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An early play of Chekhov's was
called The Wood Demon. Forest
demons are exactly what the men,
costumed as if for pantomime, look
like in this Moscow production of
The Cherry Orchard directed by
Boris Yukhananov. The women, on
the other hand, are sumptuously
Edwardian, both in dress, and
looks. Suitably elegant in a slinky
black dress, Ranyevskaya is
accompanied by her brother,
Gayev, looking like the knave from
a suit of cards. Together with
acrobatic acting and discordant
sounds from piano and tubular
bells, this Cherry Orchardis a
visual and aural feast, succulent as
, the cherries described by the old
servant, Firs, even if also
disconcerting..
Yukhananov comprehensively
rejects, in short, any hint of .
- realism. As British productions of
Chekhov's last masterpiece tend to
follow its first director, the great
realist Stanislavsky, as their model,
this will not be to everyone's taste.
Emotions, in general, are
stylised rather than realised
realistically. Yukhananov’s stated
aim is to bring back a sense of
spiritual transcendence, to
demonstrate that the cherry

orchard itself is actually
indestructible, because it is more
an ideal than a reality.

Superb acting from all .
concerned makes Yukhananov's
Cherry Orchard achieve moments
of startling, poignant, beauty, but it
does not entirely succeed in
overthrowing Stanislavsky.

Mario Relich
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OpaHa 13 paHHKUX Nbec Yexosa
HaabiBanace Jlewmsi. UMeHHo Ha
NNeCHbIX AyXOB MNOX0OXW oaeTble Kak
Byaro ans poxaecTBeHckoi ckasku
MY>XYNHbI B MOCKOBCKOI NOCTaHOBKE
Buwresoro caga pexuccepa
Bopuca IOxaHaHoga. KeHWwwuHbI, ¢
ApYroi CTOpoHbl, oaeXaoit 1
BHELWHOCTbIO HANOMUHAIOT aam
BenvkonenHon dasapanaHckon
anoxu. BecbMma aneraHTHyio
Panesckyio B o6neraiowem YepHoM
nnatee conposoxaaet ee Gpar
[aeB, noxoxwuit Ha KapTo4yHoro
Baneta. BMecTte ¢ akpo6atumyeckori
Urpoi, paccornacoBaHHbIMM
3ByKamu nnaHuHo, Tpyboyek n
KONOKONLYUKOB BuiuHessii cag -
3TO NVpLWecTBo Ans yxa u s
rnasa, coyHoe kak onucbiBaemas
cTapbiM cnyron dupcom BULHS,
Aaxe ecnu n npmeoasiwee
HeKOTOpbLIX B 3aMeluaTesibcTBO,

Kopoue rosops, OxaHaHos
Co3HaTtenbHo oTBepraeT N060oi1
HaMek Ha peannam. 3T1o He Kaxxgomy
NPUASTCS Mo BKyCy, NOCKO/bKY
aHrnnckue NocTaHoBKU
fnocnenHero 4exoBckoro wenespa
CTPEeMATCH cnenoBaTth 3a BEAUKUM
peanuctom CTaHncnasckum, 6eps
3a obpasel ero NepBylo NocTaHos-
Ky.

OMouun, B uenom, ckopee
CTUIN30BaHbI, YeM peannucTuy-
Hbt.Llens IOxaHaHoBa coctouT B TOM,
4TO6bl BEPHYTHL 3HaYeHue OyXOBHOro
GbiTUsA, Nokasats, Y4To BULWHEBLI
caj Ha caMoM [ene HeyHU4TOXUM,
noToMmy 4To siBNsieTcs Gonble
nneanom, 4em peanbHOCTbIO.

lMpeBocxogHas aKkTepckas
“rpa nossonset Buwwresomy cagy
IOxaHaHoBa nocTturaTh MOMEHTOB
noTpfacalowen, NPoH3nUTeNbHON
KPacoThl, HO HUCNPOBepPrHyThL
CraHucnasckoro /cnekTaknio/ no
KOHUA He ygaeTcs.
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