By Mikhail Brashinsky
(Soviet critic)

SOVIET FILM
s not merely Litle Vers and
a string  of shocking docu-
mentries, as anyone who has
been 1o the Independenty’ scree-

since glasnost

nings a1t PROK  will  have
reallsed.
The Soviet ‘underground”

cinema was born at a tme
when the very word ‘officlal’
was aenathema 1o Intelligent
people. It came out of the
early 19803, the low point of
Brezhnev's ers of stagnation.
At_present, Soviet undgr-
_ﬁgﬁnd cinema has two hgmes:
“Moscow _and_Leningrad. Reia-
dons between th o_ar
“good. " bul_each _
“dlférent approa The Mus-
["covtes, headed by the Aleyni-

VI oo —
with “intellecrual

material.  But

the — Lenlngrad ones are

Soviets stay underground

8 good deal more wild.

The leading Leningrad
trend K] ‘necroteallsm’,
which explores life aler de-
ath In the shape of [(lms
deplcting  violently  surrealistic
relationships between fiving
corpaes.

The only thing that unites

all  these underground flim-
makers i3 that they are, so
speak, el virgins. They set up
the avant-garde movement a3
though nothing had ever been
done befnre,  working  on
§mm, l6mm and video.

But perestrotka  has posed
a serlous threat 1o the under-
ground. bringing an  outburst
of public relstions and officlal
Interest, as attempts are made
to drag It to the surface. Nut
whatever  the result — death,
or simply loss of virgity — it
will be the underground that
decides where to move next.

An  allernative  and  Inde-
pendent  volce i3 something
Soviet culture needs. I loss

would be painful.
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