
November 30, 1900) was an Irish playwright, novelist, poet, and author
of short stories. Known for his verbal wit, he was one of the most
successful playwrights of late Victorian London, and one of the greatest
celebrities of his day. As the result of a famous trial, he suffered a
dramatic downfall and was imprisoned for two years of hard labour after
being convicted of “gross indecency”.

Oscar Wilde spent his early years in Dublin. He was educated at
home up to the age of nine, then he attended a public school and studied
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classics at Trinity College, Dublin. He was an outstanding student and
won the highest award available to classics students at Trinity. He
continued his studies at Oxford, where he became a part of the Aesthetic
and Decadent movement, one of its tenets being to make an art of life.
And that is often associated with the doctrine of Art for Art’s sake. He
graduated in 1878. Oscar Wilde was married and had two sons. Some of
his philosophy found its reflection in his famous novel The Picture of
Dorian Gray. He tried his hand at many genres starting with children’s
fairy tales to serious poetry like The Ballad of Reading Gaol. However,
he is best remembered for his plays: Lady Windermere’s Fan, An Ideal
Husband, and The Importance of Being Earnest.

After the imprisonment O. Wilde spent his last three years in Paris,
penniless, in self-imposed exile from society and artistic circles.
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